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Darbishire & Stanford, Ltd. The Osford Geog. Institute.

F16. 5—Tne Earra's PourmicaL Structure, Accorping 1o Mackmvoer This

has been reprinted by Karl Haushofer at least four times. (“The Geographical

Pivot of History,” Geographical Journal 23 [1004], 435. Courtesy of the Royal
Geographical Society.)
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L 1< We have always known two kinds of geography{ Nature drew the
oceans, continents, mountains, rivers and plains{ Men etched in cithsl
and national boundaries. For our well-being, we have tried to harmonize
natural and man-made Beography. j
DﬁBut the modern airplane creates a mew geographical dimension. 4
navigable ocean of air blankets the whole surface of the flobe._ l;__u;ia i
are no distent places any longer: th_e world is pmall and the world 1a
one. The American people must grasp these new rpalities if they are to
play their essential part in winning the war and| building 2 world of
peace and freedom. This exhibition tells the _sl.rsry of airways to peace.

How Man Has Drawn His lorld) C—%ri% 3 . Eale _émc
| ¥ Fron the beginning of history, man has made maps to match his -
expanding knowledge of his surroundings. Homer's workd, la little flat
disk around the Mediterranean, grew slowly into a sphere
‘[:].«\- Since the sixteenth century, Mercator's projection Has been
accepted as a reasonably workable picture of the world. Mariners have
used it for hundreds of years. But its conception is dangerously misleading
in our air age. The course over the top of the world is now clearly the
shortest and the speediest way to friend and enemy a.'l.i.ln;,_I a course
impagsable to ocean ghips. But the frozen waters and lcy wastes around

the North Pole offer no obstacles to the swift ships of the air. Man

must re-drew his world.
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AIRWAYS TO PEACE--by Wendell L. Willlde ' (LR T

The Develogment of Flight el (A

3 ' :_-_J" <Men's imaginations have been excited by the soaring of birds since ’
before the dawn of history. Among our most cherished legends is the
daring tale of Icarus with his wax—fastened wings. Lsonarcé!o, in that
great awakening of minds, the Renaissance, dreamed of flight. Whenever
there was intellectual ferment in the world, men wrestled Fith the
problem. With Montgolfier's balloon the ancient dream began to come

true. It was on a memorable December seventeenth in 1903 that Orville

Wright first rose from the ground in a power-propelled machine sy "H1bur

standing on the ground to steady the slight wings as his lit‘othar took

off from a monorail. Man had begun his conquest of the aijr. In the
years since, intrepid adventurous spirits, often at the cost of life
itself, have triumphed again and again. Today, so vast is

that the giant planes which fill our skies seem mere

the accomplishments of tomorrow.

;_3& Americans have been pacemakers in the new science of %‘Iiha air which
has revolutionized geography. And our inventive and ial genius

will play a leading role in re-shaping the world through progress
2P ¥uowssthe War FoFaged |
f7(- Over Sicily and Attu, over Paname ehd Guadalcanal, America's

of that science.

flying men are mobilized against the enemies of democracy.
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From Africa end Australia, from England and China, they patrol the airs

All over the globe, in concord with their Allies, they ar* smashing at the
bastions of tyranny,
[:] The airplane holds the power of life or death over civilization. We are
usirg this mighty weapon to the utmost to defeat the agzressors. When that
Job is done, we must determine to FiF¥(#¥ dedicate the wings of the world

to the purposes of peace.

£ Clobel Strategy ) Caps

} e fm:a(,,?,

The Axis plan of world conquest was founded on geopolZtics. This doctrine

has backfired on its éfﬁf SpPONSOrse
l,_jGermny has failed to subjugate Russia. The Mediterranean lies open to

: the
the ships of all the Allies. Those steppingstones to/Emericas, Iceland and

Greenland, Dalkar end Natal, are in the hands of the Unite#d Nations. The plan

has failed.

'::(The United States, Russia, the British Commorwealth China; and all
the United Nations, working together, have strategic advemtages of geography
and resocurces which the enemy can never hope to match.

l'._}'It is true that the supply lines from the Allied arsenal to the fighting
fronts are long; that planes and ships can be destroyed. 'But the air and
water on which they move are indestructible. The Axis nat!-work of railroad

and highway transportation isshorter, but bombers can cripple it beyond repair.

W. Problems of Feace

Our one great aim, beyond military vietory, must/ be to create a world of

freedom, opportunity, justice and lasting peace. Only so can the eruel cost

of war be justified.
[

K
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E?ision and courage will be as necessary for the winning of the peace as

7 |
for the winning of the war. We must learn that nefrrow nationalism and racial

and religious intolerance are suicidal. Vie must understand that economie

freedom is as important as political freedom. We

must accept our full responsibility

for America's share in the tremendous tasks of reconstruction.

ﬁ Peace must be planned on a world basis. Contigents and oceans are plainly

only parts of & whole seen from the air. And it i
be no peace for any part of the world unless the
secure throughout all parts of the world. Our thj

world-wide.

2

8 inescapable that there can

foundations of peace are made

inking in the future must be
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Airways to Peace, en exhibition planned and directed by Monros Wheeler.
Herbert Bayer, deeigner; Rand Warren, produetion manager; Richard Edes
Harrison, consultsnt cartographer. The exhibition will be on view through
October 17 and wiil later be sent on a tour of the eomtry,

Special comsultents:s L. F. V. Drake, John K. Wright, Eric Sloa_ne, lajor Lester
D, Gardner, William 8. Friedusn, Waulter W. Ristow, George T. Rennor.

Special advice and sgsistence heve been recelved Prom Bamuel W. Bogge, William
A. M. Burden, L%. Commander Edward Steichen, idward H, Dodd, Jr., Jusn T.
Trippe, Russell W. Duvenvort, Harry Hopkins, Colonel Arvthur R. G ristle,
Richard C. Walker, bctoodencee ¥-. and Mrs. C. S. Hartman, Charles T, Keller,
Frank Vitullo, Jean Volkmer, Mra Joseph J. Thorndike, Jr., £llen Porter,
Robert H. Pfeiffer, Joseph A. Allegro, Helmuth Buy and Harold E. Group.
Lenders to the exhi-ition: Frei:lin Delano fwosevelt, United States Apuy,
United States Navy, Irving Fisher, R. Buckninste~ Fuller, Norman Bol Geddes,
Vilkjelmur Sgefansson, Richard fdes llarrison, 9. Paul Jo mston, The Hisnanie
Society of America, The Imstitute of the Aeronautical Sciences, American
Geographical Soclety, Semitic Museunm of Hervard University, Pan Amerilcan
Air~=ays System, United Adreraft Cor soration, Consolideted Vultse Aireraft
Corporation, Rend licNally and Compeny, Time, Inc., Duell, Slosn and Pearce,

Bronzart Metal 'Jn‘-n_'.ny, and Aviation Magazine.
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PRELIMIEARY OUTLINE OF AM EDUCATIONAL AND TNSPIRATIONAL

ECHIBITION

Ol AIR-AGE GEOGRAPHY, tentatively entitled:

FOR WORLD PEACE or THE ATR WURLD

The exhibition will be » sequel to the celebrated Road to

Vietory exhibition of 1942, five duplicate yersions of

which ere now touring the world. It will be held et the

Kuseum of Modern Art, New York, June to October, 1943,

Objective

To present an eduestional exhibition, the
mrsose of which will be: first, to explain
4o the layman, in drematiec snd lueid seguence,
the basic factors of sir-age geosraphy, the
understending of which is essential to winning

the war and meking a successful peace.

I FROLOGUE

The evolution end new uses of the airplane
have made this a global war. Our entire
point of view about the ghape of the world
natare of peography has changed. We
hat geography is man-made, end at
orucial moment of history we mst Trasp
concept of it.
ihition will introduce the visitor
Aedre, and bring before his

of the world of the
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GLOFAL WAR FOR WORLD PEACE or THE AIR WORLD-=page 2

HOW MAN HAS DRAWN LIS WORLD: THE MAPS OF THE PAST
A series of maps from the bezinning of travel
to the air age. MNodels will show how maps are
transposed to flat surfaces, and explain the
distortions that have misled us in our approach
to global strategy.

I THE HISTORY OF THE AIR
This section will trace by means of drawings,
photographs, kodachromes, paintings and models
the evolution of flight from winged reptiles
to the battle plpnes of today and the trensports

and private planes of tomorrow.

TRATRGIC AREAS AND ATIR ROUTES

This section will consist of an immense sphere
into which the visitor will walk, enabling him
to view at a plance the strategic areas of the

war and the flying distences between them.

