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to: Kynaston McShine
from: Jodi Hauptman
date: 8/1/94

re: Museums

As I promised you ages ago, here is a select bibliography of texts that I have found useful
on the subjects of museums, collecting, fetishism, brica bracomania etc.--all of which are
topics relevant to my dissertation on Cornell. These are some of the things that I found
most helpful--let me know if you have specific questions on any of them. I also xeroxed
the Donato article for you. I found this especially useful and since I had a copy it was
easy enough to make one for you.

Since I am giving a College Art Association talk on the history of museums in New York
City this coming January (I have included an abstract here t00), I continue to gather
material on these subjects, so if I come upon anything else I will certainly pass it along.
Also, I would love to hear more about your plans for this exhibition (as I told you I think
it is a great idea), especially how and if Cornell fits in and also whether you will have
some sort of historical component (both of which, in addition to Mapping, I am thinking
about now).

I hope something on this long list turns out to be useful.

g
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I History of Museums (especially in USA)
\/ Alderson, William T. Mern mn 1) he
American Museum. Washmglon DC Amencan Assouauon of Museums, 1992

Altick, Richard, The Shows of London: A Panoramic History of Exhibitions, 1600-1862
(Cambridge: Harvard University Press, 1978).

Beits, John Rlckards "PT Barnum and the Popularization of Natural History," Journal of
20 (June-September 1959), pp. 353-368.

A Cabinet of Curiosities: Five Episodes in the Evoluti

(Charlottesville: University Press of Virginia, 1967).

Haberly, Loyd, "The American Museum from Baker to Barnum." New York Historical

Society Quarterly 43 (July 1959): 273-87.

Harris, Neil. Humbug: The Art of PT Barnum. Boston: Little, Brown and Co., 1973.

Holt, Elizabeth Gilmore, ed., The Triumph of Art for the Public, Garden City, NY
Anchor Books, 1979.

. Oxford: Clarendon Press,

\/ Impey, Oliver and Arthur MacGregor.
F it LSt s S
1985.

McNamara, Brooks. "'A Congress of Wonders': The Rise and Fall of the Dime
Museum." Emerson Society Quarterly 20 (Third Quarter, 1974): 216-232.

Pomian, Krzysztof. Collectors and Curiosities: Paris and Venice, 1500-1800.
Cambridge: Polity Press, 1990.

Sellers, Charles Coleman. Mr. Peale's Museum. New York: W.W. Norton and Co.,
1979.

Taylor, Francis Henry.
Boston: Little Brown and Company, 1948.

Tomkins, Calvin.
V of Art. New York: EP Dutton and Co., 197(}
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11 Criticism, Theory

_;i;n'lné)ﬁ Theodor, "Valery Proust Museum" in Prisms, Cambridge: MIT Press, 1994:

Apter, Emily. Feminizing the Fetish: Psychoanalysis and Narrative Obsession in Turn-
f- . Ithaca: Cornell University Press, 1991.
Especially ' "Cabinet Secrets: Peep Shows, Prostitution, Bric-a-bracomania in the
Fin-de-Siécle Interior”

Baudrillard, Jean. Le Syst®me des objets. Paris: Gallimard, 1968.

‘/ Benjamin, Walter. "Unpacking My Library." (1931) in [lluminations, New York:
Schocken Books, 1969).

Berger, Maurice. "Of Cold Wars and Curators." In i 2
i i ica. New York: HarperCollins,

1992: 23-45.

\/ Blotkamp, Karel. Museum in Motion? The Art Museum at Issue, The Hague:
Government Printing Office, 1979.

Crimp, Douglas, On the Museum's Ruins, Cambridge: MIT Press, 1993.
\/ Especially "This is Not a Museum of Art"

DeSalvo, Donna, ed., Past Imperfect: A Museum Looks at Itself, Exhibition catalogue
(Southhampton: The Parrish Art Museum, 1992.

i , Exhibition catalogue (New York: Whitney Museum
Downtown, 1989).

Donato, Eugenio. "The Museum's Furnace: Notes Toward a Contextual Reading of

Bouvard and Pécuchet." in
Criticism, ed., Josué Harari, Ithaca: Cornell University Press, 1979

‘/ Duncan, Carol and Alan Wallach. "The Museum of Modern Art as Late Capitalist Ritual:
An Iconography Analysis." Marxist Perspectives 1 (1978): 448-69.
Foucault, Michel. "La Bibliothéque fantastique,” introduction to Flaubert, La Tentation
de Saint Antoine, ed., Henri Ronse, Paris: Gallimard, 1967.

vV Foucault, Michel. The Order of Things. New York: Pantheon, 1970.

Freud, Sigmund. "Fetishism." In the
, vol. 21, London: Hogdrlh Press, 1961.

\./ Karp, Ivan and Steven D. Lavine, eds., Exhibiting Cultures, Washington, DC;

Smithsonian Institution Press, 1991.
Especially: Svetlana Alpers, "The Museum as a Way of Seeing"
Stephen Greenblatt, "Resonance and Wonder"

Krauss, Rosalind. "The Cultural Logic of the Late Capitalist Museum.” Qctober 54
(1990): 3-17.

\/-HBD er-Core enh H Elean MuSe-u_{ﬂs aﬁd tae
Shapm}q_ of  Knowle a‘je, | London: Routledge, /922 .
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I;;I)zgmard: Patricia. "Postmodern History at the Musée d'Orsay.” October 41 (Summer
7): 31-52.

L~ Malraux, André. Museum without Walls. London: Seckler and Warburg, 1967.
Museum Culture [this is new and I do not have the citation--a book of essays]

O'Doherty, Brian. The White Cube [?]

Pietz, William. "The Problem of the Fetish I." Res 9 (Spring 1985): 5-17.
See also The Problem of the Fetish IT (Res 13) and ITI (Res 16)

Saisselin, Rémy. The Bourgeois and the Bibelot. New Brunswick: Rutgers University
Press, 1984.

Sekula, Allan. "The Body and The Archive." October 39.

Sontag, Susan. The Volcano Lover: A Romance. New York: Farrar, Strauss, Giroux,
1992.

Stewart, Susan.
Collection. Baltimore: Johns Hopkms Umversny Press, 1984.

Vidler, Anthony. The Architectural Uncanny. Cambridge: MIT Press, 1992.

Wallis, Brian, ed. Damaged Goods: Desire and the Economy of the Object, Exhibition
catalogue (New York: New Museum of Contemporary Art, 1986).
Especially: Hal Foster, "(Dis)Agreeable Objects”

Art/artifact: African Artin Anthropology Collections, New York: Center for African
Art, 1988.

Bal, Micke. "Telling, Showing, Showing Off." Critical Inquiry 18 (Spring 1992): 556-
594.

Clifford, James. The Predicament of Culture. Cambridge: Harvard University Press,

1988.
Especially "Histories of the Tribal and the Modern" and "On Collecting Art and

Culture”

Haraway, Donna. "Teddy Bear Patriarchy: taxidermy in the Garden of Eden, New York
City, 1908-1936." S.O.QEJIQMH(I()S“' 5) 20- 64

See also her Primalg e
Science, New York, 1989.

Torgovnick, Marianne. -
University of Chicago Press, 1990,
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IV Adists

Michal Asher

Marcel Broodthaers

Daniel Buren [see his writings]
Joseph Cornell

Marcel Duchamp

Andrea Fraser

Hans Haacke

Louise Lawler

James Luna

Allan McCollum

Samuel Morse

Charles Wilson Peale

Ad Reinhardt

Robert Smithson [see his writings]
Fred Wilson
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Jodi Hauptman
Yale University/
Center for Advanced Study in the Visual Arts, National Gallery of Art

-..wax figures, moral dramas, fire eaters, Ajeeb, the chess mystery, snake
charmers, mermaids, living pictures, anatomical displays, chamber of horrors,
the invisible girl, curious animals, the Fairy Grotto, rope dancers, dioramas,
panoramas, American Indians...

The above list sums up the types of displays evoked when most New Yorkers thought of
museums in the 1880s. These spectacles were seen at places called "dime museums” that were
primarily located in lower Manhattan. Popularized, indeed sensationalized, by P.T. Barnum in
the 1840s, dime museums offered a form of leisure activity for city dwellers and helped to define
urban visual culture in the late nineteenth century. Although generally placed by historians in
the realm of low brow entertainment that simply pandered to viewers' desire for lascivious,
frightening, or grotesque spectacles, dime museums actually occupied a far more interesting--
and even liminal--position in the nineteenth century city's spaces of mass leisure and diversion.
Most simply put, dime museums straddle high and low.

As descendants of the sixteenth and seventeenth century Kunst und Wunderkammer (art and
curiosity cabinet), dime museums are linked to a tradition of amateur scholarship and collecting.
The history of collecting can be traced back even further to encompass the royal and
ecclesiastical treasures of the Middle Ages. In the fifteenth century, guides to European
collections written for travelers and art lovers already proliferated. For these early collectors of
objects ranging from paintings to minerals to insects to body parts to navigational instruments,
their driving desire was to "possess” the world. It was P.T. Barnum's genius in the mid-
nineteenth century to realize that, although they might not have the resources to build their own
collection, "average" people enjoy the strictly visual possession they experience when viewing
objects. Barnum explains, "I studied ways to arrest public attention; to startle, to make people
talk and wonder." His popular American Museum was copied in Manhattan and throughout the
US, but most of these places had little money to acquire or create provocative exhibits. By the
1880s such dime museums were, in Luc Sante's words, "the true underworld of entertainment,
and their compass could include anything too shoddy, too risqué, oo vile, too sad, too marginal,

too disgusting, too pointless to be displayed elsewhere." Interestingly, it is at this same time

(1870s and 1880s) that major public museums were founded in a number of US cities. In
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Manhattan, both the Metropolitan Museum of Art and the American Museum of Natural History
were granted building sites in 1871; the former opened at its present location in 1880.

My paper examines the role of the dime museum in urban visual culture in the 1880s and will
take the form of a close analysis or close reading of one particular site. My dime museum of
choice is New York's Eden Musée, located on Twenty-third Street and Sixth Avenue, diagonally
across from the new McCreery's Department Store. I selected this particular museum because in
its very establishment and its displays the simultaneous and contradictory aspirations towards the
high-brow and the pandering to popular demands are clearly seen. The name of the museum
offers a small, but pointed, hint to its conflicting goals. I will map the architectural and
spectacular spaces of this museum, look closely at its weekly offerings, and investigate its
patrons (paying special attention to gender, class, and ethnic background). As a point of
comparison I will also look at the Metropolitan Museum of Art, focusing on its first ten years
when it was, ironically, located on West Fourteenth Street, the very heart of New York City's
mass entertainment district. How did the Eden Musée’s and the Metropolitan's missions differ?
And did expectations of the experience within these two institutions also differ? By looking, at
once, at these two types of museums and their strategies of marketing and display, what I hope
will be revealed is the late nineteenth century viewer's understanding and conception of the place
"museum" itself. What did "museum" as word and as site mean to its patrons? By looking
closely at one museum I will also be able to focus more closely on the specifics of its (and by
association, similar museums') client base. Who actually went to these museums? How often?
How did admission price and exhibits contribute to determining the population in attendance?

