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PROJECTS: FELIX GONZALEZ-TORRES
May 15 - June 30.
Garden Hall Gallery, ground floor and billboards located throughout

New York City.

Felix Gonzalez-Torres (American, born Cuba, 1957) is an artist
who resists simple classification. Working with billboards and
books, words and images, using materials which range from candies
and cookies to jigsaw puzzles and paper stacks, Gonzalez-Torres's
art defies traditional categorization by medium. Touching on the
role of language, the body, the political in art, Gonzalez-Torres
is uniquely successful in wedding social concern with a
sophisticated grasp of visual strategies. The works he creates are
frequently ephemeral, poignant and often beautiful; they
simultaneously draw upon and subvert their Conceptual and
Minimalist heritage. Central to much of Gonzalez-Torres's art is
his interest in exploring the permeable boundaries that separate
private experience from public realities, the space between
individual act and the world at large, leading to the collapse of
conventional distinctions between the two realms.

For his PROJECTS exhibition, Gonzalez-Torres plans to display
an enlarged black and white photograph of an empty double bed --
rumpled, slept in, clearly imprinted with the trace of human
presence -- on twenty four billboards located around Manhattan and
the boroughs, as well as in the Museum's Garden Hall gallery.

Rather than the blaring advertisements typically associated with

billboards, Gonzalez-Torres presents the public with an image
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without words, a zone where absence, rather than presence, leaves
an overwhelming impression. Omitting caption or text, Gonzalez-
Torres leaves the picture's significance open-ended, responding to
the varied nature of his audience -- wanderer, worker, commuter,
city dweller, all those who will pass the billboards by -- and to
the wide range of meanings which they may bring to this work.

Within the PROJECTS gallery, Gonzalez-Torres provides Museum
visitors with keys to the piece as a whole: one billboard scale
enlargement of the photograph pasted on the gallery wall and
brochures which document the billboards in situ and guide viewers
to their sites around the city. Emphasis is shifted from the
image's private content to its public context, as Museunm goers
enter the gallery only to be sent out again into the world. Posted
in twenty four different locations, the image of the bed remains
the same, whether displayed in the Museum or in the city at large;
what varies from billboard to billboard is the surrounding urban
landscape.

Organized by Anne Umland, Curatqrial Assistant, Department of
Painting and Sculpture. The PROJECTS series is made possible by
generous grants from The Bohen Foundation, The Contemporary Arts
Council of The Museum of Modern Art, and the National Endowment for
the Arts. The Contemporary Arts Council provided additional support

for this exhibition.

(au/3-10-92)
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ey PRESS REIEA

OF CONTEMPORARY ART

583 Broadway

New York, NY 10012
212-219-1222

Contact: Robert Blanchon, Public Affairs Assistant
212/219-1222 Fax: 212/431-5328

NEW MUSEUM SYMPOSIUM EXAMINES THE ROLES OF CRITICISM AND ART

The New Museum of Contemporary Art presents Sites of Criticism, a two panel symposium
investigating current art criticism, and the relationship between art making and criticism, on Tuesday,
March 3 at 7:00 PM, and Tuesday, March 10 at 7:00 PM. Organized by Acme Joumal, Sites of Criticism
wiill be moderated by editors Joshua Decter and John Milier, with Andrea Fraser, and is co-sponsored by
The New Museum.

On Tuesday, March 3 at 7:00 PM is "Critical Forums: The Organization of Oppositionality." This
panel addresses whether or not alternative forums, such as art jounals, symposia, and exhibitions,
function as sites of cultural resistance for art practices attempting to critique mainstream culture, ideology,
and politics. The panel will also investigate how such strategies may legitimize and/or neutralize these
practices. Panelists include artist/writer Judith Barry, artist/organizer Papo Colo, critic David Deitcher,
critic/editor Isabelle Graw, critic/editor Brian Wallis, flmmaker/organizer Dan Walworth, and artist Fred

Wison. 7:30PM The Drawins CemeRD waiprg (B
On Tuesday, March 10 PM is "Practices: The Problem of Divisions of Cultural Labor." This
panel will reconsider W%e traditional disciplinary division between art making and art
criticism. Specifically, this panel will consider such emerging concerns as multiculturalism and activist
art/writing, which tend to move beyond such distinctions. Panelists are activist/artist/writer Gregg
Bordowitz, artist/organizer/writer Coco Fusco, artist Félix Gonzalez-Torres, artist Renée Green, artist/writer

Peter Halley, artist Silvia Kolbowski, critic Calvin Reid, and critic/art historian Mary Anne Staniszewski.
Tickets for each event are $7 general/$5 members and students. For reservations, please call

212/219-1222.

Funding for this program has been provided, in part, by the William Olander Memorial Fund.