V WHERE THE WAR
Senrtions of spheres showing the basic strategy
of rlobal war, ineluding Germany's geo=politiecal
theories, and how the Tnited Nations have made
able, Detailed maps of the strategic
‘fice of War Information‘'s Citizen's
ghovn in front of photo-murals depict-

hese areas the present moti-

i theater of operations,
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GLOBAL WAR FOR WORLD PEACE or THE AIR WORLD--page 3

VI AIR-AGE GEOGRAPHY
Spheres and sections of spheres of gless,
illuminated from within, showing how littls
time now separates the various population
centers of the earth. Lines indicating air
routes will be suspended above "c.ho;-.\ globes,
showing why Barme is nearer to Alaska than to

England; that the great circle route to Cal-

cutta is via Ieeland snd loscow; why Chicago

is as near to Leningred as to Dekar, etc.

CONCLUSION: +PROELEMS OF PEACE

Text and photo-murals suggesting the ohief
problems of world government after the war,
emphasgizing the exbent to whieh they depend

upon a true understanding of ‘air-age geégraphy
and the well regulated exchanee of goods among
all peoples.

A series of question-snd-answer devices reguiring
sudience participation will permit the visitor
to test the knowledge he has derived from tThe
exhibition.

“pmericunism in its deepest meaning stands for
the freedom, welfare end brotherhoed of the plain
people of the world, wherever they may be."

-=Henry A, Wellace
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AIRWAYS TO PEACE-=page 6

SECTION VI
Problems of Peace

¢

The concluding seotion, with text and photo-murals, will sug-

gest that in a world inbternationalized by the airplane peace. .

cannot be static or passive. l..:Lke war, peace uust be uged.

with energy end courage, supported by voluntary oontrol of
humen instability end greeds Peace will have its hardships
and--like those of war--they cannot be endured withmt a sus-
“tained end dynsmic idealism. The putarevad the warkdidiun n

the health and education of the children of the world. Aging
men n.nrl women are, by the ciroumstences of lifes bomd ‘by 1o;i
intereste, race prejudice and a selfishly national patriotism.
On the other hand, the new air-ng;s' géneratinn is prepared to
agsume & more international and fraternal, scienbific attitude

upon which the long and obsoure work of pesce can be based.

EXHIBIT: An immense photo-mural, the lower half of which will
be the fighting and working men and women who must
win the war, with, perhaps, Jefferson's quotations
wrt is the people's sweat that is to earn all the
expenses of the war, and their blood which is %o
flow;" above will be the children of all races and

ages, for whom the war is worth fighting.
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ATRWAYS T0 PEACE Exhibition.
FROM: Mr. Wheeler

ey

&, 00
1]

mﬁgxg;: Master design for exhibition; special wall illustrations;
or poster; invitations, ete. $ 750,00

5.0
R_..t_m es Harrisont Chief cartographic conmlt.mt; apocinl designs;
.buic L for all maps, etc. 108, 300,00

William M& Chief aeronasutical consultant; outline and text for
air history section. 10,000, 200.00

Eric Sloane: Meteorological consultant; documentation and charts for
meteorological displays.

~Sally Harknesg: Architectural draughtsmenship; responsible for seale
drawings for all construction to be done in museumx and in outside
shops. Six weeks @ $35.00

Charles Keller: General map and strategic area research; also painting
of maps and globes. Acknowledgment & return of all unused material
after opening. Nine weeks @ $40.00

George T. Renner: Cartographic consulséations.
Juan Oliver: Technical assistance on globes and displays

TWO SPECIAL LETTERERS for maps and globes: Three weeks each @ $2.00
per hour,

Construction and Installation (inclusive of materials and equipment)
Construction of demountable ten-foot'globe, including wiring

Reconstruction of second floorj installation ineluding supplementary
econgtruction, painting, wiring and mounting

Construction by Studio Alliance of special globes and devices

Photographs and photo-murals —— approximately 2000 sq. ft. including
mounting, retouching and varnishing.

Composition and Enlargement of all text and labels
Purchase of globes, maps and plane models.
Packing, transportation and insurance on loans, maps, globes, ete.

Travel to Boston (Maparium); Washington (Army & Navy photos & maps); East
Hartford and Bridgeport.

Contingencies
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Revised Budget
ATRWAYS TO PEACE Exhibition

Bpecial Bulletinm devoted to exhibition (10,000 copies) 32 pp.
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ATRWAYS TO PEACE

An Exhibition of Geogrephy for the Future

The Museum of Modern Art
July 1 - October 17, 1943

on: To explain to the layman,
in dremetic end lucid gequence, the basic r_a_ctp_z-g__o;_ air-

age geogrephy and to inspire thet understanding which is

£l

essential to winning the war and making en s_ffegtiu__‘_p__.g_g;.

SECTION I
Erologue

The evolution and new uses of the airplene have made this
a global wer, Our way of looking at the world and '
geography has changed. We know now that geogrephy is "
man-made, and at this crucisl moment of history we must

grasp a new concept of it.

The exhibition will introduet the visitor to this new
knowledge and bring before his mind the great picture of
the world of the eir, suggesting some of the future

problems which we must help to solve.
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How Man Has Drawn His World

Man has always drawn maps to show what his world looked
like, according to his knowledge of it. But throughout
history the mass of humankind, including their rulers and
their educators, have always lagged behind a few men of
vision and selence. The world of the ancients was flat—
& little disk around the Mediterranean; yet we know that
some individual Greeks conceived of the world as a globe.
But the gestation of ideas in history is long and uncertain,
The concepts of men of genius comnt for very little until
brought to fulfillment in the common sense and everyday
life of the many through the processes of industry and
government. Mercator's sixteenth-century map for mariners
will not do for the air age. Now we are all potential
air-travelers, and we must see the world as it is in terms
of aviation:! a small sphere enclosed in a navigable ocean
of atmosphere, with the most strategic land areas clustered
around the North Pole.

EXHIBITS: Thirty maps and globes, including the Ga-Sur
teblet (2500 B.C.); a model of Homer's flat
Mediterranean world; Ptolemy's map (150 A.D,);
the Behaim globe (15th century): models showing
how flat maps are made from the globe; polar
projections; geared hemispheres which the visitor
can rotate, etc, This section and Section III
lead to the giant fifteen-foot globe into which
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the visitor will walk, which will show how the
nations of the earth are aligned in the war, and
certain air routes which link them,
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From dim prehistoric time, men heve envied and imitated birds.
Daedalus, the arch-inventor of Greek mythology, learned to

fly, end his son Icarus was the first air casualty. Whenever

the imaginations of men were in ferment, as in the :
Renaissance, they turned to the air, but century after century
nothing came of it. But after lontgolﬁ.cr-'s first successful
balloon, humanity's ancient dream began to come rupid;-ly

true. Throughout the nineteenth century Americans enthu-
siastically followed the French example, and eerly in owr
century, when the Wright brothers flew the first heavier-
than-air machine, we took the lead; tﬁepromu otm
aviation hasg astounded the world and alarmed our enemies.
United States sirplame production this year is seven times
greater than our automobile production before the war, By
our fortunate geographic location no less than by national
temperament, Americans seem destined to the air.

EXHIBITS: Fifty photographic enlargements will trace the
development of flight from the pterodactyl and
man's earliest dreams and Leonardo's designs,
Montgolfier's balloon and the picturesque efforts
of the nineteenth century, to the Wright brothers,
Kitty Hawk, and the enguing swift progress to the
fighters, bombers and transports of today, with

special emphasis upon American achievement.
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WHERE THE WAR IS WAGED

American fighters are now in a score of countries all over

the earth. Because of the expansive impetus of aviation, a
larger portion of the world is now involved in war tham ever

before in history. One billion, four hundred million | ;380, 0% beo

citizens of the United Nations, who never until now had Q
common ingpiration, have been hroug_ht together by cc-a:n
da ger, If they are to prevent its happening again, they
must keep together —— and the airplane must be used to
maintain the supremacy of the nations of good will.

EXHIBIT: A ninety-foot photographic mural showing the war
by air, gea and land all over the world. This
mural will be viewed from a gpecially constructed
ramp, In front will be maps of the theaters of war,
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Globel Strategy

The concept of the Heartland pre-supposed German control of

Ruggia, either by peaceful alliamnce or by conquest. Both
failed.

-} 4

Furthermore, the Axis dream of world conquest necessitated
the domination of the three chief stepping stones to the
Americast Iceland and Greenland; the Alentian Islands; and
Dekar, They lost Daker and neglected to take the others;
without them America, the arsenal of the democracies, lies

beyond today's range of practicable attack. Our supply

lines 1lie upon indestructible ocean. They can destroy our
shipsj they cannot destroy water and air. Their own supply
lines, though shorter and more convenient, are chiefly
highways snd railways, and these, little by ' little, air
warfare can cripple. In respect to the two nations

which have the greatest potemtial industrisl capaeity, end
occupy the most favorable areas on the map of the ﬁtur.,
the United States and Rugsia, the German strategists have

made fools end victims of the German people.