This paper not only investigates the history of a particular museum (and the history of US
museums in general) it also will reveal the links between other forms of urban visual display.
Early museums often presented variety, vaudeville, and burlesque shows. They also screened the
earliest movies. To find answers to these questions I will closely analyze the exhibition program
of the Eden Musée, its architectural layout, and its siting within the city. I will take advantage of
research done on early spectatorship in New York. In addition, photographs of these spaces as
well as nineteenth century paintings of people viewing displays in museums (this is especially
true of depictions of the Metropolitan Museum of Art) will be quite helpful in investigating these
issues. This paper has contemporary relevance as well, showing how nineteenth century views
of such places of edification and entertainment contribute to our (perhaps all oo easy)
acceptance of the role and goals of today's museums. Hopefully, issues raised about these earlier
spaces will provoke questions about our own.
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Hlldebrand Adolf - Zur Museumsfrage,‘1n° Mﬁnchner Jbs d. Bild K.

Bd. I, 1906, 'S. 80 ff. et
%,

Flacke-Knoch, Monika - Museumskonzeptionen-in-&éf Wéiﬁé;ér Republik,
Die Tdtigkeit Alexander Dorners im Provinzial-
museum Hannover, Marburg 1985

Ausst.-Kataloge documenta 5-8, Kassel (1972 - 1987)

(@5
Zur Insel Hombroich

u.a. Bartels, Daghild, in:
Parnass, &8sterreich. Kulturzeitschrift,
Nov./Dez. 1986, H. 6

Perspektiven, Universitit Witten/Herdecke,
2. Jg., 6. Sept. 1986

@
~ Lipertz, Markus - Kunst und Architektur, in: H. Klotz, W. Krave -

Neue Museumsbauten in der Bundesrepublik Deutsch-
land, Frankfurt a.M. 1985, S. 30 ff.

%{ Uecker, Glinter - Das Museum als kulturelle Kommune, in:
S
(1970-74)

% Das Museum der Zukunft, hrsg. v. Gerhard Bott, K&ln 1970

Eckbrl Pl : Bamf Exposihoven S, 1986
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FIN TP BREAKING DOWN THE BOUNDARIES# - Cluster 2 of 2

Sreaking down the boundaries : artists and museums. -- Seattle, Wash. : Henry
Art Gallery, University of Washington, c1989.
31 p. : ill. ; 30 cm.

Essays by Chris Bruce ... [et al.].
ISBN 0935558241

1. Artists and museums--United States. 2. Artists and patrons--United States.
3. Art, Modern--20th century--United States--Themes, motives. 4. Public art--
United States--Themes, motives. 5. Conceptual art--United States--Themes,
motives. I. Bruce, Chris. II. Henry Art Gallery.

LCCN: 8924501

L.C. CALL NO: N72.A77.B74 1989

ID: NYMX90-B6442 cc: 9110
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Te PELATIONS 4P JETWEEN ARTUT AND HUSEUT

Seminar "Das Verhdltnis zwischen Kiinstler und Museum im 19. und
20. Jh." / WS '1989/90 ' 4 © e
- ""—'-'_-.-_._-__ . -

T TR

<

Literatur (Auswahl) hone G% HUike G0BA AT 10 the HHd (1-5@?

A.

% Schréter, Hans - Maler und Galerie. Das Verhdltnis der Maler zu den
Sffentlichen Galerien Deutschlands im 19. Jh.,
Diss., Berlin 1954

. Weber, Jiirgen - Entmiindigung der Kiinstler. Geschichte und Funktions-
weise der blirgerlichen Kunsteinrichtungen, Miinchen
19739

X Grasskamp, Walter - Museumsgriinder und Museumsstiirmer. Zur Sozialge-

schichte des Kunstmuseums, Miinchen 1981

# Ausst.-Kat. "Museum der Gegenwart - Kunst in &ffentlichen Sammlungen
bis 1937", Kunstsammlung NRW, Diisseldorf 1987

B.

J.J. Marquet de Vasselot, Répertoire des vues des salles du Musée
du Louvre, in: Archives de l'art frangais, N.P.,
T. XX, 1946

Ausst.-Kat. "Johann Christian von Mannlich 1741 - 1822", Pfalzga-
lerie Kaiserslautern 1972

© Rave, Paul Ortwin - Schinkel-Werk, Berlin, 1. Teil, Bauten f. d.
Kunst, Kirchen, Denkmalpflege, Berlin 1941

Ausst.-Kat. "Johann Anton Ramboux", K&ln, Wallraf-Richartz-Mus., 1967

Ausst.-Kat. "Die Nazarener", Frankfurt a.M., Stddelsches Kunstin-
stitut, 1977

Ein Vermdchtnis von Anselm Feuerbach, hrsg. v. Henriette Feuerbach,
Berlin 1910
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Hildebrand, Adolf - Zur Museumsfrage, in: Mﬁnchner Jb: d B;ld K.,
Bd. I, 1906, s. 80 ff. % e

Flacke-Knoch, Monika - Museumskonzeptionen in der Weimarer Republik,
Die Tdtigkeit Alexander Dorners im Provinzial-
museum Hannover, Marburg 1985

Ausst.-Kataloge documenta 5-8, Kassel (1972 - 1987)

(e
Zur Insel Hombroich

u.a. Bartels, Daghild, in:

Parnass, Osterreich. Kulturzeitschrift,
Nov./Dez. 1986, H. 6

Perspektiven, Universitit Witten/Herdecke,
2. Jg., 6. Sept. 1986

C?/;.

~+ Lilpertz, Markus - Kunst und Architektur, in: H. Klotz, W. Krave -
Neue Museumsbauten in der Bundesrepublik Deutsch-
land, Frankfurt a.M. 1985, S. 30 ff.

{% Uecker, Gilinter - Das Museum als kulturelle Kommune, in:
' (1970-74)

4~ Das Museum der Zukunft, hrsg. v. Gerhard Bott, K&ln 1970
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Johann Christian voa Mannlich

Biographische Angaben

1741
1758

1765
1767

1768
1770

171

1772

1774

1775
1776

1777

1779
1784
1785
1787
1788

1792
1793

1794
1795

2.10. Geburt in StraBburg

Besuch der Manhheimer Zeichnungsakademie unter der

Leitung von Peter Anton wvon Verschaffelt.

- 1767 Schiiler von Boucher und Natoire in Paris

= 1770 Aufenthalt in Rom als Pensionidr der franz. Akademie
Anreise iiber Lyon, Marseille, Nizza, Genua, Florenz
Zusammentreffen mit Winckelmann, de Pigage, von Ser-
gel, Monnot, Vanloo u.a.

Reise nach Neapel, Pompeji, Herkulaneum, Capua

= 1771 Winteraufenthalt in Florenz. Bekanntschaft mit
Mengs.

Am Hof von Parma. Ernennung zum Mitglied der Akademie.

Studium der Bauwerke von Palladio. Weiterreise liber

Padua, Venedig, Verona.

Ernennung zum Ersten Hofmaler, zum Inspekteur des Gemil-

dekabinetts und zum Direktor der Zeichenschule in Zwei-

briicken. Bekanntschaft mit Diderot, der ihm vorschligt,

Hofmaler bei der russischen Kaiserin Katherina zu werden.

Reise in die Niederlande. In Diisseldorf bei Jakobi und

Besuche beil Lambert Krahe.

In Paris Zusammenarbeit mit Gluck. Kontakt mit Creuze,

Fragonard, Vernet, Saint-Quentin.

Entwlirfe fiir das Hoftheater

Ernennung zum Baudirektor und Hofkammerrat

Erste architektonische Pline fiir Schloss Karlsberg (u.a.)

Leitung der ersten Ausgrabungen auf dem ehemaligen rimi-

schen Siedlungsgelinde Schwarzenacker bei Homburg. Heirat.

Beginn der Reihe von Vogelbilder.

Geburt der Tochter Karoline Amalia.

Bau einer Cemiildegalerie auf dem Karlsberg.

Geburt des Sohnes.Karl.

Ernennung zum Direktor der Schinen Kinste. Seit 1782 fir

alle Bildankdufe verantwortlich.

Vorkehrungen zum Abtransport der Sammlungen .

Mannlich bringt die Gemdlde, die Bibliothek und das Natu-

ralienkabinett von Schlof Karlsberg nach Mannheim.

Tod der Frau. Pliinderung durch die Sansculotten.

Mannlich verhindert den Verkauf der Zweibriicker Sammlung.

A\/i" and M, ‘Uvgent (wangls
Ak Noss vag

2o -3 Mavy ‘43

1799

1800
1802

1803
1804

1805

1806

1808

1809

1810

1812

1813
1822

Ubersiedlung mit der Sammlung nach Minchen.

Ernennung zum Galeriedirektor der vereinigten Kunst-
samnlungen. Vorschlidge zur Verbesserungen der lillmmJ-
schulen sowie zur zweckmiBigen Einrichtung der Miine :
Zeichenschule und Malerakademie, -y
Beginn der Inventarisierung. Auslagerung der Gemiild
Schrift: Versuch iiber Gebrauche,Kleidung und Wafl
iltesten Vélker nebst Anmerkungen Uber die Schaubiihne.
Mannlich unterstehen alle Kiinstler im Hofdienmst.
Sikularisation - Reisen Mannlichs durch Bayern.

Beginn des Briefwechsels mit Goethe. Herausgabe d
"Zeichenbuchs fiir Zéglinge der Kunst und Linhhlher, aus
Raphaels Werk gezogen."

Beginn der Herausgabe der dreibindigen 'Beaehrli
Churpfalzbaierischen Gemilde-Sammlungen zu Hahﬂyﬁﬂk-
Disseldorfer Sammlung kommt nach Miinchen.

Langer wird Direktor der Akademie dér bildenden Kiinste.
Ernennung zum Kéniglichen Rat und zum Ritter ﬁti Sl!_
ordens der Bayerischen Krone.