The New Museum of Contemporary Art is located at 583 Broadway between Prince and Houston
Streets in Soho. Hours are Wednesday, Thursday, and Sunday: noon to 6:00 PM; Friday and Saturday:
noon to 8:00 PM; Monday and Tuesday, closed. Admission is by suggested donation: $3.50 general: $2.50
artists, students, seniors; members and children under 12, free.

For recorded information, please call 212/219-1355.

-30-
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ACME Journal &

TheNewMuseum
OF CONTEMPORARY ART

presents

Tuesday, March 3, 1992
Critical Forums: The Organization
of Oppositionality

Tuesday, March 10, 1992
Practices: The Problem of Divisions

Special thanks to The Drawing Center! of Cultural Labor
Funding for Sites of Criticism has been provided, in part, by the Wiliam Olander Memarial Fund.
Cover: Architectural rendering of the Astor Buikding; site of The New Museum, 583 Broadway, )

Both panels will be held at

between Houston & Prince Streets; New York City.
> Recorded Information can be obtained by calling 212.219-1355,

The Drawing Center, 35 Wooster Street, New York City

Sel R (ONTVI &N (L
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The Museum of Modern Art Archives, NY

SITES OF CRITICISM

a two part panel investigating noticns and practices of cultural criticism

Tuesday, March 3, 1992  7:00 p.m.

Critical Forums: The Organization
of Oppositionality

Panelists:

Judith Barry is an artist and writer living in New York City. She has had numerous one-
person shows and group exhibitions, published essays and projects, designed exhibitions,
and created public art installations.

Papo Colo is an artist, and organizer, and co-founder of Exit Art (1982), and The Cultural
Space Laboratory (1990). He is the recipient of a 1991 Guggenheim Fellowship in

David Deitcher is a critic and art historian living in New York City.
Isabelle Graw is a Cologne-based critic and co-editor of Texte zur Kunst.

Brian Wallis is a critic and Senior Editor of Art in America. He has organized exhibitions,
including shows at The New Museum, and edited anthologies including Art After Modern-
ism: Rethinking Representation, and two publications for Dia Art Center.

Dan Walworth is a filmmaker and organizer. He started the Video Program at Artists
Space in 1986, where he is now the President of the Board of Trustees. He has
published articles and screened his films in the Berlin Film Festival and at the Whitney
Museum of American Art.

Fred Wilson is an artist living in New York City. He has had many one-person and group
exhibitions and is currently working on several museum projects including Longwood Art
Center.

Tuesday, March 10,1992 7:00 p.m.

Practices: The Problem of Divisions
of Cultural Labor

Panelists:

Gregg Bordowitz is an AIDS activist video maker and writer who produces videos for
Gay Men's Health Crisis in New York City.

Coco Fusco is a writer, organizer, and artist living in New York City. She has pub-
lished numero:: - articles and organized several film and video exhibitions. ‘

Félix Gonzalez-"orres is an artist whose exhibitions include shows at The New
Museum, the Whitney Museum of American Art, and Parrish Art Museum.

Renée Green is an artist and writer who has published and lectured on the cultural
politics of race, sexuality, and representation. She has also taught in The New
Museum's High School Art Program.

Peter Halley is an artist and theorist. He has published many writings including
Collected Essays 1981-1987, and has had numerous museum and gallery exhibitions.

Silvia Kolbowski is a writer and artist presently on the faculty of the Whitney Independ-
ent Study Program.

Calvin Reid is an artist who writes about art. He lives and works in New York City.
Mary Anne Staniszewski is currently teaching contemporary art and culture at Rhode

Island School of Design. She is also a member of WHAM! (Women's Health Action
Mobilization!).

Organized by ACME Journal, both panels will be moderated by editors Joshua Decter and John Miller, with artist Andrea Fraser,
and are co-sponsored by The New Museum.
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if image in the gallery and out in the world, makes it clear that
aesthetic considerations do not stop at the Museum's door

at the same time, makes clear that concerns of world/surroundings
can enter Museum

something doesn't have to be in a Museum to be art

same image, what is shifting is the context, context that we
frequently take for granted (yet 1If what we're looking for is
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if image in the gallery and out in the world, makes it clear that
aesthetic considerations do not stop at the Museum's door

at the same time, makes clear that concerns of world/surroundings
can enter Museum

something doesn't have to be in a Museum to be art

same image, what is shifting is the context, context that we
frequently take for granted (yet if what we're looking for is
photograph, will we look at what is around it?)

