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WALKER EVANS' PHOTOGRAPHS
OF VICTORIAN ARCHITECTURE
By Lincoty Kmsters

Photography, the instrument of amateur sentimen-
talist. professional portraitist aml seriou- historian,
has been elevated by enthusiastic entrepreneurs 1o
challenge comparison with the independent langunge
of cut stone and oil paint. One seciously  doubis
whether Nicephore Nigpee, who invented the proces-
and whose centenury France celebrated this vear, or
even Daguerre, Nigpce's more famous follower, ever
hoped for such pompous canonization as the publish.
ers of our photographic annuals proclain.

Photography is in essence a scientifically accurate
process for the reproduction of objective appesrances,
4 stationary magic that fixes a second from time's
passage on a single plane.
doeumentary,

Its greatest service is

Walker Evans® photographs are such perfect docu-
In his

1+ Federal and Vietorian architecture,

ments that theic excellence is not assertive,
serivs of Ame
taken over the last four years, he is providing illus-
trations for a monumental history of the American art
of building in its most imuginative and impermanent
perind. These wooden houses disintegrate. almost. be-
tween snaps of the lens. Many shown in these photo-
graphs no longer stand.

Evans" style is based on moral virtues of patience.
surgical accuraey and self-efacement. In order to foree
details into their firmest relief, he could only work
in brilliant sunlight, and the sun had to be on the
correct side of the streets. Often many trips to the
same house were necessary to avoid shadows cast by
trees or other houses; only the spring and fall were
favorable seasons. The focrus was sharpened until o
precise an image was achieved, that many of the
houses seem to exist in an aicless atmosphere. much
as they exist in the airless nostalgia for the past to
which Edward Hopper in his noble canvases pays a
more personal tribute,

These houses were found by searching in an auvto-
muohile, with the photographic equipment in the
rumble, wherever Evans chanced to be for a sufficient
length of time. The disteicts of metropulitan Boston.
the North Shore of Massachusetts, Cape Cod, Mactha's
Vineyard, Northampton, Mass., Greenfield, Saratoga
Springs, New York, have heen covered with some
degree of thoroughines. Deteoit. Cleveland, Chicago.
St Lowis and Philadelphio awair the tender cruelty
of Evans® camiera. It is 4 painfully haphozacd methald

limdtedd by tine, woney and insufficient information

FILM COMMENTS
PRIVATE LIFE OF HENRY VIl
Alexander Corda)
This h

set o new fa-hion: we shall

{ Diirected by

<pirited character sketeh of a Tudor has
r 4 sueeession of fiction:
ieed roval hiographies on the sereen during the com-
ing year. It is the most successful movie that Great
Britain has sent us, stressing entertainment instend of
history or propaganda. Charles Laughton's perform-

ance is characteristically exaggerated and intelligent.

LE SANG D'UN POETE (Directed by Jean Coctean)

Showing that a poet directs movies os awkwardly as
a movieddirector writes poems, and rather dull sinee
both the moving images and the rhythms fail to
Iris Barny.

BOOK COMMENT
VINCENT VAN GOCGH by Julins Meier-Graefe.
translated by John Holroyd-Reece. New York.
Harcourt Brace & Co., 1933, 241 puges. 61 illus-
$3.50.

convey their intended meaning.

trations. Literary Guild selection for De-
cermber.

This book is by the foremost German critic of 19th

ury art. [t is one of the grand biographies of
modern times, supechly written and superbly trans-
lated.

It is abour a man who was at onee an evangelist
and a mystie, a Christion and a pootheist  and ome
believe the greatest Duteh artist sinee Remibrandr. Tt
is above all a story of passion and spiritual agony so
tecrible that one wonders at the our of the pub-
lishers who are distributing it to a public as numer-

ous as it is unprepared.

A. H. B, Ir.

From the collection of photograpls of It century
Linwrivin howses by W alker Evans, the giit of Lincoln
Kirstein, On view in the Architeeters Room, Nov, 16
tar Jun, |

B0F.|
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WALKER EVANS' PHOTOGRAPHS
OF VICTORIAN ARCHITECTURE
By Lincous Kimnsteis

Photography, the instrument of amateur sentimen-
talist, professional portraitist and serions historian,
has been elevated by enthusiastic entrepreneurs to
challenge comparizon with the independent language
of cut stone and oil paint. One seriously doubts
whether Nicephore Nigpee, whe invented the proce
and whose centenary France eelebrated this year, or
even Daguerre. Nidpees more famous follower, ever
hoped for such pompous canonization as the publish-
ers of our photographic als proelaim.