Auslagerung der Galerien. Wiederbegegnung mit
Vivant Denon. Einfiihrung Denons in die Lithographie.
Mitbesitzer der lithographischen Anstalt von;'lﬁgb
Senefelder. Herausgabe der "Oeuvre Lithographiques".

( 432 Lithographien, bis 1816 )

Institut de France in Paris ernennt Hannliﬁh Iﬂl
Korrespondierenden Mitglied. 1

"Wersuch iiber die Zergliederungskunst fiir 2ﬁl1ingl ﬂl@
Liebhaber der Bildenden Kiinste." "
"Versuch iiber die Schonheitslehre oder Abhandlun
junge bildende Kiinstler und Kunstliebhaber.™
"{skulaps Hahn und Amors vergiftete Fﬁckel. 21
Beginn der Niederschrift seiner Lebensarinaerangona
3.1. Ted in Miinchen.

der
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the era. . . . Flinerie and classification keep post-1848 literature alive’ (p- 7): th
. By s : . A : + 715 the
discourse on Paris is ‘a descriptive discourse with totalizing claims’ (p. 19).

28 Hamon, op. cit., p. 96.

29 See R. Sennett, The Fall of Public Man (New York, 1978), p. 135.

30 Ibid., p. 160.

31 J. Wolff, “The Invisible “‘Flancuse™: Women and the Literature of Modermnity’, in
Feminist Sentences: Essays on Women and Culture (Berkeley, 1990), p. 34-50. 4

32 Thanks to the kind cooperation of Alan Bonhoure of the Roget-Viollet photographic
agency, which inherited the complete Lévy-Neurdein archives — consisting mainly of
thousands of glass plates — when the Compagnic des Arts Meéchaniques (who had taken
over Lévy-Neurdein in 1932) went out of business (c. 197.4), | was able to consult the

1b containing the complete, or near-complete, sequence of LL cards of Paris.

Based on the sartorial evidence provided by some of the most recent views included in
these albums, they were assembled sometime in the Twenties, Though the albums, with
postcards pasted three by three on their crumbling pages, are not themselves complete
and are occasionally unreliable, they provide extraordinarily precious information
about the organization of the series. Even though the cards are numbered, and certain
numbers correspond to sites whose image was repeatedly re-photographed and
updated, others do not: a single number may in fact correspond to two wildly different
sites (for example, 256: ‘La Rue Saint-Jacques’ and ‘L'Entrée du Bois de Boulogne').
Though the collection strives toward exhaustiveness, its representation of Paris is
anything but systematic, shifting, for example, without any apparent logic from the
fancy rue de la Paix (81) to the less elegant Pigalle (8z).

33 Interms of urban representations, one might usefully contrast this transitional age with
the age of decadence that immediately precedes it, and which is marked by the absence
of a reassuring historical sense. In the words of Marie-Claire Bancquart, who has
written extensively on literary representations of fir de siécle Paris, ‘all the writers of
the fin de siécle experience an unease, feel that intimacy with the Self is impossible; . . .
and this malaise is projected onto Paris, a disassociated Paris which has forgotten its
history. Intermittencies of the heart of the city: one is struck by the small number of
evocations of the past, of monuments, in this capiral where money has replaced culture’
(‘Du Paris Second Empire au Paris des écrivains fin-de-siécle’, in Ecrire Paris, ed.
D. Oster and J. Goulemot, Paris, 1990, p. 48).

Today's postcards can be said to represent a new shift in representations of Paris as
nostalgic; even retro-postcards (always black and white, or a grainy, milky grey) of a
fast disappearing ‘Vieux Paris’ (chiefly that of the Twenties and Fifties) are juxtaposed
on the racks with bright colour images of the new Paris, the Paris of Mitterand with its
1. M. Pei Pyramid and Arche de la Défense. It is through this ubiquitous postcarding of
our fin de siécle Paris that the naturalizing functions of the postcard are most clearly
displayed.

34 G. Guyonnet, La Carte postale illustrée: Son histoire, sa valeur documentaire (Nancy,
1947), p. 19.

35 SeeS. Buck-Morss, The Dialectics of Seeing: Walter Benjamin and the Arcades Project
(Cambridge, Mass., 1989), pp. 304—7.

Select Bibliography

There are inumerable articles, monogragbsn,! guldclﬁ! and ml"—'@:‘ ﬂ‘“.ﬁ’“a‘:w
public and private collections, or particular collectors, not to mention the | ]
bibliography on such related topics as taste, taxonomy, museology, exhibitions, archives,
trading in works of art, antiques and ephemera, and_so Eorlh._ : ——

Intended strictly as a working guide to what is both significant and onably
accessible, the following list covers the classic studies and some major recent contributions

to a general theory and history of collecting.

J. Alsop, The Rare Art Traditions: A History of Collecting and its Linked Phenomena
New York, 1982). .

J: ;audn'liard, Le Systéme des objets (Paris, 1968). This has never been mshudmhli,
but selected passages can be found in this volume, in Baudnﬂard’s&wm&
M. Poster (Oxford, 1988), pp. ro—29, and in his Revenge of the Crystal, ed. P. Foss and
J. Pefunis (London, 1990), pp. 35—61. o i

W. Benjamin, ‘Unpacking My Library: A Talk about Book Collecting’, in lﬂlm
ed. H. Arendt, (London, 1970), first published, in German, in x931. —

P. Bourdieu, Distinction: A Social Critique of the Judgement of Taste (London, :m}.

]. Clifford, The Predicament of Culture: Twentieth-century Ethnography, Literature, and
Art (London, 1988). _— ol :

B. Danet & T. Katriel, “No Two Alike: Play and Aesthetics in Collecting’, Play and
Culture, no. 2 (1989).Spp. z;&q-;r?.y > s

R. Harbison, Eccentric Spaces (New York, 1977). . .

F. Haskell, Rediscoveries in Art: Some Aspects of Taste, Fashion and Coﬂa;ﬁq n
England and France (London, 1976).

F. Herrman, The English as Collectors (London, 1972).

L. Hoole, Hoole's Guide to British Collecting Clubs (Bradford, 1993).

E. Hooper-Greenhill, Museums and the Shaping of Knowledge (lnndon, 1992). _

O.R. Impey, & A.G. MacGregor (eds), The Origins of Museums: The Cabinet of
Curiosities in Sixteenth- and Seventeenth-century Europe (Oxford, 1985).

L. Jenkins, Archaeologists and Aesthetes in the Sculpture Galleries of the British Museum,

1800-1939 (London, 1992).
Journal of the History of Collections (1989-)
1. Lewis, Printed Ephemera, 2nd edn. (Woodbridge, 1990). - =50
W, Muensterberger, Collecting, An Unruly Passion: Psychological Perspectives (Prince-
ton, NJ, 1994).
E. Paclozzi, Lost Magic Kingfoms u.'-ndl,;dml‘.;; t%zs). o
S.M. Pearce, (ed.), Objects of Knowledge (London, 1988). i r
., Museums, Objects and Collections: A Cultural Study(Leicester and London,’

1990 o= o ; |
K. Pomian, Collectors and Curiosities: Paris and Venice, 1500—1800 (Cambridge, 1990)-
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.~ Hodin, Joseph Paul. "The Museum and Modern Art," in Modern Art and the Modern
Mind. Cleveland and London: 1972. PC.

Holt, Elizabeth Gilmore, ed., The Triumph of Art for the Public. Garden City, NY:
Anchor Books, 1979.

l/__ —
Hooper-Greenhill, Eilean. Museums and the Shaping of Knowledge. London: Routledge,
1992. KL.

L,, Horne, Donald. The Great Museum: The Re-Presentation of History. London: Pluto
Press, 1984.

Hudson, Kenneth. Museums of Influence. Cambridge, UK and New York: Cambridge
University Press, 1987.

Impey, Oliver and Arthur MacGregor. The Origins of Museums: The Cabinet of

L"'f?l.lriositie.s in Sixteenth and Seventeenth Century Europe. Oxford: Clarendon Press,
1985.

Kaplan, Flora E. S.,ed. Museums and the Making of "Ourselves": The Role of Objects
in National Identity.

.~ Karp, Ivan and Steven D. Lavine, eds., Exhibiting Cultures. Washington DC:
Smithsonian Institution Press, 1991. ML.

Kepes, Gyorgy and Juliet. "The Museum's Oasis," in Interiors, p 99, Jan 1950. (Artist-
designed museums; ideal museum) PC.

King, Margaret J. "Theme Park Thesis: Disneyland and Other Theme Parks Offer
Challenges to the Way Museum Decision-Makers Take Stock of Artifacts and Audiences, "
in Museum News, p 60+, September/October 1990. PC.

Krauss, Rosalind. "The Cultural Logic of the Late Capitalist Museum," in October 54
(1990): p 3-17, Fall 1990. PC.

Kuspit, Donald. "The Magic Kingdom of the Museum," in Artforum, v.30, no.8, April
1992: 58-63. PC.

Levin, M. The Modern Museum: Temple or Showroom? Jerusalem: Dvir Publishing
House, 1983.

Low, Theodore. The Museum as Social Instrument. New York: The Metropolitan
Museum of Art, 1942. ML.

Macdonald, Sharon, and Gordon Fyfe, ed.s. Theorizing Museums. Oxford and
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Cambridge, MA: Blackwell Publishers/The Sociological Review. 1996. KL.

Malraux, Andre. Museum Without Walls. London: Seckler and Warburg, 1967.

Messer, Thomas et al. "What Should a Museum Be?," in Art in America 49, no.2, 1961:
23-45. PC.

Meyer, Karl. The Art Museum: Power, Money, and Ethics: A Twentieth Century Fund

Report. New York: Morrow, 1979.

Michaud, Yves, ed. L'art contemporain et le musée. [Les cahiers du musée national d'art
moderne - hors-série] Paris: Centre Georges Pompidou, 1989.

Mondrian, Piet. "An International Museum of Contemporary Art," (1931) in The New
Art / The New Life: The Collected Writings of Piet Mondrian. Boston: G.K. Hall & Co.,
1986. PC.

Morse, John D. The Artist and the Museum. New York: The American Artists Group,
1951. PC.

Museum of Modern Art. The Museum of Modern Art as an Educational Institution. New
York: The Museum of Modern Art, 1960 Published on the occasion of the 30th

anniversary campaign. PC.

Museum of Modern Art. Photographs of museum activities, Archival/Manuscript
material. New York: Museum of Modern Art, 1932-1985.

Nationalmuseet (Denmark), Kunst und Ausstellungshalle der Bundesrepublik Deutschland.

