CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs. 28.3

—— e e b UL OO

I —
———
1
but with {he Danlel Gallery, buf:

: now attached tg the Downtg
L Ty, Is now ghowlng at
o, place his recent prod

::er.qll:(lu lnst public

2 oveky has gained
in all the arts of pleturgs 3 capecially ol
b has ter lu.l‘.}b," . ::.sf:; and ekccut!o:io
- will be
Chere

—

s

included in ¢
will also _bo =

Agreeable, and it Is now engaging)

i bright and attractive. His rlmfu
p u-d are firmly and cleverly
" , one of the best bei
el " Giri Before Mirror." g the

& which & faw are shown,
e same agreeable directne
the olls =

tecta ip the Middle We
ibition st Museum. of
rk ety

e <
|PRINGTIEIT nNIoN £ RER
5 - - “o
OTIIER salient events will have

perforce to be touched upon
but briefly at this writing.
‘ The "“international sﬂ!n archi- |
|| tecture continues, uni he aegls |
i ||of Philip Johnson, to demonstrate

its resourcefulness at the Muneumg
e

I ttle box set on stilts that does not
" jearry one away, quite, on a gust of|

admiration. Yet there are several

t embody functional pra{.
cepts stakable cogency. |V
{ ‘The “International style,’ one
urther notes, has so far gained its

ul | stride that an architect—as (n the
.3 |Ingenious observatory house de-|
signed by Robert Paul Schweikher
—can play with linear rhythms, en- [*
riching rather than compromising

" |the fundamental concept, functions
{|allam. Noteworthy also 1d° the
|{elaborately dramatized project for |
|A Cleveland houslng development; [
Zitiupon which Joseph L. Weinberg |}

o

L%

APRIL 15, 1933
TR
WORK OF YOUNG ARCHI-
TECTS IN THE MIDDLE
WEST

Ry

Museum of Modern Art

o nrchitevture,
s
Art, appears

despart menl

modest in als |1

i of  Modern

more gipnifcant and deternoning

or in this somewhal complesly or

ed institulion than wi
B the ardent headey

som, the fresh and vilal

ew thought In the arehi-

i pe andd America

swied toward the

|1! andd given a liberal v
afd

M 1
O (TRt (TR |
I am inclined to believe tha
\ 1 rul wtl
of our arvehi
in thme, help
um 3 traly detin
1 furm
wny thing

tnde townn

will

ern Architecture held by the Musenm
in 1 S
L appenrs that these
the Middle West
inst the various o

men
ting

ernistie,”
coupled with their desire for
i expressive of desizgn,
s becoming increasingly aware
sing problems of the couniry
from u sociological point of view, as
well i from: the angle of mass-produc:
Lo in ing to quole
rome the catolog: “The
honsing goes Tar beyoud are
mlo industey, economb
politics. In the end meay experts will
I to have u hanl o colving it.  Bul
it the peculinr provin e of the arehi-
I other words, the artist, not only
voco-ord » the work of ety plon-fi§
w, politlcians, engineers and econc-
HELE, but o hnagine new selutions
il problems and new ways of Hivin
amd plar

houses,

models

rral lhousin

of the in u
Pl Mid

i place

dlie West =tems 1o be
for o vast d velopment
modern Hines in architeciure.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

2€.3

hung earlier in the season, in which
such ploneers as Prank Lloyd Wright
and Louls Sullivan were 1

Exhibiting in the new show are How-
ard T. Fisher, General Houses, Inc,
Chicago; George Fred Keck, Chleago;
Hubert C. Bebb, Chicago; Hans Ober-
hammer, Downers Grove, 1ll.; Robert
Paul Schweikher, Chlcago; Hamilton

,» Madison, Wis:

"
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tects of the Middlewest Today "
Another feature of the exhibit is the
pre-fabricated houses designed by Gen-
eril Houses, Chicago,
| Under the direction of Philip dJohnson,
former Clevelander, the architecture de-
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NEW YORK TIMES
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tects of the Middle West at the Museum of Modern Art,
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The Museum of Modern Art will
op \ “EAT to the,
public tomorrow an exhibition of|
the work of young architects of the|
Middle West. The show comprises’
plans, models and photographs of|
single dwellings as well as housingi
projects, all designed in the so-
called international style. This ex-|
hibition is & successor to the first!
show of architecture held at the'
museum last year,

The predominating characteristic
of all of the structures shown in
th: exhibition |s extreme stmplifl-
cation. Artificial ornament is dis-
pensed  with and functionallsm
marks each design. Some of tha
projects illustrated may be studied

Y

s Mazgerimto Hold
gptay Exhibit
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Mr. George Fred Kack,
612 North Hichigﬂn -ﬁvan'ue
Chicago, Ill. .
Hy dear Mr, Keck:

Inmvary:

of town when I was in Chicsagds .

you what I thought of your:

As. mucli
must say thet I fo
looking

end best built house

 publicity !.d.ea to make

are raap:l.n,g the propor

our exhib:.tion in the "

~graw wmd that 1t looksd batt,

TE
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GEORGE FRED KECK ARCHITECT
612 NORTH MICHIGAN AVENUE

CHICAGO ILLINOIS

TELEPHONK SUPERIOR 2180

24 August 1933

Mr Phillp Johnson
Museum of Modern Art
New York

My dear Mr Johnson,

I was very sorry to have missed
you when you were in town; I was on vacation,
whiech I needed very badly.

e had to remove the show from
the assembly hall in the Home Planning fall
at the Falr because there was nothing left of
the models; Coney Island 1is cerlainly rough
on such things. While i1t was there, the exhibit
filled a much needed void in the Home Planning
show, However, 1t did not draw thousands, and
was not a success in the eyes of the Manggement.

With best wishes, I remain

Yo cordially,

T

‘Gegl ge /Fred Keck
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Mr. George Fred Keck
612 North Milchlgan nvéhuo
Chiecago, Illinoia o

Dear lMr. Keckt?
: ope on Saturday leaving me 1n
charge of the Dapartment "!Hﬂ ‘18 vory pleased to know that

the Exhibitlon of tha,kﬂ'oi' of Young Archltects in the
Middle West, w111 be axhibl adiat the Cantury of Progress.

