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Exhibition of the work of Mau terne, at The Museum of Moderm Art, 11 West63

February 13 to March 25, 1933

Dr. ami Mrs. Joseph Asch, 1155 Park Avemie
Child's Head, drawing

Girl Resting " j ' T
, Rock Study 0.1 * / Lo A Lalta AU (CU N = 3
% ™ .r‘ -) (8]
L
\/ + Btephen Bourgeois, 106 East 85 Street od i Iy -
Maine Rocks, drawing /
. " f Cidlin iR
/ _ Dr. A. A. Brill, 15 West 70 Street A A Jn Lo K b / IASS .-'J.
A Javanese Dancer g X y VL
Sweet William TR / N ) [ =3
J ‘  Richard D. Brixey, 420 Park Avemue
Orange and Yellow Flowers

, Miss Mabel Choate, 770 Park Aveme
‘ Benares

Mandalay

Bali

. Mrs., WMurray Crane, 820 Fifth Avenue
Dancer, drawing

Frank Crowninshield, 333 East 68 Street
>‘ Seated Woman Bali

)\ Lord Duveen of Millbank, 720 Fifth Aveme
Inez

= and Mrs Bertram Fox, 168 East 74 Street
\J Market, Bali, we
Head of an Italian Woman, drawing

George Gershwin, 33 Riverside Drive
Woman and Child, Balil

~ + Lawrence Gilman, 200 West 58 Street
Tulips

——_ A. Conger Goodyear, 116 East 66 Street
Bali sStudy, drawing
Indien, drawing

~ Mrs, Frances M Wolcott (returned to Mrs G M Appleton, ¢/o Mr. Goodyear)
Indian, drawing

Mr., and Mrs Walter Hochschild, 1200 Fifth Avenue
Study of Vera Sterne, no 1, drawing
L] L. g " a L

Miss A Jeannette Jones, 1158 Fifth Avenue
Tulips

Dr. and Mrs Horace Kallen, 417 West 120 Street
- Roecks, Monhegan Island, drawing in color
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page 2, Exhibition of the work of Maurice Sterne

Robert Laurent, 106 Columbia Heights, Brooklyn
Cain and Abel
Girl Leaning Against Tree
Sketch for Descent from the Cross, drawing
Study for Composition, drawing
Woman Carrying Bundle, ink drawing

/y Mr. and Mrs Arthur Lehman, 45 East 70
v Blue Dish

/‘ Frank Lewisohn, 25 Fast 86
Flowers

. Mrs. Philip Lewisohn, 270 Park Avenue
Two Figures Dancing

Adolph Lewisohn, 881 Fifth Avenue
\ Bazaar Bali
A Secerifice
The Winding Path
Head of Senta (bronze)

and Mrs Seamuel A Lewisohn, 881 Fifth Avenue

Bali Woman Carrying Basket

Bazaar Sketech

Bettina

Eggs with Carafe

Flowers

Girl in Blue Chair

Poppies

Still life, Figs

Still Life, Fruit and Fggs

Study for Inez (gift to Mrs. Lewisohn on her birthday, during the exhibition)
(drawings) from the artist

Bel inese Dancer

Crouching Woman

Girl's Head

Indien

Indian Man

Nude Woman

Rock Study no. 2
" " 3

Rocks and Water

Women at Temple

/ . Mrs. Charles J Liebman, 907 Fifth Avenue
Vv
Flowers
\j. Harry T Lindeberg, 2 West 47 Street
; Indian Medicine Man, drawing

\ Mr and Mrs Walter Lippmann, 245 East 61
Lilies

\;' Mrs R T McKee, 136 East 79
: Blue Vese and Flowers

Harold Woodbury Parsons, The Waldorf-Astoria
e Figure of Woman, Bali
Girl with a Basket, Bali, drawing
Ox, sepia drawing
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page 3, Exhibition of the work of Mesurice Sterne

.+ Lili duBois Reymond, Germany (came from Reinhardt)
Bazaar Bali, drawing

\/.-" S Mrs Jackson Reynolds, 33 Beekman Place
Luisette

Mrs John D Rockefeller, Jr., 10 West 54
Pueblo Indiem,
Bali Children
s
Mrs Philip T Roosevelt, 182 West B8 (or G R D Studio)
Anticoli Landscepe

J » Albert Rothbart, 550 Park Avenue
Bali Womean

/, Walter E Sachs, 1125 Fifth Avenue
Mother and Child at Bazaar
Three Women Walking

./« Mr end Mrs Lesley Green Sheafer, 45 East 68
Bowl of Apples

Mr and Mrs George A Spiegelberg, 1212 Fifth Avenue
Head of Boy
A War Prisoner (charcoal drawing)

Mrs Royall Vietor, Syosset, New York
Beatrice

Mrs Alma Wertheim, 60 Washington Mews
{ Balinese Head
Two Deer, drawing

Stark Young, 224 East 49 Street
Head of Young Saint John, oil on plaster

\,(~ The Brooklyn Museum W ¥ it L

The Awekening (bronze)

loch

The Metropolitan Miseum of Art, | - VY
Mother and Child, drawing
Two Girls, drawing
Figure, drawing
Head of a Bomb Thrower (bronze)

