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TELEPHONE: CIRCLE 5.890C

FOR IMMEDIATE RELEASE

NEW FURNITURE DESIGNS AND TECHNIQUES HAVE INITIAL SHOWING

AT MUSEUM OF MODERN ART

The chair 1s king in the exhibition New Furniture Designed
by Charles Esmes opening at the Museum of Modern Art Wednesday,
March 13, But not the ordinary chair. The exhibitlon will present
the greatest innovation in chair design since Marcel Breuer startled
the furniture world with his metal chair and Alvar Aalto introduced
the technique of laminated wood furniture.

Basically, the new Eames chalr is a development for mass
production of the molded-chair idea invented by Eamee and Saarinen,
which won first prize in the Museum's Organic Design Competition in
1940-41, But something has been added--in faot, several things.
Although the chairs still employ the molded back and seat construc-
tion sculptured to fit bedy contours, many new technigues and
esthetic innovations are presented. The most important of these 1s
" ghock-mounting," whereby scats and backs are joinea to chair frames
by rubber mounts whieh abeorb shocks and distribute stresses, a
technique long used in mounting engines. This provides resilience
and flexibility, permitting the chair to yleld to changes of sitting
position.

But it is the chair with the scrambled legs that probably
will provide the most general interest. It has been designed to
safeguard that deep masculine urge to balance precariously on the
two rear legs of a chair, The Eames tilt-back chair rearranges the
conventional four chalr legs so that one leg extends to the rear and
another to the front, only three touching the floor at any time.
This makes 1t possible for one to tiit back in the chair without the
risk of tumbling over, The chair is made in two versicns; one tilts
on a pair of legs, the other rocks on a horizontal bar.

A huge revolving barrel, open-ended, will be included in the

exhibltion. By pressing a button the visitor can start the rotation

of the barrel and watch an Eames chelr being bounced about to
demonstrate 1ts durability and strength.

The exhibition, however, 1s not entirely confined to chairs.
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Additional strong, light pleeces for dining room, living room and
outdoors &are included. New principles of construction in furniture
are incorporated as a result of new techniques developed for mass
production. The furniture is not currently avallable, these being
merely the firet models, developed and made under mass-production
conditions by the Evans Products Company of Detroit, which is arrang-
ing for large-scale production. These pleces will be available for

purchase later in the year in most of the large cities of the

country.

Eames' first venture into furniture was in collaboration
with Eero Baarinen, when they won two first prizes in the Organic
Design Competition which the Museum of Modern Art conducted in 1940
and 1941, Their prize designs established and presented many
principles used in thé present furniture. The present group is an
entirely new set of designs, however, and ls significant because
completely adspted for real production line manufacture, which will
enable them to be offered at low cost when they become avallable.

The following points, some of which are innovatlons, are significant:

1. The plywood seats and backs of the chalrs have been molded
three-dimensionally to conform to the human body.

2. Beats and backs are Jolned to chalr frames by rubber mounts
wiich absorb shocks and distribute stresses, a technigue
long used in mountling engines. This provides resilience
and flexibility, permitting the chair to yield to changes
of siltting position.

3. Parte of varlous materiasls are Joined, as in many wartime
industries, by means of a speclal electroniec insirument
which transmits heat by radio wave directly to the synthetic
resin bonds without injuriocusly heating the wood. The speed
and precision of radlo frequency bondling make it an impor-
tant technique of mass production. This vechnique also
solves for the first time the difficult problem of a trim
connection between upholstery material and wood.

4, Table legs are detachable and are bolted to the top by
metal fittings electronically bonded to the wood leg.
The entire Joint 1s precision-englineered, as 1ln the
alreraft industry.

5. Standardlzation of parts on simllar pleces has been
sccomplished to the point of complete interchangeability,
For shipping or storing, similaer parts nest conveniently.

6., On the outdoor pleces, the wood parts have been trsated
with a resinous impregnation that makes them lmpervious
to weather. Metal parts are also weather-procf. Tie
outdoor furniture may be left out twelve months of the
year and can, of course, be hosed down.

7. The tilt-back chailr is a completely new type. It answers
the universal impulee to lean back in a chalr, A leg has
been extended to the rear, making 1t poesible to tilt back
in the chair without the risk of tumbling over.

8. In some caces a new method of coloring wood has been
applied which staine brilliant hues deenly eand permanently
into the plys without covering or blurring the natural
surface and markings.
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9. Unit cases permit the flexible sembination of storage
speces that has leng been a maln feature of modern
furniture design. An economical and decorative box joint
is used. A drawer 18 molded in one piece, except for the

front and back, thus eliminating the old familiar troubles
of drawer construction and use.

The present pleces represent a gradual development and
enlargement of the ideas presented five years ago by Saarinen and
Eames in the Organic Design Competition furniture. Under the terms
of the Competition, as set up by the Museum, these prize designs
were manufactured and marketed. During thls process, valuable
experience wes gained about manufacture, prieing and consumer usage.
Beside presenting a new concept of furniture, it produced for the
first time actual molded wood shells adspted to the human form:
Continued work on this project was entirely blocked by the war, so
far as fectory production went.

Eames, however, continued on his own to explore the unsolved
problems, succeeding in developing an economical method for the
three-dimensional molding of plywood in mass production. This he
applied to the design of splints for the armed forces, which led
to his connection with the Evans Products Company. The Company
then formed a Molded Plywood Division. This Division and its
experimental laboratory also devcloped alrplane parts in great
quantity.

Much further valuable experlence was gained at this time,
and the original potentialities of the Organic Design furnilture
finally became technically possible. The maln points were to make
reasonably priced, strong, light chairs which followed the natural
cgntours of comfortable postures, and yet would flex with the
sitter's movements. The furniture, now shown to the public for
the first time, achleves these ends, and has found solutions for
the many technical difficulties involved, thanks to the resource-
fulness of long production experiments. The exhibition will close

March 31.
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designers of the first molded
plywood furniture. Two years
ago he hod a show of his own
ot the Musenm of Modern Art
for some of the chairs and tables
~ mow ready for everyday use

Eames-Molded| }
Furniture Put
On Sale in City

‘New Designs in Plywood of
~ Indoor and Out-of-Doors
~ Pieces Stress Comfort

Molded plywood chairs and coffee table, de-  Close-up of ona of the molited
signed by Charles Eames and made by the Her-  plywood chairs by Mr. Eames
man Miller Furniture Co. Chairs are put to- thotws the rublier shock mou-:::;
gether with shock mounts Jor comfort, and” 'm:':;‘;r:’“:%“{?m:‘ﬂ"
same of them have motal lege. The group will “."‘ 8 irogiaiad
be included in the mew contemparary deslgn iy o rouin thar makes them
departmant, soon to open at Abreham & Straus L ocinen faur, Often they are
brilliantly eolored
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Designer Gets to the Bottc

cames Idea Sits Well With
Bloncle’Who Tests His Product

By Hymax GoLpBeRG
Marge Harris, who is a great big beautiful blonde show girl in

Billy Rose’s Diamond Horseshoe,

sat down in one of the new chairs

being shown at the Museum of Modern Art, and a startled expres-

siom came over her face.

“My goodness,” she said, “it feels like I'm sitting in somebody’s

hands, What I mean is, it feels so
saft, it doesn’t feel like wood at
all. I mean, it feels like the chair
is sort of. . "

Miss Harris considered for a
while. “What 1 mean,” she said
eamestly, "it feels so caressing.”

She and f

jumped uj tried an-
other o}‘ the chairs, "It does the
same thing to me,” she said,

startled but pleased, what 1 mean.

The chairs that caressed Miss

Hurris so tenderly are part of the
exhibit of new furniture designed
by Charles Eames, who with an-
other designer named Eero Saari-
nen, invented the “moulded” chair
that won first prize five years ago
in the Museum’s Organic Design
Competition.
Only way to describe what Miss
Harris_meant by caressing, and
what Eames tibes as “three-
dimensional” is like this:

You know what the human bot-
tom is like? Well, the chair is made
like a cast of the battom; and when
one is placed in it, it fits.

The remarkable thing about the
chair is that it fits all bottoms, big

and small.

ﬂi::lwe used tli;n:iimds of bglh:lmn."
Eﬂw- , an

ﬁot somethin 'tl:a?ﬂfrmrﬁa:de-

ate every hﬁd.

receive the

reason |ha{
human form so tenderly is that rub-

This is a more elaborate type of

ber shock mounts, or small rubber
disks, have been placed wherever
the backs and seats have
joined to the frames.

Another remarkable innovation
introduced by Eames is the chair
with the extra leg. The extra leg
sticks out of the back of the frame-
work like a parrot’s beak, and the
sitter can tilt all the way buck when
the extra leg hits the nd,
Everybody likes to tilt, and it's a

reat boon. On most of the chairs
the legs ean come off.

The chairs are made of all kinds
of wood like South American wnd
native walnut, ash, birch, canaletta,
;:d lﬁwmdl S:lme of tbtiahnh'x

Ve n colored, not wil
biat with sestn, with yhich theiaod
is impregnated so the grain |
A lot of the tricks Eames
making the chairs he learned fr
the aireraft industry, where
spent the past five years.