if people/private individuals are to become more aware of their
surroundings/public sphere (political, social, personal, phy51cal

psychological) seems that shift from sancity of gallery (which is,
after all, another sort of public space) to sensorium of city
(broad publlc arena) would be powerful

send crowds who come in to look at "art" back out into the streets
[repetition renders image invisible]

if important that this image can only be installed/displayed as
billboard, what does this imply? 1is scale an issue? what does
"pillboard" signify (space commonly devoted to advertisements, this
image/advertisement of a sort, advertises a particular private
individual's point of view; space which exists to be changed (also
like gallery walls) - impermanent yet renewable; space which in its
essense is broadly "public", outdoors; Museum narrow "public",
indoors
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dopyright'of image is for sale

buying right to display image publicly

image can only be displayed on billboard/s

number of billboards at "owner's" discretion

number of times displayed at "owner's" discretion

integral part of intention for the piece is that "it" can be owned
project that can only be seen publicly can be privately owned
private individual taking responsibility for public display

the museum's role is to install this work on billboards

this image can be borrowed from individual collectors and displayed
(just like a painting or a sculpture)

if the museum installs and collectors fund installation costs, are
they paying us for promoting their "collection"

if museum installs and collectors sponsor installation costs, then
purchase after the exhibition closes,

question of installation as opposed to fabrication: this is not a
unique object, it is a concept/idea
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conversation with Felix (10-16-91)

leaving for L.A./flu/doctors
cynicism (Judge Thomas vs. Anita Hill)

new idea for projects: 10 to 15 billboards situated around the
city (might be able to work some sort of a deal, Felix has
connections with the billboard people -- not a good time in
the economy/bank failure/Citibank/more banks failing today
than during the Depression -- 1less competition from the
advertisers -- they will donate space if credited)

image for billboards: blowup of a photograph, mundane image,
anyone could have taken it, grainy, black and white, double
bed that has been slept in, now empty - rumpled -- traces of
presence which denote absence

very private image, private space projected into vast public
arena of New York, billboard scale, public meets private
headon

projects gallery would have one large blowup of same
photograph plus brochure/and map, leads viewer around to
different sites (demands interaction of viewer to complete the
piece - cf. 1960s, LZ says this started with Reinhardt....)
fragmented nature of work - cannot be seen all at once
emptiness (Mallarmé)

beauty
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Every week there 1s something different.

A four part project by Fellx Gonzalez-Torres at
Andrea Rosen Gallery. From May 2nd to June lst, 1991.
130 Prince Street, NYC, 212.941.,0203, fax 941.0327.
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4-4-91
Notes from conversation with F. G.-T.

wants to come by and look at space again before making final
decision about what he wants to do

he'll call in May (next month) and make a date to drop by —- would
like to see slides of previous PROJECTS shows, floorplans of what
can be done with the space, think about infiltrating other areas of
the museum (cafeteria, hallways, wanted to change cafeteria menu at
the Whitney but there wasn't enough time)

current political situation of great concern, interest - soO
fragmented, fragmentary - in a city where meaning is made - hasn't
been able to look at the newspaper for a week, newspaper is very
personal, enters life, encroaches - can't mention politics or war
with family in Miami, they think he is a "radical terrorist" for
protesting

working on two projects at moment, Tibetan rugs (very interesting
to him, he learned a lot, great bookstore on 4th avenue and 12th
street, all about rugs). Rugs play so many roles in Tibetan
culture, hunting, covers, etc. -- his will go on floor, two round
circles of blue, universes, photorepro of cosmos in center, sewn
together, bringing things together -- hug the floor, don't take up
a lot of space, men have taken up too much space in the past. Also
working on book project

sap we'll neeo o know th & mo, or dwo re. dectsim
+ menhiomeo Myg-TJune /992 or Dec.[Jen. 1992 scels,
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Talks by artists on their work and on issues
in art history at the Institute of Fine Arts,

New York University
1 East 78th Street, New Xork, N York
Ay | T~
Pat Steir ;
will discuss
A her work
Bryan Hunt q
will discuss Q
3 his work O
The talks will take place in the Oak} R % %

from 6:00 to 7:00 p.m. Refreshments and
discussion will follow.

Bibliographical material on each artist will be
available in the Oak Room during the week \

preceeding each talk. (/l
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RHETORICAL IMAGE [EIRIIESELIRITIES
of rhetoric is to see how individuals try to persuade one another
of their version of the story. This story might be a recounting of
history a report on the evening news, or a casual conversation
between friends. To understand rhetoric is to understand the
ways in which language constitutes power.

The twenty artists in Rhetorical Image come from three
generations and four continents. Their work has been chosen,
in part, for the ways it reveals the subtle and not-so-subtle play of
forces that conditions communication in a given society and, by
extension, the distribution of power. Their art enables us to
recognize the dimension of power in obviously persuasive forms,
like advertising or political propaganda, and in forms whose aura
of authority is more subtly woven into the fabric of everyday
life -public architecture and the use of public space, mass media,
monuments and symbols. Their works reveal the ways in
which authoritative representations not only convince us of their
versions of the story, but also convince us of their authority.