Miseum of Fine Arts, Boston = fo O
Portrait of My Mother, drawing

Fdward J Holmes, Director, Museum of Fine Aris, Boston

Green Apples
Nasturtiums

Edward Bruce, Hotel Mayflower, Washington, DC
Pagoda Scene, drawing
Mother and Child

S

j, Carnegie Institute, Pittsburgh ____r."l-f Ve - NGy e 5’0‘, y JEW'] < J | )
- v ’

Standing Figure, drawing
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page 4, Exhibition of the Work of Maurice Sterne

The Cleveland Museum of Art— ||/ | /| w vy V) V10 TN INEYT U—'C‘ /
Bowl of Fruit

- )
= Y ')L4 (‘-; [i_f'hﬂ

The Corcoran Gallery of Art, Washington, DC— (. -PO'LU‘CC( //(- Yy
After Lunch /

The Detroit Institute of Arts, Detroit — \// [\ Vo le )\ 4 €
Girl with Blackberries

Mrs. John W Gurrett,(.ﬂmerim -Embassy, Roms |
Kekkina

Carl Hemilton, The American Express Company, Paris
Breadmakers (obtained through H C Bentley,921 Boylston St.,Boston and returned %o him)
Angelina Asleep (from California Palace of the Legion of Honor)
Bazaar no. 1, Bali .
Dance of the Elements, Bali
Giovanina
Greeting the Sun, Benares
Marcella
The Offering
Resting ah the Bazaar
Temple Dancers
Man with Club, drawing
Male Nude, Back View, drawing
Male Nude, Hands on Knees, drawing
Male Nude, three-quarters back view, drawing
Seated Nude Boy no. 2, drawing
" " n 1 "

3 333 333333333

Mrs. Meredith Hare, Broadmoor, Colorado Springs, Colorado
Girl Sleeping

Green Bowl, Tulips

Two Girls Seated on a Wall

Hunt Henderson, 749 South Peters St., New Orleans
Indian Head

Mrs. Mabel Dodge Luhan, Taos, New Mexico
Pueblo Indien (bronze)

Phillips Memorial Cellery, Washington, D. C., 1600 2lst Street
Aftermoon
Reapers
St111 Life

, Rhode Island School of Design Museum of Art, Providence
: Mother and Child

Mrs Charles A Robinson, Jr., 63 Angell St., Providence
Italian Beggar, drawing

Peaul J Sachs, Fogg Art Museum, Cambridge, Mass.
Belinese Dancer, drawing
Priests r
Study of Hands "

Fine Arts Gallery, San Diego, Celifornia
Bali Dreama
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page 5, Exhibition of the work of Memrice Sterns

" Henry Sheafer, 1405 Howard Ave., Pottsville, Pa.
Juliette -
4 1 4 J r
.~ Gallery of Fine Arts, Yale University, New Haven -T‘L\_u; it-;u_ 3 r 3 "', H $50, D‘ 3
Reclining Nude, drawing

Wallraf-Richartz Museum, Kéln
Reclining Women, drawing
Sitting Nude, drawing
Girl from Anticoli, color drawing
all sent us by Flechtheim; all held at the

Alex Vomel, Disseldorf

)( Cirl's Head, drawing Museum until word received from Flechtheim

Alfred Flechtheim, Disseldorf and Berlin where to return them
Girl's Head, drawing
Stending Woman, drawing

Bali

Crouching Woman, drawing
Benares

Pilgrima, Benares

Adolf Fischer, Diisseldorf
/i Anticoli Resper, drawing

Heinrich Neuen, Disseldorf
Mother and Child, drawing

)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)

Carli Sohn-Rethel, Capri
Bali Dance

Collection the Artist - Maurice Sterne
Sitting Figure, marble
Young Girl, plaster
The Boat Builder )
Education ) Model for Rogers-Kennedy Memorial, Worcester, Mass.

The Prayer )
Hesting ) all plaster relief

Woman with a Rake )
Head for Pioneer Women, plaster - Model for Rogers-Kennedy Memorial

Alice

American in Anticoli
Antiesli Performance
Assunta

Bali Bazaar

Bali Girl

Bali Mask

Beli Women Carrying Coconuts
Bali Woman Standing

Bali Woman with Little Pig
Child's Head

Clara

Dance of Death

Figure with Basket on Head
Girl from Itelian Quarter
Gladys

Margaret

Night Temple Feast, Bali
Pears

Pottsville ,Pennsylvania
Praying Pilgrim,Benares
Theme and Variations
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pege 6, Exhibition of the work of Maurice Sterne

Colleetion the Artist (continued)
Anticoli Study no. 1, drawing
Bali Man with Children 4
Bazaar Bali no. 2
Mabel Dodge
Mebel Dodge
Nude Seated
Reclining Nude

Collection Mrs. Vera Sterne, New York
Bali Carnivel
Group of Women, Bali
Temple Feast, Bali

The Milech Galleries, 108 West 57 Street
Bazsar Bali
Bazaar Bali, no. 3
Benares
Benares Ghats
Fourteenth of July, Paris
Girl at Opem Door
Girl's Profile
Woman's Head
Bazasar Bali, drawing
Stending Girl, "

Reinhardt Galleries, 730 Fifth Avenue
The Auetion
Cremation, Bali
Head of a Sculptor
High School Girl
The 01d Mill
Peaches
Pears no. 2
Peperoni
The Plum Girl
Anticoli Study no. 2, drawing
" L 3

