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Komar and Melamid
(Vitaly Komar, American, born Russia 1943
Alexander Melamid, American, born Russia 1945)

Scenes from the Future: IN GRAY

The Guggenheim Museum 1975

Oil on Masonite

Collection Bente Hirsch

Komar and Melamid IN GRAY
(Vitaly Komar, American, born Russia 1943
Alexander Melamid, American, born Russia 1945)

Scenes from the Future:
The Museum of Modern Art 1983384

Oil on canvas

Collection Cindy and Alan Lewin, courtesy Ronald Feldman
Fine Arts, New York

Marcel Broodthaers
Belgian, 1924—1976

Musée d'Art Moderne, Département
des Aigles, Section Financiere 1970-1971

(Museum of Modern Art, Department of
Eagles, Financial Section)
Gold bar stamped with an eagle

Courtesy Galérie Beaumont, Luxembourg
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Susan Hiller’s From the Freud Museum focuses on
“unspoken, unrecorded, unexplained, and
overlooked” material—personal mementos,
private relics, and talismans—which are
presented as precious objects . museum-style
conservation boxes. She writes of the work:“On
one level, my vitrine installation is a collection
of things evoking cultural and historical points
of slippage—psychic, ethnic, sexual, and political
disturbances.” The title 1s derived from an earlier
version of the work created for the Freud
Museum in London.

Susan Hiller’s From the Freud Museum focuses on
“unspoken, unrecorded, unexplained, and
overlooked” material—personal mementos,
private relics, and talismans—which are
presented as precious objects in museum-style
conservation boxes. She writes of the work:“On
one level, my vitrine installation is a collection
of things evoking cultural and historical points
of slippage—psychic, ethnic, sexual, and political
disturbances.” The title is derived from an earlier
version of the work created for the Freud
Museum in London.
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Larry Fink

American, born 1941

Benefit, The Museum of Modern Art,
New York June 1977

Gelatin silver print

Collection the artist

IN GRAY
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Vito Acconcli

Proximity Piece 1970
Performance

Created for the exhibition Software at The Jewish Museum, New York,

September 16-November 8, 1970

Standing near a person and intruding on his/her
personal space.

During the exhibition, sometime each day, I wander
through the museum and pick out, at randont, a visitor
to one of the exhibits: I'm standing beside that person,
or behind, closer than the accustomed distance. I crowd
the person until he/she moves away, or until he/she
moves me out of the way.

(Attached to the wall, in the midst of the other
exhibits, a 3 x 5" index card notes the activity and
describes it as above; the card might or might not be
noticed by a viewer passing by.)

— Vito Acconci

Vito Acconci

Service Area 1970
Performance and installation: table, clear plexiglass
container, and wall text

Created for the exhibition Information at The Museum of Modern Art,
New York, July 2-September 20, 1970

During the Information exhibition, my mail is
forwarded by the post office to the Museum. My space
in the show functions as my mailbox: an open plastic
box is fixed to the top of a table. When my mail is
delivered to the Museum, the Museum staff deposits
it in my mailbox.

Whenever I want my mail, whenever I need my mail,
I go to the Museum to get it. (On a calendar attached
to the wall, above the table, I mark off the dates and
times of pick-up.)

—Vito Acconci

IN GRAY
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Marcel Broodthaerss Museum of Modern Art,
Department of Eagles was a conceptual museum
created in Brussels in 1968. With neither
permanent collection nor fixed location, it
manifested itself in sections that appeared at
various sites between 1968 and 1971. These
sections typically consisted of reproductions of
works of art, fine art crates, wall inscriptions, and
film elements. In 1970 Broodthaers conceived of
the Financial Section (1970—71), in which the
artist attempted to fundraise for the museum
and ultimately to sell it. He produced an
unlimited edition of gold bars stamped with the
museum’s emblem, an eagle, and sold them at
double the market value of gold—the surcharge

representing the ingot’s value as art.
P BLIEARE ’ IN GRAY

As part of the Financial Section of his Museum
of Modern Art, Department of Eagles, Marcel
Broodthaers tried in 1971 to sell the museum
“pour cause de faillite” ( “on account of
bankruptcy”). This sale was announced on a
book jacket encasing the Cologne Art Fair IN GRAY
catalogue of October 1971. On the back of the
jacket appears a line from one of the artist’s
poems on the theme of the eagle, the museum’s
emblem: “O Mélancolie aigre chiteau des
aigles” (“O melancholy bitter castle of eagles™).

Marcel Broodthaers
Belgian, 1924—1976

Musée d'Art Moderne, Département
des Aigles, Section Financiére 1970-1971

(Museum of Modern Art, Department of
Eagles, Financial Section)
Book cover for Cologne Art Fair catalogue, 1971

Courtesy Michael Werner Gallery, New York and Cologne
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El Lissitzky

Russian, 1800—1941

Kabinett der Abstrakten (Interior

View)
192728

Photograph IN GRAY

Sprengel Museum, Hannover

IN GRAY

El Lissitzky
Russian, 1890—1941

Sketch for the Kabinett der Abstrakten
192728
Watercolor on paper (photographic reproduction)

Sprengel Museum, Hannover

El Lissitzky
Roussian, 1890—-1941

Kabinett der Abstrakten (Interior
View)

1927—28

Photograph

Sprengel Museum, Hannover
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Dennis Oppenheim
American, born 1938

Gallery Transplant 1969

(Floor specifications: Gallery #4,A. D. White
Museum, Cornell University, transplanted to bird
sanctuary near Ithaca, New York. Activated surface:
dirt and snow)

Color photograph, black-and-white photograph, and

stamped topographic map

Collection the artist

Dennis Oppenheim
American, born 1938

Gallery Transplant 1969

(Floor specifications: Gallery #4,A. D. White
Museum, Cornell University, transplanted to bird
sanctuary near Ithaca, New York. Activated surface:
dirt and snow)

Color photograph, black-and-white photograph, and
stamped topographic map

Collection the arust

The seven objects shown here are the residual
evidence of a series of seriously playful acts
committed by Robert Filliou in 1977. At the
Louvre and the Musée d’Art Moderne de la
Ville de Paris, Filliou surreptitiously approached
paintings and sculptures, old and modern
masterpieces alike, and cleaned them. These
actions were photographed, and the snapshots,
dust-rags, and precious particles of dust from
each cleaning were placed with mock solemnity
in their own archival boxes. Filliou’s
performative gestures embody an ironic artistic
exchange: removing from the aging objects a
coating of dust, while creating a new piece with
the resulting accumulation. The title of the
series, Poussicre de poussiére (Dust to Dust), with

its familiar funereal tones, underscores the
ultimate immateriality of the work of art.
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Christian Boltanski
French, born 1944

Vitrine of Reference (I1) 1970

Wood vitrine containing various objects

Courtesy Marian Goodman Gallery, New York

dark gray

Christian Boltanski
French, born 1944

A!’C.thE'S 1987
402 black-and-white photographs under glass, 6 metal dark gray

screens, assembled in groups of 2, and electric lamps

Collection Ydessa Hendeles, courtesy Ydessa Hendeles Art
Foundation, Toronto

Christian Boltanski
French, born 1944

Vitrine of Reference (I1) 1970

Wood vitrine containing various objects

Courtesy Marian Goodman Gallery, New York

Christian Boltanski
French, born 1944

Archives 1987
402 black-and-white photographs under glass, 6 metal

screens, assembled in groups of 2, and electric lamps

Colleation Ydessa Hendeles, courtesy Ydessa Hendeles Art
Foundation, Toronto
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Works in this installation
are fragile. Please proceed
with care.

Works in this installation
are fragile. Please proceed
with care.

Duchamp created the rectified Readymade
L.H.O.0.Q. by drawing a moustache, goatee,
and bawdy pun on an ordinary reproduction of
the Mona Lisa. The letters L-H-O-O-Q, when
pronounced rapidly in French, fuse together to
form the words “elle a chaud au cul” or “she’s
got a hot ass.” He later made a second, larger
version and, in 1965, created a related work,
L.H.O.0.Q. Rasée (EHIG:0.C) Shaved), an
edition of about one hundred playing cards with
an unaltered reproduction of the Mona Lisa, sans
facial hair. These were used for invitations to the
preview of an exhibition at a New York gallery.
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Jac Leirner
Brazilian, born 1961

Names (Museums) 198992

Plastic bags, polyester foam, and buckram

Collection The Bohen Foundation

Vik Muniz

Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, Sie Paulo

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, Sao Paulo
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Louise Lawler
American, born 1947

Paperweights 1982-99
Crystal, Cibachrome, and felt

Collection the artist and Metro Pictures, New York

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, Sio Paulo

Vik Muniz

Brazilian, born 1961

Equivalents (Museum of
Modern Aff) 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, Sio Paulo
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Charles Willson Peale
American, 1741—1827

The Artist in His Museum 1822

Qil on canvas

Pennsylvama Academy of the Fine Arts, Philadelphia

Gift of Mrs. Sarah Harrison (The Joseph Harrison, Jr., Collection)

David Seymour

American, born Poland, 1911-1956

Bernard Berenson 1955
Gelatin silver print

Collection Ben Shneiderman, Washington, D.C.

Eve Arnold

American, born 1913

Untitled (Alfred Steiglitz and Friend
atThe Museum of Modern Art, New
York) 1960

Gelatin silver print

Courtesy Eve Arnold/Magnum
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Christian Milovanoff
French, born 1948

Le Louvre Revisité )
(Ingres, Oedipe Expliquant L'Enigme)
(The Louvre Revisited

[Ingres: Oedipus Explaining the Enigma]) 1986
Black-and-white photograph

Collection the artist

(from right to [e_ft)

Jacques Lipch'i'tz
Otto Dix
Paul Klee

N

(from right to left) ™

Jacques Lipchitz
Otto Dix ' WHITE!l @!1!
Paul Klee

WHITE!!l@!!!




As Briush artists, the team of Art & Language
will, in all likelihood, never be exhibited at the
Whitney Museum of American Art i New

York. The two paintings shown here are part of

a series of twenty-six in which the artists use that
institution as a visual backdrop for a strategic
confrontation with the museum, The artists
symbolically take possession of the museum’s
space in order to question the subtle exclusions,
hierarchies, and dislocations at work in such insti-
tutions. For Index: Incident i a Museum XXI, the
artists transpose elements of previous pamntings
from their Studio series (which reference the
site of artistic production), into the Whitney
Museun. Index: Inadent in a Museum XV, with its
perspectivally ambiguous depiction of a gallery
partition wall, serves to disrupt the stable authority
of the museum’s modernist interior.

As Briush artists, the team of Art & Language
will, in all hkelihood, never be exhibited at the
Whitney Museum of American Art in New
York.The two pamtings shown here are part of
a series of twenty-six in which the artists use that
mstitution as a visual backdrop for a strategic
confrontanon with the museum. The artists
symbolically take possession of the museum’s
space in order to question the subtle exclusions,
hierarchies, and dislocations at work in such mst-
tutions. For Index: Incident in a Museum XXI, the
artists '[rdnsPUSL‘ (‘ll‘-“lcll[s uf Pf{‘\'i\‘us pdlllllng\
from their Studio series (which reference the
site of artistic production), into the Whitney
Museum, Index: Incident in @ Museum XV, with its
perspectivally ambiguous depiction of a gallery
partition wall, serves to disrupt the stable authority
of the museum's modernist interior.

Berween 1968 and 1970, Lothar Baumgarten
undertook a systematic photographic study of
how several European ethnographic museums
displayed their objects. The eighty ektachromes
n Baumgartens slide projection Unsertled Objects
show artifacts at the Pitt Rivers Museum in
Oxford, displayed much as they were when the
museum first opened to the public in 1874.
Removed from their original context and
function, cluttered in display cases, and shackled
to their descriptive labels, these objects nvite an
aesthetic, and exotic, appraisal. Baumgarten sug-
gests how this frame of reference—the display
created by the institution—deprives the object of
s ()Tlgl“ﬂl nature.

TR i

L Akl
In early 1968, Christo proposed to temporarily
yet radically transform The Museum of Modern
Art by wrapping it in 70,000 square feet of
heavy-gauge canvas tarpaulin bound with thou-
sands of feet of nylon rope, enveloping
its sculpture garden in a vast skin of translucent
polyethylene, and constructing a twenty-foot-
high steel barricade on $3 Street usmg 441 stacked
o1l barrels. Numerous architectural renderings,
photomontages, and scale models were produced
n conjunction with the proposal, which was ulti-
mately rejected (the project was regarded by city
authorities as a potentially provocative municipal
headache), In lieu of the actual wrapping of the
building, a small exhibition of the Preparatory
works was held in the Museum’s lobby in June of
that year.

In her series Last Seen..., Sophie Calle memorn-
alizes the theft in 1990 of five drawings by Degas,
one vase, one Napoleonic eagle, and six paintings
by Rembrandt, Flinck, Manet, and Vermeer from
the Isabella Stewart Gardner M n Boston.
Gardner’s stipulation in her will that the arrange-
ment of the galleries remain static ensures that a
sense of loss remains a permanent fixture of the
museum, Calle interviewed curators, guards, and
other staff members asking them to describe their
recollections of the missing objects.

Jan Dibbets’s altered photographs capture the
encounter between light and structure—more
precisely the passage of dispersive light through
the structuring influence of an architectural
clement, frequently a window. Imitially created as
a shde projection, The Shortest Day at the van
Abbemusewm Eindhoven consists of eight rows of
ten photographs, shot at ten-minute mtervals
through a window of the museum, registering
the winter solstice from the dimmest light of
sunrise to the dark of sunset.
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As Briush artists, the ream of Art & Language
will, in all likelihood, never be exhibited at the
Whitney Museum of American Art in New
York. The two paintungs shown here are part of
a series of twenty-six in which the artists use that
institution as a visual backdrop for a strategic
confrontation with the museum. The artists
symbolically take possession of the museum’s
space in order to question the subtle exclusions,
hierarchies, and dislocations at work in such insti-
wutions. For Index: Incident in a Museum XXI, the
Artists ll'ﬂh\pl\ﬂ.‘ l.‘ll:l'l'l{.'l“?" t’!- E‘Tc\'IUUS p‘”“ﬂ"gs
from their Studio series (which reference the
site of artistic production), nto the Whitney
Museum. Index: Incdent in a Museum XV, with its
perspectivally ambiguous depiction of a gallery
partition wall, serves to disrupt the stable authority
of the museum’s modernist nterior.

As Brinsh artists, the team of Art & Language
will, in all hkelihood, never be exhibited at the
Whitney Museum of American Art in New

York. The two pamtings shown here are part of

a series of twenty-six in which the artists use that
institution as a visual backdrop for a strategic
confrontanion with the museum. The artists
symbolically take possession of the museum’s
space i order to question the subtle exclusions,
hierarchies, and dislocations at work in such insti-
tutions. For Index: Incident in a Musewm XXI, the
artists transpose elements of previous paintings
from their Studio series (which reference the
site of artistic production), into the Whitney
Museum. Index: Incident in a Museum XV, with its
perspectivally ambiguous depiction of a gallery
partition wall, serves to distupt the stable authority
of the museum’s modernist interior.

Between 1968 and 1970, Lothar Baumgarten
undertook a systematic photographic study of
how several European ethnographic museums
displayed their objects. The eighty ektachromes
in Baumgarten’s shide projection Unsertled Objects
show artifacts at the Pitt Rivers Museum in
Oxford, displayed much as they were when the
museum first opened to the public n 1874.
Removed from their original context and
function, cluttered in display cases, and shackled
to their descriptive labels, these objects mvite an
aesthetic, and exotic, apprassal. Baumgarten sug-
gests how this frame of reference—the display
created by the institution—deprives the object of
1ts original nature.
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In early 1968, Christo proposed to temporarily
yet radically transform The Museum of Modern
Art by wrapping it in 70,000 square feet of
heavy-gauge canvas tarpaulin bound with thou-
sands of feet of nylon rope, enveloping
its sculpture garden in a vast skin of translucent
polyethylene, and constructing a twenty-foot-
high steel barricade on 53 Street using 441 stacked
oil barrels. Numerous architectural renderings,
photomontages, and scale models were produced
in conjunction with the proposal, which was ulti-
mately rejected (the project was regarded by city
authorities as a potcmia]ly pmvocatiw municipal
headache). In lieu of the actual Wrapping of the
building, a small exhibition of the preparatory
works was held in the Museum’s lobby in June of
that year.

In her series Last Seen..., Sophie Calle memori-
alizes the theft in 1990 of five drawings by Degas,
one vase, one Napoleonic eagle, and six paintings
by Rembrandt, Flinck, Manet, andVermeer from
the Isabella Stewart Gardner Museum in Boston.
Gardner’s stipulation in her will that the arrange-
ment of the galleries remain static ensures that a
sense of loss remains a permanent fixture of the
museum. Calle interviewed curators, guards, and
other staff members asking them to describe their
recollections of the mussing objects.