We wired Cleveland af PHoN mmodiataly upon receipt
of your letter, and haw etfei'ved a reply from Cleveland
that they will be unah'l%oﬂﬁccep ithe invitatione As
the telegrams requesfed’ schithets to get 1n touch
with you, you may huy 1}{2:&:3 from Mr. BeaLLy by nowa

The only condition which: Johnson has mada is that the
exhlibltion be kept strlétl‘r ag a units While 1t ls agree=
able to him that som&“additbuﬂa] material by the priginal
group of ‘architects bbwincludad, such, ag -tide new small
house model that you’m@nt!.op n your letter, no lork by
other men should be aﬂd

For any announcemantt nat may. appear nnd for all publicity
in connection with the s bwﬂ;hg at the Fair the tltle of

the show should be glven A3 "Exhibit!.on or the Work of Young
Architects in the Middle West,: urganlzod by the Museum of
liodern Art, Now York""" it : ;

The Name "Museum of Had%-_ t) New Iork“ should appear in
lower left-hand corner ofgeno mount and nlso on oach model.
We ghall send you a stamp a8’well as a placard which should
be given a prominent pluca ‘ﬁ: @he exhibition TooMe

I aJn very aenxlous to
wit:h lr. Folsom which y

Th’e Museum greatly apprec!.ates your geneﬁrona oouperation on
thls exhibltion. ] 1A

J p A : ) \
{ Pl © Very alnnurol’y yo_ura,-

Assistant, Dopari:mént of Arch,
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Nr. Genrge Fred Keck
612 North Michigan Ave
. Chicago, Illinois

‘{Dpprlur,_xock;.

I tr '_u have by now re=
caived the copy of et which we 1ssued
“ with:the exhibigio
© ~ping of an article
'{gin the Naw York T1

3 -
¥, \

B fq.worable and Mr.
oubtedly know as

. Henry. Wright, wrot m

hq- valugble he th

. the show. Your h
4 With')

28th-concefning pl
- Century of Progres

pein, whom you un-
ho did Radburn with
18l letter saying
vhousing projects in
.80 been much admired.

‘your letter of March
he exhlbitlon at the

much regret that I

efore), I think that

" have not had time
i1f the space 1is adequg§q¢§ﬁara i1s no reason why
‘another exhibitlion, sho 'not also be shown, but
I do feel most strongly’ t our show should be
. kept strictly as a unit.,’mpia is important not
~only because 1t was plannedvas such and would
‘lose much of its efrectiyenasa in installation
/ 1f thls unlty were destroyed, but also because
. 1t would appear under’ the“aegis of the Museum of
. Modern Art. I _have. not ‘heard from Mr. Folsom
since my lotter of Februarywzlst. I hope that you

~will continue to keep“mesightouchvwith the progress

of these plans.

uhnll,appreointe your showing the

enclosed clipping to Hr

separate addresse

PJ/f
Ence

With bent uwiahes, I[p.m

prp for whom we have no.

Sincerely yours,
Chalrman.
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. ZHR. Georga Fred Keck
612 North uichigm Avenue,
Chioagp, Illinois O\ S

-}

e .. I have &een 80 erribly buay that I=

f_”: “hcould natwyr1¥e you before to thank you for send=:;

Vs /. Angl 30ur'materinlq ‘I think. ‘your country house 1s
' 7--especlally fine. "It 1s unusual in America to see
& house without double exposure in all the rooms
and I am grateful to you'ror the Innovation.

There are a rew questions which I
should l1like to ask yous oy

1. The date on the Mira L"q;nnd the date on the
Cruger apartments.' 3

The perspective on ths mount on thich is placed
the plan of the modelkiaﬁlnballed YResidence for
the World's Fair". " Itsdqan'not reasemble elther
/the plan or the mudal,,,.;n% . want to know if 1t
/4s an earlier versio thn same house, and if so,
/which will be bullt at the Fair. It would be good
/publicity for us if w say that the model is

ould s
wof a houaa to be built t the World's Falre

il
I : I shall b #ﬁfgéiﬁbliged if you could let

Iha.vo thia informatig@ by ,'turn mail.
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Mr. Geprge Frod Keck

612 North Michigan Avenus

Gh!.cago. TIllinols
: anr-Hr.uKeok:

30th, you will recelve:
time to put it in the
Hall of the World's:

Falr exhiblt.

_ganized by the Musam_nlq
cxpedite errangements’
co
It is posaible for t
lerger exhiblt, but

should remnln 8 unitqg el

ol

) 1111 not ba postponed

ed to close on April
ment in plenty of
_n the Homa Planning

splendid 1dea to
s'a unit in the World's
n 1s officially or=-
n Art, 1t will greatly
1i have the officlals
as soon as possible.
‘be a part of the
u will agree that 1t

i appraoigta ery much your efforts

in this donneetion and ho
make some arrangement.

at we may be able to
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Mr. Ge
6l2 N gan
Chicago, Illinols

Dear X¥r. Keck:

Upon my return [ ﬁﬁp your letter of October

24th, and am aorry 1 en does not find 1t

possible to exhibit uq;z 7e "“‘é‘I cannot see how this
would Interfere in any h his balonging to another
group. o N

I think, however, thati J _1111 be very ef!‘ective,
and am very anxlous, I ‘L am back, to hear in more
detail what each of you lenning. Could you also tell
me 1f Mr. Oberhsumser nxn g ‘bq; return and where 1 ecould
reach him?’ g 7k

‘ -

AL
I do not feel that Raben's plac
know of someona you espesia.
In that oaua, I should very h 1likc to see some of his
work ag I wish to koep_- the Ibitlon as h_omogenoous as -

poauiblo.

I have Just received a v » from Hamilton Beatty which
says that he has alread : ,tad work on hls exhibit which,
a8 you know, represents’a plan for a residence community
for the white collar class ope this flts in ﬂth what
If you are agreed, I will
dircctly to save you trouble.