EXHIBIT: Spheres and sections of spheres, and orthographic
maps, will be used to show the basic strategy
of global war, including Germany's geo-politieal
theories, and how the situation and the resources

of the United Netions have made them untenable,
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Eroblems of Peace

The concluding section, with text and photo-murals, will

suggest that, in a world internationalized by the airplame,
peace cannot be static or passive. Like war, peace must be
waged with energy and courage, supported by voluntary
control of human instability and greed. Peace will have
its hardghips, and, like those of war, they cannot be
endured without a sustained and dynamic idealism, The
future of the world lies in the health and education

of the children of the world, Aging men and women are,

by the circumstances of life, bound by local interests,
race prejudices and a gelfishly national patriotism,

On the other hand, the new air-asge generation is prepered
to agsume a more internstional and fraternal, scientifie
attitude upon which the long and obscure work of peace

can be based,

EXHIBIT: An immense photo-mural of the children of all
races and ages, the inheritors of the future,

for whom the war is worth fighting.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8000

What will certainly become the poor man's -u-%':-u
seen in the first color motlion picture ever maede of the helleopter,
to be shown at the Museum of Modern Art, 1l West 55 Street,sas an
adjunct to the Alrways to Peace exhibition. The filp, & kodachrome
silent, with a running time of epproximately fifteen minutes, will
be shown on the walls of the exhibition itself every day, including
Saturdeys and Sundaye, at 2:30 P.¥. The first showing will be
Friday, Septesber 10. The film has been lent to the Nuseum through
the courtesy of the Sikorsky Alreraft Division, United Alrcraft
Corporation, for the duration of the Alrways to Pesce exhibitiom,
which closes October 3l.

This film shows the Sikorsky helicopter (¥Wwews), spproximately
thirty-five feet long with & three-bladed rotor at the top of the
carrisge and & smaller rotor at its tall, The hellcopter makes its
bow in the pleture on & palr of yubber wheels. It rises vertically
mmmmmmnamwormrmu-nnsm
standing on the ground to sdjust one of its yubber tires slmost as &
blackenith would fit & shoe on & horse. It then delivers a package
on 1ts nose to & men standing on & slight elevation, backs away (all
of this in the alr, of course), snd returns to the man for the re-
loading of the packsge. The hellicopter then comes to & perfect two-
polnt lending, straddling its wheels over & mud puddle.

The poor man's airshlp next appears wearing & pair of rubber
pontoons whieh 1t apparently uses with equal facility both on water
and on land, Tt stops over & tiny pidsle, comes down vertleally and
settles on the water without a splash, then circles around grecefully,
goes backwards aad forwards, end finelly, in an esstesy of maneuverability,
spins eround in one spot 1ike & happy, slightly dellirious tops

To the city dweller, however, the nelloopter's most endearingly
wselful quel itles are shown in the last pert of the film, where 1%
lands on & very small roof broken up by huge chimneys. It then goes

to & slightly larger roof nearby where & man stends making hand signdls
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umumnmhm. mum-m-rmmm
mmunmtumru-rwmﬁmwmmtm
finally settles in the indlcated spot. At lest this flying flivver
mmw-ommnemwuammm
and takes its nmmmmwuumtmmum
above the dusty road,

Itnuhomuutoundlnxm“mtommm

the helicopter will coet little more than the average automobilej its
88 consumption is at present a military seecret. It has & flying speed
mmmuh‘_‘lmwwmlhﬂmmsum.
standing in the alr like a patient nluu.':mdhmorm
centuries come ¥ true, 1
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T MUseuM OF MODERN ART oy
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800 FOR IMMEDIATE RELEASE

PRESIDENT ROOSEVELT LENDS HIS FIFTY-INCH GLOBE TO AIRWAYS TO PEACE
EXHIBITION AT MUSEUM OF MODERN ART

Next Friday the public will have its first opportunity to see
the Fifty-Inch Globe which ordinarily stands behind President
Roosevelt's desk in his study at the White House. The President is
lending it for a period of two weeks for the inauguration of the ex-
hibition Airways to Peace which opens July 2 at the Museum of Modern
Art. Miss Dorothy H. Dudley, Registrar of the Museum, went to the
White House last Friday to aseept the Globe for the Museum and to
supervise 1ts removal to New York. It reached the Museum safely on
Monday and has now been reassembled and set in position on the exhibi-
tion floor. The Globe and stand weigh more than five hundred pounds.

The United States Army presented the Globe to President
Roosevelt last Christmas, and an exact duplicate of it has been glven
to Prime Minister Churchill. The Fifty-Inch Globe (which measures
approximately but not exactly fifty inches) is the largest of 1ts kind
in the world and probably the most accurate and complete. Work on 1t
began shortly before Pearl Harbor in Colonel Donovan's Office of
Strategic Services in Washington. The largest printed globe then in
existence was an English thirty-inch globe badly out of date. Any-
thing larger had to be individually hand~painted. Globe maps printed
on paper gores and then mounted on a ball can be made more accurate
than hand painting on a curved surface and can include a great many
more place names.

The Fifty-Inch Globe contalns more than 17,000 names-==ten
times as many as would ordinarily be placed on a globe of similar size.
Pifty geographers, cartographers and draftsmen worked for several
months compiling, charting, and checking the place names. The slze of
the Globe (1.275 meters equatorial diemeter) was chosen because 1t 1is
the saale of one-ten-millionth (1/10,000,000th) of the size of the
earth., and because it 1s as large a globe as can be used without lad-
dere or a sunken pit. The global map was designed as an instrument of
military strategy. In addition to the two presented to President
Roosevelt and Prime Minister Churchill, several more of these Fifty-
Inch Globes are in use in Washington and gtill other dupllcetes are

being made, all of them under the dlrect supervision of the Geographt
Division of the Office of Btrateglc gervices. Dr. Rlchard Hartshorne
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and Dr, Arthur Robinson of that Division are principally responsible

for the Fifty-Inch Globe. The chlef outside consultants were Edward
H, Dodd, Jr. of Digf, Mead and Company; William Briesemeister of the
American Geographiq Soclety; Samuel W. Boggs, Geographer of the State
Department; and Richard Edes Harrison. It was executed by the Weber
Costello Qompany of Chicago Heights, Illinois. The ball was made by
Cummings and Engbert, New York City. The stand was designed by Henry
Dreyfuss and executed by L. L. Schacht of New York.

VARIETY OF ANCIENT AND MODERN MAPS AND GLOBES SHOWN IN EXHIBITION

A replica of the oldest terrestrial globe extant,made by
Martin Behaim in Nuremberg in 1492, will also be in the exhibition
together with fifty other maps and globes, models showing how flat
meps are made from globes, polar projection maps, geared hemlspheres
which the visitor can rotate, and the big 15-foot globe built es-
peclally for the exhibition. Among these are:

Ga-Bur Clay Tablet, oldest known map in the world. eca. 2500 B.C.
The original of this 2 1/2 inch clay tablet, excavated by Amer-
icans near Ancient Ga-Sur, in Iraq, is now in Baghdad. It shows

a sea, two rivers, two mountains and three cities. The cuneiform
inscription is badly broken; the only complete characters remain-
ing have been translated "the site of the fortress of Ibla" which
was perhaps in ancient Syria. The exact replica shown in the ex-
hibition has been lent by the Semitic Museum of Harvard University.

Homer's World. ca. 900 B,C. No maps used by the early Grecks °
have survived. This model, bullt especially for the exhibition,
reconstructs the ancient Greeks' conception of the world they
lived in: a flat disc roofed with the dome of Heaven and com-
pletely encircled by Oceanus. To the north of Thrace toward the
country of the barbarians liee the Border of Night with the en-
trance to the Nether World in the direction of modern Europe.
The Elysian Flelds are to be found on a promontory far to the
west, undoubtedly the Iberian Peninsula of modern geography.
Phoenicla lies to the east, and the Border of Day 1s southward
beyond Libya and Egypt toward the country of the pigmies.. Scylla
and Charybdis, between which ran the dangerous narrows navigated
with fear by the ancient mariners, are now identifled as a rock
in the toe of the Italian boot and a whirlpool on the Coast of
Sicily between which run' the Straits of Messina, even more
dangerous to modern mariners because of allied bombings.