Jan Dibbets’s altered photographs capture the
encounter between light and structure—more
precisely the passage of dispersive light through
the structuring influence of an architectural
element, frequenty a window. Initially created as
a shde projection, The Shortest Day ar the van
Abbemuseum Eindhoven consists of eight rows of
ten photographs, shot at ten-minute intervals
through a window of the museum, registering
the winter solstice from the dimmest light of
sunrise to the dark of sunset.
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In this work created specially for The Museum as Four paintings by Giorgio de Chirjco usually on ‘
Muse: Artists Reflect, Daniel Buren appropriates a view in this gallery are presently in the exhibi-
! section of The Museum of Modern Art's perma- tion The Museum as Muse: Artists Reflect on the

nent collection, complete with paintings, labels, ground floor. |
gallery inscriptions, and lighting system, and

transters it to the present exhibition. In 1ts place, |
on the second fAoor, he mstalls vertical stripes,
leaving blank those areas where the paintings
were posinoned.

s/aqeT 8HYM

In this work created specially for The Museum as
Muse: Artists Reflect, Daniel Buren appropriates a sec-
= e e = tion of The Museum of Modern Art’s permanent
collection, complete with pamntings, labels, gallery
inscriptions, and lighting system, and transfers it to
the present exhibition. In its place, on the second
floor, he installs vertical stripes, leaving blank those
areas where the paintings were positioned.

The idea for MoMA Whites presented itself to
Ericson and Ziegler while installing their Projects
exhibition at The Museum of Modern Art in
1988. The arosts noted that the various shades of
white latex paint used by the Museum were not
just those prepared by the manufacturers, but also
those custom made for the Museum’s curators
and named after them. The artists austerely
display these insttutional “specimens” for the
public to scrutimze.

| Four paintings by Giorgio de Chirico usually

on view in this gallery are presently in the
exhibition The Museum as Muse: Artists
Reflect on the ground floor
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Puring their thirteen-year collaboration, Kate
Ericson and Mel Ziegler frequentdy examined
the forgotien or overlooked functional aspects
of museum environments: public furniture, light-
ing fixtures, decorative plantings, anonymous
hardware, and other elements sublimated in the
visitor’s experience. Several of the Jrl:sls’. site-
specific works have focused on aspects of The
Museum of Modern Art, including Leaf Peeping,
a collecnon of thirty-one glass jars containing
different earthy shades of latex pamt that mumic
autumnal colors. Although the arrangement of
the jars n the mstallanon scems random, their
pattern on the wall corresponds darectly to the
layout of the trees in the groundplan of The
Museum of Modern Art’s sculpture garden

During their thirteen-year collaboration, Kate

Ericson and Mel Ziegler frequently examuned
the forgotten or overlooked functional aspects
of museum environments: public furniture, light-
mng fixtures, decorative p].lntmgs, ANONYmous
hardware, and other elements sublimated in the
visitor’s experience, Several of the artists’ site-
specific works have focused on aspects of The
Museum of Modern Art, including Leaf Peeping,
a collection of thirty-one glass jars containing
different carthy shades of latex paint that mimic

autumnal colors. Although the arrangement of

the jars in the installation seems random, their
pattern on the wall corresponds directly to the
layout of the trees in the groundplan of The
Museum of Modern Art's sculpture garden,

The Museum of Modern Art Archives, NY MoMA Exhs

Sherrie Levine takes up André Malraux’s
notion that the world of reproductions forms a
“museum without walls" and turns it inside out.
Pronouncing herself a “still-life artist" one who
photographs art reproductions from books, she
makes what she calls “ghosts of ghosts” whose
relationship to the original work of art is
“tertiary...three or four times removed."

Allan McCollum’s Collection of Four Hundred and
Eighty Plaster Surrogates consists of hand-painted
plaster casts in the shape of pamtngs, with their
frame and mat all seamlessly molded as one picce.
In this repeated form, McCollum's “paintings™
become standard, generic types of famaliar and
recognizable cultural objects that undergo a par-
ticular ritual: they are made, valued, exchanged,
and placed on a wall. McCollum has stated, “the
gallery or the museum, these are the normal sites
of paintings. | wanted to create a |'|mnogcncom
view of their functiomng, a kind of generic,
portable art object for the wall. The Surrogares
represent both an object that the culwre at
large values and an object that an individual
might value in his/her own lifetime.” McCollum
has exhaustively catalogued this work for his on-
line project, The Registration of anArtwork, created
for The Museum of Modern ATt Web site a¢
WWW. IO, Org:

During 1965-66, Richard Hamilton produced a
series of fiberglass reliefs based on Frank Lloyd
Wrights Solomon R. Guggenheim Museum
that was conceived as an “essay on style”
Hamilton wrote of these works: “It was an
attempt to mirror the whole activity of architec-
ture in the confines of a four-foot-square panel”
These precious Guggenheims appear suspended
ambiguously, and perhaps ironically, between the
museum as artwork and the artwork as museum.

Allan McCollum's Collection of Four Hundred and
Eighty Plaster Surrogates consists of hand-painted
plaster casts in the shape of puntings, with their
frame and mat all seamlessly molded as one piece.
In this repeated form, McCollum’s “paintings”
become standard, generic types of famliar and
recognizable cultural objects that undergo a par-
ticular ritual: they are made, valued, exchanged,
and placed on a wall. McCollum has stated, “the
gallery or the museum, these are the normal sites
of pamntings. | wanted to create a homogeneous
view of their functioning, a kind of generic,
portable art object for the wall. The Surrogates
represent both an object that the culture at
large values and an object that an individual
might value in his/her own lifetime.” McCollum
has exhaustively catalogued this work for his on-
line project, The Registration of an Artwork, created
for The Museum of Modern Art Web site at

WWW.INOMA.org,
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For Gallery Transplant, ongmally created for
the first Earth At exhibition, at Cornell
University’s Andrew Dickson White Museum in
1969, Oppenheim took the dimensions of one
of that museum’ galleries and traced them n
a snowy patch of ground in the surrounding
countryside. In this wonic reversal, Oppenheim
stressed the tension between the outside world
and the artificial space of the gallery or museum

“WVisiting a museum 1s a matter of going from void

to void.” Smuthson wrote.*'I'm mterested for the
most part in what’s not happening. ..in the blank
and void regions or setungs that we never
look at. A museum devoted to diffe

ent kinds of
emptiness could be developed” The Museum
of the Void addresses several of Snuthson's
concerns, including the idea of the museum
as mausoleum and the decaying of enilizanon
and nature,

ok

For Gallery Transplant, originally created for
the first Earth Art exhibition, ac Cornell
University's Andrew Dickson White Museum 1
1969, Oppenheim took the dimensions of one
of that museum’s galleries and traced them in
a snowy patch of ground in the surrounding
countryside. In this ironic reversal, Oppcnhcim
stressed the tension between the ourside world
and the artificial space of the gallery or museum.

Edward Rouscha’s ironic vision of The Los Angeles
County Museumon Fire was first exhibited in 1968,
at the Irving Blum Gallery in Los Angeles.
Ruscha created a spectacle by announcing that
the city's fire marshal would be on hand to see
“the most controversial pamting to be shown
in Los Angeles in our ume.” The work was
exhibited behind a velvet rope as if to hold back
an angry crowd. Perhaps a response to the un-
popular museum building designed in 1964 by

period in which many artists felt alienated from
cultural institutions.

In 1971, one year after constructing the Spiral
Jetty (a 1,500-foot-long spiral Earthwork of black
rock, salt crystals, and gravel in Utah’s Great
Salt Lake), Robert Smithson made several draw-
ings for a small museum he planned to locate
nearby. As a child, Smithson had been fascinated
by the elaborate displays and labyrinthine halls
of the American Museum of Natural History
in New York. His planned bunker-like Museum
Concerning  Spiral  Jetty and 15 adjoning
Underground Projection Room (reached by a spiral
staircase) correspond more to the geological and
archeological halls of a natural history museum
than to any recognizable model for an art
museum. The rubble-encased museum was w
display samples of salt-encrusted rock (a by-prod-
uct of the natural processes already transforming
the Jerty in the desert lake outside). The dark
underground chamber was to serve as a cinema,
screening Smithson’s own film dUClll‘m‘llllng the
construction of Spiral Jetty.

Robert Smithson addressed the opposition
between the everyday, outside world and the
artificial frame of the exhibition space, mventing
the terms “site/non-site” to describe this
dichotomy, He wrote that the site is “a place
where a piece should be, but isn't. The prece
that should be there is now somewhere clse,
usually in a room. Actually, everything that’s
of any importance is outside the room. But the
room reminds us of the limitations of our condi-
tion.” In the case of Mono Lake Non-Site (Cinders
Near Black Point), the “non-site” is a rectilinear
steel container filled with the detritus of
volcanic acuvity, cinders, and pummice collected at
the “site” near Mono Lake, California. The
topographic survey map that hangs on the wall
above, like the container, is a synthetic abstraction
removed from the organic reality which it
depicts. And while the map, container, and its
contents may appear central to the work, they in
fact only direct the viewer’s attention elsewhere,
to that which cannot be contained by the
musetm.

|
i
William Pereira, the painting also speaks to this I
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Jeff Wall’s sixteen-foot-long photograph Resto-
ration depicts a staged scene: restorers repairing an
actual large-scale panomma—nineteenth-century
Swiss painter Edovard Castre’s Amivée de l'armée
du général Bowrbaki. For Wall, however, this
immediate theme may be secondary in impor-
tance; what interests him is the massiveness of the
task these restorers are undertaking, and "the
futility of ever bringing the past into the ‘now.™™

- _

The Museum of Modern Art Archives, NY

Jeff Wall's sixteen-foot-long photograph Resto-
ration depicts a staged scene: restorers repairing an
actual large-scale panorama—nineteenth-century
Swiss painter Edouard Castre’s Amivde de ['armée
du général Bowrbaki. For Wall, however, this
immediate theme may be secondary n impor-
tance; what interests him is the massiveness of the
task these restorers are undertaking, and “the
futility of ever bringing the past into the ‘now"

Among Christopher Wilhams's investigations
into the institutional world of archives and muse-
ums is the portfolio of twenty-seven photographs
titled Angola to Vietnam?®, of which only a fraction
15 displayed here. The photographs show installa-
tion views of selected plant replicas from the
Harvard Botanical Museum’s Ware Collection of
Blaschka Glass Models, made between 1887 and
1936. By choosing to photograph models of
plants from countries where political disappear-
ances were recorded in 1985, Willlams reclassifies
the flora according to their country of origmn.
Over the institution’s botanical classification
based on science, the artist proposes another
based on politics, thereby underlining the biased
nature of any classification system.
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Behind Barbara Bloom's The Reign of Nardssism
1s the collector’s desire to amass, organize, display,
and live with objects, Within a parlor-style
rotunda, the installation comprises thirteen cate-
gories of generic types of objects, from cameos
and tea cups to neoclassical busts and vanaty mir-
rors, all of which concentrate on a single subject:
the artists own likeness. A commentary on the
excesses of connoisseurship and refinement, The
Regn of Narcissism also alludes to a sln:nﬁc aspect
of museological history: the private museums of
the eighteenth and mineteenth centuries. Such
elaborate personal collections allowed an 1dio-
syncratic methodology of organization and dis-
play and often mirrored the tasteful obsession of
the collector. Yer for Bloom, the

allation,

which abounds with her repeated image, 15 “not
really about Freudian narcissism, but about the
narcissistc aspects of art making and collecung”

Behind Barbara Bloom’s The Reign of Narcissism
15 the collector’s desire to amass, organize, display,
and live with objects. Within a parlor-style
rotunda, the installanon comprises thirteen cate-
gories of generic types of objects, from cameos
and tea cups to neoclassical busts and vanity mir-
rors, all of which concentrate on a sigle subject:
the artst’s own likeness, A commentary on the
excesses of connoisseurship and refinement, The

Reign of Narassism also alludes to a specific aspect
of museological history: the private museums of
the :.'ightt:cnlh and mineteenth centuries, Such
elaborate personal collections allowed an 1dio-
syncratic methodology of erganization and dis-
play and often mirrored the tastetul obsession of
the collector. Yet for Bloom, the installation,
which abounds with her repeated image, is “not
really about Freudian narcissism, but about the
narcissistic aspects of art making and collecting.”

Christian Boltanski recognizes something melan-
cholic in the way museums collece and display
objects and asserts that “we can preserve things
only by stopping life’s course” In Boltanski's
Archives, photographs of over four hundred
anonymous individuals are arranged, with somber
evocations, on wire-mesh grills that recall the
racks of museum storage areas. A certain sense of
loss 15 heightened by the cramped, dimly lit room
i which these photographs are hung. Of this
work, Boltanski has written: “None of these
superimposed faces tells us anything about the
destiny of these beings, the different lives of each
of them remain unknown to us. They are here,
next to each other, they who had no reason to
meet, waiting, until some can name them again.

As part of the Financial Section of his Museum
of Modern Art, Department of Eagles, Marcel
Broodthaers tried in 1971 to sell the museum
“pour cause de faillite” ( “on account of bank-
ruptcy”’). This sale was announced on a book
Jacket encasing the Cologne Art Fair catalogue
of October 1971. On the back of the jacket
appears a line from one of the artists poems on
the theme of the eagle, the museum’s emblem:
“O Meélancolie agre chiteau des aigles”
("0 melancholy bitter castle of eagles™).

Marcel Broodthaers’s Museum of Modern Art,

Department of Eagles was a conceprual museum
created in Brussels in 1968. With neither perma-
nent collection nor fixed location, it mamfested
itself in sections that appeared at various sites
between 1968 and 1971. These sections typically

consisted of reproductions of works of art, fine art
crates, wall inscriptions, and film elements. In

1970 Broodthaers concewved of the Financial
Section (1970—71), in which the artist attempted

to fundrise for the museum and ultimately to sell

it. He produced an unlimited edition of gold bars

stamped with the museum’s emblem. an eagle,

and sold them at double the market value of
gold—the surcharge represenung the ingot’s

value as art.

Marcel Broodthaerss Muscom of Modern Art,
Department of Eaples was 3 conceptual museum
created in Brussels in 1968 With neither perma-
nent collection nor fixed location, it manifested
itself a0 sections that appeared ar various sites
berween 1068 and 1971. These sections typically
consisted of reproductions of works ofart, fine art
crates, wall inscripions, and film elements. In
1970 Broodthaers conceived of the Finandal
Sedtion (1970-71), in which the artst attempted

to fundraise for the and ult ly to sell
it. He produced an unlimited edition of gold bars
ped with the s emblem, an cagle,

and sold them at double the market value of
gold—the surcharge representng the mgot’s
valiie as art.
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The Museum of Modern Art .

While most recorded musenm tours seck to
nstruct the public and complement the artworks
with a didactic experience, Cardiff uses the
acoustic guided tour as the actual medium of
art. Awareness and sensation are heightened,
nfluenced and informed by the words, music,
and sound effects that Cardiff mixes into the
recording, and the visitor’s perception of the sur-
rounding “artistic” space is altered. In a new work
created for The Museum as Muse: Artists Reflect
Cardiff presents a tour through The Museum of
Madern Art,

ves, NY

Herbert Distel
Swiss, born 1942

Museum of Drawers 170,
Chest of drwers containing minjatyrs wuorks by
Various artists i

Kumsthaws Ziinich. Donation of Herbert Diste] and
The Foundation Jubus Bar

Between 1970 and 1977, Herbert Distel amassed
a collection of miniature art works by so0 invited
artists, including Joseph Albers, Joseph Beuys,
Marcel Broodthaers, Christo, Richard Long,
Pablo Picasso, Robert Smithson, and Andy
Warhol. Assumuing the role of museum curator,
Distel installed each contribution within the
drawers of a tailor’s spool storage cabinet. Unlike
George Maciunas's Flux Cabinet, Distel con-
cewved his Museum of Drawers not as an ﬂnlil()log}r
of a single creative movement, but as a compre-
hensive survey of recent artistic currents, desig-
nating it “the smallest museum of modern art n
the zoth century.”

“SeriesFolder._ |

Herbert Distel
Swiss, born 1942

Museum of Drawers 197077
Chest of drawers containing miniature works by
VAr1ous artists

Kunsthaus Ziirich. Donation of Herbert Distel and
The Foundation Julius Bir

Between 1970 and 1977, Herbert Distel amassed
a collection of miniature art works by s00 invited
artists, including Joseph Albers, Joseph Beuys,
Marcel Broodthaers, Christo, Richard Long,
Pablo Picasso, Robert Smithson, and Andy
Warhol. Assuming the role of museum curator,
Distel installed each contribution within the
drawers of a tailor’s spool storage cabinet. Unlike
George Maciunas’s Flux Cabinet, Distel con-
ceived his Museum of Drawers not as an anthology
of a single creative movement, but as a compre-
hensive survey of recent artistic currents, desig-
nating it “the smallest museum of modern art in
the zoth century.”
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The Museum of Modern Art Archives, NY

Duchamp created the “boite-en-valise,” or box in
a suitcase, as a portable muiniature monograph of
his own work. The deluxe edition, assembled
between 1935 and 1940, includes twenty-four
boxes (twenty in the planned edition, four made
outsicde of the series), each with sixty-nine repro-
ductions and one “original” The boxes untold
to reveal various works on pull-out standing
frames, diminutive Readymades, and loose prints
on paper. In The Museum of Modern Art’s box,
the “original” 18 a hand-colored collotype of
the upper portion of The Bride Stripped Bare by
her Bachelors, Even or Large Glass (1915-23). The
suitease 15 modeled on a Lows Vintton “porte-
monnaie,” or money bag, made expressly for
gamblers, which was fitting given Duchamp’s
mterest in gambling and game theory. A later
edinon of boxes was created during the 19508
and 6os and assembled by Duchamp and some
of his friends. For these later boxes, several of
which are exhibited here, he elininated the suit-
case, used different color fabrics for the extenor,
and varied the contents inside.