Photography is in essence a scientifically accurate
process for the reproduction of objective appearances,
a stationary magic that fixes a second from
passage on a single p lis preaiest serviee is
documentarsy.

Walker Evans” photographs are such perfect docus
ments that theic excellence i not as<ertive. In his
series of American Federal and Victorian architecture,
taken over the last four years, he is providing illus
trations for a monumentul history of the American art
of building » st imaginative and impermanent
period. These wooden houses disintegrare, almost, be-
tween snaps of the lens. Many shown in these photo-
grapli= no longer stand.

Evans' style is based on moral virtues of paticnee,

ical aecuracy and selfelMacement. In order 1o foree

5 inte their firmest relief, he could only wark
in brilliant sunlight, aud the sun had 1o be on the
eorrect side of the streets, Often many teips 1o the
wane house were neorssary to avoid shadows cast by
teves or other house~: only the spring amd fall were
fuvorable seasons. The fovus wa= larpened antil =0
precise an bmage was achieved, that wany of the
Thouses se to eNist inoan ai
as they exist i the airless nostalgin for the past 1o
which Fdward Hopper in his noble canvises pays a
more personal tribiute,

Thiase houwses were found by searvhing in an aute-
mohile, with the  photegeaphic  equipment i the
rumlle, wherever Exans chanved to be Toe o sullicient
lengily of e, The distriets of metropditan Boston,
thie North Shore of Massaclisetts Cope Code Martha's
Vineyard, Novthampton, Mass. Greenfiehl, Saratoga
Springs. New  York, bave hoen vovered with s
degree of twrougliness, Meteoit, Clevebonl, Ch
st bonis and Philadelplia await the tendor erueley
of Fyans comwras Deis a painfully baphaeasd method
Linitesd by v, owonnes wod dosuflicient inforiition,

4

FILM COMMENTS
PRIVATE LIFE OF HENRY VII (Dirccted by

Alexander Corda)

This high-spirited character sketch of a Tudor has
set o new fashion: we shall see a succession of fiction-
ized royal biographies on the screen during the com-
ing year, It is the most successful movie that Great
Britain has sent us, steessing enteetainment instead of
history or propaganda. rles Laughton's perform-
ance is characteristically exaggerated and intelligent.

LE SANG D'UN POETE (Directed by Jean Cocteau)

Showing that a poet dire ovids as awkwardly as
a movie-director writes po , and rather dull since
both the moving images and the rhythms fail 1o

convey their intended meaning.—Ins Bagry,

BOOK COMMENT
VINCENT VAN GOGH by Julius Meier-Graefe,
translated by John Holroyd-Reece. New York,

Harcourt Brace & Co., 1933, 241 pages. 61 illus-

trations, £3.50, Literury Guild selection for De-

e {1

This book is by the foremost German critic of 19th
century art. It is one of the grand biographies of
maodern times, superbly written and superbly trans-
lated.

It is about a man who was at once an evangelist
and a mystie, u Christian and a pantheist—and some
believe the greatest Dutch artist since Rembrandr. It
is above all a story of passion and spiritual agony so
terrible that ane wonders at the courage of the pub-
lishers who are distributing it to a public as numer.

ons ds it ds unprepared.

A H B, Jw

[ROPrw
From the collection of photographs of 19th century
American houses by W uh{'n'r Evans, the gift of Lincoln
Kirstein, On vicw in the Arehitecture Room, Nov. 1o
to Jun. 1
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CURRENT EXHIBITIONS

Edicard Hopper, retvospective
watercolors amd etchings, October 31st to
ber 5th.

Painting and Graphic Art of the School of Puris.
Gifts and Loans from the collection of Mrs. Sadie A.
May, November 16th to December 5th.

