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tHRlE- WUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900

FOR IMMEDIATE RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and has had his first glimpse of the thousands of pic-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater variety of plctures than
any other war photograepher in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P., Acme,
and I.N.,S.,, and published in Life Magazine, have given millions of
Americane close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West 63 Street, under the title -

Tunigian Triumph: War Photographs by Eliot Elisofon. The exhibition

will remain on view approximately one month and will then be sent to

other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.
Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for instant
shooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a helght of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Feriana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage~-and yct came nearest losing his
1ife at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.
Swerving out of control and off the runway the plane headed at,
ninety miles an hour for a group of parked planes and crashed into one,
With fire licking up around the sides of the plane, Elisofon, one
camera strapped around his neck, reached out to get his other two,

plus.the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows." Hs escancd
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with the rest in the plane just a moment vefore it exploded in a

column of fire and smoke. Elisofon turned and ghot picture after
picture until he collapsed. One of the magnificent plctures in the

exhibition 18 a photograph of this flaming pyre in which he so nearly

lost his 1life. _

On his trip across lasi Fall, Elisofon obtalned an aerial view
of the largest convoy 1n history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at E1 Guettar,
bombing of Axis shlpplng off Bizerte, ruins of the Tunis airport,
the tank graveyard near Mateur, Hill 609, capture of German prisoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Moroceo,
vigit of General Clark to Cahid E1 Ayadl of Rehmneh, and Corps Franc
(the Foreign Legion of thile war) .

Elieofon has come out of his seven months of war with profound
admiration for the men in our armed forces who g0 not once on some
dangerous misslon, but again and again, as do the crews of our B-258
and A~-208. He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almost
petrified. I kept ad justing my camera and instruments
to take my mind off what was happening. I was curious
ebout the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the samec. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping plctures and never cven saw the
scenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked

1ike when I flew over 1t because the camera caught a clear,
sharp picture of 1t when we let loose with our bombe.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missione I then asked the rear gunners why they had
been warming up thelr guns. They roared with laughter and
gald they had been doing no warming up but were firing at
the M.E.-109s which were letting loos@e with their cannons
at us. Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was ghooting with my camera.”

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911. From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course, Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examina~
tion to become a clerk in the State Workmen's Compensation Bureau,
He earned his living five years in this way and at the same time
attended evening classes at Fordham Universlty five nights a week,
receiving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued hie interest 1n painting
and added photography to it. In 1935 he left the State Compensation
Bureau to become a commercial photographer. He has worked both ae a
free-lance photographer and has had many assignments from the lauvfe
picture magazines. For the past few years he has been a stnff pLcioZ-
rapher for Life Magazine.
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From childhood Elisofon frequented art museums. He was firs?t
taken there by his mother; as soon as he was capable of negotlating
the tri?s by himself, he went alone. In addition to being one of the
country's leading news and war photographers, he is especially noted
as & photographer of the soclial scene. The outstanding quality of
his photographs is that he seems to have pressed the button always at
the high moment of character revelation and inevitable composition—-
an instinct no doubt developed both by the drama in the dally 1life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsclously influence his camera
work.

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm, F.1.5 Sonnar; and
135 mm. F.4 Sonnar. For quieter scenes back of the lines he carried
a2 1/4 x 2 1/4 Rolleiflex.

Mr. Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second is to photograph. And that
divides itself into four questlions:

1, What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show. You just try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies., I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst is to get caught in a bombard-
ment, Then you spend your time in a foxhole with a fine
opportunity to get closcups of the crumbling garth next
to your face and nothing else.

2., What mechanice are you going to depend on? Your equipment
had got to be so flexible that you can photograph as
quickly and easily as seeing. The man who hesitates or
fusses or has to reload loses the plocture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you golng
to ruin the realism with fancy filters and camera angles®
Preciousness and pseudo art are out of place here. Of
course you should have an innate sense of quality and com-
position. Art, if it is to come into war photography, will

oomeé indirectly and unconsciously.

And what are you going to photograph? Are you going to
specialize in, say, the war of machinea? I feel war should
be shown in relation to people and try to cover as many
aspects of it as possible.

4, What are the ethice of war photography? Are you going %o
use fake bandages and dynamite (which 1s a lot easler and
gafer than waiting for real cnemy shells), or are you going
to be utterly honest? I feel that as a free individual
pepresenting a publication I have no right to decelve the
people back home; they're entitled to lock at the thing as
it actually 1s and that's what I photograph for them."
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Elisofon Exhibition - June 16, 1943 -

Sened
Reconnaissance group receiving packages at front on day of attack
Command car for reconnaissance
105 firing into Sened
Stukas
Stuka bombs
Lt. Colonel 0. W. Martin of artillery wounded but still in action
Tanks moving into battle
Medium tank
Infantry
Infantry moving up
Infantry advancing under a curtain of fire
Infantry advancing under fire
Infantry digging in
Officer gives sulfa tablet to wounded gunner

Flying nurse Lt. Julia Corinne Riley tends wounded on transport
plane (Fl1 Guettar)

ﬁ111ed by German shell

She].’Id buildings in town of Sened

buildin s 1n town of Sened: a 47mm Italian gun emplacement
ew heavy

eréoant playing captured Italian violin

: ?"T' 'i‘ service in Basilica of St. Crispine at Tebessa

3 assist hymn singers
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Eliggtonmnxhibition -

tta
Briefing of medium bomber crews
Boston bombers over mountains
Mitchells on way to Mediterranean
Attacking Axis freighter
Bostons at field
Bostons against mountain
Unloading on Maknassy
Aerial gunners

Pilots!'! quarters

G.I.

P.F.C. Guthrie Cotton Wilt with 8lmm mortar
Sharing packages from home

wilt gets his share

Home: Dugout covered by camouflaged pup tent
P.F.C. Guthrie Cotton Wilt reading in natural cave
Writing home

One canteen of water a day for drinking and bathing
His corporal

His commanding officer

His doctor |

Life or death: the importance of a spade

Mud

Galoshes to combat mud
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Flisofon Ethhitioﬁf“-‘a 3.

El Guettar (continued)
Tough soldiers of the First Division just back from the lines

Security Co.

Tank destroyer. Men take cover from artillery fire
They crouch in hole behind the hill

They duck on hearing whistle of approaching shell
They turn to see where shell has burst behind them
One of their men hit by shrapnel is helped along the road
Men from front lines

Reconnaissance for artillery

Advance operating post

Camouflaged "Long Tom" advancing to new position
Powder charge. Extra small bag for additional range
Setting fuse on shell

Command to fire

Fire

Signal Corps laying wire during battle

Looking for wire break

Repatring line wires

Engineer mine sweeper

First Division Ordanance removes needed parts frog previously
destroyed equipment

Covering 2% ton truck with net after arrival at ammo dump near front.
Axis prisoners of El Guettar
First Division - soldier shows off German helmet and rifle

1 85b, First Division soldier with German Schmeiser
\ o AL i RN AT S E e
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Mateur

Blowing up a Mark VI to get off road after it had been stopped by
aerial attack

Explosion of Mark VI
Mark VI in foreground, Mark IV in background, destroyed on road to Mateur
German tank graveyard

Wreckage of German tank

Hill 609
97, H1ill 609 pastoral

98, On Hill 609 Cerman grave in foreground and 3 Teller mines under an
ancient olive tree

99. German cemetery near Mateur

100. The American dead at Beja many of whom fell at Hill 609

BIZERTE
101. Only the cats were left in Bizerte

102. Bombed ruins in Bizdrte

103. is. Crowds trying to change worthless Vichy money for Colonel
French money

104. Refugees returning

105. Gevman helmets being collected
106. Captured German field guns
107, Captured rifles
losfa,b,c _Italian Brilﬁdier-ﬂeneral Boschi worried about his luggage
;99. Happy Germans in truck on way to surrender
/110, Unhappy Germans taken early in campaign

111. Germans on own trucks driving in




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. 9‘?)5 2

Elisofon Exhibition -

Tunis ‘
115. Wreckage of Corman planes at El Aounia. JU 52s in background
116. Pilot cemetery at El1 Aounia
" 117a,b,c,d,e,f, Hero (6)
- 118. Elisofon's peep in snow bank (Sened)
119. Flisofon and his two Contaxes n
120. Burning plane from which Elisofon escaped (Sened)

Total mo. of prints shown: 1313
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The newly installed gallery for Modern Primitives. To the left is Joseph Pickett's Manchester Valley and in the
distance, against a dark brown wall, John Kane's Self Portrait and Henri Rousseau’s Sleeping Gypsy. The
explanatory labels, concentrated on a wall 1o the left, are out of sight as you enter the gallery.