Duchamp created the “boite-en-valne" or box in
% suitcase, ai 3 portable miniature monograph of
his awn work. The deluxe edition, sssembled
between 193¢ and 1940, includes twenty-four
boxes (rwenty m the planned edition, four made
oumde of the senes), each with sixy-nine repro-
ductiom and one “original " The boxes unfold
1o revedl variows works on pull-out standing
frames, diminutive Readymades; and loose prints
on paper. In The Museum of Modern Art’ box,
the “original” 5 2 hand-colored collotype of
the upper portion of The Bride Stripped Bare by
| her Bachelory, Even or Larpe Glass (191¢-23), The

suitcate i1 modeled on a Louss Vuitton “'porte-
| monnae,” or money bag, made expressly for
gamblers, which was fitting given Duchamp's
interest in gambling and game theory. A later
edinon of boxes was created during the 19508
and fios and assembled by Duchamp and some
of his fnends. For these Lier boxes, several of
which are exhibited here, he eliminated the suit-
case, ised different color fabrics for the exterior,
and varied the contents inside.

Duchamp created the “boite-en-yalise,” or box in
4 suitcase, as a portable miniature menograph of
his own work. The deluxe edition, asembled
between 1935 and 1940, mcludes gwenty-four
| boxes (twenty in the planned edition, four made
outside of the series), each with sixty-nine repro-
ductions and one “original” The boxes unfold
to reveal various works on pull-put standing
frames, diminutive Readymades, and loose prints
on paper. In The Museum of Modern Art's box.
the “original” 15 a hand-colored collotype of
the upper portion of The Bride Stripped Bare by
her Bachelors, Even or Large Glass (1915-23). The
suitcase 15 modeled on a Louis Vaitton “porte-
monnaie,” or money bag, made expressly for
gamblers, which was fitting given Duchamp’s
interest in gambling and game theory. A later
edition of boxes was created during the 19505
and 6os and assembled by Duchamp and some
of his friends. For these later boxes, several of
which are exhibited here, he eliminated the suit-
case, used different color fabrics for the exterior,
and varied the contents inside.

The seven objects shown here are the residual
evidence of a series of seriously playful acts com-
mitted by Robert Filliou in 1977. At the Louvre
and the Musée d'Art Moderne de la Ville de
Paris, Filliou surreptitiously approached paintings
and sculptures, old and modern masterpieces
alike, and cleaned them. These actions were pho-
tographed, and the snapshots, dust-rags, and
precious particles of dust from each cleaning were
placed with mock solemnity n their own
archival boxes. Fillious performative gestures
embody an ironic artistic exchange: removing
from the aging objects a coating of dust, while
creating a new piece with the resulting accumu-
lation. The tde of the series, Poussiére de posissiére
(Dust to Dust), with is famuliar funereal tones,
underscores the ultimate immateriality of the
work of art.

Duchamip created the "boite-en-valise," or box in
3 suitcase, a3 2 portable miniature monograph of
s own work. The deluxe edition, assembled
between 1935 and 1940, includes twenty-four
boxes {twenty in the planned edition, four made
outside of the series), each with sixty-nine repro-
ductions and one "original” The boxes uniold
to reveal various works on pull-out standing
frames, dininutive Readymades, and loose prints
on paper. In The Museum of Modern Arts box,
the “original” is a hand-colored collotype of
the upper portion of The Bride Stripped Bare by
her Bachelors, Even or Large Glass (r';lj—:l}-'n'“
suitcase 15 modeled on a Louis Vuitton “parte-
monnaie.” or money bag, made expressly ro_‘
gamblers, which was fitting given Duchamps
interest in gambling and game theory. A later
edition of boxes was created during the 1959
and 6os and assembled by Duchamp and some
of his friends. For these later boxes, several _Df
which arc exhibited here, he climinated the suit=
case, used different color fabrics for the extenon
and varied the contents inside.

The seven objects shown here are the residual |
evidence of a series of seriously plaviul acts com-
mitted by Robert Filliou in 1977. At the Louvre

and the Muste d'Art Moderne de la Ville de
Pars, Filliou surrepts ly approached p T

and ' sculprures. old and modern masterpieces
alike, and cleaned them. These actions were pho- |
tographed, and the snapshots, dust-rags, and
precious particles of dust from each cleaning were |
placed with mock solemnity in their own |
archival boxes. Filliows performative gestures
embody an wwonic artistic exchange: removing
from the aging objects a coanng of dust, while |
creating a new piece with the resulting scoumu- |
lation. The title of the series, Powssiére de paussiéee
{Drust to Dust), with its familiar funereal tones,
underscores the ulomate immateriality of the
work of art.
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Fluxus
{International collective, founded 1962)

Flux Cabinet 1975-77

(Fluxus Edition, designed and assembled by
George Maciunas 1977)

Wood cabinet with 20 drawers containing objects
by different artists

The Gilbert and Lila Sihverman Fluxus Collection Foundation,
Dictrvat

Designed and assembled by Fluxus founder
George Maciunas, the Flux Calinet represents the
culmination of a sixteen-year effort to collect,
anthologize, and promulgate the creanve ourpur
of this eclectic international art collective during
the 1960s and r970s. The art of Fluxus reveled in
encyclopedic accumulation and favored collec-
tions of works that provide their own venues of
display. The Flux Cabinet manifests this rendency,
serving as a minature Fluxus museum for works
by fourteen different Fluxus arusts, including
George Brecht, Robert Watts, Ben Vautier, and
Claes Oldenburg. In arranging the diminutive
dhsplays, some whimsical, others threateming or
enigmatic, Maciunas took on a curatoral role,

organizing am.t"piguunh{:]:ng" his roster of artists,
assembling a mini-"Fluxshow," drawer by drawer.

The Museum of Modern Art Archives, NY MoMA Exhs.
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Fluxus
(International collective, founded 1962)

Flux Cabinet 197577

(Fluxus Edition, designed and assepbled by
George Maciunas 1977).

Wood cabinet with 20 drawers containing objects
by different artists

The Gilbert and Lila Silverman Fluxus Collection Foundation,

Deetroit

Joseph Carmell
American, 19031973

Untitled (Bébé Marje) cudy 19408 !
Papered and painted wood bax, with panted
pated cardboard floor, i doll in elath
dress and steaw hat with cloth flowen, dned flower.
nd twips, flecked with paint

The Museunm iof Masders Ast, e York
Actguired thrnagh the Lillie * Wew Bequest

Designed and assembled by Fluxus founder
George Maciunas, the Flux Cabinet represents the
culmination of a sixteen-year effort to collect,
anthologize, and promulgate the creative output
of this eclectic international art collective during
the 1960s and 1970s. The art of Fluxus reveled in
\'Ilcyclopcdlc accumulation and favored collec-
tions of works that provide their own venues of
display. The Flux Cabinet manifests this tendency,
serving as a miniature Fluxus museum for works
by fourteen different Fluxus artists, including
George Brecht, Robert Watts, Ben Vautier, and
Claes Oldenburg. In arranging the diminutive
displays, some whimsical, others threatening or
enigmatic, Maciunas took on a curatorial role,
organizing and “pigeonholing” his roster of artists,
assembling a mini-“Fluxshow.” drawer by drawer.

General Idea

The Boutique from the 1984

Miss General Idea Pavillion 1oso
Galvanized metal and plexiglass, contaiming vanous
General Tdea multiples, prints, posters, and
publications

Collection Art Gallery of Ontano, Toronto
Gift of Sandra Simpson, 1998

Between 1971 and 1987, General ldea buile a
complex mythology n order to internalize, as
well as comment upon, the art world. The
Boutique was part of this series of projects, con-
ceived for the 1984 Miss General Idea Pavillion, a
decentralized structure consisting of various
installations dispersed around the world, forming
an autonomous “‘museum” unrelated o s
host sites. Shaped as a dollar-sign, the Boutique
functions as a museum shop within the exhibi-
tion space, blurring the lines between art and
commerce, offering a selection of General Idea’s
publications and muluples “for sale” Earher
installations of the Boutique featured an actual
sales person, heightening the sense of its func-
tional and locational impropriery.

sjaqe7] Aei9) 1ybry pue ajlym

Page 9

EX0308 - The Museum

as Muse: Artist Reflect

‘Wall color: BM1EST
Ink cotor: Blach

Gallery: ———




For Museum Highlights: A Gallery Talk, a perfor-
mance held at the Philadelphia Museum of Art
i 1989 and recorded on video, Andrea Fraser
assumed the role of a museum docent, under the
name Jane Castelton. She conducts a tour of
museum galleries, cafeteria, and lobby, making
comments that are, in fact, largely drawn from
institutional publications, but here synthesized
in an mcongruous fashion. For Fraser, Jane
Castelton personifies a non-expert volunteer
from an upper-class background who possesses
“the lewsure and the economic and cultural
capital that defines a museum’s patron class”

The Museum of Modern Art Archives, NY

Hans Haackes Cowboy with Cigaretie 1s based on
the Picasso collage Man with a Hat (1912—13)
(from the collection of The Museum of Modern
Art). Re-creating the Picasso work using con-
temporary tobacco-related press clippings as well
as Philip Morris company documents, Haacke
comments on that tabacco company's support of
the Museum’s 1989 exhibition Preasso and Brague:
Proneering Cubism and suggests that corporate
patronage 15 not solely disinterested benevolence

For Musewm Highlights: A Gy, rfor-

. ] , 3 pe or
mance held at the Phi]adc]phil:i::‘:i;mpop&rt
i 198¢ and recorded on Video, Aﬁd:m Fraser
assumed the role of a museum docenc, under the

name Jane Castelton. She conducts a tour of

museum galleries, cafeteria, ang lobby, making
comments that are, in fact, largely drawn from
msmuuloml publications, but hege 5}-.uhcsizcd
mn an incongruous fashion, For Fraser, Jane
Castelton personifies a non-expert volunteer
from an upper-class background who possesses
“the leisure and the economic and cultural
capital that defines a museum’s patron class”

Berween 1971 and 1987, General Idea bult a
complex mythology in order to internalize, as
well as comment upon, the art world. The
Boutigue was part of this series of projects, con-
ceived for the 1984 Miss General Idea Pavillion, a
decentralized structure consisting of various
stallavions dispersed around the world, forming
an autonomous “muscum’ unrelated to its
host sites. Shaped as a dollar-sign, the Boutigue
functions as a museum shop within the exhibi-
tion space, blurring the lines between art and
commerce, offering a selection of General Ideas
publications and multiples “for sale” Earlier
mstallations of the Boutique featured an actual
sales person, heightening the sense of its func-
tional and locatonal impropriety.

e

Since the mid-1960s, Hans Haacke has scrunmzed
and exposed the social structures and political
dynamics of art institutions. His “Sewrar’s Les
Poseuses” (Small Version), 1888-1975 consists of a
color reproduction of a Georges Seurat pamnting
and doc ation of its pro ¢, beginning
with its gift to the artist’s friend Jules Christophe
to its eventual acquisition eighty years later by
one of the directors of Artemis, an art-investment
group. In this detailed analysis, Haacke mvesti-
gates each of the fourteen successive owners,
assembling explicit biographical information and
disclosing their financial dealings and political
affilations.

Since the mid-1960s, Hans Haacke has scrutimzed
and exposed the social structures and political
dynamics of art nsttutions. His “Sewrar’s Les
Poseuses” (Small Version), 1888—1975 consists of a
color reproduction of a Georges Seurat painting
and documentation of its provenance, beginming
with its gift to the artist’s friend Jules Christophe
to its eventual acquisition eighty vears later by
one of the directors of Artemis, an art-investment
group. In this detailed analysis, Haacke investi-
gates each of the fourteen successive owners,
assembling explicit biographical information and
disclosing their financial dealings and political
affiliacions.
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The Museum of Modern Art Archives, NY

Sysan Hiller's From the Freud Museum focuses on
“unspoken, unrecorded, unexplained, and over-
looked"” material—personal mementos, private
relics, and talismans—which are presented as
precious objects in muscum-style conservation
boxes. She writes of the work: “On one level,
v vitrine stallation 15 a collection of things
c'\'lnl:mg cultural and  historical ponts  of
shppage—psychic, ethme, sexual, and polincal
disturbances.” The title 15 derived from an earlier
version of the work created for the Freud

Museum in London.

Susan Hillers From the Freud Musewm focuses on
“unspoken, unrecorded, unexplaned, and over-
looked"” material—personal mementos, private
relics, and talismans—which are presented as
precious objects in museum-style conservation
boxes. She writes of the work: “On one level,
my vitrine installation 15 a collection of things

evoking cultural and historical points of

slippage—psychic, ethnic, sexual, and political
disturbances.” The ttle 1s derived from an earlier
version of the work created for the Freud
Museum in London

Susan Hiller's From the Fread Museum focuses on
“unspoken, unrecarded, unexplained, and over-
loaked” material—personal mementos, private
relics, and talismans—which are presented as
precious objects in mugeum-style conservation
boxes. She writes of the work: "On one level,
my vitrine installation i a collection of things
evoking cultural and historical points of
shppage—psychic, ethnic, sexual, and political
disturbances.” The title is derived from an earlier
version of the work created for the Freud
Museum in Londen.

The design of exhibition spaces comprised a
major aspect of El Lissitzky’s creative activity dur-
ing the 1920 and 1930s. His design for a gallery
of geometric abstract art at the Hannover
Museum (now the Sprengel Museum) applied
Constructivist principles to creating an ideal
environment for the appropriate appreciation of
new art. The Kabinett der Abstrakten (Cabinet of the
Abstract) (1927-28), as it was popularly known,
demonstrated El Lissitzky's conviction that mod-
ern art required new and innovative types of
exhibition space, disunct from those which tradi-
tionally housed older art. In the Kabinett der
Abstrakten, the walls ceased to function as mere
supports for the art, and were conceived instead
as ntegral parts of a total yisual experience,
involving the viewer in the process of looking at
and interacting with the art. Precisely planned
color and tonal variations and numerous modu-
lated relief elements combined 0 produce
various optical effects, depending on the relative
position of the viewer. A system of sliding screens
also permitted viewers to alternate the works
displayed, further encouraging the spectator
participation.

Susan Hiller's From the Freud Musoim focuses an
“unspok ted Bliitand aoee
looked" material—personal private
relics, and tali which are p d s
precious objects in museum-style conservanion
boxes. She writes of the work: “On one level,
my vitrine installation is a collection of things
evoking cultural and historical points of
dlippage—psychic, ethnic, sexual, and politcal
disturbances” The title 15 derived froman earlier
version of the work created for the Freud
Museum in London.

Vik Muniz created his series Eguivalents
(Museum of Modern Art) shortly after visiting the
exhibiion Alfred Stieglitz= ar Lake George at
The Museum of Modern Art in 1995. He
photographed the Museum’s marble floor to
create a series of enigmatic images referring
to Stieglitz’s photographs of the same ntle and
evoking skies, clouds, and the moon.

Herbert Distel
Swiss, born 1942

Museum of Drawers 197077
Chest of d CONtAINME mini works by
VATIOUS artists

Kunsthaus Ziirich. Donation of Herbert Distel and
The Foundation Julius Bir

>
';-*:
D
Q
<
Q.
By
Q
=
~
@
¥
g
~
Q
=
(D
-
Wn

Page 11
EX0308 - The Museam

a5 Muse: Artis! Reflect

Wall color: BMIAET
Ik cedor: Blach
Gallery:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
MoMA Exhs. 1828.499

i The Museum of Modern Art Archives, NY

White and Light Gr:

Page 12
EXO08 - The Museur

a3 Muse Artint Reflect

Designed and assembled by Fluxus founder George Maciunas, the Flux Cabinet represents the
culmination of a sixteen-year effort to collect, anthologize, and promulgate the creative output of
this eclectic international art collective during the 1960s and 1970s. The art of Fluxus reveled in
encyclopedic accumulation and favored collections of works that provide their own venues of
display. The Flux Cabiner manifests this tendency, serving as a miniature Fluxus museum for works
by fourteen different Fluxus artists, including George Brecht, Robert Watts, Ben Vauder, and Claes
Oldenburg. In arranging the diminutive displays, some whimsical, others threatening or enig-
matic, Maciunas took on a curatorial role, organizing and “pigeonholing” his roster of artists,
assembling a muini-“Fluxshow,” drawer by drawer.