The Museum, of M
set up a barrel, just like
of Fun in Coney Island, In it
of Eumes’ chairs, and you
barrel by pressing a button

chair gets "
thing awful. It proves how we
chair stands up under abuse
don’t get in most homes.
Not my house, anyway,

1

i
EErxZ
I?%EE? a'sgf

g

Fames' “three-dimensional” chairs
which Miss Harris said seemed to “sort of caress.”

¢

L
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Slow 1in Coming
BY GLADYS MILLER
Each yeer the impact of the designers’
eraativeness, the facturara’ Inken-
tlveness, combined with i l'nuu,
record for posterity the living standards
of the véar. 1
1046, & year of reconversion from:

Jargest and most terrible war In history,
prasents & racged and contradictory

story.

The large guantity of new things pro
fsed did not materialize, Many of |
new models sre on the drawing
or in model form ready to be mai

. soon as materials and labor are a

The new iaclories which have

uce Is war L :
result in hizh costs for each piece.
Ca-ordination :
‘What do these new designs indicate?
, closer nnde:standing between the fur-
de hen the homemaker and the
e in & room has hecome a Teal fac
Regearch on the
t to lgnt Uﬂﬁ th 1 1
sting rocms an walls, there is
fewer, larger and more ca

lem will conteib

) New Materials ; .

During the vear, the use of new.

rials in furniture grew beyond ex;
tlons, becyute wood was short an
pensive and the aluminum, magn
and chromium outputs had been
oped highly during the war. Means
be found to utilize them effectively.”

The same thing is true of plywood, but:
the storage of wood has slowed down to
some dezree these experiments in the
field However, the inside of drawers has
been molded instead of dovetailed,
fng cleaning easier as corners _are
rounded.

The Museum of Moderm Dgé'eaem '
an exceHenenew Wm ed  ply-
wood furniture whieh in time may change
furniture history: l

Finishes, teo, have been studied ‘and
in the nesr future we can expect more
color in our tzbles, cabinets and ches
#s well as finishes which are stain an

| alecobol-proof.

Our servicemen learned more about
quality and there are signs on the ho 1
which promise an increased deman for
that commedity in our furniture.

The furniture of 1948 may be the fore-
runner to a finer, more useful and more
decorative product, which In due time
will sell for legs money and serve more
people and more homes.
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Mobile Furniture for Mass Production
Comfortable Tilt-Back Chairs Star in Modern

Furniture for a mobile world,
made of laminated plywood and
planned for inexpensive mass pro-
duction, is shown in an exhibition
which opened today at the Muse-
um of Modern Art, 11 W. 53d St

The designer is Charles Eames
who, with Eero Saarinen, won
first prize for a modern chair
o in a Modern Muse-
um competition. The manufac-
turer, the Evans Products Co.,

five years a,

Detroit, expects to start sales by
the end of the year,

Stars of the show are flexible,
lightweight, comfortable chairs,
with molded backs and seats to
fit body contours, constructed so
as to be capable of motion while
you sit in them, though they are
by nmo means descendants of the
rocker. They are built lower than
the type we know and have defi-

a ¥

MODERN CHAIRS, molded to the body and flexible because of

rubber mountings, are the main f

b of a collesl

of living

and dining room furnifure of laminated plywood designed by
Charles Eames, on exhibition at the Museum of Modern Art during
March. ln t.he background, demountable ecabinels with a wide

wvariety of

are shown. A combination table and magazine
ral:k is in lhe center of this setting.

Museum Exhibit

nitely shifted the center of
1t}b backwal:dsjs o

ne sty or
purpose of tilting whﬂe
without upsetting. Alth
chair has the com
ber of legs, they

so that only three of tlm'n'.- uc

the floor at one time.
the models shown,
ber mounts, to absorb s
to distribute stress, join
legs.

lend
professional seli—u'im €
ut oF & single hecs ot
outof a
children’s sturdy chairs a
included in the

Rest | facds 1, iy
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LIST OF EAMES PHOTOGRAPHS FOR PUBLICITY PURPOSES

Photograph Number Number of Prints

HE-922 30 peel

#E-923 20 Arwlt
#8-927 20 Axcd
#E-929 20 ated
#E-931 30 as<d
\_#E-932 : 30 Aeedt
#5-934 .,
& E 138 : _!23_ nsed
#E-938 20 Ak
#E-928 20 Aeod

/
#E-940 20 rreék

]

#FE-942 30 ared
20 pbo'd

‘ 20
20 rtek

Phs .
[ereons wivolved
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Date

—JEMIEYy 2, 1946

: : Castleton China
L Re:  ymy—vorntoare——
Sontaes Ward; lre. Tucker

¥r. Noyes

1. Esmes Furniture

This exhibition will consist mainly of pleces of furniture supplied by
the mamufacturer, vhich we must display in sppropriate settings. 1
have sent a plan of the area which we ghall use (small gallery plus
the hall) to Eames, and asked hin for an indicatiocn of the type of in-
gtallation he would prefer. I anticipate that we shall need to build
& couple of platforms, hang a few photographs on open partitions, and
hang a suslin-govered frame to represent a lower ceiling in a

perhaps

couple of places. Ye ghall need to peint the walls probably. This
is only sy preliainary guess, and I will give jou a more acecurate
deseription just as soon as porgible,

mall gallery, WNrs. Telsel, the designer
pretty definite ideas.about groupings and light-
to give =e¢ her proposa. for the installation
Pebruary 1. Hrs. Tucker will be talking to her more
next week, and ean perhaps get some preliminary information if that
would help you. We shall make the final plans here, of course.

In general, we shall probably need oue cabinet bullt %o represent a
china eabinet, and we ghall want shelves «nd table tops, very likely
making congiderable uge of the grills which were bullt for the Use-
ful Objects show, The walle will bave to be painted, sod the iighte

ing carefully studled,
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EAMES FURNITURE SHIPMENT - ° April 26, 1946

Crate 2

1 Coffee table top (46.423)
7 Cabinets
. 1 Guitar
Crate 2a
inet A Vo
| 1 Cabinet (for sliding doors) (46.422)
1 Eesy chair = back end seat - minus legs (46.327)
:bm schajr rbaek ~ L
© . 9 Wood chair frames
4 Leg splints (46433 - 46.436)
2 Arm chair backs
Gerton Legs for easy chair (46.327)

40 2 1Serving tables (46.323 & 46.354)
2 Dining tables (46.318 & 46.355)
1 Dining tsble - formice top (46.356)

Crate

1 Long bench (46.353)

1 4 Ft. bench (46.320)
10 Wood pieces on wire - photomontage
Legs for wslnut coffee table (46.322)

Crate 6

1 Child's table (46.437)
L Children's stools (46.442 - L6.LL5)
4 Children's chairs (46.438 - 46.441)
2 Packapres of hardware

1 of screws, etc.

2 wrench and 2 Philips

Crate 7

5 Wood chair frames

1 Coffee table top (46.322)

2 Doors for cebinet (46.422)
12 Bench legs

1 Seat shell
15 Teble legs (one heving been sent to Mr, Chas. Ledd for petent drwe -

will be returned leter.)
2 Nets for testing drum
10 Cheir seats
1 Packege of drawingg’end photogrephs’
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Crate 8
1 Photomontage peanel
1 White frame for montage
Fibreboard becking for packing
Crate — No Number
1 Cebinet with doorsl{6.377)
1 Radio cabinet (46.378)
1 Open cabinet (46.379)

Seat end back for chair (46.341)
Testing device arms

Crate —~ No Number
4 Iron chair frames
Certon &

1 Chest (46.376)

Gabten b

1 Chest

Ser_ig_s_,Folder:_

314.2
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April 13, 1946 VT D
Date . GV }-\ L
% T

CeCe Hr, Hoyes
Miss Dudle
To: v Re: Eemex Turniture -

Adele ;
‘\\_ Hedges Museun Colleetion pi.c“#

From:

Dear ¥iss Dudley:

¥r. Noyes selected t & “ollowin '
2 pleces of Ea I
Collection; (They sre now on extilbition.) mes Furniture for the Museum {

46,345 Bireh dining chair

464349 Tilt-back metal chair i

A - Yellow geat & back

fg.gﬁ Tilt-back metel cheir - orlentel welnut sest 2 beck
. .Ic » 3-legged chair, cansletts seat & back

m :::1" (46.3:: ::;l :6.-351) ha?asalrndy been taken over to Pifth Avenus
ne .
o 'Miu f .hochaiﬂ;. 4 329]. now on loen to Ckidmore, Owings &

_ .32y “Reuph 4 FF
f 5’ beue.fi(e.s

| TR

| _("ase &

OLJ’Jé -/ab/e,

| stos!s
Lekilcrens clairs
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4/3 wood

| 3 @t ba Qd@rs

{# Filt bao b

F/ ds duntor

- T J Serp lo/'a\e'a: -1
2ildecivn’ 1 bl <

Bl C’o:EPee \Lo.(o'(eg
2;; b’ 6&&&&&3

/ Il ¥/ bewel

7| cases _
Llehlds Joble
31[0@/5

F’,QL/CJIW [u'LU S
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EAMES TURNITURE

Shipment received March 11, 1946

Y. 375
Yg. 374

Chest of Drawers
Chest of Drawers

Shipment received Merch 12, 1946 (32=Bames)

%5598 0 5 fadioicsbinet
%.377 1 Chest with doors
k¢ .377 1 Open Cebinet

Shipment received Merch 13,.1946 (12 Boxes)
\ 9 Open cabinets
€. 422 1 Double cese with sliding doors
Y¢.y>=s 1 VWooden stend with pr of U-shaped legs
Shipment received Merch 13, 1946 - 2nd Shipment
’ Metal cheir fremed
v4.y27 — 2 Wood chair fremes
HEH z;/ 2 Cheir seats
1 Chair shell
1 cheir back
1 Box uncpened
Shipment received Merch 14

1 Metel freme
16 Hend joint-testers
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11 Crates received March 6, 1946 in good coudition, except where noted.