N e_,%ymj (vt Catbvtostonn Nitos

VAN GOGH’S “STARRY NIGHT” ISADORA DUNCAN
ENSOR’S “‘ST. ANTHONY” ERIC MENDELSOHN
MODERN PRIMITIVES IMAGE OF FREEDOM

Thv Buttoten ¢f/ THE MUSEUM OF MODERN ART

2 VOLUME IX NOVEMBER 1941
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evening
December 10

gul!vr} before starting on a circuit of echools through- Salvador Dali and his Background
ot 1|H' country. 'I'In-.«_- l‘xlliliilil 18 have |I|'l"['l spe-
cially planned for schools with limited art resources Me. Donahue

and budgets and have received enthusiastic response

from the schools. Ten exhibitions covering the fields Three current exhibitions:

W |'nl||i':-.|l;ll\'

of painting, graphic arts, posters and industrial de- evening Image of Freedom, BE T araphs
Useful Objects Under $10
Eric Mendelsohn, Architect

Miss Olson

sign have been completed while others in these fields December 17

as well as architecture, theatre art and sculpture are
in preparation. The showing of these exhibitions will
coincide with the Eastern Regional Conference of the

Progressive Education Association so that teachers
from outside the metropolitan area may sec¢ them.

COFFEE CONCERTS:
December9—January 4. Pictures for Children: Twenty
winning gilk screen prints in the contest conducted
by the Educational Project for pictures which will

The remaining programs Lo be presented in the see-
ond series of Coffee Concerts which the Museum is
gponsoring in the auditorium on Wednesday eve- |
nings at 9 o’clock are A NTILLIANA, November 19,
BLUES AND RIFFS, November 206, HEBRAICA,
December 3 and SALON OPERA, December 10. |

The purpose of the Concerts, as indieated by Miss

appeal to children hetween the ages of five and twelve
years. The prints will be on sale in the Museum for
£10 or less.

Louise Crane last gpring in her first series held during |
April and May at the Museum, is to present little- |

LECTURES, CONCERTS, FILMS:
LECTURES:

known performers and music in an entirely new set- |
ting. According to Miss ( ‘rane, swing musicians and |

On Monday evening, December 8th at 8:45 John native folk music artists ordinarily have no oppor-

Rewald will give an illustrated lecture on Maillol. tunity to appear on the concert platform where their I
Dr. Rewald is one of the most distinguished young music can be heard without the competing bedlam |
European scholars in the field of modern art and the of a night club. |

author of the Hyperion monograph on Maillol whom

he visited in Southern France only a few months ago.

Tickets may be obtained from the Museam by mail

or. after December 1st, may be pure ased at the FILMS: \

main desk in the entrance hall. The price of tickets Fil Child holid ] . - ‘
is 25¢ (plus 3¢ Federal Revenue Tax) for members, ilms for Chile dides \ 1”_'" ot g ‘_'I morning film
and 50¢ (plus 5¢ Tax) to the public programs for children will be given in the Museum [
_ : g i Auditorium at 10:30 o’clock beginning Saturday. |
A series of lectures will be given in the calleries of = s T e : |
B : i December 20th. The program which will include sev-
the Museum on four conseculive Wednesday eve- . v ey ey s P
! i : ; eral of Charlie Chaplin’s films, the History of Anima- |
nings, beginning November 26th at 8:30 p.m., by 5 |

: A tion and some of the Meliés films ir the Jules Verne
Ruth Olson and Kenneth Donahue of the Museum 5 : I x

et : : e manner will continue daily through January 3rd ex-
staff. The Musgeum Collection and current exhibi- . : : l

; 3 ; : oent on Sundays, Christmas Day and New Year's
tions will be used to illustrate these talks. A period of I)IL : -
C = o ay.
open discussion will follow each lecture: e : .
Beginning Janunary 10th, there will be a morning
film program for children every Saturday at 10:30.

L o - v 2 e H i 3 i - LT 1 L . - “
Wednesday Contrasts in Contemporary Painting The program for this, which will be made up of fea-

evening ture films, will be announced in the next Bulletin.
November 26 Mr. Donahue |
The Film Library: The presentation of A Cycle of

Wednesday Joan Miro and his Background 300 Films continues with a series of “The Talkies.”

evening The complete program of the series appears in a sep- 'r

December 3 Mige Olson arate publication mailed with this Bulletin.

18 ‘

PUBLICATIONS:
JOAN MIRO: 88 pages; T0 plates (4 in full color):

boards. £2.00. |’|_\ James Johnzon Sweeney. ©Lhis
one book will be sent to non-resident, participating.
associate, fellow and life members as of their mem-

be

hip privileges. It contains the first full-length
survey of Miro's work, analyzes all his most impor-
tant paintings and evaluates his contribution Lo
modern art in general. There is a comprehensive bib-
liography and a hist of all Mira's exhibitions, books,
illustrated by him, ballets which he designed, ete.
The book is being ]|||h|i.~|li'll by the Museum in con-
jllnt'[inn with the Miro exhibition, upl-llin;_'; Novem-
ber 18.

SALVADOR DALI: 88 pages; 63 plates (4 in full
color): boards. $2.00. By James Thrall Soby. Mr.
Soby is also director of the Dali exhibition opening
November 18. This monograph will be received by

non-resident, participating, associate, fellow and

life members. It is the first comprehensive study of

Dali's art, deseribing carefully and serionsly the in-
fluences of his Spanish period, his technical and icon-
ographic evolution as a Surrealist painter. The book
covers Dali’s career to date and fulfills a need of long

atanding.

MUSEUM PUBLICATIONS CHECKLIST: A com-
plete, illustrated checkligt of all publications issued
by the Museum ginee its founding has just been
isgued and will be sent to members on request. Ad-
dress the Membership Secretary, M useum of Modern

Art.

C-(jf}ff///;ﬂ'é}ay @

Ciry I nstitution

Addison Gallery of American
Art

ANDOVER, MAss,

Baltimore Museum of Art
School of Design
Modern Art Society

BarTiMORE, MD.
Cuicaco, L.
Cinvcinsati, Unio

CrLAREMONT, CAT. Pomona College

Durnam, N H.

The American Dance Dee. 1l-Dec. 25

University of New Hampshire The Plan of a Painting

CHRISTMAS CARDS: Cards new this season in-
clude, in color, van Gogh's Starry Night, one of the
Museum s latest acquisitions, 714 by 914 inches, 25¢;
in black and white, Blume’s Harps, and Glackens’
Washington Square 1911, both 7 by 5 inches, 5¢ each,
O for 25¢.

In response Lo many requests from members and the
general public, the Museum is issning new editions of
the following Christmas carils. Prices are subject to

the usnal 25% members’ discount:

In color:
Rousseau, Sleeping Gypsy, 515 by 714 inches, 15¢.

Rousseaun, Basket of Flowers, 714 by 915 inches,
Pickett, Manchester Valley, 712 by 914 inches

I'n black and white (all 5 by 7 inches, 3¢ each or 6 for
25¢):

Rousseau, Sleeping Gypsy.

Rivera, Agrarian Leader Zapatu.

Picasso, Mather and Child.

Picasso, Pierrot and Harlequin.

GIFT MEMBERSHIP: The gift of a year's member-
ship in the Musenm is an enjoyable Christmas pres-
ent. A copy of Vincent van Gogh's Letters to Emile
Bernard in a gift wrapping will be mailed without
additional eharge to all who receive Christmas gifts

of membership.

s v#is¥evi 724, NOVEMBER—DECEMBER

Exhibition Dates

T.V.A. Architecture and Design  Nov. 14-Dec. |.:>
Regional Building Nov. 14-Dec. 15
M anufacturing Modern Furniture Nov. 12-Dec. 15
Useful Objeets Under $10.00 Dec. 5-Dec. 28

A\ History of American Movies Nov. 14-Dec. 5

Oreanic Design in Home Furnizh-

Dec. 1-Dec. 29

Ines
Ings

Nov. 18-Dec. 9
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Forr WAYNE, IND.
Howornuru, Hawan

Irnaca, N. Y.
LakeviLLg, Conn,
MiINNEAPOLIS, MInN,

New Lonpon, Conn.

New OrLeans, La.
New Yorg, N. Y.

i3 =

OxrpanoMa Crry, OKLA.
Prrrssurci, Pa.
Povcukekprsie, N. Y.
Provinence, R. 1.

St. Louis. Mo.

(32 e

Sart Lake Crry, Uran
SARATOGA SPRINGS,
N. Y.

University, La.
UniversiTy, Va.
WELLESLEY, Mass.
WiLLiamMsiukG, VA,
Wimineron, DEL.

