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Boris Aron__sg_hn: Great American Goof = Snow ~ @kﬁ/}\/?

Bauchant : Apollon Musagete
_B_éra_rd: Les Elfes - Symphony Fantastique
Bermen:
Pené du Bois: Ghost Town = Coppelia ﬁ}amen Jones)
Paul Cadmus:
Calder:
Chagall: &leko = Nijinsky
haney s Apollon Musegéte - Vienna 1814

de Chirico: Protée - Le Bal
Jacob Epstein: David
Mex Erhst
Kiesler:
Robe. Ede Jones: Birthday for Infants
Larionov: Soleil de Nuit - Renard

,lgolivar

Jardin Publique

Labyrinth Mparanoic Ballet

¢ Harlequin = Show Piece

Les Présages
Matisse: Rouge et Noir = Le Chant du Rossignol
de Molas: _ Black Ritual =~ Ceppriccioso = Goyesces
Orozco: %mbral
Picagso? Le Tricorne
Pruna: les Matelots
Seligman: ")I{he Golden Fleece
Oliver Smith:"

Tchelitchew: Orpheus = St Francis - Apollon Musag?ete - Cave of Sleep
EOAR L v

¥ exhibited for the first time




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. Z 580{ ' l

e ——i

pn e P

THE MUSEUM OF MODERN ART

Date__ April 5, 94

Luther Green's presant address. I understand that h

collection with him in California instead of "in New X
had thought.

¥r, Lutner Ureen

Ortega Hill

dontecito

“anta Barbara, California
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November 14, 1944

Deer ¥r. Aronsont

The four bsllat decigns which you so generously
lent to the Dance and Theatre Section of the "Art
in Progress" exhibition are now in cur storeroom
ready to be returned. Will you please let us
know if we can send e messenger with the peckuge
to your address st 301 West 59th Strest.

Sincerely yours,

Joyce O'Connor
Assistant, Registration

Mr. Boris Aronson
301 West 59th Street
New York 19, N, Y,
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Dre Harry Lepman
423] Bladensburg Rde
Colmar Manor
Brentwood Pe Oe, Mde

Dear Dr. Lepman:

Onmmthom-mhommsthrm
Anniversary Exhibition. The section of this department, which
mmm-xllummpmgormmmmm
will be devoted to original stage designs and costume
by outstanding contemporary artiste. I am thersfore most
anxious to borrow the 8 Dali sgetches torww
which you acquired lately, &nd kindly offered to th
Vuseume I should aleo like to know if you happen to have
further originale in the same field , and I would d
preciate any further information or advice you mey care
gl'.o

The Museum will, of course, bear ell packing and
chargess Our Registrar aske that the drawings be
Reilroad Exprees Collect, and that the packing cha
billed directly to the Museum. Since the catalog w
to press shortly, we should appreciate it very much
would complete the enclosed blanks and return them at your
earliest convenience.
thie ex~-

1 deeply appreciate your generceity in lending to
nibition, and I thank you for your valuable cooperation.

Very sincerely yours,

George imberg
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 2584 .|

The Museum of Modern Art Archives, NY

=

THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

TO_ MIBS ROTH WAlug Date_fmguat #, 1844

PLEASE PUT ORDER NUMBER ON INVOICE

25 CEATRAL P2PK TRET

__BEW JOBK 23, NE¥ YORK

N? 26464

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER'S OFFICE.

Unit Price

Froscenlum sod 6 wirve Tigures, 3 with costunes
for Denece mection of ART IN PROGRESS

Ordered by.

Authorized by.

l
For. g P PROGRESS , - Drnee and -Theetre Design Sect.ioﬁx
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

To_ By, Herbert Bayep =~ 00 Date lugi-t 9, 1944

PLEASE PUT ORDER NUMBER ON INVOICE

£350 Ssvanth fvenue

Sov York 19, Sev York N©? 26467

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER’S OFFICE.

Unit Price ‘
Sketches for Theatre Penel, for ART I8 PROGRESS f

Dsnige =nd Thesire aection
|

Ordered by

Avthorized by

ART IN PROGRESS, Dence and Theatre Segtion

For.

A‘ MWthw
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THE MUSEUM OF MODERN ART

Date February 8. 1944

To: Nr. Wheeler Re: _Title for Exhibition

From: Mr. Amberg

Miss Newmeyer is of the opinion that the the title for the dance and
theatre section ought to be simply descriptive, and that dance ought
to be mentionéd. Her suggestion is:

Design for Dance and Theatre
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April 4, 1944

Mr. George Hoyingen-Huene
Harpert!s Bazaar

572 Madison Avenue

New York 22, New York

Dear George,

The M¥useum of Modern Art will hold in May its fifteenth
anniversery exhibition entitled Art in Progress. This
will be the most important exhibition we have ever held
and we are making every effort to represent modern paint~
ers and sculptors at their best. We are having a special
section of theatre and dance design and I am writing to
ask whether you will be willing to lend us for this ex=
hibition, which will continue throughout the summer, your
Berard drawing for the decor of Beethoven's Seventh Sym-
phony. If you are willing to let us show this drawing we
lhou.}d like to have it by May }st, or sooner if convenient.

