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RECENT ACQUISITIONS

Tatyana Grosman Gallery
August 17 - November 7, 1989

All works are from the Collection of the Museum of Modern Art. When
known, the city and publisher are cited with the date of execution. Dates
enclosed in parentheses do not appear on the works. Dimensions are given
in inches and centimeters, height preceding width, composition or plate
size for prints and page size for illustrated books.

PRINTS
Luis Cruz AZACETA American, born Cuba, 1942

Self-Portrait: Tatooed Man (El Tatuado). 1981. Etching and drypoint,
plate: 9 x 12" (22.8 x 30.6 cm.). Purchase. 120.89.

John BALDESSARI American, born 1931

Heaven and Hell. New York, Peter Blum Edition, 1988. Photoetching,
aquatint and roulette on two sheets, comp (a): 41 x 24 1/4" (104.2 x
61.6 cm.); comp (b): 34 1/8 x 27 9/16" (86.7 x 70.0 em.). John B.
Turner Fund. 1.89.a-b.

Barbara BLOOM American, born 1951

Untitled from the series Work for the Blind. 1989. Braille type
and offset, comp: 11 1/8 x 6 7/8" (28.2 x 17.5 em.). John B.
Turner Fund. 124.89.

Richard BOSMAN Australian, born India, 1944
Estuary. New York, Diane Villani Editions, (1987). Woodeut, comp:

38 x 34 1/16" (96.5 x 86.5 c¢m.). Elinor and Edmund Grasheim Annual
Fund. 338.87.

Grisha BRUSKIN Russian, born 1945

Untitled. Chicago, Landfall Press, Inc., 1988, Lithograph, comp:
38 1/8 x 28 1/16" (96.8 x 71.3 cm.). Purchase, 3.89,
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RECENT ACQUISITIONS, Checklist (continued)

Tony CRAGG British, born 1949

Laboratory Still Life No. 4. San Francisco, Crown Point Press, 1988.
Etching and aquatint, plate: 18 5/16 x 19 3/16" (46.5 x 48.7 cm.).
Elinor and Edmund Grasheim and Margery and Harry Kahn Funds. 125.89.

David DIAO American, born China, 1943
Untitled. New York, The Spring Street Workshop, 1988. Etching and
aquatint, comp: 15 1/4 x 22" (38.7 x 55.9 cm.). John B. Turner Fund.
127.89.

Lucian FREUD British, born Germany, 1922
Girl Sitting. New York, Brooke Alexander, Inc. and London, James
Kirkman Ltd., (1987). Etching, plate: 20 3/4 x 27 9/16" (52.7 x 70.0
cm.). Philip and Lynn Straus Fund. 169.88.

Félix GONZALEZ-TORRES American, born Cuba, 1957
Untitled. New York, Public Art Fund Inc., 1989. Serigraph, comp:
16 7/16 x 21 3/4" (41.8 x 55.2 em.)., Purchase. 129.89.

Richard HAMILTON British, born 1922

In What Posture?. London, Waddington Graphics, (1987). Photoengraving,
plate: 12 1/4 x 17 1/8" (31.0 x 43.4 cm.). Arnold Smoller Fund.
174.88.

Joan HERNANDEZ PIJUAN Spanish, born 1931

II from the series Landscape with Cypresses (Paisatge amb xiprers).
Barcelona, Ediciones Poligrafa, S.A., 1985. Etching and aquatint,
plate: 14 11/16 x 22 3/8" (37.3 x 56.8 cm.). Mr. and Mrs. Constan-
tine Sidamon-Eristoff Fund. 136.87.

Peter HOWSON British, born 1958

Cain, 1987, Etching, plate: 12 7/8 x 9 3/4" (32.7 x 24.7 cm.).
Dorothy Braude Edinburg Fund. 7.88.
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RECENT ACQUISITIONS, Checklist (continued) Page 3
Luis JIMENEZ American, born 1940
Dance with Death (Baile con la Talaca). Tempe, Arizona, the artist,

1984. Lithograph, comp: 39 x 26 7/8" (99.1 x 68.3 cm.). John B.
Turner Fund. 131.89.

Jasper JOHNS American, born 1930

Untitled. New York, the artist, 1988. Carborundum etching, plate:
29 5/8 x 41 13/16" (75.2 x 106.2 cm.). Gift of Robert and Jane Meyer-
hoff. 132.89. Photo: Keller 10485-MO.

Donald JUDD American, born 1928

Untitled. New York, Brooke Alexander Editions, 1988. Series of ten
woodeuts, comp (.1,.3,.5,.7,.9): 23 1/2 x 31 7/16" (59.7 x 79.9 cm.);
comp (.2,.4,.6,.8,.10): 15 3/4 x 23 9/16" (40.0 x 59.8 cm.). Gift of
Nelson Blitz, Jr. 135.89.1-10.

Sherrie LEVINE American, born 1947
#1 from the portfolio After Edgar Degas. New York, Editions Ilene

Kurtz, 1987. Photolithograph, comp: 12 x 8 7/8" (30.4 x 22.5 cm.).
John B. Turner Fund. 358.88.1.

Roy LICHTENSTEIN American, born 1923

Reclining Nude from the series Expressionist Woodcuts. Los Angeles,
Gemini G.E.L., 1980. Woodcut and embossing, comp: 28 1/4 x 33 1/2"
(71.8 x 85.1 cm.). Purchase. 11.87.1.

Matthias MANSEN German, born 1958

Untitled from the series Man, Standing in Front of a Chair. 1988. Four
woodcuts, comp (ea, approx.): 74 7/8 x 18" (190.2 x 45.7 em.). Pur-
chase, 179.88.1,.3-.5,

Matt MULLICAN American, born 1951

Untitled. Cincinatti, Carl Solway Gallery, 1988. Aquatint and etching
on sixteen sheets, plate (ea. approx.): 21 1/4 x 14 1/2" (54.0 x 36.8
em.). Purchase. 362.88.a-p.
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RECENT ACQUISITIONS, Checklist (continued) Page 4
Ulrike NATTERMULLER German, born 1955
Untitled. Essen, Museum Folkwang, 1986, Etching and aquatint, plate:
12 5/8 x 11 3/4" (32.1 x 29.8 cm.). Walter Bareiss Fund. 155.87.
Sigmar POLKE German, born 1941
Cologne Beggar IV (Koélner Bettler IV). Heidelberg, Edition Stack, 1972.

Offset, comp: 13 x 17 3/8" (33.0 x 44.1 cm.). Walter Bareiss Fund.
182.88.4.