L L 4
" b 5
Bali Woman
Burmese Monks
Burmese Monks
Head
Monhegan Island
Nude Reclining
Pagoda Group, Burma
Seated Girl
Vera Sterne

# 3 3 3 33 333333
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Colleetion the Artist (continued)
Anticoli Study no. 1, drewing
Bali Men with Children )
Bazaar Bali no. 2
Mabel Dodge
Mabel Dodge
Nude Seated
Reclining Nude

Collection Mrs. Vera Sterne, New York
Bali Carnival
Group of Women, Bali
Temple Feast, Bali

The Mileh Calleries, 108 West 57 Street

Bazear Bali

g Bazaar Bali, no. 3

\\/ . Benares

Benares Ghats
Fourteenth of July, Paris
Girl at Open Door
Girl's Profile
Woman's Head
Bazaar Bali, drawing
Stending Girl, Lyf

Reinhardt Galleries, 730 Fifth Avenue

The Auction

Cremation, Bali

Head of a Sculptor

High School Girl

The 0ld Mill

Peaches

Pears no. 2

Peperoni

The Plum Girl

Anticoli Study no. 2, drawing
" L] 3
L " 4
L] L 5

Bali Woman

Burmese Monks

Burmese Monks

Head

Monhegen Island

Nude Reclining

Pagode Group, Burma

Seated Girl

Vera Sterne

4 3 3 3 33 333333
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Mauriee Sterne was born in 1878.in Libau a seaport on the Baltie

The Museum of Modern Art Archives, NY

belonging formerly to Russia and now to the new state of Lithnania. His
family went in 1889 to America where they were naturalized, Sterne
star.ed his career in a very picturesque way. As his family was living
under very modest circumstances he was forc d already as a boy to earn
his livelyhood - a task which in a thickly populated town like New

York is often disasterous for a child and sometimes the making of his
personality. Sterne saw during these early experiences in factuien/a.nd
sweatshops hardships which nearly drove him to despair. But circumstancer
which strike down the weak,harden the strong and to the later belonged

Sterne; Already as a %d he had shown a spontaneous inclingtion to
A P A2
make drawings. Once aemewedy saw a few of his drawings,and asked him

why he did not take lessons. This gave sterne the idea, of developing

his talent, He went to a night school and applied for admitance to
one of the classcs and succeeded, In this way he learned during the
evenings in the night-classes the metier of a painter, making his
living at the same time during the day as an engravers-apprentice.
Soon he outgrew the night school and we see him join the 0ld
Academy of Design, formerly located in 23rd Street, where he made
so rapid progress that he won several prizes in the competitions,
Already then his etchings begun to attract the attention of the
publiec, Popular anb,j;‘e;t‘:{:a like Coney Island and the public squares
of New York made him known. Like his paintings those etchings
repeated somewhat the influence of Whistler at—the—tPme, Still they
are in conception an observation all his own, Sterne profited by the
ease and fluency of Whistler more than any other American - but with
the difference that his personality was not submerged by the former's

mentality.
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Sterne's skill became consequently so masterful, that he advanced
one day from a student to the position of an assistant instructor with
James G, Smillie, From this moment Sterne sweeps all obstacles beifore
him, His first successful exhibition takes place at the 014 Country
mz&n Club on Broadway and a little later he won the first traveling
scholarship offered by the Academy, With this money a long cherished
dream of Sterne's became a reality - to see Europe - France - Italy =
Greece - from where cﬁ}%’ﬁ’?ut has come. Shortly afterwards we see
him in Paris, studying in the Louvre, Mantegsina and Pollap.nl -
masters of perfect compoaitiom the art of Cezanne and Gauguin =
masters of color and modern vitaut.y - in the gallferies of the
{)oulevard.where their work began to be admired after decades of

onqzim.

Still Italian art could be seen to better advantage in Italy

and after a short stay in Paris, Sterne goes south - see Italy and
discovers behind the Renaissance the beauty of Greece. So he went to
Greece where he lived for some time im a monastery on the top the
Hyméttos mountain, celebrated in the period of Athens grea'\teat glory.

il i oo T e
This stay rounded out his knowledge of sculptur soon afterwards

turn to Italy he tried his hand at sculpture and succeedel; g;’
on his re 1y s

with the first trial to complete a masterpiece; the "Pasquale" which

shortly afterwards entered the collection of the late Hamilton Faster

Field, art critic of the Brooklyn Daily Fagle, who became known

during his lifetime as one of the outstanding discoverers of new talent

in this country. g g
Fron this period asfital metamorphosis takes hold of Sterme. The pas”

hed given him all that it could give;“ but he felt that absolute

artistic freedom could not be acquired by an artist, without finding
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himself completely. To discover one's own powers in eentact with

the overwhelming presence of old art is not possible to most of us.
But the contact of peopl-;{imple and primitiv;_ 1{ their life and f=-
phantasy showed Sterne thsough-sedease. the powerful urge,which sleeps
under the surface of civilized man, So one day Sterne took the steamer
for India, where at Bendres he painted the burning gate on the shores
of the Ganges, temple-scenes,and the picturesque crowds of the over-
populated towng, Still India seemed to him more sophisticated than he
expected and he left for Java, but here again Western civilization
had covered everything with that varnish which dulls the beauty of

One day watching a little steamer getting ready to leave the

port of Batavia, he heard from a bystander that the boat would sail for
the Island of Bali- where the former said - " Only savages were living."
At once Sterne packed his things, boarded the steamer and sailed for Bal
not to return to civilization few two and a half years<Z<4-,

on this Island he found a paradise,- which has become familiar to
Europe and America shoma-dmemthrough Sterne's paintings, several
impogtant publications and through the film.