EXHIBITIONS:

Corumnus, Ouio

ATnens, Ga.
Easton, Pa.
LAFAYETTE, IND.
Mll‘.ll'ltLEnUnl'. :i:'r.

Mount PLEASANT,
Micu.

New Wimincron, Pa.

Provinence, R. 1.

Sart Lakk City, Uran

UniversiTy, La.
Urica, N. Y.

VarLposta, Ga.

Fort Wayne Art School
Honolulu Academy of Arts
Cornell University
Hotchkiss School
University of Minnesota
Lyl;n&n Allyn Museum

lzane Delgado Muzcum

cgairwm‘%é}gy CCrhivtetions (Crnto)

Rainey Bennett: Watercolors of

Venezuela

20th Century Sculpture and Con-

structions :
New Silk Sereen Color Prints
Artist as Reporter
Ancestral Sources of Modern
Paintin
The Wooden House in America
Indian Art of the United States
Stockholm Builds

The Metropolitan Museum of

Art
The Bowery Savings Bank
OktahomarEity University
Carnegie Institute

Vassar College

Brown University

City Art Museum

o (1 "

Utah State Art Center

Skidmore College
Louisiana State University
University of Virginia
Wellesley Coll

The Art of Australia

Posters for National Defense

Twelve Small Pictures

The Plan of a Painting

Furniture Design Today

The Face of America

The Ballet: History, Art and
Practice

Painters as Ballet Designers

Georges Rounault Pripts

Barlach’s “Singing Man™
George Grosz

A History of the Modern Poster

20th Century Puintigfe
plors

College of Willeig:m and Mary Fifteen American Se

Wilmington Society of Fine
Arts

Picasso’s "Seated Man™

Columbus Gallery of Fine Arts Guernica Mural and Fifty-nine

University of Georgia
Lafayette College
Purczjee University
Middlebury College

Studies by Picasso

SECONDARY SCHOOL EXHIBITIONS: Itinerary Schedule

Useful Objects Under $5.00
What is Modern Architecture
Machine Art

Abstract Painting

Painting in the 20th Century

Central Michigan College of

Education
Westminster College

Mary C. Wheeler School
Utah State Art Center
Louisiana State University

Munson-Williams-Proctor
Institate

Vincent Van Gogh

Drawings by Matisse, Renoir,
Seurat and Van Gogh

Lettering and Arrangement in
Poster Design

Housing: Recent Developments
in Europe and America

Functions of the Camera

American Architecture: Modern

Georgia State Woman’s College Useful Objects Under $5.00

Nov. 17-Deec.
Dee, 7-Dec.
Nov. 28-Dec.
Dee. 15-Dec.

Dee.  3-Dec.
Nov. 27-Dec.

Dec. 7-Jan.
Dee. 7-Jan.
Dee. 11-Jan.

Nov, 29-Dee.
Nov. 24-Dec.
Dee. 1-Dec

Nov. 24-Dec.

Dee.  6-Dee.

Dee. 4-Dee.

SPECIAL LOAN EXHIBITIONS ARRANGED BY THE DEPARTMENT OF CIRCULATING

Nov. 4-Nov.

Nov. 17-Dee.

Nov. 17-Dec.
Nov. 20-Dee.
Dec. 2.Dec.
Nov. 13-Nov.
Dee.  3-Dec.
Dee.  1-Deec.

Nov. 17-Dec.

Dee.  7-Dec.
Nov. 17-Apr.

Dee.  6-Dec.

30
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27 July 1943
Yrs Dillman
Viashington, DeCe
Dear Mrs Dillman,
Magasine owns the Elisofon end if
“nﬁ a print of the 'ﬁ. -’rutg':ll ’;lh“
B TSy Bow Tovk City, mey e okt ¥
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4422 Lowell Street N.W.
Washington, D.C.

July 25, 1943

Museum of Modern Art Library
Museum of Modern Art
New York City

ATTENTION: Mrs. Newhall

Dear Mrs. Newhall:

When I was in New York three weeks ago I visited the Museum
of Modern Art and was partlicularly interested in the exhibit of
war photogranhs done by LIFE photographer Eliot Elisofon.

There was one plicture in the exhlbit which I would llke very
much to get hold of, namely #111 "Germans on own trucks driving
in" (to Bizerte). Would you tell me where I might get a copy of
it? I don't belleve this one appeared in LIFE as I looked through
several back lssues trying to find it.

I would appreciate very much hearing from you about this at
your earliest convenlence. :

Very truly yours,

IR

(Mrs.) Mary Dillman
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

SARAH NEWMEYER, PUBLICITY DIRECTOR June 10, 1943
L]

TO City Editors
News Photo Editors
Art Editors

Dear Sirs:

You are invited to come or send a representative to

Press Preview of

TUNISIAN TRIUMPH
War Photographs by Eliot Elisofon

Wednesday, June 16
2 to 6 P.M.

at the Museum of Modern Art
l1l West 53 Street,

Mr. Elisofon, LIFE war photographer, has just returned
from North Africa where he photographed the American invasion from the
landing on November 8 to the fall of Cape Bon, May 15. The thousands
of photographs he took at the front were made not for LIFE exclusively
but for the Still Roto Pool, organized at the request of the War
Department and composed of ASSOCIATED PRESS PHOTOS, INTERNATIONAL NEWS
PHOTOS, ACME, end LIFE Magazine, Pictures made by any member of the
Pool are released simultaneously to all members. Elisofon's war photo-
graphs have been seen extensively in almost every newspaper in the
United States.

The exhibition will open to the public Thursday, June 17,
For further information please telephone me at Circle 5-8900,

Sincerely yours,

P
,.-.’.-'fé_-l'_,n LK »}// %/ €O 7))y s
< Sarah Newmeyer
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B~ MUsSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900

FOR IMMEDIATE RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and has had his first glimpse of the thousands of pic=-
tures he took, The photographer is Ellot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond=-
ent off Cape Bon in May. He took a greater variety of plctures than
any other war photographer in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P,, Acnme,
and I.N,8., and published in Life Magazine, have given millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West 53 Street, under the title I
Tunigian Triumph: War Photographs by Eliot Elisofon. The exhibition

will remain on view approximately one month and will then be sent to

other museums and art galleries throughout the country by the

Museum's Department of Circulating Exhibitions.

Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for instant

shooting, he was catapulted off a Navy ship; flew in the glass nose

of a bomber attacking Maknassy at a helght of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Ferlana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;

caught in a heavy artillery barrage--and yet came nearest losing his
life at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off,

Swerving out of control and off the runway the plane headed ati,

ninety miles an hour for a group of parked planes and crashed into one,
With fire licking up around the sides of the plane, Elisofon, one
camera strapped around his neck, reached out to get his other two,
plus the pants he had teken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows." He escancd




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder:

MoMA Exhs. 9235 2

The Museum of Modern Art Archives, NY

-2
with the rest in the plane Just a moment before 1%t exploded in a

column of fire and smoke. Elisofon turned and shot plecture after
picture until he collapsed. One of the magnificent pictures 1in the
exhibition 1e a photograph of thls flaming pyre in which he so nearly

lost his life. s
On his trip across last Fall, Ellsofon obtained an aerial view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height -of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off ‘Bizerte, ruins of the Tunis airport,
the tank graveyard near Mateur, Hill 609, capture of German prilsoners
at Cape Bon, flying nurses, 4th Indian Divislon, Sultan of Morocco,
visit of General Clark to Cahid E1 Ayadi of Rehmneh, and Corps Franc
(the Foreign Legion of this war).

Elisofon has come out of his seven months of war with profound
admiration for the men in our armed forces who go not once on some
dangerous migeion, but again and again, as do the crews of our B-=25s
and A-20g. He says of them:

"They go on bombing missions every day as & matter of
routine. I've been twice and was terrified both times.
When I wae in the glass nose of that A-20 flylng over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curlous
about the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never cven saw the
scenes that the camera got until I returned a few days
ago to New York, Then I saw what Maknassy really looked
1ike when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
said they had been doing no warming up but were firing at
the M.E.-109s which were letting looee with their cannons
at us. Lucky for me I didn't know 20 mm, cannonballs were
whizzing at the plane while I was shooting with my camera.'