Stephen PRINA American, born 1954

Exquisite Corpse: The Complete Paintings of Manet, 41 of 556, Nymphe
Surprise (The Startled Nymph), 1861, Nasjonalgalleriet, Oslo. Los
Angles, the artist, December 31, 1988, Ink wash and offset lithograph
on two sheets, comp (a): 13 5/8 x 18 1/8" (34.6 x 46.0 cm.); comp (b):
26 x 32 5/8" (66.1 x 82.8 cm.). Sally Ann Epstein Fund. 138.89.a-b.

Markus RAETZ Swiss, born 1941

Untitled. Zirich, Kunsthaus, 1987, Aquatint, plate: 9 3/4 x 12 5/8"
(24.8 x 32.1 em.). Purchase. 367.88.

Robert RAUSCHENBERG American, born 1925

Bellini #4. West Islip, Long Island, Universal Limited Art Editions,
1988. Photoetching, aquatint and etching, comp: 37 5/8 x 56" (95.6 x
142.2 em.). Gift of Emily Fisher Landau. 18.89.

Susana SOLANO Spanish, born 1946

Untitled from the series Ball Game in the Plaza (Plaza del joc de la
pelota). Madrid, Galeria Linea, 1987. Aquatint, plate: 23 7/16 x
17 3/8" (59.5 x 44.2 em.), Purchase. 19.89.1.

John WALKER British, born 1939

Untitled. (1984). Etching, comp: 7 x 16 7/16" (17.7 x 41.7 cm.).
Philip and Lynn Straus Fund. 199.88,
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August WALLA Austrian, born 1936

Augus, Alois, Walla.!. (c. 1984-85). Etching and pencil, comp: 11 1/16
x 9 3/16" (28.1 x 23.3 cm.). Gift of Samuel Farber. 482.86.

Robin WINTERS American, born 1950

The Seed Multipliers. Bloomington, Indiana, Echo Press, 1988. Woodcut,
lithograph, etching and linoleum cut with bronze powder additions on
three sheets, comp (a): 56 5/8 x 11 5/8" (143.8 x 29.5 cm.); comp (b):
55 x 29 3/8" (139.7 x 74.6 cm.); comp (c): 56 9/16 x 11 3/4" (143.7 x
29.8 cm.). The Margery and Harry Kahn Fund. 382.88.a-c.

Christopher WOOL American, born 1955

Untitled. (1988). Rubber stamp, 50 1/16 x 38 3/16" (127.1 x 97.0 cm.).
Gift of Richard Brown Baker, Arnold Smoller and Purchase. 146.89.

ILLUSTRATED BOOKS

Chema COBO Spanish, born 1952

Aquello, with excerpts of poems by Juan de la Cruz. Rome, Il Ponte
Editrice d’'Arte, 1986. Eight etchings and aquatints, page: 10 1/4 x

8 3/16" (26.0 x 20.8 cm.). Gift of Dorothy Miller (by exchange).
181.87.a-h.

Barbara KRUGER American, born 1945

My Pretty Pony by Stephen King. New York, Library Fellows of the
Whitney Museum of American Art, 1988. Nine lithographs and nine
serigraphs, page: 20 x 13 1/2" (50.9 x 34.3 em.). The Associates
Fund in honor of Riva Castleman. 149.89.1-17,

Howardena PINDELL American, born 1943

Art Crow/Jim Crow by Howardena Pindell. New York, the artist,
1988. Four photoetchings and six letterpress, page: 6 15/16 x
6 15/16" (17.7 x 17.7 em.). Gift of Mrs. Henry I. Cobb and Mrs.
Alfred R. Stern. 152.89.1-6.
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Tatyana Grosman Gallery
August 17 - November 7, 1989

All works are from the Collection of the Museum of Modern Art. When
known, the city and publisher are cited with the date of execution. Dates
enclosed in parentheses do not appear on the works. Dimensions are given
in inches and centimeters, height preceding width, composition or plate
size for prints and page size for illustrated books.

PRINTS
Luis Cruz AZACETA American, born Cuba, 1942

Self-Portrait: Tatooed Man (El Tatuado). 1981. Etching and drypoint,
plate: 9 x 12" (22.8 x 30.6 cm.). Purchase. 120.89.

John BALDESSARI American, born 1931

Heaven and Hell. New York, Peter Blum Edition, 1988. Photoetching,
aquatint and roulette on two sheets, comp (a): 4l x 24 1/4" (104.2 x
61.6 cm.); comp (b): 34 1/8 x 27 9/16" (86.7 x 70.0 cm.). John B.
Turner Fund. 1.89.a-b.

Barbara BLOOM American, bornm 1951

Untitled from the series Work for the Blind. 1989. Braille type

and offset, comp: 11 1/8 x 6 7/8" (28.2 x 17.5 em.). John B,
Turner Fund. 124,89,

Richard BOSMAN Australian, born India, 1944
Estuary. New York, Diane Villani Editions, (1987). Woodcut, comp:
38 x 34 1/16" (96.5 x 86.5 cm.). Elinor and Edmund Grasheim Annual
Fund. 338.87.

Grisha BRUSKIN Russian, born 1945

Untitled. Chicago, Landfall Press, Inc., 1988. Lithograph, comp:
38 1/8 x 28 1/16" (96.8 x 71.3 em.). Purchase, 3.89.
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Tony CRAGG British, born 1949

Laboratory Still Life No. 4. San Francisco, Crown Point Press, 1988.
18 5/16 x 19 3/16" (46.5 x 48.7 cm.).

Etching and aquatint, plate:
Elinor and Edmund Grasheim and Margery and Harry Kahn Funds.

125.89.

David DIAO American, born China, 1943

Untitled, New York, The Spring Street Workshop, 1988. Etching and
aquatint, comp: 15 1/4 x 22" (38.7 x 55.9 cm.). John B. Turner Fund.

127.89.

Lucian FREUD British, born Germany, 1922

New York, Brooke Alexander, Inc. and London, James

Girl Sitting.
Kirkman Ltd., (1987). Etching, plate: 20 3/4 x 27 9/16" (52.7 x 70.0
169.88.

cm.). Philip and Lynn Straus Fund.

American, born Cuba, 1957

Félix GONZALEZ-TORRES
Serigraph, comp:

Untitled. New York, Public Art Fund Inc., 1989.
Purchase. 129.89.

16 7/16 x 21 3/4" (41.8 x 55.2 cm.).