Wunderkammer des Abendlandes: Museum und Sammlung im Spiegel der Zeit. Exh.
cat. Bonn: Das Museum, 1994. KL

Newhouse, Victoria. "Archtecture: Museums as Art: New Spaces for the Next Century,"
in Architectural Digest 53, p 34+ July 1995. (New museum architecture; Groninger
Museum: Anselm Kiefer museum; Frank Stella Dresden Museum.) PC.

0'Doherty, Brian. Inside the White Cube: The Ideology of the Gallery Space. Santa
Monica: Lapis Press, 1986.

O'Doherty, Brian, ed. Museums in Crisis. New York: G. Braziller, 1971. Previously
published in Art in America 59, no.4.

Orosz, Joel J. Curators and Culture: The Museum Movement in America, 1740-1870.
Tuscaloosa and London: University of Alabama Press, 1990. KL.

Pearce, Susan M. Museums, Objects, and Collections: A Cultural Study. Leicester:
Leicester University Press, 1992.
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Preiss, Achim, Karl Stamm and Frank Gunter Zehnder. Das Museum: Die Entwicklung

in den 80er Jahren Festschrift fur Hugo Borger zum 65. Geburtstag. Munchen:
Klinkhardt and Biermann, 1990. KL.

Read, Sir Herbert. "The Museum and the Artist," in College Art Journal, 1954: 289-293.
PG ;Eg
2

Ripley, Dillon. The Sacred Grove: Essays on Museums. New York: Simon and Schuster,
1969. KL.

Roberts, Catsou and Timothy Landers, et al. The Desire of the Museum. Exh. cat. New
York: The Whitney Museum of American Art/Downtown at the Federal Reserve Plaza,

1989. PC.

Schwalbe, Douglas and Janet Baker-Carr. Conflict in the Arts: The Relocation of
Authority: The Museum. Cambridge, MA. : Arts Administration Research Institute,
1976.

Searle, Adrian. Talking Art. London: Institute of Contemporary Arts, 1993.
(Conversations with Chris Burden, Sophie Calle, and Dan Graham.) PC.

Serota, Nicholas. Experience or Interpretation: The Dilemma of Museums of Modern

Art. London and New York: Thames and Hudson: 1996. (The 28th of the Walter
Neurath Memorial Lectures given by Thames and Hudson.) PC.

Sherman, Daniel J., and Irit Rogoff, ed.s., Museum Cultures: Histories, Discourses,
Spectacles. Minneapolis: University of Minnasota Press. 1994. KL.

Smith, Roberta. "A World According to Judd," in The New York Times February 26,
1995, Arts and Leisure section p 1, 31. (Donald Judd's museum in Marfa, Texas; artist-

designed museums) PC.

Stack, Trudy Wilner. Art Museum: Sophie Calle. Louise Lawler, Richard Misrach
Diane Neumaier, Richard Ross, Thomas Struth. Exh. cat. Tucson, AZ: Center for

Creative Photography; New York: Available through D.A.P./Distributed Art Publishers,
1995. KL.

Staniszewski, Mary Anne, Believing Is Seeing: Creating the Culture of Art. New York
and London: Penguin Books. 1994. KL.

Stein, Karen D. "Remaking Marfa," in Architectural Record, January 1993. (Donald
Judd's museum in Marfa, Texas; artist-designed museums) PC.
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Szeemann, Harald, et al. L'Exposition Imaginaire: The Art of Exhibiting in the Eighties.
's-Gravenhage: SDU Uitgeverij, 1989. KL.

Taylor, Francis Henry. Babel's Tower: The Dilemma of the Modern Museum. New
York: Columbia University Press, 1945. KL,

Thompkins, Calvin. Merchants and Masterpieces: The Story of the Metropoloitan
Museum of Art. New York: EP Dutton and Co., 1970.

Tuchman, Maurice and Richard Oldenburg, et al. "Validating Modern Art: The Impact of
Museums on Modern Art History," in Artforum 15, Jan 1977: 36-43. PC.

Vergo, Peter, ed. The New Museology. London: Reakton Books, 1989. ML.
Weil, Stephen E. Beauty and the Beasts: On Museums. Art, the Law. and the Market.
Washington DC.: Smithsonian Institution Press, 1983. ML.

Weil, Stephen E. A Cabinet of Curiosities: Inquiries Into Museums and Their Prospects.
Washington DC. and London: Smithsonian Institution Press, 1995. ML.

Weil, Stephen E. Rethinking the Museum and Other Meditations. Washington DC. and

London: Smithsonian Institution Press, 1990.

EXHIBITION CATALOGS:

Glaeser, Ludwig, ed. The Architecture of Museums: Sept. 24-Nov 11, 1968. Exh. cat.
New York: The Museum of Modern Art, 1968.

KL: Book belonging to K. McShine. Located in P&S offices.

ML: Book belonging to MoMA Library, currently signed out to K. McShine or
J. Trainor, and located in P&S offices.

ML*: Book belonging to MoMA Library, which is currently not needed, or
which may be currently charged, missing, or otherwise unavailable.
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Photocopy. Located in Artist and the Museum files.

Book belonging to Lilian Tone.
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ARTISTS ON MUSEUMS

references in gray = to be checked

references in black without check mark = checked but nothing found
v = photocopies available in the files

@ = nothing relevant

» Anthologies of Artists's Writings
Art Bulletin vol. 77, no. 1March 1995. @

v Dore Ashton, Ed. Twentieth Century Artists on Art. New York: Pantheon Books, 1985.

Germano Celant, L'inferno dell’arte italiana: materiali 1946-1964. Genova: Costa & Nolan
Spa, 1990.

Peter D'Agostino and Antonio Muntadas, eds., The Un/Necessary Image. New York:
Tanam Press, 1982. @

Lise Dunoyer, La Peinture et son double: écrits des peintres. Paris: Galerie Le Bateau
Lavoir, 1974. Call #1 xB2641

Robert Goldwater, Ed. El arte visto por los artistes: selecion de textos de los siglos XIV-XX.
Barcelona: Seix Barral, 1953. OS *1G654

Francis Frascina and Charles Harrison, Eds. Modern Art and Modernism: A Critical
Anthology. New York: Harper and Row, 1982. @

Ellen Johnson, Ed., American Artists on Art from 1940 to 1980. New York: Harper and Row,
1982.

Robert Motherwell, The Dada Painters and Poets: An Anthology. Cambridge: Belknap
Press, 1989.

Jack Robertson, Twentieth Century Artists on Art: an Index to Writings, Statements and
Interviews by Artists, Architects, and Designers. New York: G.K. Hall; London: Prentice Hall
International, 1996. Call# Reference 1.06 R62t

Alan Sonfist, Ed. Art in the Land: A Critical Anthology of Environmental Art. New York:
Dutton, 1983.

Towards Another Picture: An Anthology of Writings by Artists Working in Britain 1945-1977.
Nottingham: Midland Group Nottingham, 1977. Call# 1.06 B74

Brian Wallis, Ed. Blasted Allegories. New York: Museum of Contemporary Art; Cambridge:

MIT Press, 1987. Call# 1.1 B527

o Periodicals
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Cover from May 1979 to Spring 1983

Journal of Contemporary Art from Spring 1988 to Winter 1995

Re-view from Qctober 1977 to February 1979
Tracks from November 1974 to Fall 1977

White Walls from March 1978 to present

e General

v Rudi Fuchs and Johannes Gachnang, Ouverture |l: Sul Museo, Turin: Castello di Rivoli,
1986. (Includes interviews by Francesco Poli with Giovanni Anselmo, Georg Baselitz,
Luciano Fabro, Donald Judd, and Per Kirkeby)

v Lucas Samaras, Nicholas Krushenick, Oyvind Fahistrom, James Rosenquist, Claes
Oldenburg, Larry Rivers, Barnett Newman, Donald Judd, Alex Katz in "Artists on Museums,"
Arts Yearbook no. 9, 1967, pp. 83 - 92. Artists respond to questions posed by Lawrence
Alloway: 1) Do you want your work in a museum?; 2) If not in a museum, where?; 3) If in a
museum. . . what are ideal museum conditions?

e Carl Andre
Phyllis Tuchman, "An Interview with Carl Andre," Artforum 7, no. 10 (June 1970), pp. 55-61.

(%]

e Art and Language )
v Charles Harrison (Art & Language), “Thoughts in the Black Museum," in L'Exposition
Imaginaire: The Art of Exhibiting in the Eighties. 's-Gravenhage: SDU Uitgeverij; Rijksdienst
Beeldende Kunst, 1989, pp. 72 - 95.

Mel Ramsden, from “On Practice,” in Charles Harrison and Paul Woed, Eds., Artin Theory
1900-1990: An Anthology of Changing Ideas, vol. 2. Oxford: Blackwell, 1008. @

e Art Worker's Coalition
< Art Workers’ Coalition: “Statement of Demands,” in Artforum, “The Artist and Politics: a
Symposium,” in Charles Harrison and Paul Wood, Eds., Art in Theory: 1900-1990: An

Anthology of Changing Ideas, vol. 1. Oxford: Blackwell, 1992, pp. 901-902.

v Lucy Lippard, "The Art Worker's Coalition," in Gregory Battcock, Ed. Idea Art. New York:
E.P. Dutton, 1973.

< Amy Schlegel, "My Lai: 'We Lie, They Die' Or, a Small History of an 'Atrocious'
Photograph,” Third Text no. 31 (Summer 1995), pp. 47 - 66.

Therese Schwartz, "The Politicization of the Avantgard, Part IV" Art in America vol. 62, no. 1
(January-February 1974), p. 81. [Jean Toche: "To fight for control of the museums is also to

be against the war."|

= Michael Asher
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v Benjamin Buchloh, Ed., Michael Asher: Writings 1973-1983 on Works 1969-1979. Halifax,
N.S.: Press of the Nova Scotia College of Art and Design; Los Angeles, CA: Museum of
Contemporary Art, 1983. (LT to check)

* George Bataille
v George Bataille, “Museum,” October 36 (1986) p. 25.

» Joseph Beuys
v Frans Haks, “Interview with Joseph Beuys,” in The Modern Art Museum at Issue.
Amsterdam: Government Publishing Office, 1979, p. 184-192.

s Guillaume Bijl

v Guillaume Bijl, "L'Exposition Imaginaire," in L'Exposition Imaginaire: The Art of Exhibiting in
the Eighties. 's-Gravenhage: SDU Uitgeverij; Rijksdienst Beeldende Kunst, 1989, pp. 174 -
179.