Checklist - by Crate

CRATE WO. 1

8 Chair frames: 6, 10, 11, 23, 24, 26, 27, 28 J?

9 Backer 13, 14,/17) 18, 19, 21; Not Numbered: cﬂ&-od
1omyrtle

l__O __Se:nt;: 1, 4, 8 ) 42, 24, 27, 28; Not Nunbor_ed:'*f} red

P_Sa_lt_a__(suts & becks): esh, cenaletta, lacewood

4 Table lers for btirch dining table
4 e | ¥ L i : ' 2

crate vo. 2
% Chetr fremes: 2, 3, 4, 5, 7, 8, 9
5 Backs: ' 15, 20, 22; WOt Numbered: 2 red
ﬁ}?!'t“ 2".@ 9%, 7, 98, 9, W, 29, Wpgesd b ke ia this
2 _ch_gir fzjn_n_s 1, 25
J. Blck: rod ne nunbar L
2 ,gum 13, 3,,@ 12, z:l; Not Numbereds/ h}rtla

birch
U (nut. & blck) walnut

2 Arm-chair shells: 10, m o ippar 4
1 *uy—-chsir shell (birch) with legs (in one piece)
3 COt'!ea tebles (tops): 1 blsck top; 1 gray wood top; 1 round top

Tsble legs: 4 for ash dining; 4 for welnut serving; 4 for birch nm:w;
o A 16 for birch bench top; 2 U-shape for coffee table

1 Net for drum
3 Testing device pieces

CRATE NO. 4

§ Table tops: ash dining (3T); birch dining (1T)} birch serving (4T)3
Welnut serving (2T); formica dining (57)
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EAMES FURNITURE CHECKLIST (cont.)

CRATE NO. 5
4 Bench tops: 2 72%; 2 54"

Montege: L0 molded wood pieces on wire
with written instructions

CRATE NO. 6
4 Children's chairsy 2 neturalj 1 redj 1 yellow
4 Children's stools; 1 netural; 1 bleck; 1 pink; 1 blue

‘o.:1 A Children's teble:
- 2 Packages of metel hardwere for assembling I‘!u'nit_.ura
CRATE NO. 7 . . -
- 10 Metsl frames

3 Table legs for ela coffee

e.)

f-L}E! “5 & =3

Lk L]

;-.,%::qt_. locate legs for walmut coffee table sup osed to be dn this

CRATE FO. 8
Heldey
in L b o
1 Freme (white for montage)

ot 5 pleces of waod (plywood stand for testing device)
— m&s through smelles piece

Lelasy

1 double-fibre board back
"~ Proken through in 2 large sreas: upper center and lower
nails in one comner pulled through fibre board
¢t e : il : Wy Ty

'CRATE N0, 9

1 Testing drum

glis}

CRATE NO, 10 °
"1 Motor for testing device
CRATE NO, 11

1 Bage for drum (motor)

slvwend gpauts, betky, and frases L fare wouds cad enlor
oo A Montage parel ..ol

sy, betrolt, Hedipen.

\

& #uspendad
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NER FURNITURE DESIGNED BY CHARLES EAES: March - April 1946

Left wall--entrance to exhibition
All birch chair hanging from wall

(wall lettering)
NEW PURNITURE

DESIGNED BY CHARLES EAMES

r

'PRODUCED BY THE EVANS PRODUCTS COMPANY
('Ill m“m! I' 3 Q1% - I-. loa & T it enTme

THE TECANIQUES OF WARTIME raamnm e slossnts are nutted in alust
GIVE NEW BEAUTY AND'COMPORT 70 :
EVERYDAY LIVIAG,

=aEEe & siilny oabllet that gaoh & desk Rrop
’

Mm:mw. anpashled e Lhe umi? dages floen in &8 al%asent room.

ng m.li“ thegs oy pleces of Paralturs,

anal vity, integrity. and harsony of
Thfsraation about the sale of pleces displayed in this exhibiti n can be
‘secured only by writing to the Evans Products Company, Detroit, Michigan.

coffow ‘tlhl', elaj e sold o @atal legs detschabls

d plywood seats, backs, and frames of different woods and colors suspended
"Of & photomontage by Herbert Matter.

'ﬁtﬁf‘ﬂ' contriction 1s by Herbert Matter
WU veoour . )< nte o

Right side; Hall space

walnut desk; molded wood hgs dcmﬁiblt
fabric upholstered chairj walnut frame

v k) &

e g"iﬁihut table and chair show Eames' design in 146 wost dignified,
"% "direct form. Seat and back are ‘plywood shells curved enough to sup-
rt“‘tho human fora comfortably, their ample width emphasizing this

¢‘ol|f6rt. to the eye. Flexible resilent rubber moints are bonded be-
tween these shells and the sturdy bent plywood chair frame, All
bonds between these materials are heat-set by radio wavesj the syn-
thetic resin 1s actually stronger than the wood and rubber ¥t unites.
Rubber mounts provide a new comfort not vefore available in furniture,
for the shells flex with a certaln reassuring resiktance to every
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shift of body weight. Besides thus al_owinr for posture ‘ad justment,
the rubber shock mounts (borrowed from engine mounts in industry)

have a forthright neat look unlike the intricate dirt-catching springs
and swivels that until now have provided the prreatest comfort in
chairs for table and desk use.

The table itself has a simplicity of proportion and line that comes
only in mature designs, well worked through. Light ghell legs come
apart from = strongly framed top; these elements are united in alumi-
num joints of precision and firmness.

Storage and filing cabinets that may be needed uﬂ\pmﬁ; desk group
can be agsembled from the unit cases shown in an adjacent room.

cofoit .and- durability are notalle in these key pleces of furniture,
but they also embody exceptional clarity, integrity, and harmony of

y hesgt ™ Kb

S
ooffn' table, elm; round molded top; metal legs detachable

red impregaated ash chairj metal frame = VUSSR, Fih g0
blue upholstered tilt-back

™ ¢ - g r honde gk § 3F o 7
Labels L 8 DASES : X
] -

Low chairs and a low coffce table invite relaxation. Upholstered
seats and backs, the added color and sheen of metal, the contrasting
wood veneers all are discrete enrichments of essentially simple de-
signs. These pleces are coafortable to use, and their 1ight weight
and permanent surfaces contribute to the decencies of housekeeping as
well as to the elegance of their design.

chairj red metal frame ~ < ° "

—_

dining table; black plastic topj; metal legs collapsible

red impregnated chairj molded wood seat and back; metal frame
brown wood chair; molded seat and back; metal frame

red impregmated chair; molded wood seat and back, metal frame
black chair; molded wood seat and back; metal frame

Label:

Metal frames and brilliant colors make this group specially suited to
informal and outdoor uses. Yet so closely is each of these pleces
related to the other designs of Eames' furniture that a different note

may be struck simply by varing the groupings. The plywood is impreg-
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nated with color that will not fade or discolor onto other surfaces
that touch it., MNothing in these pleces can be dameged in ordinary
usage, and they can be left outdoors the year round, to te hosed down
&8 necessary, The hanging chair shows the construction.

wall ending thie section

pnulilthunh-bckmu

... . Here you can test the shock mount used in Eames furniture by
band. The mount is described on a latel for the adjacent
. 'votary blade testing hoard.

roh‘liuilﬂ.hat for shock mounts

hﬂdun.' .‘.'-'; furniture hanging on the wall
:ablc, chairs (2), stools (3) molded plywood, color impregnated

' Labels

On the wall above is a set of children's furniture. Unusual lightness,
strength and clear color sult these pieces to the imaginative experi-
ments that childr.n love and learn from., The simple construction re-
1ies on the strength of sheet material bent into the third dimension.