Pto]g¥xl$ Map. ca. 150 A.D., Claudius Ptolemy of Alexandria was
one © e great cartographers of all time. He summarized the
cartographical and geographlcal knowledge of his Greek predecess-
ors, and produced an atlas of twenty-cight maps. His world map
was constructed on scientific principles, with latitude and longi-
tude grids. Neglected for more than twelve hundred years,
Ptolemy's atlas was re-discovered and translated into Latin early
in the fifteenth century, influencing pre-Columbian cartography
profoundly. The projection used in the exhibition resembles the
conic type of map and extends over 180° of longitude, Reproduc-
tion courtesy of Dr. A, S, W. Rosenbach and Fortune Magazine,
Time, Inc.

Homan Road Map. Drawn in sectlons, totaling twenty-one feet, this,
map Goes not give true directlions and distances, but towns,castles,
and other landmarks are portrayed in colorful and pilctorial detail.
Showing thet all roads lead to Rome, represented on the map 1s a
crovned and sceptered woman seated on a throne and holding the
world in one hand. Reproduction courtesy of the American Geograph-

ical Society.

Glovanni Leardo's Maps of the World. 1462-53, A medlaeval map
revealing the typical conception of the earth in the years preced-
ing the dlscovery of America. The scientific (but heretical)
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knowledge of the classical past was beginning to be re-discovered

gngiuged. Reproduction courtesy of the American Geographical
oclety, ' .

St. Sever Beatus Map. ca. 1050 A.D. Mediaeval monks made this
world map, with the Garden of Eden at the top. The idea of a
spherical earth was considered heretical. Maps were generally

rectangular, oval or round. Reproduction courtesy of the American
Geographical Society.

Behaim Globe, 1492. The oldest extant terrestrial globe, con-
structed by Martin Behaim of Nuremberg. An exact replica is
shown, in the exhibition. This globe indicates that certain
medlaeval scholars accepted the ancient Greek idea of a spherical
world. Althoughthie globe shows the explorations of the Portuguese
around Africa, Behaim still relied heavily on the cartographic
ldeas of Ptolemy. And there was only one ocean on his globe--the
Atlantic, bounded by Europe and Africa on the East and by China

%nd I?d%a on the West. No North or South America was then known
o exist.

Wright World Map. 1599. Gerhard Mercator, a Flemish geographer,
produced in 1569 the world chart on the eylindrical projection
which still bears his name. Designed for use in navigation, the
projection did not become popular until Wright, an Englishman,
used 1t for a world map thirty years later. This is believed

to De the map mentioned in Shakespeare's Twelfth Night, when
Maria says of Malvolio: "he does smile his Pace into more lines
than are in the new map with the augmentation of the Indies."
Courtesy of the American Geographical Society.

A great polar map eleven feet square will show the major airways
of the world. This has been especially made for the exhibition,
as has a glass antipode globe which will permit the visitor to
sight the point of the worlad directly opposite any major city.

A globe almost fifteen feet in diameter, the largest in the ex-
hlbition, has been constructed by the Museum staff. It is hung
from the ceiling and some of the lower water areas are cut away
so that the visitor may walk into the globe. It is composed of
twelve curved segments with "inner-skin" of very thin and
flexible plywood. The world is painted on the inside of the globe,
showing how the nations of the earth are aligned in the war and
air routes which link them. This globe has been so constructed
that it can be taken down and packed in segments for circulation

about the country with the exhibition.
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Willkie Sees H LsBook ﬂlu strated
In Newdirways to Peace’ Show

Makes Preview Tour of ‘Géography of the Future®
Demonstration at Museum of Modern Arl, :
Forecasting Crucial Changes of Air Age
-'_‘_——_-_' I -

Wendell L. Willkie went on a
preview tour yesterday of “Alrways | inside.
to Peace: An Exhibition of Geog-
raphy for the Future,” which will
oben today at the Museum -of
Modern Art, 11 West Fifty-third
Street, and declared it an “exceed-
ingly effective” fllustration of his
ideas on one-world Beography,

The exhibit, for which Mr,
Willkie wrote the commentary, |
fills the entire second floor of the
museum. By maps,

| that title to ap other
he holds. Fop thisyomam-
keeps the party
‘mbers are the vested in-
froup, That is the answer,

[nternational Trade
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g in terms of international
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in power,

eyl e e e
e can ad: [onger: the world is small and e
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'f%ia Siobal war strategy but thelFew Ailments Revealed
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tween nations in the future. Tests of 124 Boy

Installed in dramatic senuences,| Not one case of

the exhibit starts with the nxsr.mmqa;ldhme.m

known maps of Babylonian clay|acquired _venercal disease, :

Seogranhy through e Batmorse|fount e’ o) Lere o

geography the flat-world|found among 0ys, all Negre

era of Homer, through the days(from ten to nineteen years of age,

of Columbus and the early modern|who Wwere examined In & Harlem

mapmakers down to the latest air/Boys Club health center, it was
announced ! when the
winners received awards in the

maps of today.
Harlem center of the

One of the most interesting
items on display is the fifty-inch _ Children's
g::le tﬁoeletaf' al 2B West 134th

et.

» Serap Dealer

= Offer of 82,000
*. B. Official
ON, July 1 (F).—
1 of Investigation
! Charles Kerpen,
vs old, associated
d sparkplug com-
« charge of offer-
e to a War Pro-
official who, the
raised a question
llarities in sales

globe President Roosevelt has lent,
to the exhibition for two weeks.
nd tire reliners.| This globe, which ordinarily
. F. B. L direc-|stands behind the President’s desk
‘en, a native of in his study in the White House,
sted in Union|is the largest of its kind in the
tearrangement, ('world, Welghing aver 700 pounds,
met the W, P./it was presented to President
Roosevelt by the Army last De-
cember, A duplicate has been given
to  Prime Minister Winston

George Gregory jr., director of
the club, and Dr. Jerome . Petepa
son, city health officer for central
Harlem, regarded the contest re-
sults as indicative of Harlem
youth health in general, and
pointed out that all entrants were
from low-income families,

Winner of first

med over the
ded innocent,

,000,
Kerpen was

Churchill.
A novel way of looking at the

%04 and came

.| bung from the ceiling, the world is

world Is afforded by another large
globe, fifteen feet in diameter. On
this sphere. which is hollaw and

palnted on the inside. Since some

of the lower water arcas are cut|Invest in that future for ,m
away. the visitor may walk Into your family, your country, Buy a
the globe and view the surround- War Bond today, f

prize of $10 was
Walter Lockman, sixtesn
old, of 51 West 131st Street. David

Wilking, sixteen, of 215 West 116th
Street, won second price of $5,
Ten other boys

won §1 each.

We are living for the
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IT IS THE PEQPLE'S SWEAT THAT IS TO EARN ALL THE EXPENSES OF THE WAR
AND THEIR BLOOD WHICH IS TO FLOW.

THE MUSEUM OF MODERN ART

Re: Pericles! Funeral Oration

I do not mourn with the parents of the dead here with us, rather comfort them.
In this world of manifold chances he is to be accounted happiest to whom the
best lot befalls . . . the best sorrow, such as yours today, the best death,
ag fell to these your sons.
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IT IS THE PEOPLE'S SWEAT THAT IS TO EARN ALL THE EXPENSES OF THE WAR

SIR BLOOD WHICH IS TO FLOW.
e TR Thomas Jefferson.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i .
The Museum of Modern Art Archives, NY MoMA ::hs QS;rles.Foider‘
’ - b-bL

THE MUSEUM OF MODERN ART
Date_ iy 14, 1243

Re: Globel ¥apr show

To: Mr. Wheeler c. Mr, Clark

From: lir. Barr

Dear Monroe: At the Trustees Meeting there was some discussion of the Global

i i etty
t of

o
*

Do you know what I sdmire most in the world? ) want
It is {Iu powerlessness of foree to organize
saything. There are only two powers in the
world: the sword and the spirit. In the Iﬂ
run, the sword is always beaten by the spirit.

Fapoleon I

"Free France” Vol 3, #10, May 10, 1943

LPA. T ek
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THE MUSEUM OF MODERN ART

Date May 14, 1943

To: M¥r. Wheeler c. Mr, Clark Re:

From: lr. Barr

Dear Honroe: At the Trustees Meeting there wes some discussion of the Global
War exhibition., It seemed to me that the show as it wes outlined kept pretty
strictly to military, aeronautical and geographical planes, stop-ing short of
the supremely important political conclusion. I realize that you may not want
to complicate the show, but it seems to me that it would be to a large extent
wagted unless it were pointed out that in a world so radically altered by air
communication we have an overwhelming and inevitable national responsibility
for international cooperation. This is & political coneclusion but one to
which I think 211, or practically all, of our Trustees would heartily subseribe,
whatever their perty affiliations.

Perhaps this could be done by pictures but ‘we might consider
asking MacLeish to write three or four burning sentences.