The most effective mechanisms of power are those
which are so pervasive, so deeply ingrained, that we don’t even
realize they exist. They are narratives which have become inter-
nalized in the form of “common sense” beliefs. Many of the artists
here aim to bring such beliefs to light. Braco Dimitrijevic’s series
The Casual Passer-By, begun in 1969 in Yugoslavia, consists of
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large-scale portraits of anonymous people placed prominently in
public spaces. The works create the impression that since these
images command public space, they must be pictures of important
people. As curator Milena Kalinovska has observed, the works
make us realize “we still believe that only those in power can claim
such a space for themselves.”! Muntadas” mobile installation,

The Limousine Project, consists of a limousine travelling around
New York City with images associated with money, fame, and
success projected from inside onto its windows and visible from
the outside. The piece invites us to ask: “Who rides in limousines?
Who are the insiders, who are the outsiders?”

Many of the artists in the show tell versions of history
in contrast to those of the official or dominant culture, often
purposefully employing imagery and materials from outside the
traditional sphere of art. Jiri Kolar, born in Czechoslovakia in
1914, kept a narrative of the events in Prague in 1968 through a
series of collages entitled Diary 1968, which poetically combines
official reports like newspaper texts, with snapshots, letters,
and personal ephemera.

Some of the artists decode the institutional frameworks
of art. In contrast to the rhetoric of liberal humanism which casts
art as transcendant of politics and representative of “universal”
cultural values, artists such as Dennis Adams, Art & Language,
Thomas Huber, and Rose Finn-Kelcey tell a different story. As
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Adams has said, “to the degree that the museum or gallery repre-
sents the ultimate mask for the agents of authority...it sets itself
up, perhaps even demands, its own undoing.” 2 The collaborative
group Art & Language began publishing a magazine in 1969,
Art-Language: The Journal of Conceptual Art, which presented
philosophical and theoretical analyses of the state of art. The
magazine, which examined the ability of art to be political, was
also in and of itself a form of artistic practice. Finn-Kelcey's
Bureau de Change, a floor mosaic replica of Van Gogh's Sunflowers
in Japanese yen, American pennies, and British pence, raises
questions about the globalization of the art market and the value
of art (in both senses). An untitled painting by Huber in

The New Museum’s Window on Broadway depicts the Museum’s
floor being cleaned. One of the many issues ignited by this
provocative image is the role of the art industry in maintaining
existing class structures.

Some of the artists use channels of communication
outside traditional art settings. Brazilian artist Cildo Meireles
began Insertions Into Ideological Circuits: Coca-Cola Project and
Insertions Into Ideological Circuits: Banknote Project in 1970 during
the height of Brazil’s military dictatorship. He added anti-regime
statements to Coca-Cola bottles and banknotes, then sent them
back into public circulation. W&s‘ has done

several billboard projects, including a work which currently can

110X MON ‘SILIE) AVIN] Aq patosuods ¢

be seen around New York City. It reads: “Health care is a right.
A government by the people for the people must provide adequate
health care to the people. No excuses.”?

These artists create meaning not only through the manip-
ulation of materials, but through the play of ideas. On Kawara’s
date paintings, for example, produce a flood of associations when
the viewer recognizes the historical event that is the key to the
date’s signifigance. The anonymous beat of measured time becomes
modulated by history and memory. The painting chosen for this
exhibition, July 21, 1969, represents the period when the Apollo
astronauts were en route to the moon. On Kawara saves the news-
papers that correspond to the dates on his paintings, yet he does
not view them as evidence of his artistic process. He does not
believe that artistic process can be located in material artifacts.
What physical object could possibly represent the process by which
an idea or event becomes perceived as a significant event or is seen J
in a new light?

What are the conventions of power? If we are able to
recognize these conventions, have we moved any closer to an inter- =
vention or resistance to that power? The artists in this exhibition 1
amply demonstrate the ability of art to describe relations of power.

The question remains, does it change them?

Susan Cahan, Curator of Education
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RHETORICAL IMAGE ARTISTS’ TALKS RESOURCE rOOM
A special Resource Room co-organized by Julie Ault and
Susan Cahan for Rhetorical Image provides documentation
and information on the artists and issues in the show

and invites visitors to consider questions about the roles

A series of informal gallery talks will be held Saturdays at

December 9, 1990 - February 3, 1991
Organized by guest curator Milena Kalinovska 2:00 p.m. These talks explore ways in which contemporary
artists bring personal beliefs and aesthetic concerns into