" Guided by & creative grasp of design, processes that once contributed
to & smooth bomb run, here are used directly to stimulate healthy
growth and life.
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tumbling drum; chair with molded seat, back and frame
Label: I

Light tough materials, resilent rubber shock-mounts between parts,
durable synthetic resin glue set by radio waves combine to make
this furniture stronger than similar structures have ever been
before., Tehniques that answer the complex, precise demands of

the aireraft industry are put to the service of everyone's daily
needs. The shocks and strains put on the chair by the rotation

of the drum naturally exceed the wear and tear of active daily use.

w =4

wall between exit and entrance of small gallery
Wall lettering
. : ‘I‘r-\v '. : 2
ORGANIC DESIGN
Teo maldes

Phot m;simm up photostat)

In the Organic Design competition conducted by the Museum of

.- . .r Modern Art in 1940-#l, Charles Eames in collaboration

" with Eero Saarinen won two first prizes, one for chairs

. and one for case pieces. Their winning drawings are shown

here. Under the terms of the competition, these prize de-
signs were manufactured and marketed. Continued produc-
tion of these pleces was blocked by the war. In these
drawings are shown many of the design prineiples for which
economical mass production technigues have been developed
and applied in the preseat group. The Organic Design furni-
ture introduced such innovations as molded wood shells for
chairs, the use of benches under case pieces, and the first
application of a synthetic resin bond, Cycle-weld, between
wood, metal, and rubber,

b

Wall lettering
194244
¥ARTIAE DEVELOPEMNT
i-lbcl:

Eames continued on his own to explore the unsolved problems
and succeeded in developing an economical method for three~
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dimensional molding of plywood in mass production, This

he applied to the design of leg splints for the Navy, which
as in the case of the chairs, wae a problem of making plywood
forms to fit the human body. This led to a connection

with the BEvans Products Cos of Detroit, who formed & Molded
Plywood Division under Eames. This factory and experimental
laboratory expanded its activity to produce many additionel
items for the armed forces, such as glider and aivplane parts.

v .

@rganic Design panelst

Side Chair

Relexation . . .

Conversation ey

Lounging Chair .

Easy Chair

OUnits: full construction detalls
~ Small Units -

Drawing of unit combinations

Two molded plywood splints
Photograph of splint being used
:‘}1 » .l.l*_.‘e5_: VL hlr &
Uit cases; alldiag doorg) record 4 vetag
Small Gallery--left wall outside model m _ :
sids obair) lsat : tere B Lo . 0%, uo ]
three . by Herbert datter, negative numbers #947; 794334929
soffas tebles (k) bHux Jal T sl
Label: slde ohal :
- i chair pilost wood g8t e . .
Cabinets for a variety of purposes, record storage, radioc, phonograph,
{1+ rpest on & succession of low benches. The units blend into a low,
long group that satisfies the desire for order and rythm through its
repetition of sizes. The hundles are extruded aluminum. The very
thin sliding doors of the double size cabinet are molded inte a
{:ﬁim of elevated disecs for rigidity. The benches come in various

ﬂgth’.

The chairs yield flexibly to the change of bod) position. Dull repe-
tition 1s avolded through a variety of textures, grained wood, leather
_pads, cowhide upholstery, and iumpregnated colors. Low heipghts and
extra wide seats and backs provide for relaxation.

Lounge chairs, occassional tebles, storage cabinets, and dining furniture
can be grouped as needed, The variety of expression that this permits
is sugmented by a wide choice of chair frames, seats and backs, and
woods or upholstery materials, This great range of outlines, surfaces,
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and colors leaves everyone free to combine the pieces in an entirely

personal mannerj an harmonious result is assured by the special vigor
and clarity of designs.

The upholstered chairs gain added comfort with a layer of foam rubber

under covers electrically bonded to the plywocd she.ls. This system

is perfect for almost permanent covering materials such as hides, as the

foam rubber and resin bond will not deteriorate. HMore delicate up-

holstery fabrics will alsoc be used, requiring cleaning and replacementj
" & snap-strip will be bonded to the seats and backs to which the fabric

The cabinets are birch plywo.d box-jointed, a decorative and forthright
detail along the corner edges. Unusually shallow cabinets and drawers
are the result of careful planning for household needs. The cabinets
rest on low benches, assuring a level base for the units, Equally im-
portant, the cabinets maintdin the intimate natural elegance that is
characteristic of this group of designs.

Small Gallery — Model room

Living room group

yellow impregnated chair; molded wood seat and backj metal frame; 2 legs
unit cases; sliding doorsj record storage cabinets; drawer units; radio unit
unit benches

side chairj leather usholstered; molded wood seat, back, and frame

coffee table (a) black top; molded wood legs

coffee table (b) box jointed; molded wood legs

side chair, matural hide upholstered; wood seat, buack, snd frame

glde chair, molded wood seat, back, and frame

Dining group (ash)

u.ri chair, molded wood shells; molded wood frame
2 dining chaira, molded wood seats, backs, and framesj black lacquer frames
dining table; molded wood legs

| Small Gallery —— demonstration pleces

tilt-back chair; molded wood seat and back; metal frame
occassionsl tablej bent top; metal legs

Label:

A thin rectengular plywood sheet with two rim-like
sides bent upwards, forms the top of an occassional
teble. Its three-legged steel rod frame corresponds to
the spidery elegance of the chairs.
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The tilt-back chair has its legs arranged in such a
way that it allows two different sitting positions,

side chair; molded wood seat, back, and frame

three-legged chair, one front leg; metal fraue
3 side chairs; molded wood seats, backs, and frames

arm chair; molded wood shells shock mounted to molded wood frame
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Series.Folder:
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For EG—""\‘*‘A t\‘*—‘ AN -l‘“;.-fw

PRINTS

&ll&_.;\__wl-«_ ___l_hsn o YAl Ploase have
; (Quanttyl | &

AL

size...

Amount...— ...
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T ——— PROJECT ORDER N? 4280

To PRODUCTION MANAGER From___ Industrial Design EPT
Arehitecture and ‘ndu.ntx. Design Callery—

FOR__ BAMES FURITURE EXHIBIT oare_March 12, 1946
DETAILED INSTRUCTIONS_Repairing mounting of ten 20x50% QRCANIG DFSTGN
panels

F <

DATE WORK MUST BE COMPLETED.

cost Limm_£8200 EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.
//ﬂt.r /ﬁ /
APPROVED Eﬁw-&' F.Ne < UL K inh

DEPARTMENT HEAD

i "o~

MATERIAL

DEPARTMENT i INDICATE IF FROM 8TOCK| Mo || AMOUNT lm ..
Workshop )
1/8 rl.w. 50 |

s

TOTAL LABOR TOTAL MATERIAL

FOR PRODUCTION MANAGER'S USE FOR COMPTROLLER'S USE ONLY

AlC

TOTAL LABOR AND MATERIAL $

y

APPROVED
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THE sDsEUM OF MODERN ART PROJECT ORDER N? 4281 . I
=3 Jy v

. “To PRODUCTION MANAGER FROM___ Industrisl Design DEPT j'

' FORArchitebture m_lnnmnmmmn_—;__wm&x&‘-————
Bames Furniture exhibition : Y
DETAILED INSTRUCTIONS

e -

g At

Cemplate installation —

DATE WORK MUST BE COMPLETED

cOSsT mlf_&’?‘m |F COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

// il . / ":','a_”.,f_

P e

-

LABOR MATERIAL

: ITEM ORDER
DEPARTMENT HOURS INDICATE IF FROM S’I‘OGA No.

Workshop 42¢ _‘ Paints
. 58 Wiv 195 sq.rh. "

sot

560 " Fapdbd | "
p : koo " s.pine %/8"
Grae he = 8/a tir| =| 2
8 bﬂ " 1x2 cl.pine | 2
- B6 " 2x3 fir ¥
80 v 7/8"whtwolod | 12

km ft.li“xiu%);‘ -
1 matbd. i -

Flatform
covers

Misc. & toek

TOTAL LABOR JBS'h TOTAL MATERIAL

FOR PRODUCTION MANAGER'S USE FOR COMPTROLLER'S USE ONLY

TOTAL LABOR AND MATERIAL

APPROV

/V% e APPROVED.
H
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O &l G MO AR AT PROJECT ORDER IN? 4319

COPY TO BE RETAINED BY ISSUING DEPT. . mf“
t;a“w""a i

A
I
To PRODUCTION MANAGER rFromM_rgistration DE 1

FORLamep Furniture Heturns aeAoril 3, 1948 200
DETAILED INSTRUCTIONS_ ®41! gy _ csge huve the furpiture on the
attached 1is% secked and ship ed by Express Frepald as indiocated, Othepr
idste will be gent t5 you as soun as the rvet of the exnibiticn closes,

I% will need to be taken apsrt for pscking, You are storing the boxes

for the motors but we may need to provide new cart ns or Loxes for the
furnisere,

’ ¢ 10N DATE
DATE WORK MUST BE COMPLETED. F!'!_. 200 as - 08 ﬂmaﬂﬂﬂ

COST LIMIT. IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.
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EAMES FURYNITURE RETURNS PROJECT ORDER 4319

Tot ¥Walker Art Center, 1710 Lyndale Avenue, South, Minneapolis 3, Minn,

46.332 Straight diming chair, bleck vood freme

46.351" Metal freme, three-legged chsir - red sest & back
46.338  Tilt-back cheir, red metsl freme, elm seat & back
46,321 Coffee table, black top

To: Evens Products Company, 901 Vashington Blvd., Venice, Calif.