Richard HAMILTON British, born 1922

London, Waddington Graphics, (1987). Photoengraving,

In What Posture?,
Arnold Smoller Fund,

plate: 12 1/4 x 17 1/8" (31.0 x 43.4 cm.).
174.88.

Joan HERNANDEZ PIJUAN Spanish, born 1931

II from the series Landscape with Cypresses (Paisatge amb xiprers).
Barcelona, Ediciones Poligrafa, S.A., 1985. Etching and aquatint,
14 11/16 x 22 3/8" (37.3 x 56.8 cm.). Mr, and Mrs. Constan-
136.87.

plate:
tine Sidamon-Eristoff Fund.

Peter HOWSON British, born 1958
Cain. 1987. Etching, plate: 12 7/8 x 9 3/4" (32.7 x 24.7 em.).
7.88.

Dorothy Braude Edinburg Fund.
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RECENT ACQUISITIONS, Checklist (continued) Page 3
Luis JIMENEZ American, born 1940
Dance with Death (Baile con la Talaca). Tempe, Arizona, the artist,

1984. Lithograph, comp: 39 x 26 7/8" (99.1 x 68.3 em.). John B.
Turner Fund. 131.89.

Jasper JOHNS American, born 1930

Untitled. New York, the artist, 1988. Carborundum etching, plate:
29 5/8 x 41 13/16" (75.2 x 106.2 cm.). Gift of Robert and Jane Meyer-
hoff. 132.89. Photo: Keller 10485-MO.

Donald JUDD American, born 1928

Untitled. New York, Brooke Alexander Editions, 1988, Series of ten
woodcuts, comp (.1,.3,.5,.7,.9): 23 1/2 x 31 7/16" (59.7 x 79.9 cm.);
comp (.2,.4,.6,.8,.10): 15 3/4 x 23 9/16" (40.0 x 59.8 cm.). Gift of
Nelson Blitz, Jr. 135.89.1-10.

Sherrie LEVINE American, born 1947
#1 from the portfolio After Edgar Degas. New York, Editions Ilene

Kurtz, 1987. Photolithograph, comp: 12 x 8 7/8" (30.4 x 22.5 cm.).
John B. Turner Fund. 358.88.1.

Roy LICHTENSTEIN American, born 1923

Reclining Nude from the series Expressionist Woodcuts. Los Angeles,
Gemini G.E.L., 1980. Woodcut and embossing, comp: 28 1/4 x 33 1/2"
(71.8 %x 85.1 cm.). DPurchase. 11.87.1.

Matthias MANSEN German, born 1958

Untitled from the series Man, Standing in Front of a Chair. 1988. Four
woodcuts, comp (ea. approx.): 74 7/8 x 18" (190.2 x 45.7 em.). Pur-
chase. 179.88.1,.3-.5.

Matt MULLICAN American, born 1951

Untitled. Cincinatti, Carl Solway Gallery, 1988. Aquatint and etching
on sixteen sheets, plate (ea. approx.): 21 1/4 x 14 1/2" (54.0 x 36.8
cm,), Purchase. 362.88.a-p.
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RECENT ACQUISITIONS, Checklist (continued) Page 4
Ulrike NATTERMULLER German, born 1955
Untitled. Essen, Museum Folkwang, 1986. Etching and aquatint, plate:
12 5/8 x 11 3/4" (32.1 x 29.8 cm.). Walter Bareiss Fund. 155.87.
Sigmar POLKE German, born 1941
Cologne Beggar IV (K6lner Bettler IV). Heidelberg, Edition Stack, 1972.

Offset, comp: 13 x 17 3/8" (33.0 x 44.1 cm.). Walter Bareiss Fund,
182.88.4,

Stephen PRINA American, born 1954

Exquisite Corpse: The Complete Paintings of Manet, 41 of 556, Nymphe
Surprise (The Startled Nymph), 1861, Nasjonalgalleriet, Oslo. Los
Angles, the artist, December 31, 1988. Ink wash and offset lithograph
on two sheets, comp (a): 13 5/8 x 18 1/8" (34.6 x 46.0 cm.); comp (b):
26 x 32 5/8" (66.1 x 82.8 cm.). Sally Ann Epstein Fund. 138.89.a-b,

Markus RAETZ Swiss, born 1941
Untitled. Zirich, Kunsthaus, 1987. Aquatint, plate: 9 3/4 x 12 5/8"
(24.8 x 32.1 cm.). Purchase. 367.88.

Robert RAUSCHENBERG American, born 1925
Bellini #4. West Islip, Long Island, Universal Limited Art Editions,

1988. Photoetching, aquatint and etching, comp: 37 5/8 x 56" (95.6 x
142.2 em.). Gift of Emily Fisher Landau. 18.89,.

Susana SOLANO Spanish, born 1946
Untitled from the series Ball Game in the Plaza (Plaza del joc de la

pelota). Madrid, Galeria Linea, 1987. Aquatint, plate: 23 7/16 x
17 3/8" (59.5 x 44.2 cm.). Purchase. 19.89.1.

John WALKER British, born 1939

Untitled. (1984). Etching, comp: 7 x 16 7/16" (17.7 x 41.7 cm.).
Philip and Lynn Straus Fund, 199.88.
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RECENT ACQUISITIONS, Checklist (continued) Page 5
August WALLA Austrian, born 1936

Augus, Alois, Walla.!. (c. 1984-85). Etching and pencil, comp: 11 1/16
x 9 3/16" (28.1 x 23.3 cm.). Gift of Samuel Farber. 482.86.

Robin WINTERS American, born 1950

The Seed Multipliers. Bloomington, Indiana, Echo Press, 1988. Woodcut,
lithograph, etching and linoleum cut with bronze powder additions on
three sheets, comp (a): 56 5/8 x 11 5/8" (143.8 x 29.5 em.); comp (b):
55 x 29 3/8" (139.7 x 74.6 cm.); comp (c): 56 9/16 x 11 3/4" (143.7 x
29.8 cm.). The Margery and Harry Kahn Fund. 382.88.a-c.

Christopher WOOL American, born 1955

Untitled. (1988). Rubber stamp, 50 1/16 x 38 3/16" (127.1 x 97.0 cm.).
Gift of Richard Brown Baker, Arnold Smoller and Purchase. 146.89.

TLLUSTRATED BOOKS

Chema COBO Spanish, born 1952

Aquello, with excerpts of poems by Juan de la Cruz. Rome, Il Ponte
Editrice d’'Arte, 1986. Eight etchings and aquatints, page: 10 1/4 x
8 3/16" (26.0 x 20.8 cm.). Gift of Dorothy Miller (by exchange).
181.87.a-h.