I think 1t would be & gond id.ea at some lator date for all
of you to work on one prob].gmjr you wish, but naturally for
the purposes of exhihitionr q:Ltrerant projacta by different
mhibacta are prerernhle

& ' ' LT
Can you think of any salleriea An Ghicago that would 1like to
show the exhiblition a:l‘te;,' ‘At has been hold here? I shall
write to the Arts Club in' the ‘hope that thoy may be interest=
ed, but Aftnot we might, - u'nynu are 'illing, show it at Mr.
0'Neill's Gallery of NModern 1.1_1'

Please keep me in touo__' ith' I particularly would
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Nov.23, 1932

like to know what you ‘hnv_q;-dooidod to do about installa-
tlon, and if my suggestic g
have some sohemo of ﬁ.

'1n*8u?a 000 oM
MOH e )
a.tonIIII «0nnoa kdD
1206 2l sl

<0dodol Yo =xeddel <awoy ball I Thal pih, twwdet ym gogl
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612 North Riuhi
Ghicago, Illino

. on's absenco T ha'n
Jétober 24the I shall for=
ward 1t to Mr. Johnso ately and shall let you
know as soon as I hear from him. '

: 'J‘ohnaon i1l be sorry
ble to exhibit with

the group, but I e 5 you_'ill work out .u_
splond_.ld oxhibitlon‘ 4 Vil :

_ .-to rinding sone one _to
£111 Mr. Raben's plage, il think 1t is best to go;.-‘on
as you are untll you hear from Mre Johnson.
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GEORGE FRED KECK ARCHITECT

612 NORTH MICHIGAN AVENUE
CHICAGO ILLINOIS
TELEPHONE SUPERIOR 2180

24 October 1932

Mr Philip Johnson
11 West 53rd Street
New York City

My dear Mr Johnson,

At a meeting the other evening

Mr Raben told us he would not exhibit
with us at your show. He gave as a re
the excuse that he belonged to some s
of Tnternational Group of anonymous
architects.

He suggested that the six of

ason
ort

us

work out one problem for a show; which I

especially think a splendid idea. But
ventured that we could not have such
exhibit ready by January 15th, to whi
he agreed. It was finally seltled to

I
an
ch
let

the »resent show go forward without Raben,

and that at a later date we could wor

k out

a new and totally different exhibit, which
coudd or could not be affiliated whth Raben's

group.

3hall I look for some other man

to take Raben's place?

Cordially, and with best wishes,

VYoursHvery truly

« I

Ggorge Fred Leck
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GEORGE FRED KECK ARCHITECT
612 NORTH MICHIGAN AVENUE
CHICAGO ILLINOIS

TELEPHONE SUPERIOR 2180

12 September 1932

Mr Philip Johnson
11 West 53 Street
New York City

My dear Mr Johnson,
I have your letter of the 9th.

I have just returned from a vacation
myself, and am now taking steps to gather the
group. I've been up to see Beatty, and he will
co-operate. Bebb will, if he has a job and the
cost of getting together the photographs,etec
doesn 't swamp him. Schweikher will be there;
he and T are working up a housing scheme just
now. It will probably become a part of the show.
Raben will co-operate, and so will I. Yourhave
heard from Fisher, which completes the 1list,
except Oberhammer.

Yours, with best wishes for a pleasant

trip, cordially

eorg red Keck
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«2d0 (osieb nmoidididxe
- written you earlier but
oow mpWpidposal for this
en0ddem ofd dilw beesong
yoy yubadyas soy Iled od
igh Lo offer more or less
ot hidgee:D am writing to
) : y . ofithe letter which I ghall send
- ko each of the arahif.eal'.& A have been forced to change the

ge'!no\«, ﬂmmtﬁwhﬂhg the axh%"_ : ras the actudl opening date
o “has not -been settled, on should arriva hare not

: l&tsr t.han Januaq 15t

ycessary in order to arouse
t.ho ex.‘:li.hition be homogeneous

.iﬂm'lntion, the fol
" toe In ganeral the ahq.__ :
" hope Lhat you will agree that

. obvious mot.hod.

simple sturdy mate ri ord r,-t.o avoid branknga and facilitate
t.ru.usportabion. %& 1 ,

drawinge tit.hnr w.tt.hont...' :
ferable. There should be po'\hgrdau. The lot.tering ghould be as

simple us pose ible, pnfgr';;hly-.‘ stencilled.

HOUNI‘ING. Drawings lhou].r.L- f" mounted flush on plywood or heavy
cardboard as in the International Exhibition of Modern Architecture
shown 1n Chicago at Suﬂ,'ih&-b?uct & Co., in May.

i 4

N4
sond




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 28.3

The Museum of Modern Art Archives, NY

ddidxe no- p,ph‘w_ bas sysw

w Ilade I° _

«0d0 odnb noitdididxe
written you earlier but
0w mwﬁpoml for this
qed dem o d’ ;:J}w besgong
upy ankadyas yoy Iled od

ugh to offer more or less
\tdgeyiT am writing to
: a'cop he letter which I saald send
. ko each of the architectss iAsX have been forced to change the
Al \dabent halbing tho exaibition andias the actudl opening date

N, AR, M P - e SR e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 28.3

Charge o the account of.

_ WE S TE RN
== UNION

NIWCQH‘ CARLTON. FRESIDENT J. C. WILLEVER, FinsT

i e flloing mssage skject o b e an back e, which ae heehy greed

- 5/25/35 fi;;;:

‘MR. HAMILTON BEAT”Y
'FROST WOODS -
JMADISON, WISCONSIN - e e e I
'THE CENTURY OF PROGRESS 1AS INVIT“D THE uusnuu TO SEHD:THE
EXHTBITION OF “YOUNG ARCHI TECTS T0 THE FaIR smor anxatms MUST
Bl INSTALLED AT ONCE STOP EXPENSES OF TRANSPORTATION AND . _
INSTALLATION TO BE BORNE BY ARCHITECTS IF YOU WISH TO PARTICIPATBJ-;a.
PLEASE GET IN TOUCH WITH GEORGE FRED KECK 612 NORTH MICHIGAN
AVENUE CHICAGO _ ' '

/ ’ PHILIF JOHNSON

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE.