Denms Adams Ilya Kabakov dialogue with historical and political events.
Ax} age On Kawara of art today:
Judlth Barry Jiri Kolar alepes e
e ecion -nloalndwt ; e A
Lothar Baumg: Jaroslaw Kozlowski December 15 January 19 How do artists in different social and cultural
indiar 4ribes, wum | T . 4 £y v
Brz;so Dlglsl‘tﬂjewc '.«lvak ¥ Cildo b/[elreles In and Out The Architecture of Amnesia environments respond to political and historical events?
nRy- monyy
Rose an Ke e}!’hﬂ 0 ”_) Tatsuo Miyajima Muntadas Dennis Adams
[
. “:( Felxx f}o‘l@k& orres Muntadas Can art intervene in politics, or can it only record and
+ \
o Tomislav Gotovac Barbara Steinman S Yidw KO December 22 January 26 describe? Is such description a political act?
Ian %ﬂtﬂl‘gﬂw Lawrence Weirlle The. Rhetoric of Diﬁrenc.e A Talk
‘Thomas Huber Krzysztof Wodiczko Judith Barry and Jean Fisher Félix Gonzalez-Torres What strategies or “rhetorical devices” have artists
. used to influence public perceptions of historical events?
Funding for Rhetorical Image has been provided by the January 12 February 2 How effective have they been?
National Endowment for the Arts, the Andy Warhol Foundation Public Image Projections and Projects
Jfor the Visual Arts, the New York State Council on the Arts, Julie Ault Krzysztof Wodiczko
Robert Lehrman, Goethe House New York, the Japan Foundation,
the British Council, and the Canadian Consulate General
in New York. The M das project is sp ed by the
Public Art Fund, Inc. )
Meet in the Museum Lobby. Cover photograph courtesy Associated Press/Wide World Photos

y Art 583 dway NY, NY 10012 Free with Museum admission. Booklet: Design writing research Resource Room designer: Mark Kloth

The New of
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FELIX GONZALEZ-TORRES {born Guaimaro, Cuba, 1957)

young artist whose work touches on many of themes, currents we've

commented upon, art and politics, art and language, art and AIDS, art and
sexuality, GROUP mMATERIAL

has been labeted as ‘nec-conceptual’ or as part of ‘new humanism’ in arts,
particularly successful in reconciling social activism with aesthetic
passibilities, palitical truths with farmal truths; art that takes a stand
with quiet, minimalist precision; has said he likes to think of himself as &
‘romantic’

clear focus on context in which art is made, the materials of which art is
made, the place for which art is made, and in particular involves the
spectator or viewer, viewer participation - in some cases makes literal
Brecht insistence on incompleteness of the artwork without the viewer's
participation

best works provide surfaces for projection, invite memary, association,
action - does not provide contemplative solace nor confirmation of prior
convictions

“Untitled™. 1987 76 x 12 x 12°. Glass, rubber, black and
white photograph, wooden pedestal.

detail

"Double Fear™. 1987. 6 % 3" approx. Rub on transfer on wall.
Edition of 20

~title, fear of crowd/menace of mob/fear from without and fear
of disease/HIY virus/fear of death fram within

-rub on transfer, rub off just as easily - impermanence

-1986 did rub ons of crowd scenes on plates, sort you can buy
at Mount Rushmore, souvenirs, cheap surface, public surface/
private meaning
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“Untitled™. 1987. 10 1/2 x 13" Framed photostat. Ed. of 2

Alshsme 1954 Saler Sex 1985 Disco
banuls 197G Cardinel 7 Connar 1987
Kisus Barbie 1844 Nepaim 1972 068

-presents information, dead pan, death, 'date line'

-you make links, create the history, project on the blank screen,
caption but no image, open to sudience associations

“Untitled™. 1988. 11 x 14°. Framed photostat. Edition of 2

Fetly Hearst 1875 Jaws 1975 Vielnsm
1G°5 Welergate 1973 Bruce Lae 1973
Munich 975 Welerkeds 18971 Jeckie 19688

“Untitled” {Loverboy). 1988. 8 x 10™. C-print jigsaw puzzle
in plastic bag. Edition of 3

-says he is not interested in ‘'materials’ but clearly involved with
‘give-aways®, idea of the souvenir, puzzles originally conceived of
&5 souvenirs (expands on in other works, ranges from books,
pamphlets, t-shirts, candy, brass belt buckles)

-scattering, determination to defy categorization by medium

-like rub-on transfers, epemeral, fragile, could easy break into
pieces, shatter

-profoundly moving if read autobiographically, or in broad social
sense when life itself, gay man, so vulnerable, fragile, metaphor

-gays all his work is extremely private

“Untitled” {Klaus Barbie}. 1988. 8 x 10°. Jigsaw puzzie in
plastic bag. Edition of 3
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“Untitled™. 1988. 44 x 19 x 13", Offset on paper and wooden
pedestal.