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911, From childhood he showed an aptitude at art, and 1n
high school was advised by hie teachers to enroll in the major art
course. Instead, he was forced tc take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examina=-
tion to become a clerk in the State Workmen's Compensation Bureau,
He earned his living five years in this way and at the same time
attended evening classes at Fordham University five nights a week,
recelving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued his interest in painting
and added photography to it. In 1935 he left the State Compensatlon
Bureau to become a commercial photographer. He has worked both as a
free-lance photographer and has had many assignments from the laice
picture magazines. For the past few years he has been a staf? plictoz-
rapher for Life Magazine.
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From childhood Elisofon frequented art museums, He was first
taken there by his mother; as soon as he was capable of negotlating
the trins by himself, he went alone. In addition to being one of the
country's leading news and war photographers, he 1s especlally noted
as a photographer of the soclal scene. The outstanding quality of
his photographs is that he secems to have pressed the button always at
the high moment of character revelation and inevitable composition--
an instinct no doubt developed both by the drama in the daily life of
a small boy of the Lower East Slde and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of 1images of composition and charac-
ter which Elisofon himself feels unconscliously influence hls camera
work,

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm. F.1.9 Sonnar; and
135 mm, F.4 Sonnar. For quieter scenes back of the lines he carried
a2 1l/4 x 2 1/4 Rolleiflex.

Mr. Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second 1s 10 photograph. And that
divides iteelf into four questlions:

1, What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show. You Just try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies, I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst is to get caught in a bombard-
ment. Then you spend your time in a foxhole with a fine
opportunity to get closoups of the crumbling earth next
to your face and nothing else.

' 2. What mechanics are you going to depend on? Your equipment
has got to be so flexlble that you can photograph as
quickly and easilly as seelng. The man who hesltates or
fusses or has to reload loses the plcture. That's why

I used several Contaxes and Rollicflexes and kept them all
[ pre~-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preclousness and pseudo art are out of place here. of
course you should have an innate sense of quality and com=-
position. Art, if it 1s to come into war photography, will

rcome indirectly and unconsciously.

And what are you going to photograph? Are you going to
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of 1t as possible.

4, What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a 1ot easier and
safer than waiting for real enemy gshells), or are you golng
to be utterly honest? I feel that as a free individual
Pepresenting a publication I have no right to deceive the
people back home; they're entitled to look at the thing as
it actually is and that's what I photograph for them."
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4$1£- WUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800

g o RO s FOR IMMEDIATE RELEASE
~  TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON

!'J —
. EXHIBTTED AT MUSEUM OF MODERN ART

A photographer has come home from seven mop hs of war in

North Africa--and has had his first glimpse oﬁfjﬁe thousands of pic-
tures he took. The photographer is Ellot E¥iéof0n, who landed with
the troops at Casablanca in November and wﬁs the last war correspond-
ent off Cape Bon in May. He took a grgater variety of pictures than
any other war photographer 1n Nort@hﬂfrica. His photographs, re-
leased to thousands of newspaper ;11 over the country by A.P., Acme,

and I.N.S., and published in Life Magazline, have given millions of

Americane close-up views of/the fighting in North Africa.

An exhibition of £he best of these photographs (including
some that have never bgen published) will open Thureday, June 17, at
the Muaum,m.iaagr Art, 11 West 53 Street, under the title |
Tunigian Triumph: aphs by Eliot Elisofon. The exhibition

9 LA R ]
will remain on view approximately one month and will then be sent to

other museums and art 'galleries throughout the country by the
Museum's Department of Circulating Exhibitions.
Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front 1s to stay alive, the second %o
photograph. Armed to the teeth with cameras pre-set for instant
ghooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Meknassy at a height of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Ferlana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yel came nearest losing his
1ife at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.
Swerving out of control and off the runway the plane headed at,
ninety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Elisofon, one
- camera strapped around his neck, reached out to get his other two,
plus.the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows.! He escancd
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with the rest in the plane Just a moment before it exploded 1n a

column of fire and smoke. Ellsofon turned and shot picture after
picture until he collapsed. One of the magnificent pictures in the
exhibition is a photograph of thls flaming pyre in which he so nearly

lost his life.

On his trip across last Fall, Elisofon obtalned an aerial view
of the largest convoy in history: the Fleet escorting our troop ghips
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Oueseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off ‘Bizerte, ruins of the Tunis airport,
the tank graveyard near Mateur, Hill 609, capture of German prisoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
visit of General Clark to Cahid E1 Ayadl of Rehmneh, and Corps Franc

(the Foreign Legion of this war).

Elisofon has come out of his seven monthe of war with profound
admiretion for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B-R20s
and A-20s. He says of them!

"They go on bombing missions every day as & matter of
routine. I've been twice and was terrifled both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almos?t
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curious
sbout the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept enapping pictures and never cven saw the
goenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked
1ike when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
sald they had been doing no warming up but were firing at
the M.E.=-109s which were letting looee with thelr cannons
at us. Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was shooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911, From childhood he showed an aptitude at art®, and in
high school was advised by hie teachers to enroll in the major art
course. Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examina=-
tion to become a clerk in the State Workmen's Compensation Bureau.
He earned his living five years in this way and at the same time °
attended evening classes at Fordham Universlty five nights a week,
receiving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued his interest in painting
and added photography to it. In 1935 he left the State Compensation
Bureau to become a commercial photographer. He has worked both as a
free-lance photographer and has hed many assignments from the laxge
picture magazines. For the past few years he has been a staff plictog-
rapher for Life Magazine.
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From childhood Elisofon frequented art museums. He was first
taken there by his mother; as soon as he was capable of negotiating
the trins by himeelf, he went alone. In addlition to being one of the
country1s leading news and war photographers, he is especially noted
as a photographer of the social scene., The outstanding quality of
his photographs 18 that he seems to have pressed the button always at
the high moment of character revelation and inevitable composltlon=-
an instinct no doubt developed both DY the drama in the daily 1life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimlilating old and modern masterpleces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsciously influence his camera
work.

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; S50 mm, F.1.5 Sonnar; and
135 mm. F.4 Sonnar., For quleter scenes back of the lines he carried
a 2 1/4 x 2 1/4 Rolleiflex.

Mr, Elisofon has analyzed the job of war photographer as
follows:

"The first problem of the photographer at the front
is to etay alive. The gecond is to photograph. And that
divides itself intoc four questions:

1. What are the physical possibilities of photographing a
war? Wherc are you going to be when? You can't control
this show. You Just try to figure out where the Jerries
are going to hit and git there. Of course your luck
veries. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst 1s to get caught 1n a bombard-
ment. Then you spend your time in a foxhole with a fine
opportunity to get closcups of the crumbling earth nex?t
to your face and nothing elee.

2. What mechanics are you going to depend on? Your equipment
has got to be so flexible that you can photograph a8
quickly and easily as seeing. The man who hesltates or
fusses or has to reload loses the plcture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3 What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preciousness and pseudo art are out of place here. Of
course you should have an innate sense of quallty and com-
position. Art, if 1t 1s to come into war photography, will

rcome indirectly and unconsciously.

And what are you golng to photograph? Are_ you going %o
specialize 1in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of 1t as possible.

4, What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which 18 a 1ot easier and
gafer than waiting for real enenmy ghellg), or are you goilng
to be utterly honest? I feel that as a free individual
representing a publlication T have no right to deceive the
people back home; they're entitled to look at the thi&g as
1t actually is and that's what I photograph for them.
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$6l1E-MMUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800

FOR IMMEDIATE RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and has had his first glimpse of the thousands of plc-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ént off Cape Bon in May. He took a greater variety of pictures than
any other war photographer in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P., Acme,
and I.N.S., and published in Life Magazine, have given millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West 83 Street, under the title I

Tunisian Triumph: War Photographs by Eliot Elisofon. The exhibition

will remain on view approximately one month and will then be sent to
other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.

Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photogrepher at the front 1s to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for 1lnstant
shooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a height of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Ferlana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yet came nearest losing his
1ife at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.

Swerving out of control and off the runway the plane headed at,
ninety miles an hour for a group of parked planes and crashed lnto one.
With fire licking up around the sides of the plane, Elisofon, one
camera strapped around his neck, reached out to get his other two,
plus.the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows." He escanacd
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with the rest in the plane Just a moment before it exploded in a

column of fire and smoke, Elisofon turned and shot pilcture after
picture until he collapsed. One of the magnificent pictures in the
exhibition i1s a photograph of thie flaming pyre in which he so nearly

lost his 1life. :
On his trip across last Fall, Elisofon obtained an aerial view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack, Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off Bizerte, ruins of the Tunis alrport,
the tank graveyar& near Mateur, Hill 609, capture of German prisoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
vieit of General Clark to Cahid El1 Ayadi of Rehmneh, and Corps Franc

(the Foreign Legion of this war).

