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14 THE HELICES, bronze

15 A DETACHED PERSON, bronze
16 ACROBATS, bronze

17 DANCER, bronze

18 FAKE SNAKE, bronze

19 SNAKE ON ARCH, bronze
20 WHIP SNAKE, bronze

21 STRIPTEASER, plaster

22 OCTOPUS, plaster

23 STILL LIFE, bronze

24 EMBRACING ARMS, bronze
25 LENTIL, bronze

26 UPSTANDING T, bronze

27 TIGHTROPE WORKER, bronze 160 PAGES

28 ACROBAT, bronze ' Sixty copies on Sevir mould
drawing
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The Forest is the Best Place
The General Sherman
Scarlet Digitals
Bayonets Menacing a Flower
Constellation with Quadrilateral
Black Foliage on Red Branch
Boomerangs

White Lilly

LR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MeMA Exhs,

242.3

The Genval  Sherman

Bayonets menaciiy a Flower

|
|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
h

The Museum of Modern Art Archives, NY MoMA Exhs. P

BRONZES

8
THREE
YOUNG

RATS

The Blue Moon s ey
AND OTHER RHYMES
Drawings by Alexander Calder
Edied wit Inroduction by James obnson Suseney
$12:50. =N
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one original drawing $50.00
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FOREWORD

In Paul Klee and Alexander Calder we have stimulating personalities, versatile experimenters,
innovators.

Klee, receptive to forces beyond his control, may seem fugitive and unrelated to the m«.w!-man}uf...
of balance and weight exemplified in Calder's “Mabiles", yet he contrived similar arrangements with cloth,
wood and metal which functioned by crank or by draft. In his "Pedagogical Sketchbook” with its keenly
felt diagrams and sparse moving fext Klee reveals not only his sensitivity to natural forms but shows his
tremendous concern with the directional forces of energy and mass.

Klee is classed by the Surrealists as one of fheir leading precursars, for his power to reveal his inner vision
has seldom been attained by others " cusness of his constructions and the scientific basis of
his dynamism are often under intimate line, his effective forms are swayed by musical
impulses based on the staun and mathematical laws.

Klee shares with Calder his su r e patial relationships. In their use of caricature,
Klee in his paintings and Calder wire : show an acute social awareness.

Although their media differ, Kl sre allied by a rhythmic lighiness and balance, a gay
vibrancy and especially in Klee by an unequalled sense of empathy.
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e =F_W-w 1878-1940

A happy childhood in Berne, great sympathy for his
French mother, brilliant response to the musical
training his Bavarian father, who was conductor of
the Berne Symphony, was so well qualified fo give
him, art school in Munich at nineteen followed by
the inevitable trip to ltaly made up the first stage
of Klee's existence. A few congenial, contemplative
years at home with his parents followed during which
he began to evolve his remarkably individual style.

At twenty-seven he was married and shortly affer-
ward his son Felix was born. During the next four-
feen years he and his musically gifted wife lived
&i.mn Munich enjoying to the full, as they con-
finued to do all the rest of their lives, a strong
musical bond. The Munich period was interspersed
with trips fo Paris where Klee knew Apollinaire,

Picasso and Delauny, and to Kairuan in Tunis where
he traveled with August Macke.
Klee was stimulated by the paintings of Van Gagh,
Cezanne and Matisse in local collections and by the
highly grafifying friendship formed with Franz Mare,
August Macke and Wassily Kandinsky. This alliance,
"Der Blaue Reiter” was more than a manifesto
oal was to revaluate art and to
ver craftsmanship and old pic-

s & courageously produced expression

onstructive friendship whic
so beautifully ted the tempo and trend of the
times.
After the war Klee was called to the Bauhaus in

Weimar and followed it to Dessau where with Fein-

PAUL KLEE

SENTINEL
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PAUL KLEE

BEGINNING

inger, Javelensky and Kandinsky he formed "Dje
Blave Vier" a group which exhibited throughou
Europe and America. He continued to travel in
Egypt and Sicily and was meanwhile honored with
many exhibitions. After leaving the Bauhaus, Klee
taught for several years at the Duesseldorf Acad.
emy, but his revuliion to the Hitler regime caused
him to leave Germany in 1934, After a few years
in Berne he died at Lugano in 1940,

Unlike many artishs who are forced by a mad

ruggle for five { and recognition to waste their

1 able to reserve his unusual

powery { fuction of work so new in ifs
nsight a n its rendering that it
shadowed qualities of contempor
arl. With a quiet directness, enriched by his d
analyses his musical understanding

hie poeti 8. he synthesized reality and

agination and painted not visual but essential truths
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T CALDER..

Born twenty years after Klee in Lawnton, Penn.
sylvania, of arfist parents, Alexander Calder moved

from one coast to the other before he graduated

from Stevens Institute in Hoboken with an gil

ing degree in 1919. A brilliant mathematician, a
competent but indifferent employee when his in
terest was not aroused, his subsequent pursuits ran
y expert to stoker, the latter
mits of his great physics

At twenty-six cawakened interest in art
studied under Sloan at the Art Students' Leas
but also found time to make drawings for the Pol

Gazette. Two years later he was in Paris where he

SR xzomm

(anmug o

fay puz a0uaoaq O

PEEE RS e

JOOHOLIH B TYNA3Y

4 - — o —

‘AN ‘81 NHOA M3N '133Y1S HIOF 15




! .—m m.a.ei.u.oi&.!?a sculpture so spir-

that he was known as "le roi du fil de fer",

729 when he met and married Louisa James

the war spent much time in Paris. He

among his friends there, Cocteau, Foujita,

, Picasso, Miro and Leger, who enjoy his

tality and respect his work. In fact Leger con-

Calder the most important living American

. He spends most of his fime now in Roxbury,
recticut, with his wife and two children.

! is & recognized painter, woodcarver, illus-

Arator, wire sculptor, designer of jewelry, gadgets,

~ water fountains and “Stabiles" but his most interest-

ing contributions are his "Mobiles", the first of which

; reated in 1930. These "Mobiles” are made of

metal, glass, (oom and plastic and are interesting

ns before they are set in action. Although

Calder's early "Mobiles" are abstract they have more
recently suggested natural objects without however
using realistic shapes. It is not their construction but
what evolves in space from their delicate gyrations
that gives this new form its piquancy and power.

CALDER
STABILE Ne. 3

REFERENCES

e Kumst des 20. Jahrhunderts, 1925
Grohmann, Paul Klee, 1929.
Klee, Paul. Paedagogisches Skizenbuch
Mew York, Museum of Modern Art. P

Thieme-Becker. Kuenstler

CALDER

Geoffrey T. Hellman. Everything i mobile. Mew Yorker
4, 1939,

James Johnson Sweeney. Movement sy & Flasfic Element:
Alezander Calder.

Who's Who in American Art, 19401941,
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' 40 KLEE

KOMIKER
Etehing » Lent by Karl Nierendorf
JUNGFRAU
Etching ® Lent by Karl Nierendarf
S LIFE TABLE
Chinese ink-» Lent by Mr, J. B, Neumann
TWO LADI
Chinete s Lent by Mr. J. B. Neumann
DEMON ABOVE THE SHIPS

» Lent by Mr, J. B Neumann

TZ»* STEAMER

olr Gallery

v the Miereador! Gallery

THE BAY o“ _..,;H;o

Gounche » Ar. 4 B, Meumeann

1924
1924
1924
1925

COLLECTION OF SIGNS
Watercalor @ Lent by the Buchhal: Gallery
MAZZARO
Gouache ® Lent by the Buchholr Gallery
PIERROT LUNAIRE

Watercolor # Lent by the Buchholz Gallery
COUNTRY HOUSE IN THE NORTH

il s Lent by the Nicreadarf Gallery

Wate

ARTLY RUINED PALACE .

Watercolor & Lent by #
THE JESTER

* Lent b =
EAST WEST | E_S_znn
Watercolor ® Len

LYING ROWS

Watercolor o L 5
LONESOME BLOSSO
Watercolor # Lent by th
BATTLE

Gouache ® Lent by M
THE DANCER

il » Lent by Mr. J. 8. Neumans

1930
1931
1934
1934
1934
1935
1935
1937
1937
1937
1938
1938
1938
1939
1939
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THE PRINCE
“‘”ﬂ*ﬁx. o Lent by the Nigrendorf Gallery
Lent by Mr. Robert E. Grom
ACToR of M/ ST stace
# Legak e G
ARTIFICIAL SYMBIOSIS ey
atercalor ® Lemt by the Mipresdard Gallery
<s.m=.mo
Watercoler ® Lent by the Nigreadorf Gallery
FORGED STILLIFE
Watercalar # Lent by the Nierederf Galleey
CHILD CONSECRATED TO SUFFERING
Oil » Lent by the Albright Art Gallery
BEGINNING COOLNESS
Qi » Lent by the Mierendorf Gallery
FERVENT MESSAGE
Tempera @ Lent by the Mierendod Gallery
SENTINEL
Tempers ® Lent by the Mierendorf Gallery
I_}m_n WITH BLUE GLASSES
Gousche ® Lent by the Migrendord Gallery
mm{.mwmc SERPENT
Oil » Lent By the Nierendorf Gallery
._.Im WAVE
Tempera ® Lent by the Nierendord Gallery
MARRIED COUPLE
che on Burlap » Lent by the Mierendorf Gallery
TRAMP IN THE EVENING SUN
Gouache » Lent by the Mierendotf Gallery




At CALDER

STABILES

MOBILES
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The Cine
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Mr. John A. Warrington
Mrs. Russell Wilson
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edition of Semuel Joleridge Teylor's poem, THE RIME OF THE

KICIENT MARTNER. For this Robert Penn Warren hes written the |

twenty thousend word critical essgy &nd the notes. The tmw-d

six bBlack and white dreawines are Flexander Calder, theé?k'-r j

{insuished pmericen artist.

55.75 net

e 1R

EXHIBITION 242
ALFEXANDER CALDER




S ONLY. NOT FOR REPRODUCTION.

Collection:
MoMA Exhs,

(THIS SIDEGFCARD IS FOR AD

lr. Jemes Johnson Sweeney
Museun of Modern Ard
11 V. -5%rd St.

§. 1., 4 T

EXHIBITION 242
ATEXANDER CALDER
Correspondance: Calder/Calder







FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exls, 242.3

The Museum of Modern Art Archives, NY

/3 /~‘717 %
G'fgzzémmw ;?

' Word A e a gr/(/af (({(% /ﬂ e

fo-’ﬁam ™ Sran :7‘-/—;“4', v 5
| v fation Yrea ia_‘ M s i
Y MC‘W /Ticatdgt o~ | L
ﬁ f""W' # & Sy /S0 /Zc_ -
é . FOo <A /«-; U

Nge c:'h:lgugxum:mm ¥
: i3e1d :
3 Cordially, g"&Ew;_ _ 8
B ?,Ega{ s
: b S == o
o, L1 iReC 6
- ’ ~ ]
> - ‘

-------------



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs,

The Museum of Modern Art Archives, NY

THIS SIDE OF CARD IS FOR/ADDRESS

Mnnoe (WM eeler_—
s, Nods %\\ &




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MeMA Exls, 242.3

The Museum of Modern Art Archives, NY

i DHD3:cme

0 |
7/17/8718

3 "




Series.Folder:

sye0 sTY ut Lep auo 3t
o Supdaay useq

oaTT00 ued Apueg £Tqeqodd °UOSESI JBUM SMOUY ssaupood J0F 3T
i pwwn oA,oM *3T oq ATOJTUTIOD 9STU NUTU} I YOTUM V WooIedo3s ut STITY au3
J0 suo yo dog uo dn puejs B ST 8J9Yg *£ITey Y3TM peyoeyo I pue ©,umesuj
ut qsod deay, efes ssesTal 9Y] *UTMPOOYH dITiud 03 peuJdnjad seMm weqF aul
ueyM eseeTes ay3 dn pexooT pue aseq STUY quoge ensea Sutyjewocs paJsqueusd T

Collection
MeMA Exls,

ew W0M4

aa 9}

——  Joyj°T I°pIE) 9% -°Y

16T *OT A0 230Q

LYV NY3IAOW 10 WNisnw 3H1

=
g
e
&
1S
-
-
o
2
=
S
”m
2
N
5
«
e

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MeMA Exls, 242.3

The Museum of Modern Art Archives, NY

Fem DM?

: comgﬁlilmsatm.g P

o charct %’

4 . rzz :EZ/ bave Ay it
T "Checl Fifl. 29\ O

_ /

e / ”ﬁf’? to: |
25,0 Fo ¢ 4/-7

GWZ&VM A /;’“r 7“::- | ’

¥ /fh\. & nolfen /M(l. \
Late, Le wmerteoax |
| XMt one ae e, 4»-/
= Aabrnl oy G gf Lo

- Aot Apane oF |
7;,,. nit fIntea it [ Avegbn <ol

' /Lq.r T . )
‘ Aee P‘Zw: AM«M I

)/m.

wi-

———-







FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exys, 242.3
e — it
? ' : : St _.

CALDER M&, 3
PAINTER HILL ROAD iy

R. F. D. ROXBURY,
CONN.. U 8. A

TEL, /& Tl WOODBURY 122-2

Neey . /4%4:.;(

Vo 1
: Wi e w/" 0
I bpre e Anal paods
W,‘/)u .//(/ﬁ(,ajﬂ’/ 7L /M71: /ﬂ/ﬂﬂd‘ﬁ- ]
encke , . Lhick ¥ 2ol n




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exls, 242.3

The Museum of Modern Art Archives, NY

e

THE MUSEUM OF MODERN ART, NEW YORK

=
' - T 2
- - September 15, 1943 S
fen 8 f The Museum of Modern Art requests the pleasure of your i .. =
To: o = f 5
: company on Tuesday, September the 28th, from 6:00 to
4 From =
. ' B
7:00 o'clock at a reception in the Penthouse in honor i : y .
o of Alexander Calder on the occasion of the opening of
ear )
- en exhibition of his sculptures and constructions. Tﬂ;’ 4
Sand. _ —
and El: b
gpac . §
R.S.V.P. 11 West 53 ghe v
SHN The Secretary New York 19 ! -
jewe
' B Dopgyreg——rwr EEa o aave 80 i offMes if he 1s P
| can. I, =miege thin 2 I}i’ﬂ s
willing.