What do you think?

c .
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The fifty-inch globe which has been lent for the Airways to Peace display opening at the Museum of
Modern Art on Friday. At right is the Behaim of 1492, oldest extant terrestrial globe in the world.

‘President Roosevelt has lent the |11 West Fifty-third Street. The
fifty-inch globe which stands usu-|globe has been lent for two weeks.

I behin Last Friday Miss Dorothy H, Dud-
Ry et o bia. atudy ley, registrar of the museum, went

in thé White House to “AITWAYS 1" 'the White House to supervise
to Peace," an exhibition that will\jts removal. It arrived here on
be opened to the public next Fri-| Monday and has been reassembled
day at the Museum of Modern Art,inow and set in position on the ex-

hibition floor. The globe and stand
weigh 500 pounds. This will be the
public's first chance to see the
globe, which was presented to the
President by the Army last Christ-
mas. A duplicate has been given to
Prime Minister Churchill. The
globe containa 17,000 names.
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Date
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CECONDARY OUTLINE OF AR EDUCATIONAL AND INSPIRATIONAL EXHIBITION ON AIR AGE

GEOGRAPHY, TO BE PREPARED ¥ITH THE COLLABORATION OF THE OFFICE OF WiR IN-
FORMATION; tentatively entitled

GLOBAL WAR FOR WORLD PEACE

The exhibition will be a sequel to the celebrated "Road to Vietory" exhi-
bition of 1942, five dupliccte versions of which sre now touring the world.
It will be held &t the Museun of Modern Art, New York, June to October, 1943,
Objectives To present an educational exhibition, the purpose of which will
bes first, to explain to the layman, in drematic and lueid sequence, the
basix factors of air ege geography, the understanding of which is essential
to winning the war and meking a successful peace.

This section will convey to the public the main theme of the

,\namely, the close connection throught history between geography,

life and transportation.

s of historys
's sconomic relation to his geographic region.
tic and geographic influences.

influences of inventions, exploration and dis-

& (photos, modele, etc.) of primitive 1life on
teau, arctic, tropic. Geogrephic influence.
ui‘tt; world expansion with advent of Roman roads,

sail-ships, steum-ships, reflrosds.

_\/ W3~ HOW MAN HAS DRAWN HI® WORLD: THE WAPS OF THE PAST

Pk vy fliey

Purpose - As maﬁvmns as-a-cockdl boing his new perspective requires new
world chart, This section will show the historic development of man's under-
standing of the carth's surfece, leadlng to nie more. receni—concept~ef-the—
threv-ddmenstonelworid-Lin the adr age. Fre—problem-of -distertion—inTeid="""

i
S BEPE AT EIVEYE eXTuteds Beosuse maps lie flot they liel  The wowld-
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strnt.?cy became dependent upon
'itkq bottle necks, ie., Sues
Cenal, the Straits, etc. The
Bri‘td.lh hpﬁ.ra controls these

bottle necks and strateglc sea

lanes and for & time guarenteed
luoriun isolation.

.Ii.t.vh. the increased efficlency of
the airplane the hemispheric:
world concept changed to & mono-
epheric one.
air age is & global shell con-

The world of the

sisting of the earth's surface
and the atmosphere.

III HISTORY OF THE AIR

Symbolic map of British Eh;.\_ire_.

Polar Projection ¥ap, Polar Projection Dis- .
tortion. (Harrison) A model of polar pro- .
Jection map.

W
i DA S W
Conic map.

Y,

Azimuthal map, 5, 58]

Disgram explaining mep markings. (idr Ravi-
gation Book). '

Purpose. The new three-dimensional air sge world demands understending of the

atmosphere in which we live. Man lives under-air as the fish lives mﬁu—uté.ﬁ .y

)

With the development of air travel he has learned to move up end dowm in the air

as the fish doee in the sea.
new importance.
chaerte the atmosphere.
Lontent

The evolution of flying.
Demonstrations and illustra-
tiona of tropospheric topog-
raphy.

mates

Wind syestems and cli-
Flying conditions (the

advantages of the arctic regions

Flying conditions, climetic and weather take on &
This section will show the evolution of flying and how man

Suggested Haterial
Flying animals.

Elides, models of planes snd gliders.

Model of our planet as & core im an atmos-
pheric rind, UModel or drawing of atmosphede
erosg-gection. Drewing demonstrating the
origin end nature of clouds., lModel or draw=-

ing of air bpography and weather map. Nodel
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Content (continued) Suggested Materisl (continued)
(economic, geographical). The exchange of Photo-murals of chief industries and
goods and services. resource concentrations of the world.
International airways and trade routes. Model of air-liner of the future with
Dissolution of provincialism. The larger cost-distance diagram. g
aspects of world citizenship in a smaller Globe model with international air-ways
world. and terminals. v
Pictures of new development inilla_;-r‘“lor-

vice (recreastion center Wé{-‘ﬂiﬁ‘)
N

transportation of seasonsl and em
* workers, forest snd coastal survey,

development of backward areas, |

Questions and fnswers <
(See Harrison's book prepared for hgn-
solldated Aircraft) \ ‘ |
Electric devices (Knapg Electric Toy é’i.)
Rotating globe with mileage marked onl
Great Uircle
Accessorles: Weather maps
Sextants
Binnacle

Aircraft instrument panel
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PRELIMINARY OUTLINE OF AN EDUCATIONAL AND INSPIRATIONAL EXHIBITION ON
AIR-AGE GEOGRAPHY, TO BE PREPARZD WITH THE COLLABORATION OF THEE OFFICE

OF WAR INFORMATION: tentatively entitled

GLOBAL WAR FOR WORLD PEACE

The exhibition will be a sequel to the celebrated "Road to Vietory™
exhibition of 1942, five duplicate versions of which are now touring the
world. It will be held st the Museum of Modern Art, New York, June to
October, 1943. : il

Objective: To present an educational exnibition, the purpese of which
will be: first, to explsin to the layman, in dramatic and
-~ lueld sequence, the basic factors of sir-age geography, the
understanding of which is essentiel to winning the war and
making a succesaful peace.

I HOW NAN HAS DRAWN HIS WORLD: THE MAPS OF THE PAST
A series of mape from the bugimting of trovel to the nir age.
1. The map according to Anaximander, Leucippus or Pyﬁhagoru.
2. The world according to Homer (900 B.C.).
3. Ptolemy's map (160 A.D.).

4« Behaim's first globe and Mercator's Projection. (Display from
Life Magasine.)

5. A Mercator projection of a round human head to show the degree
of distortion.

6, Ocean basin map (orange peel).
7. Harrison's "eyebell pcale sequence."

8. The globe today (an immense sphere 11! high, with land surfaces
painted on the inside, into which the visitor will walk).
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CLOBAL WAR FOR WORLD PEACE—2

II THE RISTORY OF THE AIR

As the eirplane is the chief cause of our new geography, this section
will trace by means of drawings, photograshs, paintings and models, the
evolution of flight from winged reptiles to the glant bombers of today
and the air transports of tomorrowl This section will aleo depict the
new air-age world by mesns of drawings, cross sections of the earth

and its atmosphere, ¢nd the varicus meteorological factors which overn
£lighte

III AIR-ACE GEOCRAPHY o ruoseaatul
Purpose This section will show how the earth has shrunk with the
speed of air travel :nd will demonstrate the Inadequacy of the Mercator
world concept in charting routes of air travel. It will also show how

air travel has overcome sarth barriers of mountains, climate and

travel time and hag brought us new neighbors and new lanes of communi-

catlion for war snd peace. "Air neighbors are near neighbors.”

IV WHERE THE #AR IS WAGED
Purpose This section will show that the thasters of war, once remote
outposts of civilization, sre now within commuting distance. Sections
of spheres and detailed maps of strutegic areas will be showmn against
photo-murals depicting the native life in these areas and the present
sctivities of our fighters in each theater of operations. Hera, too,
will be shown the comparative geo-strategic plans of the Axis and the

United Natlions.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

MoMA Exhs. 236 -4

GLOBAL WAR FOR WORLD PEACE--3

IV WHERE THE WAR IS WAGED (continued)

Suggested Material OWI Citimen's Atlas. Harrison original drawings
(maps) oft China; Arctic Arena; VWorld Islend orthographic projection;
The Not-so-soft Belly of Europe; Southeast to “pmageddon; Japan's Lupire.
Wiar progression maps with accompanying photo-murals of terrain and

native life. Pictures of or actual examples of military equipment or

tactiés udapted to geographical reguirements (Arctic, desert, jungle).