7 4 hof)e very much that you will be willing to collaborate

in this way upon this important exhibition. Won't you
have your secretary call me about it as soon as convenient.

With best wishes, I am

Very sincerely yours,
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L AGELS

Most of the drawings shown here were not intended to be seen

by anyone but the costumer snd the scene- -painter. *he accidental beauty of mamy of

~ S JK‘
B o (1449
the sketches derives from the instinctive powersof the ménﬁemh Without exception

S - ito three-dimensional space on the stage or
UNIQUE PTG. & STA. CO.. INC.~No. 420 often

ey/convey more spontsneity than a carefully
TELEPHONE MESSAGE

.ch have not usually been preserved with care

Mduoidl e . ? the selection. #any outstanding artists and

\("],bw,. b= AP EW D E SO P T T ts—she=pric
PhoneU\-)lq ’/\20370 87 & e

7\
lyric theatre :1n<3\ I iculer¥ to the ballet.
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Most of the drawings shown here were not intended to be seen

by anyone but the costumer and the scene-painter. *he accidentel beauty of magy of

ayhels
the sketches derives from the instinctive powersof the m‘ Without exception

they are conceived to be translated into three-dimen$ional space on the stage or
often _

moving bodies of the performers and they/convey more spontsneity than a carefully

finished work of art.

The difficulty of securing designs which have not usually been preserved with care
has limited the scope and charzcter of the selection. #any outstanding artists and
significant works sre not included. AdF—the=aTEWINDS SHOWN DerLoil to-the—tyric

at
A1l the drawings shown pertain to the 1lyric theatre :nc}\ particulari@ to the ballet.
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by enyone but the costumer snd the scere -painters The aceidental iy

of many of the sketches derives from the instinctive pmu af' the pai

A m'ur"bh&'dmgs-&re ccneieved in terms of space amd physieal mov :
»nent;f’mé’y' are the plastic vestments of & given enclosed smd fremed o.ru‘
—2nd,-by-light end c-olor, accompeny the musie of meny epochs to create the )
lyrie-iuntensity-ef e non-reslistic theatre. _;’/ -
Meny designers of talent have preferred to work in the realistie

theatre, which by a careful documentation of fact, corrobsrates the naw and

fascinating world of the common=places But the designers shown here have mede :

~Yevel, pushing imaginstion past the liters]

to imvent something ‘somebimes-out-of -a-pash-sbyloj-a—d-egainoub-eof-their
own-hoeads,

ich was never seen before, and which once seen, can never bow :
';gottono
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DANCE ANDTHEATRE DEPARTMENT INTRODUCTORY LABEL 4‘

]
MW hare ForeeTel

The drawings di\o\p(layed..m i ie working

w Their main interest resides in the facjthat they give an unusual

"behind the scenes" aspect of the dance theatre. Aithout exception they

are conceived to be translated into three dimensional space on the stage’

or moving bodies Oof the performer Whetever-pure _artistic velue they may

hold-as-drgiings is incidentsl rather then intentional. Op tHE.bgher
‘5,” M ey 'convey more &pontaneity end.directneve sistha—oaist =t
wegk than a carefully finished work of artg

W&mﬁa& veriety of “subjects -and.styles-in-the-theatre; &It
adeo the difficulty, of securing designs which gemewedly-have not;{geeﬁ"""fftq“‘%

preserved with care""’limmﬂd the scope and character of the seleetion
&v@ll the drawl&e pertain to the lyric_ Wlﬂr
to the balletjastempting-to-convey-some-of=fhs poetic and.elued

bheatdre. Although. aevtta’b},y many outstanding artists =nd sig=

nificant C&ths are not include s”t"‘t‘ﬁé gelettion-doees-notrrepreventstu..,
Ww -bhe c'epament.

\~.
N

INDIVIDUAL LABELS
This model represents an experi-ental version of the theory of integ’rating

dance figures with their setting in order to emphasize the functi&onal
relations of these two elements.

ﬁérc ChagalleARKOVA

Marc Chagall HORSE
Salvador Dali TRISTAN FOU
Fernand Léger

Kurt Seligmenn

Kurt Seligmenn

Alexander Calder
Alexander Calder

Xanti Schawinsky

Xanti Schawinsky
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Boris ARONSON (American, born Russia 1900): SNOW MAIDEN, ballet,
1, Costume. Lent by Ballet Russe de Monte Carlo.

2,5, Costumes. Lent by the artist.

Alexandre BENOIS (Russian, born 1870): NUTCRACKER, ballet, 1940.

3,4,8,9,10, Costumes. Lent by Ballet Russe de Monte Carlo.
6, Setting, Act |. Lent by Ballet Russe de Monte Carlo.

Leon BAKST (Russian, 1868-1924): SLEEPING BEAUTY, ballet, 1921.
7, Costume. Lent by Wadsworth Atheneum, Lifar Collection.