PETRET)

et :J_ Tiae
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GENERAL HOUSES, inc.
220 SOUTH STATE STREET

CHICAGO

For Proper Attention Refer -

to Our File No.: 5900

March 21, 1933,

Mr. Philip Johnson, Chairman,
Department of Architecture,
The Museum of Modern Art,

11 West 53rd Street,

New York, N. ¥,

Dear Philip:

I am having a terrible time trying to decide just how to use
the floor plans in connection with the material for your exhibition,
At the present time I am definitely planning one large photograph of
the exterior, ditto for the interior and a series of construction
photographs all mounted on one board with its all-over dimension cor-
responding with that of the other photographs, which w11l be thirty-
six inches high, < =4 3

r

If I try to show the plan on a separate mount of similar
character it will be too large and will cost me too much. It would
also make too much of a contraet with the photographs as it would of
necessity look quite different on the wall,

I am under the impression that in connection with some of
the large photographs you displayed last year, you fastened a small
reproduction of the plan in such a way that it hung down at the lower
right hand corner of the photograph. Is my recollection correct in
this and if so, would you approve of such a manner of handling the
plan in the present case?

In connection with the model, it is also my desire to show
a small plan set at the edge of the model at 45 degrees to the top of
the modelk mount1n§ in the same manner as you did in your previous show,

What is your thought in regard to this? Could you drop me
an air mail letter so that I would have a reply by Thursday morning?
Don't botter to telegraph.

It was still snowing hard this morning but they expect to
finish the exterior construction of the house today. That means that
if weather permits we will put the finishing paint on tomorrow and be
able to take the photographs Thursday. I certainly hope there will
be no further delay. ’
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Mr. Philip Johnson.

3/21/33

Looking forward to hearing from you, I am

Yours very truly,

Howard T. Fisher,
Vice President,
GENERAL HOUSES INC,
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OF SERVICE DESIRE!

TELEGRAM FULL RATE ’ . -
DAY LETTER| DEFERRED ACCT'G INFMN. -

NIGHT NIGHT

message| | iemrer| | 2 :
NIGHT WEEK END
LETTER LETTER TIME FILED
: Y
esired; otherwise 11 be
Siminited soa fome : )
commanication. NEWCOMB CARLTON, PRESIOENT : J, ©. WILLEVER, rinsT T

[ "Send the ollowing message, sutjec o the erms on back heec, ey

o ot

_MARCH 15, 1933 .

1;GEHER&L HQUSES Ind*
220 SOUTH ;

*. PHILIP JOBNSON
.l - ' e
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March 3rd, 1933

¥r. Howard T, Fisher
General House, Inc.
220 South State Btraat
Chioago, 111 »

Dear Howard:

' - Thanks for your 1atter of February 24th -
and anolosura. I very much regret that we are sold
out on_the mimeographed pamphlet of the Chicago ahow.

) ~-h%ot-epntained:qpl X

*h will be s 1h6d £6 your mount will # Inclt‘i;'de%
for use in pubn a§y and for thoae who have a closer

interest in the
“ the exhibitions.
catalog.

ct than merely walking through
aorry that we cannot afford a

By attached to ‘the mount" I neant that
1t ahould be in the form of & parmanent labol to re=-.
maln -there durins the show,

I agree with you that the title EXhung
,ﬁgnhltﬂnéynnf does smack of somethihge 'If you only
ew how difficult 1t is to find titles differentia-
ting one show from another and yet sufficiently no=-
tative so that people know what they are about to see.
What do you think of our alternate title: "The Work
of Young Archltects 1n the Middle West™?

Sincerely yours,

Chalrman,
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GENERAL HOUSES, inc.
220 SOUTH STATE STREET

CHICAGO For Proper Attention Refer
4o Our File No.: 59m

April 29, 1933.

Mr. Philip Johnson, Chairman,
Department of Architecture,
The Museum of Modern Art,

11 West 53rd St.,

New York, N. Y.

Dear Philip:

Your letter of April 2lith has been received. The
pamphlet arrived last week and I have gone through it with
interest, Many thanks for sending it and also the clipping.

I understand from a visitor to the show that the
livingroom photograph, which I paid a lot of good money for,
was not exhibited. How come?

The model which you have in your possession is to
be displayed this Summer at A Century of Progress and as it
is to be exhibited in connection with a lot lay-out in-
cluding landscaping, has got to have a good deal of work
on it. Can you let me know as promptly as possible and as
definitely as possible exactly when we can have this model
back? What is the closing date of the exhibition?

Please let me hear from you without fail in regard
to this last point.

With best regards, I am,
Very truly your
Howard T. Fisher,

Vice Président,
GENERAL HOUSES, INC.
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Kay 3rd, 1933

lre. Howard Ts Fisher
General Houses Ince
220 South State Straet
Chicago ~

Dear Howards:
Thanks for your letter of Aprii zﬂﬁh.

o 5 will send your model off as prompt-
2 It ,,.pronfaq%'g; £ iii}'&

ery: 'y : (

S tho%living room Your exhiblt: .
the most effective as the photographs were enlarged
and mounted in the best waye We felt however that
the view of the interilor both because of the crowd-
ing resulting I presume from the difficulties of
photographing in such a small room and scalloped
_valance which stood out most consplcuously, de-
jraated from the excellent design of the exterior.

A
: I 5 regret very much the ract that' you'
spent a lot on thls to no avall and hope that per-
‘haps you may be able to use 1t In some other exhl-
bits I am sure, however, that 1f you had seen
your unit installed you would have agreed with
this arrangemente.

I am Iﬁoking forward to séeing you when
I come to Chicago to see the Exposltions.

Very sincerely yours,

Chalrman.
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Fipke,

GENERAL HOUSES, inc.
220 SOUTH STATE STREET
CHICAGO

For Proper Attention Refer
to Our File No.:

April 10, 1933.

Mr. Phillip Johnson, Chairman,
Department of Architecture,
The Museum of Modern Art,

11 West 53rd St.,

New York, N. Y.

Dear Phillip:

I trust our photographs arrived in adequate
time for you to hang them convenlently for your opening
on the Hth. You may have been somewhat surprised to
discover the scallops still in the interior livingroom
picture. The truth of tke matter is that we took
photographs on two separate occasions after this feature
had been changed but they were no where near zs good as
the previous picture so that we decided to go ahead
scallops or no scallops and use the best photograph.

Some time if you have 2 minute, I should be
glad to hear from you 2s to the reception the exhibit
as a whole has received and our omn part of it in
particular. I should also like to receive a copy of
your exhibit catalog if one was finally published.