CONCLUSIONs PROBLEMS OF PEACE

Text -nd {llustretions, will emphasige the extent to which a munfhl

peace depends upon & true understanding of air-age geography and the
future of trensportstion. A series of guestion-and-smnswer devices
requiring audience participation will pormit the visitor to test the
knowledge he has derived from the exhibition,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 236 -0

The Museum of Modern Art Archives, NY

PRELIMIMARY OUTLINE OF AN EDUCATIONAL AND INSPIRATIOHAL EXHIBITION ON
AIR AGE GEOGRAPHY, TO-BE PREPARED WITH THE COLLABORATION OF THE OFFICE
OF WAR INFORMATION; tentatively entitled

GLOBAL WAR FOR WORLD PEACE

The exhibition will be a sequel to the celebrated "Road to Vietory"
exhibition of 1942, five duplicate versions of which are now touring
the world. It will be held at the Museum of Hodern Art, New York, June
to October, 1943.

Objective: To present an educational exhibition, the purpose of which
will be: first, to explain to the layman, !.nda“lﬁrh ll!
luecid sequence, the basic factors ofLir__-g_mm, ‘the
understanding of which is essential to winning the -lr and

L

making & successful peace.
= 1. / PICTORIAL PROLOCUE

Large-gcale photo enlargements, maps and ﬂ..'l:utng!;u? i
which will convey to the publiec, in simplified _fu_'!!’: __m -

-

A

main theme of the exhibition--nemely, the ¢lose %—
throughout history, between geography, ways of humen m-
and transportation.

HOW MAN HAS DRAWN HIS WORLD: THE MAPE OF THE PAST

A serles of maps from the beginning of travel to the air
age. Digpleys -will stow Germany'e-geo-poittivkl—wmmdt="
tiongy-end demenslrate wiy they ureuntenable,

THE HISTORY OF THE AIR

Ag the eirplane is the chief csuse of our new geography,
this seetion will trace by means of druwings, photographs,
printings end models, the evolution of flight from winged-
rentiles to the glant bombers of today and the alr trans-

ports of tomorraow.
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“.’

ATIR AGE GEOGRAPHY

Spheres mnd sections of spheres of glass, illuminated from

within, showing how little time now separates the various
population centers of the earth. Lines indieating air
routes will be suspended above the globes, showing that

Burma is nesrer to Alaska than to Fngland; that the air
route to Caloutta 1s via Iceland end Moscow; thet Chicage 1s
ag near to Leningrad as to Dakar, ete. Mauaiui_tu
culminete with sn immense sphers ebout which the visitor
will walk on an especially eonstructed ramp, enabling him to
view ot & glance the land arezs of the earth and to see how
they are linked by air and set trsmsportation.

WHERE THE WAR IS WAGED |

Sections of spheres, together with maps of the strateglc areas
from the OWL's Cltizen's Atlas, accompanied by photo murals
denicting the native 1ife in these areas snd the present ac-
tivities of our fighters in each theater of operations.
CONCLUSION: PROBLEMS OF PEACE

Meps, illustretions and photo murels emphasising the extent to
which & successful peace depends upon & true understending of
air ege geography and the future of transportation. 4 geries
of question-snd-answer deglces requiring audience participa-
tion will permit the visitor to test the kmowledge he has
derived from the exhibition,
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FRELIMINARY OUTLIVE OF AN EDUCATIONAL AND INSPIRATIONAL
EXHIBITION ON AIR-AGE GEOGRAFHY, tentatively entitled:

AIRWAYS TO PEACE

This exhibitlon will be a sequel to the colebrated Road to
Viotory exhibition of 1942, five dupliocate versions of which
are now touring the world. It will be held at the Huseum of

Modern Art, New York, June to October, 1943,

Objective To present an educational snd inspirational exhibition,
the purpose of which will be to explain to the layman,
in drematio andlucid sequence, the basic faoctors of
eir-age goog’fnp!w, the understanding of which is es~

sential tc winning the wer and malking a successful
peace, :

FROLOGUE

The evolution and new uses of the eirplane have made
this e global war. Our way of looking at the world
and geography has changed., We MMMW
is man-made, and at this crucial moment of history we
must grasp a new concept of it.

This exhibition will introduce the visitor to this
new knowledge, and bring before his mind the great

picture of the world of the air,

HOW MAR EAS DEAWN HIS WORLD: THE MAPS OF THE PAST

A series of maps from the bezimnning of trevel to the

air age, Models will show how maps are transposed to
flat surfaces, and explain the distortions that con-

front us in our epproach to globel strategy.
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AIRWAYS TO PEACE==2

II1 THE HISTORY OF THE AIR
4 3 ‘L L
This section will trace by mesns of drawings, pholo=-
graphs, kodechromes, paintings and models the evolu-

tion of flight from winged reptiles to the battle

planes and transports of today and the privete planes

and helicopters of temorrow,

IV STRATEGIC AREAS AND AIR ROUTES wises regden
This section will consist of an immense sphere into
which the visitor will walk, ensbling bim to view at
a glence the strategic aress of the war and the flying

distances between them.

“o-wyete, *
V WEERE THE WAR IS WAGED v Sha ATy
Sections of spheres showing the basio strategy of
globsl war, inoluding Germeny's geo-politiest .
theories, and how the United liations have made them
untenable, DUetailed maps of the strategic areas
from the 0ffige of War Information's Citizen's Atlas
will be shown in froat of photo-murals depicting the
native life in these areas and the present sctivities
of our fightere in each theater of operations.
AIR-AGE GEOGRAFHY
A. The atmosphere. Models snd lerge color illustra-
tions will show the depth and nature of the ecean
of atmosphere at the bottom of which man lives and

through which he now moves.
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AIRWAYS TO PEACE--3

B Adr-asge geography, Spheres and sections of spheres
of glass, illuminated from within will explain great
circle routes and show how little time now separates
the various population centers of the earth, It will
be made clear, however, that passenger and cargo fac-
tors will govern the courses of commercial air routes.
A series of question-and-answer devices regquiring
audience participation will permit thn:;g.ﬁltor to
test the lmowledge he has derived from the exhibition.

LF S

VII CONCLUSION: PROBLEMS OF PEACE
The coneluding section, with text and photo-mirels, will
suggest thet in a world intermationalized by the airplane
peace cannot be static or passive. Like war, peace must
be waged with energy and courage, supported by voluntary
control of human ingtability and greed, Peace will have
its hardships and--like those of war-~they cannot be en~
dured without a sustained and dynamic idealisme The
future of the world lies in the health and education of
the children of the world., Aging men and women are, by
the ciroumstances of life, bound by local interests, race
prejudice and a selfishly national patriotism. On the
other hand, the new air-age generaltion is prepared to
assume @ more international and fraternal, seientific
attitude upon which the long and obscure work of peace

can be based.
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PRELININARY OUTLINE OF AN EDUCATIONAL AND INSPIRATIONAL
EXHIBITION ON AIR AGE GEOGRAPEY, TO BE PREPARED WITH THE

COLLAPORATION OF THE OFFICE OF WAR INFORMATION; TENTATIVELY
entitled: ]

GLOBAL WAR FOR WORLD PEACE

The exhibition will ke & sequel to the celebrated "Road to
Victory" Exhibition of 1942, five duplicate versions of whieh
ere now touring the world. It will be held at the Huseum of
Modern Art, New York, June to October, 1943, A simplified,
outdoor versgion of the museum exhibition, to be set up in
Rockefeller Plaza, is tentatively planmed to coincide with the

publication of the Sprout Citizen's Atles in huguet, 1943,

Objective:r To present a dramatic educationsl exhibitdon, the
purpose of which will be: first, to explain to the
laymen why end how the war 1s being fought all over
the earth; snd second, to set before him, in & drs-
matic and lucld sequence the basic factors of sir
age geography, the understanding of which is essential

to winning the wer end making a successful pezce,

PICTORIAL PROLOGUE

Lerge-scele photo enlargements, meps end illustrations
which will convey to the public, in simplified form,
the mgin theme of the exhibition: namely, the close

connection, throughout history, between weys of human
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Preliminary Outline for GLOBAL WAR FOR WORLD PE#CE-—page 2

life and the basic facts of geogrephy and trans-
portation,

HOW MAN HAS DRAWN HIS WORLD: THE MAPS OF THE PAST
A seriee of meps from the beginning of travel to the
elr age., The conclusion of this section would show

Germen's geo-political theories, and demonstrate how

the airplane has made them untenable,

THE HISTORY OF THE 4IR. p and the

This section will trace by mesms of drawings, photo-
graphs, peinting and models, the ewolution of flight
from winged-reptiles to the air transport of today
and tomorrow,

AIR ACE GEOGRAPHY

Spheres end sectlons of spheres of glass, illuminated
from within, sghowing how little time now separates

the various population centers of the earth, Lines
indicaeting air routes will be suspended sbove the
globes, showlng that Burma is nearer to Aluska than to
Englend; that the air route to Calcutta is via Iceland
and Moscow; that Chicago 1s as near to Leningrad as to
Pakar ete. Thls section will culminate with an im-
mense sphere into which the visitor will walk,
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ensbling him to view at a glance the land sreas
of the earth and to see how they &re linked by

alr end ses transportation.