Sergei SOUDEIKINE (American, born Russia 1884): PAGANINI, ballet, 1939,
11, Mask and symbolic figures. Lent by the artist.

Michael LARIONOV (Russian, born 1881): LE RENARD, ballet, 1924,
12, Nun. The Museum of Modern Art, gift of the artist.



11, Curtain. The Museum of Modern Art.
13, Woman and Cow. The Museum of Modern Art.
14, Costume. The Museum of Modern Art.
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Kurt SELIGMANN(Swiss,born 1900.Now in U.S.A.): THE GOLDEN FLEECE,ballet,1941.

1,3,7, Costumes. Lent by the artist.
2,5,8, Fruit-Bearing Tree, Phoenix, Saturn-Lead. Lent by the artist.

4,6, Costumes. Lent by the artist.

Series.Folder:

Richard LINDNER (German, born 1901. Now in U.S.A.): ST. HUBERTUS, ballet,1933.
10, Tableau Vivant. Lent by the artist.

Salvador DAL! (Spanish, born 1904, Now in U.S5.A.):
9, Venus and Vulcan,l1941l.Lent by Theodora Roosevelt and Alexandre lolas.

11, Paranoiac ballet costumes. Lent by Dr. Harry Lepman.

AMOR AND PSYCHE, ballet, 1941,
12, Amor. Lent by Theodora Roosevelt and Alexandre lolas.

13, Pysche. Lent by Theodora Roosevelt and Alexandre lolas.
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Kurt SELIGMANN(Swiss,born 1900.Now in U.S.A.): THE GOLDEN FLEECE,ballet,1941,

1,3,4,6,7, Costumes. Lent by the artist.

2,5,8, Fruit-Bearing Tree, Phoenix, Saturn-Lead. Lent by the artist.

Richard LINDNER (German, born 1901, Now in U.S.A.): ST. HUBERTUS, ballet,1933.
10, Tableau Vivant. Lent by the artist.

Salvador DALl (Spanish, born 1904. Now in U.S.A.):
9, Venus and Vulean,194l.Lent by Theodora Roosevelt and Alexandre lolas,.

11, Paranoiac ballet costumes. Lent by Dr. Harry Lepman.

AMOR AND PSYCHE, ballet, 1941,
12, Amor. Lent by Theodora Roosevelt and Alexandre lolas.

13, Psyche. Lent by Theodora Roosevelt and Alexandre lolas.



Marc CHAGALL (Russian, born 1887. Now in U.S.A.):
ALEKO, ballet, 1942,
Setting, Act |. Lent by the artist.
Horse. Lent by the artist.
Cat, Clown. Lent by the artist.
Markova. Lent by the artist.
Setting, Act Ill. Lent by the artist.
Rooster. Lent by the artist.
Cow and Russian Girl. Lent by the artist.
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Eugene BERMAN (American, born Russia 1899):

1,

3,

12,
13,14,

sl 10,
4,

11,
15,

ROMEO AND JULIET, ballet, 1942.

Costume. Lent by Alison Delarue.

Setting. The Museum of Modern Art.

Setting detail. Lent by Alison Delarue.

Variations for final scene. Lent by Julien Levy Gallery.
DEVIL'S HOLIDAY, ballet, 1939.

Costumes. Lent by Ballet Russe de Monte Carlo.

Setting. The Museum of Modern Art, gift of Paul Magriel,
Setting, Act Il. Lent by Ballet Russe de Monte Carlo.
Vendeur de Chapeaux. Lent by Wadsworth Atheneum,Lifar Collection.
Setting, Act 111, The Museum of Modern Art.

BACH CONCERTO, ballet, 1941,

Setting detail. Lent by Julien Levy Gallery.

Costume. Lent a< Wadsworth Atheneum, Lifar Collection.
GISELLE, ballet, 1940. ‘

Setting. Lent by Julien Levy Gallery,

Setting. Lent by Julien Levy Gallery,
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z»ﬁmwnm GONTCHAROVA (Russian, born 1881): BOGATYRI, ballet, 1939.
1,2,5,6, Costumes. Lent by Ballet Russe de Monte Carlo.

Sergei SOUDEIKINE (American, born Russia 1884): LES NOCES, ballet, 1936.
3,4, Chorus. The Museum of Modern Art, gifts of Mrs. Sally Kamin.
7,10, Costumes. The Museum of Modern Art, gifts of Mrs. Sally Kamin.

Alexandra EXTER (Russian, born 1884): ROMEO AND JULIET, ballet, 1926.
8,12, Costumes. Lent by Boris Aronson.

Sergei SOUDEIKINE (American, born Russia 1884): PAGANINI, ballet, 1939.
9, Costumes. Lent by the artist.

M. V. DOBUJINSKY (Russian,born 1875.Now in U.,S5.A.)s MLLE.ANGOT,ballet,1943,
11,13,14, Costumes. Lent by the artist.
RUSSIAN SOLDIER, ballet, 1942,
15, Backdrop. Lent by the artist.
16, Death. Lent by the artist.