“fy,»f"’ww"
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Date_ lucust 7, 1944

To: Miss Allen Re:_ _Calder Mobiles

From: Dorothy Dudley

Dear Monawee:

Sandy Ca;ﬁcr .n..\ be in to collect the rest of his mobiles, and so forth,
and so forth which are in the Mezzanine. If we should get crowded for
space, we can have them packed and shipped to Vashington, Connecticut.
If we do this, he asked us not to cend too large a box. Apparently the
jeselry box just barely went into his station wagon.

If He does come in later in Au._u t, +1‘ get rid of as much as you
can. I,=wiyy think it is all } o leave ;.J.pi} injoffdes if he is
i

willing. V. o p)
‘r\m o o @@Uf e _;i U"
&’ 7 _ {A} l’” :

;/AMM
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Dear Sandy:
1'l'tep"a.-..4=n1;|=ofasas.i.].cloth.‘Lshu‘e&:l!’ll:tl‘@“;hl
mbnmarmhummmmmndm
gues: we thought you kmew about it. lhmh ’_ you
-uodonbcxba.ok o;ouprobnhlyonlawmmltlnﬂ’
E 3 an assortment of surprises amhuthom{ -
it all safely.

Hr, Alexander Calder
~ 18 Painter Hill Road
) R.F.D, Roxbury, Connectlicut
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Fop ADDRESS

r 15
(Tms SIDE OFCA'-‘

't uﬂ vjt'th the jewelry.
n&l‘aﬁu i -'t'o you.
! hope :oumwu. nice summer.

8incerely,

Calder
Roxbury, Gonnuﬂut
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1‘ to m. _
I hope 3ou are mtu a nice m

Sincerely,

Mr, Alexander Calder
Painter Hill Road
Roxbury, Conneotiout

Lne.
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July 6, 1944

Dear Sandy:

Enclosed is our receipt for the Four and Three mobile.
to be in permanent collection we are
it as a loan to the 15th Anniversary ﬁt’

§  The next time you are in New York will you olease see me
|’ " . or phons me about returwing She rest of your loams < eeverel
| acviles, the doubls oat, ete. During tne suaser we hope i

ey htﬂnaﬂlﬂ;ﬁiﬂmmﬁhiquuwm-m

Sl nooming exhibitions in the fall. I think you said that you
b1 3L Hwt Yooy :.mt"tu loans that are still here sent to your @
el e suppose you will have to arrange to have someone there or be

5 = there yourself to receive them,
Ther < rush about this as long as we can return
% , 'ﬂiu-. “'i'-?n:ﬂa 15th, I though it might be arranged the
- ' next t you come in,
sorry your box wasn't sent with the Jewelry. We have
| g:od lu'r; to ship it to you.
1 hope you are having a nice summer.
Sincerely,
:
I‘ Mr, Anmnnrncu“l‘m
Hi o
;;:mnhr. Conneoticut
Ene.

|

1

-1
|
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THE MUSEUM OF MOD 4

Members of the staff are invited to see the Circus performance which Sandy
Baldw.i.: giving for the issociate, Fellow and Life u-bm'm Wednesday, the
20th, or Thursdey, the 2lst, at 9100 o'elock in the Members' Koom.

As the seating capseity is extrenely liml.todi plesse let Miss Iacdl.;nr
vhichofthatw.nning-ycuwould ike to come. B.ouuoi 3
space Timitation no onme who has not accepted in advance can poss bly admitted.

\’J f £ rkit-, .\I.|
~D- \-F?li- {

l:) D wdlidey ~ i

MJU:V‘ T

o
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THE MUSEUM OF MODERN ART ' DATE ligvember 12, 1943

REQUEST FOR PUBLICATIONS

Kindly send 3 copies of the following publications:
paper
. cloth CALDER
To: Mrs. 1. Gates Lloyd Mrs. Theodore Tiekin Mrs. Charles B. Goodspeed
Haverford 209 Lake Shore Drive 2430 Lake View Avenue
Penngylvenia . Chicago, Illinols Chicago, Illinois

For:

Z ,.4 s ofran

Requested by
DELIVERED

NO.

|
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__,Dnr Sandy: y ‘ s -
I‘. ¥ A § d r - ; I --
# We ave your box in waich some of the Jewelry wms. (.
shipped and will serd it to you. I'm sorry that we didn't think
ry . of it or we could have packed it :I.ns!.dotha.‘lﬂ;’. one we -

The top of your box seems to have become lost in the shuffl but
Edaie will make an extra-special to take its places

Thanks for returning the receipt duly signed. P

Hope all of you have a good summer.

Sincerely, %

%"_j “.‘ql | -I "‘. ‘

i
i

¥r. Alexander Calder
Painter Hill Road
Roxbury, Conmecticut
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Dear Sandy:

.. Today ve are shipping you by Express Prepaid M‘W

oot . o 2o el o3 55 90 doeiy Blva W

packed the jewelry, acks that you be very careful in mi‘!ulﬂ | :|
there are many amall packages asong tag sxcelsion, and cub m% g_ '

that you might evarlook some of them. ‘I... b

Howsver, to aveid this, I am enclosiag two copies of tho items *‘s‘ .
which are contained in the box, FWill you please sign and return one CORY ‘r.

& 7&

"_"

to us and the other one you may keep for the records.
short of boxes and wood these days, would you

Since we are S0 .
ox to ws by Express Collect, mark it m# »

pleace ship back tne eupty b
4t will come back tc us half-rate. :
Dorothy haes 2 drawing in the office which she thinks might beld

to you, but there is no sigasture on 14, If you are in tovm some day, W

you stop in and sec 1f you can clear up the hidden identity for us.

Hope all arrives in good order,
Sincersly,

. a

M, Alexander Salder
Painter Hill Road
Roxbury, Connecticut
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THE MUSEUM OF MODERN

P Date_Jeanuery ﬁm

To: Miss Dudldy, Miss Miller, lir. Warren R&@

From: MNr. Soby

Sandy Calder has agreed to let us keep on extended loan the large

stabile, Whale after the close of his exhibition. He is willing to have
us put it out in the garden agein provided we will make sure that it
is kept painted and that it is checked for ¥##¥ bare spots before 11.,5‘5 " /

goes out again. @

He also asks thet we occasionally grease the links on the mobile in the

/
garden to prevent frictional wear. - 0

£

g 507

”~

/

™

Ny

v\
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Dear Sandy:

L I am enclosing & copy of our letter to Dean
Yale in regard to your Stebile and Mobile coll d ‘
from us last Saturday. I assume that you want to
have them returned to you at the close of their ex=
hibition. i M

Best wishes, AAE Ak

o ot

Registrar

¥r. Alexander Caldsr
I Roxbury
Connecticut

A DDs Joo
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Dear Sandy:

l_!:'

mmbilo and mbilu which you 'li.uh te

A T e

Y¥r. Alexaader Calder s 5
Painter Hill Road -
' RefeDe Roxbury, Conn.

DD joe
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Uear Sandy:

ofw”'

5'..55

(_:-liS SIDE OF CARD IS Fop}u:m’oessj

\ /f

// W 5?:3’
/Wn/?/dr; / /7

- BAGLOSTRE.. ey e T
; i e ey "I".t
e vl dage,

‘f ‘I‘xﬂﬂ.l" md-f ;- o Learulely Mﬂl "'f_
Painter #ill Road : yi1) wad 25 B .
Refele mhury' Conn. Siie 9

o
.

DD joo
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Uear Sandy:

Thae stabile and moblle which you wish to lend to
Department_of Architecture at Yale will be res
time Mr. KIbel or Mr, Gaproni wishes to eolls
Do you think they will send a truck for th
. to have thom packed and shipped, and I thi
suggest taat they have Budworth %ake care of
our shops are too busy at present.

I mm onolosing & receipt listing "o JU

forth which you took back with you the other ¢
_ ®ill you please sign end refturn it %o us, 89

" the records of this department may be complet

.I’o m anxious to see your Cireus Performance. )

. - w 2ewe, ayl reoashe 1S

n‘lze'%'h_l‘,a | PR Y

' Yap® = ‘-N O

‘Lol e

ROGLOSTAE. . 1y oy Lol

wt wesy Pant ol NS

tomesy TNl re -

Mre Alexander lalder ' , : s bk e
Painter Hill Road At o KA. oy
ReloDs Roxbury, Conil. A e
v N i
DD joc
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Dear Sendy, : . wm?_

. ! The mobile in my office which I bought from you ma
= ‘and which has given me such great delight, need
Jean Volkmer tells me that you heve your owa
let me ¥now what brew are, so that we could g
© painting Calders in the future? Bl o
We have fixed the cocktail party for October nineteenth,
at five forty-five, and as 1 told you I am trying to limit
m%ﬁ 1list to museum dirsctors _und_progpgoa“ custon .
" looking forward to peeing you And Louisa then, if not
S 0 410 Perk Avenue. . Fér i :

| , The exuibition is an immense success, and everyone 15 on
AL astic about the work and its oresentntion. We have had

gn of inguiries from prospective customers, but ‘8o far
i found the prices too steep. I do think 1t'?.|l-" de
" if you could put into the exhibition a coupls of ir XD
which could be replaced when sold, because there are &
.~ people who could buy inexpensive ones and very few of yo
ers who have a thousand or two to spend in these days.

L)
I em encloging horewith some, of She photographa that were taken
at the opening, which I know you will want to have.

Bver yowsy ‘,' '

" &
-

4' Mr. Alexander Calder

' Painter Hill Road
R.F.D.

‘ Roxbury, Connecticut

MW:CH
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_ : PAINTER HILL ROAD
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TEL. & TEL. WOODBURY 122-2
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Museum of Modern Art
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Returned to Mr, Alexander Calder, Painter fill Foad Roxbury, cmgm e, i

following items not to be used in tie oxhibitions ¢ “-
P ! - |

d

e Ty ST m
43,1457 Articulatsd Aorobat, wire . * ¢
43,1465 Sign for Woyhe Gallery Pxhibition, wire i '
43,1848 Necklace, silver

43,1647  Vacklace, Lronze lesves

43,1649 Bracelet, silver

43,1651 Comb, Lronme

43,1652 reather pin, silver

43,1663 Earringa, silver

43.1664 Ring, silver

43,1665 Y¥ohila, nocklace, silver

43,1656 Necklace, silver

4341681 Conatallation, wood and wire

43.1689 Double "mce, sheet metal

43,1675 Dlack Disc with Tlaps, wire, steel, tin
43,1704 Tecklaco, hammervd brass

43,1705 TRNecklace, hammered silver circle

43.1706 S=shaped Yecklace, hammerod bronze
43,1708 TNecklace, hammered bruss

43,1710 1oblla, necklace, smal), hanierad silver
43,1711 Nocklace (with equash), hawnered silver
43,1712 Beoklace, colled brase wire

43,1715 'Pin, triple spiral, hammered bronze
43,1712 Fin, hammored bruss

43,1717 Pin, hammored brees

43,1718, Spiral Pin, hammerud brass spiral
43,1721 Comb, hammerad brass

43,1722 Bracele%, silver

43,1723 Bracelet, silver wire, cdilud

43,1724 Pracelet, silver

43,1725 Bracelet, coiled silver

43,1728 Bracolet, hammered brass

43,1833 Pin, Hammercd brass wire

48,1834 TRing, hasmerod silver

43,1807 Collar (with double bangles), hammered silver
43,1936 Parrette, hamnered gllver

45,1937 “piral Pin, brass and blue glass (caboehon)
43,1939 Doubls ~ Pin, ailver

43,1942 GSracolet (large), silver, wilh petals
43,1945 OPracelst (small), silvor, colled

43,1948 Shirt stud fly, brass wire

43,1949 Oold Earrings, rold wire
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Returned to fr. Alexandar Chplder, falnter 5111 Soud, doxbury,
following iiems -.ot to bs used in the sailbltlions

‘3 «1272 "b-bh' M’ with ...ahar tia ¥
43.1273 Rearing Herze, wire

&‘qmb Soda Yountaia, wire

42,1278 Fstpichy vive

A3.1277 Horse, wire -

L3 1279 Qs A 2adi)y Al

1,'3 1243 Siot auther A\dail PLayaer?), wire
431300 Puflyenz, wire :
Jp._;,lqj . Beabaniy guiTaadnd ~oon ProT e

e 1 Msosnat dunker's Chair, palvanized irsn
43,3397  Babe.iuth (Haui of Fams), wood.and wire
432308  Disgiay object, Asuinuay witi trass wire

L0, 08 Dlerany object; sire with adasinug ’ i

";i'..__.,,;w :JL_P.’., 0;0';!:._ ‘, PO WAl mule o
.’,_l\':.i.l..t;_._ 2ola i, ™ =, tin

Alall2 Jdesp, wood snd tin

Fo N S recyele, wire

43,1334 Gacect Cirby scol and wire

*’."‘-l.-z:lﬁ 3-'-. -J' o L_ . 1 13

4)eX36  Hed Horse, mood and wire
L1318 Chisrieabon Garl, tood and wire

k33319 Yorrers, wire and tape
"o:‘--dlv‘o;-} - '»-U- e ] 200
43,142 Flat Nwvde, boxvood
430420 Loxsgod Lady, wood R A
43.1422 Unoarkable Wench, wood
4341423 Reciining legro, reslef, wuinut
. i sl e s Ty 1
i 431424 Katharlss Cozacll, wood
e 43,1426 Totew .ioJ.L, wood
c) ~ 2 el . . ]
| 4:._..7' - f-l' a,-.-,t,., OOl
451428 La LJ._A., wgod
43,1429 Trua d Elephant, wood
43 1430 Fiot LiOILEG,
Ll o1dih Ausbract Seulpture, wood
L3 it ind ¥ Av o' n b A
£3,1433  Big Bust, tuplp wood
. . = 'y =
I i, - ahy play a A Feaw o _— ire and l"“ﬂ
A% LD Read, L9pla; ‘-1. 2w LYy, WA glins
AFNL « 310 L r ta lead; wice
L3146 BAorobnt Heceiving Kpplause, giavunised wire
43 . 1447 I Lt ‘
PRI Ralkinyg WAL, di5aia) ...t'.-JC'l,' wire
&3.145] dedel for & lopge {igure Ltk swinging Ares, wire
A 451 - g
o154 < iy BAC
23455 ¥, Pty "
L3.145 Cat k, wire

4% 1458 lagp lo B = ol 2 Anther; Wire aod Japes
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Returned to Wr. Wamw Lill Sowmd, HRembury, G
the Tollowlng itelm motyfioihe Loed ln the exlibitiont

42,1459 Portralt of u Chivese, wire

43,1461 .".::1ru..;.,-u’. Fortrait, %ire

A% 1463 Josephine should be wade to shisuy, wire ]
A3.1A64 Jorepnine Lugubrious, wive -
42 . Lib6 Gr:;wn‘., boman: o1}
-'.:'--M'? Orurneant, brase Top* 16, 1945, =)

™ SAsye i ROMr
% E!rsnund Rider, wire, papep and wood
1580 <

Dragon, wooden npools, vo.vet

43.1582 oo duckes out fer a walk, wire; cloth snd wood
LledlEb . Lllele a..:.n.. mood and. ware ——
43.1588 Bog, ¢l
L3 ,1589 Lion, J.atn
£2.1290 Cat (7 pleces) ;wood
For 3Ly +Taner Tuive o Missm of & . Azt
43,1592 Lion .
Trom 22275 mmmrwh or Ciil ARANE
43,1726 Bracelet; trass (.g.oxanj
& gripat

Alexander Cnlder

i
i

"y
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from Connecticut and Long Island for Calddr exhibition
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THE MUSEUM OF MgD'

11 WEST 53 STREET
NEW YORK CITY

TO. r ; =
A 7 b o U SERARE AT mmpu mmah.
/b‘)"h/f i,-;-i.’. on '_
Em.