WHERE THE WAR IE WAGED L

Sections of spheres, snd detsiled mape of the etra-
tegic areas from the Office of !ar‘Infomti.oln's "
Citigen's Atlas, sccompsnied by mwﬂ-g d.q-.
pleting the native 1ife in these aress and the
present activities of our fighters in each theater

of operations.

CONCLUSION: PROBLEMS OF PEACE

Maps, illustrstions and photo-mirals suggesting the

chief problems of world government &ter the wer,
emphosizing the extent to which they depend upon a
true understanding of sir age geogrephy end the
future of trensportation, A series of question-and-
answer devices requiring sudience perticipation will
permit the visitor to test the knowledge he has

derived from visiting the exhibition.
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Tentative Outline of Exhibition GLOBAL WAR FOR WORLD PEACE

Purvose of the Exhibition: To present the geography of the modern world
in relation to social, economic znd political problems of the war, and to
clarify the strategical problems of the various theaters of war.

This will be done by means of whole and sectional global maps supplemented
by photographs. These will show how the airplane has shrunk the size of

the earth so that China and Russia are no farther from New York in time

than Chicsgo was a hundred years ago. Maps and diagrams will explain the
meaning of boundary lines in relation to the needs of the nations of the
world, and also show to what extent the natural resources of a country
shape the destiny of its people.

Inzsmuch as the airplane is chiefly responsible for the new "world neigh-

borhood," speclal emphasis will be placed upon the significance of air power.

M b i

The following sections of the exhibition have been proposed by the Office
of Wer Information:
1 Air Power in Today's War

Sea Power versus Land Power

Mmerica's Place on the Globe

The Atlantic Battleground

The Blockade of Axis Europe

Germeny's Conquest of Europe

The Battle for Britain

(Why the Luftwaffe's failure was one of the turning points in the war, and
how the air offensive of Europe is conducted from England)

Hitler's "Maginot Line"
Secandinavia, Hitler's Vulnerable Northern Flank

The Mediterranean World
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Tentative Outline of Exhibitiom GLOBAL WAR FOR WORLD PEACE——page 2

11 Mussolini's Imperial Pipe-Dream
12 France in the Mediterranean
England!s Mediterranean "Lifeline"
"Berlin to Bagdad"
The Struggle for North Africa
Spotlight on the Dark Continent
The Invasion Coast of South Europe
Russia Prepares for Germsn Attack
What Hitler Wanted in Russia
Trading Space for Time
The Flood Tide of Conquest
The Re—conguest of Russian Space
Supply to Russia
Japan's "Co-Prosperity" Empire in the Far East
The Defense of Soviet Asia
The Defense of China
Guns for the Armies of China
India and the Indian Ocean
Japan's Conquests in the Pacific
Pacific Battleground
Retreat and Advance in the Southwestern Pacifie
"Remember Pearl Harbor"

The Alaskan Bridge to Asia
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Tentative Outline of Exhibition GLOBAL WAR FOR WORLD PEACE-=page 3

The coneluding section will show how the geographical problems of war

are applicable to the maintenance of a just peace.
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THE MUSEUM OF MODERN ART

Date_ MV 5, 1943

nl‘l ‘hhtt
To: Miss Ulrich Re: Air-Age Geography Exhibition,

Tentative Budget

From: WMr. "heeler

A. Persomnel

1. Herbert Bayert master design for exhibit, well illustratlons, special
dravings for poster, invitation etec.

1 o2« Richard Edes Harrisont  certogrsphic consultant, including basic

. X xt for mape
g: /}{ww ’Muwitscturnl drau;htmn’%ﬁef responsible for

scale drawings for all construction to be done in the Museum and in
%T(ﬁ s outside shops weeks @ $603.50 o

4y &llen—Pertert—ophotographic-research-. e

Cherles Keller: general map and uvlation research; also painting of
maps snd globes; 8 weeks @ $40

Juan Olivers technical sssistunce on globes
Two special letterers for maps and globes; 3 weeks each @ §2 per
hour

§
Bogton (Maparium) L Washington (Army llvyk:pl; 3 Beltimore (Glenn

Murtin bomber)j st Hartford (Pratt and
Construction and Installstion
Construction of demountuble ll-foot globe, 'ncluding wiring ] 600

Reconstruction of second floor; Instellati m, including painting, wiring
and mounting

ohoto—llurals, approxim tely 2,000 square feet , mounted

({f!\.\_ ey -c:, Mu{. b
m .Lh&éﬁm of all text snd labels

Packing, trangportetion and ingursnce on maps, globes ete.
Purcghege of maps snd globes Al erlele,
Dismsntling of exhibition

Contingencies
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Title of Exhibition: Global War for World Peace

New Roads to Victory

The World we Fight In

Our Shrinking World

New World Geography

Air, Sea and Earth.
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421204 - 79

THE MUSEUM OF MODERN ART

11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800 FOR IMMEDIATE RELEASE

UNITED NATIONS FILMS SHOWN AT MUSEUM OF MODERN ART

A private showing of recent films made by various governments
and agencies of the United Nations was held at the Museum of Modern
Art Monday, December 7. The films-=several -of them shown.for the
first time--werc sclected for the program as examples of the new
function of motion pictures to keep the civilian population in touch
with the wer effort of all thc United Nations in the many areas of
combat.

Iris Barry, Curator of the Museum of Modern Art Film Library,
gommented on the specclal showing of these films at the Museum as
follows:

"Films of this kind, so well designed to inform and
encourage us, arc secn far less widely than they deserve,
whether in the theatres or in the non-theatrical field,
Tis program ie being given at the Musocum in the hope that
they may gain wider attention."

Sclections will be made from these and similar films to form
a program to be added next spring to the Muscum's current Cycle of
300 Films. The films given in the special showing, with the addressep
of theo agencies from which information regarding them may be obtalned

are as Follows:

THE DIARY OF A POLISH AIRMAN (Ministry of Information, London).
ritish Infornation Services, 30 Rockefeller Plaza, New York.

TEE MOLDAW (Czechoslovaek Information Service). Czechoslovak
Information Secrvice, 1790 Broadway, New York.

KOKODA BATTLE FRONT (Australian News Agency). Australian News
Agency, €10 Firth avenue, New York,

OUT OF DARENESS (Metro-Goldwyn-liayer & Belglan Information
Center), MHetro-Goldwyn-Mayer Short Subjects, 1540 Broadway,
New York.

LISTEN TO ERITAIN (Ministry of Information, London). British
Informasion Servicee, 30 Rockoefeller Plaza, New York,

QUEREC (National Film Board, Canada). United Artists, 729
Buventh Avenue, New Yorl,

INSTDE FIGFLITING CHINA (National Film Board, Canada). United
Artrate, 729 Peventh Avenue, New York.

OUR BLSUTAN ALLY (National Film Board, Canada). Unlted Artists,
728 Z2oventh avenuo, New York,

THR FITHTLNG FEENCH NaVY (Ministry of Information, London).
Britleh 1nformetion Services, $0 Rockefeller Plaza, Now York.
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M¥r, and Mrs, Wendell Willkie

Mre and Mrs, Harry Hopkins

Pregident and Mrs, Roosevelt ?

Mr, (and Mrs,?) Eric Slomne ?

Mr, ( and Mre. ?) Andrew McNally ?

Mr, (and Mrs, ?) Robert S. Hammond ?
Profecsor (and lrs, ?) Robert H, Pfeiffer
Dre (end Mrse ?) Walter Ristow

Mr, (and Mrs, ?) Edward H, Dodd, Jr.
Mry—(end-urs; ) Archér M Huntington
Dre (and Mrse ?) John K. Wright

M¥r. (and Nrs.?)~H. E. Lawrence (Curtiss=firight)
Mr. (eand Mrs. 7) William Friedman

Mr, and ¥rse. Richard Edes Harrison

Mr, @ud Mrse ?) Roy Stryker

Mr, (end Mrs. ?) Samuel F, Pryor, Jr.