Elisofon has come out of his seven monthe of war with profound
admiration for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B-25s
and A~-208. He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting nmy camera and instruments

to take my mind off what was happening. I was curious
ebout the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never even saw the
scenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really locked
like when I flew over 1t because the camera caught a clear,
sharp piecture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
sald they had been doing no warming up but were firing at
the M.E.-1098 which were letting looee with their cannons
at us. Lucky for me I didn't know 20 mm., cannonballs were
whizzing at the plane while I was shooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911. From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course, Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examina~
tlon to become a clerk in the State Workmen's Compensation Bureau.
He earned his living five years in this way and at the same time °
attended evening classes at Fordham University five nights a week,
recelving a Bachelor of Science degree at the end of four years., In
Whgt remained of his spare time he continued his interest in painting
and added photography to it. In 1935 he left the State Compensation
fureag to become a commercial photographer. He has worked both as a
pgg:;r:n;ggggg:ggrapgar %ﬂd haathad many assignments from the laifs

ELLE taff phctom-

rapher for Life Magazine, e past few years he has been a staff pliictogz
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From childhood Elisofon frequented art museums. He was first
taken there by his mother; as soon as he was capable of negotiating
the trips by himeelf, he went alone. In addition to being one of the
countryis leading news and war photographers, he 1s especlally noted
as a photographer of the social scene. The outstanding quality of
his photographs is that he seems to have pressed the button always at
the high moment of character revelation and inevitable composition--
an instinct no doubt developed both by the drama in the dally 1life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsciously influence his camera
work.

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm, F.1.5 Sonnar; and
135 mm, F.4 Sonnar. For quieter scenes back of the lines he carried
a2 1/4 x 2 1/4 Rolleiflex.

Mr. Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second is to photograph. And that
divlides 1tself intoc four questions:

1. What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show., You just try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck, The worst is to get caught in a bombard-
ment, - Then you spend your time in a foxhole with a filne
opportunity to get closcups of the crumbling earth next
to your face and nothing else.

2. What mechanice are you going to depend on? Your equipment
has got to be so flexible that you can photograph as
quickly and easily as seeing. The man who hesitates or
fusees or has to reload loses the picture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preciousness and pseudo art are out of place here. Of
course you should have an innate sense of quality and com-
position. Art, if it is to come into war photography, will

‘oame indirectly and unconsciously.

And what are you going to photograph? Are you going to
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of it as possible.

4., What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a lot easler and
safer than waiting for real enemy shells), or are you going
to be utterly honest? I feel that as a free individual
Pepresenting a publication I have no right to decelve the
people back home; they're entitled to look at the thigg as
it actually is and that's what I photograph for then.
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FOR IMMEDIATE RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven monthe of war in
North Africa--and has had his first glimpse of the thousands of pic-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater variety of plctures than
any other war photographer in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P., Acme,
and I.N.S,, and published in Life Magazine, have given millions of
Americane close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West 63 Street, under the title |
Tunisian Triumph: War Photographs by Eliot Elisofon. The exhibition
will remain on view approximately one month and will then be sent to
other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.

Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for instant
shooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a height of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Feriana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yet came nearest losing his
1ife at the close of his seven months' adventure when he boarded a
peaceful transport plane which'a moment later blew a tire in taking off.

Swerving out of control and off the runway the plane headed av,
ninety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Elisofon, one
Ccamera strapped around his neck, reached out to get his other two,
plus, the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows," He escaned
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with the rest in the plane Just a moment before 1% exploded in a

column of fire and smoke. Elisofon turned and shot picture after
picture until he collapsed. One of the magnificent pictures in the
exhibition is a photograph of thie flaming pyre in which he so nearly

lost his life. s
On his trip across last Fall, Elisofon obtalned an aerial view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other storles he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off ‘Bizerte, ruins of the Tunis airport,
the tank graveyard near Mateur, Hill 609, capture of German prlsoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
visit of General Clark to Cahid E1 Ayadl of Rehmneh, and Corps Franc
(the Foreign Legion of this war). :

Elisofon has come out of his seven months of war with profound
admiration for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B-20s
and A-20s. He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curlous
about the rear-gunner who kept warming up hls guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never ecven saw the
scenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked
like when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
said they had been doing no warming up but were firing at
the M.E.-1098 which were letting loose with their cannons
at us., Lucky for me I didn't know 20 mm, cannonballs were
whizzing at the plane while I was shooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911, From childhood he showed an aptitude at art, and 1n
high school was advised by his teachers to enroll in the major art
course. Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examlna-
tion to become a clerk in the State Workmen's Compensation Bureau,
He earned his living five years in this way and at the same time °
attended evening classes at Fordham University five nights a week,
receiving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued his interest in painting
and added photography to it. In 1935 he left the State Compensation
Bureau to become a commercial photographer. He has worked both as a
free-lance photographer and has had many assignments from the laies
plcture magazines. For the past few years he has been a stafl pLctog-
rapher for Life Magazine,
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From childhood Elisofon frequented art museums. He was first
taken there by his mother; as soon as he was capable of negotiating
the trips by himself, he went alone. In addition to being one of the
country's leading news and war photographers, he is especially noted
as a photographer of the social scene. The outstanding quality of
his photographs is that he seems to have pressed the button always at
the high moment of character revelation and inevitable composition--
an 1nstinet no doubt developed both by the drama in the dally life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsclously influence his camera
work,

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm, F.1.5 Sonnar; and
135 mm, F.4 Sonnar, For quieter scenes back of the lines he carried
a?21/4 x 2 1/4 Rolleiflex.

Mr., Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second is to photograph. And that
divides itself into four questions:

1. What are the physical possibilities of photographing a

war? Where are you going to be when? You can't control
this show, You Just try to figure out where the Jerries
are going to hit and sit there. Of course your luck

varies. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst is to get caught in a bombard-
ment. Then you spend your time in a foxhole with a fine
opportunity to get closcups of the crumbling earth next

to your face and nothing else.

2. What mechanics are you going to depend on? Your equipment
has got to be so flexible that you can photograph as
quickly and easily as seeing. The man who hesitates or
fusses or has to reload loses the picture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preclousness and pseudo art are out of place here. Of
course you should have an innate sense of quality and com-
position. Art, if it is to come into war photography, will

‘come indirectly and unconsciously.

And what are you going to photograph? Are you golng to
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of it as possible.

4. What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a lot easier and
safer than walting for real cenemy shells), or are you going
to be utterly honest? I feel that as a free individual
Pepresenting a publication I have no right to deceive the
people back home; they're entitled to look at the thiﬁg as
it actually is and that's what I photograph for them,
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TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war 1in
North Africa--and has had his first glimpse of the thousands of plc-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater variety of plctures than
any other war photographer in North Africa. Hls photographs, re-
leased to thousands of newspapers all over the country by A.P.,, Acme,
and I.N.S., and published in Life Magazine, have glven millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
gome that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West &3 Street, under the title I

Tunigian Triumph: War Photographs by Eliot Elisofon. The exhibition

will remain on view approximately one month and will then be sent to
other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.

Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is tc stay alive, the second to
photogréph. Armed to the teeth with cameras pre-set for instant
shooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a height of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Ferliana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yet came nearest losing his
life at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.

Swerving out of control and off the runway the plane headed a%,
ninety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Ellsofon, one
camera strapped around his neck, reached out to get his other two,
plus. the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows." He escaned
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with the rest in the plane Just a moment before it exploded in a

column of fire and smoke. Elisofon turned and shot plcture after
picture until he collapsed. One of the magnificent pictures in the
exhibition is a photograph of this flaming pyre in which he so nearly

lost his life. v
On his trip across last Fall, Elisofon obtained an aerlal view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry

holding at Ousseltia, artillery barrage and attack at E1 Guettar,
bombing of Axis shipping off Bizerte, ruins of the Tunls alrport,
the tank graveyard near Mateur, Hill 609, capture of German prlsoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
vieit of General Clark to Cahid E1 Ayadi of Rehmneh, and Corps Franc
(the Foreign Legion of this war).

Elisofon has come out of his seven months of war with profound
aedmiration for the men in our armed forces who go not once on some
dangerous migsion, but again and again, as do the crews of our B-20s
and A-20s. He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flylng over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curlous
about the rear-gunner who kept warming up his guns~-also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never cven saw the
gscenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked
1ike when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
said they had been doing no warming up but were firing at
the M.E.-109s which were letting loose with their cannons
at us, Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was shooting with my camera.