Photographs of 19th century American Houses by
IFalker Evans, gift of Lincoln Kirstein, Architecture
Room, November 16th to December 20th,

Standing Youth, a large figure in artificial stone, by
Wilhelm Lehmbruck, November 16 to December Tth.

FUTURE EXHIBITIONS

Painting and Sculpture from Sixteen American
Cities, December 12th to January 16t Tao include over
a hundred paintings and some twenty warks of sculp-
wure from Atlanta, Baltimore, Boston, Buffalo,
Chicago, Cleveland, Dallas, Detroit. Los Angeles,
Minneapolis, Philadelphia. Pittsburgh, St. Lonis, San
Francisco, Sante Fe, and Seattle.

International Exhibition of Theatre Art, January Mh
to February 26th. Directed by Mr. Lee Simonson of
the Theatre Guild; will include drawings and models
done during the lnst four centuries in France, Traly,
England, Germany, Sweden, Finland, Czechoslovakia,
Austria, Poland, the U, 8. 8. R., and the United States.

Machine Art, March 6th 10 April 16th.

CIRCULATING EXHIBITIONS
Portrait of the Artist's Mather, by James MeNeill
¥ histler.
Dec. 4 10 Jan. 4.
Kansas City, )
International Exhib
maodels.
Nov. 17 1o Dee. 15. Dartmouth College, Hanover, N.H.
Photographic Exhibition of Madern Architecture,
Dee, | to Dee, 30, Kalamazoo Institute of Arts,
Kalamazoo, Mich.
A Brief Survey of Maodern Painting in Color Repro-
ductions.
Dec. 1 to Der. 15
Jan. 1 to Jan. 15

exhibition, oils,
Decem:

William Rockhill Nelson Trust,
0.
ition of Modern Architecture with

Shipley School, Bryn Mawr, Pa.
Principia, St, Louis, Mo,

A NOTE ABOUT MUSIC IN MODERN
BUILDINGS
By Vi Toowsos
Instrumental stale is adetermined by archineciure.
schimbennn  and
hrilliant

with @ =l number of instenments, provided those

Pl resonant  marble rosms  at

Versailles pave ont a vich and sy
ysteaments were  natorally britlio

like violins and harp-ichords. The oy ersulfed

hane rooms of the 190 centiury required a more <iri-
dent fnstenmentation 1o compensate for their acoustical
doaidness. The harpsichord sounded thin and tinkling.
The plane replaced it The stringe-qu
conurity which Edward Macdowell compared 1o the
paste of eold veal, Tte cnltivation was confined 1o the
hiolarly, Berlioz aml Wagner alded more anid more
brass to archestras to replace o lost architectur
resomanee. For the sensitive but echinless coneerthalls
of 1900, Debussy convacted harp and subtle sonorities
by peppering even the softest stiingpassages ith
harp noises emitted briefly from brass or reed instru-
monts and with o great many linle pereussive pings,
the suavity of the vieline being continually varied and
rendered piguant by delicate admixtures from a very
large number of other instriments.

Modern lhouses built of hollow riles and  hard
plaster pose a new acoustic problem. They are ex-
cessively resonant, The simplicity of their furnizhi
ix small aid in damping that resonance, Hence ane
other adjustment of insteumental style is taking place,
I numbers. an achievement
withont the aid (or
hindrance), of the complicated =coring which has

a red g of instrum

of delicacy and  brillianee

made the music of the last 75 years so diffieult of
peeformunce and so recondite a pleasure.

The harpeichord is o more audible. Tt is ade
quite hoth in volume and in musical character to
rooms not dissimilar has y 1o these in which it
formerly Mourished —resonant rooms, brilliant in tone,

stylistic in exer n, delicate in finish.

The stringquartet  dizengaged  from plush  and
tassels and thick earpets, has regained its ancient
amplitude.  Against white plaster walls, its grace is
like @ growing branch, its pathos resonant like horns.

The pianoforte in such rooms is a linle heavy to
the ear, as it is lumpy to the eye. Pianoforte music,
however, sounds clear and full, when trans ned
through the mivrophone, provided the receivingset
burns a not too large yer of tubes.

Virgil Thomson's opera, “Four 5 ints in Threo
fcrs witle libretto by Gertrude Stein, will be given
its first public performance noxt February in the
theatre of the new Avery Menwrial of the Wadsworth
{thenoum, Hartford, Comn.