* llya Bolotowsky
v "Going Abstract in the ‘30s,” an interview with llya Bolotowsky by Susan Carol Larsen, “Art
in America vol. 64, no. 5 (September/October 1978) pp. 70-79.

v llya Bolotowsky, “Adventures of Bolotowsky,” Archives of American Art Journal vol. 22,
no.1 (1982), pp.8-31.

e Christian Boltanski
Alain Fleischer and Didier Semin, "Christian Boltanski: la ravanche de la maladresse," Art
Press vol. 128 (September 1988), pp. 4- 9. ©

v Lynn Gumpert, "Lessons of Darkness," in Lynn Gumpert, Christian Boltanski. Paris:
Flammarion, 1994, pp. 133-138. *

v Delphine Renard, "Interview with Christian Boltanski," [excerpt from Delphine Renard,
"Interview with Christian Boltanki," Boltanski (exhibition catalogue). Paris: Musée National
d'Art Moderne, Centre Georges Pompidou, 1984, pp. 70-85] in Lynn Gumpert, Christian
Boltanski. Paris: Flammarion, 1994, pp. 175-177. %

e George Brecht
+ Henry Martin, An Introduction to George Brecht's Book of the Tumbler on Fire. Milan:
Multhipla Edizioni, 1978, p. 117.

¢ André Breton
 André Breton, Surrealism and Painting, in Charles Harrison and Paul Wood, Eds., Art in
Theory: 1900-1990: An Anthology of Changing Ideas, vol. 1. Oxford: Blackwell, 1992, pp.

440-442,

e Marcel Broodthaers
v Marcel Broodthaers, “Ten Thousand Francs Reward,” October 42 (Fall 1987) pp. 39-48.

Marcel Broodthaers, "Allgemeine Theorie der Kunst und der Sammiung® (General Theory of
Art and Collecting), in Bilder Objekte Filme Konzepte, Stadtische Galerie im Lenbachhaus,
Minchen, 1973. Call #3.3H364xMBE6
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Marcel Broodthaers. "Interview |. Lebeer", in Catalogue Catalogus. Palais des Beaux-Arts,
Brussels, 1974. Call # OSB829xB78 1974

A. de Decker, "Interview", in Wide White Space 1966-1976. Diisseldorf: Richter Verlag;
Brussels: Palais des Beaux-Arts, 1995. Temporarily at overflow, 4.936W44

v Maria Gilissen and Benjamin Buchloh, Eds. Marcel Broodthaers: Section Publicité du
Musée d'Art Moderne, Département des Aigles. New York: Marian Goodman Gallery, 1995.
[LT to check]

Oehlen, "Gesprach mit Wilfried Dickhoff und Martin Prinzhorn”, Kéln, 1991, p. 68 (= Kunst
Heute 7).

e Chris Burden
« "Chris Burden in Conversation with Jon Bewley," in Adrian Searle, Talking Art. London:
ICA, 1994, pp. 15 - 27.

¢ Daniel Buren
Daniel Buren and Gudrun Inboden. Daniel Buren. Stuttgart: Staatsgalerie (30 June - 9

September 1990).

v Daniel Buren, “Function of the Museum,” “Function of the Studio,” and “Function of
Architecture,” in AA Bronson and Peggy Gale, Eds., Museums by Artists, Toronto: Art
Metropole, 1983, pp. 57-74.

+ Daniel Buren, interview with Ethan Spigland, Journal of Contemporary Art vol. 1 no. 1
(Spring 1988), pp. 7-17.

v Daniel Buren, "Function of the Museum," Artforum no. 12 (September 1973) pp. ?

v Daniel Buren, "Function of the Museum," in Daniel Buren. Oxford: Museum of Modern Art,
(March 31 - April 15) 1973, n.p.

« Daniel Buren, "Notes on Work and Installation, 1967-75," Studio International vol. 190, no.
977 (September-October 1975), pp. 124 - 125.%

+ Daniel Buren, "The Function of the Studio," trans. Thomas Repensek, October no. 10 (Fall
1979), p. 51.

 Daniel Buren, 5 Texts. New York: The John Weber Gallery, 1973, pp. 43-52.

+ Daniel Buren, “Gurgles around the Guggenheim,” Studio International vol. 181 no. 934, pp.
246-247.

« Daniel Buren, Entrevue: Conversations avec Anne Baldassari. Paris: Musee des Arts
Decoratifs/Flammarion, 1987, pp. 39-42, 53, 57, 61, 63.

 Daniel Buren, Limites Critiques. Paris: Yvon Lambert, n.y., n.p.

« Daniel Buren and Michael Parmentier, Propos deliberes. Lyon: Art Edition, 1990, pp. 99-
107.
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v Daniel Buren, “Beware,” in Charles Harrison and Paul Wood, Eds., Art in Theory 1900-
1990: An Anthology of Changing Ideas vol. Il (Oxford: Blackwell, 1992) 41.

v Jean-Marc Poinsot, Ed. Daniel Buren: Les écrits, 1965-1990, vols. 1-3. Bordeaux:
capcMusée d'art contemporain, 1991. "Fonction du Musée" (1973), pp. 169-173; “Notes sur
le travail par rapport aux lieux ou il s'inscrit, prises entre 1967 et 1975 et dont certaines sont
spécialment récapitulées ici* (1976), pp. 427-433; "A partir de 12" (1975), pp. 439-457;
"Fonde-Forme" (1976), pp. 465-466; “Avant-propos” (1976), pp. 467-468;
“Discordance/Coherence” (1978), pp. 469-470; "Anatomie" (1976), pp. 497-499; “Dominoes:
a Museum Exhibition,” pp. 57-59 (incomplete list)

e James Lee Byars
v James Lee Byars, The Palace of Perfect. Fundagao de Serrales, 1997, pp. 76, 85.

e Pedro Cabrita Reis
v Pedro Cabrita Reis, "Museum," in Pedro Cabrita Reis. Lisbon: Fundagéo Calouste
Gulbenkian, Centro de Arte Moderna, 1992, pp. 149 - 150.

e Francesco Clemente

v Francesco Clemente, interview with Giancarlo Politi, in Jeanne Siegel, Ed., Artwords 2:
Discourse on the Early 80s. Ann Arbor: UMI Research Press, pp. 121-138. (interview
originally published in Flash Art [April/May 1984], trans. by Paul Blanchard)

e Le Corbusier
v Le Corbusier, "Other Icons: The Museums," in Decorative Art of Today. Paris: Les editions

G. Cres et Cie, 1924, pp. 16-24.

v Le Corbusier and Pierre Jeanneret, "Pour la création & Paris d'un musée des artistes
vivants (I1): réponse et projet d'aménagement et d'organisation,” Cahiers d'Art, 6e année, no.
1(1931), pp. 5- 9.

v Guillemette Morel-Journel, "'Una Auténtica Revelacion...": La Vocacién Etnoldgica de Le
Corbusier," Revista de Occidente no. 177 (February 1996), pp. 101 - 109.

o Joseph Cornell
v Joseph Cornell, “Dog Wearing Baby Clothes,” in Charles Simic, Dime-Store Alchemy: The
Art of Joseph Cornell. New York: Ecco Press, 1992.

o Gustave Courbet
Gustave Courbet, "Letter to the Minister of Fine Arts." In Art Gallery Exhibiting: The Gallery

as a Vehicle for Art, Amsterdam: Paul Andriesse/Uitgverij De Balie, pp. 102 - 104.

e Giorgio de Chirico
+ Giorgio de Chirico, trans. Margaret Crosland, The Memoirs of Giorgio de Chirico. Coral
Gables, FL.: University of Miami Press, 1971, pp. 96-99, 130-133, 166-167, 198-201.

« Edgar Degas
 Marcel Guérin, Ed., Lettres de Degas. Paris: Editions Bernard Grasset, 1931, pp. 212-225.

Lucretia H. Guese, “A Visit to the Museum,” MFA Bulletin of the Museum of Fine Arts Boston
vol. 76 (1978) pp. 43-53. @
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v Jacqueline and Maurice Guillard, Degas: Form and Space. Paris: Centre Culturel du
Marais; New York: dist. Rizzoli, 1984.

v Richard Kimball, Ed., Degas by Himself: Drawings Prints Paintings Writings. Boston: Little
Brown & Co., 1987, pp. 116-117, 230, 236, 242-243.

e Guy Debord
Guy Debord, The Society of the Spectacle. New York: Zone Books, 1995. (First published in
Paris in 1967.)

e Sonia and Robert Delaunay

Arthur A. Cohen, Ed., The New Art of Color: The Writings of Robert and Sonia Delaunay.
New York: Viking Press, 1978. @

e Mark Dion
v Mark Dion, "Tales from the Dark Side," Real Life, [?], pp. 11-13.

v Mark Dion, "Artist's Project: Renovating Nature," Flash Art vol. XXIll, no. 155 (November-
December 1990), pp. 132 -133.

Isabelle Graw, “Field Work,” Flash Art vol. XXIll, no. 155 (November-December 1990), pp.
136-138.

Gerhardt Theewen, Mark Dion: Where are You Now? The Attempt to Correspond with a
Travelling Artist. Berlin: Kunstlerhaus Bethanien, 1996.

e« Jean Dubuffet
Jean Dubuffet, “Crude Art Preferred to Cultural Art,” in Charles Harrison and Paul Wood,

Eds., Artin Theory 1900-1990: An Anthology of Changing Ideas, vol. Il. Oxford: Blackwell,
1992, pp. 593-595. @

e Marcel Duchamp
v Ecke Bonk, Marcel Duchamp: The Box in a Valise. New York: Rizzoli, 1989.

/ Pierre Cabanne, Dialogues with Marcel Duchamp. New York: Viking, 1971, pp. 51 - 90.

+ Marcel Duchamp, “The Creative Act,” in Battcock, Gregory, Ed., The New Art: a Critical
Anthology. New York: Dutton, 1973, pp. 46 - 48.

Paul Matisse, trans., Marcel Duchamp. Notes. Boston: G.K. Hall & Co., 1983. @

¢ Jimmie Durham
/ Jimmie Durham, "A Friend of Mine Said That Art Is a European Invention," in Jean Fisher,

Ed., Global Visions: Towards a New Internationalism in the Visual Arts. London: Kala Press
in association with The Institute of International Visual Arts, 1994, pp. 113 - 119.

e Luciano Fabro
v Luciano Fabro, "»e » » * §¢ * » a«." In L'Exposition Imaginaire: The Art of Exhibiting in the

Eighties. 's-Gravenhage: SDU Uitgeverij; Rijksdienst Beeldende Kunst, 1989, pp. 322 - 327,

e Jack Flam
+ Jack Flam, “Culture Express,” Art News vol. 87, no. 5 (May 1988) 206.
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* Robert Filliou
v Robert Filliou, “La Galerie Legitime,”" in Museums by Artists. Toronto: Art Metropole, 1983,
pp. 89-93.