With best regards, I am,

Very truly yours,

Howard T. Fisher,
Vice President,
GENERAL HOUSES INC.
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Dear Philip:

I am terribly sorry to write to you
this late, But as you might know I am at first
very busy and secondly, beeing out of town so
many times, I hardly had a chance to be remebered
of this exhibit of yours.

The bad news for you is that I after
all decide not to send you meine alten Schinken,

It maxes me feel bad that I promised
it once but I really don't want to hang thés old
scetches,beeing the only onces I have, and which
I don't care for any more, besides, I have never
made anything for an exhibit as yet and to Bhow
projects which never came out of their infancy
is bad publicity in my point of ¥iew.

You miéght remeber some of the ideas
I pointed out to you that time when you see this
week an exhibit on city planing, brought to New-York
by O'Neil of Chicago which is somewhat new and
different, It is by no means what I would consi=-
der as a 100% show, To present the very idea of
modern architecture, is not to exhibit a bunch
of modern architects to peopnle who are only inte-
rested in art and society or of our own profession,
but to explain clearly the impotrtant change of
architecture and to developf a new attitude
towards this to the avarage men should be the
leading idea,

Of course this latter is not the
reason for not sending my stuff and if you are
mad with me, old man, I'11 feel guilty and apolo-
gize and only hope, that I have something real
interesting for your next exhibit,

I thank you for your kind conside-
ration and send you my best regards in which Idka
joins me,

Sincerely yours

P.S. I am sure I will

see you this summer at

our great "county fair"

which is keeping me busy and away from work
which I would like to do,
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It seems appropriate in the year that Chicago 1is the
‘cynosure of architectural eyes that there should be

an exhibition of the work of men whose attitude toward
architecture 1s newer and younger than that of those
in''charge of designing the buildings for the Century
of'Progress Exposition. Some of these young meén are
working for the Exposition but their work will be

lost In the midst of the official architecture which
dominates the main pavilions. o

e

Thls exhibition is also a logical successor to the
International Exhibition of liodern Architecture held
. by the Museum in 1932. The younger generation, now
isvbeglnning their independent practice, have broken
v away from academic design. They have not as much
opportunity to build as their predecessors, but more .
to observe and study. As a result this exhibition
consists mainly of projegcts, but projects which show
not only research into now problems but great strides
away from the Beaux Arts classical (not to mention
the Beaux Arts "modernistic"). -. P
5, The two trends apart from the general one toward
#imodern design which deserve comment are: first, thet
¢~ toward houvsing as a socicloglcal study as well as a
- problem in design; end second, toward the mass-pro-
i~ duced house. :

. The problem in housing goes far boyond architecturc
i ‘into industry, e¢conomics, sociology and politics.

- In the end many experts will have to have a hand in
- solving it. But it is the peculiar province of the
architoet, in othor words, the artist, not only to
. co-ordinate the work of city planners, politicians,
engineers and economists, but to imagine new solu-

tions of old problems and neyw ways of living.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs

28.3

Vo

=1t 1s tho architecture of housing which is particu-
{2 larly emphasizcd in this cxhibition. It may bo that
”khnone of the three projeccts shown will provo to be
“the cheapcst or tho most practicable solution of the
i~ glven problom. Thoy roemain, howover, important
““apchitecturelly as suggesting an aesthetlic diroction

©."in which the practical questions can be approachecd.

¥ Lowls Mumford's ploncer writing, tho work of Clarcnce
¥ Steln and Henry Wright, the rocent dovolopments in
‘.:‘housing in Europe, havc all contributod toward an
“cinterest in housing. The carcfully prepared charts
sivof the A.I.A. Housing Exhibltion summarized the at-
.. tempts all over the world to solve this problom and
i presonted the facts to the American public.

< 0f tho seven architcctural firms invitcd to partici-
~ patc in this cxhibition, four vorked out housing

. .programs. It 1s cncouraging to scc the intcrest of
. young architccts turning to live problems of this

* ¥ind rathcer than to the mortuary chapels of our

;' archl tectural compctitions. .

¥.The mass-produced houso which, through analogy to

i "Modol T" thc public greotcd a year ago with such

. cnthusiasm, has rcachcd a moro moturg stage. Amori-

" can Houses Inc., of which Robort W. McLaughlin 1s

* the architect, has built its first housc in Hazelton,

[ "Pa., and General Houses Inc., Howard T. Fishor,

. archltoct and cnglncer, has rceently completed 1its

. first housc near Chicago. DBoth houses arc complecte-
1y modern in appcarance as woll as in englnccring.

‘. Although thc hopc of futurc housing lics rathor more

" 4p lend cconomics and rovisod financial structuro

* than in Fordized production, standardization, which
hed rcachcd cvery ficld but this ono, hes .at last

' converted domostic bullding from a craft into an

. .Industry.

4

i

F————— P TR S ataiad
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‘It 1s no accident that tho two important ficlds open
:to building today (palaccs, churches and stato capi-
tols will not be so much noeded in the futurc) aro
.tho .very problems in which modorn architocts arc
‘most Interosted. Wc nced no longor fear stool
‘houscs masquorading in colonial drcss, or large
~'scalc housing developments which rescmblo Cotaviold
villages T 2 s - ' 1

Modorn architucturc, so now that two yoars ago

1t necdod a "Rejected Architccts" sccession in New
-York, 1s today scriously considcrod by industry,
real ostatec and politics. ' : .

_Philip Johnson

o

L L S o Vi
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ON BEATTY

5
o

- Madison, Wisconsin

ipBorn in 1907, Madison, Wisconsin. Greaduate of the
:Unlversity of Wisconsin. Studied at the Bartlett

' School of Architecture, University College, Univer-
sity of London. Worked with Le Corbusier in Paris.
- Now. practicing architecture with his wife, Gwenydd
‘“'Beatty, in Madlson. Ee was awarded special prize

"Kih'the Milwaukee Eome Show Small House Competition,
Jor 932. i iy PUN

" EXHIBITS | L __ )
- MODEL : A Contemporary Satellite Community <+ 373,01

MT: "Plan 4—: AR 502, —

&QI‘J}IT: ’I‘yplcél Houses # 33.33>
M UNT: Cormerce Centre# 372.0 4~

A cietai_led explanation of this project ¥ 33.005 L E
by Mr. Beatty i1s attached to the model.