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911. From childhood he showed an aptitude at art, and in
high schocl was advised by his teachers to enroll in the major art
course. Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Clvil Service examina-
tion to become a clerk in the State Workmen's Compensation Bureau,
He earned his living five years in this way and at the same time ;
attended evening classes at Fordham University five nighte a week,
receiving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued hils interest in painting
and added photography to it. In 1935 he left the State Compensa®ion
Bureau to become a commercial photogrepher. He has worked both as a
free-lance photographer and has had many assignments from the lavge
plcture magazines, For the past few years he has been a gtaf? plictogZ-

rapher for Life Magazine.
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From childhood Elisofon frequented art museums. He was first
taken there by hie mother; as soon as he was capable of negotlating |
the tri?s by himself, he went alone. In addition to being one of the |
country's leading news and war photographers, he is especially noted |
as a photographer of the gocial scene. The outstanding quality of |
his photographe is that he seems %o have pressed the button always at |
the high moment of character revelation and inevitable composition-- |
an instinct no doubt developed both by the drama in the dally 1life of |
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of 1lmages of composition and charac-
ter which Elisofon himself feels unconsciously influence his camera |
work, |

In his war work Elisofon for actual battle scenes carried two |
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm. F.1.5 Sonnar; and |
135 mm, F.4 Sonnar. For quieter scenes back of the lines he carrled |
a 2 1/4 x 2 1/4 Rolleiflex. |

Mr. Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second 1s to photograph. And that
divides itself intoc four questlons:

1, What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show. You just try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies, I sat a whole day once 1in Kasserine Pass durlng
that great engagement overlooking an artillery position
without any luck. The worst 1s to get caught in a bombard-
ment. Then you spend your time 1in a foxhole with a flne
opportunlity to get closcups of the crumbling earth next
to your face and nothing else.

2. What mechanics are you going to depend on? Your equipment
has got to be so flexlible that you can photograph as
guickly and easily as seelng. The man who hesitates or
fusses or has to reload loses the plcture. That's why
I used several Contaxes and Rollleflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preciousness and pseudo art are out of place here. of
course you should have an innate eense of quality and com-
position. Art, if it is to come into war photography, will

roome indirectly and unconsciously.

And what are you going to photograph? Are you goilng to
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspecte of it as possible.

4., What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a lot easier and
safer than waiting for real enemy shells), or are you going
to be utterly honest? I feel that as a free individual
pepresenting a publication I have no right to deceive the
people back home; they're entitled to look at the thing as
it actually is and that's what I photograph for them. "
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THE MUSEUM OF MODERN ART

11 WEST 53RD STREET, NEW YORK
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TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and hae had his first glimpse of the thousands of plc-
tures he took, The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater varlety of pictures than
any other war photographer in North Africa. His photographs, re-

leased to thousands of newspapers all over the country by A.P., Acme,

and I.N,S., and published in Life Magazine, have given millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
gome that have never been published) will open Thureday, June 17, at
the Museum of Modern Art, 11 West 63 Street, under the title
Tunisian Triumph: War Photographs by Eliot Elisofon. The exhibition
will remain on view approximately one month and will.then be sent to
other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.

Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first :
duty of a photographer at the front is to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for instant
shooting, he was catapulted off a Navy ship; flew 1n the glass nose |
of a bomber attacking Maknassy at a helght of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost hilse
supplies and clothes at Feriana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yct came nearest losing his
life at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.

Swerving out of control and off the runway the plane headed at,
ninety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Elisofon, one
camera strapped around his neck, reached out to get his other two,
plus.the pants he had taken off because of the heat. Bul the pilot

ordered him to "get the ... out of here before she blows." He escancd
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with the rest in the plane Just a moment before 1% exploded 1n a
| column of fire and smoke. Elisofon turned and shot picture after
pieture until ho collapsed. One of the magnlficent pictures in the
exhibition 18 a photograph of this flaming pyre in which he so nearly
lost his life,

On his trip across last Fall, Elisofon obtalned an aerial view
of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off Bizerte, ruins of the Tunis airport,
the tank graveyard near Mateur, Hill 609, capture of German prlsoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
visit of General Clark to Cahid E1 Ayadi of Rehmneh, and Corps Franc
(the Foreign Legion of this war).

Elisofon has come out of his seven months of war with profound
admiration for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B~-26s
and A-20s, He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curious
about the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept esnapping pictures and never cven saw the
scenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked
1ike when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As & matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
sald they had been doing no warming up but were firing at
the M.E.-1098 which were letting looee with thelr cannons
at ue, Lucky for me I didn't know 20 mm., cannonballs were
whizzing at the plane while I was shooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911, From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course, Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passed a Clvil Service examina=-
tion to become a clerk in the State Workmen's Compensation Bureau,
He earned his living five years in this way and at the same time
attended evening classes at Fordham University five nights a week,
receiving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued his interest in palnting
and added photography to it. In 1935 he left the State Compensatlon
Bureau to become a commercial photographer. He has worked both as a
free=lance photographer and has had many assignments from the large
picture magazines. For the past few years he has been a staff phoveg-
rapher for Life Magazine.
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From childhood Elisofon frequented art museums, He was first
taken there by his mother; as soon as he was capable of negotiating
the triPs by himself, he went alone. In addition to being one of ihe
country's leading news and war photographers, he is especially noted
as a photographer of the social scene, The outstanding quality of
his photographs is that he seems to have pressed the button always at
the high moment of character revelation and inevitable compositione-
an instinct no doubt developed both by the drama in the dally 1ife of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpleces of art.
These left in his mind thousands of images of composition and charac-

ter which Elisofon himself feels unconsclously influence his camera
work,

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm, F.1,5 Sonnar; and

135 mm. F.4 Sonnar. For quieter scenes back of the lines he carried
a21l/4 x 2 1/4 Rolleiflex.

Mr., Elisofon has analyzed the job of war photographer as
follows:

"The first problem of the photographer at the front
1s to stay alive. The second is to photograph. And that
divides 1tself into four questions:

l. What are the phyeical possibilities of photographing a
war? Wherc are you going to be when? You can' control
this show. You Just try to figure out where the Jerries
are golng to hit and sit there. Of course your luck
varies. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst 1s to get caught in a bombarde
ment. Then you spend your time in a foxhole with a fine

opportunity to get closcups of the crumbling earth next
to your face and nothing else.

2. What mechanics are you golng to depend on? Your equipment
has got to be so flexible that you can photograph as
quickly and easily as seceing. The man who hesitates or
fusses or has to reload loses the picture., That's why

I used several Contaxes and Rollleflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preclousness and pseudo art are out of place here. Of
course you should have an innate sense of quality and come
poslition. Art, if it is to come into war photography, will

‘oome indirectly and unconsclously.

And what are you going to photograph? Are you going to
Speclalize in, say, the war of machines? I fecel war should
be shown in relation to people and try to cover as many
aspects of 1t as possible.

4. What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which 1s a lot easier and
safer than walting for real cnemy shells), or are you going
to be utterly honest? I feel that as a free individual
Pepresenting a publication I have no right to decelve the
people back home; they're entitled to look at the thing as
1% actually is and that's what I photograph for them,"
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TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and has had his first g€limpse of the thousands of pic-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater variety of pictures than
any other war photographer in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P., Acme,
and I.N,S,, and published in Life Magazine, have given millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thursday, June 17, at
the Museum of Modern Art, 11 West 83 Street, under the title |
Tunisian Triumph: War Photographs by Eliot Elisofon. The exhibition

Will remain on view approximately one month and will then be sent to

other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions,
Attached to both Navy and Army as a war photographer,
Ellsofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is to stay alive, the second to
photograph., Armed to the teeth with cameras pre-set for instant
shooting, he was catapulted off & Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a height of Tifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Feriana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yet came nearest losing his
1life at the close of his seven months' adventure when he boarded a
peaceful transport plane which ﬁ moment later blew a tire in taking off.
Swerving out of control and off the runway the plane headed at
ninety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Elisofon, one
camera strapped around his neck, reached out to get hls other two,
plus. the pants he had taken off because of the heat. But the pilot

ordered him to "get the ... out of here before she blows," Hs ggoancd
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with the rest in the plane just a moment before it exploded in a

column of fire and smoke. Elisofon turned and shot picture after
picture until he collapsed. One of the magnificent pictures 1n the
exhibition is a photograph of this flaming pyre in which he so nearly

lost his 1life. i
On his trip across last Fall, Ellsofon obtalned an aerial view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off Bizerte, ruins of the Tunis alrport,
the tank graveyard near Mateur, Hill 609, capture of German prlsoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
vieit of General Clark to Cahid El1 Ayadi of Rehmneh, and Corps Franc

(the Foreign Legion of this war).