Barbara KRUGER American, born 1945

My Pretty Pony by Stephen King. New York, Library Fellows of the
Whitney Museum of American Art, 1988. Nine lithographs and nine
serigraphs, page: 20 x 13 1/2" (50.9 x 34.3 cm.). The Associates
Fund in honor of Riva Castleman. 149.89.1-17.

Howardena PINDELL American, born 1943

Art Crow/Jim Crow by Howardena Pindell. New York, the artist,
1988. Four photoetchings and six letterpress, page: 6 15/16 x
6 15/16" (17.7 x 17.7 em.). Gift of Mrs. Henry I. Cobb and Mrs.
Alfred R. Stern. 152.89.1-6.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019-Tel, 956-6100 Cable: Modernart

Office of the Registrar

The following work(s) of art is(are) being delivered to you:
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The Museum of Modern Art ce: Bill Alonso

Eleanor Belich
Wendy Weitman ~
Katleen Slavin
file

To Bill Alonso/Eleanor Belich

From Nestor

Date 1 November 1989

Re Be“%nstallat?on of "The Cubist Imprint" currently in the Paul J. Sachs Gallery, and the
De-installation of "Recent Acquisitions" currently in the Tatyana Grosman Gallery

Bill/Eleanor

The above mentioned exhibitions currently on view, are scheduled to be dismantled on
November the 8th in the a.m. "The Cubist Imprint", in the Paul J. Sachs Gallery, should

be dismantled first, The works with yellow stickers on them, (both galleries should be
checked for these yellow stickers) should be taken to the subcellar immediately and
unframed. The frames should then be taken up to Charles, in the Print Department, as

soon as possible. The rest of the works should be taken to the subcellar and unframed.

The prints should then be delivered to the Print Department. Please make sure that a

sheet of glassine is placed between each print. I am attaching a copy of the check list

so that you will know the number of works involved. Two preparators will be needed. You will
also need three or four bins with separators. There are two works currently in the

Grosman Gallery - "Recent Acquistions exhibition, which have to be taken down first thing
in the morning of the 8th and taken immediately to the 6th floor, Trustees Room for insta-
llation. These two works are by DAVID DIAO, and CHRISTOPHER WOOL,

For the De-installation of "Recent Acquisitons" in the Grosman Gallery, which will be
dismantled after "The Cubist Imprint", you will need the same two preparators. You wiil
also need a picture truck, along with a roll each of brown paper and glassine, and tweo

to three bins. You will also have to pick up two large folders and a book truck from the
Printdepartment. Attached yow will find Kathleen Slavin's memo indicating which works are
to be placed in the folders. Please note that Kathleen wants to be present when the
Baldessari, Judd, Mullican and Winters are taken down, as they require special attention,
Please arrange this with her. Her extension is 567. The balance of framed works, with

the exception of the Diao and Wool, are to be returned in bins. There is a framed Barbara
Bloom piece which needs special handling. The Bloom piece should be wrapped in glassine,
It should then be placed on the bottom shelf of the book truck. The illustrated books by
Kruger, Pindell and Cobo (from the Book-case) should be wrapped in glassine and put on the
middle shelf of the truck. The ten woodcuts of the Judd piece, should be stacked carefully
with glassine in between, on the top shelf of the truck. Please also return all labels and
signs. Since the exhibitions '"Proofs and Variants" / "Schellmann" will commence installing
on the same day, please have the preparators bring with them the bins which are in the
subcellar with the works which have been sent down by the Print Department to have security
plates attached. (Attached is a partial list of these works). The Schellmann exhibition is
being handled by Lynne Addison, as the works are coming in from the Schellmann Gallery.
However, four works for this exhibition are to be picked up from the Print Department.

You can ask Wendy Weitman about these.

Hope everything is clear and all goes well. Thank you.

Nestor
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The Museum of Modern Art

Nestor Montilla
Registrar

Kathleen Slavin K4
Print Department

31 October 1989

De-installation of RECENT ACQUISITIONS in Tatyana Grosman Gallery

The following is to bring you up to date and provide instructions
for our gallery deinstallations, scheduled to begin next Wednes-
day, November 8, in the a.m. For several reasons THE CUBIST
IMPRINT, in the Paul Sachs Gallery, should be taken down first.
Wendy will be supervising that project as well as installing

the next two shows which will take up the Sachs and Grosman
Galleries. Since she will need to swap frames from THE CUBIST
IMPRINT for her next show, and since I will not be around in the
early morning to oversee the RECENT ACQUISITIONS portion, we
think it best for the Cubist show to come down first.

Would you please arrange for the following details to be con-
veyed through your department for taking down RECENT ACQUISITIONS.

Materials Needed:
Bring a picture truck to the Grosman Gallery, along with a

roll each of brown paper and glassine, and two to three bins.
;- Pick up two large folders and a book truck from the Print
Department and deliver to the Grosman Gallery.

Folders:

~"One large folder is to store the four unmatted woodcuts by Hatthias
lﬂansen that are presently thumbtacked to the wall. The othe :

3§;¢folder will be for the conventionally-matted (incl. top mat)Aby~&$

7" Bosman, Lichtenstein, Rauschenberg and Johns, and also the prints
with back mats only, by Winters, Baldessari and Mullican. These
should all be slip-sheeted with glassine. Because the Baldessari,
Judd, Mullican and Winters require special attention, would you
please let me know who will be taking them down so that they will
wait till I arrive on the 8th, or so that I can go over the details
with them. All these works except the Judds can be loaded onto the

picture truck with the plexiglas.

Framed Works
Wendy tells me that she arranged with you to pull the Diao and

Wool for a meeting on the 6th floor. The balance of framed works

to be returned in bins are: Azaceta, Bruskin, Cragg, Freud,
Gonzalez-Torres, Hamilton, Hernandez-Pijuan, Howson, Jimenez,
Levine, Nattermueller, Polke, Prina (2 black frames), Raetz, Solano,
Walker and Walla. Please note separate handling for the framed

Barbara Bloom piece, under next section.
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Book Truck

Please wrap the framed Barbara Bloom piece in glassine; there is
an unglazed area on the front of the print. It should go on the
bottom shelf of the book truck.

The illustrated books by Kruger, Pindell and Cobo (from the book-

case) should be wrapped in glassine and put on the middle shelf
of the truck.

The ten woodcuts of the Judd piece, which have back mats only,
should be stacked carefully with glassine in between on the top
shelf of the truck.

Thank you in advance for your help. Please let me know if you
have any questions.