Between 1970 and 1977, Herbert Distel amassed a collection of nuniature
art works by soo invited artists, including Joseph Albers, Joseph Beuys,
Marcel Broodthaers, Christo, Richard Long, Pablo Picasso, Robert
Smithson, and Andy Warhol. A ing the role of y curator, Distel
installed each contribution within the drawers of a tailor’s speol storage
cabinet. Unlike George Maciunas’s Flux Cabinet, Distel conceived his
Museun of Drawers not as an anthology of a single creative movement, but
as a comprehensive survey of recent artistic currents, designating 1t “the
smallest museum of modern art in the 20th century”

Designed and assembled by Fluxus founder George Maciunas, the Flix
Cabinet represents the culmmaton of a sixteen-year effort to collect, anthol-
ogize, and promulgate the creative output of this eclectic international art
collective during the 1960s and 19705, The art of Fluxus reveled in ency-
dlopedic accumulanon and favored collections of works that providle their
own venues of display. The Flux Cabinet manifests this tendency, serving as
a nuniature Fluxus museum for works by fourteen different Fluxus artists,
meluding George Brecht, Rabert Watts, Ben Vautier, and Claes Oldenburg
In arranging the dinmutive displays, some whimsical, others threatening or
enigmatic, Maciunas took on a cu

srial role, orgam
ing" his roster of artists, assembling a min="Fluxshow,

works by 500 invited artists, including Joseph Albers, Joseph Beuys, Marcel

Broodthaers, Christo, Richard Long, Pablo Picasso, Robert Smithson, and
tribution within the drawers of a tailor’s spool storage cabinet. Unlike George

Berween 1970 and 1977, Herbert Distel amassed a collection of miniature art
Andy Warhol. Assuming the role of museum curator, Distel installed each con-
Maciunas’s Flux Cabinet, Distel conceived his Museum of Drawers not as an
anthology of a single creative movement, but as a comprehensive survey of
recent artistic currents, designating it ““the smallest museum of modern art in
the 2oth century.”

ng and “pigeonhol

drawer by drawer




In the nud-1960s, Clacs Oldenburg began amass-
ing objects and images for use as a visual archive,
which eventually evolved mto a collection
housed in its own small museum designed
by the artist. The form of Oldenburg’s Mouse

Museum outlines the famuliar silhouette of

Mickey Mouse’s head, while also evoking the
contours of an carly motion picture camera.
The witrines lining its windowless interior display
385 artifacts—a collection of found objects,
popular kmickknacks, modified detritus, and
by-products of Oldenburg’s art-making process.

Hubert Fobert, best known as a painter of clas-
sical ruins and landscapes, held a position in the
Louvre similar to that of a present-day curator
He was instrumental in the Louvre's transition, n
1793, from royal collection to public instirunion
and created numerous paintings showing his
designs for refurbishment of its Grande Galerie
In this panting, Robert imagines the Grande
Galerie i ruins, endowing it with a sense of
majesty and tmelessness by treating it as a scene
from antiquity and placing a famous classical
sculprure, the Apollo Belvedere (housed in the
Vatican Museums in Rome), in the midst of the
ruins. This panting is one of several sketches for
a larger painting in the Louvre’s collection.

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

In the mid-1960s, Claes Oldenburg began amass-
ing objects and images for use as a yisual archive,
which eventually evolved intg 3 collection
housed in its own small museum designed
by the artist. The form of Oldenburg’s Mouse
Museum outlines the familiar silhouette of
Mickey Mouse’s head, while also evoking the
contours of an early motion picture camera.
The vitrines limng its windowless interior display
384 artifacts—a collection of found objects,
popular knickknacks, modified detritus, and
by-products of Oldenburg’s ar-making process.

Charles Willson Peale, an nventor, botanist,
engraver, zoologist, soldier, civic official, and
well-known eighteenth-century portrait painter,
was also the creator of the first American
museum, an encyclopedic insttution devoted
to cultural and natural history. Founded mn
Philadelphia, Peale’s museum included an exten-
sive portrait gallery, vitrines for collections of
minerals and precious stones, and cabinets for the
claborate display of specimens from the animal
and vegetable worlds. Applying an orgamizational
structure in part derived from the Linnean sys-
tem of taxonomy, Peale arranged his entire
collection according to the hierarchical order
of the natural world. Humans dominated this
order, and accordingly portraits were hung high
on the wall, s can be seen in Peale’s life-sized
self-porteait, The Artist in His Museum. In this
work, among the artist’s last, Peale depicts himself
as the epitome of the gentleman connoisseur,

This publication is available at The
MoMA Book Store upon request with
your admission ticket or membership
card.

This publication is available at The
MoMA Book Store upon request with
your admission ticket or membership
card.

This publication is available at the
MoMA Information Desk on the ground
floor upon request with your admission
ticket or membership card.
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For At in Our Time, created specilly for this
exhibition, Fred Wilson chooses to examine the
‘ Museum’s memory of itself by mimng its
photographic archive. The tmages he selected
and the way they are presented reveal much
about the Museum that cannot be apprehended
from its public galleries. He further explores this
collection of images in his special on-line project
Road to Victory (1999), on view at The Museum
of Modern Art Web site at wwwimoma. org,

Allan McCollum's Collection of Four Hundred and
Eighty Plaster Surrogatés consists of hand-painted
plaster casts in the shape of paintings, with their
frame and mat all seamlessly maolded as one piece.
In this repeated form, McCollum's “paintings”
become standard, generic types of familiar and
recognizable cultural objects that undergo a par-
ticular ritual: they are made, valued, exchanged,
and placed on a wall. McCollum has stated, “the
gallery or the museum, these are the normal sites
of puntings. | wanted to create a homogeneous
view of their functioning, a kind of generic,
portable art object for the wall. The Surrogates
represent both an object that the culture at
large values and an object that an individual
might value in his/her own lifetime.” McCollum

| has exhaustively catalogued this work for his on-

| line praject, The Registration of an Artwork, created

| for The Museum of Modern Art Web sice at
WWW.moma.org.

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

| Fred Wilson
American, born 1954

Artin Our Time 1908
Wall mstallanion of black-and-white phaotographs

Collecion the artut and Metro Pactures, New York.

Fred Wilson
American, born 1954

Artin Our Time 1998
Wall installation of black-and-white photographs

Callection the artut and Metm Pictures, New York

Allan McCollum's Collection of Four Hundred and
Eighty Plaster Surrogates consists of hand-pamted
plaster casts in the shape of paintings, with their
frame and mat all seamlessly molded as one piece.
In this repeated form, McCollum’s “paintings™
become standard, generic types of familiar and
recogmzable cultural objects that undergo a par-
ticular ritual: they are made, valued, exchanged,
and placed on a wall. McCollum has stated, “the
gallery or the museum, these are the normal sreg
of pantings. | wanted to create 2 th“l)gClK‘uu.;
view of therr functioning, a kind of ‘gcncrlc_
portable art object for the wall The Surrapares
represent both an object that the culture 4t
large values and an object that an Illd.l\-'ldua.l
might value in his/her own lifetime. MecCollum
has exhaustively catalogued this work for his o
line project, The Registration of an Artwork, createq
for The Museum of Modern Art Web site g
WWW.moma.org.

For Art in Our Time, created specially for this
exhibition, Fred Wilson chooses to examine the
Museum’s memory of iself by muning its
photographic archive, The images he selected
and the way they are presented reveal much
about the Museum that cannot be apprehended
from its public galleries. He further explores this
collection of images in his special on-line project
Road to Victory (1999), on view at The Museum
of Modern Art Web site at www.moma.org.

Allan McCollum

American, born 1944

Collection of Four Hundred and Eighty
Plaster Surrogates 1952/39
Enamel on solid cast hydrostone

Collection the artist

Allan McCollum
American, born 1944

Collection of Four Hundred and Eighty

Plaster Surrogates 1982/89
Enamel on solid cast hydrostone

Collection the artist

s Muse: Arlist Reflect
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Andrea Fraser
.I\I!Il.‘lll.'l.l'l. bt\l‘ll 1965

Museum Highlights:
A Gaﬂery Talk 1980

Video, approximately 29 minutes

Collecnon the artst

Andrea Fraser
American, born 1065

Museum Highlights:
A Gallery Talk 1089

Video, approximately 29 minutes

The Museum ol Modern Art, New York

Christian Boltanski
French, born 1944

Archives 1987

Andrea Fraser
American, born 1065

Museumn Highlights:
A Gaﬂery Talk 1989

Video, approximately 29 minutes

Collecuon the artit

Andrea Fr

American, born 1963

Museum Highlights:
A Gallery Talk 1939

Video, approximarely 29 minutes

The Museum of Modern Are, New York

Janet Cardiff
Canadian, born 1957

MoMA Walk 1099
Audio CD and compact disc player,
approximately 16 minutes

Courresy the arma

Charles Willson Peale
American, 1741=1827

The Artist in His Museum 1322
il on canvas

Penmsylvania Academy of the Fine Arss, Philadelphia

Gift off Mrs. Sarah Harrison (The Joseph Harruson, Jr.. Collecnan)

Aeio) yiec

402 black-and-white photographs under glass, 6 metal
screens, assembled in groups of 2, and electric lamps

Collecnon Y desia Hendeley, conrtewy Ydess Hendeles Are
Foundation, Torunto
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For Museum Highlights: A Gallery Talk, a pertor-
mance held at the Philadelphia Museum of Art
n 1989 and recorded on video, Andrea Fraser
assumed the role of a museum docent, under the
name Jane Castelton. She conducts a tour of
museum galleries, cafeteria, and lobby, making
comments that are, in fact, largely drawn from
nstitutional publications, but here synthesized
in an incongruous fashion. For Fraser, Jane
Castelton personifies a non-expert volunteer
from an upper-class background who possesses
“the leisure and the economic and cultural
capital that defines a museum’s patron class”

For Museum Highlights: A Gallery Talfe, a perfor=
mance held at the Philadelphia Museum of Art
n 1989 and recorded on video, Andrea Fraser
assumed the role of a museum dogene, under the
name Jane Castelton. She conducts a tour of
museum galleries, cafeteria, and lobby, making
comments that are, in fact, largely dr.‘m.-n from
mstitutional publications, but here synthesized
I an mcongruous tashion. For F.mcr. Jﬂﬂf
Castelton personifies a non-expert volunteer
from an upper-class background who possesses
“the leisure and the economic and cultural
capital that defines a museum’s patron class”

Christian Boltanski recognizes something melan-
cholic in the way museums collect and display
objects and asserts that “we can preserve things
only by stopping life’s course.” In Boltanski's
Archives, photographs of over four hundred
anonymous individuals are arranged, with somber
evocations, on wire-mesh grills that recall the
racks of museum storage areas. A certain sense of
loss is heightened by the cramped, dimly hit room
in which these photographs are hung. Of this
work, Boltanski has written: “None of these
superimposed faces tells us anything about the
destiny of these beings, the different lives of each
of them remain unknown to us. They are here,
next to each other, they who had no reason to
meet, waiting, until some can name them again”

Aeic) yied
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Allan McCollum
American, born 1044

Collection of Four Hundred and Eighty

Plaster Surrogates 1ys: /sy
Emamel on salid cast hydrostone

Callecion the artist

Allan McCollum

Amencan, born 1044
Collection of Four Hundred and Eighty
Plaster Surrogates 1982/59

Enamel on solid cast hydrmostone

Callectian the artist

Christian Milovanoff
French, born 1948

Le Louvre Revisité (Ingres,

Oedipe Expliquant L'Enigme) 1936
(The Louvre Revisited

{Ingres: Oedipus Explaining the Enigmaj)
Black-and-white photograph

Callecnon the artat

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

-

Edward Ruscha
American, born 1937

The Los Angeles County Museum
on Fire 1o65-68
il on canvas

Hinhhorn Museum and Sculpture. Garden, Smighsoman
Imtitution. Washington, D.C. Gift of Joeph H, Hirshhorn, 1972

| .

Robert Smithson
American, 1938-1073

The Museum of the Void 1969

Pencil on paper

The Orver Holland Collection

Robert Smithson
American, 1938-1973

Plan for Museum Concernind
Spiral Jetty 1y7i
Pencil on paper

. Galles
Estate of Robert Smuthson, n:uum:)}r_l'l‘t“‘W‘b"l ]
New York

Robert Smithson
American, 19381973

Museum Plan—Utah 197
Blue ink and pencil on paper

Estate of Robert Smithson, courtesy John Weber Gallery,
New York

Robert Smithson

American, 1938-1973

Underground Projection Room 19+
Pencil on paper

Estate of Robert Smuthson, courtesy John Weber Gallery,
MNew York

Robert Smithson
American, 19381973

Mono Lake Non-Site
(Cinders Near Black Point) 1965

Painted steel container, cinders and site map

Museun of Contemporary Art, San Diego, Museum Purchase
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| Eve Arnold
| American, born 1913

Untitled (Silvana Mangano atThe
Museum of Modern Art) 1956
Gelarin silver print

Courtesy Eve Arnold/ Magnum

Henri Cartie
French, born 1908

An Eye at the Museum of Modern Art,
New York 1u47

Gelatin silver print

The Muserm of Madern Are, New York, Gift of Monroe Wheeler

Lutz Dille
Canadian, born Germany, 1922

Three in a Window 1959
Grelaun silver prine

The Museum of Modern Art, New York
Mr.and Mrs. Clark Winter Fund

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

Michael Asher

American, born 1943

Untitled 1900
| Publication listing deaccessions frony g Painting and
Sculpture collection of The Museum of M odern Art,
| Mew York, 1929 through 1998

Henri Cartier-Bresson
French, born 1908

In a Museum: Tashkent, Uzbekistan 1974
Gelatm silver print

Collecnon the armst

Marcel Duchamp
American, born France, 1887-1968

De ou par Marcel Duchamp oY
Rrose Sélavy

(Boite series E, Paris, 1963)

Box covered in dark green umitatic! i
and lined in light green Ingres paper <21 1ing
miniature replicas and color mpm‘!“‘wm af
works by Duchamp (68 items)

1 leather

\
Collecuon Ronay Van de Velde, Antwerfs Belgt

- e ]

Janet Carditf
Canadian, born 1957

MoMA Walk 1955 |
Audio CD and compact disc player,
approximately 16 minutes |

Courtesy the artst

Henri Cartier-Bresson
French, born 1908

Musée du Louvre 1454
Gelatin silver print

Collection the artist

Marcel Duchamp
American, born France, 1887-1968

De ou par Marcel Duchamp ou
Rrose Sélavy
(Boite series F, Paris, 1966) |
Box covered in red leather and lined n red |
linen containing miniature replicas and color
reproductions of works by Duchamp (8o items)

|

Thie Museum of Modern Art. New York. Gift of the artst




Elliott Erwitt
American, born 1928

Greece 1963
Gelatin silver print

Collection the artst

Elliott Erwitt
American, born 1928

Victoria and Albert Museum,
London o6

Gelatin silver print

Collection the artist

Elliott Erwitt

American, born 1928

Victoria and Albert Museum,
London iyo6

Gelatin silver print

Collection the artist

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MOMA Exhs. 1828.499
Elliott Erwitt Elliott Erwitt

American, born 1928

| Venice 1965
Gelatin silver print

Collection the artist

Elliott Erwitt
American, born 1928

Untitled 1976

Gelatin silver print

Collectnon the armist

American, born 1928

Victoria and Albert Museum,
London 1996
Gelatin silver prine

Elliott Erwitt ‘
|

Collection the asus

B &

American, born 1928

Abguss Sammlung Antiker Plastik .

Museum, Berlin 1996
Gelatin silver print

Collection the arts

Roger Fenton
British, 1819-1864g

Discobolus c. 1557
Albumen print

The Royal Photographic Sociery. Bath

Roger Fenton
British, 1810-1860

British Museum, Gallery of Antiquities
c. 1857

Albumen print

The Royal Photographic Society, Bath
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Larry Fink
American, born 1941

The Museum of Modern Art,
New York 175

Gelann silver print

Callecnon the art

Larry Fink

American, born 1941

The Corcoran Gallery of Art,
Washmg!on, D.C. May 1975

Gelatin silver print

Collection

Larry Fink
American, born 141

Benefit, The Corcoran Gallery of Art,
Washmgfon. D.C. February 1975

Gelatn silver print

Collection the arti

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ‘Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 1828.499
! Lacry Fink Larry Fink

American, born 1941

Benefit, The Museum of Modern Art,
New York June 1977

Gelatin silver print

The Muscum of Modern Art, New York. Gift of the photographer

arry Fink

American, born 1041

Allentown Museum, Allentown,
Pennsy!vania December 1978

Gelann silver print

Caollecuon the armst

Larry Fink
American, born 1941

The Metropolitan Museum O Art,
New York, Costume Ball December 159

Gelatmn silver print

Collection the artist

American, born 1941

The Metropolitan Museum of Art, '

New York, Costume Ball December twos
Gelatin silver print

Caollection the artist

Larry Fink
American, born 1941

The Metropolitan Museum of Art,
New York, Costume Ball December 1uy4
Gelatin silver print

Collection the artut

Fluxus
(International collective, founded 1962)

Flux Cabinet 107577

(Fluxus Edition, designed and assembled by
George Maciunas 1977).

Wood eabinet with 20 drawers containing objects
by different artists

The Gilberr and Liks Silverman Fluxus Collecnon Foundation,
Detroit




Giinther Forg

German, born 1952

|
. Pinakothek Miinchen 1983-%6
| Black-and-white photograph

Collecyon Rudall Bumiller, Stuttgart

drea Fraser

Amerncan, born 1965

Museum Highlights:
A Gallery Talk 1959

Video, approximately 29 minutes

Collection the arst

General Idea

The Boutigue from the 1984

Miss General Idea Pavillion 1gso
Galvanized metal and plexiglass, containing various
General Idea multiples, prints, posters, and

publications

| Caollecnon At Gallery of Ontario, Toronto,
Gft of Sandlra Simpaon, |99

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 1828.499

Glinther Forg

Gerinan, born 1952

| Pinakothek Minchen 1985-54
| Black-and-white photograph

Grasdin Collecuon, St Georgen, C.:nua“_\.