. ;“'Q
INVOICE IIARIQ onn&rﬁ NUMBER SHOULD BE MAILED DIRECTLY o WNTR'-"U- QEFICE.
L_

Por delivery of shfvets M"“"’\""’““T‘ X

N
fron Connecticut snd Long Islande. '\ ./
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e have not been able to find the small composite
wood object about which you wrote, Do you think it would be
in ¥atter's studio? .

¥r, Warren says there are several heavy wood boxes
which are not belng used at present by Circulating Exhibis 'j_"_' . .
Will show them to you when you are in and you can select what t_
you need, + O

Will look for the "lobile™ which you sketohed, :um '
it 1s the one shown in the Cublem and Absgrast Art Ezhidition (Figwe
219 in the ocatalog), '

The valuations you gave us will be used for insurance

) purposes only, We will make a list of unmmmmlﬁl,.

had time to revise them,
We won't have so mioh work for you the next time you come
in I hope, Don't forget to send us your bill for all the colle: ting,

transportation, ete,
Best wishes,

Fr3¢ £4 "

- P

Ve, Alexander Calder
Painter Hill Road

R.F.D, Roxtury, Comn,
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: £ ot - ZYd
~ Can you get 3 or L empty boxes of rather heavy wood 2 3 .

 for Tues or Wed, _
X LEag
! I f.. empty hardware boxes perhaps,
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~ EXHIBITION DIRECTED BY JAMES JOHNSON SWEENEY
~ INSTALLATION DESIGNFD BY HERBERT MATTER

[r EXH!BITION DIRECTED BY JAMES JOHNSON SWEENEY A Jl'f Tl
i INSTALLATIUN DES IGNED BY HERBERT MATTER

}.

ry P AT b ey kerw
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THE MUSEUM OF MODERN ART

. Date__August 13, 1943 | ..
MCC.K: T can (o ;\ i bition )

1 Z13 No, %me St - ——— .

' ca-)'a f? e -
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THE MUSEUM OF MODERN ART

Date___August 13, 1943

Miss Dudley Re: Calder exhibition

To:

From: Mr. Wheeler per Mrs. Hartman

Here are four Calder drawings which Mr. Calder brought in a few weeks ago. Mr.

Wheeler asked if you would please hold them in connection with the coming show.
Thank you very much lD/ /
o\

is due on that date,

¥r, Alexander Calder
Painter Hill Road
Roxbury, Connectiout {18

i g e Lond

. l{ﬁ
M VAR - I
Fa o 4

"t
A R e fbdaty .
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,_
July 30,
PO
”.-.
| Dear Sandy: Y e SRR
| I"mllfmhwwmmm?" u‘\,
| & AT iy
1 and hope that you mmbmwm m y

J_'L'

well enough to be bothered with "‘“’“‘"’3""
m and selling pricos on the Mﬁtﬁw
our receipt for the sculpture collected from :

studio? If so,will you please return it io'-n!?_'._
fore the 15th of August as our insurance report
is due on that date,

Bincerely,

¥r. Alexander Calder
Roadm'h Connectlout -

'y /) ._ - ] » . — - , %
. { p N
i s AU JW 4
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Dear Sandy,

to hear of your illness. htﬁz
T i e T sk Sops Tou will DesvilRcasRNERE
] "u..- to be thinking of a cover for your
Lain the word 'eager 'ag:‘ “Alexander
strong, simols design without
4 one other color. Tne cover ahyen §

R&WA‘E %*"‘@;

%’-ﬁ"s care oleour 393‘:?‘& mﬁ"wﬁﬁ M We' '8
be, 80 DaRRY 10 80874 190 S04 TR Mysenm = & m
shecked with B, Farron, Who savW 1% Jﬂ"'i"

May I oay Alo that everjoas sdwirestyous * ™

fuch 128 4 o2 Ba fdor "

tal
E:mmﬂ gﬁcu ant

ECH

dincerely J"-l'lt
MWsCH L

Dictated by Mr. Whseler and signed in his sbsence:

Pt L
(re. Sl l-éhdf

Lgs '.a!-m‘ ;
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Mey 25,1943
Date.

Jr, Bere
To:  yp. Whesler v Re:

From: ur, Soby

Sandy Calder has ofyered %o anmmummm
pow in the garden as his contribution toward
ecatalog of uis show, 1.6. We would buy the mobi
into the catslog fumd. I don't see
availsble for the purpose, but it is
an AnsvWors

Furniture (chairs ,"'ﬁ:ilet papei' holde;a)q
Book Illustrations, Harrison vAesop's Fables"

tilustrations, Bridgman, "How to draw Animals"

Device for lowering plates from kitchen to garden md
Grills for broiling mesat.
Mercury fountain — Spanish Pa.villeq - 1937

' u-"(/-’-&(('r/\trE
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s Date__Jen. 21, 1%,3

A A

The Museum of Modern Art Archives, NY

v

¥r. Calder i Re:

From: Monroe Wheeler

Dear Sandy:

Following herewith is a list of the various categories of
your work which might comprise an exhibition at the Museum of Modern
Art, if and when our Trustees approve. Will you be good enough to go
over it and make any additions that have since occurred to you, and
then return it to me at your conveniencs.

§ (%) Bl Zickets Tognlus Foihbas
x\

Painting, 1924, 1925 M as L/j’ Wﬁm)

Wood sculptures of animals ,,. J/

A ostt —f
: e N LZA.U.MLL'IM'WJ/’ '?/

2 Wire toys - stuffed toys v
Manufactured toys
ly stabiles 1931
Mobiles
Sonorous mobiles

Stabiles

Drawings 1933y-1942 M

Circus drawings. Ben Hur N)}’

(Mucilage) 1 :

Jewelry 1929-—-1943 MMM‘
Lamps - Candels.bra Ltan
Furniture (chairs, toilet paper holdars)(

Book Illustrations, Harrison "Aesop's Fables"
tilustrations, Bridgman, "How to draw Animals"

Device for lowering plates from kitchen to garden table.
Grills for broiling meat.
Mercury fountain - Spa.uiSh Pavilim; - 1937

& L ‘-f e S

l; e e Mo Ao 2
/ -
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» Mr. Alexander Calder
! . 255 East 72 Street
! New York, New York

Dear Mr. Calder:

I take grest pleasure la informing you that at §
neeting of ufl’mnmon mm."ﬁvw 3o
ern Art it was voted to hold a retroapect

T e R &
of your work at this museum in %l;. autum 1 of th
obzbly opening in September. The exiibition W

f;rss'ignzd ¥he muin floor and part of the ad
spaca. At present we hope to 9% o
ber 21 and continue it for at less reeks, g -
placed the direction of the mm%&

' our Assistent Director, James Thrall Soby, but he will

{ neod considerable collaboration from you during the sum=

| mer if the exhibition is to be as ehcnsive as
stould like. It is our hope that you may -

: to construct one or two garden pieces especisl
occasion. MNeed I sey that I am delighted tha

-

| 3 be able to present a complete showing ec  in ell

' 2;' 1ts highly varied aspects, as you are one ef .
American abstract artists who heve attained intarnational
prestige. o
We shall, of course, lssue a publication “’. m“* I

the exhibition, but our publications budget has

) educed, as has the amount of mﬂw e~

| ;ro::;fyb:tim’suntemm“m'-m

lﬁ book at least.

| which you have al=

| frtheliatofymuor_kl_ . _
:::ydythproﬂm'd.: us. If additions oceur to you please 1 B
Mrs. Hartman have them. 3 '

ll ']

e
I " _r_‘ -
| e
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Dear Sandy,

1 _ Here 15 a letter inforuing you of the i
Exaibitions Committee mwa '
-.-wnhlcpmm. wamm
nhu mm Iaoud ut‘mtll-l

Mr, Alexander Calder
255 Bast 72 Street
New York, New York

MW CH
Enclosure
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_a.te.w Hmwmmmduﬂzismmpow._.
Gifunotiﬂ?“" Should the gift be declined in

@,m be called for promptly.

unoonditmm-l

will be released to the donor oaly apon

oce: The Mauscum will ot be responsible for the s
mmdmf’m as are

) e
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 THE MUSEUM OF MODE

gbout the paint \
the exhibitions These.are Fierce's ¢
found 1n japan, snd may be hed abiAe De LeRRas
@ Aveane st §7th Streets Oh:i:i::} m.“".r,h_l,. .
otten this paint here befores. ' cays. LB
E'u‘n'e in'1/2 -;u.t sonteiners end he will need the
lowing emounts: : . -
"5 oana iro:;r- drop black
2 sipawriteps red
1 ehrome yum\
1 ultramarine biuve

flo further oe #por white + think s libide pes
g1r::-u'.l.c.'l be goody:or 1 have always used house paints
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To:  vrivarren
Fiam: lr, Wheeler
~ Mies:Ps ¥iller

A8 "

i,

okl ].I'Ei ﬁ
m‘lﬁﬂc‘

1w japan, and may. bu hed &b A- mwgul%
ncam st §7th Streets uu:ll?. Figher has. . .,
gotten this paiat here befores. € T oays.
some in 1/2 ;int sconteiners and he will need the fol=
lowing mountss

!.S

"5 cana ixmv trqr 'b'l.acL
2 sipa writers red

1 ehrome yellow

1 ultremarine blue

.8 rees ‘r’lh
further o2 « por white + think a litile
?r:uld be goody;or L have always used house ptint.
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To:
From

. Ty o

gt
i am R it

roa Banty Galder (T dsa't knos

: e oblects wiih peed » flual SeRt SR PRINE
ve a from Alexander Celder tel
+ the paint needed, to repeir the objects n. T ate
tione These are Pierce's cosch colors,
in japan, end mey be hed @t A, Do’ Lemos, 1585 ¢4 LA
Avemue at (Tth Streete Charlie Fisher has @ i
otten. this paint here befores -Culder seys the painte
in 1/2 pint conteiners and he will noed the fol=

amcuntsy
5 cans' ivory drop blask . ac e have swpelnted
4 "’ :
. i:;fl:y::;:'m % vak —al'® £ %ﬂ“ﬂ‘“
g 1 vltramarine blue
be
He further says "for white * think a little resesrch
would be good for 1 luve always used house paint.®
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Dear Monroed 4
1 nave Just received a létter from 'snhdy Calder (T don't fmj'
why he wrote me about it) in which he saysi ,: 3
"A good numper of tae objects will need a final coat of
aBter they arrive, or alter they are in position. I ﬂl
goach colors (ground in Japan) walch dry in & few wm.
Can I count on a few workmen to lead a hand with this at the
last, or just berore tne last, moment?"
Charlie Fisclher knows about the paint Calder speaxs of as we have
his things before. Will Wr. Rarren be sble to take care .f this
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ALEXANDER CALDER BLACK SPIDER

Made in sheet aluminium steel angd steel wire.

R
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e th dignity bl ey
color with t“&.; STt dignity, real yolunes with
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Qualities is the fuline It is an ert to be e
e 88 with wh ——
;’i;:h““ﬁ the artiet took in prod_u:;:gi_t = It il
o it CME"CEM"féﬁtﬁE‘eé-r TG W e s,
eslorwiﬁ'h%;fu‘%m mﬂg? With dignity, real vo i
s AT ind. Its S'tf'éﬁ"g:# is its
esiness atpg_‘m‘r_j'.gty of appeal, |
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spoarent apqu :
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Alexander Celder's art is 2 gay art. It is an srt to be enjoyet
qualities is the fullness with which it communicetes to thejgnw
Pleasure the artist took in producing it. It is ue dn
vhich it combines certzin features rarely found together in seulp
ment with structure, bumor with dignity, real voluncs with deseribed
color with free=standing line. Tts strength is its apparent spontaneit 1
freshness and variety of appeal. - ¥ i resdlt ﬂl 2t ‘
L ‘ - [

¢ J.. *.—‘-‘ B
Alexander Calder was born, j ™ ] &.imw = the : ' '
Was, bor, ladelphi, : BOR LIl £T8 : '
well-known sculptors. 'He = . ~ngering at Stevens Insti‘tufz' :
and practiced four years | %, =

: ; g ~t.in 1923.  Frow 1923 until
}?tudied peinting et the 4/ ""'"--.r. . 'EAEk. In thzg%
e undertook hig first. we “Co,, e g
Fh=¥ > L

ater the same year, in On re. He had been

making articulsted ;f.-oys 'ZVE. % & and l.ega of &
these toys were frequer ole figure of wire
was his first step in s GE -‘.mke e : en‘!‘ ke

fou
qualities of drawings . hag been ﬁw

leaving only the ling

Two years latepgam.¢
est in compositions
This is clear fpom
ential Wheels or G
with the interest
interest in color
color henceformg: ..