¢ Andrea Fraser
v Joshua Decter, "Andrea Fraser" [interview], Flash Art vol. XXIII, no. 155 (November-
December 1990), p. 138.

v Andrea Fraser, “Museum Highlights: A Gallery Talk,” October 57 (Summer 1991), pp. 104-
122.

Andrea Fraser, Christian Phillip Mller, Gerwald Rockenschaub, “Two Installations,” in
Osterreichs Beitrag zur 45. Biennale von Venedig 1993. Kéln: Verlag der Buchhandlung
Walther Konig (1993) pp. 179-181. ©

v Andrea Fraser, “What's Intangible, Transitory, Mediating, Participatory, and Rendered in
the Public Sphere,” October 80 (Spring 1997), pp. 111-116.

v Andrea Fraser, “An Artist's Statement,” in Place Position Presentation Public, Ed. Ine
Gevers. Amsterdam: De Balie, 1998, pp. 61-70.

v Andrea Fraser, “About the Exhibition,” and Helmut Draxler, “The Cultural Capital of the

Kunstverein,” in Biennale of Venice 1993 pp. 6-20, 121-123.

v Andrea Fraser, “Es ist Kunst, wenn ich sage, dab es das ist, oder..." Texte zur Kunst 20
(November 1995), pp. 35-40.

e General Idea
v General Idea, "General Idea,” in AA Bronson and Peggy Gale, Eds., Museums by Artists.
Toronto: Art Metropole, 1983, pp. 115-127.

General Idea, General Idea: Fin de Siécle. Stuttgart: Wurttembergischer C. Kunstverein,
1992. Call #G351 xS88 1992] (LT to check)

e Gilbert & George
Adrian Dannatt, “Gilbert & George: We Do Pictures,” Flash Art vol. XXVII, no. 178 (October

1994) pp. 63-67. @

e Dan Graham
Dan Graham, Articles. Eindhoven: van Abbemuseum, 1978. ©

Dan Graham, Video-Architect-Television. Halifax and New York: Nova Scotia College of Art,
1979.

» Renée Green
Russel Fergusson, "A Conversation with Renée Green," in World Tour, Los Angeles:
Museum of Contemporary Art, 1993. AEC GREE 1993.

v Renée Green, After the Ten Thousand Things. The Hague: Stroom, 1994,
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Renée Green, Certain Miscellanies, Some Documents. Amsterdam: De Appel and Berlin:
DAAD, 1996. No call # available.

+ Brian Wallis, “Excavating the 1970s,” Art in America September 1997 (vol 85, no. 9) pp.
97 - 102.

¢ Hans Haacke
v Yve-Alain Bois, Douglas Crimp, and Rosalind Krauss, “A Conversation with Hans Haacke,"
October no. 30 (Fall 1984), pp. 23 - 48.

v Pierre Bourdieu and Hans Haacke, Free Exchange. Cambridge, England: Polity Press,
1995, pp. 7.

v Tony Brown, "Artist as Corporate Critic: An Interview with Hans Haacke," Parachute
(Summer 1981), pp. 12 - 17.

v Mary Gordon, “Art and Politics: Interview with Carl Baldwin, Hans Haacke, Alice Neel, May
Stevens, Leon Golub," Strata vol. 1, no. 2 (1975), pp. 6 - 9.

v Hans Haacke, [Letter to the Editor?], Studio International vol. 181, no. 934 (June 1971), pp.
248 - 250.

v Hans Haacke, [Letter to the Editor?], Studio International vol. 182, no. 936 (September

1971), p. ?

v Hans Haacke, [untitled statement], Art Into Society, Society Into Art. London: Institute of
Contemporary Arts, 1974.

v Hans Haacke, "Working Conditions," Artforum vol. XIX, no. 10 (June 1981), pp. 56 - 61.
v Hans Haacke, "Letters," Artforum vol. XX, no. 1 (September 1981), p. 2.

v Hans Haacke, "Museums, Managers of Consciousness," in lan North, Art Museums and
Big Business. Kingston: Art Museums Association of Australia, 1984, pp. 33- 40.

v Hans Haacke, "Museums, Managers of Consciousness," Art in America, no. 72 (February
1984), pp. 9 - 17 ("slightly altered version of an essay included in the book accompanying

Haacke's exhibition at the Tate Gallery [copublished by the Tate Gallery, London, and the
Stedelijk van Abbemuseum, Eindhoven]").

 Hans Haacke, "Mit Glanz und Gloria," in Volker Rattemeyer, Ed., Documenta: Trendmaker
im Internationalen Kunstbetrieb? Kassel: Johannes Stauda Verlag, 1984.

+ Hans Haacke, "Where the Consciousness Industry is Concentrated," in Douglas Kahn and
Diane Neumaier, Eds. Cultures in Contention. Seattle: The Real Comet Press, 1985, pp.
204 - 235,

+ Hans Haacke, "Op Art," Lignes vol. 8 (December 1989), pp. 133-142.

+ Hans Haacke, "In the Vice," Art Journal vol. 50, no. 3 (Fall 1991), pp. 49 - 55.
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v Hans Haacke, "Beware of the Hijackers!" in Andrew Buchwalter, Ed., Culture and
Democracy: Social and Ethical Issues in Public Support for the Arts and Humanities.
Boulder, San Francisco, Oxford: Westview Press, 1992, pp. 139-154.

v Hans Haacke, Hans Haacke. Oxford: Museum of Modern Art, 1979, vols. 1 & 2.
v'Hans Haacke, Letter to the Editor, Flash Art 121 (March 1985), p. 38.

v Hans Haacke, “Museums, Managers of Consciousness,” Parachute (March/April/May
1987), pp. 84-88.

v Hans Haacke, “'aura de I'oeuvre d'art et la strategie du marche,” Art Press (October 1987),
p. 27.

v Hans Haacke, transcript of interview with Ralph Emmerich, in The Collection of Sol Lewitt.
Middletown, CT: Wesleyan University, 1981, pp. 58-63.

v Hans Haacke, untitied statement, Allen Memorial Art Museum Bulletin. Oberlin, OH: Allen
Art Museum, Spring 1973, pp. 2-3.

Hans Haacke, “Caught between Revolver and Checkbook,” in The Arts in the World
Economy: Public Policy and Private Philanthropy for a Global Cultural Community. Ed. Olin
Robison, Robert Freeman, Charles A. Riley Il. Hanover: University Press of New England,
1994, pp. 95-101.

v'Hans Haacke, “Les adherents,” in Art Actuel. Geneva: Editions Skira et Cosmopress,
1977.

v Hans Haacke, “Der Adler von 1972 bis heute,” kritische berichte vol. 3, no. 22 (1994), pp.
30-33

v Hans Haacke, “The Role of the Artist in Today's Society,” symposium with Hans Haacke,
Carl Andre, Cindy Nemser, and John Perrault, Art Journal vol XXXIV, no. 4 (Summer 1975),

pp. 327-331.

v Hans Haacke, "Hans Haacke's Gallery Visitors' Profile,” Artforum vol. IX, no. 10 (June
1973) pp. 44-46.

« Hans Haacke, “Some Remarks on Cultural Power,” in The Modern Art Museum at Issue.
Amsterdam: Government Publishing Office, 1979, p. 262-264.

Michael Kimmelman, “At the Met with Hans Haacke: Peering at a Wide World Beyond Works
on a Wall," The New York Times December 9, 1994, p. C1-? ©

Timothy W. Luke, Shows of Force: Power, Politics, and Ideology in Art Exhibitions. Durham
and London; Duke University Press, 1992. [Chapter 11: Hans Haacke, Unfinished Business]

3A1L855

+ Florian Matzner, “Hans Haacke—ein Kunstler im Offentlichen Dienst,” kritische berichte
volume 3, number 22 (1994), pp. 22-29.
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¥ Robert C. Morgan, "A Conversation with Hans Haacke," Real Life Magazine, no. 13
(Autumn 1984), pp. 5 - 11.

v Stefan Rémer, "Ein Interview mit Hans Haacke: Zur Soziologie der Kiinstlerischen
Strategie," Texte zur Kunst year 2, no. 8 (December 1992), pp. 51-2.

v Connie Samaras, "Sponsorship or Censorship: A Wide-ranging Interview with Hans
Haacke," New Art Examiner vol. 13, no. 3 (November 1985), pp. 20 - 25.

v Margaret Sheffield, "Hans Haacke" [interview], Studio International vol. 191, no. 980
(March-April 1976), pp. 117 —123.

v Jeanne Siegel, "An Interview with Hans Haacke," Arts Magazine vol. 45, no. 7 (May 1971),
pp. 18 - 20.

v Jeanne Siegel, "Leon Golub/Hans Haacke: What Makes Art Political?" Arts Magazine vol.
58, no. 8 (April 1984), pp. 107 - 113.

v Noemi Smolik, "Hans Haacke: Provocation Belongs to the Trade" [interview],
Wolkenfkratzer Art Journal year 3, no.13 (June, July, August 1986), pp. 103 - 104.

v Karin Thomas, "Hans Haacke: Interview," in Karin Thomas, Kunst—Praxis Heute: Eine
Dokumentation der Aktuellen Asthetik. [?]: Verlag M. DuMont Schauberg, [?], pp. 101 - 102.
[in German]

Brian Wallis, Ed., Hans Haacke:Unfinished Business. Cambridge, Mass.: The MIT Press,
1986. Call # H22xN39 1986

e Susan Hiller
v Barbara Einzig, Ed., Conversations with Susan Hiller. Manchester: Manchester University

Press, 1996, pp. 31- 37, 46-47, 103-104, 204-206, 214-218.
Susan Hiller, Rough Sea. Brighton: Gardner Center Gallery, University of Sussex, 1976. @

v Susan Hiller, Ed., The Myth of Primitivism. London: Routledge, 1991. Includes Jill Lloyd,
“Emil Nolde’s ‘ethnographic’ still lifes: primitivism, tradition, and modernity,” Guy Brett,
“Unofficial versions,” and Rasheed Araeen, “From primitivism to ethnic arts”.

Damien Hirst

 Damien Hirst, “Life’s Like This, Then it Stops,” Flash Art vol. 26, no. 169 (March-April
1993) pp. 59, 61.