PS. Plaste Mro ubnrn  the Labels ALY e

RECENT A GiGmonNg &7,
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RECENT ACQUISITIONS

135.89.1-10 JUDD: Untitled

114,87 ARMANDO: Flag

155,87 NATTERMUELLER: Untitled

19.89.1 SOLANO: Untitled from Ball Game in the Plaza
136.87 HERNANDEZ-PIJUAN: Landscape with Cypresses II
125.89 CRAGG: Laboratory Still Life No. &

199,89 WALKER: Untitled

7.88 HOWSON: Cain

169,88 FREUD: Girl Sitting

174,88 HAMILTON: In What Posture?

367.88 RAETZ: Untitled

482.86 WALLA: August Alois Walla!

120,89 AZACETA: Self-Portrait: Tatooed Man

382.88 WINTERS: The Seed Multipliers

338.87 BOSMAN: Estuary

179,.88.1-5 MANSEN: Man Standing Before a Chair

11.87.1 LICHTENSTEIN: Reclining Nude from Expressionist Woodcuts
18.89 RAUSCHENBERG: Bellini #4

132,89 JOHNS: Untitled

1.89.a-b BALDESSARI: Heaven and Hell

362,88,a-p MULLICAN: Untitled etchings

149.89,1-25 KRUGER: My Pretty Pony (BOOK)

181.87.a~-h COBO: Aquello (BOOK)

152.89.1-4 PINDELL: Art Crow/Jim Crow (BOOK)

131.89 JIMENEZ: Dance with Death

129.89 GONZALEZ-TORRES: Untitled

182.88.1 POLKE: Cologne Beggars

124,89 BLOOM: Work for the Blind

358,88,7-: LEVINE: one from After Edgar Degas
138.89.a-b PRINA: The Startled Nymph: ' Exquisite Corpse
126,89 DIAO: Untitled

3.89 BRUSKIN: Untitled

146,89 WOOL:, Untitled
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* 220
THE CUBIST IMPRINT

Paul J. Sachs Gallery
August 17 - November 7, 1989

All works are from the Collection of The Museum of Modern Art.
Dimensions are given in inches and centimeters, height preceding
width, composition or plate size for prints and page size for
illustrated books. Dates enclosed in parentheses do not appear
on the works,

Alexander ARCHIPENKO American, born Ukraine, 1887-1964
Bathing. (1920, printed 1967). Drypoint, 9 3/4 x 5 13/16" (24.8 x

14.8 cm). Gift of Mrs. Frances Archipenko. 853.69. Photo:
Mathews 4467

Still Life with Vase from the portfolio Thirteen Lithographs.
Berlin, Ernst Wasmuth, 1921, Lithograph, 17 x°9 7/16" (43.1 x
23.9 cm). Abby Aldrich Rockefeller Fund. 285.50.4

after Georges BRAQUE French, 1882-1963

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Francaise des Arts Graphiques, (1947). Aquatint and
engraving, 7 1/16 x 5 1/8" (17.9 x 13 cm). Louis E. Stern
Collection. 1102.64.14

Josef CAPEK Czechoslovakian, 1887-1945

Cubist Figure. 1913. Hand-colored linoleum cut, 8 3/16 x 4"
(20.7 x 10.2 cm). Gift of John Torson. 767.66. Photo: Keller 3277

Marc CHAGALL French, born Russia, 1887-1985

The Grandfathers from Mein Leben. Berlin, Paul Cassirer, (1922-23).
Etching and drypoint, 11 1/16 x 8 9/16" (28.1 x 21.8 cm). Louis E.
Stern Collection. 726.64.3

Stuart DAVIS American, 1894-1964

Barber Shop Chord. (1931). Lithograph, 14 x 19" (35.5 x 48.2 cm).
Gift of Abby Aldrich Rockefeller. 738.40. Photo: Sunami 9288

Robert DELAUNAY French, 1885-1941

The Eiffel Tower. 1926. Lithograph, 24 1/4 x 17 3/4" (61.6 x
45.1 cm). Abby Aldrich Rockefeller Fund. 236.35. Photo:
Sunami 1299

André DERAIN French, 1880-1954

Head. (c. 1910). Drypoint, 12 3/8 x 8 9/16" (31.5 x 21.8 cm).
Abby Aldrich Rockefeller Fund. 479.49. Photo: Keller 3276
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after DERAIN

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Etching and
;?g;a:infé 7 1/8 x 5 1/8" (18 x 13 cm). Louis E. Stern Collection.

Marcel DUCHAMP American, born France, 1887-1968

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Francaise des Arts Graphiques, (1947). Etching, 7 1/16 x
3 1/6™ (17.9 x 8.2 cm). Louis E. Stern Collection. 1102.64.22
Lyonel FEININGER American, 1871-1956

The Gate. 1912. Etching and drypoint, 10 11/16 x 7 136272 %
19.9 cm). Gift of Mrs. Donald B. Straus. 39.59. Photo:

Mathews 3994

Street in Paris. (1918). Woodecut, 21 3/8 x 16 3/16" (54.3 x
41.1 em). Gift of Julia Feininger. 398.55. Photo: Sunami 17.729

Alberto GIACOMETTI Swiss, 1901-1966

Cubist Head. (1933). Engraving, 12 1/16 x 10" (30.6 x 25.8 cm).
Gift of Mr. Stanley W. Hayter. 42.68. Photo: Keller 9613

Albert GLEIZES French, 1881-1953

Still Life. Berlin, Paul Westheim, 1921, Linoleum cut, 14 1/16 x
10 1/2" (35.9 x 26.6 cm). Purchase. 138.44. Photo: Sunami 9308

Plate (executed 1946) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Frangaise des Arts Graphiques, (1947).
Drypoint, 7 1/8 x 5 1/8" (18 x 13 cm). Louis E. Stern Collection.