Calder's place./ S
and abroed. He =

solid,immobile 57 twenby-Fi

i L used  transpes | 1atariNerE]
i field ne has
lighthearted,
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Alexander Calder's srt is = gay art. It is an ert to be en
agualities is the fullness with which it communicetes to thejw
pleasure ihe ertist took in producing it. It is unique 1n the
vhich it combines certzin features rarely found toget
ment with structure, humor with dignity, real volumes wi'bh
color with freeiStending line. Its strength is” itriﬁp&#-eitm
freshness and varlet.y ai‘ a‘neal.

g ®nd the result wlh NS

Alexander Calder wes born in Philademhi 8 - the son end grandson

Er
well-known sculptorgh  He stud?ea cnpine “at Btevens' Tnstd tute!
and practiced four years before turning to art in 1923. From 1928 #&

studied peinting et the Art Students Leswud dn Hew York. In “he . 8

he undertook his first wood carving. -

Leter the same year, in Peris, he began to Droducs sculptura in wirm He had

making artiewlated to¥¥ Por come time as a hobby, The heads, arms and legs of

these toys were frequently made of wire. The idea of making & whole figure %

was nis first step in an original direction. These figures soon ook all the W -
qualities of drawings in ‘space, ' much se if the backgrolng) pmww >
leavinz only the Lines. 'r

r -

Two years la ounte J,th the painte ?iet. r,iondrian auake
est in cemoﬁiﬁ?’ﬁé ra%-“b foms"g‘ He haT always ‘been ir
This is clear i‘rom the chamcter of his eerly snimated toyes :
ential Yheels or Gallooin~ Horse 1926-1937. Tn 1931 4his in“mst
with the interest in “bstract forms end the result was his first "mobile
interest in colér which ‘h;.ﬁ orig‘inally led hin o painting had never esgenes
color henceg'l_rwargqm:-. to g an 1mao‘jhnt rc:.]fﬂiin‘ hig‘ zirt..‘ e

Calder's place in contemporary Sq:uf%c‘gge .J.S w1delg reco iaed both in thig

end sbrosd. He has taren sculptiire fm“ o ok :
solid, immobile forms. Like the Russian constructivists of e
ised traﬂsp&i‘ent*forms in both his wire sculotures and leter er. &nﬁ%_ '?
field he hag gone further then any of his contenp')raries in hj.s ingenim
lighthesarted exploration of mov‘erent. o Prperd s 4{

- :rms JOHNSON m:mmw
¢ "p i ' :."? L »L:.'ﬂr f'j"' M i

I 4,“'
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animated toys such as Duck on Differential Wheels or W

In 1931 this interest was combined with

Horse 1926-1927,

the interest in abstrect forms and the result was his firast
"mebilel."

the interest in color which
had originally led@ him to rainting had never And color

henceforward was to play an important role in @4 his
Joptaseiana,

Calder's place in contemporary sculpture is widely
recognized both in this country and sbroad.  Rewvougatiay
mwmwﬂe has taken sculpture out of the
realm of a simple relationship of solid/forms, L?lfe the
Russlan constructivists - of twenty-five years age’f& has wacd

parent forms N AL S0 A AU AANRA DS

thauh<both hils wire sculptures and 1afser work.,. And in ét.-—. M
Mha has, gone further than any of his oontamor- _

e, m.%.....

Wld b follot f s, . @,‘::H#.m M&L_'M §
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Doar Sandyt

I have passed on your request for
men to paint the objects after they get here
to Monroe and Yarren end I sm sure it can be
taken carc ofe

Seo you soons

As over,

Mre Mlexander Calder
Pai ntor 011l load

Rs F.Ds Roxbury
Coneoticut

DDE

i S



CATALOG OF THE
‘An asterisk (*) preceding the ca
‘cates that the work is illustrated in
lk_lleuderillined, the work has been
artist. L

*1. SELF-PoRTRAIT. 1907.

Crayon drawing. 6 x 9" »
Lent by A. Stirling Calder, Brooklyn, New
o Iy NS

. Doa. 1909.
Sheet brass, 412" long. . 1
Lent by A. Stirling Calder, Brooklyn, New
York. '

. Rep Horse axp GreEex SULKY. xygﬁ.i'o,.
Wire and wood, 23" long. i

. Duck axp Sxakk. 1926. Toy.
Wire, cloth and wood, 25%" long.

. Maorr. 1926. Toy,
Wire and wood, 8" high.

5.« Duck Purning ue Worms, 1926, Toy.
Wood and wire, 414" high,

. Gatroring Horse. 1926. Toy.
Wire, wood and leather, 21" long.

. Duck ox DirrErENTIAL WHEELS. 1926, "I'w.-
Wire and wood, 11" long.

. Froc. 1926, Toy.
Wood, cardboard, leather, 21" long.

. Pienarp Horse. 1926, Toy.
Wire and cloth, 92" long,

. Josermine Baker. 1926,
Brass wire, 18" high.
Lent by Mrs. James di Tomasi, Cold Spring
Harbor, Long Island.

. Tue HosTess. 1928,

Wire, 11%%" high. )

The Museum of Modern Art, New York,
. Carvin CooLtooe. 1928,

Wire, 12%4" high.
. Sea Guir. 1928.

Wire, 9" high.

. Hreies Witns. 1928
Wire, 14% " high. p&““ F‘ M ]
. HorsE. 1928. M mr
Boxwood, 15%" high *
. UncoMmrorTARLE Face. 1928
Cocobolo wood, 21%4" high.
. CAMEL. 1928,
Tulipwood, 17" high.
Lent by Mrs. Sidney Howard, New York,
. Woman wiTH SQUARE UmBrELLA. 1928
Wood, 1" high. g
Lent by Mr. Paul Nitze, Glen Cove, Long
Island, New York.

. Licomice. 1928,
Ebany, 20" high.
Lent by Mrs, Beatrice

. Horse. 1928,

Sheet brass, 10" high.

. Cow. 1g28.
Wood, 17" high. ) ol
Lent by Mr. and Mrs. George D. Pratt, Bridge.
water, Connecticut.

. Dousre Car. 1929
Wood, 4’3" long.

. Fisu. 1929.
Wire, 167 long.
Lent by Mr. A. Stirling Cialder, Broal

-.A



25. Goip Fisu Bows, 1920.
Brass wire, 153" high.
Lent by Mr. A, Stirling Calder, Brooklyn,
York. s
26. ACROBATS. 1629.
Wire, 33" high,
#27. Portrarr oF SHEPARD VOGELGESANG. 1930.
Wire, 15" high. -
Lent by Mr, Shepard Vogelgesang, New York.
28. PortRarr oF AmEpEe OZENFANT. 1930.
Wire, 13" high. 1.
‘-_I_Lem by Mr. Amédée Ozenfant, New York. ]
;g I," /O  *ag. Smarx Sucker. 1930. m&
Norwegian Wood, 31%" long, )
30. ExTENDED SPHERES, 1931. Stabile.
Steel rods and wood, 23" high.
Lent by Mr. William Rogers, Springfield,
! Massachusetts.
# 3 =~ g1. Two Spueres. 1931. Motorized mobile.
e Wood and wire, 21%" x 117,
32. Dounte ARc AnD SPHERE. 1932. Motorized
mohile.
Wood and wire, 24" high,
Lent by the Berkshire Museum, Pittsfield,
Massachusetts.

*33. Dancine Torpepo SHAPE. 1932. Motorized:
mohile.
Wood, iron wire, aluminum, 32%" high.
Lent by the Berkshire Museum, Pittsfield,
Massachusetts. .

#34. Cavpernemry Busn. 1932 Mobile.
Steel wire and rod, sheet aluminum and wood,
7 high.
Lent anonymously.
ﬂ Qm 35. Circre wiTh Baii anp Disx. 1933, Mobile.
Metal, wood and wire, 5'1%4" high.
*36. Acnes’ CrRCLE. 1954 Mobile,
Steel wire, rod and sheet aluminum, 36" high.
Lent by Miss Agnes Rindge, Poughkeepsie,
New York. "
*57. Steer FisH. 1934. Mobile.
Iron, sheet steel and rod, sheet aluminum, 10' .
high.
Lent by Mr. Philip Goodwin, New York.
#gB. Wurre FrAME. 1934. Motorized mobile.
4 250 Wood panel, wire and sheet metal, 76" x 9"
#39. A UNIVERSE. 1934, Motorized mobile.
Steel rod, wire and wood, 4o__%"" high.
The Museum of Modern Art, New York.

40. Dounre Face. 1835. Toy.
Sheet aluminum, 12" high.
Lent by Sandra Calder, Roxbury, Connecticut.

41, LitTie BLue PANEL. 1935. Motorized mobile,
Wood and iron wire, 1% x 15%".

Lent by the Wadsworth Atheneum, Hartford,
Connecticut,

42. MoniLe. 1935
Colored metal, 17" long :

Lent by Mr. George L. K. Morris, New York.

43. Vermica. Wire Frane. 1936. Mobile,
Sheet steel and wood, 8 x 6. ]
Lent by Mrs. Whitney Allen, Rochester, New
York,




. Oraxce Paxer. 1036, Motorized mobile.

‘Wopd, wire, sheet steel, 3" x 4"

GiprALTAR. 1936, Stabile,

Lignum vite, plank walnut, and steel rod,
28%4" high. '
memms Axp Spuere, 1936, Motorized mo-
ile.

Waood, steel wire, sheet aluminum, 1734" high.

Mine Disks. 1936, Mobile.

Sheet steel, steel rod, 15 high.

. Pravine Maxmis. 1936, Mobile.

Steel rod and wood, 6'6” high.
Lent by The Wadsworth Atheneum, Hartford,
Connecticut.

. Swizzie Sticks. 1936. Mobile.

Plywood panel, wire, wood, and lead, 48" x
35"

Lent by Mr. and Mis. James Thrall Soby,
New York. )

. STarFisu, 1937, Mobile,

Wood and string, 37" wide.

. Wairte Panern. 1934. Mobile.

Wood panel, steel rods, sheet aluminum, 76"
x 9.

. B Bkp. 1937. Stabile,

Sheet steel, 85" high.

. Wirriam 8. Pavey TrorHY. 1937.

Nickel steel, 37" to sphere.
Lent by The Columbia Broad

WiaLe, 1937, Stabile,

Sheet steel, 6'6" high.

On extended loan by the artist to The Muséum
of Modern Art,

. Mercury Foustaix. 1937. (model)

Plywood, iron, tin and steel rod: 136" high.

. Twnr Rore. 1937. Mobile.

Ebony, steel rods, wire and lead, 9'3/4" long.

. AprLE MoxsTer, 1938, Stabile.

Apple branch, wire spring, 57" high.

. SpuERIGAL THiANoLE, 1939, Mobile.

Sheet steel and steel rods. 8 high.

. Cace wiTsHix & CAGE. 1939, Stabile.

Steel rods wire thread, ca. 347 high:

_ BLack ArzAs. 1959, Mobile.

Sheet steel and wire, ca. 407 wide.
Lent by Mr. Jean Hélion, Rockbridge Baths,
Virginia.

. LossTer Trar AND Fisu Tam. 1939 Mobile.

Steel wire and sheet aluminum, ca. 15 wide.
The Museum of Modern Art, New York.

. Tarop. 1939. Mobile.

£ 5-0 0 b4
#3600 "=

66,

67.

f1200 ™

Metal with colored disks. 76" wide.

On extended loan by the artist to The Museum
of Modern Art.

Brack, Brass, RED AND Wiirre. 1940. Mohile,
Sheet steel, brass and aluminum, ca. 6'6" wide.
Buack Beast. 1040. Stabile.

Sheet steel, 8’9" high.

EucaLyprus. 1940. Mobile.

Steel rod, sheet steel, +'10" high.

Lent by Mr. and Mrs, Wallace K. Harrison,

New York.

Hortow Eco. tago. Stabile.

Steel rod, steel wire, 46" high.

Trirsey SPINES. 1940 Mobile,
Sheet steel, steel rods and wire, aluminum, i
high,




Anrc or PETALS. 1041 Mohile.
Steel wire and sheet aluminum, ca. 7% wide.
Lent by the Art of This Century, New York.
. Yucca. 1941. Mobile. ! X
Sheet steel, sheet aluminum, steel wire, ca. 5
high,
Lent by Baroness Hilla von Rebay, New York:
. Littie Leaves. 1941, Mobile.
Sheet steel, steel rods, 31" high.
Lenﬂt{ by Mrs. Ralph Delahaye Paine, New
York. '

. Brack Dors. 1941. Mobile,
Sheet steel and string, ca, 35" wide.
Lent by Mre, Charles B. Goodspeed, Chicago.

Craxcer. 1941, Mobile, :
Sheet steel, steel wire and sheet aluminum, 9
high.

Lent by Mr. Malcolm Cowley, Gaylordsville,
Connecticut.

. Hour Grass. 1941, Mobile.
Steel rod and wire, 5° high.

. CocxaToo. 1941. Maobile.
Sheet steel and wire, 36%4" high.
Lent by Mr. and Mrs, C, Earle Miller, Down-
ingtown, Pennsylvania.

. EiLepHANT. 1g942. Stabile.
Sheet steel, 20%4" high.

 Haxaixc Seueres. 1942. Mobile.
Waood, steel rod, and string, 27" wide.
Lent by Mr. and Mrs. Richard Taylor, Bﬂﬁ!d,‘
Connecticut.

. HomizONTAL SPINES. 1042. Mohile,
Sheet steel, steel wire and rods, and sheet
aluminum, 4’5" high.
Lent by the Addison Gallery, Phillips Academy,
Andover, Massachusetts.

. Spiny. 1942, Stabile.
Sheet aluminum, 267 long.
. Buack THinc. 1942. Stabile.
Sheet steel, 314"
Lent anonymously.
. Rep Pevavs. 1942. Mobile.
Sheet steel, steel wire, sheet aluminum, 92"
high.
Lent by The Arts Club, Chicago.
 Weereal CONSTELLATION WITH Ymusowe CHESSM AW
Bews. 1043. Stabile.
Wood and steel rod, 23% " high.
. VerTicAL CONSTELLATION WITH Boma. 1043,
Stabile.
Wood and steel rod, 31%" high.
. WarL ConsteLiatiox wirs RED OnjEaT.
1043, Stabile.
Wood and steel rod, 25%" high.