46,314 Testing drum (Crate #9) 4
46.315 Blade testing device - motor (cmte #10)
3 Bledes
46,316 Base for drum - motor (Crate #4»}
& X Unomed (nnraeorded) box

=~ . -~ “w
m.m: —

L6. 359 ﬂ.‘broboard backing for testing device
LA

™

.B. Other lists will follow

—
ot

—

It e
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THE MUSEUM OF MODERN ART

Date Jenuary B, 1946

To: MISE ULRICH Re: Project Order No. 4179

From: Wr. Wieeler "If you Went o Build a House®

Dear Ione:

About $i0 of the sum on this order is the cost of & wall which is %o
be used in this show end the one of LBames Furniture to follow. I am
anxloue to have $20 of the amount covered by this order charged to the
Eames show, since I expect to get some outside subsidy for itW

Straight chair - wood (exh.)’
Straight chair - wood (exh.),
Straight chair wood »

Metel straight, 3-legred chair
Streight cheir - wood ,
Streight cheir - wood (exh.)i
Tilt-beck metsl srm chair

ded items:
¥ Cuiter
“Hand twisters
Assembly tools & bolts
extra metel chair frame
extra wood chair seat shiell
=t Lor diu M
Mlso photomontage penel, freme and perts on wire for which you elready
& Release ' L

Items merked"exh." sre still in the Fames Exhibition.

e
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THE MUSEUM OF "MODERN ‘ART

Dafe!oven‘ber 1; 1945

Mr. Wheeler . exhibition of Eames furniture
To: Re:

From: ¥r. Boyes

Wed RIS «
ned i ' ' like to use
1 have outlined in red on the attached first floor plen the area which T
to exhibit the Esses furniture Guring the month of March, 1946. This would leave all the
rest of the ground floor for the Weston show.

Dear Monroet . -

1 think that the importance of showing the Bames furniture as a development from organic
design easily justifles taking over space for & month.

1f you don't need the floor plan, 1 would appreciate your returning it after you are t‘m

with it.

Straight cheir - natr'l wood ,
Straight chair - wood ¢
Streight cheir - wood »
Straight chair - wood (exh.)’
Straight chair - wood (-.,,h.h-
Straight chair wood .

Metsl straight, 3-legred chair
Etrsight chair - wood ;-
Streignt cheir - wood (exh.)i~
Tilt-beck metsl arm chair

extra metal chair freme
extra wood chair seat shell
! =024 For dive
Mlso photomontage penel, frame and perte on wire
& Release

Items marked"exh." sre still in the Eames Exhibition.
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MODERN ART

Date March '?. 1946

To: MICS ULRICH

From: 4r. Vihecler

Dear Ilone:

$500. of this will be covered by a contribution from Evans Products Companys.
The balance is chargeable to the Industrial Design Exhibitions budget.

‘Streight chair - wood ; .
Straight chair - wood (exh.)s
Straight chair - wood (exh.),
Straight chair wood ,
Metal straight, 3-legred chair
Straipht chaeir - wood ;-

46,42 Streignt cheir - wood (exh.)s~

- 46,429  Tilt-back metal arm chair

d. 3 .
- Unrecorded items:
¥ Cuiter
“Hand twisters
Assembly tools & bolts
extra metel chair freme
extra wood chair seat shell
L 0et8 Sor dive
Also photomontege penel, frame and parts on wire for which you el B
& o ’ ¥ M

Items maerked"exh." are still in the Eames Exhibition,
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| THE MUSEUM OF MODERN ART
l

Date_June 12, 1946 ——

Re :—MWM

To: Dorothy Lytle
____Museum Collection———

From: ,, uedges

2
X
Andovers o1 P b e
with red seet and back e YL 34)
tered wood chair ;_w ~
hut. ¥

The story on Eames Furniture es it stends touays

At the Addison Gellery,
46.351 Metal chair
46.329 Leather uphols

' ., Charles C. Ladd'st
e Irbf:.sw Yellow tilt-back chair

! “6“3:
46. d=s s W —.3)3 =
i. / y’f Fhos

"3,7 A1l black metsl 3-legged cheir -5,
(12.3‘3).1) Metal, 3-legged chair /-ﬁwt Gy o

== i . -

Straight cheir - wood (exh.) 4
~ Straight chair - e
Streight chair - netr'l wood (exi.),
Straight chair - natr'l wooda ,
Straight chair - wood ¢
‘Streight chair - wood
Straipht chair - wood (exh.)’
8traight chair - wood (exh.),
Straight chair wood »
Metel straight, 3-legred chair
Straight chair - wood
Streight chair - wood (exh.)i
Tilt-back metzl arm chair

ed items:
¥ Cuitar
“Hand twisters
kss.mbly tools & bolte
extras metal chair frame
extre wood chair seat shell
= netd é‘-’c.— Sy
Also photomontage penel, frame and perts on wire for which
& Releese

Items marked"exh." sre still in the Eames Exhibition.
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- To:

¥46.318
56,320
£.322
2.-323
%6,363
746,354
46,356
L U6.423

ﬁﬁ.s'??

F36. 57

46.420

:Ilna roducts Com

Dining table (exh.)

Bench 4 Ft.

Falnut coffee table (exh.)
Serving table

Bench - 6 Ft, (exh.)
Serving table

Dining table

Dinine table - formice top
Coffee table (exh.)

Chest of drawers (exh.)
Chest with doors (exh.)
Radio cabinet (exh.)
Open cabinet (exh.)
Ocen cebinet (exh.)

MoMA Exhs.

1 hington Boul

Series.Fquer:_ ]

314.2

s A
4

-
under PROJECT ORDER 4319

Y6422 Double cabinet - sliding doors ( exh.)
(and the 7 cabinets in the Recording Am. for w hich you elready heve a

__)_‘g&'.-BS - 436 4 Leg splints
YA6.438 ~ L4l 4 Children's ehaits
Y 46.442 - 445 4 Children's stools

krm cheir - wood (exh.) L
Arm cheir - wood .-

Eesy chair - wood (exh.)+
Stralght chair - wood (exh.) »
Straight chair - wood P

Straicht chair od (exnh.) ., -
Straight cheir - natr'l wood ,
Straight chair - wood ¢
Streight chair - wood ;
Straight chair - wood (exh.)s
Straight chair - wood (exh.),
Straight chair wood .

Metal straight, 3-legged chair
Streight chair - wood ;
Streight cheir - wood (exh.)i-
Tilt-back metal arm chair

Unrecorded items:
¥ Cuiter
“Hand twisters
hssembly tools & bolts
extre metzl chair freme
extra wood chair seat shell
i seés L,
Also photomontage penel, frame snd perts on wire for which you slready have
& Release

Items marked"exh." are still in the Fames Exhibition,

95




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:
| The Museum of Modern Art Archives, NY | MoMA Exhs ' 314.2

;hi;tﬁoilowing items 2re Museum Collection end should be taken to the
venue storeroom when the Eames Exhibition is taken down:

46,345  Bireh dinin : ;
g chair | A
42.3‘9 Tilt"hck I'nBtal ch&.ir - yﬂllQ‘ geat & bﬂct — gu&- 'LB Lu-‘l %
46.34%  Tilt-back metszl cheir - oriental walnut seat & back o

46,341  Metsl, 3-legged chair, cenaletta seat & back
o 024 TR . dad it
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To: Pelke:

46.332 Streight dining cheir, black wood frame ) 5 W

%'5)5 —467M~  Hetal freme, three-legged cheir - rod-seet-f-bmok ¥ "d t‘:ﬁl _

Ub.34@ o 467998 Tilt-buck chair, red metsl frame, simwest-&-beek llue LpWEISEEE
: 46,371 Coffee table, black top

Testing drum (Crate #9)

Blade testing device - motor (Crete #10)
3 Blades ' .

Base for drum - motor (Crate #il)

1 Unopened (unrecorded) box . s B

LT '
Discerc: 5 Bl g
46.359 Fibrebosrd backing for testing device

-

..."

I.l-.: ;;h# ll.;‘h will follow
ks “Doph

L i
joad7 O beebE =y
L. ,_o-.?t.w

.52 5 bfo:;k W ';b(‘ ¥ 3 o

o U

. | . o bl ao-e i
R e

W 340 -
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THE MUSEUM OF MODERN ART

To: My, Warren

Re:Removal of chair from

From: Miss Dudley Lames Exhibition

This 18 to notify you that Mr, Néyes and Miss Newmeyer have arranged

to lend a chair ( No. 46.341) to Harpers Bazaar tomorrow at 11,00 A.M,
It will be re}__umed at 3.00 P.M,

I have sent a release to Harry Skevington,

ure

(1 Chair shell)
2 Metsl cheir frames

1 Box - Unopened
rec'd 3/13/46

6 heud ,éz;érs
/ mHa[ 2feud
lvﬁ'(.! 3/}5}/9.‘




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
| 1 ~ Collection:  Series.Folder:
| The Museum of Modern Art Archives, NY | AEGh 5

‘MoMA Exhs. | 314.2

EAMES FURNITURE 31/13/L6

THE MUSEUM OF MODERN ART

March 7, 1946
Date g

T
To: Miss Dudley Re: Easmes Furniture

From: Adele ledrpes

Dear Miss Dudley:

The Eames furniture arrived lMarch 6th by air in 11 crates to be put on exhibition
March 12th., It was packed well and srrived in gzood conditiom, except for 1

Fibre board back - smsshed through in two places

one corner of its back had pulled through its nails
1 plece of black plywood stand had been nsiled throush in cratineg

1 did not locate the legs Tor walnut coffee tsble su oseéile;‘fact?&ed in Crete 7.