. detail

Helms Amendment (G987 Anile Bryant [977 Figh Tech 1980
Lardingl O Cannor 1988 Beverie 1986 While Night Rials
I8FFF O A 1985

-shown at White Columns 1988 {see Spector "Smart Art")

-fragile monument not to pumtwe events but to neqatwe maonument
to mortality, ME b g

}
-earliest paper monument, endless copies, perpetual instability,
intimations of transition

-long interest in art distributed for free; think of give-away

pamphlet as effective means for d1str1butmq political ideas

- e BE \.' 3y 1=t }— N :
. “Untitled’. Blllboard at Sheridan Square March - September

1989. 18 » 40 feet.

Feaple Wwith Ai105 coasliiion (988 Falice Heresament 1555
Gacor Wilde /885 Supreme Court 1988 Herveay Mk 1957
Harel an Weshinglian [F87 Slanewail Rebaiiicn /19588

-gdate line, captions, definitions

-monument to historical moment yet again, impermanent, here
literally so, billboard leased from March through September

-monument to martality, reluctance to identify itself as art,
anonymity

-importance of blank space, poetic space, empty space which
implies lass, symbolic site, black void

-als0 interesting in terms of varied materials used, this is a

o b e rotdinem = e

L!Idllliel Ul L«GIHIHUIHLUUUII UUL‘::IUC OI L o!:‘-l.thg‘, UULUUUI aire

-success depends on will of viewer to make connections, to
notice rather than to pass by (eschews blaring loud graphics
of conventional billboard advertising)
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on paper, endless copies.

)( “Untitied™ (Monument). 1989. 20 x 23 x 29" Offset print
K detail

Tew Mew Came, Gnly Three Returnad

-sense of loss, passage of time

-floor piece, endless copies, dissemination and renewal, give
and take, shadow and light

-renewal in that possible to relocate, recontextualize each
piece of paper each time viewer takes one, monuments that
move, that change character

-monument in parenthetical title, monument which encompasses
passage of time, of 10ss, possibility of erasure, disappesrance,
the body in absentia

-use of colar, of blue, white field, infinity

14. “Untitled”. Installation at Brooklyn Museum. 1989. Plexi
box with text.

Ked Conae 18987 Faris 1985 Slue Flawers 1984 Hervy the
Dag 1983 Hlue L ate 1986 inlerferan /989 Rass 1987

-personal date line, events, "portrait” {doing other "portraits”
nov, collaboration with subject)

-originally was to do lobby project, wanted a less formal space,
elevator lobby, locks out on botanical garden, liked light, idea
of infiltrating space of Brooklyn Museum

¢
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15. "Untitled” (Fortune Cookie Corner). 1990. 36 x 100 x 60
approx. 10,000 fortune cookies

-ideas of weight, consumption, text concealed, “good” fortunes

-cf. puzzles, ephemerality, transcience; also ‘freebies’ at end
of any Chinese meal, message for free - give-aways

-generous impulse, "small liberties within market place” yet
of course, problems arise when actually "bought” - collectors
urge to freeze, keep as is, preserve, monumentalize/tension

-included in Madrid exhibition "The Savage Garden” along
with two red stacks of paper, one reads: how many times?
for how long? why?; the other, in corners: Himmler hate
hole Helms

-cf. funny art historical resonance - not lead slinging Serra or
Benglis poured polyurethane spilled corners, closer to Beuys

Foad mrmre s Foamd
TaL Luiner > = jugy

. “Untitled” {The End). 1990. 22 x 28 ¥ 22" aprx. Offset
on paper, endless copies.

-black frame, edge, blank space for projection, cf. captions

-Roberta Smith wrote about works in inaugural exhibition at

Rosen gallery as almost laughable in use of material - s0 many
hallmarks of Minimalism - repetition, simplicity, factory (paper shop)
production, use of gallery architecture to determine siting, hint of
monument yet far from steel, aluminum, polish and plexi

-also departure from Minitmalism in potential for scattering,
scattered structure
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. “Untitled™. 1990. 25 = 29 x 23". Offset print on paper,
endless copies.

. detail {front)

ATLANTIC CITY, April 3 {AF) -- Thousands of gamblers, angered
when the opening of the gaming floor was delayed for six hours,
milled about outside Donald Trump's new Taj Mahal Casino today,
clogging hallways and chanting "Tell Donald to open the door!”

. detail {back)

*The enormous scale of the problem makes it difficult for
peaple to grasp. "Small corruption is easy to understand and,
for politicians, usually fatal,” said Ted Yan Dyk, & longtime
Demaocratic strategist. "Big corruption is seldom fatal
because it is beyond most people's comprehension. People
can't understand a $200 billion loss.”

. “Untitied™ (A Corner of Baci). 1990. Aprox. 42 1bs. of
Baci choclates. Dimensions variable.