3
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7.33  Metal Jork
38.33
39.33 Glngerbreed
40,33 .
41.33 -
42.33 "
43,33 '
45.33 ¥
45.32 "
47.33 "
48,33 ~
49.33 .
50.33 "
51.23 "
52.23 a
54.33 Gothle
B55.33 i
56,33 "

Te 33 I
58,33 P

59.2 L4
60.33 W
65.33 "
67,33 !
658.33 L]
70.33  Oreck
71.33 y
72.33 "

102,33 Gothle
103.33 "

Worces ter Square,corner

Detril

Group of houses
Pumo house
Doorzay

Entrence

Strect view, houses
Side wiew
House

Chimney
Houne

ris house

Carntc

Datail

Gobled facade
fear view (63.23)
Front view

Shutters

U, 5. &

South Znd, Boston, Mazs.
Belmont, Mess.

Provincetows, Yess.

South Znd, 3e=ton, Mass.

Jeepn trove, H.J.
Oceun Grove, N.Jd.
Kennebunik, Malne
Hyack, N.Y.

South Boston, M=ss.

Oek Bluffs, Martha's Vineyard,

Yess.

Myack, H.T.
ek Bluffs,
Mosa.
Sembrldee, ¥ .
South Feston Bas.
Dedhem, Moss.
Kennebunk, Maine
Belmont, Mass.

Now Tork Stete

Lem,
Cambridre, MVesc.

Swoumsoott, Yoss
Chestnut H1ll, ¥ass.

tals Vinegerd,
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. SEYLE DESCRIPT ION LOCATION
g'_‘;g Bisesilmsqus  Erown Columbia
10.33 1t Greelx Influence
11.33 ” Valentine House, 1851
20.33 . ' Derchester, Vermont
21.33 " Broockline, Mass.
31.33 Mensard South Boston, Mass.
32.33 n Worcester Square,corner Scuth End, Boston, Mass.
32,33 " Belmont, Mass.
37.33 Metzl Work Provincetown, Mass.
38.33 n Detail of porches South End, Boston, Mass.
39.33 Gingerbread Jdcean Grove, N.J.
40.33 « Group of houses Ocean Grove, N,J.
41.33 L Pump house Kennebunk, Maine
42.33 f Doorwey Nyack, N.Y.
43.33 # South Boston, Mass.
45.33 ! Entrance Ozk Bluffs, Martha's Vineyard,
Mass.
46,33 " Nyack, N.Y.
47.33 " Dk Bluffs, Marthals Vineyard,
Mzss.
48,32 " Jembridge, Mass.
49,23 L Street view,houses South RBoston, Mass.
50.33 L Side view Dedham, Mass.
51.23 U House Kennebunk, Maine
52,33 L/ Belmont, Mass.
54.33 Gothic Chimney New York State
55.33 " House Salem, Mass.
56,33 L} Cembridgse, Mass.
57.33 L Somerville, Mass.
58.33 " Caretaker's house Poughkeensie, N.Y,
59.33 " Detail Northamoton, Mass.
60.33 " Salem, Mess.
65.33 " Gabled facade Nyack, N.Y.
£7.33 " Rear view (63.33) Swarpscott, Masa.
68.323 " Front view Swamscott, Mass.
70.33 Greek Greenfield, Mass.
71.33 " Salem, Mass.
72,33 0 Cambridse, Mass.
102.33 Gothle Swammscott, Mass.
103.33 1 Shutters Chestnut H1ll, Mass.
U, 8. A.
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PHOTOGRAPHS OF 19TH CENTURY AMERICAN HOUSES
BY WALKER EVANS

May New Jersey College for Women
New Brunswick, N.J.

June Oberlin College
Oberlin, 0.

Oct. 29 - Nov. 26 Albright Art Gallery
Buffalo, N.Y.

Dec. 3 - 31 Addison Gallery of American Art
Andover, Mass.

Feb. 3 - Mar. Rochester Memorial Art Gallery
Rochester, N.Y.

Mar. 16 - Apr. University of Vermont
Burlington, Vt.