Elisofon has come out of his seven months of war with profound
admiration for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B-2bs
and A-20s8. He says of them:

"They go on bombing missions every day as a matter of
routine. I've been twice and was terrified both times.
When I was in the glass nose of that A-20 flying over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and 1lnstruments

to take my mind off what was happening. I was curious
about the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never cven saw the
scenes that the camera got until I returned a few days
ago to New York., Then I saw what Maknassy really looked
like when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"As a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
sald they had been doing no warming up but were firing at
the M.E.-109s which were letting looee with their cannons
at us. Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was sehooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911, From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course. Instead, he was forced tc take the more practical way of
regular schooling and, upon graduation, passed a Civil Service examina-
tion to become a clerk in the State Workmen's Compensation Bureau. 3
He earned his living five years in this way and at the same time :
attended evening classes at Fordham University five nights a week,
receiving a Bachelor of Science degree at the end of four years. In
what remalned of his spare time he continued his interest 1n palnting
and added photography to it. In 1935 he left the State Compensation
Bureau to become a commercial photographer. He has worked both ae a
free~-lance photographer and has had many assignments from the lavee
plcture magazines. For the past few years he has been a staff plcloz-
rapher for Life Magazine,
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From childhood Elisofon frequented art museums, He was first
taken there by his mother; as soon as he was capable of negotiating
the trips by himself, he went alone. In addition to being one of the
country's leading news and war photographers, he is especilally noted
as a photographer of the soclal scene. The outstanding quality of
his photographs is that he seems to have pressed the button always at
the high moment of character revelation and inevitable composition--
an lnstinet no doubt developed both by the drama in the daily 1life of
a small boy of the Lower East Side and the devoted hours the same
small Doy spent assimilating cld and modern masterpieces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsciously influence his camera
work,

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm, F,1.5 Sonnar: and
135 mm, F.4 Sonnar. For quieter scenes back of the lines he carried
a 21/4 x 2 1/4 Rolleiflex.

Mr, Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second is to photograph. And that
dividee itself into four questions:

1, What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show. You Jjust try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst is to get caught in a bombard-
ment. Then you spend your time in a foxhole with a fine
opportunity to get closcups of the crumbling earth next
to your face and nothing else.

2. What mechanlcs are you going to depend on? Your equipment
has got to be so flixible that you can photograph as
quickly and easily as seeing. The man who hesitates or
fusses or has to reload loses the picture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you going
to ruln the realism with fancy filters and camera anglecs?
Preclousness and pseudo art are out of place here. of
course you should have an innate sense of quality and com-
position. Art, if it is to come into war photography, will

‘oame indirectly and unconsciously,

And what are you going to photograph? Are you going to
speclalize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of it as possible.

4. What are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a lot easier and
safer than walting for real cnemy shells), or are you going
to be utterly honest? I feel that as a free individual
Pepresenting a publication I have no right to deceive the
pPeople back home; they're entitled to look at the thing as
1t actually is and that's what I photograph for them."
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FEE -MRUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800

FOR IMMEDIATE RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
EXHIBITED AT MUSEUM OF MODERN ART

A photographer has come home from seven months of war in
North Africa--and has had his first glimpse of the thousands of plc-
tures he took. The photographer is Eliot Elisofon, who landed with
the troops at Casablanca in November and was the last war correspond-
ent off Cape Bon in May. He took a greater variety of plctures than
any other war photographer in North Africa. His photographs, re-
leased to thousands of newspapers all over the country by A.P., Acme,
and I.N.,8,, and published in Life Magazine, have glven millions of
Americans close-up views of the fighting in North Africa.

An exhibition of the best of these photographs (including
some that have never been published) will open Thureday, June 17, at
the Museum of Modern Art, 11 West 63 Street, under the title |
Tunisian Triumph: War Photographs by Eliot Elisofon. The exhibitlion

will remain on view approximately one month and will then be sent to
other museums and art galleries throughout the country by the
Museum's Department of Circulating Exhibitions.
Attached to both Navy and Army as a war photographer,
Elisofon discovered through numerous narrow escapes that the first
duty of a photographer at the front is to stay alive, the second to
photograph. Armed to the teeth with cameras pre-set for instant
ghooting, he was catapulted off a Navy ship; flew in the glass nose
of a bomber attacking Maknassy at a height of fifty feet; galloped -
around in a Peep (baby Jeep) in the midst of a tank battle; lost his
supplies and clothes at Ferlana, where he was nearly cut off by the
German counter-attack; was trapped in a Stuka bracket of bombs;
caught in a heavy artillery barrage--and yct came nearest losing his
1life at the close of his seven months' adventure when he boarded a
peaceful transport plane which a moment later blew a tire in taking off.
Swerving out of control and off the runway the plane headed at,
nincety miles an hour for a group of parked planes and crashed into one.
With fire licking up around the sides of the plane, Ellsofon, one
camera strapped around his neck, reached out to get his other two,

plus. the pants he had taken off because of the heat. But the pilo?t

~ordered him to "get the ... out of here before she blows," He ercancd
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with the rest in the plane just a moment before it exploded in a

column of fire and smoke. Elisofon turned and shot picture after
picture until he collapsed. One of the magnificent pictures in the
exhibition is a photograph of this flaming pyre in which he so nearly

lost his 1life. .
On his trip across last Fall, Elisofon obtalned an aerial view

of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
bombing of Axis shipping off ‘Bizerte, ruins of the Tunis ailrport,
the tank graveyard near Mateur, Hill 609, capture of German prisoners
at Cape Bon, flying nurses, 4th Indian Division, Sultan of Morocco,
visit of General Clark to Cahid El1 Ayadi of Rehmneh, and Corps Franc

(the Foreign Legion of this war).

Elisofon has come out of his seven months of war with profound
admiration for the men in our armed forces who go not once on some
dangerous mission, but again and again, as do the crews of our B-25s
and A-20s. He says of them:

"They go on bombing missions every day as a matter of
routine., I've been twice and was terrified both times,
When I was in the glass nose of that A-20 flylng over
Maknassy at the height of fifty fcet I was almost
petrified. I kept adjusting my camera and instruments

to take my mind off what was happening. I was curlous
ebout the rear-gunner who kept warming up his guns--also
of the gunners on the right doing the same. But all I
actually saw of Maknassy was a blur as the ground whizzed
by. I kept snapping pictures and never even saw the
scenes that the camera got until I returned a few days
ago to New York. Then I saw what Maknassy really looked
like when I flew over it because the camera caught a clear,
sharp picture of it when we let loose with our bombs.

"Ag a matter of fact, I never did know what was happening
until we all got safely back to our base after that bomb-
ing missions I then asked the rear gunners why they had
been warming up their guns. They roared with laughter and
said they had been doing no warming up but were firing at
the M.E.-1098 which were letting looee with their cannons
at us. Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was shooting with my camera."

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911. From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course. Instead, he was forced tc take the more practical way of
regular schooling and, upon graduation, passed a Civlil Service examina-
tion to become a elerk in the State Workmen's Compensation Bureau.
He earned his living five years in this way and at the same time °
attended evening classes at Fordham University five nights a week,
recelving a Bachelor of Science degree at the end of four years. In
what remained of his spare time he continued his interest in painting
and added photography to it. In 1935 he left the State Compensation
Bureau to become a commercial photographer. He has worked both ae a
free=lance photographer and has had many assignments from the laige
picture magazines. For the past few years he has been a staff plictoz-

rapher for Life Magazine.
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From childhood Elisofon frequented art museums. He was first
taken there by his mother; as soon as he was capable of negotliating
the triPs by himself, he went alone. 1In addltion to being one of the
country's leading news and war photographers, he is especlally noted
as a photographer of the soclal scene. The outstanding quality of
his photographe is that he seems to have pressed the button always at
the high moment of character revelation and inevitable composition--
an instinct no doubt developed both by the drama 1n the daily life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modérn masterpleces of art.
These left in his mind thousands of images of composition and charac-
ter which Elisofon himself feels unconsciously influence hls camera
work.

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Biogon; 50 mm. F.1.5 Sonnar; and
135 mm. F.4 Sonnar. For quieter scenes back of the lines he carried
a 2 1/4 x 2 1/4 Rolleiflex.

Mr. Elisofon has analyzed the Job of war photographer as
follows:

"The first problem of the photographer at the front
is to stay alive. The second is to photograph. And that
divides 1tself into four questlons:

1. What are the physical possibilities of photographing a
war? Wherc are you going to be when? You can't control
this show. You Just try to figure out where the Jerries
are going to hit and sit there., Of course your luck
varies. I sat a whole day once in Kasserine Pass during
that great engagement overlooking an artillery position
without any luck. The worst is to get caught in a bombard-
ment., Then you spend your time in a foxhole with a fine
opportunity to get closcups of the crumbling earth next
to your face and nothing else.

2, What mechanice are you going to depend on? Your equipment
has got to be so flexible that you can photograph a8
quickly and easily as seceing. The man who hesitates or
fusses or has to reload loses the plcture. That's why
I used several Contaxes and Rollieflexes and kept them all
pre-set and loaded.