WarL CoNSTELLATION WITH Row oF Ot-\
jects. 1043, Stabile.
Wood and steel rod, 33" high.

. MorxiNG STAR. 1943, Stabile,
Sheet stecl, wire and wood, 6'7" high.
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THE MUSEUM OF

MOBERN. AR

Dafe : October

$400

ST, BLACK LEAVES  $1,000
(8 vy 5) $1,200

STARFISE  $900

CIRCLE WITE BALL AND DISK $600

W0 SPHFRPS (small black) $325
BLUE PANEL  $800
GREEN PANEL  §800
{ELLOW PAREL  $600

\\ORANGE PANEL  $900

$700

DANCERS AND SPHERE

WHITE FRAME  §2,500
WIITE PANEL  $900
THIRTEEN SPINES $1,200
(stabile from garden) §2,500
LITTLE YELLOW PANEL  $450
ELEPHANT  $450

8 by 5 RED §1,200

TREE  $1,000

GIBRALTAR  $800

CAGE IN CACE $800
FEATHERS  $450

WHALE

APPLE MONSTER  $950 " .

< bt

—

THE UMBRELLA $500 ~
RED POST  $1,000 ‘
SPINEY ~ $600 !
SPIDER .

$1,000

MORNING STAR  $950

PAINTED WOOD  $950

HOUR GLASS  §750

CONST.
BLACK SPINY OBJECT  $400
ROW OF OBJECTS $500

RED OBJECT  $400 — L0 -MW'

o,
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THE MUSEUM OF MODERN

Date__ October &,

To:

From: - page 2

TIGHTROPE  $950
. BLACK BEAST  $3,000
BLACK PETALS $2,200

i CONST. BLACK $450
BIG BIRD 2,500
RED WAND  §700
CONST. BOMB  $500
TINES  $400 )
CONST. BISHOP $500
BLACK BRASS RED AND WHITE  $500
HOONS 600
SPHERICAL TRIANGLE $2,500
'RED AND YELLOW VANE  $400

—

THREE-FOOTED CONE $2,500

NINE DISKS  $2,000
(without post?)

i /' momsm 1,300 —5: - TWINR

oy T

SHARK SUCKER $1,100
cars  $1,200
UNGOMFORTABLE FACE  §950
BRASS FAMILY $1,500
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Museun of Westsrn Art in Hoscow would be gla .
one of your mobile sculptures and suggesti e 1A
, o LT it e et
! transmittal to the U.S.5.R. If you have no objecti
mmmomcm«m@nm'ﬁmﬂ'

/lt ‘4 e .
Wy fle 3 / /
; . . /éh.k.‘ L
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Dear Sandy:

Enclosed is a receipt for you to s=ign for m'b
you collected this sorning. Since you left, I have checked over

the offices and find that we still have the following:
AR "“"ﬂmm Yellow Pauel WJ

Em it fiisie e
\ui wte—s Smadl Bine Disksi %;‘“ﬂ'r = ;; _,..“":

" = lobile on Rocker
... Hodsl for Garden Soulpture ﬁgod‘m.) “ﬁ N
I hopeall m.c*. out ﬁo‘rf"l' ,” u

Sinceredy, ..
a
M. Mlexander Calder #
Painter Kéu Road
Mmy, npecticut
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Dear Sandy:

- have not,
e i’un the Werld's Fair

L e, mhes ~that T will

s e lettes af wal‘
“!"-mﬁ..-h:rtm!rx.. St Y
- A8 yeu know ﬁ&‘
--qniag h want
1 wien A
= waloh

—pre ﬂﬁmmmﬂk.
| bous B wh!:fg in
. ‘Hugo'e, and ny
Bntsnorn::d ;’:11
a hook from o spheres dang
= aa-m-muam
. the atmplest and 120 ous of Bk
1 all the Calders I have sesm.
vergion of it for the show, I
not difficult.

| | x,but.ummm.

. & oy bl 8incurely,

St

ter

R. F. D. Roxbury A
Connecticut .

AHB/%

1
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Dear Sandy,

Forgive me if I have sesmed tardy in ack
BLft of that beautiful catalogue of your work.*

the days ws last met, when you were absut te

What a tremendous amount of work you have |
set out
discovery of yourself. ;

Shl]

r.-*“‘*‘”“““"

OLD BOOKS - NEW BOOKS - RARE BOOKS L] 930 PROSPECT AVENUE - CLEVELAND 15, OHIO
May 29, 1944 TELEPHONE MAIN 0288

Gentlemsn:

We should like to kmow where we can write to
Mr. Calder. Would you be kind emough to give us his
agdress or let us know who his agent is?

Thank you for your coopsration.

Very truly your
s

Al Books Subject to Prior Sale

L

mting you egain al

o wﬂrﬁg s ;:r,t:h:::::*..% P

-4

- Very sineoray
(sizned) Clinton Balmer

*jaant Lo it has been occadbned by lwﬁ.li;
Chelsea Hotel.
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Forgive me if I have seemed tardy dn ackni
Bift of that beautiful catalogue of your work.*

What a tremendous amount of work you have
the days we last met, when you were about te set mt
discovery of yourself.

Museum of Modern Art
11 West 53 3t,
New YGI'IE,N.Y.

) ﬁ’.’ %” mesting you agein although the seo

u-urc the first ﬁ'hnls I aliu

nml meﬁ I'O\':‘ﬁﬂ

' Very sincerely
(signed) Clinton Ba

wisant to say 1t has been occasoned by moving infe &
Chelsea Hotel.
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Dear Sandy,

Forgive me if I have seemed tardy in acimowlodging |
glft of that beautiful catalogue of your work.*

What a tremendcus amount of work you have accompli
the days we last met, when you were about to set wmut for Ml’
discovery of yourself.

Lo king backwards, it dees not seem at all illogics

shape your work has teken. 'ne of my earliest memsries of m

boy was your enthuslasm over making a pair of zeuntlets with 1

moetal pleces, nerfectly articulate. 1 think you were 111‘!:5’

of King Airthur, aqd.,?ég ¥nights. And even then your jeéy in it
be expres: ed | by lating of piecas of metal wire.

. slderts o &iznas Lo daheg @il lm'_ &

Howevar 1 feel you have duns one of the un-uﬁ’"

things in a day when aes$ everything has been done =%to have

a really ha';% dnd differsnt way of expreszion in art - %o have made pﬁq} - _“V- A

m;m

take u alry shapes joypus:flestingand te have made
not unrg}'"out the stmosphers with ahanus lovely, fantastie, |
to spin, Float, balanqs. I p:c & ehild 1i%e delight in just be
the varied products of a aind ai play. Yot sarvelling st the
ship end the use you have made of the engineering knowledge in your p
with great bulls of heavy metal snd.wisps of delicate material.e

1 remember how the enginesring went l,m.nst the grain as a_ {

profession but it sarely mekes its contribution now and you have done
something entirely withcut preceient. I bow to yeu.

"l Tt wae nip. :uuti.ng you again although the uooﬁ'imm 50
sad. Your Fﬂghn; and Motaer were the first friends I made !.npnm
end mich revered. Vishing you lots of new ways of dtvieing Iaaw
wonderful fleld

11

Very sincerely ,"

(signed) Clinton Balmer

/

»jeant to =8
Chelsea Hotel.

it has been occasbned by moving inte a btudio in theold ok
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Eaviy Years

wandder Chlder wis born in Philadelphin July ez, 108, HE wwﬂ!‘ '+ -
mether b & paineer; bls Tather, A Stirling Chalder, & Natiwnal -&tadﬂﬂﬂ_, .-
outstanding sculpran of tie alder gamesotion, Flis gracdiather, Aloxandss lﬁht S, Sy
Sootland, was il ) . June t' mm SEATME ﬂ' e L baagy -
i Fairmount Park. ™ Lt of Williaan Perm ob &:M! =
delphia Uity 1l =%
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Early Years

Alexander Calder was born in Philadelphia July 22, 1898. His parents are both artists. His
mother is a painter; his father, A. Stirling Calder, a National Academician and one of the
outstanding sculptors of the older generation. His grandfather, Alexander Milne Calder, born in
Scotland, was also a sculptor, best known perhaps for his equestrian statue of General Meade
in Fairmount Park, Philadelphia and for his figure of William Penn on the dome of the Phila-
delphia City Hall.

Calder’s early years were spent in an atmosphere of art. His parents' friends were artists. He
grew up in a studio. He became familiar with the procedures of painting and sculpture while
posing as a model now for his mother, now for his father. Still, art as a calling had very little
appeal for him at the outset. The precedent of two generations made it seem unenterprising.
Tools were his main early interest, not brushes and clay (below). '

Tools and an evident mechanical ingenuity suggested engincering. From 1915 to 1919 he
studied at Stevens Institute of Technology. The four following years were given over to engineer-
ing. Then, in 1921, some drafting work in an engineer's office awakened a dormant interest.
Shortly afterwards he began to draw regularly at a Public Night School on East 42nd Street,
New York. The work was elementary drawing in charcoal, but he was enthusiastic and seldom
missed a night.

The following summer he worked his way on a freighter through the Panama Canal to Cali-
fornia. In the autumn he took a job in a logging camp in the state of Washington. Once again
the old interest stirred and he wrote his mother for painting materials. He came east in the fall of
1923 and enrolled in the School of the Art Students’ League.

Self-Portrait. 1907. Crayon drawing. 6 x 9.
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(Left) Duck on Differential Wheels. 11" long. (Right) Red Horse and Green Sulky. 23" long.
1926. Toys. Wire and wood.

of it was to grow his miniature cireus which brought him into touch with some of the leaders
in Paris at a time when their stimulation was most valuable to him. Still more important, this !
miniature circus was to serve as a laboratory in which some of the most original features of his !
later work were to be developed.

The year 1926 saw the exhibition of his first oils in The Artists’ Gallery, on East 61st Street,
New York. This exhibition brought him his first eritical notice, a line by Murdock Pemberton
in The New Yorker: “A. Calder is also a good bet.” Yet he was by no means certain that he ]
had found his medium, He wanted to do something of his own. But he was a sculptor's son and
a sculptor's grandson. And a piece of oak fence-rail picked up that spring in Connecticut
reluctantly took the shape of his first wood carving — the Flattest Cat.

Galloping Horse. 1926, Toy. Wire, wood and leather. 21”7 long.



authority of Madrid, and Schastia Gasch, the Catalan art critic, caught up the story. Pascin
and Hermine David urged Calder without suceess to hold a gallery exhibition of his artistes.
Foujita arranged an elaborate performance of the circus in his atelier. Even Paul Fratellini, the
eldest of the thiee famous clown brothers, came, He expressed such admiration for a rubber-hose
dachshund whose Tegs, constructed of spokes of uneven lengths, made it wobble as it moved,
that Calder presented him with a large scale model, “Miss Tamara,” which Albert Fratellini led
round on a leash in their act for several years,

The fame of Calder’s cireus spread quickly between the years 1g27 and 1930. All the Paris
art-world eventually came to know it. It brought him his first great personal success. But what
was more important, the circus also provided the first steps in Calder's development as an
original sculptor. Some of his tiny circus performers and animated toys had heads of wire as
well as arms and legs. A friend, Clay Spohn, a painter, suggested that he make a whole figure
of wire. The result was his first wire sculpture, fosephine Baker (page 15).

This was a new development. The tiny articulated circus-performers had taken a new scale
and a new character. These figures were no longer merely toys wittily contrived from chance
materials. They were now three-dimensional forms drawn in space by wire lines — much as if
the background peper of a drawing had been cut away leaving only the lines. The same incisive
grasp of essentials, the same nervous sensibility to form, and the same rhythmic organization of
elements, which are virtues of a drawing, were virtues of this new medium.

Calder’s carliest figures in wire still retained a certain flat frontality. In fact, the fesephine
Baker suggests a decorative approach in which a promise of his later jewelry is already evident.
But Calder’s intuitive feeling for the possibilities of his medium quickly carried him into a con-
vincing three-dimensionality. He began to mark essential planes by contour lines. He scemed to
dissociate physical form from the completed mental concept of it. His figures were like peelings
of form without weight or density. He made space intervene as a constructive factor (Acrobats,

page 21). Through his naive approach he had hit upon a combination of draughtsmanship and
metal construction that already had much in common with the open-form of the constructivists

about 1920 and of individual researchers such as Lipchitz about 1927.

Double Cat. 1929, Wood. 4" 3" long.
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Dancing Torpedo Shape. 1932. Motorized mobile. Wood, iron
wire, aluminum. 324" high. Berkshire Museum, Pittsfield,
Massachusetts.

tered. That year Calder designed his first wire goldfish bowls, through which wire fish were
made to swim back and forth by the turning of a tiny crank. Once again an animal rhythm
had caught his eye. This time it was composed within a framed three-dimensional space.
The result was a sort of music-box with visual rhythms. Its structure was still based on his
articulated toys and circus devices. But now for the first time in his work we have a composi-
tion of movements bound to an immobile base, its primary purpose to satisfy an esthetic sense
through rhythm. This was to be the basic principle of his mobiles three years later.

Since the spring of 1927 when Legrand-Chabrier first described Calder’s circus in Commoedia
its reputation had constantly spread. Just before his return to New York he had given several

farewell performances in his studio. Legrand-Chabrier again attended and again wrote it up

even more enthusiastically. The troupe had practically doubled since he had last seen it. Fréja-
ville came, and Fuzier. And when Calder returned to Paris in March of 1930 all those painters
who had not seen the circus, had heard of it and were at any rate inquisitive. Varése brought
Kiesler and Jean Painlevé to a performance one evening. Another evening, Kiesler brought
Léger, the critic Carl Einstein, Théo van Doesburg and Mondrian. In those days Calder was
still unfamiliar with such names. But a neighbor, an American abstract painter, William Einstein,
was well acquainted with the researches and personalities of contemperary art. The evening
Kiesler brought Mondrian, Einstein was in charge of the phonograph. He recognized Mondrian
and afterward explained to Calder who he was, His enthusiasm warmed Calder to a visit to

Mondrian’s studio.
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Agnes’ Circle. 1934. Mobile. Steel wire, rod and sheet aluminum. 36" high. Collection Miss
Agnes Rindge, Poughkeepsie, New York.