Andrea Fraser
American, born 1963

Museum Highlights:
A Gallery Talk 1989

Video, approcimately 29 minutes

Collection the armt

Hans Haacke
German, born 1036

Seurat's “Les Poseuses"

(Small Version), 1888-1975 1975
Fourteen wall panels and one color reproduction of
Georges Seurat’s Les Poseuses; color reproduction by
Dia Blauel, Munich

Collecticn Gilbert and Lila Silvermani, Detrot

e R e )

Andrea Fraser
American, born 1965

Welcome to the Wadsworth: |
A Museum Tour 1991
Video, 25 minutes

The Musewmn of Modern Ast, New York

Andrea Fraser
American, born 1965

Welcome to the Wadsworth:
A Museum Tour 1901

Video, 25 minutes

Collection the artist

Hans Haacke
German, born 1936

Seurat's “Les Poseuses”

(Small Version), 1888—1975 1475
Fourteen wall panels and one color reproduction of
Georges Seurat’s Les Posenses; color reproduction by
Dia Blaul, Munich

Collection Gilbert and Lila Silverman. Detroit
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Hans Haacke
German, borm 1936

Cowboy with Cigarette 1990

Pasted paper, charcoal, ik, and frame

Collection foseph Lebon

Candida Hofer

German, born 1944

Museum Van Hedendaagse Kunst
Gent I 1905

C-print

Conrtesy Sonrabend Gallery, New York

Susan Hiller
American, born 1942

From The Freud Museum 199196

Vitrime mstallanon: so custonuzed cardboard boxes
ticted with artifacts, texts, images, etc.; each box
individually ttled, dated, and captioned; one box con-
tamns miniature LCD monitor showing artist’s silent
video progeam Bright Shadow on a continuous loop

Tate Gallery, London. Purchased 1508

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Serles.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

1828.499

Candida Héter
German, born 1944

Kunstsammlung Nordrhein-Westfalen,
Diisseldorf 1095

C-print

| Courtesy Sonnabend Gallery, New York

Candida Hofer
German, born 1044

Museum Folkwang Essen iokz
C-print

‘Courtesy Sonnabend Gallery, New York

Candida Hofer

German, born 1944

Galleria Nazionale d'Arte
Moderna, Roma 1990

C-print

Courtesy Sonmabend Gallery, New York

Susan Hiller
American, born 1942

From The Freud Museum 19:-9¢
Vitrine installation: so customized cardboard boyes
fitted with artifacts, texts, images, €1 each box

individually titled, dated, and captioned: Of e
tain miniature LCD monitor showith 40563 silent

tntou
video program Bright Shadow on contt s loop

d: one box ey

| Tate Gallery, London. Purchased 199%

|

Candida Hofer
German, born 1044

Kunsthaus Ziirich I 1004
C-print

Courtesy Sonnabend Gallery, New York

Jean-Baptiste Gustave Le Gray
French, 18201842

“Les Demoiselles du Village" at the
Salon of 1852 1852
Salted paper print from paper negative

Gilman Paper Company Collection

g 1 s g [ 77 Laigen Aoy
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Zoe Leonard
American, borm 1961

Mirror #1—Metropolitan Museum
1990
Gelaon silver print

Courtery the artiit and Pails Cooper Gallery, New York

Christian Milovanott

French, born 1948

Le Louvre Revisité (Léonard de Vinci,
La Vierge, l'enfant Jesus, et Sainte
Anne) 1986

(The Louvre Revisited [Leonardo da Vinci,
The Virgin, the infant Jesus and Saint Annef)
Black-and-white photograph

Collecnon the artnt

El Lissitzky

Roussian, 1 890=1941

A-D:
Design for Exhibition Room in
the Hannover Museum 14:6

Graphite, gouache, metallic paint, black and red ink,
and typewritten labels on card

Busch-R ewniger Museum, Harvard Universiry Art Musenms
Goft of Mus. Lydis Dorner in memory of Dr. Alesander Dotoer

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

Zoe Leonard
American, born 1961

Mirror #2—Metropolitan Museum
1990
Gelatin silver print

Couttesy the artut and Pauls Cooper Gallery, New York

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art} 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Craleria Camargo Vilsga, Sio Paulo

Christian Milovanoff
French, born 1043

Le Louvre Revisité (Philippe de
Champaigne, Le Christ Mort) 1vsa

(The Louvre Revisited [Philippe de
Champaigne, The Dead Christ])
Black-and-white photograph

Caollecuon the artot

Christian Milovanoff
French, born 1948

Le Louvre Revisité (Ingres
La Grande Odalisque) 1986

(The Louvre Revisited fIngres
Grand Odalisque])
Black-and-white photograph

Collection the artis

Christian Milovanoft
French, born 1948

Le Louvre Revisité (Andrea
Mantegna, Saint Sébastien) 1vs6

{The Louvre Revisiled [Andrea
Mantegna, Saint Sebastian])
Black-and-white photograph

Collection the artist

Christian Milovanott
French, born 1948

Le Louvre Revisité (Jacques-Louis
David, Le Serment des Horaces) 1986
(The Louvre Revisited [Jacques-Louis David,
The Oath of the Horatii])

Black-and-white photograph

Collecuon the armst
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Claes Oldenburg

American, born Sweden, 1929

Mouse Museum 1965-77
Encloted structure of wood, corrugated alummum,
and plexiglass display cases conmining 385 objects

Museum moderner Kunst Sufivng Ludwig, Vienna

Claes Oldenburg
American, born Sweden, 1929

Mouse Museum o577
Enclosed structure of wood, corrugated aluminum,

and plexiglass display cases containing 385 objects

Muweum moderner Kumt Snftung Ludwig,Vienma

Dennis Oppenheim
American, born 1938

Gallery Transplant 1960

(Floor specificanons: Gallery #4.A. D White
Muscum, Cornell University, transplanted to bird
sanctuary near Ithaca, New York. Activated surface:
dirt and snow)

Color photograph, black-and-white photograph, and
| stamped topographic map

Caollecnon the aros

The Museum of Modern Art Archives, NY

Collection:

MoMA Exhs.

Vik Muniz
Brazilian, born 1061

Equivalents (Museum of
Modern Art) 1o9s

Gelatn silver print mounted on museum board

Courtery Brent Sikkema, New York, and
Galena CamargoVilaga, Sio Paulo

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museum board

Courtesy Brent Sikkema, New York, and
Giberti Catriago Vilaga, 530 Pano

Dennis Oppenheim
American, born 1938

Gallery Transplant 1969
(Floor specifications: Gallery #4,A-
Museum, Cornell University,
sanctuary near Ithaca, New
dirt and snow)

Color photograph, black-and-white
stamped topographic map

Collecnon the artise

D, White
transplanted o bird
ank_m;-’.n(:d surface:

photograph, ang

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1o05

Gelatin silver print mounted on museum board

Cotrtesy Brent Sikkema, New York, and
Galersa Camargo Vilaga, Sio Panlo

Charles Willson Peale
American, 1741-1827

The Artist in His Museum 1522
Oil on canvas

Pennsylvania Academy of the Fine Arn, Philadelphis
Gift of Mry. Sah Harrson (The Joseph Harrison, jr., Collection)

David Seymour
American, born Poland, 1911-19356

Bernard Berenson 1955
Gelatin silver print

Collection Ben Shneiderman, Washington, D.C




Claes Oldenburg

American, born Sweden, 1920

Clags

American, born Sweden, 1929

Dennis Oppenheim

American, born 1938

| dirt and snow)

stamped topographic map

Collecton the arus
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Mouse Museum 16s-77
Enclosed structure of wood, corrugated aluminum,
and plexiglass display cases containing 385 objects

Museumn moderner Kumt Softung Lodwig, Vienna

Mouse Museum 1y65-77
Enclosed structure of wood, corrugated alumimum,

and plexaglass display cases conuiming 385 objects

Museum moderner Kunse Suftung Ludwig Vienna

Gallery Transplant 196y

(Floor specifications: Gallery #4,A. D, White
Museum, Cornell Universiry, transplanted to bird

[ sanctuary near Ithaca, New York. Actuvated surface:

Color photograph, black-and-white photograph, and

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museym board

Courtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, S3o Paula

Vik Muniz

Brazihian, born 1961

Equivalents (Museum of
Modern Art) 1905

Gelatin silver print mounted on musenm board

Courtesy Brent Sikkemu, New York, and

Galera Camargo Vilaga, Sio Paulo

Dennis Oppenhaim
American, born 1938

Gallery Transplant 1969
(Floor specifications: Gallery #4:A- D White

Museum, Cornell University, ml“Ph“‘cd to bird
sancruary near Ithaca, Ncw‘l'nrk-a'\fd"“‘c‘l surface;

dirt and snow)

Color photograph, black-and-whit® photogTph, and
stamped topographic map

Collection the artive

—_ R

Vik Muniz
Brazilian, born 1961

Equivalents (Museum of
Modern Art) 1995

Gelatin silver print mounted on museum board

Couirtesy Brent Sikkema, New York, and
Galeria Camargo Vilaga, Sio Paulo

Charles Willson Peale
American, 1741-1827

The Artist in His Museum 13:2

Oil on canvas

Pennsybvana Academy of the Fine Ars, Philadelpha
Gait of Mrs. Sarah Harrson (The Joseph Harrson, Jr., Collecnon)

David Seymour
American, born Poland, 1911-1956

Bernard Berenson 19ss
Gelatin silver print

Collacooa. Ben Shineid Wil De

Page 24
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Wiall cotor: BMIGT Grey
Ink color: Black
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Garry Winogrand

Stephen Thompson
American, 1928-1984

Hubert Robert
= British, . 1830-1803

French, 1733-1808
Opening, Alexander Calder

Satyr, British Museum ¢ 1555,
Exhibition, The Museum of

Vue Imaginaire de la Grande Galerie
Albumen silver print from gliss negative

en ruines nd
Qil on canvas

Paris, Musée du Louvre, Départment des Peantures

Gilman Paper Company Collecnon

Modern Art, New York 1969

Gelatin silver print

The Mineem of Modern Art, New York. Purchase

Garry Wi Garry Winogrand

Charles Thurston Thompson
Britsh, 1516-1868 American, 1928-1984 American, 1928—-1984

Untitled Tenth Anniversary Party,
the Louvre, Paris c 1555 : Guggenheim Museum, New York 1g70
Gelatn silver print Gelatin silver print

Albumen print from wet-collodion-on-gliss negative

Rock Crystal Cup, 16th Century,

from the series Women Are Beautiful 196y

The Musestm of Modern Arr, New York. Gt of Mitchell Deutsch Coustesy, Fracnkel Gallery, San Francieo

Victoria and Albert Museum, Londor,

Garry Winogrand

Charles Thurston Thompson Garry Winogrand
American, 1928—1084

British, 1816—1868 American, 1928—1984
Opening, Frank Stella Exhibition, The
Museum of Modern Art, New York 7o

Gelatin silver print

Venetian Mirror, ca. 1700, from Tenth Anniversary Party,
the Collection of John Webb 1353 Guggenheim Museum, New York 1974
Albumen print from wet-collodion-on-glass negative Gelarin silver print

d Gi
phipuRizee 00 Gt of Courtesy Fraenkel Gallery. San Francsco

The Museum of Modern Art, New Yo
Gehwarts

Barbara Schwartz in miemory of Eugene M

Victoria and Albert Mincum, London

e ——— __ - ey —
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Garry Winogrand Barry Flanagan Donald Judd

American, 1928-1994
American, 1028-1984 Britsh, born 1941

Opening, Frank Stella Exhibition, The Bench 1u66 . E_er:lc? #?6{’?? 1976-77
Museum of Modern Art, New York 1970 Wood (Rowford process) irch plywoo
Gelann silver print

rweard G z Courtesy PaceWildesten, New York
The Museum of Modem Art, Now York. Purchase and Gift of Hayward Gallery, Landon :

Barbara Schwarm i memory of Eugene M. Schware

" - r oA Duchamp created the “boite-en-vahise,” or box m
Barry Flanagan ! Jcd s

iy 4 suitcase, 35 3 portable miniature monograph of
an, 19251994 his own work. The deluxe edition, assembled
between 1935 and 1040, includes twenty-four
Bench 1066 Bench #7677 197677 baxes (tweney in the planned edition, four made
outside of the serics), each with sixty-nine repro-
ductions and ene “onginal "The boxes unfold w
reveal vanious works on pull-out standing frames,
diminutive Readymades, and logse prints on
Hayward Gallery: London Courtesy PaceWildesten, New York paper. In The Museum of Modern Art’s box, the
“original” [ a hand-
colored collotype of the upper portion of The
Bride Stripped Bare by her Bachelors, Even or Large
Glass (191 5-23}). The suitcase is modeled on a
Louis Vuitten “porte-monnaie,” or money bag,
made expresly for gambless, which was fitting
given Duchamp’s interest in gambling and game
theory. A later edition of boxes was created
during the 1950s and Gos and assembled by
Duchamp and some of his fricnds. For these later
boxes, several of which are exhibited here, he
eliminated the suitcase, wied different color fab-
rics for the exterior, and vaned the contents
inside.

British, born 194

Wood (Rowford process) Birch plywood

Joseph Cornell is well known for his hermetic,
intensely private box constructions of the 19408
and 19508, Over several decades, Cornell com=
piled numerous “dossiers” and portfolios about
his  beloved heroines of the romanic
Christian Boltanski past and present—ballerinas, opera divas, and
French, born 1944 actresses—that contined clij g, printt, pho-
vographs, and accumulated bt of :‘ph\'l:-‘::r
e Rich with elaborate poctical associanons,
Vitrine of Reference (1) 1970 et i cacfally siociod Ly o or
Wood vitrine containing various objects nclusion in his boxed homages. The artiit’s exhi-
bition at the Hugo Gallery n New Yor
Courtesy Marian Goodman Gallery, New York in December 1946 was titded The Romaniie
Musem: Portrits of Women by Joseph Cornell
For the exhibinon Cornell arranged twelve boes
and pordolios about the women whose 1)
fies most significantly informed his imagirano?
Some of these works, such 3 The Crpiial Cage
(Portrait of Berenice) and Unidled (Bébé Maith % Page 26
displayed here, EXO0308 - The Museum
as Muse: Arlist Reflect

Wall color: BMIE? Gy
Ik coltor: Black
Galinty.
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Louise Lawler
American, born 1947

Paperweights 1982-99

Crystal, Cibachrome, and felt

Collpeton the arm and Memo Pictures, New York

Andrea Fraser
American, born 1965

Welcome to the Wadsworth:
A Museum Tour 9o
Video, 25 nunutes

Collecton the artst

American, born 1963

Museum Highlights:
A Gallery Talk 1959

WVideo, approximately 29 minutes

The Miseum of Modern Art, New Yotk

For Museum Highlights: A Gallery Talk, a performance held at
the Philadelphia Museum of Art in 1985 and recorded on
video, Andrea Fraser assumed the role of a museum docent,
under the name Jane Castelton. She conducts a tour of
museum galleries, cafeteria, and lobby, making comments
that are, in fact, largely drawn from institutional publica-
tions, but here synthesized in an mcongruous fashion. For
Fraser, Jane Castelton persul"ﬁﬂ a non-expert volunteer
from an upper-class background who possesses “the leisure
and the economic and cultural capital that defines a
museum’s patron class”

During their seventeen-year collaboration, Kate
Ericson and Mel Ziegler frequently examined
the forgotten or overlooked functional aspects
of museum environments: public furniture, light-
ing fixtures, decorative plantings, anonymous
hardware, and other elements sublimated m the
visitor’s experience. Several of the arnsts’ site-
specific works have focused on aspects of The
Museum of Modern Art, including Leaf Peeping,
a collection of thirty-one glass jars containing
different earthy shades of latex paint. Although
the arrangement of the jars in the installation
seems random, their pattern on the wall corre-
sponds directly to the layour of the trees in the
groundplan of The Museum of Modern Art's
sculpture garden, and each autumnal hue mimics
the color of a specific tree.

Larry Fink
American, born 1041

Benefit, The Museum of Modern Art,
New York June 1977
Gelatin silver print

Callection the artst

Larry Fink

American, born 1941

The Museum of Modern Art,

New York 1975
Gelaun silver print

Collection the artist

Page 27
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—‘ Komar and Melamid Jan Dibbets
Hans Haacke's Couboy with Cigarette is based on (Vitaly Komar, American, born Russia 1,5 Dutch, born 1941 |

; Wage Man with a Hat (1912-13) Alexander Melamid, American, born Ryssia 1945)
| the o collge Mo I The Shortest Day at the van

from the collection of The Museum of Modern ‘ )
Art. In recreating Picassos work, Haacke | Scenes from the Future: Abbemuseum Eindhoven 1970
incorporates contemporary press chippings and The Guggenheim Museum Color photographs mounted on aluminum
Philip Morris company documents concerning Qil on Masonite

‘ T =
its sponsorship of the Jesse Helms Center in Stedelijk van Abbemiiscuitn Emdhoven

Wingate, North Carolina. By combining these
references at a time of growing sentiment aganst
the tobacco industry, Haacke relates that com-
pany's support of the Museum'’s 1989 exhibition
Picasso and Braque: Pioneering Cubism to its more
overt efforts to promote tobacco-related interests.