Imagine a world which has escaped the transforming influence of
centuries ~ living in primitive innocence,devoted to the exercisef of
of the purest form of the Braham religion, People of exquisite diginity
and simplicity,untouched by the competitive malady,besause—the-generosii-

, had here remained like the remnants of a long
dedd world.

sterne found in this world a new outloock on lafe, new sources of
beauty inbs—surseundises and incidently &= himgelf, With creative
fervor he painted the religious ceremonies of the Balinese,their
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processions,religious dramas,sréctacles,the life in the marketcthe
&
most beautiful men and wmne;%hera with their children,old age

wasted rapidly by the tropics - the rapid cycle of life, which is
such an intonse dran;f‘“g the & of the Eastern sun.

When finally Sterne emerged from his retreat and showed his work
in New York in 1915 in the Berlin Photographic Society his art was
a revelation to the American public‘m-&’ée‘and powerful person=-
ality had appeared in America. The exibibition was an overwhelming
SUCCesSs mmewermgosasde, During 1916-7 Sterne lived in America raint-
ing flowers at Croton-on-Hudson and the rocks of Maine,which were
exhibited in later years at the Bourgeols Galleries.

Again the call back to Primitive Life drové Sterne away.but this
time it was the primitive man of America which tempéed him - the
American Indian, He leaves for New Mexico in 1918 staying at Taos
where he paints Indian men and women - stolid, #%<e 4 distant, the
remnants of nmeolithic society living in the midst of the white man's
ocean, It is .here that Sterne takes up again sculpture, A powerful
bust of the American Indian, which is now standing in the form of a m
monument on the market place of Taod is the result, Jf

Another bust: Senta,one of the children of the mimbet% =
a girl of exyuisite beauty followed a year later at Tarrytown New York
and in 1921 Sterne continues his nomadie life Ly going back to Italy
to return again in 1922 taking New York by storm in a second exhibition

. 4»7{/%4/{41'«, {7522::_4 e Tl
al the Bourgeois Galleries During thé¢ came yeal the Netropolitam
Buseum acquires his "Pasquale" (The Bomb Thrower), From now on Sterne
divides his time egually between New York and his beloved Anticoli in th
Baﬁm.ﬁills ofigxty, where far away from his numerous friends he can
find the peace of concentration so necessary for his kind of creative
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work.

In Anticoli he comploted "The Awek-ning" “n over life size
stetue, of which = bronze version enmtered the Brocklyn kuseum during
the sens-ticn=l exhibiticn at the Ecott and Fewles Cealleries im 1825
and = warbl version the Boston Mureum through the mugnir;cance of
ths late Harl=n Stone =in the s ring of 1627 nfter havimng won the
competition for the Yorcester cpumert. ®ith this mcnument Sterm
enters gain = new phuce of his art npd—oi—obeopyatiom The
_roblem of ch:r=cterizing the Pur tan forafatharpof America drove
Sterne to study the mentality of thegeosople, ho left —okswe in the
17th century the cc-ur.tz%hij}. Lhe h?,-f:;ct,ed ,-,d',._mg as

emigrapte on < contip=nv tithout eiviiiz=tion -nd previocus bsck-

grcun‘,raiying entirely on their own gifts of crgainzation and the

toil of their hande and ninds to ;roduce new form of iivin_,thinking

and soci 1 ccor'lnaticr never knwen pefors which have made them

cslerrated -s the foundsra cf a UNew world" . In this «'y Sterne is now
A -

returning to his starting ;:intfc"ﬁfﬁﬁfkf his work» &« stez. ing stone

net only in the drzma of his cwn 1ife, but slso chestars in the

changing drema of - -0 d naticns.
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The Art Digest Vol.VI No 8 Jan 15 1932 p 29

CONSERVATIVE YOUTH

Maurice Sterne, who has opened a school of painting end sculpture in New York
in en interview with Louis Sherwin of the New York Post commented on the extra-
ordinary conservatism of youth which he had observed. This is quite contrary to
the strongly entrenched belief that the youth of a country make up ite radical
element. Mr. Sterne bolsters his statement by saying that the oldest artistic
culture has shown the most extravagant departure inasmich as Futurism originated in
Italy.

"I am not trying to teach people to draw and model" he said. "Any ass can be
taught todraw. I am trying to teachthemto see. It is by cultivating not
technique but vision that art will escape from conventional channels. The artist
must develop his own vision.

Once upon & time artists were illustrators and decorators. As illustrators they
are hardly needed any more, since the development of the camera to a high s tate of
perfection. But by cultiaviing their vision, by concentratiog and training
themselves to see scemes, objects, 1ife as other people cannot see them they will
be sble to give something that the camera cannot poesibly give, they will see
things that even the greatest of artiste did not see.

Art became sterile when artists became blase. They lost their beliefs. They
became too concerned with memner, with technique, with aesthetics. They raised the
ery of Art for Art's sake and all that sord of rot.