It was to this type of stationary abstract sculpture that Arp, a few months later, gave the name

“stabiles.”

Another consequence of Calder’s visit to Mondrian was the introduction of color into his
sculpture. While draughtsmanship was an essential feature of his carly wire scu'pture, his new
work had been obviously affected by painting. The tiny spheres and disks of the “volumes,
vectors and densities,” as Calder described the objects in the Percier exhibition, were painted
strong blues, reds and blacks. These showed up strikingly against the whitened wires and the
dead white bases of the constructions.

To take such a step into the abstract field was an extremely serious departure for an artist in
Calder's position at the time. He had already established himsell in the publc mind as a
humorist — a talented and witty one. He had built up a reputation and a certain paironage.
Now those who had enjoyed what he had previously done so well were left completely at a loss.
Fernand Léger wrote the preface to the Percier exhibition catalog. He opened his introduction
with the question: “Eric Satie illustra ted by Calder, why not? He is serious without seeming to
be” and closed with the statement: “Before these new works, transparent, ohjective, exact, I
think of Satie, Mondrian, Marcel Duchamp, Brancusi, Arp; those incontestable masters of
roticent and silent beauty. Calder is of that line, He is an American 1009, Satie and Duchamp
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Sibraltar. 1937 Stabile, Lignum vitae, plank
walnut and steel rod. 2833" high.

In these new constructions Calder had managed to give abstract forms the movements which
he had mimicked from nature in his toys. The surprise and charm of his circus performers
and toys lay in their striking truth to characteristic human and animal movements. This was
aricty in their thythms. In the toys he had parodied a duck dragging a
recalcitrant worm out of the ground: now in the mobiles the hammer motion of the duck's head

and beak was reduced to the simplest form of mechanical movement. He had begun with
the galloping of a horse (page 14), the seductive wriggles of his Oriental
circus stretcher-bearers — now he was dealing with
centational frame of reference, but for its own sake. Form had been
had followed suit. Calder felt that to combine two or
more simple movements with contrasting rates of speed gave the best effect because, while sim-
combinations. He had left synthesis for essences he had come
Still these movements had kept a liveliness and variety,
ature of nature not the bare

the source of life and v

natural movements
dancer (page 13), the [ nzied trot of the
motion not in any repre

reduced to its geometrical bases, motion

ple, they are capable of infinite
from the naturalistic to the abstract.
perhaps due to the fact that their indirect inspiration was a caric

rhythms of a machinc.
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And, as a consequence of this underlying parody of human and animal movements, m
machines had, perhaps, a closer relationship with dada and futurism than with constructivism.
The resemblance between Calder's Galerie Percier “volumes, vectors and densities” and early
constructivist work was evident. But while constructivism was a calculated, unemotional ex-
pression, dada was a laughing iconoclasm based on the belief that a healthy art could only
flourish if the conventional trappings and false seriousness of art were stripped away. Dada
was an outgrowth of Italian futurism. The futurists had preached the importance of incorporat-
ing movement as an esthetic factor. Art had too long been static. The modern world was a
world of movement. Modern art should embody it. Duchamp and Picabia, in their interest in
the representation of movement and the satirical use of machine forms, effected a link between
futurism and dada in such work as Duchamp's The King and Queen Crossed by Swift Nudes
and Picabia’s The Infant Carburetor. The spirit of Calder’s new machines was certainly closer to
such work than to that of the Russians. His humor was more genial. But humor took the place of
subject matter with Calder, just as a less innocent type of humor was that of the dadaists. The link
becomes even closer in the term, “mobile,” which had perhaps its first esthetic application about

1g17 in Duchamp’s notes for La Mariée mise a nue par ses célibataires, méme. And when Calder,
shortly before the Galerie Vignon exhibition, asked Duchamp to suggest a name for the new con-

structions Duchamp without hesitation proposed “mobiles.”

Dancers and Sphere. 1936, Motorized mobile. Wood, steel wire, sheet aluminum. 173%4" high.
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New York. In 1936 he also fulfilled Fernand Le.gcrs query of 1931 “Eric Satie illustrated

Calder, why not?” by designing a setting for a production of Satie’s Socrate at the Wadsworth

Atheneum in Hartford.

At the same time, during these years, 1933 to 1937, Calder was consistently extending his
interests in unconventional materials and unusual uses of familiar ones. The contrasts of pﬂl‘-'

celain, wood and metal in Agnes’ Circle (page 30) had led to similar oppositions of material in
free-swinging mobiles. String, though perishable, allowed a greater freedom of movement than
wire (Swizzle Sticks, page 37). Rough wood was contrasted with carefully planed wood forms,
dainty spheres and disks of metal (Gibraltar, page 34) . Heavy crudely-cut blocks were contrasted
with light wire figures that danced at the slightest breath of air (Tight Rope, page 40). Glass
and polished metal were exploited for their luminous effects.

The conscious avoidance of technical “finish” in Calder's work was always one of its qualities.
In his sculpture it offers an equivalence to the nervous quality of a line in drawing. The larger
lines of the total form provide the discipline or framework. This is always carefully worked out
and respected. Within it the rough, unfinished elements provide a detail interest —a subordinate
textural variety which gives a living quality to many of the materials he employs which, it
“finished,” would have no life. This “unfinished” quality within a dominant structural unity is

Cockatoo. 1941. Mobile. Sheet steel and
wire. 36%" high. Collection Mr. and
Mrs. C. Earle Miller, Downingtown,

Pennsylvania.
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. Little Tree. 1942. Mobile. Steel wire, rods
e and disks. Ca. 27" high. Collection Edgar

I Kaufmann, Jr. Pittsburgh, Pennsylvania. 4

—_ Black Thing. 1942. Stabile. Sheet stee]. 314"
E high. Private collection, New York.

the formal equivalent of the recurrent failure of his circus performers to achieve their feats — the
equestrienne to recover her balance on the horse's back or the aerialist to catch the swinging bar.
But these rough effects, like the circus performers’ failures, must eventually be tied together by
the satisfaction of the main form. They provide the features of “disturbance” out of which
harmony is resolved in the main design.

There was, however, some danger that his often casual technique and lack of “finish” might
be carried too far. But now Calder’s new work at larger pieces after his return to the United

States required greater technical care. This in no way conflicted with his maintenance of a lack
1 E ¥

of “finish,” where sucl was a quality. The increase in scale merely made it necessary to

pay greater heed t problems (Whale, page 35).
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Jewelry, 1940-41. Brass wire, silver wire.
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Jewelry. 1940-41. Brass wire, silver wire.
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Acrobats. 1929. Wire. Ca. 27" high. Private
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Portrait of Shepard Vogelgesang. 1930. Wire.
\ (1 Ca. 15" higa. Collection. Shepard Vogelge-
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were there; new effects through new materials; an outdoor scale; a fixed construction to which
a mobile arm related the lines and forms it described by its movements. All were bound together
in a three-dimensional unity of open form over the circular, concrete basin: an ambitious and
deeply personal realization. With it Calder achieved the first full mastery of his new idiom. He
now had the assurance to speak out boldly in the future.

New Ventures: 193743

The winter of 1937 Calder spent in England. An exhibition of his work was held at the
Mayor Gallery in London. But the spring of 1938, in Roxbury, already saw the fruits of this
new-won confidence. His large Apple Monster (page 41) shows greater freedom in following
the suggestions of his material on an increased scale. His motorized panels now took a frank
ballet character in several instances, with cven a proscenium arrangement in one on which
chunky wooden forms were fixed. In the Spherical Triangle (page 43) he carried the relation-
ship of large black sheet-iron forms from the static character of Whale into the mobile field.

In November, 1938 a retrospective exhibition of his work was held at the George Walter
Vincent Smith Art Gallery of Springfield, Massachusetts. Eighty-four items were included,
from his earliest wire and wood sculpture, water-colors and drawings to several large mobiles

and stabiles of that autumn,

Spiny. 1942. Stabile. Sheet alum-

inum, 26" high.

SECOND FROOF
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Vertical Constellation with Yellow Bone.
1943. Stabile. Steel wire and wood. 23%"
high.

Wall Constellation with Red Object. 1943. Stabile.
Steel wire and wood. 2534 " high.

The following spring, for the 1939 New York World’s Fair, he designed a fountain dispiay

which he described as a “water ballet.”* The dance was to be performed by fourteen forty-foot
jets of water thrown up by revolving nozzles. It was punctuated by “water bombs” or isolated
basin of the fountain with an explosive sound. The entire
was patterned on a complex choreographic

he same sympathetic cooperation from the New

bursts of water which [ell back into the

performance, which should have lasted five minutes,

schedule. Unfortunately, he did not receive t
o that he had in Paris. Although the necessary equipment was installed,

York engineers in charg
the possibilities of rhythmic variation and

a failure to follow the stipulated timing destroyed

defeated the ballet effect.
Throughout this period,

evideniced by the inexhaustible shadow-play of

however, his mobiles lost none of their rhythmical freedom as is
the large Lobster Trap and Fish Tail (page 42)

* Bibl. ba.
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Bakwin, Dr. and Mrs. Harry and two guests:
Benson, Mr. and Mrs. (friends of Calder)
Bireh, Mary R. and guest
Bloomingdale, lir. Samuel J. and guest
Courch, Mr. and Mrs. Henry (donor to Museun)

vCrane, Miss Louise and guest
Dickermen, Mr. Williem C.
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ALEXANDER CALDER'S CIRCUS

The Advisory Committee of the Museum of Modern Art
invites the Life, Fellow and Assoclate Members of
the Museum to a performance of Alexander Calder's
Circus in the Members' Room at 9:00 o'clock on
Wednesday, October the 20th, or Thursday, October
the 2lst.

Each member has the privilege of bringing one guest.
As seating capacity 1s strictly limited, reserva-
tions must be made., Please mark and return to us
the attached card indicating which performance you

would like to see.
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THOSE COMING TO THE PERFORMANCE OF ALEXANDER CALDER'S CIRCUS ON OCTOBER
Hembers

Bekwin, Dr. and Mrs. Harry and two guests’
Benson, Mr. and Mrs. (friends of Calder)
Bireh, Mary R. and guest

Bloomingdale, iir. Samuel J. and guest

Courch, Mr. and Mrs. Henry (donor to Museum)
vCrane, Niss Louise and guest

Dickerman, Mr. William C.

Dickinson, Miss Martha and guest
LHF. B. M. Hudson and guest
pArs. B. M. Hudson and guest

Kirstein, Wrs. Lincoln and guest
yKorda, Mr. and Mrs. Lugene J. (possible guest)
prhehmann, lirs. William and guest
pTewisohn, Mr. and Mrs. Sam and two guests
Aitvinov, lirs. Haxim

Muller-Munk, Mr. Peter and guest
yParmly, Mr. George

wiance, Mr. (friend of Calder's)
yHosenfeld, lir. Lrnest and guest

Ruml, Mrs. Beardsley and guest

naindling Mr. Jack end guest

Stettenheim, Mr. Frederic R. end guest o
~Bweeney, Mr. James Jomngon and guest (M- -i-v-r-tw?\
vy Wiarburg, Mrs. James F. and guest

preigend, lirs. (friend of Calder)

Lowe, Mr. Joe and guest — may come today or tomorrow

Staff

Abbott, Mr. John E. end guest
Catlin, Mr. and Mrs. Tod
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Vitullo, Frank
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be ¢ receptlon iu Mr, Celder's honor in the Yembers' Roos from 6100

w 7100 o'elock. Will you comef




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
MeMA Exls, 242.3

The Museum of Modern Art Archives, NY

N

rfe e

(M sary 29, 1
hmx%%’hﬂhgﬁn arrenge teo Weeh tripe fui Celuer m‘

: #mmu-m’hﬁmé“uumm

Iy of? sxhibition. exhibition. .
I Do you think we aac @et this tupmmm\;
! 1™t on thae first Tloor for ¥ahn w0 niﬂwumﬂh“ﬂ

k- : movisg to 82 s=d wo thet se will ses ba &b Gromded In mm
A Project Ovaer (2866) ®as wen sand for e Calders vhich st

lgesang
{ endl obdpped and 1 supo "ﬁla&vm Be taken to M

York
e ok 3 00 S az-mama-m

ApptEer L350 Wi

' -‘-_'--"3‘3?

' theta olll Bave o ! meptose SSiakn W heve “. -

FlLeey .

MONROE WIHERELER

Vil ~hedasadd, B 5~

\ Gr ! Hox ke O rrive

: RSV P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MeMA Exys 242.3
AR e e e N -
\ o _:_. .
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?o: Mr, .ﬂrm Re:

- From ¥iss Dudley

: %
Dear ®r. "arren: : 3
ls
IwﬂélmtommntwtmetMmwaMrﬂtman i
t
Jan. 18. Attached are lists of these two trips, one to Roxbury, Conn. and

‘the other to four places on Long Island. ;

' Please note that many of the small items for the Raxbury trip should be _
packed in boxes which I will have Hahn deliver to us on Saturday., Also several -_-),.‘,' :
of the large stabiles will need to be taken apart, Will you please m«hﬂi
have this donme. Harry has this list and will sort the materiel as it is taken
off exhibition.

et s i SN T o

Do you think we can get this trip ready for Tuesday. 1 sugrest that it '_ =
left on the first floor for ®ahn to pick up so that the men will not have so y
moving to do and so thet we will not be so crowded in the Mezzanine.

4 Project Order (2866) has been sent for the Caldm.ihieh need to be hﬂﬂ:i\h’l X .
end shipped and I suppose they will have to be taken to the Meszzanine. J‘

Another list will be made for all items which will be returned in New York
these will have to go to Mezzanine, I suppose unless we have room enough gm

floor.

VRTR
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K. Burrison, Huntington, R.F.D.f1
A e e

Date_ Jdayusry 15, 394

Re:

Calder shigment, +o

Herbert Matter

« morolng that
=0 the trip

he would like to have
will =tand as we have

¥
Ll

=ntter saying that he wished the
L have 1[“"’6 it to the Project Yrder

4r. Harrison that the Spider will not

* things, or should we ask Mr. Calder
wow why it did not arrive?