OU‘NTCV{’ Thomas House, Kadison, Wis., 1930
2fes = Photograph and plan. : :
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BEBB

.iiiindia.

'Born in 1903,

‘strong, Furst & Tilton,

commlissions.

=
an +33.57
e .

e

e

MODEL: House for Richard Conover;

-

Wyanet, Illfnois.' B. Arch. Cornell
“University, 1928. Vorked in the offices of Arm-
and Philip Maher in Chicago.

'Since practicing independently in Chicago, has
“buillt his own house and executed varlous small

Hinsdale, I11.% 33.06
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“HOWARD T. FISHER

‘Chi 'c;..s‘..gp‘ o5 T1linois

e L vy ; s ; z : N

Born in 1903, Chicago, Illinois. After graduating
from Harvard University, worked in various offices
forishort periods of time. Now vice-president of
Ganeral, Houses Inc., of which he is also architect
and ‘engineer. Besides various minor commlssions

he has bullt a house for Walter T. Fisher, Winetka,
"T11inois. The first house designed as architect

'for General Houses Inc. has just been completed in
Hubbard Woods, Illinois. Others are in construction,
4ncluding one for the Century of Progress Exposition.

: House for the Century of Progress Expositionf5?3'§3:"
~.'td be built by General Houses Inc. }Plan;§31“;3q

e BT ity ] 433510 ’
{92“.MOUNT: Photograph of Ruth Page House. - Plan.t 3340 S

,‘,é? {:-__f:'._- P .' ] okl “""-‘h-c/'. 3 L\_‘“\_"‘ af LLLQFL( c—d

,1ﬂbgﬁE§UﬂT-.Photograph of Interior, Ruth Page Houséz]L 2a, Tl d

Fouses

gﬁdﬁNT}'baﬁééfuctiOD .pﬁotogfaphs of Ruth Page House. i 33.013
bt _ i g

A
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"GEORGE_FRED KECK
‘Chicago, Illinois

~

Born, in 1895, Watertown, Wisconsin. Studied at the
Universlty of Wisconsin and the University of ‘T11%-
nois, where he has also taught. Worked in the
iivoffices of D.H. Burnhem & Co., and Schmidt, Garden

A% & Erikson in Chicago. Since 1926 has been practicing
independently in Chicago, dolng mostly residential
work. . Now building a house for Century Homes Inc.,
atgpheIIQentury of Progress Exposition.

: "'-Ir A ._‘_.-'. o ah= . . z
‘e NODEL: A Country House i 23.0\Y
8 e N 3

T:i_".Pl:an of Country House ; 1.& el
- URendering of house at Century of Progress . = ™'
\ ‘Exposition. 4 _
M&:ﬁfﬁ‘]??ibrhger ‘Apartments, 1926. Plan. ¥33.Tib
T N i
IMyiralago", 1928. - o
Small’ Office Bullding, 1932. PI;}Q"%SE‘_\-’
Wenda Y
AN OF * MIRALAG0 433.m ¥ -
'ation with R. PAUL SCHWETKHER
roject "A" ¥ 33.719

'Houéing Project "A" § 2%.6%0

I"A"I - 'Sections ¥+ 3334l
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Studied under
.$roia at the Academy at Dussoldorr. Worked

'us"of.f.‘ices in Germany, and with Schmidt,
&tErikson in Chicago. Since 1930 has worked
Contury of Progress Exposition. He has
£t of&n c;a ;buildings and houscs in Europc.
¥ 50
Lsgitra ning as an arcbitect Mr. Oberhammer says:
(b to}mention the fact that I am a traincd
1 vor,agrmy first step to study architccture.
raining 1s required in Germany before enter-
ochnical school. Training based upon this
It

octlfor }Iotel and Bathin" Beach, ¥ gg.fflf{
s Gormany. 1930.

. - =
Projoct for Cour-thouae Berlin. 1930.7% 3. T2

o‘joct for Hotol Restaurant, Store, % 32.37
d\Cinama, Rhoinc, Germany. 1929,
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Colorado. Studied engineer-
iversity ofiColorado. B.F.A. Yale.
he Matcham Fellowship at Yale which

end”a ‘year: travelling in Germany.

__Hworked for several Chicago
hose  of ;David Adler and Philip
ingiin
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JOSEPH L., WEINBERG, Clevoland, Ohio. Born 1890,
ii0maha, Nobraska. A.B., Harvard. Workod in various
srarchitectural offices, incluvding those of Albert
:gﬁ'Kalm;g.,ln Dotroit, and Vialker & Woeks, and J. Milton
.~-Dy‘o :dn Cleveland. Practiced architecturc in Cleve-
Zwland-from 1923 to 1930 in partnership with Charles
wimeMorris,  bullding several theatres and an audi torium.
%251nco;1930 has devoted entire time to a housing and
girslumircclamation projoct for Cleveland in associa-
ith the firm of Conrad & Tearc. :

IAM H. CONRAD, Elyria, Ohio. Born 1901, Elyria,
Ohio. s B. Arch. Clevuland School of Architccturc,
lostorh Reserve University. Studied at the Fon-
t}aﬁinobloau School of Fine Arts. Beforc partnership
with Teare, worked in Clevoland in the officcs of
Josoph L. Weinberg and Antonio diNardo. Mombor of
gculty of tho John Huntington Polytochnic Insti-
'u}:o Cloveland. :

RO

ALLACE ‘G._TEARE, Lakowood, Ohio. Born 1907, Clovo-
land, Ohio. B. Arch. Clovoland School of Architcc-
yituro, Wostorn Roscrve Univorsity. Studied at tho
#Fontainobloau School of Finc Arts. Bcofore partnor-
ishlp/with Conrad worked in Cleoveland in the offices
geofiWright. & Hohl, and Antonio diNardo. Member of
aculty of School of Architucturc, Wostorn Roserve

Univorsi ty.