Caollection Bente Hirsch

Komar and Me!am:':_t Voo Jan Dibbets’s altered photographs capture the
w » Koma srican, born Russa 1¢
Ny e encounter between light and structure—more
Alexander Melamid, American, born Russia 1945) ”

precisely the passage of dispersive hight through
the structuring influence of an architectural
element, frequently a window: Iminially created as
a shde projection, The Shortest Day at the van

=gy w N E Scenes from the Future:
The Museum of Modern Art 1953-54

Larry Fink il on canvas

American, born 1941 Abbemusenm Eindhoven consists of eight rows of

Collecnon Cindy and Alan Lewan, courtesy Riooald Feldman ten photographs, shot at ten-minute intervals
Benefit, The Museum of Modern Fine Arts, New York through a window of the museum, registering
Art Jane 1977 the winter solstice from the dimmest hght of
Gelatin silver primt ! B sunrise to the dark of sunset.

The Museum of Modern Art. New Yok Gilt of the phaotographer

Larry Fink
American, born 1941

Benefit, The Museum of Modern
| Art June 1977

| Gelatm silver print Page 28

EX0308 - The Museum
The Museumn of Modern An, New York. Gili of the photographer
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. Komar and Melamid Jan Dibbets
| Hans Haacke’s Coudboy with Cigarette is based on (Vitaly Komar, American, born Russ, 194 Dutch, born 1941
the Picasso collage Man with a Har (1912-13) Alexander Melamid, American, bory Ru;ia 1945)
from the collection of The Museum of Modern | | The Shortest Day at the van
Art. In recreating Picasso’s work, Haacke | Scenes from the Future; Abbemuseumn Eindhoven 1o |
incorporates contemparary press clippings and The Guggenheim Museum . Coler photographs mounted on aluminum I
Philip Morris company documents concerning Ol on Masarite
its sponsorship of the Jesse Helms Center in AT T T ot
Wingate, North Carolina. By combining these Collection Bente Hirsch
references at a time of growing sentiment against
the tobacco industry, Haacke relates that com-

pany's support of the Museum'’s 1989 exhibition A L
Picasso and Brague: Pioneering Cubism to its more
overt efforts to promote tobacco-related interests.

Komar and Melamid
(Vitaly Komar, American, born Russia 1943
Alexander Melamid, American, born Russia 1945)

Jan Dibbets’s altered photographs capture the
| encounter between light and structure—more
precisely the passage of dispersive light through
the structuring nfluence of an architectural

Scenes from the Future:
‘ element, frequently a window. Initally created as

The Museum of Modern Art 1933-54

Larry Fink
Oil on canvas

American, born 1941

a slide projection, The Shortest Day at the van
Abbemuseum Eindhoven consists of eight rows of

Callection Cindy and Alan Lewin, courresy Ronald Felduun | ten photographs, shot at ten-munute mtervals

Benefit, The Museum of Modern : .
A x Faie Arts, New York through a window of the museum, registening
une 1977 . 2 ~ 7 -
Gl n:\ £ : the winter solstice from the dimmest light of
" CT prim &
: sunrise to the dark of sunset

The Museum of Modern Art, New York. Gift of the photographer

Larry Fink
American, born 1941

Benefit, The Museum of Modern
Art June 1977
Gelatin silver print

The Musexm of Modern Arr, New York. Gift of the photographer




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY MoMA Exhs.

o 1;-1'-‘ P

Janet Cardiff

Canadian, born 1957

MoMA Walk 1o

Audio CD and compact disc player,
approximately 16 minutes

Courtesy the artist

While most recorded museum tours seek to instruct
the public and complement the artworks with a
didactic experience, Cardiff uses the acoustic guided
tour as the actual medium of art. Awareness and sen-
sation are heightened, influenced and informed by the
words, music, and sound effects that Cardiff mixes into
the recording, and the visitor’s perception of the sur-
rounding “artistic” space is altered. In a new work cre-
ated for The Museum as Muse: Artists Reflect Cardiff

presents a tour through The Museum of Modern Art.

ke .‘:__..,.-,IJ-.‘ [

Y e IR

il

Eve Arnold

Amenican, born 1913
Untitled (Edward Steichen and
Friend at The Museum of Modern Art)
1960
Gelatin silver print

Courtesy Eve Arnold/Magnum
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Duchamp created the rectified Readymade
L.H.O.0.Q. by drawing a moustache, goatee,
and bawdy pun on an ordinary reproduction of
the Mona Lisa. The letters L-H-O-0O-Q, when
pronounced rapidly in French, fuse together to
form the words “elle a chaud au cul” or “she’s
got a hot ass” He later made a second, larger
version and, in 1965, created a related work,
L.H.O.0.Q. Rasée (L.H.O.0O.Q. Shaved), an edi-
tion of about one hundred playing cards with an
unaltered reproduction of the Mona Lisa, sans
facial hair. These were used for invitations to the
preview of an exhibition at a New York gallery. |

Christopher Williams
American, born 1956

Angola to Vietnam™* 1939
Portfolio of 27 photographs (10 shown)
Gelatin silver prints

The Museum of Contemporary Art, Los Angeles
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Andrea Fraser
American, born 1965

Welcome to the Wadsworth:

A Museum Tour 1991
Video, 25 minutes

Collection the artist
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Artists Reflect

Claes Oldenburg

American, born Sweden, 1929

Mouse Museum 1906577
Enclosed structure of wood, corrugated aluminum,

and plexiglass display cases containing 385 objects

Museum moderner Kunst Stiftung Ludwig, Vienna




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder:
1 The Museum of Modern Art Archives, NY |~ paovan o 1828.499

I_I

General |dea

The Boutique from the 1984

Miss General Idea Pavillion 19so
Galvanized metal and plexiglass, containing various
General Idea muluples, prints, posters, and

publications

Collection Art Gallery of Ontario, Toronto.
Gift of Sandra Simpson, 1998

Between 1971 and 1987, General Idea built a
complex mythology in order to internalize, as
well as comment upon, the art world. The
Boutigue was part of this series of projects, con-
ceived for the 1984 Miss General Idea Pavillion, a
decentralized structure consisting of various
installations dispersed around the world, form-
ing an autonomous “museum” unrelated to its
host sites. Shaped as a dollar-sign, the Boutique
functions as a museum shop within the exhibi-
tion space, blurring the lines between art and
commerce, offering a selection of General Idea’s
publications and multiples “for sale” Earlier
installations of the Boutigue featured an actual
sales person, heightening the sense of its func-
tional and locational impropriety.
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Marcel Broodthaers
Belgun, tpag-1978

Ma

Musée d'Art Moderne, Département

des Aigles, Section Financiére wr-ron

[Museurm of Modern Art, Department of
Eagles, Fimancial Section)
Gald bar reammped with 3n eagle

o, Cosbors Dicatirmmns. Linsbrrsg,

De ou par Marce! Duchamp ou
Rrose Sélavy

L T
perican, born France, 1887-1968

De ou par Marcel Duchamp ou
Rrose Sélavy

Btz sermes E. Pars, 4083)

Box covered in dark green imitation lesther
s bsed

munuture replica and color reproductians of

n light green Ingres paper contasnang

warks by Duchamp (65 itemi)

Calectusn Ramary Vi A Vele Aarwery. Delgm

b wd ik
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Marcel Duchamp
Amserican, born France, 1887-196%

Boite-en-valise (de ou par Marcel
Duchamp ou Rrose Séfavy) wis-41
Leather valise containing ministure replicas,
photographa, and color reproductions of works by
Dhuchamyp, and ope “origmal™: Large Gliss, collatype

o cellisloid (60 itemmy); DUXX from Deluxe Edition

T Memes of Mosern Aav, Now dork lievwes Theall Soby Fund

De ou par Marcel Duchamp ou
Rrose Sélavy
i :

Wmp
harn France, | §37-19468

De ou par Marcel Duchamp ou
Rrose Sélavy

(Holte series F, Parn, 1966)

Bo covered in red leather and lmed in red
linen containing miniatune replicas and color
reprodictions of works by Duchangp (80 items)

The Muscum o Modeen Arr, Noew Visek. Gt of the artist

Marcel Duchamp
Amserican, born France, ti87-1968

De ou par Marcel Duchamp ou Poussiére de Poussiére de I'effet Kiee
Rrose Sélavy “Hafen mit Segelschiffen” v
(Boite series C, Panis, 1958) Casdboard ban with cloth duster and Polamoid

Bax covered in natiral knen and hued with gray-blue
Ingres papee containing minusture rephicas and color
reproductions of warks by Druchamp (68 sterm)

Callécmon Ronny Via deVirkle, Answerp, Belgum

Riteart Fillioy
French, 1261587

Collretinn Andersh Newm, Geermany

Marcel Duchamp
American, born France, 1887-1068

De ou par Marcel Duchamp ou

Rrose Sélavy

(Bolte series C, Parks, 1948)

Box covered n natural linen and hined with gray-blue
Ingres paper cotitaining minituse replscas and color
eeproductions of works by Duchamp (68 1term)

Thee M of Miasbern Arr. New York. Gl of 14

Marcel Duchamp
American, born France, 1 887-1968

De ou par Marcel Duchamp ou

Rrose Sélavy

(Boite veries G, Parn, 196%)

Box covered in green leather and lined in geeen linen
cotaising smaniature rephicas and color seproductions

of works by Duchamyp (8o stem)

Collevnann Ronmy Vam de Velde Antwerp, Belgism

Harbert Distel
Swia, born 1gy2

Museum of Drawers 157077
Chear of deawers containing minicute works by

WAFROU STTEL

Kumshims, Tireh. Donanon of Herbert e sl
anam fulm et

p fobmm

Berween 1970 and 1977, Herbert Dastel amawed
3 collecton of mimature art works by 100 umated
aruts, including Joseph Albers, Joseph Beuys,
Marcel Broodthacrs, Christo, Richand Long,
Pablo Picasso, Robert Smithson, and Andy
Warhol. Assumung the role of museum cunator,
Dastel installed each contribunon within the
drawen of a tailors spool storage cabines. Unlike
George Maciunas’s Flux Cabiner, Dustel con-
cetved his Misenm of Dvswers not as an anthology
of 1 ungle creative movernent, but 35 3 compre-
hensve survey, of recent artutic currents, dewg-
nanng it “the smallest museum of modern ar

the 20th cemtury™ Page 1




Fiobert Filliou
Feench, 19261087

Poussiére de Poussiére de I'effet
Cimabue “La Vierge aux Anges oy
Cantboand bow with cloth dusser 0 Polamid

il e Amcberic, Nirvm. Crmsamn

American, born 1942

From The Freud Museum wwgi-uo

Vitrme installinion: so customared candboard boxes

Sunan Hillers Frown the Froud Musesn focuses on
“unspoken, unreconded, unexpluned, and over
looked”™ material—penonal mementos, private
relics, and talumanr—which are presented o
precioud objects in muscum-style comervation
boxes. She writes of the work: "On one level,
ary vitrine ustallanon 1s 3 collection of things
evoking cultural and  historical points  of
sippage—paychic, ethnic, sexual, and political
duturbances” The title o derived from an earlier
wersion of the work created for the Frend
Museum i London

Amer
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Robert Filliou
French, 1gaé=1p87

Poussitre de Poussiére de l'effel
Frans Hals "La Bohémienne" 1977
Candboard bax with cloth duster and Polaoid

wtiom Anderch, Moo, Gremsany

an Hiller

scan, boru 1942

From The Freud Museum i

Virine msrallition: $0 cusonured cardbour

Susan Haller's From thie Freud Misewm focuses on
“unspoken, unrecorded, unexplamed, and over-
looked” material—personal mementos, private
rehes, and talismans—which are presented a
precious objects in muscum-ityle conservanon
boxes, She writes of the work: "On ane level,
my vitrine installation is » collection of things

evoking cultural and hotorical poins of
sippage—psychic, ethiic, sexual, and polincal
disturbances,” The e 1s derived from an carlicr
version of the work created for the Freud
Musewm in London

I

Robert Filliou
[French, 19at-1987

Poussiére de Poussiére de I'effet de
DaVinci "La Sainte Anne" 1972
Cardboard box with cloth duiter and Polarosd

Cullecton Feelach, Wamehoul Gormmy

Robert Filliou

French, ipat-1987
Poussiére de Poussiére de I'effet
FraAngelico "La Couronnement
de la vierge”
Cardbaard box with coth duster s Polaosd

Cobeimen Frebat Wemachoad Lt thaes

Fluxiss
(International collective, founded 1963}

Flux Cabinet w777

(Fluxun Edinon, designed and awembled by
George Machuna 1977}

Wiod cabinet with 20 drawers containing objects
by different artses

The Giilbers wesd Lila Sibrermun Maam Collocron Foandsron,
Dhotreit

Destigned and assembled by Fluxus founder
George Maciunas, the Fluy Cabvmet represents the
culmination of 3 sixteen-year effort o collect,
anthologize, and promulgate the creative output
of this eclectic imternational art collective during
the 10608 and 19705 The are of Fluxus reveled in
encyclopedic accumulation and favored callec-
tions of works that provide their own venues of
display The Flux Cabinet manifests this tendency,
serving as 3 munsature Fluxus museum for works
by fourteen different Fluxus artues, including
George Brecht, Robert Watts, Ben Vautier, and
Claes Oldenburg. In ing the di

displays, some whimsical, others threatemng or
enigmatic, Macuinas took on a curatorial role,
organizing and “pigeonholing” hi roster of
artists, assembling a muni-"Fluxshow,” drawer by
drawer

Robert Filliou
French, 1936~1987

Poussiére de Poussiére de ['effet
Otto Dix “Portrait de journaliste
SylviaVon Haden™ 1o

Cardbaand box with cloth duster and Polaroed

Calbeesion Feelml, Womi kel Gormmmy

The seven objects shown here are the readual
evidence of 3 series of playful scts commmtred by
Robert Filliow m 1977, At the Louvee and the
Musée d'Are Moderne de la Ville de Pars, Filliou
surreptitiously approached paintngs and sculp-
tures, old and modern masterpieces alike, and
cleaned them These actions were photographed,
and the snapshots, dust-rags, and precious. para-
cles of dust from each dleamng were placed with
mock solemnity in their own archival boxes
Filliou's performative gestures embody an ironic
artutic exchange: removing from the aging
objecs a coating of dust, while cresting a new
piece with the resulting sccumulaton. The athe
of the senes, Powsaére de pouscidee (st ta Dt
with it famuliar funereal tones, undencares the
ultmate unmaterality of the work of an

as Muse: Artis! Reflect
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Robert Fillioy Josaph Cornell Joseph Cornell Joseph Carnall

Fremch, 1gaé-1y8s

Poussidre de Poussiére de l'effet
Lipchitz “Figure" 15>
Candboand box with lnth duster and Polsrowd

Vs, Frichos b, Bemichaud Giorinass,

Ar an, 10172

A Swan Lake for Tamara Toumanova
(Homage to the Romantic Ballet) 1040
Baa corrs s puanted woad, glis pare
phatostan oo wood, Mue ghaw, mirrors, punted

paperbosnd, feathen, velver, and thineannes

b Ml C llecmmem, Hivmem, Chile o Alryamber Jukas

L'Egypte de Mile. Cléo de Mérode
Cours Elementaire d'Histoire
Naturelle e

(The Egypt of Miss Cléo de Mérode
Efementary Course in Natural History)

Box camtriction

il s Mo Lickis musm, Wanhumgriom, 116

Joseph
Amenican, 1905-1972

The Crystal Cage (Portrait of
Berenice) w3

Hinged box contsmng photagraphs. collages, and
mnorted ephemera

Collermm Pishand L Feagen. Mew York

American, 1003-1972

Taglioni's Jewel Caskel 1940
Wood b cantaining ghw i0e cubes, jroreley, ete

Thie Mumsun of Modern A New Vork. Gil ol e Thrall Soby

Susan Hillee's Frome the Freud Musewmn focines on
“unspoken, unrecorded, unexpluned, and over-
looked"” matetial—personal mementos, private
relicy, and talismam-—which are presented as
precions objects in museum-style conservarion
boxes. She writes of the work:"On ane level,
my vitrine imtllaton u a collection of things
evoking cultural and historical points of
slippage—psychie, ethnic, sexial, and political
disturbances” The title s derived fiom an eddier
version of the work created for the Freud
Museum in London

American, 19031972 American, 19031973

Untitled (Bébé Marie) eady 1gucs

Papered and painted wood box. with painted
corragated cardboard floor, comtaming doll in cloth
dress and straw hat with cloth flowers, dried flowen,
end ewag, Becked with paint

The Mimewm of Modern Ar New York
Ao theunsgh the Lille 1 Bl Baiuest

Joseph Cornell
American, 1903=1972

Tilly Loseh c. 1935

el comtruction

oo Wbt Lahaman, Wabnngon. [1C

Susan Hiller
Amenican, born 1942

From The Freud Museum 1og1-q6

Vitrme wstallation; 5o customized cardboard boxes
hived with arvifacts, eexts, images, etc; each box
individually nebed, dated, and captioned; one box con-
st mamatuee LCD monitor sthowing aross silen:
video program Bright Shedow on a continuews Joop