F TS L"L.l..

2 Rl 3
i
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uﬂ,[-b&j— m&H‘C’l—
45,119\ -

CALDER EXRIBITION 70 BE RETURNED 70 OWNERS IN LONG ISLARD

¥r, Phillp Goodwin, Syosset u-u-ﬁ'-m-.xmmm#m.
.. “m. ‘P”'C m' m. l-r.n.ﬂ
688  Bucalyptus, Mobile, Steel rod, sheet steel
/ﬁm utmm:m. Nobile. Smt _
Black Petsls, Mobile. Shest steel M.unu “"7‘“

M:z.;m No-ns, ¥obile, Sheet stesl,
12 /637

m,mcmnm.mmmu,ummw.m _
43.1686 Little Spider, Mobile. Mm.mmmmhw.

.tnl m'am :

= - e
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gon Glllcry or Emericen
gﬁlim lm

nnﬁm s Massachusetts

143 »1673 Calder: Horizontsl Spines, Mobile - sheet steel, wire end
F N f sheet aluminum (no
" Mr, and Mres. Richerd Taylor

Putnam Perk Roed %
Bethel, Connecticut

‘
&)
| V 43,1759 Cslders Hanging Spheres, lobile - wood, steel rod snd pﬁ.ﬁi’

Mr, end Mrs. Georgs D. Pratt RS
Schaghticoke Ferm
Bridgesster, Counecticut

Mr, end Mrs. C. Farle Miller
Palomino Stud Ferm
Downingtown, Chester Co,, Penna.

Ll i BETIELS - CookatSl, abITE; Tt ol nd ire RS
Wedsvorth itheneum ve “' '
Hartford, Connecticut N

3 Culders Little Blue pasel, Motorized mobile - %ﬁnﬁ iron vire .
V/ *233 %gg? " ¢ Praying Mentis, Mobile-steel rod and wood %

Miss Agnes Rindge
Vegsar College
Poughlkeepsle, Niew Yorlk

r‘,.-"H’AB.lB?B Calder: Agnes' Circle, Mobile - steel wire, rod cnd sheet &l

Institute
ﬁ::ﬁ: A;tllinoil (HOLD FOK POSSIBLE SHIPMENT TO CEICEGO - BUT DO NOT §
: UNTIL FURTHER NOTICE)

i Thirteen 8pinee, Mobile - sheet steel, si el rods
[~ 1443.1636 Celder: e ’ e - »

s, Cherles B, Goodepeed
g’o Leke View Avenue (CALDER VILL PACK THIS HIMSELF)
Chicago, Illinois |
y & 4 42,1882 Calder: Bleck Dots, Mobile, sheet steel and string
‘ Golumbie Brosdcasting System  (CALDER TO EXPLAIN TO EDDIE THE KIND OF

COLUMBIA BROADCASTING IS TO BE BILLED !
BE SURE TO KEEP TEIS CUARGE SEPARATE

' 43.1893 Cealder: ll*a.m (78 Palo;r Trepz)y gzl
| ,&4 ;g' Pt & _"-;_ s . g

p—— — -]
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.l'm! 1 lg‘ﬂlllory of American

Mﬂw, Massachusetts

1#43.1673 Celders Horizontsl Spines, Mobile - sheet steel, wire end i
gheet sluminum ;
Mr. and Mrs. Richerd Taylor y

le m ﬁ 5 "._ ] 3
Bethel, ﬁénnoct.‘..aut L

F‘ “
W 131759 Celders Hanging Spheres, Hobile - wood, steel rod end siring

Mr. snd Mrs. George D. Pratt = gne
Schaghticoke Ferm
Bridgewater, Counecticut

Mr. end Mrs, G, Earle Miller
Pelomino Stud Ferm
Downingtown, Chester Co., Peuna.

Wedsworth [theneum

‘ 2y
Hartford, Connecticut g e

1693 Celder: Little Blue pesel, Notorized mobile — woodt and hm% t
/g ﬁ.iggg " 3 Praying Mentis, Mobile-stsel rod end wood

Miss Agnes Rindge
Vesser College
Poughlkeepsie, New York
[ W43.1898 Calder: Agnes' Circle, Mobile - steel wire, rod znd sheet &

titute |
gﬁiz::ga Aﬁlﬁsu * (HOLD FOR POSSIELE SHIPMENT TO CEICAGO - EUT DO
5% UNTIL FURTHER NOTICE)

" §43.1636 Celder: Thirteen 8pinee, Mobile - sheet steel, st el rods an
2 . eluninum o "

s, Cherles B, Goodepeed ' .
::m Leke View Avenue (CALDER WILL PACK THIS HIMSELF)

Chicago, Illinois
&,/ 42.1882 Calder: Bleck Fote, Mobile, shoet steel and string
Golumble Brosdcasting Systes  (CALDER TO EXPLAIN 70 EDTE THE KIND w

COLUMBIA EROADCASTING IS TO BE BIL
BE ZURE TO KEEP TE TEI8 CHARGE

43,1893 Celder: l\’/i',ll_sm S ?eley hwp{ilyj niam steel
. - P ’
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&"' mw }llm = Y

>< 32 Oliver Street
- hester 7, New York

Iron stand - does not need pecking or crating -
Ship as it is.

Mr. Jeen Helion
cirlea”
L Rackbridge Beths,
Virgirie

Mr. Psul Nitze
Glen Covef, Long Islend, New York

PLEASE HOLD UNTIL VERIFY ADDRESS
I_!m_" émﬂ“ e Umbr .ﬂ )y .“

Berkshire Museum o i

Pittsfield Mmxwwm , Mossachusetts  (HOLD SHIPMENT UNTIL WE FIND OUT WHETEER TO
NEW PEDESTALS T00)

4 43.1891 Celder: Dencing Torpedo Shepe, motorized mobile 1

L-43.1892 "™ 1 Double xma& Arc and Sphere, motorized mobile

(Pedestzls ceme with these mobiles)

Mrs. Jeme de Tomssi
mm““’ N.Y.

3.1484 Celder: Josephine Bsker, wire
/43,1596 " 1 Shark, wood (not exh.)
43,1895 n 3 Eyeelasses, wire (not exh.)

Baroness Hilla von Rebay

Creens Farms, Connecticut L.

o L
#__.1#43,1332 Calder: Yucca, Mobile, sheet steel, sheet eluminum, steel % -_ "

;.j;..l,, Fn Pt L il
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Ty Dud e

l"'rom

MODERN

U M

Tilli you plan
‘e
2
Cl
It iz to he ®
#ill you also
gold at tac I

the new OWNEr
and would iik

Botll thesze ite
¢
b

W

-
L 3

o,

J'P-{

N

[ -c"\‘ A ——— -
'('_oi\' w:‘*'l‘j‘:\ Date '-l/ /"3 Bl N

-

UNIQUE PTG, & STA. CO., INC.—No. 430

TELEPHONE MESSAGE

B tos

For B4,
By " \h ”"[\ . o Par)
Phnne‘\%l'lu)‘iul.d’ G‘J-.D “ Sl

mﬁh..&,) duus
_)OWJUJ W e - 1%‘?

Jif]
mm 1ed Gﬂé’ 1943

e
be ard sase of
palled todsy

|

Requested by
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THRH MUBEUM, OF, MOPSR N

PIPRy atrs- v, oy
Yr. Varven /
Tﬂ: T . M.r !
fevineten
From:
' r% Dtﬂ‘q

¥1ll you please peck snd ship the following Calder item tol

Nre, Tueodore. Tieken
209 Lake Shors Drive
Chicagoy, Lllinois

It L5 to be ment Express Collect.

#1l) you alap plosre pack and ship the Calder ORANGE TABLE which wae
gold at s Prvit Thalty I 4oa' oms et Lave Lne addrezz and nage of
the mew owner, but will glive it to you on 4onday, Hs called today
erd would like it ship.ed Monday or Tuesday,

Both $hese ities alould be shipped Tuesday Bt the latest.
. B : N

S

.

CFfF MODIRN

Faguested by




Collection:

The Museum of Modern Art Archives, NY

= Sy -

= i
¥

THE MUSEUM OF MODERN ART |

Date iayesber 30, 1907 S
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THE MUSEUM OF MODERN A
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THE MUSEUA OF MODERN ART

REQUEST FOR PUBLICATIONS

.I . ‘1
DATE October 28, 1943

- ' Kindly send 58 copies of the following pubﬂcaﬁonsé
i Xx paper CALDER
™ T cloth -

. COMPLIMINTARY
For: =

To: Lenders to the Cslder Exhibition ez listed on attached sheets.

4

Requested by ’/%‘"'/4/ L,

DELIVERED

2 NO
1§

i sy "84 3| Ee¥s33 Lx}
':Jg @ u&b. 3 2w *
a2 fzg A %;}
g = 'm 2 W "]

= THE R
- o e
— pe | 8

/r/'&'_,- =T 3 WPl

A -

a8
/""-4”*'.;‘. “h' MM

a A II’ jr,q.ﬂ»\. /M -
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THE MUSEUM OF MODERN AR

e alld - Addws U

aafs RSN %

THE MUSEUM OF MODERN A

o: i

¥i s Ulriech
Fl‘m‘lfl“ ‘awkins, ce

Mr. theeler

for the
With refersnce %o the order to the Beck Engraving Company

engravings for the Calder book may I remind you that James Johmnson
Sweeney agreed to contribute his fee as director of the exhibition

toward the cost of these plates in order to help lower the unit
cost to the membership de partment on a larger book than we had
originally plenned.

books received
ther wordssthe credit is applicaoie ealy to the

gugis by members snd not to the coples sold by the Pum“tm
department et = profit.

7

L L4 /ﬂ{zu




o

vag Vadder ilosd bave o far

walelng to the lusuraste

t, wire Inu, Value 200,00
onpe~a-Lalsy, wood and wire »

las, Valus 0.0
oon, ting sledisg, wize, chima
Ins, Valus 153,00




MeMA Exls,

From:

konawee

fallowings
now
a8 exh. T
ordsviile?
retirn 16

Retuen to Huntingbon?

fros tLem.—

.
vttt

D- we 143 to Glen Ooved

wollected from coustey (whase?) ,
- - - e O

: to Locust Yalley oF b2
wtuen o Sweensy or G.1
lotun ta Hartfopd?

) Al 'L
s DAty SeSyeESy

Wiere retuwrnt
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PRICE LIST FOR CALDERS IN MR. WHEELER'S OFFICE

October 15, 1943

*’THREE BLACK FLAGS  $400 é&‘i; |

/%m {e 4 o5 7 ol -4

/ GE#SSMOBITE WITH
(O W e~ SPHERE-WETH-FISH 275 s
~ EBONY ON TRIPOD 150 M

Cha

v SMALL NINE DISKS 300 (in Miss Rinﬂge'a office)

WITH ARMS 400 o e
w ( ity ibl
R ""“35 e

75 s X =
o e $ 2050,

et Gl et

_’2- _?_“;_',-/.fr'_'"_"
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To: | i | \. _.‘ \ v ?}

- FRESE S Nlmun m*sm@

]

October 15 s 1943

De
THREE BLACK FLAGS  $400 Kud.,o

t
_BLACK U~ asg W
VERY SMALL YELLOW

SMALL NINE DISKS 300 (in Miss Bindge's office) 0

he
BL&CKGOHEII'HMB waf{= = " = )0

M 200 (-* " —Twiminglem " )

|
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THE MUSEUM OF MODERN ART

Date__August 13, 1943

/] § 5~ il
|1 & b= Je 72 b6l
l-'rom.-._l_ -.{.\A‘ff/" A = i :

To: iibition

USEUM OF MODERN ART

Date _september 14, 1943

Re: : e

% _.“
2

After Tuesday September 14, G.L.K.Horri:/mggﬂg_ﬁg may ,be collected:from
his apartment where it hangs in the hal 240 " m,ﬂo(
'\0, At the same time we mignt as well pick up Arc of Petsls, hanging mobile, from
$»,AArt of Thig Century. When you telephone her to make the arrengements would
) you ask her also how she wants the lpsn lipted. (Begey %-'enheim or Art of
Thie Century?) 3 la g nL;u{.'u( yt,{ y R -
ser to go on and collect the loans from Mr. A. Stirling

i I think it would be .
! alder in Brooklyn without weiting for Galdew do it. 1’3?3 includes P
. book 3 Lk | = / %_é}' ,
: ‘&‘ ‘ crapboo s b r M& .

y brass horse. "long.
e »
re ai. OnZe .
' Sidney Howard's 1 4AND Mrs. Whitpey Allen's I

uﬁ

ol
l _ : .
[ lease tell me when @& krs.
|
}

L

[ L b




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection;
MoMA Exls.

The Museum of Modern Art Archives, NY

—_—

Ehn g

THE MUSEUM OF MODERN ART

Date_August 13, 1943

L ot L
/ - =gl O
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/¢ 72 198y -

THE MUSEUM OF MODERN AR

Date_s - 14, 1045

To: UYr. Wheeler Re:

From:  Mr. Perr

Dear Monroe: I think the invitation to the Calder show is very

handsome indeed.
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Froms: SV & /¢ 75 198 o~
R A 6T

[ 263 4080+ e
Dear /2[5 17—

L 2.7
jates J 738 T Basis . 4
f2 7= /;.*;,_'13 o aiay L3893
)303 & 1y 34— . ﬁf;;” =
Ju ! — e g : its
J 442 e 7S J!

/'_.‘r’#.{!w’ hours .

30 — . his at the

\is problem?
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To: Mr. Wheeler

From: Dorothy Miller

Dear Monroes

I have just received a lbtter from Sandy Calder (I don't know

why he wrote me about it) in which he says:

"4 good number of the objects will need a final coat of paint
aBter they arrive, or after they are in position. I use
goach colors (ground in japan) which dry in a few hours.
Can I count on & few workmen to lend a hand with this at the
last, or just before the last, moment?"

Charliée Fischer knows about the paint Calder speaks of as we have repainted
his things pefore. Will Mr. Warren be able to take care of this problem?
DM

T har ardast S
| J I_fn'(’{'q‘f‘ m

(
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Rochester, M. Y.