:Projoct for Housing Development, Clevoland, 0.F 33.034

]

| =

‘of district - today \ R Tl
Plan of district - as proposecd, 4 33.53¢
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A CONTEMPORARY SATELLITE COMMUNITY
designed by Hamilton and Gwenydd Beatty

A corporation proposes to go into the business of providing
shelter of a quality equal to or surpassing that of the best
middle-class home now produced, plus an amount of open space
far exceeding even the most advanced current practice. This

is achleved by purchasing a block of agricultural land of not
less than 150 acres on an interurban highway within easy motor-
ing distance of the metropolitan area from which the residents
for the new community are to be drawn. The maximum amount of
land which the corporation might purchase depends solely on the
price, but 300 acres would provide adequate space without ex-
cessive malntenance costs. Instead of conoceiving of this agri-
cultural area as a potential city to be liberally sprihkled
with parks, the corporation conveives of it as a huge park in
which a modern, efficient, liveable community of not more than
1500 people is to be sst down. This community is divided into
three spheres of activity - a commeroial area of 10 acres, a
resldential area of 30 amores, and an educational and recrea-
tional area of 10 acres. The corporation proposes to develop
intensively only fifty acres of whatever amount of land it
holds, the remainder, with the slight exception of a narrow
strip adjoining the highway which will be availlable for com-
mercial development, being forever kept open and reserved for
the inhabitants of the community.

This rural belt is to be utilized in various ways: some of it
is to be a park in the English sense of the word, some 1s to
be set aside for garden allotments, and some of it may be let
for truck ga ~r farm use to provide foodstuffs and dairy
products for ity. But the partiocular uses to which
this land m Cg“pbr “+ 1lmportant; the sallient feature is
the fact tt 'S **r to be built on, but it is
to be®rest “* go that ite value will
never rise 51’(/\%H for either commercial
or reside ition fixes at the
outset t! &béﬂél 8 and protects i1tself

legally g, /y/ an assgessment which re-
/LG*W,,A{\7

gards t' /A /2{ | 7 A,, |
The co A4aﬁﬁﬁ; 47{ /8 only, but tenants may
partic b\ék}Lh aasing shares of the

compa (f ' ; for a man to "own his

own g V- the hardships imposed upon
the a4 of individualistic real
esti ed from excess taxation re-
sulting .. 3ion and development because
the corporati.. rents and therefore avoids
those two major mu... ls. He is proteoted from
objectionable neighbors, corporation reserves the right
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A CONTEMPORARY SATELLITE COMMUNITY
designed by Hamilton and Gwenydd Beatty

A corporation proposes to go into the business of providing
shelter of a quality equal to or surpassing that of the best
middle~class home now produced, plus an amount of open space
far exceeding even the most advanced current practice. Thie
is achleved by purchasing a block of agrioultural land of not
less than 150 acres on an interurban highway within easy motor-
ing diestance of the metropolitan area from which the residents
for the new community are to be drawn. The maximum amount of
land which the corporation might purchase depends solely on the
price, but 300 acres would provide adequate space without ex-
cesslve maintenance costs. Instead of conoeiving of this agri-
cultural area as a potential city to be 1liberally sprinkled
with parks, the corporation conveives of it as a huge park in
which a modern, efficient, liveable community of not more than
1500 people is to be set down. This community is divided into
three spheres of activity - a commercial area of 10 acres, a
residential area of 30 amcres, and an educational and recrea-
tional area of 10 acres., The corporation proposees to dewelop
intensively only fifty aores of whatever amount of land it
holds, the remainder, with the slight exception of a narrow
strip adjoining the highway which will be available for com-
mercial development, being forever kept open and reserved for
the inhabitants of the community.

This rural belt is to be utilized in various ways: some of it
is to be a park in the English sense of the word, some is to
be set aside for garden allotments, and some of it may be let
for truck garden or farm use to provide foodstuffs and dairy
products for the community. But the particular uses to whioch
this land may be put are not important; the salient feature is
the fact that it is not only never to be built on, but it is
to be®restrioted legally in perpetulty so that ite value will
never rise because of its potentialities for sither commercial
or residential developments., = The corporation fixes at the
outset the amount of open area it desires and proteots itself
legally from ruinous taxation based on an assessment which re-
gards this green space as exploitable.

The corporation proposes to rent houses only, but tenants may
partloi?ate in the enterprise by purchasing shares of the

company's stock. Thus it is poesible for a man to "own his

own home" and yet be protected from the hardships imposed upon
the home owner by the ourrent system of individualistic real
estate exploitation. He is protected from excess taxation re-
sulting from wasteful land subdivision and development because
the corporation must maintain low rents and therefore avoids
those two major municipal pit-falls. He is protected from
objectionable neighbors, for the corporation reserves the right
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to exclude those who prove unable to fit into a co-operative
soclal enterprise. He is relieved of much of the slavery
vhich is implicit in the owning of a home; for his grass is
out, his sidewalke are shovelled, and his heat provided by
the oorporation. He participates in the bargaining power of
the corporation in the matter of public services, the main-
tanggce of his house, and the maintenance of the whole com-
munity. :

The house-holder has a voioce, and a powerful voice, in the
most direot democratic municipal organization i1t i8 possible
to oreate; if his demands as a renter are not met he can move
out, and 1! he 1s a share~holder he has the opportunity to
help determine the policy of the corporation. No matter
whether he owns stock or not, his is the voice to which the
corporation is to listen if 1t 18 to survive.

For 1ts community the corporation sets up the following manda-
tory requirements:

1. A safe and eoonomical traffic distribution system.

32, An sconomiocal system for the distribution of the
publio services susceptable of rational maintenance.

3. The best possible orientation for every dwelling in
the ocommunity irrespective of size or rental.

4. A community plan which would provide for the growth
of the community as the demand for houses within it
inoreased.

A street system has been developed which completely eliminates
through traffic within the community, not only upon the purely
residential streets, but upon the central voulevard as well.

8o completely have vehioular and pedestrian traffic bteen separa-
ted that it is possible to walk between any two points within
the community without croseing a motor road. Children have
their spheres of actlivity, such as playgrounds, sports grounds,
club centers, and school, well away from motor roads as an
additional safepguard.