Will Self, “A Steady Iron-Hard Jet,” Modern Painters vol. 7 no. 2 (Summer 1994), pp. 50-52.
(5]

e Hans Hofmann

= Jasper Johns
v Roberta Brandes Gratz, “After the Flag,” New York Post December 30, 1970 (25), p.3.
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v Ann Hindry, “Conversation with Jasper Johns/Conversation avec Jasper Johns”, Artstudio
(issue or Jasper Johns) no. 12 (Spring 1989), pp. 6-25.

v Paul Taylor, “Jasper Johns,” Interview (July 1990), pp. 96-100, 122-123.

* Donald Judd

v Donald Judd, “Impérialisme, Nationalisme et Régionalisme,” in Liliana Albertazzi, et al.,
Dénonciation. Paris: E.L.A. La Différence; Danétal: G.N.A.C. Usine Fromage, 1991. (essay
by Donald Judd)

v Donald Judd, Complete Writings 1959-1975. Halifax: The Press of the Nova Scotia College
of Art and Design; New York: New York University Press, 1975. (Includes “New York City—A
World Art Center,” Envoy Magazine Winter 1963 pp. 63-65, "Complaints: Part |I" Arts
Magazine March 1973, pp. 207 — 211.) (LT to check)

v Donald Judd, "A Long Discussion Not About Master-pieces But Why There are So Few of
Them (Part 1)," Art Monthly no. 83 (February 1985), pp. 3 - 9.

Donald Judd, “De la couleur en general et du rouge et noir en particulier,” Les Cahiers du
Musée National d'Art Moderne no. 50 (Winter 1994), pp. 75 - 95. @

v Donald Judd, statement in Artforum from “The Artist and Politics: a Symposium”, in Charles
Harrison and Paul Wood, Eds., Art in Theory: 1900-1990: An Anthology of Changing Ideas,
vol. Il (Oxford: Blackwell, 1992), p. 900.

v Donald Judd, “On Installation,” in AA Bronson and Peggy Gale, Eds., Museums by Artists
Toronto: Art Metropole, 1983, pp. 195 - 199.

v Donald Judd, “In defense of my work,” “On installation,” and “A long discussion not about

masterpieces but why there are so few of them,” in Donald Judd: Complete Writings.
Eindoven: van Abbemuseum, 1987, pp. 9-10, 19-24, 70-86.

¢ llya Kabakov
llya Kabakov, "Ten Characters," in L'Exposition Imaginaire: The Art of Exhibiting in the
Eighties. 's-Gravenhage: SDU Uitgeverij; Rijksdienst Beeldende Kunst, 1989, pp. 122 -

147.©

e Wassily Kandinsky
« Kenneth C. Lindsay and Peter Vergo, Eds., Kandinsky: Complete Writings on Art. Boston:

G. K. Hall & Co., 1982,

e Allan Kaprow
v Allan Kaprow, "Death in the Museum: Where Art Thou, Sweet Muse? (I'm Hung Up At the

Whitney)," Arts Magazine vol. 41, no. 4 (February 1967), pp. 40 - 41.
Allan Kaprow, title unknown, Art News (September 1964)

+ Allan Kaprow and Robert Smithson, “What is a Museum? A Dialogue Between Allan
Kaprow and Robert Smithson," Arts Yearbook no. 9, 1967, pp. 94 - 101. (Reprinted in Jack
Flam, Ed., Robert Smithson: The Collected Writings. Berkeley: University of California Press,
1996, pp. 43 - 51.)
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v Allan Kaprow, from Assemblages, Environments and Happenings, in Charles Harrison and

Paul Wood, Eds., Art in Theory 1900-1990: An Anthology of Changing Ideas, vol. Ill. Oxford:
Blackwell, 1992, pp. 704-405.

« Frederick Kiesler
v Sigfried Gohr and Gunda Luyken, Eds. Frederick Kiesler: Selected Writings. Ostfildern bei
Stuttgart: Verlag Gerd Hatje, 1996.

Lillian Kiesler, Bibliography of Writings by or about Frederick Kiesler, 1980. @

s Martin Kippenberger
v Martin Kippenberger, "Ein Interview mit Martin Kippenberger von Jutta Koether," Texte zur
Kunst year 1, no. 3 (Summer 1991), pp. 81 - 95.

* Yves Klein
v Yves Klein, “Extracts from The Monochrome Adventure,” in Yves Klein. New York: The
Jewish Museum, 1967, pp. 28-35.

Yves Klein, Selected Writings 1928-1962. London: Tate Gallery Publications, 1974. Call #
K534A66 (missing from library).

* Joseph Kosuth '
v Joseph Kosuth, “Notes on Cathexis,” in AA Bronson and Peggy Gale, Eds., Museums by
Artists. Toronto: Art Metropole, 1983, pp. 221-225.

* Louise Lawler
v Martha Buskirk, "Interviews with Sherrie Levine, Louise Lawler and Fred Wilson," October

no. 70 (Fall 1994), pp. 109 - 112.

e Jacob Lawrence
Michael Kimmelman, “At the Met and the Modern with Jacob Lawrence,” The New York
Times April 12, 1996 pp. 2-7. @

e Les Levine
v Les Levine, “Museum of Mott Art,” in AA Bronson and Peggy Gale, Eds., Museums by
Artists. Toronto: Art Metropole, 1983, pp. 230-240.

¢ Sherrie Levine
v Suzanne Anna, Ed., Museum Vitale: Offenes Labor zur Tradition und Zukunft einer

Institution. Cantz: Statisches Museum, 1997, pp. 76, 86-90.

e Sol LeWitt

/ Sol LeWitt, "Some Points Bearing on the Relationship of Works of Art to Museums and
Collectors," and "Some Points Bearing on The Museum of Modern Art and Its Relationship to
Artists and the General Community," in Alicia Legg, Ed., Sol LeWitt. New York: The Museum

of Modern Art, New York, 1978, p. 172.

* Roy Lichtenstein
Michael Kimmelman, “At the Met with Roy Lichtenstein: Disciple of Color and Line, Master of

Irony,” The New York Times March 31, 1995, pp. C1, C27. @

« El Lissitzky
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v El Lissitzky 1890-1941: arquitecto, pintor, fotografo, tipografo. Stedelijk Van Abbemuseum,
Fundacion Caja de Pensiones, Musée d'art moderne de la ville de Paris, 1990.

v Sophie Lissitzky-Klppers, El Lissitzky: Life, Letters, Texts. Greenwich, Connecticut: New
York Graphic Society Ltd., 1968 [first edition 1967 Verlag, Moholy-Nagy 1917-1946
(Chicago: University of Chicago Press, 1997)]

v El Lissitzky, Retrospektive. Hannover: Sprengel Museum, year? pp. 47-53, 190-192, 202-
204, 220-223.

« Steven A. Mansbach, Visions of Totality: Laszlo Moholy-Nagy. Theo Van Doesburg, and
El Lissitzky. Ann Arbor: UMI Research Press, 1978.

v Victor Margolin, The Struggle for Utopia: Rodchenko, Lissitzky, Moholy-Nagy. Chicago:
University of Chicago Press, 1997, pp. 69-72.

Markus Lipertz
v Markus Lipertz, "Art and Architecture," in Heinrich Klotz, New Museum Buildings in the
Federal Republic of Germany. New York: Rizzoli, 1985, pp. 31 - 33.

* George Maciunas

v George Maciunas, “Fluxus (Its Historical Development and Relationship to Avant-Garde
Movements,” in AA Bronson and Peggy Gale, Eds., Museums by Artists. Toronto: Art
Metropole, 1983, pp. 246-248.

« Kazimir Malevich

v Kazimir Malevich, “Painting and the Problem of Architecture” and "On the Museum," in
Essays on Art, 1915-1933 vol. |, (trans. Xenia Glowacki-Prus and Arnold McMillin, ed. Troels
Andersen). London: Rapp & Whiting Ltd., 1971, pp. 8-18, 68 - 72.

e Piero Manzoni
v Freddy Battino, Luca Palazzoli, Piero Manzoni: Catalogue Raisonné. Milan: Edizioni di
Vanni Scheiwiller, 1991, pp. 102-110.

e  Gianni Schubert, ed., Manzoni. Milan: Associazione Amici di Piero Manzoni.

e Brice Marden
+ Michael Kimmelman, “At the Met with Brice Marden: A Tour that Moves from Calligraphy

to Pollock,” The New York Times, June 24, 1994, pp. C1,? @

e F. T. Marinetti

/ F. T. Marinetti, "The Founding and Manifesto of Futurism 1909". In Umbro Apollonio, Ed.
Futurist Manifestos. Translations by Robert Brain, R. W. Flint, J. C. Higgitt, Caroline Tisdall.
New York : Viking Press, 1973, p. 22. Also in this file, Umberto Boccioni, Carlo Carra, Luigi
Russolo, Giacomo Balla, and Gino Severini, “Manifesto of the Futurist Painters,” 1910.

Gordon Matta-Clark
+ Dan Graham, “Proyecto Para un Museo de Matta-Clark en Paris,” Gordon Matta-Clark

Valencia: IVAM Centre Julio Gonzalez, 1993, pp. 69-70, 210-15, 245-246.
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)I':!ary Jane Jacob, Gordon Matta-Clark: A Retrospective. Chicago: Museum of Contemporary
rt, 1985. ©

Henri Matisse
v Jack Flam, ed., Matisse on Art. Berkeley: University of California Press, 1995, pp. 87-93,
115-121, 199, 201.

v Jack Flam, ed., Matisse: A Retrospective. New York: Hugh Lauter Levin Associates, Inc.,
1988, pp. 27-28.

¢ Allan McCollum
Andrea Fraser, “Allan McCollum et Richard Prince a la Kunsthalle de Zurich,” Faces: Journal
d'architecture no. 9 (Summer 1988), pp. 26-29. @

v Allan McCollum, "Allan McCollum Interviewed by Thomas Lawson,” in Allan McCollum. Los
Angeles: A.R.T. Press, 1996, pp. 1 - 25.

v Allan McCollum, “Allan McCollum interviewed by Gray Watson,” Artscribe International no.
55 (December/January 1985-1986), pp. 65-67.

v D.A. Robbins, “An Interview with Allan McCollum,” Arts Magazine, vol. 60, no. 2, pp. 40-43.

e Joan Miré

Margit Rowell, Ed., Joan Miro: Selected Writings and Interviews. Boston: GK Hall, 1986. Call
# M47A13].