The man who has the vision will find his own tecinique. To one who has seen
something that I have not seen I say: "It is not for me to show you how fo paint it."

The training of an=rtist is no specific curriculum, It ie =& matter of a
1ifetime. Wherefore I have found it pretty hopeless to try to do anything with

those who have taken 2 course in any art school. TFor one thing,after they have studied

in any academy for a couple of years they consider themselves not pupils but your
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colleagues and competitorel
So I prefer those who have not lost their artistic virginity. Give me
somebody who is quite untutored, who hes never learned anything, wrong or right.

You would be surprised at some of the results, but someday you will see."®
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COFY of Maurice Sterme's own Introduction to the catelogue of an exhibition of his

Paintinge, Drawings & Sculpture, April 1922 Bourgeois Gelleries

The peintings and drawings shown at the present exhibition were made during my
last sojourn at Anticoli-Corrado. I have lived twelve summers at this small
village in the Sabine Hille and my interest grows with eachreturn. Elsevhere
life chenges; here it is ever the same; elsevhere life vanishes before our eyes;
here there is leisure to observe it, to contemplate its meaning, to feel it. Here
the grain is threshed by the feet of oxen as it was in the deys of Metlusaleh; the

ripe grape is squashed by the stamping feet of youths, just as in the bygone days of

Dionieius.
The ancient housesseem to grow from the rocks and foliage of the mountain side.

there is no dividing line betweenarchitecture and laddscape. The people and animals

live together - no dividing line between man and beast. Unity,Harmony,

Megurice Sterme
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COPY of the introduction to the exhibition catalozue of Maurice! Sterne's

Drawings, Paintings & Sculpture. Berlin Photographic Co. 1912.
(by Hamilton Easter Field.)

The worko f Meurice Sterne is so unlike that of any other of our contemporary
American artists that a few words of introduction seem neceesary. Bora in Libau,
RWssia, in 1877, Sterne as a boy came to New York, where he lived on the great East
Side. The sordidness of the life about him acted as a stimulus fo his idealistic
nature. It found expression in his early love of art which he began to s tudy at the
Acedemy of Design. Although forced to earm his livelihood im o ther ways, his
sincerity and diligence rapidly won for him the esteem of the other students. In
1904, after taking a travelling scholarship, Sterne left for France, where the work of
Cézanne had a profound influence on his life, giving him the desire for & more
virile expression in art. His painting, which had been in a low Whistlerian key,
changed completely. Glazing was dropped for the more direct method of putting om
paint, and his coloring became stronger - at times almost crude. At the same time

the work of the old Italian masters opened a new world to him. His insight inte

Y~
their epirit is shown in the delicate copy of H*:agna'l "Parnassus” in this
he

exhibition. Soon, however, he felt the limitations of Paris and/longed for a

broader vision of art than could be gained there and he left for Greece. The
monumental character of Greek sculpture made him spprecizte how far the moderm
world has wandered from the early Hellenic conception of art as an embodiment of
masculine energy. With such influence he began to d evelop an individual style -
not the expression of his own temperament, but rather of his faith in the eternal
dignity and besuty of art and of the unity of its highest manifestations in all
ages and all lands. Since the death of Andrea del Castagna, art has almost always
been feminine in its expression. Harmony of color, grace of line, and lqrical
quality have been the ixkmx criterions of excellence, save iere mammsal dexterity has

been worshipped for its own sake. With Sterne af}dth Cezanne and Winslow Homer,

one feels the reaction against the feminine in art. Mesurice Sterne, however, alone
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E
has grasped the full significance of this reaction and it has led him to sceﬁmut

is stimulating in color, and what is vital im line. It is not the art for the

dreamer, but it is a new source of vitality and energy fo the man who seeks in art

2 stimulus for his life-work.

Hamilton Easter Field.
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MMORAMDUN O STERNS PURLICITY

20 Jumory, 1933
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Changs of date. For relesse
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Owening of Tahibitian story '/
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supply list
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Uptn fan
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Poseible perscoality latervies ia
Torld Talegram go

Botogravue Photogrezhe will be awillable
garly pext seek. Fhould be given
to papers by Jumuary 27
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234, of etudio at 61 Poplar Street,
Brocklyn, at 2000 p.as.

V' Heys photographers to bs asiked
14 come.

"I'_:uam. photographer alse to
tike plcture

NOVISTUIR

Suggestica mats thet Sterme working on portralt of
srominent person would be movietons matarial
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HBC  3:30 to 4:00 8 mimtes
February 13th

NBC 2:48 p.m. 10 minutes
February 16th
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perscnally .arl.,r la seek of Jamary 234 / m s

Vaunity Fair

-
Picture of pew sculnhr){/hﬂn" to
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Ers. Rheinhardt
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BALI IN ART,
RADIO TAIK BY MAURICE STERNE.

Mr., Meurice Sterne, the artist whose discovery of the enchanting island of Ball hes made the
neme of this island almost a housshold word, will speak on Beli and its fascinating primitive
life, especially as represented in his paintings of that life now on view at the Museum of
Modern Art, 11 West 534 Street, New York City.