Cheir freme No. 2 listed &s being in both Crate Wo. I en te Mo, 2 on the Eames

checklist wes in Crete YNo. 2.

SRR U VALY VLW VWD

(1 Cheir shell)
2 Metal cheir frames

1 Box - Unopened
rec'd 3/13/46

b heud Soxters
) wedel 3faud
reed 3w/
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EAMES FURNITURE 3/13/46

LOANED BY EVANS PRODUCTS C

3 Coffee tables
% Dining tables

Benches ({
4 Serving table3
Arm chairs
Eesy c¢heir Ao
Straicht cheirs - wood 75,
Streicht cheirs - upholstered
Streicht chsirs - metal frames
Tip-back chesirs
Chests - drawers T
Chest - doors $0.
Radio cebinet s
Open-faced cebinets 5
Double cebinet - ﬂ\lxiwgl Qoer 3
Low teble with pr. U-shépe legs
Testing Prum

Motor <60 .

Base

Photomontage - photo panel
' 00,

l_l
NwPn

'—J
H O DW=

Freme
10 wood pieces on wire
Black plywood stand
blade dest 5 3s0. T
sl & 7%, nrecorded: 3
i (% 11 Chair Backs /5
Tables witheut Legs 11 Cheir Seats 20,
1~—berch——sF—7" 5 Hend Joint testers
el :
T , - (1 Chair shell)
2 Metal chair frames

: : 'T'__.L'\]u.ie- .
%\Acw o " rera 5746
ahle : :
Y Qleit S ' o. 16 haud Svters
y 2ocis ; ! wedsl 3feud
A0 veed 3y /g
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Charles Eames

¢ ¢/o Evans Products Co., Molded Plywood “ivigion
901 Washington Boulevard
Venice, Calif.

. . Alfred Anerbach Associates ! " g
\ 130 West 57 Street -
-~ New York 19, N.Y. e
COlumbus 5-7806

Evans Products Co.
Fullerton at Greenfield L -
Iietroit 27, Mich.

Evans Products Co. s 3
Molded Plywood Division

- 901 Washington Boulevard ' £

Venice, Calif. ! ? i
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| ....._.Eams Furnitare Publicity Relsese ' Py . # ”/ f
. s / g /Lo

'\_f
The Museun of Modern Art announces the opening of an exhibition of new furni

designed by Charles Eames. t... Strong, light and mmususl Ly confortable pieces fe

for mass production. The furniture is not currently a\raiJ.able, these vei

-ﬁi’asa pleces will be available for purchase later in the year in most ol

s of tha country_j

. conducted in 1940 and 1941. Their prize desipgns establish
many prihaiples' ased in the presant. furniture. The pres ent groug : b is ar
new set of designs ) however, signiﬂea.n'b because eoﬂplst.elg

! prq&actim line manufacture, which will enable them to be aff

len they become available. The following points, some of which are inno»

s1pnifA cant : {nlaNeEEREE-

-}:':f'ﬁp"eénfom to the human body.

J@. Seata and backs are joinea to chair frames by—sho ol
___-_.—-——-—

fwﬂs—bﬂeﬂ&-n yield-to ehenges-of -sittlag-position.

layers af‘/;p‘l'yaogu, as wellL as the connections !‘-at.wgaep the parts of 1

tur xﬂﬁhe shoek mounts ate welded by rudio_f_‘rgquency, pi‘wigi

'\ cesipous jolub tneh {5 virtuslly indestructible. The speed and precis!

" a
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o 7 M e

radio frequency weldémg mske it an important technique of mass production.

technique also solves for “he first time the difficult problem of a trim cor

| tion between upholstery materiaf. and wood.

4”9 A06ps and Legy are detachable, hawwg fit.f.).ng"s elect -v- cal
v - v
/I Stf‘wm"ﬂmse engineered in the airveraf T80 E=hrd oy

e

5. Standardization of iﬁart/s_y]has been accomplished to the point of comple

-

interchangeability. For shipping or storing, similar parts nest conveni

1 6. On the outdoor pieces, the wood parts have been treated with a

prbgna:tion that makes them impervious to weather. Metal parts are also
proof; as this furniture may be left outdoors twelve months of the
a@‘ course,sble~be be hosed down.

7. The tilt-back chair is a completely new type. It answers the

pulse to lean back in & chair, A leg has been extended to the r

"t l.' 5 yéaﬁihlg to tilt back in the chair without the risk of tumbling over.
f_mu/ ’J-A’-(.J./

8. 1In some cases a new method of coloring wood has been applied which

ﬁgillimt h;.lss deeply and permanently into the plys without --cmr-i?nx:-_'u_

tbhe natural surfaca and markings.
y :.'-' Y e — 7 t*,- N _’“1_ J‘l

9., Unit cases ‘permit the flexible combination of storage spaces that

.. been a main feature of modera furnitire design. An economicaland decorativ

_ joint is usedvy—=Eor_the Pigsi.-t-ime-a/{draher is molded in one piece, excsp‘b

o e
front, e iminating the old familiar tra ubles of drawer construction and u!q-g

furniture. Juder the terms of the Competition, as set up by the Muset
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Modern Art, these prize designs were manufactured and marketed. During thi
process, wamny valuatle"les*ons were learned about design, mnufacture, prici
L
~ it produced for the first time actual molded wood shells adapted to the I
form. Continued work on this project was entirely blocked by the war, so % V
as factory production went. FEames, however, continued on his own to ex
~ the unsolved problems, suceeding in de¥eloping an economical method for
dimensional molding of plywood in mass production. This he applied to the
design of splints for the armed forces, an item which led to the connec
with the Evens Products cm,m e Molded Plywood Bivis-:lm.
Factory and experimental laboratory also developed airplane parts in gradt.
quantity. Many further valuable experiences were gained at this time, amd.
original potentialities of the Organic Design furniture fianlly became tec
nically poaaibl.el. The main points were to make reasonably priced, strong
chairs which followed the PRbAE) Gonboiia Gl comftrtalil poatures, a&% I et woul
 Plex with the sitter's movements.- The furniture, now shown to the public f
‘the first time, achieves these ends, and has found ;aclu'tibns for the many

-
5 F
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BACKS No. umv-w—a.;—:h red birch - red oak - wyrtle -\ ./ 4/, /o

SEATS No. 1+3—23-u—27-z§ yod JoSS ndouk
hprog. not.s - ‘iS etta -
/

LEGS 41mforhirohdiningt&hlo

/',

Mo # 'mné_(sd

mmm"z’.““
. ‘Zl'fsl wo &

BACKS No, red (z) 15-ao-aa ?“fr’d

SEATS No. 3-3—5-6-7%5-1% Rray LL{-"L‘J"I‘iL‘*"‘-A (3>

CBATE %O, 3 i - e
CHAIR FRAMES No. 1 4 25 BACKS No. red birch
SEATS No. (2 in detwoit) (N-wumum}

PR~ e I .:'a""g)

ARM GHATR SHELLS - #10 birch - f11/ash
EASY CHATR SHELL - -.ma‘g.b(/mu)
COFFEE TABLES - formica top - walnut channel - round elm

V‘
TABLE LEGS - 4 ash dining -ﬂtm 4 birch serving
y;fhlrchhmhtop 2 formica coffee

v v '
3 pléees for testing device - net for drm fo "35

ml—‘ /3"’-..«'. ‘4{ l/ ut — _‘_

TABLE TOPS - uh-bd.rohdhhg - birch serving - walnut serving -
formica dining 5T

CHILDREN'S FURNITURE +

w ' - 2 patural = 1 red - 1 yellow

o m 1 natural - 1 black = 1 pink = 1 blue
phblo--l

|/ METAL HARDWARE FOR ASSEMBLING FURNITURE
s wt 2 . o L[5 jo.)/a

GRATE NO, 7
METAL FRAMES DINING - ZWM(deeMM)ZMMm(m
front leg) 1 grey enamel - 1 black enamel

mnmmprm-ludmm-zmdmel-lmml(w}
/~7 LEGS FOR ELM COFFEE TABLE - LEGS FOR WALNUT COFFEE TABLE

CRATE No. 5

BENGH TOPS = 2 72" = 2 54" =  NONTAGE - molded pieces
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MONTAGE (photographic)
MONTAGE FRAME (molded pieces)

back frame for testing device b
- \
glyveod stasd for testing devien -5 pieced Hlal

-

i \ j
_.'IIL;a‘ LCQJQ hwb

wre bou -Jnu
((ou.‘m_r ('u_,uj‘

bae b waila pulled
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Deer Hr. ‘Pudworths . s

7ill you plesse collect the following chairs todey

the Wuseumt . _ tT -
_ 83 B S

'- 1munrormm

Ao A3 pTTRMER 3

. Sincerely yours, o ¥y G

‘.‘rh" -

ﬁﬁhw
i exbilitien aboaie u
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THE MUSEUM OF MODERN ART