1102.64.17 O

after Juan GRIS - Spanish, 1887-1927. To France 1906

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Francaise des Arts Graphiques, (1947). Etching, 7 1/16 x
5 1/2" (17.9 x 14 cm), Louis E. Stern Collection. 1102.64.19

Paul KLEE German, born and died Switzerland, 1879-1940

City Landscape. 1915. Etching, 6 1/4 x 4 1/2" (15.9 x 11.5 cm).
Gift of Victor S. Riesenfeld. 336.48. Photo: Sunami 11,658

Destruction and Hope. 1916. Lithograph with watercolor additions,
18 3/8 x 13" (46.7 x 33.1 cm). Purchase Fund., 9.44. Photo:
Sunami 5688

Jean-Emile LABOUREUR French, 1877-1943
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The Canadian Window. Paris, Société Francaise des Amis des
Arts, (1914). Etching, 6 7/16 x 7 9/16" (16.4 x 19.3 cm). Mrs.
John D. Rockefeller 3rd Fund. 324.86

after Roger de LA FRESNAYE French, 1885-1925

The Conguest of the Air. (1913). Wood engraving, printed in
color, 13 x 10 5/8" (33 x 27 cm). Lent anonymously. EL68,534

Marie LAURENCIN French, 1885-1956

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Etching, 7 1/8 x
5 1/8" (18 x 13 cm). Louis E. Stern Collection. 1102.64.16

Henri LAURENS French, 1885-1954

Valencia. 1927. Etching, 6 7/8 x 8 5/8" (16.8 x 21.9 cm). Gift
of Curt Valentin. 13.47. Photo: Keller 5455

Fernand LEGER French, 1881-1955
Woman at the Mirror from the portfolio Das Kunstblatt, IV annual.

(1920). Lithograph, 9 7/16 x 7 3/4" (24 x 19.6 cm). Transferred
from the Museum Library. 374.74

Composition with Two Persons from the portfolio Die Schaffenden,
Vol. II. Potsdam, Gustav Kliepenheuer, 1920. Lithograph, 11 1/4 x
9 5/16" (28.6 x 23.7 cm). Gift of Edgar Kaufmann, Jr. 171.51.
Photo: Sunami 11.414

The Vase (Abstraction:, Still Life). Paris, Galerie Simon (Daniel-
Henry Kahnweiler), (1927). Lithograph, printed in color, 20 15/16 x
17 1/16" (53.3 x 43.3 cm). Gift of Abby Aldrich Rockefeller.
379.40. Photo: Sunami 2382

after LEGER

Plate (executed 1945) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Frangaise des Arts Graphiques, (1947).
Aquatint and engraving, 7 1/16 x 5 1/8" (17.9 x 13 em). Louis E.
Stern Collection. 1102.64.18

Kasimir MALEVICH Russian, 1878-1935

Simultaneous Death of a Man in an Airplane and at a Railway from
Vzorval (Expledity) by Alexei Kruchenyckh. St. Petersburg, (1913).
Lithograph, 3 9/16 x 5 1/2" (9.1 x 14 cm). Gift of Celeste

Bartos. 6.74. Photo: Keller 691

Three Pedagopical Designs from O novykh sistemakh v iskusstve (On
New Systems In Art) by Kasimir Malevich. Vitebsk, Art Labour
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Cooperative, (1919). Lithograph, 5 3/4 x 8 3/8" (14.6 x 21.3 cm).
g;;°§§°“31 gift of The Riklis Collection of McCrory Corporation.
.83.1

Louis MARCOUSSIS Polish, 1883-1941. To France 1903

Portrait of Guillaume Apollinaire. 1912-1920. Etching and drypoint,
19 9/16 x 10 15/16™ (49.7 x 27.8 cm). Given anonymously. 237.47.
Photo: Sunami 8862

Bar. (c. 1920). Etching and drypoint, printed in color, 7 5/16 x
5 5/8" (18.5 x 14.3 cm). Gift of Mr. and Mrs. Walter Bareiss,
684 .56

Still Life: Zither and Sea Shell. (1922). Etching and aquatint,
20 1/2 x 27 7/8" (52.1 x 70.8 cm). Abby Aldrich Rockefeller Fund.
499.71. Photo: Keller 328

Table with Still Life. (c. 1927). Engraving and etching, printed
in color, 9 11/16 x 7" (24.7 x 17.8 cm). Gift of Victor S.
Riesenfeld. 344.48. Photo: Sunami 15.926

Plates I and II from Planches de salut, preface by Tristan Tzara.
Paris, Editions Jeanne Bucher, (1931). Engraving and etching, each
8 1/16 x 9 1/2" (20.4 x 24.1 cm). Gift of Abby Aldrich Rockefeller.
419.40.3, .4

John MARIN American, 1870-1953

Brooklyn Bridge (Mosaic). New York, Alfred Stieglitz, 1913.
Etching and drypoint, 11 1/4 x 8 7/8" (28.6 x 22.5 cm). Gift of
Abby Aldrich Rockefeller. 1231.40. Photo: Sunami 1550

Woolworth Building (Thé .Dance). New York, Alfred Stieglitz, 1913.
Etching, 13 1/16 x 10 5/8" (33.2 x 27 cm). Edward M. M. Warburg
Fund. 84.55. Photo: Sunami 1545

Grain Elevator, Weehawken. New York, Alfred Stieglitz, 1915.
Etching, 11 1/8 x 8 7/8" (28.3 x 22.6 cm). Given anonymously.
139.75

Downtown, The El. New York Alfred Stieglitz, 1921. Etching,
6 7/8 x 8 13/16" (17.5 x 22.4 cm). Gift of Abby Aldrich Rockefeller.

1232.40

Jan MATULKA American, born Czechoslovakia, 1890-1972

Cityscape. 1923. Etching, printed in color, 10 1/4 x 7 3/4"
(26.1 x 19.7 cm). Gift of Mrs. Jan Matulka. 396.81

New York. (1924). Lithograph, 16 5/16 x 12 9/16" (41.4 x 31.9 cm).
John B. Turner Fund. 140.75. Photo: Keller 1730, Keller 3874 MO
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Jean METZINGER French, 1883-1956

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Drypoint, 7 1/8 x
5 1/8" (18.1 x 13.1 cm). Louis E. Stern Collection. 1102.64.15

Elie NADELMAN American, born Poland, 1882-1946

Female Head (executed 1920) from the portfolio The Drypoints of Elie
Nadelman. New York, Curt Valentin, (1952). Drypoint, 7 x 5 15/16"
(17.7 x 15.1 cm). Curt Valentin Bequest. 115.56.5. Photo!

Keller 824

Christopher Richard Wynne NEVINSON British, 1889-1946

Troops Resting. 1916. Drypoint, printed in color, 8 3/8 x 10 5/16"
(21.3 x 26.2 cm). Purchase. 600.80. Photo: Keller 5583

Francis PICABIA French, 1879-1953

Plate (executed 1907) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Francaise des Arts Graphiques, (1947).
Drypoint, 7 1/16 x 5 1/8" (17.9 x 13 cm). Louis E. Stern Collection.
1102.64.20

Pablo PICASSO Spanish, 1881-1973. To France 1904
Two Nude Figures. Paris, (Daniel-) Henry Kahnweiler, (1909).