I St
s p /7 )
v e

% tvr - Lapi
day the namsmfsblbc island of Ball is familiar to mos t m. Twenty years

about the Beli I know asons LHEE ST WETy a1t 3 —n
Z{!@\r\'s stay there besde in 1912, 1013 and 1914 was an experlence of the senses, aae—
o
how is one to deseribe the perfume of Wee flower, stiraims of music, or the different
sensations of touch? znd: f;r complete understending, similarity of experience
is essentizl, Imagination is of little help when one is called upon to realize forms,
colors, end, sounds, unlike anything with which we are familiar, Bali isw
defie e e ¥
e any other place in the West or in the East. ‘/\
144
Much that is comprehensible can, of course, be said about Bali. For imnstance,
geographicaelly it is one of the meny islands belonging to a group known as the Indiean
Archipelago, ebout eight degrees south of the equator, between Jave and Lombok. It is
populated by Malays, and almost twe-thirds of the islend is jungle and vipgin-feoresti.
The people are silent, liberty loving, and proud, dissmsdwee et the end of the fifteenth
Py Jarws
°°nmyﬁ“3 ifivaded by Mohammedans, the Javanese fled to the thinly populated nelghboring
islend carrying with them their customs end thelr religion, Jemt leaving sk their

worldly possessions behind. This spirit of independence was shown agein eight years

'{/?/F'M. Gty VP RL .
i m'ﬂen Hollend decided to annex E-a.li}. Several thousands of the highest caat‘ of the

/

population arrayed themselves as for a temple festival, with precilous golden bowls,
silk brocades, lances and spears, and went to meet the conquering Dutch troops with
their guns and powder. At a given signal, S men, women &nd children drew their
fleme-shaped krisses and killed themselves.

But wherein, -t wilSSNiESskes, does Bali differ from her neighbors - from Java,
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Sumetra, Calebas? The Balinese alone of all the inhabitanta ~of the archiﬂp/e]ll?
B 12 u",ﬁ fﬁ"l{’ P
have retai:;a;i. the Hindu religion. Islam, with its saé-bapwenness, has been imposed
A 7

upon the neighboping islands. In abstwect, austere Mohammedienism there is little
g,r\._‘{}“%ro'{ v Liteaelern s b hails tf uo NS Ay
»oom Fexr art. Itshi—mmre rdecoraﬁ'tf“!s a prayer-rug under the

feet of the devoteew, whereas to the impassioned Hindu art is e means of getting
KA
closer to God. Wiih the Badémese art is religion's language, understood by God.
Symmetry is its words, rhythm its phrases, perfect balance its sentences, Like the
Jetpt.
immense active volcano towering above the terraced rice-Tields and tropical vegetation,
Pl Lj
religion, passionate and agitated, projects from their daily tasks, The same fizes=or ,:
okmowmsfs®re which exhales steam and molten lava from the mouth of the crater, gushes
from the heart of the frenzied worshiper, leaving him prostmto&m
at the feet of his deity. Theirs is a fiery, oSeemmss, passionate r:ligion, and the
gentler gods of Hindustan have been almost forgotten., They know the power of
Destruction. Brahma the Creator and Vishnu the Preserver have sunk to a secondary
place. Shiva the Destroyer is honored most. The religious rites are for the most
part hyateric trances or frenzies, end the elements are symbolically expressed in
L2 ‘;/
their secred dences at the temple festivals. In the sewesa) peintings of Bali shown
in the present exhibition of my work at the Museum of Modern Art, I have tried to
express some of these temple and festivel dances. Fire, Water and Air are represented
by
of these paintings, "The Besn of the Elements"™, rapid upward flickering N flemes,

priests and priestesses carrying incense burners, bowls of water and fans., In ome
|

threatening, sinuous flow of water, and irresistible air, are expressed in the rhythmic

movement end significant gesture of the dancers.

Not only religious functions, but the commonest pursuits are carried out in Ball with
Lave _{(UL S

a grace, dignity aad grandeur which we Jamew only in the finest encient art. What, for

&
instence, could be more prosaic than buying and éelling? ?w in Bali ducks, pigs end

fruit are sold with an air suggestive of sacrifice, inc-nas, fhanaps and the altar.

In geometric designs they arrange thelr fish for sale; an.d fruit is piled up in perfect
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3.
pyramids,. Wns uit/o'n‘hroned unong tho richly eolorod stuffs,
e _ﬁlendid Persian rugs, spread in the intense shade of the gigantic banyan trees,
are tha(Lbumn. Here nature has became the medium of art, and art the expression of

nature, Art is hardly needed where the smesthetic sense is stimulated by life, and

not, as in the West, by art alone.

Among Mﬂonble experiences during my lengthy sojourn in Bali, British India,
Burma, and Java, I often recall.frequent visits to the shops where gﬁ:s were produced
for the temples. These images were mostly trite EMSSEYETrIe il . Sw—bhis present :

the incentive for art expression is lauki—n-g, ut

2 s PER YT EEy
these modern images, d, show extraordinary precision and craftsmanship.

The planning, method and execution are traditional. The sculptor I watched in Java

undoubtedly inherited his technique from the same saqr\.es which created the sublime
w{.‘-\.ﬁ" Clra AP e

carvings at the Temple of Boro-Boedur, built Mm ago. I became convineed

thet in the East a true art tradition is still alive but for some reasen the true ._A/l’)‘L

{nstinct is lacking. It is as if one inherited a beautiful language without having

anything to say. In the West, on the other hand, there are many who have something

J,.;r-;-'_:.i M jf st
" -signifigant to communicate but not the adequate means of expression.