Date_ May 7, 1946

To: Miss Dudley

From: Greta Daniel

Dear Miss Dudley:
The Addison Gallery of American Art, Phillips Academy, Andover, Mass.
Director Bartlett H. Hayes, Jr., has requested from us for an exhibition
on the evolution of students rooms the loan of
(loan No. 46.351) 3-legged metal chair with red wood seat amd back
D (Ploan No. 1.6 29) leather upholstered wood chair.
R 'Ehe litt;er was remned o us yestﬁm:‘lw bx &kidmns, Owings & Iem!.%,i.
'—and 13110! inaam'-s cere on the Hgsqn.me.._,, T
; 1Wm.lld ;rou pled.se release these pieces and arranse for shipment to Mr.
Wés Irit.him tlw next few days. The gxhibit!.on opens on May 20th and
will run through the summer until Labor Day.
Insurance placed on the chairs vhile on exhibition should be $100.00 f»or

each. They are now before the Acquisitions Committee for consideration

with an insurance value of $50.00 esch.

f el

Ny +°
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ce, Mr, Kaufmann

Gear N s L

e - S |
Ou I&, diet wo reselwvwd e aarton Jou Sent us

ar (637 T4 and OUtSe
? Elﬂ rnAir . heuk Fou ‘.'u.: retarnisg

Upﬂmmu;:um paterial -mh -u

uwﬂ’&' “““.*.“.fa* -
we would like to make use of sose

Dorothy L. Lytle
... Assistant Reglatrar

Venlce, Californis
DLLsLL

Series.Foldér:_ ' .
314.2

June 24, 1946
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The Museum of Modern Art Archives, NY

Dear Mr. Lamess

On May 2lst we received the carton you sent us
containing four bench legs and nuts and bolts
for our Evans cnairs. Thauk you for returning
these items.

sccordence with our records, the dark gray,
Eru—hggbdum cheir frame for the canaletta
back and seat (46.341) is the only part of our
collection still missing, If this frame is now
sveilsble, we would eppreciate your sending it.

I Uoke Thiat Bo atil) - : Bt

[ [oy TR

WoraTae T,

Assistsnt Registrar
DLL3ash

Mr. Charles Ezmes

Evang Products Compeny
lolded Plywoed Divisien
901 Washington Pouleverd
Venice, California

¥
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L

8. reta pls * 221 Lmp
-Pwlr-km Mgl jo: Ay B mbpc oy £3 B

L o the Llant

tia.

RS m*sz onptness in returning the
o I 5 ﬁiig%;:; . Colld 'ilﬂhiﬂaﬁgﬁ.i . errived

faslli
abkles to 4 . kT a..lnr e~ar ty nopect SRAG MRS pe
y ; axed I Srust will
63 Bircil A2y rrm and seat
‘é’ '- Caneletta seat and back
3 :uu st 1460344  Oriental walnut seat.and.back..:
beneh (46, 3id) &"'" m hﬂ&m Hoseur Culleow

:.__.1'13 satnpest, IV

« Cherles Eemes
8 Producte Company
Molded Plywood Division
901 Washington Boulevard
Venice, California
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Dear Nr. Eames:

I enclose the receipts of delivery for the last two
shipments of your furniture which was here on exhibi- .
tion. Also enclosed is & packing list for the last
shipment, which, though not in detail, I hope will . = [ .
facilitate your unpecking., I am sorry not to have beem . ' ‘&

able to notify you in edvance when to expect this ship-
ment. It wes shipped on lpril 26th and I trust will
reach you shortly. you s Lo defoctive.

I have just learned thet the four legs for the 4 foot
bench (46.324) which wes selected for the Museum Collec-
m,mmwwnm-mt. :
you would return them to the Museum Express Collect
with the things listed nqmmnfmmAp
mldhcwmum. y

.y Ly A‘-\,
Life has finished phot.ompung shed easy chsir
leitwﬁlhahippodtayminnfudm

Sincerely yours,

Registrar

Enclosures
DHD:aeh

Mr. Charles Eames

Evans Products Compeny
Molded Plywood Division
901 Weshington Bouleverd
Venice, Californis
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EVANS PRODUCTS COMPANY

MOLDED FLYWOOD DIVISION

201 WASHINGTOMN BOULEVARD VENICE CALIFORNIA

Dorothy H. Dudley
Museum of Modern Art
11 West 53rd. Street
New York 19, New York
Dear Miss Dudley:
We are returning to you today
via Railway Express the pieces you requested—
plus a yellow back for a tilt back chair to

replace the one you have which is defective.

Sincerely,

EVANS PRODUCTS COMPANY
Mold, 1ywood Division

ec'y to Charles Eafies
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c.c. Mr. Werren

&

e ’:t'n:p.a-;;ﬂ.
LS D8 STy,
. e
» k'_ --.J“-r':‘- :“i'-..
Dear Mr. Eames; -
W _en L by $ ) 1w - 4 Lol
1% S gt “MMtﬁummmtﬂe nuﬁ‘mhm
at the close of your exhibition soma of the itipw;:;&
% |« . Tor the Museum's Industrisl Daﬁgn cmwtm m ’&3 5
MF' t.tfpm“m. ﬂ:bs.lr“ ‘: :;)t“w
s ariglen. " "‘ “ ,
ol Baws o oo Aldide. Bieemdtethpienetss w—? e :
“hetns o e 46344  Tilt-back metal e!:uﬁ* “ﬂ\m ‘“ %‘ s ' x
iAoy lack the oriental valnut seat and '
46.30  Hetel, 3-legged chair - candletta .‘?a:qd W
Ap & Bt
Sogead um gb‘!-u'.ﬂm lﬂl find ﬂuheh M ‘seats for /6. 3‘3' oy :mu‘#
mf:x #7, asdm 68 the frams for “‘#-’l' The geat
< MM 464341 an unnumbered box i t in -
R SIS Srals oF selisets. g w = k: \
- a Naidwinte; i
'mho'féuidybuhoﬂndmmghtorcﬁ;m
Tastoiny, £808 Gollgst = or if.you prerer, Srpres %.ﬁ A
sin Seanty B u,uz. mewinmmtue- m.-m.y.% ‘A‘ﬂ‘l
well, This s .
aremt. &Lon z . ; ' .
s met 1o 4 - . Sincerely yours,

Moph wil, o

oy

Registrar
DED3 aeh

Mr. Chsrles Fames

Evang Products Compeny
901 Washington Boulevard
Venice, California
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April 3, 1946

Dear Charlie:

Here is the first asimendment to my letter of March 29 in which I forgot to

note the two pieces of furniture which are to go to the exhibition in Brussels.

Ve had tentatively allocated to them the tilt-back chair with blue upholstery,

but because of other colors in the pre-fab house, it seemed advisable to mk; e S )

them a matural wood one instead. We are, therefore, sending .to.lmnhu@:ﬂ- b B
o s ks e o7 S0l

¥t,52% tne tilt-back cheir; red metal’y frame; natural seat and back '
44,335 dining ehaiv; black wood fraze; natural seat and back ¢ v i fir EEeES

I'.’im;. nade; these o’oh;t:'idnor adjustments in alloeatlion: To the Walker Art

Center, we are sending the tilt-back chair with blue upholstery instead of the
one H : m&i@’.ﬁlﬂq-a&”t ve are seuduing them & three-legged il
rear legs and an oriental valnut seat and back. We have also found it lmprae-
‘ticable to send them the three enlarged photographs, which we are keeping in our
m’ ‘here. oY B & sctal Trage Boady MmN A bR :

i M i e ., ais Ly
‘& matter of identification, we have taken & red seat aud back on the £
‘_I;I:u'sé chair for the mnm'-:s'o&hdcﬂm (previously lleted as “"to be selecte

- o fnatol e aler?

Ll fraas, (59

PEETU Vs
As the extra gase for Baldwin, we gave him = slmple open unite '
v F oz and twlnters / " .' e 4

I have also extracted my chair with red seat and back, just iise ‘lald_ . “ﬁ"-:' a

: gy Ao o Ban ReiAudog
£ salirptand List we are § " ; , He
Yesterday, I took Breuer on a tour of all the pieces that remained here, - |
m”gﬁ.;rwmod, aud skid thet he was Jealous for not naving done 1t hi
gelf, This afternoom, I am going to sbow your old friend, Sylvia Bnenbaum
around. She has been out of town uatil yesterday, which is probably why she
did not land on you while you were here.