LT T

Arensberg, Welter Ce

|"__ . x
-
I \

e Arts Club .

. “hicage
k- {a Illincis

aspbell ,
Jrt Mroe

parr, Alfred

Ty

Plume, Peter

Brenner, Anite

Perkshire Maseun
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el ardaville, Tamn.

!

Calder, lir.

e, 1

Campbell, Heyworth
Art Directors Club

Columbia Broadoasting System
New !u'k, ¥ Y.

Trophy now in Hartford, Station ARRL

Hotel Caracas

Ask Harrigon, Foullhouz and Abramovits

Mn. m

Chanler, Mrs. Theodore
Fast 56 Sta
Yow rﬂ*. He 7o
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Drelier, Katharine
m&j Conn.

ll Cn gy m] ’

Duthuit, Georges

Pizpish Pavilion

Force, lirss 7, De

Gallatin, ¥r. (owner)
Philadelphia Museum
Philadelphia, Pa.

Ask Mre Zigrosser
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Gugrondw i, ¥r.
Leaslegten, 3, U

Hr, Calder will gee

i T

Goodgear, A Conger

Goodyear, Conger

rinnell, Mrs., George
gl.dilm ivmx; & 94th St.

liew York, L. Y.

Guggenhein, PegEy

&gm’ Sol
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292,35

Bewwd, Wew, 2

N

santearmy, “d-sr J

Harkavy, Dre Be E
13 Sleeh Y

Harrison, Chez
R Pe Du 2
tony Le Ie

Agk for list

Berkeley, Calife

nélion, Jean

Heythun Antonin
Puldln:. Calife

Hilla Rebay, Daroness

Art of Tomorrow

Hitchoock, m:y-m;uu

Hobiles
"Circus” peinting
Largs wotdlie:
orliel movile

ranz e with yillow pemelt

Mobile
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 Howsrd, Mre. Disnoy

 Kenfwenn, Edgar Je, Jr,

e, Carlos

l._llw_, Krée Albes
- Martins,

Matter, Herbert
¥p, Celder will see

MgKean, Shaw
Prides Crossing, Mass.
Betty Parsons Wakefield

arpe seulie

Large mobile

Yobile with yellow panel?
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Mellon, Susan ?

b "

Nellon, Sussn ?

Metropolitan Museum
Peggy Guggenheinm's is botter

Milton, Yrss Albert
Last 51 Ste
‘ﬂ!ﬂ. . Y.
m.. Ge Lo Ka

Myers Howard
mhi':nturll Forum

Nelson, Pail

Yow Yrleans "Arte & Crafts"

Nierendorf
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To: M, Allen Re:

From: p. Dudley

Dear lMonawee: s
I had to pick up about 50 Calder Sculphtures, etc. from e

JimcSwnaney gave me titles and I have gent copy of receipts with o:'i.
4o Calder asking him for values. Also asked for de Tomas: |
R Vs Tl

correspondence, dup of receipta st Fecel _
be mailed when we get value, The 'a'ean slips are together
folder., Sorry I have not had time to make lender's card,

you are rushed,

w JTS:sme
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THE MUSEUM OF MODERN

Date July mi 1943

To: Hlzs Netmeyer

From:
¥r, "heeler

£ petrospective exhiblition of the work of the dig tmg"uisl'.sd hmericen w
'culptor, Alexander Calder, cor-istlng of mobiles, stabiles, drowings, jew
toye ete. Crlder is one of the faw Auericen ubstract artists sho have ab
internstioisl ronown. The exhibition will be directed by James Johngon Swe
who will ulso write a monograph on Calder snd Lls work, wiich will appear &
time of the opening of the exhibition.

.

JTS:me

il

13
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To: lir. #heeler

From: ur. sovy

I discussed Sandy Calder's exhibition with him last night and
he told me quite frankly that he had his heart set on Jim Sweeney doing
the text for his catalog. I understand Sandy's reasons perfectly and
suggest that Sweeney bg made Director of the exhibition since it would be
clearer for one person to do the whole show. Sweeney is to have his book

on T. 5. Eliot finished by Mey, so could teke on the Calder show. Please

/.,;-

let me know what you think.

JTSime
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THE. MUSEUM OF MODERN'i_
To: Ur, Soby o
From: Monroe Wheeler -

. Datelanuary 28, 1943

hﬂuatmtdinomm:tsmtmumm
Committee nprdmmmnimityormuhihiumofhwﬁof
nmndu'cnldcr,luhdlr.clld-rtompaﬂmtmwmmd
thnmlwumoriosarmkﬂd:hamaml y 3 Eakaln

(2 or 3) Book jackets H
Theatre Poster (1) / .

B
8%of aaimkls
< MaeLevy's Gymasium
Police Cezette
Painting, 1924, 1925
Wood seulptures of animels and scrobats
"Hire sculpturss"
Circus
Fire toys - stuffed toys

Hsnufactured toye
lhataanbedonewithatinm
What cen be done with one plece of wire

Early stabiles 1931

Mobiles

Sonorous mobliles

Stablles

Drawings 1933—1942

Circus drawings., Ben Eur

[llu.ci"_age)

Jewelry 19201943

Lamps - Candelsbre

Furniture (chairs—low,
aluminun table)

Book Illustrations,

i
i

-

fo N
fireside, tubingy-iirs. Resorj a- -

Herrigon “hesop's Fables" :
i My [

Illustrations, Bridgmen, YHow to draw Animals® - ..
Device for lowering plates from kitehen to garden table.

Grills for broiling meat.
Meroury fountain - Spanish pavilion - 1937 e
"Deyloyed Stabile" ("Constellation®) new form on which I am working

Clothing: swestars, gloves, galoshes, ties. % el ’

'_‘134
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- THE MUSEUM OF MODERN ART

11 WEST 53RD STREET, NEW YORK 19, N.Y.

TELEPHONE: CIRCLE 5-8900 FOR IMMEDIATE RELEASE -

4

MUSEUM OF MODERN ART OPENS EXHIBITION OF CALDER MOBILES,
BTABILES, CONSTELLATIONS AND JEWELRY

An American sculptor, peculiarly the product of his age and
country, will be presented in a full-length retrospective exhibition
Wednesday, September 29, when nearly one hundred sculptures, con-
structions, drawings, and pleces of jewelry by Alexander Calder go
on view at the Museum of Modern Art, 11 VWest 53 Street. The exhibi-
tion, directed by James Johnson Sweeney assisted by Margaret Miller
of the Museum staff, will be shown in the first floor galleries and
sculpturc garden of the Museum and will remain on view through
Sunday, November 28, The installation has been designed by Herbert
Matter, who has also taken many of the photographs for the catalog.

Mr. Sweeney has written the text for the sixty-eight-page
catalog illustrated with fifty-eight halftones, which the Muscum ls
publiehing in conjunction with the exhibition. &n his introduction
Mr. Sweeney writes in part as follows:

"Exuberance, bucyency, vigor are characteristics
of a young art, Humor, when i1t is & vitalizing force not
a surfacc distraetlion, adds a dimension to dignity.
Dignity is the produet of an artist's whole-hearted abandon
to his work. All these are featurcs of Alexander Calder's
work, together with a sensibility to materials that 1lnducés
new forms and an insatiable interest in fresh patterns of
order.

"On the side of tradition, two generations of
sculptors--father and grandfather--gave him an intimate
familiarity with the grammar and conventions of art, In
Paris he camc to know the rescarches of some of the most
venturcsome contemporary ploneers at a time when he himself
was sesking a more radical departure. The result in Calder's
mature work is the marriage of an internationally educated
geneibility with a native American ingenuity. Through the
individuality of his work he has an established place in
contemporary art both here and abroad. 2

"Calder's charactcristic material is metal, Ho has
always avolded modeling in favor of direct handling--cutting,
ghaping with a hanmer, or assembling picce by plece. Such
an approach has Tostered a simplicity of form and clarity .
of contour in his work, It allies him with Brancusi, Arp,
Moore and Glacomettl in their repudiation of virtuosity....
At the same time Celder's concern as an artist with mechanle-
al forms and mechanical organizations, and hls use of new or
unconventional materials link him with the Hussian construc-
tiviete of twenty-five years ago.

"Byt Calder's most original contribution is his hniquo




uing of ebstract art by humor. Thre
iEhout = ‘the observer's appetite for feel :
'fﬁ'”q% - recourse to direct representation.... Th for oA
18 conscious infusion of & playful element, Calder has v
mgigtained an independence of the doctrinaire school of -
:&; r%gg art as well as of orthodox surrcalism. At the . .
e e e
- : ¢ self-importance the advance-
guard painter, as well as of the agadcmician. =% &

“"Calder is an American. The most conspicuous
characteristics of his art are those which ha:g'bean
attributed to America's frontier heritage.... But Calder
is a child of his own time. His vernacular is the ver-
nacular of his age in America--an age in which the
fronticrs of science, engineering and mechanics have
dominated the popular imaginetion in the same way that
the national frontier dominated 1t a century ago." 3

Calder's art parallels in 1ts movement, variety and unpre-
dlctabllity the course of the artist's 1life and carecr. Born near
Philadelphia in 1898 of artist parents--nis mother a painter, his
father A. Stirling Calder a noted sculptor--five widely scparated
parts of the country successlvely beceme his home before he was
fifteen: Pennsylvanis, Arizona, Bouthern California, New York State,
San Frencisco. He graduated from high school in San Francisco, then
went to Stevens Institute of Technology, Hoboken, New Jersey, for an
engineering course from which he graduated in 1918,

The next four yeare he spent in a succession of jobs in the

East and Middle West: two wecke as an auto-engincer; six months as
draughtsman for a light and power companyj eight months as engineer-
editorial advisor on a lumber trade magazine; a few weeks as cffie-
iency-engineer for a window-sash company and later for a department
store; a few daye as demonstrator of a motorized garden cultivator;
fireman on a ship from New York to San Francisco; 8ix monthe ae

timekeeper in & logglng campj end Tinally back to New York in the

Fall of 1923, wherc he enrolled in the Art Students League.
Calder worked under Sloan, Luks, Robinson and Du Bols during

his first year at the League., On the side he tried hils hand briefly

at designing bock Jackets, doing magazine 1llustrations and making

theatrical drawings for newspapers, etc. In 1924 he obtained & Jdb
on the Netlonsl Pollce Gazette doing half-page spreads of sports and
In hie cepacity as artist on the Gazette he was
over the circus in the Spring of 1925. His
scignment but he went back

toh the animals in

anusement sketehes.

given o two-week pass ta ¢
firet visit wes enough to fulfill his a #N

every cvening for the duration of his pass to ske

the monageric tent. OFf thls experienco Yr. Sweency says, "The .

product was a small boo¥ Aninal Sketching. But this 1ntnn¢tﬁﬁ§ﬁ

Gircus was to have much more important conscquences. Out of 3%




o grow his miniature circus which.brought him into

~of the leaders in Paris at a time when thelr stimulation
valueble to hin. B8%111 more important, this miniature circu

to serve as & laboratory in which some of the most original features
of his lator work were to be developed."

In 1926 Oalder's oils were first cxhibited in The Artists'
Gallery in New York. That same year, after three yeers at the Art
Students' Leaguc, Calder decided to go to Paris. He worked his way
across on a froighter to England where he spent three daye in London,
and then went to Paris, With the exception of a fellow-student or
two from the League, Calder know no artiste abroad. In the Fall he
met the English engraver William Stanley Hayter who introduced him
to the Spanish sculptor José de Creeft. The following Spring end
Summer Calder put together a fow ingenious Tigures and animals of
articulated wire, bits of wood, cork, scraps of cloth, whioh were the
beginning of hie famous minlature circus. Thesc emall animated
ercatures could perform remarlkable feats. Impromptu performances
were given in Celder's room, first to friends and, as the fame of the
cireus spread, to important critics and artists in Paris. A% the
suggestion of a peinter friend that he make an entire figure of Gira,
Calder produced hle first wire sculpture, Joscphine Baker.

Celder's first one-man show, principally wire caricatures of
many opubliec Tigures, was held at the Weyhe Gallery in New York in
April 1928, A few wecks later, his Romulus and Remus group=--o
fantsatic cleven-foot-long wire she-wolf nursing a pair of.wire
youngstors from a row of pendent door-stops—--caught public attention
gt the Independents show.

Before golng to Paris in 1926 Calder had oxperinented in
wocd earvinc, and from an old fence rail picked up in Conneecticut
hod made his first sculpture in that medium, the Flattest Cat. Upon
his return to New Yorlk, he began working in weood again, He left a
number of wood sculptures behini when he returned to Paris, and in
January 1929 had an exhibition of them at Weyhe's.

In the Spring of 1929 he had an exhibition of wood sculpture
and wire caricatures in Parie and another in Berlin., At the time of
the latter he made his first plece of jewelry, a wire collar with a
projecting beam from which a wire fly dangled. The same yoar he
produced a wire golifish bowl througa which wire fish were made tﬂ _L

)
awim back and forth by the turning of a tiny ecrank. .




among them Mirc, Pascin and Léger.

That Spring the cbstract
Hondrian was among the srtists who visited Calder's oircus. Calder

pald a return visit to Mondrien's studic, whose vhite walls ‘agﬁ-ﬁh?'
brekground in a composition formed by removeble rectangles of rod,
blue and yellew, GCalder himself has sald that this first view of
Mcndricn's studic gave him "the necessary shock" which opened the
door to his subsequent development., The result became apparent in
compositions of ebstroet shapes of wire, wood, metal and bits of
thinge ond the application of color to these tiny spheres and disce
to which the abstract artist Arp gave the name of stablles. When
Calder set similer compositions in motion by ingenious motor-driven
or hand-crank mochanisms they were called mobiles. A further--and
the latest--development came when he designed nobiles so finely
balancod thet a puff of air or the slightest touch set them in

motion, and free and unpredictable rhytams became possible instead

of controlled patternsa,

Now, at the age of forty-five, Caldor's fame is international.
His sculpture is & keleidoscope of form and color in unpredictable
constellations. He combines nature with gecmetry, constructs bal-

ances operated by mechanlice or the wini, anl cuts fantastic and

beautiful shapcs out of alr.
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