Drypoint, 5 1/8 x 4 5/16" (13 x 11 cm). Abby Aldrich Rockefeller
Fund. 156.49. Photo: Sunami 9453

Still Life, Fruit Dish. Paris, (Daniel-) Henry Kahnweiler, (1909).
Drypoint, 5 1/8 x 4 5/16" (13 x 11 cm). Gift of Victor S. Riesenfeld.

349.48. Photo: Sunami 9452

Mademoiselle léonie, plate I from Saint Matorel by Max Jacob. Paris,
{Daniel-) Henry Kahnweiler, (1911). Etching, 7 7/8 x 5 9/16" (20 x
14.1 cm). Abby Aldrich Rockefeller Fund. 155.49. Photo:

Sunami 9450

Man in a Hat (executed 1914) from Du Cubisme by Albert Gleizes and
Jean Metzinger. Paris, Compagnie Frangaise des Arts Graphiques,
(1947). Etching, 2 11/16 x 2 1/4" (6.8 x 5.6 cm). Louis E. Stern
Collection. 1102.64.12

Man with a Guitar (executed 1915). Paris, Marcel Guiot, (1929).
Engraving, 6 1/16 x 4 9/16" (15.5 x 11.5 em). Gift of Mr. and Mrs.
Walter Bareiss., 146.54. Photo: Mathews 6

Jacques VILLON French, 1875-1963

Renée, three-quarters view. (1911). Drypoint, 21 5/8 x 16 5/16"
(55 x 41.5 cm). Abby Aldrich Rockefeller Fund. 255.51. Photo:
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Sunami 11,740

Musicians at a Café. (1912). Etching and aquatint, 10 1/2 x 9 1/4"
(26.8 x 23.5 cm). Abby Aldrich Rockefeller Fund. 318.52. Photo:
Sunami 11.445

Portrait of E. D. (1913). Drypoint and etching, 9 1/4 x 6 5/16"
(23.5 x 16 cm). Gift of the Curt Valentin Estate. 80.57. Photo:
Keller 3278

Yvonne D. in Profile. (1913). Drypoint, 21 9/16 x 16 1/4™ (54.8 x
41.3 cm). Given in memory of Peter H. Deitsch. 459.71. Photo:
Keller 330

Front View of Yvonme D. (1913). Drypoint, 21 3/4 x 16 5/16" (55.2 x
41.3 em). Given in memory of Peter H. Deitsch. 460,71

Portrait of a Young Woman. (1913). Drypoint, 21 9/16 x 16 1/4"
(54.8 x 41.3 cm). Given in memory of Peter H. Deitsch. 458.71.
Photo: Mathews 5251

Portrait of am Actor (Felix Barré). (1913). Drypoint, 15 3/4 x

12 3/8" (40.1 x 31.4 cm). Given in memory of Peter H. Deitsch.
462.71

The Dinner Table. (1913). Drypoint, 11 1/8 x 15" (28.3 x 38.1 cm) .
Abby Aldrich Rockefeller Fund. 263.35. Photo: Sunami 11.745

The Equilibrist. (1913). Drypoint, 15 3/4 x 11 13/16" (40 x 30 cm).
Given in memory of Peter H. Deitsch. 461.71. Photo: Keller 331

The Mechanic'’'s Workshop, small plate. (1914). Etching, 6 1/4 x
7 3/4™ (15.9 x 19.7 cm). Abby Aldrich Rockefeller Fund. 256.51.

Photo: Sunami 11.366

Baudelaire with Pedestal. (1920). Etching, 16 5/16 x 11" (41.4 x
28 cm). Gift of Victor S. Riesenfeld. 379.48. Photo: Sunami 8518

Chess Board. (1920). Etching, 7 7/8 x 6 1/4™ (20.1 x 16 cm).
Gift of Ludwig Charell. 69.52. Photo: Sunami 11.365

The Horse (executed 1921) from Du Cubisme by Albert Gleizes and
Jean Metzinger. Paris, Compagnie Frangaise des Arts Graphiques,
(1947). Etching, 3 1/8 x 5 1/16" (8 x 12.9 cm). Louis E. Stern
Collection. 1102.64.21

Still Life, after Braque. Paris, Galerie Bernheim-Jeune, (1923).
Aquatint and roulette, printed in color, 23 1/4 x 8 5/8" (59.1 x
22 cm). Gift of Mrs. Bertha M. Slattery. 187.51. Photo:

Sunami 2375

On the Rocks. (1929). Etching, aquatint, and roulette, 8 13/16 x
10 15/16" (22.4 x 27.8 cm). Abby Aldrich Rockefeller Fund, 319.52
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Head of a Young Girl. (1929). Etching and drypoint, 10 3/4 x 8 3/8"
(27.5 x 21 cm). Larry Aldrich Fund. 460.54. Photo: Sunami 11.748

Man Reading. (1929). Etching, 10 7/8 x 8 3/4" (27.6 x 22.3 cm).
Katherine S. Dreier Bequest. 275.53

The Haulers. (1930). Drypoint and etching, 7 3/16 x 8 3/4" (18.3 x
22.2 cm). Abby Aldrich Rockefeller Fund. 257.51. Photo:
Sunami 11,664

From Where One Turns the Shoulder to Life. (1939). Drypoint and
etching, 8 3/4 x 10 13/16" (22.3 x 27.5 cm). Abby Aldrich Rockefeller

Fund. 322.52

Wrestling. (1939). Etching and drypoint, 11 1/16 x 9 3/4" (28.1 x
24.8 cm), Abby Aldrich Rockefeller Fund. 323.52

Caliban. (1941). Engraving and drypoint, 8 1/16 x 6 13/16" (20.4 x
17.3 cm). Abby Aldrich Rockefeller Fund. 170.49

Marcel Duchamp. (1953). Etching and engraving, 12 11/16 x 9 11/16"
(32.3 x 24.6 cm). Gift of Louis Carré. 200.54. Photo: Sunami

16.436
Edward WADSWORTH British, 1889-1949

Bradford: View of a Town. (c. 1914). Woodcut, printed in color,
6 1/16 x 4 3/16™ (15.4 x 10.6 cm). Jeanne C. Thayer Fund. 199,77

Max WEBER American, born Russia, 1881-1961

Cubist Head. (1919-20; printed 1928). Woodcut, printed in color,
4 3/16 x 1 7/8" (10.6 x 4.7 cm). Gift of Abby Aldrich Rockefeller.