Best wishess.
m“r‘h ’

Elfiot Py Noyes

Mr. Charles Eames \
Molded Plywood Divisdon
Evans Products Company
901 Washington Boulevard
Venice, California

efniah
r/ﬁl Miss Dudley
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" March 29, 1946

45 1]

Dear Charlie,

= r t to be businesslike and to confirm our arrangements sbout, .
?;.&i:ml&?m’?f the furniture at the close of the show., These w ces are to
be kept for the collection of the Department of Industrial Design as a df nation
by the Evans Products Compeny. I have already told you how mich it means to us
to be able to have these pieces. They will be an important au!.uﬁ. mﬂ,ﬁmﬂ )
lection, and we shall meke good use of them in & variety of ways. am
Ed lvuz about this too) Yor now, let me say that we accept them with more grati-
tude than cen be expressed in & letter. mTe b able o bal ':a:m‘

e T sty fel) =os 1 porsessisy fed - he whole thing wi®
3 i "‘. ng ! bizehwmt Ll s 1 cow Bt Ldere ttat 1 koow Dhow
: g’i e M’a mlalﬁm ‘ f soat and baglel solisedively. 1 dem'd
g Y frame, yellow seat and back =~
ti1t-back chair, bar frame, oriental walnut seat and back
bleck metal frame, black seat and back e
metal frame, (two resr legs), impregnated canaletta

A
311

__three legged chair, metal frn.,: (t.le front legs), seat and back -
bench unit, either-sise 7'

four hand twisters Btz ¥, :"“-ﬁ%h gﬁ,@l— : i
(;t.hor upholstered chair Baldwin, of
1 understand that we are to loan the h ik Fhetes T . g y
close i haimlrzﬁltio::rv:i:r:oto release t.hc“goﬁ;l;u.;im to Baldwin .
about ::rgll.. .and.ho will be responsible for them from that point om:
»

— chair, upholstered in hide ! 4;/-3_,{: A M f&r
gr. -;ﬂdnnﬁ;l table, metal legs { E )

. ~—bench (long size)
e Sankt ni.. with drawers
. =wione other case (to be selected)

| :‘all.u!‘ ey t Center for their exhibi-
{eces we are to send to the Walker Ar
Tt::ﬁ: i@th:‘n:d of which they will return them to yous

a black wood frame

ﬁ?ﬁmkmn setal frame (two front legs), red seat and back
tilt-back chair, red metal ¥ frame, elm seat and back

coffee table, black top

three enlarged- phetegrephs

1

1‘.
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Mr. Charles Eames L3 . March 29, l‘!ﬁﬁ. "

We are also to return Ben's ‘chair which he brought to the Museum (thra/

legged, metal, two front legs) red seut and back) and my chair (metal frame,
wood seat and . =

Although we picked out some of the unit cases as ;leces we would like to keep
for the sollection, we ure sending them hack to you row in view of your feeling
that they are more in the neture of mock-ups at this stage of development; keep
in mind that we aré counting very much on having some for the eollection when
you are satisfied with them es finished pleces. The particular oneg we have our
eye on &t the moment are the drawer unit, and the doutle unit with the embossed
sliding doors.  19. x.¥

It hes been an iuportant event to the Museum to have been able to hold this
show, and T can't tell you how I personally fecl about the whole thing without
getting maudlin, 1 also hope you'll tell your team ut there that 1 know how
mich they have pat duto the jroject individually snd gollectively. I don't
need to add that it was worth it. 8o Just thenks & hell of a lot.

DEpETN.

Special regards to Ray.
Singcerely,

o gk & Iﬂ‘.'..]!'ﬁi‘!lxl n".‘.'\w
Eliot P, Noyes, Director
Dept. of Industrial Design

Mr. Charles Eames
Molded Plywood Division
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THE MUSEUM OF MODERN ART /@
NEW YORK 19

11 WEST 53¢d STREET
TELEPHONE: CIRGLE 5-8900
CABLES: MODERNART, NEW-YORK

January 20, 1947

Blair, Curtis & Hayward
Counsellors at Law

60 Bast 42nd Street
New York 17, N.Y.

Received one Eames molded plywood chair;
borrowed from the Museum collection for

patent papers. ‘
le _(Q&U Tl

greta Danie
pepartment of dustrial Design
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RODEAT & BILAIR
EDWARD 6. CURTIS
JOHN B HAYWARD
JOMN W THOMPSON
DANIEL LMORAIS
EVERETT U PLCK
JOHN C.BLAIR
CHARLES € LADD
TRUMAN 5 SAFFORD
JOSERH ¥ MEIGS
HAROLD L STULTS
JAMES L BLACK.JR
ARTHUR V. SMITH
GORDON K. LISTER
BENTON W, BLAIR
M. M. HOLCOMBE

BrLAIR, CurTtis & HAYWARD
COUNSELLORS AT LAW

60 EAST 42%P STREET

LINCOLN BUILDING

NEW YORK

April 24, 1946

Mr. E. F., Noyes

The Museum of Modern Art
11 West 53 Street

New York 19, N. Y.

Dear lMr. Noyes:

feﬂ*es""

La.c\.(L

TELERPHOME HURRAY HILL 2-7171
WASHINGTON
438 MUNSEY BUILDING
CABLE
BLACURDUN
WESTERN LINION CODE

This will acknowledge receipt of the two Eames

chairs and the table leg.

It is my understanding that the yellow Museum

Collection chair is to be returned to the Museum of Modern

Art within a few weeks, after we have prepared the patent

applications.

The other chair and table leg, as I understand

it, are to be returned by me to Evans Products Company.

Very truly yours,

Ol O Lot

Charles C. Ladd

CCL:VL

14683

ec - Mr. Carmick
Mr. Eames

i}
v

%
y @

7

9F

Y

¢ 30 Y Ay a;;ﬁ/‘i; -"-icu;'::,

s ” 5(_ ]
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SKIDMORE, OWINGS & MERRILL b‘“‘

Architects - Engineers

Lovls sxiDMoORE KARL C. ANDERSON

NATHANIEL A, OWINGS GORDON BUNSHAFT

JOHN 0. MERRILL ARNE G, EXNGRERG

WILLTIAM 8. BROWN

HW' 7, 19L6 JOHN L. KING
ROBERT W. CUTLER ’

Jo WALTER IEVERINGHAUS

Museum of Modern Art
11 West 53rd Street
New York, New York

ATT: Mr. Kaufman
Dept. of Industrial Design

Dear Sir:

One plywood chair with leather upholstery, designed
by Charles Eames, on loan to Benjamin Baldwin, in care of
Skidmore, Owings & Merrill, is herewith being returned,

Very truly yours,
SKITMORE, OWINGS & MERRILL

Benj Baldwin

-
5§ EAST §7TH STREET, NEW YORK 22, NEW YORK - 100 WEST MONROE STREET, CHICAGO 3, ILLINOL1S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder;

‘ The Museum of Modern Art Archives, NY | MOMA Exhs I 314 2

1

EAMES FURNITURE

On sale to the trade omly at: Herman Miller Furniture Co.
One Park Avenue
Mu 5-0644

Oblegt . Base Brice to the trade
Low chair wood. giéfg; h.op ’

Dining chair wood. | 14,85 ,

mm chair metal. 38.%5_;
Folding screen £5.02
Coffee table - metal. | - 19._,7._4_

Coffee table wood.. - 18.90 .,

W&M@m weeks. for delivery . A -1
The ‘above, cone in £ive woodss canaletta, walmut, perobs, sh, snd birc
Rl g w g " féur cdlors: red. blue, yellow and black

Dining -table will be added when the factony is established in &m

Hansen and Waldron is the present retail outlet of limited gquantit;
They will establish their own retail prices, . kel % %'a'c:r.
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May 17, 1947

EAMES FURNITURE

On sale to the trade only at: Herman Miller Furniture Co.
: Siuss ¥ One Bark Avenue
Prel Mu 5-0644

Base Brigce-to the trade

SERLAIe l : oy when produced in Mich, } _

< 10N 4 8 rices hoped to be lo
L%icha:tr . wood i gl‘?.

DW.M’L  wood 25,0 14,85
Dining chair wood Metal  jg'ag 16,25
AP POTBIP e osks Tor deliverr, 25,08
N I 1 olorer TR ety b BATA
eorru table wasd 1.9

ERtE TURATTUGK

Oq“nhan a'low three weeks for delivery
The @bove come in five woodss canaletta, walnut, peroba, ash,

I e ces 1y Dk c#lors: Eodanbliyiyellow ant black

4
il |

%
Dining table will be added when the factory is established in Michigan
For fartber isforsat . r Epata -

IEHERHREEHN

Hansen and Waldron is the present retail outlet of 1limited quantity,
They #ill establish their own retail prices,
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All p‘l'inu F.0.B. Venice.
Freight - §7.70 per 100 lbs,

Base Price

wood ‘17085
wood 14.25
metal 15.95

<25.02

On above allow three weeks for delivery. e
The above come in 5 woodst io-wd, walnut, mn, ash, birch,
®  ®ylL ®» ®, colorsi red, blue, yellow, blacks (. c;.i»,.;,\ Y7

On above allow 1 wesk for delivery.
| Primavera, ash, birch \
red, blue, y-ilﬂ ce Wl- R Y/

For further information call Mr. Jim Eppinger
Herman Miller Co.
MO 5-0644
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THE MUSEUM OF MODERN ART

Date_ Nay 27, 1948

To: lir. Kaufmann Re:__ London Council of trial

From: Miss Courter Design

Dear Edgar:

Will you look into the back correspondence that El had with Eames regarding
the showing of his furniture in London next fall. I don't think anything
has developed on this but you might keep it in mind and whenever the Evans
Product Company is ready to deliver samples for the exhibition abroad we
shall be glad to make arrangements with the London Council of Industrial
Design.

If any information has turned up on when the furniture will be available for
the second exhibition I shall appreciate having it.

-

A copy of Mrs. Osborne's letter is attached.

Nole:

g ff@i\-\(i VIS NS

Wilke, {wn €6 PY \(