Oct. 1 - 29 Albany Institute of History & Art
Albany, N.Y.

Nov. 5 - Dec. Dartmouth College
Hanover, N.H.

Dec. 10 - Jan. Yale University
New Haven, Conn.

Jan. 14 - Feb. Lyman Allyn Museum
New London, Conn.

Feb. 18 - Mar. Baltimore Museum of Art
Baltimore, Md.

Apr. 27 - May Georgia Lingafelt (bookshop)
Chicago, I11.

July 1 - Aug. Oglebay Institute
Wheeling, W. Va.

1940 May 10 - June Baltimore Museum of Art

Baltimore, Md.

Packed in 1 box.

Museum of Modem Art Archi
chives
Department of Circulating Exhibitions

———
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Feb. 18 - Mar.
Apr. 27 - May
July 1 - Aug.

1940 May 10 - June

Packed in 1 box.

W Jersey College for Women
Brunswick, N.dJ.
rlin College
Jberlin, 0.
Albright Art Gallery
Buffalo, N.Y.
Addison Gallery of American Ar
Andover, Mass.
Rochester Memorial Art Gallery
ISR I
versity of Vermont
urlington, Vt.
Albany Institute of History & Art
Albany, N.Y.
Dartmouth College
Hanover, N.H.
Yale University
New Haven, Conn.
yman Allyn Museum
New London, Conn.
Baltimore Museum of Art
Baltimore, Md.
18 Georgia Lingafelt (bookshop)
Chicago, 117.
1 Oglebay Institute
Wheeling, W. Va.
10 Jaltimore Museum of Art
Baftimore, Md.

- oF Medemn At Archreas
tment of IJ?JL_',!i.".g [En'h 't'-r.'\-s
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EXHIBITION OF PHOTOGRAPHS OF NINETEENTH CENTURY AMFRICAN HOUSES by Walker Evens

§e.

gl 33

20.33

STYLE

Miscellaneous
n

[

Mansard
"

Metsl Work
n

Gingerbread
n

DESCRIPTION
Groun

Greel Influence

Valentine House, 1851

Worcester Square,corner

Detail of porches

Group of houses

Pump house
Doorway

Entrance

Street view,houses
Side view
House

Chimney
House

Caretaker's house
Detail
Gabled facade

Rear view (68.33)
Front view

Shutters

LOCATION

Columbia Heights, Brooklyn
Boston, (South End), Mass.
Northampton, Mass.

Camt ~idge; Mass.

Dorc i2ster, Vermont
Brocicline, Mass.

South Boston, Mass.
South End, Boston, Mass.
Belmont, Mass.

Provincetown, Mass.
South End, Boston, Mass.

Jcean Grove, N.J,.

Ocean Grove, N.J.

Kennebunk, Maine

Nyeck, N.Y.

South Boston, Masss.

Oek Bluffs, Martha's Vineyard,
Mass. o
m’ack, N.Y.

Oek Bluffs, Martha's Vineyerd,
Mass,

Cambridge, Mass.

South Boston, Mass.

Dedham, Mass.

Kennebunk, Maine

Belmont, Mess.

New York State
Salem, Mass.
Cambridge, Mess.
Somerville, Meass.
Poughkeensie, N.Y.
Northamoton, Mass.
Salem, Mass.
Ilyeck. N.Y.
Swampscott, Mass,
Swampscott, Mass.

Greenfield, Mass.
Salem, Mass.
Cambridge, Messs

Swammecott, Mass.
Chestnut Hill, Mass.
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BRYANT FLEMING

ARCHITECT
LANDSCAPE ARCHITECT

Wyom in§, N.Y.

Nov. 17th, 1924,
Museum of Modern Art,
New York City.
Gentlemen,

I have recently Wiewed with considerable

collection of photographs, and engravings on archit
I ask you the following questions ?

Can Copies of the photographs of 19th, Cent, American !
by Walker Evans be obtained, and if so where and at what pric

. The seme of those of Frank &, Ross Jr,
Can the notations given below the i1llust
houses of the early 18th, [
illustrations and would like the notations to add to them, I
that they were worded by the Museum of Modern Art, e
Thanking you for such answer as you may send me, I

Yours v truly,
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