The distributing system for the public services is distinct

from the street system, for the constant digging up of pavement
in the search for an aiusiva leak 4in the water main seemed too
futile and expensive to be tolerated in a planned community. A
central servioe tunnel lyitng along the center line of the com-
munity connects with servioe corridors which run the full length
of the basement floor in each group of houses, so that all pipes
and cables are available throughout their entire lengtha for in-
epeoction and servicing.
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Because over of
housed in the basement ser: e{dors, ' $hi
system 1s no more expensive to ins¥all than
make-shift interrment process with whioh we are sll toc
familiar, and, of course, the maintenanoe is muoh less.

Economy of piping is achieved by the placing of bath rooms

and kitohens directly over these service corridors, which
have access to an incinerator for each pair of houses, and
are avallable only to members of the corporation's maintenance
department.

Orientation has been scientifioally studied for application
in the north temperate zone in North America. The houses
have been so planned that kitchens, dining rooms, and bath
rooms eénjoy the early morning sun, while the living rooms
have been loocated to obtain as much sun as possible throughout
the day. Dining rooms open onto a paved terrace which is un-
covered but so placed that it le shady during the long summer
afternoons, but sunny for use as an outdoor breakfast room in
spring, summer, and fall. The cardinal points which provide
this pleasant orientatlion can be varied within a range of
about 75 degrees so that advantage may be taken of such local
conditions as topography, prevalling winds, or a view.

The community plan provides for the natural growth of the
ponulation without the usual unnatural overhead of countless
streete sidewalks and lamp posts which characterize the aver-
age real estate development. By oconstructing only the number
of dwelling groups actually needed, starting with the pair
nearest the highway, the central boulevard and service tun-
nel need penetrate only to the most remote group. As more
houges Bre needed new dwelling units are constructed and the
central traffic and ser?¥ice arteries extended link by link

as remiired.

The hohises themselves are standardized as to equipment and
componént parts; four standard house plans are avallable.

A salient feature of this project is the way in which three
different house types are provided without interfering with th
the regular placing of the "master walls" which contain the
service conneotions, stairs, incinerator flue, and steam
risard for each palr of houses. The largest house type
ocoursg o6nly at the park end of each row. All transverse
walls are bearing walls and are of traditional masonry con-
struction for the sake of economy of construotion and up-
keep and for sound-proofness. TFloor and roof slabs are re-
inforeced conerete and ocontinuous throughout the entire
length pf each dwelling group. The lateral exterior walls
facing sBtreets and gardens are composed wholly of standard
steel casoments and metal-sheathed insulating panels. The
roofs are flat, covered with a membrane roofing, and fin-
ished with aluminum paint to reflect the sun's rays.

!
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The community building is articulated into its component
parts so that the sports building and theater may be avail-
able to the adult population as well as to the children
using the school. The sports building eontaine a gymnae
slum and adequate shower and locker room space for every-
one, The theater has been planned to serve not only the
school but to fulfil the political and sooial needs of the
entire community..

The Commeroe Center houses all the corporation's mainten~
ance activities, the municipal service of the fire and
police departments, a service and storage garage, a ser-
vice station, a shopping centexr complete with both open
and enclosed shopping promenades, a oommunity clinio,

four floors of office 8pace, and a tier of duplex pent.
house apartments. In addition thig bullding serves as

2 monumental gateway to the community through 1ts funoction
of joining the two complementary systems of foot paths
which serve the entire property.

Because this whole scheme is only a pattern for the core
poration to use in the development of specifio commni
ties outside speoific cities, the site of the community
proper has been assumed as level and treeless. The stream
and woods in the green area surrounding give an indication
of the environment with which sach community is to be en-
dowed. A tract of land near Toronto, Ontario is being
considered as the site of the first of these communities.
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EXHIBITION 23 (Jan. 18 - Feb. 23, 1933)
MUSEUM CF MODERN ART
11 WEST 53 STREET, NEW YORK.
EXHIBITION OF EARLY MODERN ARCHITECTURE: CHICAGO, 1870-1910.
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ITEMS

1., Photograph: 33 South Franklin Street
Label

Photograph: 221-227 West Randolph St.
Label

Photograph: Willoughby Bullding
Label

Photograph: Lelter Building T
Label

Photegraph: Home Insurance Bullding
Label

Phetograph: Tacoma Building
Label

Photograph: lMarshall Field Wholesale 3tore
Label

Photograph: Glessner House
Label
Plan

Photograph: McVeagh House
Label

Phctograph: Art Institute
Label

Photograph: First Infantry Armory
Label

Photograph: Monadnock Block
Labsl

Photograph: 200 West Adams
Labels

Photograph: Leiter Building IT
Label

Photograph; Pulltzer Building
Label
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,?16. Photograph:
116A Label
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il?, Pho tograph:
17A Label

18. Photograph:
18A Label

{ 19. Photegraph:
12A Larel

20. Photograph:
£0A Label

2l. Photegraph:
£1A Label

; “22. Photograph:
22A Label

23. Photograph:
Z3A Lsbel

24. Phetograph:
24A Label

25. Photograrh:
25A Label

26. Ph.ﬁograph:
26A Lsbel

£7. Photograph:
27A. Label

- 28. Fhotograph:
28A Label

29. Photograph:
29A Label

30, Photograph:
30A Label

31. Fhotogrsaph:
31A Label

52. Photograph:
SZA Label

33. Photograph:
33A Label

6

Auditorium BRullding

Ballroem, Auditorium Hotel

Walker Warehouse

Anshe Maariv Synangcgue

Schiller Bldg. (Garrick Theatre)

Meyer Buildlng-

Schlesinger-Mayer Building

Gage Building

Cable Pullding

Mallers Warehouse

Rellance Building

Nepeensuk Bullding

Charnley House

Fatten Hcouse

Selz, Schwab & Co, -

Humboldt Park Pavilion

Carl Schurz High Schoel

Winslow Hnuae
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P4. Placard: Chronology of the Technical Development
) of the Skyscraper

-
[.
i Chronology of the Aesthetic Development
: of the Skyscraper

435, Placard: Biographies

i 36+ Model - The All Masonry Building
' 36A Label

‘ 37. Model - The Masonry Building With Metal Skeleton
~37A.Label

§ 38, Model - The Steel Skeleton Building
¥ 38A Label
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{§ KINDLY REPORT AT ONCE TO THE MUSEUM OF MOBERN ART ANY
- MISSING OR DAMAGED ITEMS.
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