The-greatsst-problem feetnz the artist today is-the diseovering of adejuate meand

to.expreas what.he.has-to-seys In making the selection far my present retrospective

iom owa gearve.culdsd ha tmo npinainles. Wa od ahed +n ah~w tha maat ﬁhnrona-r_‘r" ptia

m to u mester. mummm today- or yesterday
partner ia the publie, Your umdersteading, eppreciation and eriticiam is as vital o
the production of great art ss the skill and imsgination of the artist.
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plos®

T

f1 i £ Iy ] A ALE
In making the selection for my present retrospective exhibition we were aﬂ.&

by two prineiples. Te wished to show the most cheracteristic exsmples of each period
and to present a rhythmic sand umbroken sequence in order that the whole should becoms
consequential and correlated. 'hen we had mede up the list we discovered that we had
selected more than, twice as many works es could be placed advantageously. It was then
decided to ehow omly the most charseteristic and sucoessful exemples of each pariod.
It is justi.es well, for evem if the oprortunlty should.arise fo yresent .a man's work
in its eatirety; 1t would be impessible to do s¢, It was different whem a livim . .
vital tradition was hssded down by master to dissiple. 7Then the road was e¢leer ead.
open. In art expression firee main agencies funeiion: impulse, enviromment, and
tradition. Vhen sny of these is lacking the result is bound to be incomplete.

A great meny of my paintings and drawings wers made on the now well imown island
of Bali. It was my fate and I cannot say now thet I sm too happy sbout it to be the
discoverer of Bali. Trenty years ago when I was in Burma I decided to teke a trip
tplm-lbltﬁldingthatmboatm leaving I sailed instead for a =mall islend
known only to treders, intending te stay for two weaks, I eteyed for two years sad
made thousands of sketches and paintings while there.

The island itself was enchaating and no artist could resist the impulse to sketch
the people of Beli as represented by this model. . With them ert is religion's language,
symstry is.its words, rhyihs is phrases, perfest.balence its sentenses,

The artist of old time learned hie trede like the goldemiths end craftemem by ep~-
prenticeship to u mester. Todsy he works elome bui today or yesterday the artist's real
partner ia the publie, Your umderstending, eppreciation and criticlam 1s as vital %o

the production of great art as the skill and imagination of the artist.
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Fox Movietone-=Maurice Sterne

Mo VIETo v
PoBKNICITY

Here is Maurice Sterne at work in his studio, putting the
finishing touches on works to be shown at the Museum of Modern
Art in New York. Mr. Sterne is one of fmerica's mexx foremost
artists, cultured, versatile, widely traveled, who discovered 50 years ago
and made known to the world kmwkyxys by his drawings the enchanted Idland

of Bali, now a household work in America.

Mr. Sterne, how does the artist of today compare with the artist

of the past?

The artist of old time learned his trade, like the old goldsmith s
and craftsmen, by apprenticeship to a master. Today he works alome.
But today or yesterday the artist's real partner is the public. Your
understanding, appreciation, criticism is as vital to the productiomn

of great art as the skill and imagination of the artist.
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Don't let us interrupt your work, Mr. Sterne. Won't you go on

painting?

My wife is modeling for me on some of these Balinese pictures.

Let me ask her to take a few poses

A Balinese woman

A Balinese nun

A market woman

A fisherman's wife
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MOVIETONEWS, INC.

PRODUCERS OF NEWSREELS
THROUGHOUT THE WORLD

HEAD OFFICE
480 WEST S4mu ST.
NEW YORK CITY

February 17th, 1933

Mr, Alan Re Blackburne, Jr,
Museum of Moderm Art

11 West 53rd Street

New York City

Dear Mr. Blackburne:-

The pictures we made in the
Museum of Maurice Sterne and some of his exhibits
were released today into the Embassy Newsreel Theatre
(46th Street and Broadway) to be shown there for one
week beginning Saturday, February 18the I would
appreciate your informing Mr. Sterne about this also.

Hoping you will enjoy seeing it,
s very truly,
yi i

(/" JOHN J. GORDON
EDTIORIAL DEPARTMENT

I am
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MOVIETONEWS, INC.

PRODUCERS OF NEWSREELS
THROUGHOUT THE WORLD

HEAD OFFICE
February 15th, 1933. 320 WEST S4™ ST,

NEW YORK CITY

Mr., B. Blackburn,
Yuseum of Modern Art.
11 West 53rd St.

New York City.

My dear Mr. Blackburn:-

I am sending you herewith by bearer 1,000
post cards for addressing to your mailing list.

We are also sending 1,000 to a special list
of artists, art galleries, etc.

Enclosed herewith are two passes for your

personal use and we wish to thank you for your co-
operation. The placard will be at your place some-

time Friday.
v truly yours,
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ng you and your friends fhat the Emuassy News Rept THEATRE

We take pleasure in advisi
B - is presenting this week only from

N

Sat., Jan. 21st, to Fri, Jan, 27th (inclusive)

evolved an original and unique meth
of her dance-pupils. The new iden

glass Hoor providing an exceptiopal opportunity 1o teacher standing underneath
to observe the steps. o

This news-event may be of specinl interest tn you but it is enly one of an hourslond panorama ol perscnalities,
places and happenings which are vividly reported and presented weekly in sound, picture and talk. Continuous
Performances daily from 10 a. m. te midnight. &4 PLEASE POST OR ANNOUNCE &

EMBASSY NEWS REEL THEATRE iy ‘it sh'st.

one, BRyant 9-1616
Weekly Change of Program—Admission 25¢ at all times,

~MUS€um OI MOUern ATV,
11 West 53rd Street,
New York City.