Mro (and Mrss ?) L. F. Ve Drake

Mr, and Mrs. Archibald MacLeish

Mr, (and Mre, 7) Russell Davenport

Mre (end Mrs.) Ps P Willis

Mr, (and Mrs., ?) Lauren D, Lyman (United Airoraft)
Professor (end Mrs,?) George Te Reéwer
Mre (snd Mrs, 7* Charles A. Rheinstrom
¥r, (and Mrs, ?) Re C, Welker

Cole (and Mrs., 7) Arthur R. Christie
Mre (and Mrs. 7) Frederick B. Rentsohler
Mre (end Mrse ?) Juan T, Trippe

Mre (and Mrs, ?) Chester Kerr
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Mr, (and Mrs, ?) Gardner Cowles, Jr.
Mr, (and Mrs, ?) Bruoe Athers
Professor (and Mps. ?) Irving Fisher
Mr, (and Mrse ?) J, Parker Van Zandt
Mre (and Mrse. ?) Franocis H, Brennan
Mre ( and Mps, ?) Emil Lowenstein
Mise Betty Chemberlain

_Mr, (and Mrs,) John R, Fleming

¥r, (and lirs, 7) Harold Sprout
mhmwmm

Miss Joella Lleyl

arr. Dk

i, et SR 8 S 7

S Ot e TR Bl
\i. ! WJ,V;* frnate il
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> SEE

Mr, Wendell Willkie
1010 Fifth Avemue
Mew York, New York

FHshm
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THE MUSEUM OF MODERN ART

Date June 28 1943

To: Miss Hawkins Re: AIRWAYS TO PEACE dinner
e : -t‘,._

From: ¥r. Wheelor (,b MY

4! """

Rene d'Ha.rnonco/wt and Miguel Bovar iabing have just arrived, s £, L4\ {{.

ypo Bonor Gaiors Uttty e -

1rs S Bercams_

‘\(& \\y
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— Mr, and Mrs, Wendell Willkie
-~ Mr, and Mrs, Harry Hopkins
..-ﬂ_ President and Mrs, Roosevelt

Hrs—(mmtHrse ¢ —Brie—Sloane %
Mr, ( and Jrs.. ?)-Andrew.Mcllally, ?
Mo (end-Mrsy-1)RobErt 5. Hammond~ 7
Professor—{ant Wry:—¢)-Rebert-He-PLeiffor
Dr. {end lirs. 7& Walter Ristow

Mes—(emd—¥rse—9)—Bdwerd—H,Dodd, Jr,

¥ry—{ond-lirev-i)—droher Mv-Hantifigton :
'.'-’_-r zl.r(r R— f) -‘11'.';._ 'lr‘- ¥ 7—" LAl D = "{"‘&#'

Dr. {and Mrs. ?6 John K. Wright, 77 /I

Mer—fend=-RrersleBe-bawrenve~{Curtiss=wright)
--,-w/ = Mr, fend Mrs. ﬁ Williamgl".rie{dman 25 h/es o6 S !tf

- e
— Mr. and ¥rs, Richard Edes Harrison ¢ 3P £.56 5'1: \ A

W efpid-dirsv—2)—Roy Stryker

Mom(and=tres~7)~Samuel - F, Pryor;-Jr.

2. L & <
Mr. fend urs.)d L. F. V. Drake ?:)”}rt‘j_ri_ s 4#\:—-\
DD, St by

W £ Tl e
~lir, fand Mrs. 4 Russell Davenport K | &ent oo i ivee,
Maep—{emd=-drse)-PoPoWillis |

Lo =
~ Mr, 4fand Mrs. ’29 Leuren D, Lymen (United Aireraft) /'

. ¥ rirdly [ P = Nea L rynadti A
—~ Professor {and Mrs, %} George T. Reaver  /~ PRITR Y ¢, ;. J

= "y !
7,#.:"“'!'-"‘-. 7

Wpe—(aqrd Mres 7% Charles.A. Rheinsbrom
~Mr, (and Mrs. ?) Re C. Walker
- Col, (and Mrs., ?) Arthur R, Christie
_ Mr. (and Mrs. %) Frederick B. Rentsohler
~ Mr, {and Mrs. 7) Juan T, Trippe

Mro—fend Mprs,-7)-Chester Kerr
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~ She. Soife, B
— Mr. {and Mrs. ‘¥) Gardner Cowles, Jr.
Mr, (and Mrs, ?7) Bruce Jav..‘bhia"x-s"J
— Professor (end-Mpsv—7) Irving Fisher
Ure (and Mres ?) Jo Farkor Van Zandt
lir.-(end-Mrey-2)-Francie H.-Brennen-
Viro—{—amd-lirsi—9)-Buti-Lowonsbein
Miee-Betby-Chmmberlein-
[POSEET Y!'.LLCL(.,JL‘}'.\

— Mr, Herbert Bayer 7/ °

= Miss Joella Lloyd , /' ?

”h'drﬂtgﬁ'%
Vil /\& YL

Q¢ Do {' S
) ‘\ (\'i"""] .
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CATERING CAKES AND CONFECTIONS

7@%25 an—-bwzéf

FOUR EAST FIFTY-SEVENTH STREET

- =2 NEW YORK, N. Y. REGENT 4-3900
Kindly address meil to
office: 170 East 73d Street
ol June 24, 194¢

New York 21, H., Y, a

iKiss Frances H
Museum of lModern Art
11 West 534 Street
New York Uity

1 Mlss Hawkins:

L4
I em pleased to enclose suggested menu for a uffet
dinmer to be held at 7« M. on July 1lst, 1943 (in the garden,
weather permitting) & hors d'oeuvres, cocktails, and tall drinks,
I understand, you wish served on the second floor landing.

The price marked on this menu includes all food,kitchen
and pantry help, the necessary walters, and complete service of china,
silver, glass, and linen., For this dinner you would need 2 bartenders
at $7.00 each; and, I understand that the Museum will provide ingred-
ients for cocktails, sherry, and tall drinks. A base for the punch
to be served during dinner would be 2.00 per gallon. I will let you

1 a

lmow the amount of brandy, e tc., to order for this party.

The menu for the Soldiers' party on July 1lst, as I
understand, is to be for 300 people the same as provided on June 2d;
this to be served about @ P. li. in the gerden. The price marked on
this menu also includes food, kitchen and pantry help, the necessary

waiters, chine, silver, glass, linen, and beer coolers.

We thank you for your con

aggin have the pleasure of serving you.

Respectfully yours,

ROBERT DAY-DEAN'S

(b 13 Sy

1t there In any change in the number of guests guaranteed, notlce must be given the day before the function and such order will ba
final. We can provide for only 8% above the number guiranteed. Our charge will be based on the number of guests guaranteed; or, ir
the total excoeds the number guaranteed, that total will be charged for. “This contract Is contingent upon the inability of the management
to complete the sume because of strikes, accldent, or other causes beyond ita control.”
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CATERING CAKES AND CONFECTIONS

FOUR EAST FIFTY-SEVENTH STREET

NEW YORK, N. Y. REGENT 4-3800

Buffet D 1256

Assorted Appetizers
Jellied Consomme

Cheese Straws

Turkey & la Creole

and Carrots

Buttered nolls
Ice Cream
and

Fresh Fruit Sherbets

Smell

Coffee

peér person

Museum of Modern Art
11 West 554 Street

New York Ci ty
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CATERING CAKES AN D CONFECTIONS

FOUR EAST FIFTY-SEVENTH STREET

NEW YORK, N. Y. REGENT 4-3800

SUBJECT TO QPA RECULATIONS

MENU
3uffet Supper
Soldiers' Party 300 FPeopls

Sandwlches of:

Sliced Ham on Rye Bread
Sliced Cheese on White Bread

Cheese Calke

for 150 People

Apple Ple -
for 150 People

Z Der person

July 1st, 13&5

gbout 9:30 P.
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THE MUSEUM OF MODERN ART

Date_ Juue 28, 1943

To: Miss Dudley Re:_Glcbe from Am, Geographpical

From: Miss Allen Society

Call M. Wn»é«kf‘

Harry collected the globe from the American Geographical
A Fonigd =
As Minis ff‘

Society at Broadway and 156th Street this morning as directed.
you will see when you go to the Recording Room, it is enormous.
Harry had a very difficult time even getting a taxi which would pick
him up with such a large object. When it arrived, I went down to
look at it and found that the globe had moved in the taxi and because
it was not upright, had rubbed against the frame which supports the
globe. It looked very badly rubbed and the sufface had been taken
off making chalky streaks all around the diameter of the globe. I
asked Harry if the globe had been thal way when he took it and he
said it must have moved in the taxi coming down. I wiped off the
chally dust with a very soft cloth and Harry put a little linseed
oil over the scratches and it now looks pretty much all right unless
one looks at it closely. Upon looking over the rest of the globe, I
found several other similar streaks around the globe in different
sections, so I don't imagine this is the first time it has happened.
The globe is not in A-]1 condition by any means, but I do think that
it was much too large and heavy and bulky an object for Harry to
collect., Perhaps another time we chould gel exact height, diameter,
weight, ete. from lir, Wheeler as it is obviously a job for a truck,

and much too difficult for one wan to try to manage in a taxi.