« Piet Mondrian

v Piet Mondrian, "An International Museum of Contemporary Art" (1931), in Harry Holtzman
and Martin S. James, Eds., The New Art - The New Life: The Collected Writings of Piet
Mondrian. Boston: G. K. Hall & Co, 1986, pp. 242 - 243.

e Claude Monet
Charles E. Stuckey, Monet: A Retrospective. New York: Hugh Lauter Levin Associates,

1985.©

e Robert Motherwell
+ Robert Motherwell, “A Personal Expression” and “What Should A Museum Be?” in
Stephanie Terenzio, ed., The Collected Writings of Robert Motherwell. New York and Oxford:

Oxford University Press, 1992, pp. 56-62, 129-132.

v Robert Motherwell, transcript of lecture at Hastings Hall, Yale University, April 22, 1965,
pp.18-22.

+ Edvard Munch
Edvard Munch, Translations of writings by and about Edvard Munch, n.p., n.d. [M86 M8t]

e Elizabeth Murray
Michael Kimmelman, “At the Met with Elizabeth Murray: Looking for the Magic in Painting,”

The New York Times,, October 21, 1994, p. C1-?. @

« Peter Nagy
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v Peter Nagy, interview with Joshua Decter, Journal of Contemporary Art, vol, 3, no. 1
(Spring/Summer 1990) pp.31-47.

* Reuben Nakian
v Reuben Nakian, statement, in Dore Ashton, Ed., Twentieth Century Artists on Art. New
York: Pantheon, 1985, p. 236-337.

e Barnett Newman

v'John P. O'Neill, Ed., Barnett Newman: Selected Writings and Interviews. New York: Alfred
A. Knopf, 1990. Includes “open letters” to Metropolitan Museum of Art, Carnegie Institute,
Art Institute of Chicago, and essay “On Modern Art”, pp. 36 - 43, 66 - 71.

e Claes Oldenburg
v Elizabeth Lebovici, "Claes Oldenburg: le matériau en action," Art Press no. 116 (July-
August 1987), pp. 13 - 21.

e Dennis Oppenheim
v Jack Burnham, "Dennis Oppenheim: Catalyst 1967-1970." Artscanada (August 1970), pp.
?

../ Germano Celant, Dennis Oppenheim. Milan: Edizioni Charta, 1997.

v "Discussions with Heizer, Oppenheim, Smithson,” Avalanche (Fall 1970) no. 1, pp. 4-8.

v Willoughby Sharp, “An Interview with Dennis Oppenheim,” Studio International vol. 182 no.
938 (November 1971), pp. 186-193.

« Pablo Picasso
v Dore Ashton, Ed., Picasso on Art: A Selection of Views. New York: Viking Press, 1972, pp.
119 - 120.

 Eric Protter, Ed. Painters on Painting. New York: The Universal Library, Grosset & Dunlap,
1963, p. 204. (quote of Picasso interview with C. Zervos in 1935) *

v Christian Zervos, “Conversation with Picasso,” in Charles Harrison and Paul Wood, Art in
Theory, vol. IV Oxford: Blackwell, 1992, pp.498-502.

e Howardena Pindell
+ Howardena Pindell, selected writings, in Mara R. Witzling, Ed., Voicing Today's Visions:
Writings on Contemporary Women Artists. London: The Women's Press, 1995, pp. 221-

240.

» Stephen Prina
v Stephen Prina, “We Represent Ourselves to the World: Institutional Narrativity,” Witte de

With: The Lectures, 1992, pp. 61-73.

¢ Ad Reinhardt
+ Barbara Rose, Ed., Art-as-Art: The Selected Writings of Ad Reinhardt. New York: The
Viking Press, 1975. check "A Portend of the Artist as Yhung Mandala"

v Ad Reinhardt, "Trois textes," Les Cahiers du Musée National d'art Moderne, no. 49 (Fall
1994), pp. 81 - 89,
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v Ad Reinhardt, “From ‘Twelve Rules for a New Academy”, in Gregory Battcock, Ed., The
New Art: A Critical Anthology. New York: E.P, Dutton, 19686, pp. 167-172.

e Gerhard Richter
Gerhard Richter, The Daily Practice of Painting: Writings and Interviews 1962-1993.
Cambridge, MA: MIT, 1995.

e Alexander Rodchenko

v Alexander Rodchenko, “Declaration on the Museum Management” and “Thesis of
Rodchenko's report on the ‘Museum of Artistic Culture,” in S. Khan Magomedov, Rodchenko:
The Complete Work, trans. H.U.W Evans. Cambridge: MIT Press, 1987.

*» Martha Rosler

Martha Rosler, "in, around, and afterthoughts (on documentary photography)” in The Contest
of Meaning: Critical Histories of Photography. Cambridge, Mass.: The MIT Press, 1989, p-
306. Call #72C665

« Ed Ruscha
« Catalogue entry in Paine Webber Art Collection. New York: Rizzoli, 1995. pp. 205-208.

v Object record for Los Angeles County Museum on Fire, from Hirshorn Museum and
Sculpture Garden, 1980.

» Richard Serra
Michael Kimmelman, “At the Met and the Modern with Richard Serra: One Provocateur
Inspired by Another,” The New York Times August 11, 1995, pp. C1,? @

e Cindy Sherman
v Cindy Sherman, interview with Jeanne Siegel, in Jeanne Siegel, Ed., Artwords 2:
Discourse on the Early 80s. Ann Arbor: UMI Research Press, pp. 269-282.

Michael Kimmelman, “At the Met with Cindy Sherman: Portraitist in the Halls of Her Artistic
Ancestors,” The New York Times, May 19, 1995, p. C1,C7,? @

e Kiki Smith
Kiki Smith, “At the Met with Kiki Smith: Making Metaphors of Art and Bodies,” The New York
Times November 15, 1996, pp. C1, C22. @

e David Smith
+ David Smith, “The Sculptor’s Relationship to the Museum, Dealer, and Public® and

“Economic Support of Art in America Today,” in David Smith, ed. Garnett McCoy. New York:
Praeger Publishers, 1973, pp. 52-59, 107-111.

e Robert Smithson
+ Nancy Holt, Ed., The Writings of Robert Smithson. New York: New York University Press,

1979.

v Jack Flam, Ed., Robert Smithson: The Collected Writings. Berkeley: University of California
Press, 1996.
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v Robert Smithson, "Some Void Thoughts on Museums," Arts Magazine vol. 41, no. 4
{Fegb_ruary 1967), p. 41. (Reprinted in Jack Flam, Ed., Robert Smithson: The Collected
Writings. Berkeley: University of California Press, 1996, pp. 41 -42.))

v Robert Smithson, "A Museum of Language in the Vicinity of Art," Art International, vol. 12,
no.3 (March 20, 1968), pp. 21 - 27. (Reprinted in Jack Flam, Ed., Robert Smithson: The
Collected Writings. Berkeley: University of California Press, 1996, pp. 78 - 94.)

Hopen Smithson, "Sites and Settings [1968]." (Reprinted in Jack Flam, Ed., Robert
Smithson: The Collected Writings. Berkeley: University of California Press, 1996, p. 362.)

Robert Smithson, “Untitled (Site Data) [1968]." (Reprinted in Jack Flam, Ed., Robert
Smithson: The Collected Writings. Berkeley: University of California Press, 1996, pp. 362 -
363. )

Robert Smithson, “Outline for Yale Symposium: Against Absolute Categories” (1968)
v Robert Smithson, “Cultural Confinement,” in Charles Harrison and Paul Wood, Eds., Art in

Theory 1900-1990: An Anthology of Changing Ideas (Oxford: Blackwell, 1992) vol. 4, pp.
947-948.

» Nancy Spero i
v “Nancy Spero: Woman as Protagonist,” interview with Jeanne Siegel in Jeanne Siegel, Ed.,

Artwords 2: Discourse on the Early 80s. Ann Arbor: UMI Research Press, pp. 258-266.
(originally published in Arts Magazine, September 1987)

Michael Kimmelman, “At the Met with Nancy Spero and Leon Golub,” The New York Times
January 5, 1996, p. C1-72. @

« Thomas Struth
v "Interview Between Benjamin H. D. Buchloh and Thomas Struth," in Thomas Struth:
Portraits. New York: Marian Goodman Gallery, 1990, pp. 38 - 40.

Norton Batkin, “The Museum Exposed,” in Exhibited. Annandale-on-Hudson: Bard College
and Center for Curatorial Studies, 1994, pp. 4-16. @

o Wayne Thiebaud
Michael Kimmelman, “At the Met with Wayne Thiebaud,” The New York Times August 23,
1996, pp. C1, C25. @

« Andy Warhol
Andy Warhol, The Andy Warhol Diaries. New York: Warner, 1989.

« Fred Wilson
v lvan Karp and Fred Wilson, "Constructing the Spectacle of Culture in Museums," Art

Papers, vol. 17, no. 3 (May-June 1993), pp. 2 - 9.

+ Fred Wilson, "The Silent Message of the Museum," Global Visions: Towards a New
Internationalism in the Visual Arts. London: Kala Press in association with The Institute of
International Visual Arts, 1994, pp. 152 - 160.
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v Martha Buskirk, "Interviews with Sherrie Levine, Louise Lawler and Fred Wilson." October
no. 70 (Fall 1994), pp. 109 - 112,

v Fred Wilson, “Mining the Museum,” Grand Street, no. 44, (1993) pp. 151-172.

e Reémy Zaugg

v Rémy Zaugg, "The Artist Who Exhibits His Own Work." In L'Exposition Imaginaire: The Art
of Exhibiting in the Eighties. 's-Gravenhage: SDU Uitgeverij; Rijksdienst Beeldende Kunst,
1989, pp. 362 - 385.

Other books and essays about Museums:
Ades, Dawn, Surrealist Art: the Bergman Collection at the Art Institute of Chicago. New
York: Thames and Hudson, 1997. @

v Lawrence Alloway and John Coplans, “Talking with William Rubin: ‘The Museum Concept
is Not Infinitely Expandable™ Artforum 13, no. 2 (October 1974), pp. 51-56.

+ Sheldon Annis, “The Museum as Staging Ground for Symbolic Action,” Museum no. 151
(1986), pp. 168-171.

v Gregory Battcock and Robert Nickas, Eds., The Art of Performance: A Critical Anthology
New York: E.P. Dutton, Inc., 1984. :

Gregory Battcock, Minimal Art: a Critical Anthology New York: E.P. Dutton, Inc., 1968.

Germain Bazin, The Museum Age, trans. Jane Cahill. New York: Universe Books, 1967. Call
#3A1B29.

v Brecht, George, and Young, La Monte, An Anthology of Chance Operations New York: L.
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