My dear Sir:-

Mr. Maurice Sterne has just delivered a
talk for Movietonews on his art principles which is
to be presented at the Embassy News Reel Theatre start-
ing Saturday, February l8th.

I am writing to ask whether it would be
possible to post a small placard to this effect in some
corner of your museum where it may be seen by those
visiting the Sterne exhibition.

Very truly yours,

g A

sg:cc

P.S., Perhaps you would like to co-operate with us in
bringing these announcements of Maurice Sterne's
appearance at the Embassy News Reel Theatre to the
names on your meiling list. We would send each a
post card =similer to the enclosed and in the box
we would announce the Maurice Sterne Movietone talk,

S.
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MOVIETONEWS, INC.

PRODUCERS OF NEWSREELS
THROUGHOUT THE WORLD

HEAD CFFICE
4680 WEST 547 ST
NEW YORK CITY

February 14th, 1933.

Menaging Director,
Museum of Modern Art,
11 West 53rd Street,
New York City.

My dear Sir:-

Mr. Maurice Sterne has just delivered a
talk for Movietonews on his art principles which is
to be presented at the Embassy News Reel Theatre start-
ing Saturday, February l8th.

I am writing to ask whether it would be
possible to post a small placard to this effect in some
corner of your museum where it may be seen by those
visiting the Sterne exhibition.

Very truly yours,

il oy

sg:cc

P.S. Perhaps you would like to co-operate with us in
bringing these announcements of Maurice Sterne's
appearance at the Embassy News Reel Theatre to the
names on your mailing list. We would send each a
post card ssimiler to the enclosed and in the box
we would announce the Maurice Sterne Movietone talk.

S.
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THE MUSEUM OF MODERN ART

ALFRED H. BARR. JR., DIRECTOR 11 WEST 53RD STREET
ALAN R. BLACKBURN, JR., EXECUTIVE SECRETARY NEW YORK

TELEPHONE: CIRCLE 7.7471
CABLE ADDRESS: MODERNART

11 April, 1933

Memorandum to Mr. Blackburn:

The expenses of the Sterne Exhibition to date are as
follows:

Item Budget Expense
Insurance $240 $180 (estimated)
Director o 600
Printing & N\ 181.49

Postage
Photos & . 186.28
Enlargements
Instzllation 36.00
Transportation 1,023.43
Miscellaneous 43.54 +450
TOTAL $1200 $2,250.74

So v
500, 7%

There will be a few additional charges on tramsporta-
tion (return of paintings)

These figures do not include the extra $100 on
catalogue cuts.

A Aol

BOARD OF TRUSTEES

A. CONGER GOODYEAR., PRESIDENT MRS. JOHN D. ROCKEFELLER JR.. TREASURER SAMUEL A. LEWISOHN, SECRETARY
WILLIAM T. ALDRICH  JAMES W. BARNEY  FREDERIC C. BARTLETT  CORNELIUS N. BLISS  STEPHEN C. CLARK MRS, W. MURRAY CRANE
FRANK CROWNINSHIELD DUNCAN PHILLIPS  NELSON A. ROCKEFELLER  MRS. RAINEY ROGERS  MRS. CHARLES C. RUMSEY
PAUL J. SACHS MRS, JOHN 5. SHEPPARD MRS, CORNELIUS J. SULLIVAN  EDWARD M. M. WARBURG JOHN HAY WHITNEY
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THE MUSEUM OF MODERN ART

ALFRED H. BARR, JR., DIRECTOR 11 WEST 53rD STREET

ALAN R. BLACKBURN, JR.. EXECUTIVE SECRETARY NEW YORK
TELEPHONE: CIRCLE 7.7471
CABLE ADDRESS: MODERNART

21 March, 1933

Memorandum to Mr. Blackburn:

The expenses on the Sterne Exhibition to date are as follows

Item Budget Expense

f e O
Insurance $240 Lo

Director — $600.00

Printing & 210 180.74 .
23

Postage

Photos &
Enlargements

Installation
Transportation
Miscellaneous o

TOTAL 1200

Note thet among payments yet to come are:

Insurance
Transportation (return of paintings)
Additional photograph bills # > o=

Note that these figures do not include the extra $100 on

BOARD OF TRUSTEES
A. CONGER GOODYEAR, PRESIDENT MRS, JOHN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, llﬂl‘l‘&ﬂ‘

WILLIAM T. ALDRICH  JAMES W. BARNEY  FREDERIC C. BARTLETT  CORNELIUS N. BLISS  STEPHEN C. CLARK MRS. W. uum m
FRANK CROWNINSHIELD DUNCAN PHILLIPS NELSON A. ROCKEFELLER MRS. RAINEY ROGERS MRS. CHARLES C. RU
PAUL J, SACHS MRS, JOHN §. SHEFPARD MRS, CORNELIUS J. SULLIVAN EDWARD M. M. WARBURG JOHN HAY vmnm