3. What are the esthetics of war photography? Are you golng
to ruin the realism with fancy filters and camera angles?
Preciousness and pseudo art are out of place here. Of
course you should have an innate sense of quallty and com-
position. Art, if it 1s to come into war photography, will

come indirectly and unconsciously.

And what are you goilng to photograph? Are you golng to
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of it as possible.

4, What are the ethics of war photography? Are you going %o
use fake bandages and dynamite (which is a lot easler and
safer than walting for real enemy shells), or are you going
to be utterly honest? I feel that ae a free individual
Pepresenting a publication I have no right to decelve the
people back home; they're entitled to look at the thing as
it actually is and that's what I photograph for then."
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To! 1388 Dudley Res *

From:
Vs devhall

Reoeived 9 June 43 in good condition
16 36mm Hodeohromes walue 3200, each
Lent by Eliot Llisolom
4] vest 54 S%
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Date 5 S

Elisofon Kodachromes
To: Miss Dudley Re:

Yirs Newhall

From:

Dorothy: To confirm our telephome conversatlons, here are my findings on this
distressing subject:

Foreseeing considerable use for an outometic projector, Mr Warrem suggested, about

10 days ago, that we hase one instead of remting it, as in the past. The type
used suecessfully in 41 Builds was what everyone had in mind; it has a magaszine
into whieh the slides retire when not being projected, But this machine was very
expensive, and Yr Theeler and Mr Warren decided, on the advice of the makers, E.Lelts,
a highly reputeble Germsn firm, to purchase a projector costing about $100 less. A1l
either of them really lmew was that the mew &type earried only 16 slides as against

40 odd carried by the other. Leitz scemed certain that the smeller machine would
serve us satisfastorily.

So the first slides that wemt inte the new projector were the Elisofon Kodsehromes.
They were put in sometime VWednesdey, June 16, were projected seven hours a day untll
somotime Sunday, June 20, when Elisofon noticed they were tmekling and had the current
tunred off., I investigated and found that the new Tﬁrojoctor consisted of a revolving
wheel with the light source slightly off center, The slides were therefore allowed

no chance to cool, There was no cooling device such as there is in ordinary lantern
projectors, Since even in these, the operator iz careful to see that the slides
remain in fromt of the light only a very short time, less the glass erack, obviously
a machine which is to run seven hours & day, with the slides contimually receiving heat
is not satisfactory for lMuseum ses, even though the light source does not need f
to be so intenmse as with ordinary lanterns.

Leitz, however, are perfectly justified in pointing out that the Eodaxhromes should hawe
been protected H glass, Even the great in which I threw that show together camnc
excuse me, I believe however that even had the slides been glassed the projector would
not have been satisfactory.

Several more or less authorities hold that this buckling cemnot be aired; however
1f 1t canx somshow be lessened so that reproduction is possible, the dachromes will
be ssceptable. { And who is & wonderful w11 do his best to find duplica
and so on for the use of Life) So I have sent one s de to Van Altena in hopes that
tightly sandwiching it between glass -nyhe:{. If not, I shall sent them all te Dr
Clark at Kodak, asking first that all possible devices for straightening them out be

considered, and second, that in any case truly hopeless, the best possible dplicate be
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$30. for 3 wks.

TUNISIAN TRIUMPH

1943 Aug. 5 - 26
Sept. 9 - 30
Oct. 9 - 12
Nov. 3 - 20
Dec. 1 - 22

1944 Jan. 3 - 24
Feb. 3 - 24
Mar. 2 - 23
Apr. 6 - 27
May 11 - June 1

June 18 - July 9

Packed in 2 boxes weighing 431 1bs.
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Depariment of Circulating Exhibitions

Pennsylvania State College
State College, Pa.

Addison Gallery of American Art
Andover, Mass.

Service Club, Camp Edwards
Mass.

War Department

Pentagon, Washington, D.C.
Lawrence Art Museum
Williams College
Williamstown, Mass.

Brown University
Providence, R.I.

M.I.T.

Cambridge, Mass.

Louisiana State University
Baton Rouge, La.

Hackley Art Gallery
Muskegon, Mich.

Minnesota Amusement Co.
Norshor Theatre

Duluth, Mich.

Oglebay Institute
Wheeling, W. Va.
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4An exhibition circulated by The Museum of Modern Art, New York City

INSTALLATION LIST

Title Poster
Introductory Panel

Instg}. HQ. Eitl&
SENZD

Label: "Sened was the first attempt made....."

1. Panel: Packages from home on day >f attack
Reconnaissance commander studies map before attack
But the Stukas came
and lay their eggs
Artillery goes to work
First Aid arrives quickly

2, Photot Sulpha tablet

3e Photos 3But Col, 0. W, Martin stays in action
4. Photo: Tanks move uwp

5 a~D. Bracket; Infantry arrive

They run after the bombs fall
They dig in while a half-track burns

They crawl
6. Photo: They move up
7. Panel: Infantry with tommy guns search buildings
German dead

Arab killed by German shell

Gols :

Label: “PFC G’th-hrie cottﬂn Wllt..u...“

8, Photo: PFC Guthrie Cotton Wilt, Mo, 1 man on Blmm mortar
9 Panel: Sharing packages from home

Wilt gets his share

10, Panel: Home: dugout covered by camouflaged pup tent
He likes holes for protection
He hates to write home
One canteen of water a day for drinking and bathing
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11, Poanel: His Corporal 3’;’;er of Modem Arp 7o
His Commanding Officer PHAment of Circuating gypry
His doctor s
His chaplain

12. Photo 55: Mud

13, Photo 56: Galoshes

AIR ATTACK

Label: "I went on twoee.ss"

14, Photo: Pilot's quarters

15. Photo: They are told to zet a tanker

16, Panel: Mitchells on way to lMediterranean

200 feet from aAxis freighter, P.S. = She blew up.

Label: "Air Attack IIM
17 Panel: Aerial gunners
: Bostons and 3ofors
Ve fly at from ten to fifty feet elevation
Unloading on Haknassy

18. ‘ Photo: Rifty feet above the desert

EL GUSTTAR

Label: "Bl Guettarse..."

19. Phota: Sherman tank "St, Louis Blues®

20, Panel: Lt. General George S. Patton and shellburst

Tough G.I.'s of the First

2l a=c. Bracket: Security company for tamk destroyers
Tank destroyer. Uen take cover from artillery fire.
They crouch in hole behind the hill.
They duck on hearing whistle of approaching shell.
They turn to see where the shell has burst behind them,
One of their men hit by shrapnel is helped along the

road.
22. Photo: German graves
23. Photo!: Panzer food box
24. Photo: German tank
Label: "Signal Corps ond Engineers"
25, Photo: Engineer mine sweeper
264 Panel: Signal Corps stringing wire ahead of advancing tanks

Lookinz for wire break dwring battle
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26.(continued) Panel:‘ Repairing line wires
27 Photo: Long Tom moves up. ittty

LahEI.‘ “On Ha.rCh Slﬂbco-t. o : . L
2B, Panel: Reconnaissance for art.:.llery b .
Battalion commander at observation post direct.i.ng fira

29, Jracket: Powder charge. Extra small bag for additional range
Setting fuse on shell
Command to fire.

30, Photo: Booml

3l. Panel: Ordnance salvage needed parts
"Look what I gotiF
Camouflazing truck at ammo dump near front line
Pirst division soldier with German Schmeiser

32, Photo: Italians play cards on day of capture.

33. Photo: Italian prisoner comes with suitcase to spend weekend with
Americans, .

34. Photo: German prisoner examined by German-American Intelligence
Officer

35. Photo: axis prisoners of El Guettar

IRIUMPH

Label: "Hill 609.ass."

36. . Photo: Hill 609 pastoral

37. . Photo: On Hill 609 German grave in the foreground and 3 Teller
mines under an ancient olive tree

38. Photo: German cemetery near Mateur

39, Phot.}:: The American dead at Beje many of whom fell at Hill 609.

Label: ‘"3izertesesese.”

40, Photo: Only the cats were left in 3izerte

a. Photo: Jombed ruins in Jizerte

+2. Panelt Tunis. Crowds trying to change worthless Vichy momey for

colonial French money
Refugees returning

43, Photat Capture rifles

44, Photo: Captured German field zuns

45. Photo: German tank graveyard

46. . Photo: German helmets being collected

(over)
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47, Photo!

i8, Photo: Happy Germans on truck on way to
10 labels

6 Section labels

Muzeem of Modem Art Archives
Department of Circulating Exhibiti

Germans on Cape 3on surrendering
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