Tate Gallary London. Puehaned 1698

Taglioni's Jewel Caskel 1040
Wood box contuning gl ice cubes, powelry, eic

The Munessm af Manders At Now York Gt of Lome Theall Sk

Untitled (Bébé Marie) caty vaues
Papered and painted wood bos, with painted

gared cardboard floar, x doll m clath
deew and uraw hat with cloth Hower. dried flowen,
and rwign, fecked with paint
The Musrum of Modern An, New Yok
Ao hraugh e Lilks  Biow Beugues

The Crystal Cage (Portrait of
Berenice) 193

Hinged box containing phatographn, collage, sed
asorted ephemens

Cinllecsicsn Rachund L. Fragen, New York

A Swan Lake for Tamara Toumanova
(Homage to the Romantic Ballet) 1u.
Box comtruction: punted wood, glas pane
photostas on wood, blwe glas, marrore, painerd
paperboard, feather, velvrr, and shisemones

The Mmil Caalivssiim, Hommm: ot of Alrmamier Lo

Romantic Museum a0
Woaden box contairing 13 glaser i
velvet-lined intersor

Collevmen Me s M. Gene Lochs

Tilly Losch ¢. o35

Box construction

Collsxtsm Rober Laheman, Wiskisgren. 11

L'Egypte de Mlle. Cléo de Mérode
Cours Elementaire d'Histoire
Naturelle 1940

(The Egypt of Miss Cléo de Mérode
Elementary Course in Natural History)
Box comtrucnion

Colienion Basben Lebsmn Wahaygpon [0
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Thomas Struth |
Grerman, borm 1954

Musée du Louvre IV, Paris 1930

Cabachrome print
Manchine Hewel Collection, on permanent loan

o the Center for Curstornl Studies, Band College,
Annanidale-an- Hodion, New York

Thomas Struth

German, born 1954

Museum of Modern Art |,
New York 1904

Cibachrome print

Private collection

Hirashi Sugir
Japanese, born 1048

Permian Land 199z
Gielatin silver print

Courtesy Somnnabend Gallery, New York
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Thomas Struth
German, born 1954

Galleria dell'Accademia |, Venice 1992
C-print laninared to plexiglasy

Museum of Fine Arts, Boston, Robert L Bea), Enid L and
Bruce A Beal Acqusinon Fund and the Contemporary Art
| Suppart Group Fund

Hiroshi Sugimoto
Japanese, born 1948

Still Life 1976

Gelatin silver print

The Museum of Modern Art. New York. Purchase

Hiroshi Sugimoto
Japanese, born 1948

Silurian Period 1992

Gelatin silver print

Courtesy Sonnabend Gallery, New York

Hiroshi Sugimoto
Japanese, born 1948

Hyena, Jackal, Vulture 1976
Gelatin silver print

Courtery Sonnabend Gallery, New York

Hiroshi Sugimoto
Japanese, born 1948

White Mantled Colobus 1950

Gelatin silver print

Courtery Sonnabend Gallery, New York

Hiroshi Sugimota
Japanese, born 194%

Ostrich—Wart Hog 1950

Gelatin silver print

Courtesy Sonnabend Gallery, New York




| Hiroshi Sugimoto
Japanese, born 1948

Devonian Period 1992

Gelatin silver print

Courtesy Sonnabend Gallery, New York

Jeff Wall

Canadian, born 1946

Restoration 19y;
Cibachrome transparency n display case

illummated with multiple fluorescent light fixtures

Rumstminemn Luzern. Purchased wath contnbutions by
the canton and town of Luzern, in commematation of

the 174th anpversary of the Art Society Lusern, 1994

Christopher Williams
Amernican, born 1956

Angola 1989
Blaschica Model 419, 1894
Gemn no. 4ot

Fapnuly, terculiacex

Cala acvnienata (Beaus )
Schott and Endl

Cala Nut, Goora Nut

Gelatin silver print

The Museum of Contemparary Art, Los Angeles
Thie El Paso Natural Gas Company Fund for California Art

Collection:

Series Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

1828.499

Hiroshi Sugimoto
Japanese, born 1048

|
Manatee 1904
‘ Gelatin silver print

Courtesy Sonmabend Gallery, New York

J'.’.‘ I\i?\ll.ﬂll |

Canadian, born 1046

Restoration 1993
Cibachrome transparency in display case
Wluminated with multiple fuorescent light fixtures

Kunstmuseum Luzern. Purchased with contribunions by
the canton and town of Luzern, in commemaranon of
the 175th anniversary of the Art Sociery Luzeen, 1994

Christopher Williams
American, born 1956 e

Central African Republi
Blaschka Model 783, 1923

Genus no, §112

Family, Ochnacex
Oxclirea mialtiflors DC

Gelatin silver pry

f Contemporary Art, Lot Angeles
Natural Gas Company Fund for California Ay

Christopher Williams
American, born 1956

Bolivia 9%y
Blaschka Model 268, 1892
Gemp no. §3197

Famuly, Begonacex
Begonin boliviestsis A DC.

Gelatin silver print

The Museum of Gontemporary Art, Los Angeles
The El Pxso Dtural Gas Company Fund for Califormus Ast

Christopher Williams
American, born 1956

Chile 198y

Blaschka Model 180, 1800 _, o’
Genits no. 7474 r
Famuly, Scrophulanacex: »
Caleealariy scabivraefolia Rocrrand Schule

Gelatin silver pring.
7

The Mm«:umua((“.om:mpour} Arr, Los Angeles
The El PasoMatutal Gas Company Fund for California Art

7

Christopher Williams

American, born 1956

Argentina 1959
Bhlschka Model 289, 1892
Genus no, 7438

Fanuly, Solanacex
Nierombergia gracilis Hook
Nievemibergia colycina Hook.
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Christopher Williams
American, born 1956

Dominican Republic 1989
Blnchka Model boi, 1 89t

Grenan o 4443

Family, Euphotbiscex

Huwra crvpitans Linny

Sandbax tree

Gelatin silver print

The Musoum of Contemporary Art, Los Angeles.
The El Paso Natural Gas Compatry Fund for Calsforma At

Christopher Williams
American, born 1956

Haiti 1u80

Blaschics Model 61, 1806
Gemi no. 4491

Family, Euphorbiacex
Huwea ervpismys Lim

Sandbox tree

Gelatin silver pring

The Mineum of Contem,

The El Pao: Matueal G

tary Art, Lot Angeles

iy Fiand for California A

Christopher Williams
American, born 1956

Colombia 198y
Blaschka Model 155, 1850
Genus no. g2

Famuly, Cururbitaces
Cyclantherd pedata Schrad.
Pepino de Comer

Gelatin silver print

The Museum of Contemporary Art, Los Angeles
The El Paso Natural Gas Company Fund foe California Art

Christopher Williams
American, born 1956

Guatemala ivs

Blaschka Model 2374801
| Genus no. 1660 /}"

Faml.ly_ﬂvcha(ﬁr.cx
| L;\J-fr\/\'h{m‘fl (Batem.) Linddl,

Gelatin silver prine

/
',-'.I'hr Museum of Contemporary Ast, Los Angeles
The El Paso Natural Gas Company Fund for Califorma Art

Chr
American, born 1956

Honduras sy % 73

Blaschka Model 465, 1894 o

rd

Gienus 0o, 4155

Family, Meliacex /

Cedrela odonsta Linn.

naics Cedar, Spanish Cedar

Gelatin silverprint

West Indian Ced

The Misseum of Contemporary Art, Los Angeles

1 Paso Matural Gas Company Fund for Calitornia Art

Brazil 1989
Blaschka Model 104, 1889
Genss 1. 1570

Fanuly, Leguminosae
Erythrina Crista-galli Linn

im of Cantenporary Art, Los Angeles
Paso Natural Gay Company Fund for California Ary

apher Williams o

Christopher Williams
American, born 1956

2.
El Salvador 19 /

Blaschka Model 639 14/

elatin silver print

The Muscum of Contempaorary Art, Los Angeles
The El Paso Natural Gas Company Fund for Californis Art

Christopher Williams
American, born 1956

Uruguay 1980

Blaschla Model 175, 1350 Fd
Genus no. 7447 -
Family, Selanacex

Brounllia viscosa HBK

Gelatin silyér print

peum of Contemporary Art, Los Angeles
El Paso Natural Gas Company Fund for Californis Ant

Christopher Williams

American, born 1956

Ethiopia 1u8 ~
Blaschka Model 478, 189y

Genus no. 8181

Faimuly, Rubiacex

Coffea avabica Linn -

Coffee,"Coffa™ g
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Christopher Williams
American, born 1956

Nicaragua 1959
Bhachis Model 424 1804
Gemn no. 45406

Family. Anacardiaces
Arscarium oucideritude Linn
Cathew Acajou

Gelarin silver print

The Museum of Contemporary Art, Los Angeles
The El Paso Naneral Gan Company Fund for California Ant

Christopher Williams
American, born 1956

South Africa 1939
Blaschka Model g3, 18389

Cenus o 1164

Family, Crassulacee

weiiculara Linn

Gelatn silver print

The Museumn of Contemporary Art. Los Angeles

The El Pao Natural Gas Campany Fund for California Ast

Christopher Williams
American, born 1956

Indonesia 1959
Bluschka Model 601, 1903
Genus no. 1318

Famuly, Muscee

| Misa panadiviace Linn
subspapientum {Linn) Kize.
Banana

| Gelatin silver print

The Museum of Contemporary Art, Los Angeles
The El Paso Natural Gas Company Fund for Califorma Arc
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’7 Christopher Williams
American, born 1956

| Namibia st
Blischka Model g3, 1889
Gemu no. 3164
F s Crassulace:
Cotyledon ariculata Linn
Gelatin sibver print

The Museum of Contemporary Art, Lot Angeles
THe El Paso Natural Gas Company Fund foe Califorma Art ‘

American, born 1956

Vietnam 1989

Blaschks Model 272, 1802

Genus no. $394 -~
7

Famuly, Cocurbitaces -~

Lasfa eylindrica (Linsi ) R em

Gelatin silvepfirint

Christopher Willlams ._',/
4 ‘
|

The Miscum of Contemporary Art, Loy Angeles
The El Paso Matural Gas Company Fund for Californta Are

Christopher Williams
American, born 1556 S

Mexico 1989

| Blaschks Model 16, 1860
Genus no. 228
Famuly, Composnee

Dahtia pinnatas Cav.
Duhfia weriabilis (Willd.) Desf,
Drahilia

Gelatin silver pri

The Museunt of Contemporary Art. Los Angeles
The ELPSio Natural Gas Company Frind for Calora An
/

v

—

Christopher Willilams
American, born 1936

Lebanon 198y

Blaschka Model 770, 1906
Geos no. 1961

Family, Moraces

Fiows Carica Linn, /
The Fig

Gelatin silver'print
,

The Mugetim of Contemparary Ast, Los Angeles
The E.I'I,'aw Matural Gas Company Fund for Californss Art

Christopher Williams
American, born 1956

Sri Lanka 1939
Blaschka Model 634, 1903
Genus no. 1318

Family, Musacex

Muisa rosacea Jacq

Gelatin silverprine
P

i

The I\:}u\:um of Contemporary Art, Los Angeles
The'El Paso Natoral Gas Company Fund for Californas Art
/

Christopher Willlams /,

American, born 1936

Paraguay o9 /

Blaschka Model 494, 1894
Genus no, 663d
Family, Palma
Arceastrim Remanzoffia
war ausrrale (Mare)
codos astrali

(Cham } Bece

The Museum of Conterporary Art, Los Angeles
“The El Paso Natural Gas Company Fund for California Art
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‘ Sherrie Levine
American, born 1947

Sherrie Levine
American, born 1947
After van Gogh: 7 1994

After van Gogh: 4 1904
| Black-and-white photograph

Black-and-white photograph

Couteesy Margo Lewvin Gallery. Los Angeles Caurtesy Margo Leavin Gallery, Los Angeles

Christian Boltanski
French, born 1944

American, born 1956

:‘:en\: 1989 Vitrine of Reference (I1) 170 .
chka P | Hgo o

‘-_::,I,, S Wood vitrine containing various objects

Family, S¢

Calopelavis wabicsacfolia Rooem and Schult Courtesy Martan Goodman Gallery, New York

Gelatn silver print |

OEk &

The Museum of Conteniprorary Art, Loy Angeles

The El Paso Natural Gas Company Fund for Califorma Art

Fred Wilson
American, born 1954 |

Artin Our Time 1gy8
Wall installation of black-and-white photographs

Collection the artist and Metro Pictures, New York

Daniel Buren
French, born 1938

To Displace, To Place, To Replace
(work in situ) 1975-00

Sheet rock, wood, screws, nails, tape, wall paint, four
paintings by Giorgio de Chirico, plastic lettering, and
labels
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Jac Lairner
Branlian, bom 1961

Names (Museums) 198902

Plastic bags, polyester foam, and buckram

Collecuon The Bohen Foundanon

Sherrie Levine

American, born 1947

After van Gogh: 2 1004

Black-and-white photograph

Courtery Margo Leavin Gallery. Los Angele

Christopher Williams
American, born 1956

Philippines 150
Blaschika Model 387, 159
Cretiiit 0. 4050

Fanuly, Malvacee
Ciosiypinm herhacenm Linn
Gonyppinm Nanking Meyen
Manking Comon
Gelatin silver print

The Museum of Contemporary Art, Los Angeles
The El Pasa Natural Gas Company Fund for Califormia Art

Sherrie Levine
American, born 1947

After van Gogh: 1 1994
Black-and-white photograph

Courtesy Margo Leavin Gallery, Los Angeles

Sherrie Levine
American, born 1947

Aﬂe.’ van Gogh 3 1004
Black-and-white photograph

Courtesy Margo Leavin Gallery, Los Angeles

Christopher Williams
Aﬂ’(‘TIL'<'II'I.bOIJI 1956

| Togo 195y
Blaschka Model 430, 1804.
Crenus no. 5001
Famuly, Stercolisces
Cola aoaminataa (Beauv) Schort and Endl.
Cola Nut, Gouea Nut

Gelatin silver print

The El Paso Natural Gas Company Fund for California A

[
|
‘ The Museum of Contemporary Art Loy Angelet

Sherrie Levine
American, born 1947

After van Gogh: 5 1904
Black-and-white photograph

Courtesy Margo Leavin Gallery, Los Angeles

Sherrie Levine
American, born 1947

After van Gogh: 6 1904
Black-and-white photograph

Courtesy Margo Leavin Gallery, Los Angeles

Christopher Williams
American, born 1936

Ugﬂﬂd& 1089
Blachka Model 482, 1894
Genus no. 1853

Family, Legununose

Catpanis Cajan (Lunn.) Druce
Cafamus indiows Spreng
Pigeon Pea

Gelatin silver print

The Museum of Contemporary Art, Los Angeles,

The El Paso Nawural Gas Company Fund for California Are
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Robert Filliou
French, 19236-1987

Poussiére de Poussiére de l'effet

Cimabue “La Vierge aux Anges" w77
Candboard box with cloth duster and Polaroid

Collecuon Andersch, Newn, Germany

Robert Filliou
French, 1926-1987

Poussiére de Poussiére de ['effet
Lipchitz “Figure" 1977

Cardboard box with cloth duster and Polaroid

Callection Feelnch, Remichesd, Germany

Art & Language
(Michael Baldwin, British, born 1945;
Mel Ramsden, British, born 1944)

Index: Incident in a Museum XV 1936
il and alogram on canvas

Fonds National 4'Art Conternporam, Minitére de L culture et
de s commumication, Pars

=l

Art & Language
(Michael Baldwin, British, born 19,5,
Mel Ramsden, British, born 1944)

Index: Incident in a Museum XX/ 087
Oil and photograph on canvas mounted on plywood

Courtesy Lisson Gallery, London

Robert Filliou
French, 1926—-1987

Poussiére de Poussiére de |'effet
Fra Angelico “La Couronnement
de la vierge" w77

Cardboard box with cloth duster and Polarid

Collecoon Feelisch, Riemscherd, Germany

Lothar Baumgarten
German, born 1944

Unsettled Objects 196569

Series of slide projections

Courtesy Matian Goodman Gallery, New York

s

Barbara Bloom
American, born 1951

The Reign of Narcissism 1988-89
Mixed-medium installanon

The Museum of Contemporary Art, Los Angeles
Purchased with funds provided by The Fredenick B Wessman
Art Foundation, Los Angeles

Barbara Bloom
American, born 1951

The Reign of Narcissism 198589

Mixed-medium mstallation

The Muscum of Contemiparary Art, Los Angeles.
Purchased with funds provided by The Frederick R Wetsman
Ant Foundation, Los Angeles

Christian Boltanski
French, born 1944

Archives 1937
402 black-and-white photographs under glass, 6 metal
screens, assembled in groups of 2, and electric lamps

CallecuonYdessa Hendeles, courtesy Ydessa Hendeles Arnt
Foundation, Toronta




Sophie Calle
French, born 1953

Last Seen... (Vermeer, The Concert) 1001
Ektachrome print and text

Collecton The Bohen Foundation, New Yock
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Sophie Calle

French, born 1953

Last Seen... (Manet, Chez Tortoni) 1oo:

Ektachrome print and text

Collection the artit

Saphie Calle
French, born 1953

Last Seen... (Rembrandt, The Storm in
the Sea of Galilee) 1991

Ektachrome print and rext

Courtesy the arnst and Luhring Augnstine, New York

Sophie Calle
French, born 1953

Last Seen... (Rembrandt, A Lady
and a Gentleman in Black) 01

Ektachrome print and text

Courtesy the artist and Lubring Augmtine, MNew York

Kate Ericson and Mel Ziegler
Amencan, 1055-1005; American, born 1956

Leaf Peeping 19ss
Thirty-one sandblasted jars filled with

latex paint, metal shelves

Musemmn of Contemporary Art, San Diego. Mineum Purchase,
Contemporary Collectors Fund

Kate Ericson and Mel Ziegler
American, 1955-1995; American, bori 1956

MoMA Whites 1900

Various white pigments in glass jars, steel shelf

Private collection, Basel

Kate Ericson and Mel Ziegler
American, 1945=19095; American, born 1946

Leaf Peeping i9s%
Thirty-one sandblasted jars filled with
latex pamnt, metal shelves

Museum of Contemparary Arz, San Diego. Museumn Puschase.,
Contemporary Collectars Fund

Robert Filliou
French, 1926-19%7

Poussiére de Poussiére de I'effet Klee
“Hafen mit Segelschiffen" 19

Cardboard box with cloth duster and Polaroid

Collection Andersch, Newss, Germany

Christo
American, born Bulgaria 1933

The Museum of Modern Art Wrapped:
Project for New York 1ges

Scale model: painted wood, cloth, twine, and
polyethylene

The Muscum of Modern Art, New York. Gult of D and | de Meml
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Jan Dibbets

Jan Dibbets
Dustch, born 1941 ‘ Dutch, barn 1941

Guggenheim | w6

Color photographs, watercolor, and grease pencil
[ on paper, mounted on laminated particle-board

The Shortest Day at the van
Abbemuseum Eindhoven wo
Color photographs mounted on aluminum

Prvate collection, Amsterdans
Stesdelijk van Abbemurenm Eindhoven

L hrist

Jan Dibbets ‘
American, born Bulgaria, 1935

Dutch, born 1941

Kriller-Miller—Saenredam Il 1957

Two color photographs and pencil on paper,

441 Barrels Structure—The Wall
(Project for 53rd Street between Fifth
and Sixth Avenues) 1965

mounted on chipboard
Photomontage and enamel paint on cardboard ‘

Caollection the artist

The Musoum of Modern Art. New York. Gut of Louisc Ferran

Cheiste Christo

American, born Bulgaria, 1935 American, born Bulgaria, 1935

The Museum of Modern Art Wrapped

(Rear): Project for New York 1971
= From the portfalio (Some) Not Realized Project,
Aprily and September 27, 1971 April g and July 19, 1971

Lithogriph printed in color Lithograph printed in color with photograph collage

The Museum of Modern Art Wrapped
(Front): Project for New York o7

From the portfolio {Some) Not Realized Projects,

The Museum of Modern Art, New York
Larry Aldrich and Walter Bareus Funds

The Museum of Modern Art, New York.
Larry Aldrich and Walter Bareiss Fuinds

Lor s |l 0y p R

Daniel Buren
French, born 1938

labels

To Displace, To Place, To Replace
{WO!‘! in s.f!u) 197509

Sheet rock, wood, screws, nails, tape, wall pait, four
paintings by Giorgio de Chirico, plastic lewtering, and

Marcel Broodthaers
Belgian, 19241976

Musée d’Art Moderne, Département
des Aigles, Section Financiére iyo-1y71

(Museum of Modern Art, Department of
Eagles, Financial Section)
Book cover for Cologne Art Fair catalogue, 1971

Courtesy Michael Werner Gallery, New York and Cologne

Marcel Broodthaers
Belgian, 1924-1976

Musée d’Art Moderne, Département
des Aigles, Section Financiére wo-1om

(Museum of Modern Art, Department of
Eagles, Financial Section)
Gold bar stamped with an ecagle

Courtesy Galérie Beaumont, Lusembourng
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Robert Filliou
French, 19261087

Poussiére de Poussiére de I'effet
Frans Hals “La Bohémienne" 177
Cardboard box with cloth duster and Polaroid

Callecton Andersch, Neun, Germany

Robert Filliou

French, 1926—-1987

Poussiére de Poussiére de l'effet
Otto Dix “Portrait de journaliste
SylviaVon Haden" 177

Cardboard box with cloth duster and Polaroid

Collecton Feelich, Renmached, Germany

Richard Hamilton
Brinsh, born 1922

The Solomon R. Guggenheim
(Spectrum) 1965-66
Fiberglass and cellulose

Solomon B Guggenheim Muscum, New York
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Robert Filliou
French, 1926-1987

Poussiére de Poussiére de |'effet de
DaVinci “La Sainte Anne” 77
Cardboard box with cloth duster and Polaroid

Collection Feelisch, Remscheid, Gesmany

Richard Hamilton
British, born 1922

The Solomon R. Guggenheim
(Black and White) 1ga5-66

Fiberglass and cellulose

Solomon R, Guggenheim Museum, New York

Komar and Melamid
(Vitaly Komar, American, born Roussia 1943
Alexander Melamid, American, born Russia 1945)

Scenes from the Future:
The Guggenheim Museum 1975

il on Masonite

Collection Bente Hirsch

Richard Hamilton
Briush, born 1922

The Solomon R. Guggenheim
(Gold) 196566
Fiberglass, cellulose, and gold leaf

Lowssiana Museum of Modern Art, Humlebaek, Denmark

Richard Hamilton
Brtish, born 1922

Solomon R. Guggenheim
{B!ack} 196500
Fiberglass and cellulose

Solomon R. Guggenheun Museum, New York

Komar and Melamid
(Vitaly Komar, American, born Russia 1943
Alexander Melamid, American, born Russia 1945)

Scenes from the Future:
The Museum of Modern Art 1983-54

il on canvas

Collection Cindy and Alan Lewin, courtesy Romld Feldman
Fine Arts, New York
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Lowse Lawler
Amencan; born 1047

Untitled (Happy New Year) 1o1/1093

Crystal, Cibachrome, and felt

Callection the artit

Louise Lawler
American, born 1947

Untitled (Parrot) 19821003

Crystal, Cibachrome, and felt

Collection the aromt

Louise Lawler
American, born 1947

Untitled (Eye Contact) 1908/1999

Crystal, Cibachrome, and felt

Callection the artist

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

1828.499

——

Louise Lawler
American, born 1947

Untitled (Wheel) 1950

Crystal, Cibachrome, and fol

Collection the arme

Louise Lawler
American, born 1047

Untitled (Garden) o9

Crvstal, Cibachrome, and felt

Collecuon the artist

Louise Lawler
Amenican, born 1947

Untitled (Rose Stem) 1993

Crystal, Cibachrome, and felt

Collecuon the artist

Louise Lawler
American, born 1947

Untitled (Oslo) 1993/1995
Crystal, Cibachrome, and felt

Collecuon the arase

Louise Lawler
American, born 1947

Untitled (Dreams) 1003
Crystal, Cibachrome, and felt

Caollecnon the arnst

Louise Lawler
American, born 1947

Untitled (Reception Area) vsz/1983
Crystal, Cibachrome, and fele

Collectuon the artnt




Louise Lawler
American, bom 1947

Untitled (Brancusi) 1ov0

Crystal, Cibachrome, and fele

Collecton the artst

Louise Lawler
Ameérican, born 1047

Paint, or Painted in 19[?] and 19[?]
1008 1000

Two C-prints

Caollection the artist

Loulse Lawler
American, born 1947

Photos by Hans Namuth Installed at
The Museum of Modern Art, NYC 1949

Cibachrome

Callection the artst

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY MDMA Exhs. 1328-499

Collection: Series.Folder:

Louise Lawler
American, born 1947

Painting and Sculpture 1yy/1900 Conservation 1go

C-print

Collecton the artist

Louise Lawler
American, born 1947

Cibachrome |

Collection the artist

Louise Lawler
American, born 1047

| American, born 1947
Produced in 1988, Purchased in 1989:
Produced in 1989, Purchased in 1993 March 25, 1991 191
1095 Cibachrome
Cibachrome

Collection the artust

Louise Lawler

American, born 1947 American, born 1947

Federal Offense 1997/1999 Untitled (Attachments) 1993

C-print

Collection the arust

i

Louise Lawler

Collection the artist

Louise Lawler

Crystal, Cibachrome, and felc

Collection the artist
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Louige Lawler
American botn 1947

Untitled (Brancusi) v

Crywal, Cibachrome, and frk

Calleqyman the smm

Louis
Amer

w7

Paint, or Painted in 19(?] and 19{?]
VR 1900

T C-eines

Ameri en LT

Photos by Hans Namuth Installed at
The Museum of Modern Art, NYC 1000

Cibschrome

Cpliecton the st

Louise Lawler
American, born 1547

Untitled (Wheel) 1w

Crywal, Cibachmume, and felr

Callecron the srmu

FOR STUDY PURPOSES ONLY, NOT FOR REMOBUCTMM

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

MoMA Exhs. 1828.499

Louise Lawler
American, botn 1947

Painting and Sculplure v/ 1999
Capreimt

Colhoomion the st

hotn 1947

Produced in 1988, Purchased in 1989: |
Produred in 1989, Purchased in 1993

(T

n 17

Federal Offense ooy /100

Cooprant

Untitled (Garden) 100

Crypal, Cibacheome, and felr

Cobecnom the ams

Louise Lawler
American, born 1947

Conservation v
Cibachrome

Collection the smist

Louise Lawler
American, borm 1947

March 25, 1997 100

Cibachrome

Collection the s

Lok

& Lawler
American, born 1947

Untitled (Attachments) ious

Crystal, Cibachrome, and fel

Culllection the artin

Louise Lawler
American, boen 1047

Untitled (Happy New Year) wwo1/100
Crywtal, Cibachrome, and felr

Collectaan the artin

Louise Lawler
Amencan, borm 1947

Untitled (Oslo) wa/ms
Crystal, Cibachrume, and felt

Carlermon the setist

Lowse Lewler
Amencan, born 1947

Untitled (Dreams) o0
Crystal, Cibachrome, and fele

Caollex o ther arms

Louise Lawler
Amerizan, born 1947

Untitled (Recepiion Area) sz 1u83
Crysl, Cibachrome, and fele

Collecnon the srmm

| Louise Lawier
| Amencan, bom 1947

Untitled (Parrot) waxz/ 199
Crysal, Cibachrome, and fek

Collecson the st

e —




El Lissitzky
Toussian, 15001941

Kabinett der Abstrakten (Interior View)
iga7-aRk
Photograph

Sprengel Mimeum, Hannover

El Lissitzhy
Roussian, 1800—1041

Sketch for the Kabinett der Abstrakten

28

192

Watercalar on paper (photographic reproduction)

Speengel Musewn, Hannover

El Lissitzky
Roussian, 1800—1941

Kabinett der Abstrakien (Interior View)
192728
Photograph

Sprengel Museum, Hannover

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs. 1828.499

Loulse Lawler
American, born 1947

Untitled (Rose Stem) 100y

Crystal, Cibachrome, and fele

Colficethon the atist

\Vito Acconcl

Prox.r'mf(y Piece 1970

Performance

Created for the exhibition Sofwre at The Jewisth Museum, New York,

September 16-November 8, 1570

Standing near a person and intniding on his/her per-

sonal space.

Dhiring the exhibition, sometime each day, I wander
through the musesm and prr.l- aut, at randaont, a visitor
to one of the exhibits: I'm standing beside that person,
or behind, closer than the accustomed distance. [ crowd
the persen until he/she moves auny, of until he/she

moves me out of the ATy,

(Attached to the wall, in the midst of the ather exhibits,
a 3 x 5" index card notes the activity and deseribes it
as above; the card might or might 1ot be noticed by a
wiewer passing by.)

—Vito Accona

Louise Lawler
American, born 1047

Untitled (Eye Contact) 1t/ 1059
Crywal, Cibachrome, and fele

Callevtume the artia

Vito Acconci

Service Area 1970
Performance and installation: table, clear plexiglass
container, and wall text

Created for the exhibition hiyformation at The Museam of Modern Aut,
New York, July 2-September 20, 1970

During the Information exhibition, my mail is for-
warded by the post office to the Museum. My space in
the show functions as my mailbox: an open plastic
box is fixed to the top of a table. When my mail 1s
delivered to the Museum, the Musewm staff deposits it
in my mailbox.

Whenever I want my mail, whenever [ need my mail,
I go to the Museum to get it. (On a calendar attached
ta the wall, above the table, I mark off the dates and
times of pick-up.)

—Vito Acconct
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Herbert Distel
Swiss, born 1942

Museum of Drawers 1970-77
Chest of drawers contaiming numature works by

Various artists

Kunsthaws Ziirch. Donaton of Herbere Dhstel and
The Foundation Julns Bar

Marcel Duchamp

American. born France, 18871968

De ou par Marcel Duchamp ou

Rrose Sélavy

(Boite series G, Paris, 1068)

Box covered in green leather and lined in green linen
containing minature replicas and color reproductions

of works by Duchamp (8o items)

Collection Ronsy Van de Velde Antwerp, Belgium

Marcel Duchamp
Amernican, born France, 1887-1968

De ou par Marcel Duchamp ou

Rrose Sélavy

(Boite series C, Paris, 1938)

Bax covered in natural linen and lined with gray-blue
Ingres paper containing miniature replicas and color
reproductions of works by Duchamp (68 items)

The Museum of Modern Art, Mew York. Gilt of Phalip Johnson

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

1828.499

Marcel Duchamp
American, born France, 1887-1968

L.H.0.0.Q./RASEE 165
(L.H.0.0.Q.[SHAVED)
| Playing card pasted on folded paper

The Museum of Modern Art, New York: Gife of Phibip Johmson

Mart ichamp
American, born France, 1887-1968

De ou par Marcel Duchamp ou
Rrose Sélavy

(Boite series C, Paris, 19358)

Box covered 1 natural linen and lined with gray-blue

Ingres paper containing miniature replicas and color
reproductions of works by Duchamp (63 items)

Collection Ronny Van deVelde, Antwerp, Belgnom

Marcel Duchamp
American, born France, 18871068

Boite-en-valise (de ou par Marce/
Duchamp ou Rrose Sélavy) 1935-4:
Leather valise containing mimiatire replicas,
photographs, and color rcpmdm:Limu of works by
Duchamp, and one “original ": Large Glass, collotype
on celluloid (6y items); IX/XX from Deluxe Edjgion

The Museum of Modern Art, New York. Jamied Thirall Soby Fuand

Marcel Duchamp
American, born France, 1887-1968

LH.0.0.Q. i919
Photographic reproduction and pencil

Private collecuon

Marcel Duchamp
American, born France, 1887-1968

De ou par Marcel Duchamp ou
Rrose Sélavy

(Boite serics B, begun Paris, 1941, and
continued New York, 1942—-54)

Box containing miniature replicas and color
reproductions of works by Duchamp (68 items)

Collection Ronny Vin de Velde, Antwerp, Belgium

Marcel Duchamp
American, born France, 1887-1968

De ou par Marcel Duchamp ou

Rrose Sélavy

(Boite series I, Paris, 1961)

Box covered in light green hinen and hined in lighe

green Ingres paper containing miniature replicas and |
color reproductions of works by Duchamp (68 items) !

Collection Rony Van de Velde, Antwerp, Belgiun
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Eve Arnold Mark Dion
Joseph Cornell American, born 1913 American, born 1961
American, 1903-1972
Tilly Losch c. 1935 Untitled (On Guard at the Matisse The Great Ch_af'n of Being 19vs _
Box construction Section of the Hermitage, Leningrad) Wood cabinets, artifacts, botanical and zoological

| 1966 specimens, objets d'art, glassware, books, rocks,

Collection Robert Lehrman, Washingron, DC Cibachrome minerals, fungi, and various bones

= - ; Collection the artst and Amenican Fine Asts, Co,, Mew York
Courresy Eve Ammold/Magnm

Joseph Cornell Joseph Cornell Joseph Cornell
American, 1903=1972 American, 1903-1972 American, 1903~1072

Taglioni's Jewel Casket 1940 The Crystal Cage (Portrait of A Swan Lake for Tamara Toumanova

Wood box containing glass ice cubes, jewelry, etc BEJ"EHFCE‘) 1943 {Homag& to the Romantic B&”eU 1940
Hinged box containing photographs, collages, and Box construction: painted wood, glass pane,

The s 5 Morlesn:Ass, New Yoek: Gt of Jumies: Theall Soby assorted ephemera photostats on wood, blue glass, mirrors, painted

paperboard, feathers, velvet, and thinestones
Collecnon Rachard L. Feigen, New York
The Menil Collection, Houston. Gidt of Alexander Tola

Joseph Cornell Joseph Cornell

Joseph Cornell

American, 19o3=1972 American, 1903-1972 American, 1903-1972
L'Egypte de Mlle. Cléo de Mérode Untitled (Bébé Marie) early 19495 Romantic Museum ig4o-so
Cours Elementaire d'Histoire Papered and painted wood box, with painted Wooden box containing 12 glasses in
Naturelle 1y40 corrugated cardboard floor, containing doll in clogy NRlaa et oA i
dried A |
(The Egypt of Miss Cléo de Mérade dress and straw hat with cloth flowers. owers,
Elementary Course in Natural History) and twigs, fAlecked with paint Collection Mr. and M. Gene Locks

Box construction
The Museum of Modern Art, Mew York.
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