. “Untitled” {Perfect Lovers). 1987-1990. 13 1/2x27x 1",
Commercial clocks. Edition of 3.

-installed at University of British Columbia, Yancouver, Nav.-
Dec. 1990 and at Jay Gorney, New York, Oct.-Noy, 1990

. "Untitled™. 1989. Wall frieze, dimensions vary with
installation. Installation view from UBC, Yancouver,
Nov.-Dec. 1990

. “Untitled.” Billboard project. December 1990-January 1991.
27 Cooper Square, E. 15th Street, East Village. With INTAR
gallery, with support from the Lannan Foundation.

HEALTH CARE 1S A RIGHT

& government by the people, for
the peaple must pravide ade-
quate health care for the people.
NO EXCUSES

LOS SERVICIOS DE SALUD
SON UN DERECHO...NO MAS EXCUSAS.
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24. “Untitled” {(Miroge). 1990. Dimensions variable.
Red, silver, blue wrapped candies. Installed at Neue

Gesellschaft fur Bildende Kunst, Berlin, Dec. 1990-
Jan. 1991

-cf. “Untitled” (US.A. Today). 1990. Shown in New Museum's
Rhetorical Image exhibition last fall

-politically charged "American” colors, of. framed Time
magazine covers in red, white, and blue - calculated use

-palitically charged title (American fighter bomber), created
at moment when American troops massed in Saudi Arabia,
installation included red-white-blue banner with inscription
“we love George”

-American image abroad, denim billboard in Kassel - most
recent - field of blue, opening of East Germany, black
market, Levis, street level, in line with other ads

. “Untitled” (Death by Gun). 1990. 9" x 44~ x 33",
Offset print on paper, endless copies.

-offset prints, ‘endless’ series of pictures/silhouettes of the
464 peopie killed by guns in America each week

-endless copies, much larger than previous paper stacks,
some variation will be in Biennial

. “Untitled” {Loverboy). 1991. XL T-shirt silkscreened.
Edition of 250.

-part of project of Caja de Pensiones, Madrid, Jan-March 1991

-nature of work, of process, is all very fragmentary, is all about
dispersal
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27. Selection of images for Qut There: Marginalization and

Contemporary Culture

~part of New Museum series of Documentary Sources in
Contemporary Art

-chose to include family snapshots of those involved in
the making of the book

-include F. G-T.'s photographs (M.A. in photography) of
inscriptions from MusewrrofNaturat-Histery in New York;
these images will be in his next show at Andrea Rosen Gallery;
show will change over month period, beginning with 'serious’
photographs and ending with male go-go dancers

acadimy o J
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K. Varnedoe: 1In a way I regret.. the first piece that we
bought. Acconci has many sides to his personality as an
artist. Some darker, some more humorous, some prankster like,
some didactic and in retrospect this earlier piece seems more .
laborious in all sense of the word, it's simply harder to
manipulate, it takes a lot of energy to get his point across,
the one liner aspect is that it comes at the issue right away,
and then it gets all of you and pulls you in.

A. Gund: I think we can all vote.

K. Varnedoe: Between these 2 possible purchases we have a
whole dialogue between formal and social interests in
sculpture, why sculpture came to be such a fertile area for
artists who are interested in social connotation on the one
hand body/psycho-sexual associations in Acconci and you find
architecture and political in Armajani.

C. Lanchner: Vito won't like this kind of conformity at all,
unanimous vote.
—

f”‘q;. Storr: I am going to speak a little bit in detail, as this

won"twbe familiar to many. He's a conceptual artist who's
work is very visual, fine and ephemeral. I would hope that
the experience of seeing would count for a lot. Félix
Gonzalez-Torres was from Cuba, and has lived here for most of
his life. And for many years and still is an active part of
something called-Rude—Meateria}?? which has gone to Museums and
installations and galleries all over the country and Europe.
He's interested in fragments, in bits and pieces but he's
interested in the smallest amount of significant information
that a piece can convey. He's interested in the way that
private events become part of public realities, and conversely
the way people...against public information.

The physical appearance changes greatly from piece to piece.
So I'm going to show you a group of slides that represent
about 5 or 6 years worth of work and in each case you'll see
something slightly different.

The first group of works which got Felix wide attention was
based on this format. He took a simple format, which in this
case is a black sheet of paper and on it in no particular
sequence floated labels, dates, names, from public domain,
newspapers, from journalism, from things heard on the radio
and so on. The context of this work is a kind of night
thoughts, and his own explanation of it is: at the point of
going to sleep what do you remember, and how do these things
scramble and rescramble themselves, and how is it that as you
are in a sense, in the most intimate state of reflection,
things of this kind begin to emerge on the surface therefore
if this is political art it is by no means preachy political
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art but rather about the semi ......membrane between public
and private. This is a small version, the next slide shows
you a larger version, where a set of dates was done as a bill
board down in Sheridan Square, and was up for 6 months. As
you will know, as you are walking around New York you see
billboards that say I'm here, I'm here, I'm here and pay
attention; this is one where the absence of aggressivity
becomes as much a part of the work as anything said as being
irrational??, imaginative, between the public and the
billboard and here again is based on a series of names and is
the occasion for other people to project on with their own
concerns.

