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BIRDS N COLOR: Flashlight Photogrl.phs by Eliot Porter

Efiot’Pnrter tls ‘both artist and scientist./In these brilliant ‘photographs of *hirﬁ. ’

high- achbivenients in the technical fields of natural history and color photography,
b AN . :

"he brings us not cnly living documents, but a profound insight into the beauty and =
diebolism of nature. From delicate nests among the palms and cacti of Arizona, the = -
spruces of Maine, and the grasses of Illinois, the uncanny end repulsive beaks of
the still-embryonic young sprout like incarnate greed., With tireless devotion the

sleek, bright parents bring worms and berries glowing like jewelss

. Subtly Dr. Porter uses color to accent one particular quality, and black and white
for another. The cormorants dance in black velvet; the eye of the phainopepla shines
like an ember in the darkness. In & black and white photograph, the young of the

meadowlark would be lost in flickering shadows. In color they wait in the grasses

like winged demons, Sometimes different aspects of the seame bird are thus emphasized. /

!

In harsh greys, the road runner emerging from the tortuous cactus is stony, Gothiec, ;I
and menacing. In color, the bird with the pale twmer legs of a lizard dengling from

/

its beak is transformed into the gigantic symbol of a wewsdd nightmare.\\ e

Dr. Porteﬁ)wus born in Winnetka, Illinois, in 1901’ He holds degrees from the Harvard
Engineering School and the Harvard Medical School. For several years he was eﬁgaged
in teaching and in research, first in bacteriology and then in biologicul'chemistry.
His approach to photography was crystalized by the ideals and influence of Alfred
Stieglitz end Ansel Adems. In 1937 he began epplying these severe standards to;‘his
life-long interest in birds. He insisted on attaining three things: a clear and
ch;;acteristic portrait of the bird, a technically good photograph, and an emotionally
satisfying picture. By using flash, he could stop the motion of small swift birds and
still retain definition in their surroundings. He developed an ingenious method for

overcoming the physical and technical difficulties involved.
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Bﬁfn“s m*'cbr:bm‘ ‘(Continued) ======2

1959 he declded to become e fulltime photographer. In 1940 ‘he started photg :phing
B & X0 Shkgite

birds in colors He found Daylight ;‘ype Kgda.chrome best for field conditwt, ;ftor;&

wards making color separation negatives mdprintinguth.n{bytggrwpnp%f ‘,Eeliof

process. In 1941 he received & Guggenheim award to aid hig_:@mpgmglg}%&&iiwg@get.

In 1942 his work wes exhibited at the Ketharine Kuh Gallery in. Chicego and his series

on birds wes shown by the New York Zoological Society. At present ‘he is engaged in

war work at the Radietion Leboretory, Messachusetts Institute of Technologys ' .

All the photographs in this exhibition are the gift of the photographer. =
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For Porter Label
TECHNICAL DATAs

At first Dr Porter used a 9 x 12 om Linhof camers, later a 4 x § Graphioc th Camorea,
with long bellows and an F/7 Zelss double Ppotar lens in & Compur shutter, /fm the
swingback and rising and Palling front valuable in difficult conpuztim.

For medium hoi;ht-.} used a 15-foot triped, one log of which was a MGW,A&'“M
seaffoldings, ror highor nostn) ﬁoom able, by usiing r-oto oontﬁl operation, %o
dispense with blinds oxoept when photographing larger birds.

For black and white, 1 GeE, no. 21 flashbulb was set in am 1l<inch alumimum Vietor
reflector about 3 feet from the subject, epproxdmating the natural lighting as far as
Possibles Average exposure: 1/200 second ab F/45. Gastman Super-ix sheet £ilm,

For color, 2 (4E.no, 21B flashbulbs in roflectors were set about 18 inches from the
subjects Average exposure: 1/200 sesond at F/224 Daylight Type Eodachrome film,

At first, the bingie bulb was iguited by & 9 volt batvery operated by a Kalart
Mieronatie synchronizer fitbed with a special remote control mechanigal triggore
Later, when ’*wob:i?-: used, & 45 volt radio bettery and o Helland Research Corporation
synehronizer with electrical remote control were found more satisfactory and reliable,