This is a single work. It is untitled but then in brackets
you have Untitled Placebo, then Untitled Perfect Lovers. You
have 2 clocks set one second ahead of another and therefore if
you have an absolute bonding if you will, perfect love, time
is the enemy of even the most perfect love, even down to the
second, it becomes a kind of metaphor for mortality.

The next is a group of stacks of paper, done in various forms
for various specific purposes this is called Untitled The end
and uses the old black border of traditional condolence
announcements, blown up to a large scale, other versions have
included simply the color of baby blue for a baby boy, and the
notion that even though nothing is said you still read colors
as having meanings and significance and yet what they are is
not visually there. Another consists of the same kind of
paper this time without any color or margin, on one side it
says "No place better than here" and on the other side it says
"Some place better than here", now to know that you have to
pick up the piece of paper which is another patt of *this
piece. 1In as much as these blocks of paper recall

nnﬂw)nuﬂﬂNEuea;?sﬂ34¥rv. the ways in which they are not like
—mutatism???+... is that you can physically take them. and in

fact the way that Felix's work works is that you print out a
massive quantity of these and people are meant to take them,
they are meant to feel free to do so in the sense for example
that you are meant to walk across a...built floor, though
people do or do not do that, though they accept the invitation
for a show or feel that the invitation is somehow tricky and
they can't trust it is a part of the work as well. If you go
to the gallery there is a stack of these and although one is
allowed to take one, most people do not, which becomes a part
of the piece and a part of the frustrations involved in doing
this kind of work.

Another piece is 300lbs of fortune cookies, this involves
psychological interaction. There is a formal similarity
between this piece and the last one and the one that we are
considering, it derives benefits from -minimalism and post

~minimalism.
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The one in the MoMA is made up of Bacci candies, Bacci means
kiss, the plece is called Placebo, if you will, the
confectionery is a substitute, sweetener, for some other kind
of desire. The plece in particular that's been offered to us.
is downstairs. It is a beautiful mirage, it has a sublime
infinity. 1It's made up of 400lbs of candies. There are a
host of people who used the floor (as an intrinsic part of
their art). You are supposed to eat it. We would replenish
it back to its original 400lbs. People are to-understand that
*hﬂvmnncniumdnpéﬁﬂaum The work will be literally eaten away.
‘Tt.is,to.be put near passage ways. Felix is having a number
of shows at the Hirshhorn and probably at the Guggenheim. We
will probably do a projects show on him next year.

Barry Stevens, a young collector, wanted to purchase a large
piece of his.

Felix says he would like to give this piece to us.

E. Dannheiser: I have been acquiring his work for the last 2
years. This is one of the most interesting of his works that
I've seen in the last 2 years.

A. Gund: I know him through the AIDS poster.
E. Spiegel: We can't pile it into the corner?
R. Storr: He has given us about every permission but that.

B. Jakobson: There is a very creative, very imperative
dialogue with minimalism, conceptualism. They're quite
beautiful, you feel you're in the desert and it's all
shimmering infront of you.

R. Meltzer: It is coming into the collection in the best of
ways. It's a little more playful than anything we've seen.
Art has got so heavy, so serious.

K. Varnedoe: 1In regard to what Bob said about the gift, it's
generally not a policy to take the first work by a young
artist. But this is different in that a) It has the staff's
support and b) he is on our docket for a Projects show.
Vocabulary of tough guy minimalism has been purposefully
replayed. as.slightly kitschy, cheap.

A. Gund: Any other comments? I think we do not have to take
a8 pallot for this as it is a gift.

W. Bernhard: How much would it be?

R. Storr: It would be $15-16,000. It was originally intended
to be in a show that was to open this month.
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A. Gund: A unanimous show of hands.

R. Oldenburg: It does present a problem with the guards, they
would normally spend time telling people not to touch the ‘
works, and in this case you're invited to take something.

R. Storr: Wwe will put a label up explaining that.

K. Varnedoe: One final piece of good news. All thanks to Mr.
Moynihan we are getting Vlaminck's Woodcutter (new title is

estnu ees At La Jonchére). It has hung in the fauve
galleries for quite a while and now Mrs. Mary C. Rockefeller
has decided to give it to us as a gift. I will send her the
gratitude of the committee.
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