1481.40. Photo: Sunami 17.015

Portrait. (1919-20; printed 1928). Woodcut, printed in color,
4 1/4 x 1 7/8™ (10.7 x 4.8 cm). Gift of Abby Aldrich Rockefeller.

1453.40. Photo: Sunami 17.015

ILLUSTRATED BOOKS
Georges BRAQUE French, 1882-1963

Le Piépe de Méduse by Erik Satie. Paris, Editions de la Galerie
Simon (Daniel-Henry Kahnweiler), 1921. Three woodcuts, printed
in color, 12 13/16 x 8 15/16" (32.5 x 22.7 em). Louis E. Stern
Collection. 703.64. Photo: (.3) Sunami 1470, Keller 5454

Robert DELAUNAY French, 1885-1941

Allo! Paris! by Joseph Delteil. Paris, Editions des Quatre Chemins,
1926. Twenty lithographs, 10 15/16 x 9 1/16" (27.8 x 23 cm),
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Louis E. Stern Collection. 778.64
Juan GRIS Spanish, 1887-1927. To France 1906

Ne coupez pas Mademoiselle ou Les erreurs des P.T.T. by Max

Jacob. Paris, Editions de la Galerie Simon (Daniel-Henry
Kahnweiler), 1921. Four lithographs, printed in color, 12 11/16 x
8 15/16" (32.2 x 22.2 cm). Louis E. Stern Collection. 847.64

A Book Concluding with as a Wife Has a Cow by Gertrude Stein.

Paris, Editions de la Galerie Simon (Daniel-Henry Kahnweiler), 1926.
Four lithographs, printed in black and in color, 9 1/2 x 7 3/8"
(24.1 x 18.8 cm). Louis E. Stern Collection. 851.64. Photo:

(.3) Keller 5304 MO

Henri LAURENS French, 1885-1954

Les Pélican by Raymond Radiguet. Paris, Editions de la Galerie Simon
(Daniel-Henry Kahnweiler), 1921. Six etchings, 12 3/4 x 8 15/16"
(32.4 x 22.7 em). Louis E. Stern Collection. 880.64. Photo:
(cover) Keller 1662

Fernand LEGER French, 1881-1955

La Fin du monde, filmée par 1'Ange Notre Dame by Blaise Cendrars.
Paris, Editions de la Siréne, 1919. Twenty-one pochoir
illustrations and decorations, printed in color, 12 1/2 x 9 7/8"
(31.7 x 25 em). Louis E. Stern Collection. B887.64.

Photo: (p.41) Keller 1663

Louis MARCOUSSIS Polish, 1883-1941. To France 1903

Le Volant d'Artimon by Paul Dermée. Paris, J. Povolozky et Cie.,
1922. Three woodcuts,, printed in black and in color, 9 1/4 x 7 1/4"
(23.4 x 18.3 cm). Purclase Fund. 248.55.1-3. Photo:

(.2) Keller 5447

Indicateurs des chemins de coeur by Tristan Tzara. Paris, Editions
Jeanne Bucher, 1928, Three etchings, 11 x 7 1/2" (28 x 19 cm).
Transferred from the Museum Library. 249.55.1-3. Photo:

(.1) Keller 414, (.3) Keller 415

Paul NASH British, 1889-1946

Genesis, London, The Nonesuch Press, 1924. Twelve woodcuts,
10 1/2 x 7 9/16" (26.7 x 19.2 cm). A. Conger Goodyear Fund. 23.82.
Photo: (.7) Keller 6049

Pablo PICASSO Spanish, 1881-1973. To France 1904

Saint Matorel by Max Jacob. Paris, (Daniel-) Henry Kahnweiler, 1911.
Four etchings, 10 1/2 x 8 3/4" (26.7 x 22.2 cm). Louis E. Stern
Collection. 955.64. Photo: (.1) Sunami 9450, (.2) Mathews 3999,
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(.3) Keller 1306, (.4) Mathews 3998
Jacques VILLON French, 1875-1963
Poémes de Brandebourg by André Frénaud. Paris, Nouvelle Revue

Francaise, 1947. Six etchings, printed in color, 11 3/16 x
8 11/16" (28.7 x 22.1 cm). Louis E. Stern Collection. 1079.64
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The Museum of Modern Art

Eleanor/Bill

Donna Romano

3 August 1989
PRINTS COLLECTION GALLERIES — Dismantling and Re—installatioa

1. MASTER PRINTS: Currently on view, this exhibition is schedualed
to be dismantled on 9 AUGUST. Two Preparators will be needed.

Some works in size 2 frames will need to go directly to the Print
Dep't. Charles will be present to advise which works. Please have
an extra bin available for his use.

All other works can be UNFRAMED and delivered to the Print Dep't.

2. RECENT ACQUISITIONS/THE CUBIST IMPRINT:

Two exhibitions will be replacing Master Prints, REGENT AGQS in the

GROSMAN GALLERY, and THE CUBIST IMPRINT in the SACHS GALLERY. Both

afélschedualed to be installed on 10, 11, 14 — 16 AUGUST. There will

be approximately 100 works in the new installation, 50 in each exhibition.
50 framed prints for THE CUBIST IMPRINT will be broughtto the subcellar

for the attachment eof hardware on 2 AUGUST. These should be delivered

te the SACHS GALLERY en 10 AUGUST,.

This is all the information I have at present., I'll tell you more
as it arises.

Thank you.

cc: Audrey Isselbacher/The CUBIST IMPRINT
Kathleen Slavin/RECENT ACQUISITIONS
Registrar file
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The Museum of Modern Art

Bill Alonso/Eleanor Belich

Nestor

2 November 1989

De-installation of "The Cubist Imprint"/"Recent Acquisitions'

Bill:

There has been a slight change in the de-installation instructions which I sent

you yesterday. Only the Cristopher Wool is to be taken up to the Trustees Room on
the 6th floor, the morning of November the 8th. The David Diao is to be placed along
with the other framed works in bins and returned. Thanks.

=Y/ Sy /5y

Nestor

Bill Alonso
Eleanor Belich
Wendy Weitman
Kathleen Slavin
file
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To Bill Alonso/Eleanor Belich

From Nestor

Date 1 November 1989

Re De—%nstallation of "The Cubist Imprint" currently in the Paul J. Sachs Gallery, and the
De-installation of "Recent Acquisitions" currently in the Tatyana Grosman Gallery

Bill/Eleanor

The above mentioned exhibitions currently on view, are scheduled to be dismantled on
November the 8th in the a.m. "The Cubist Imprint", in the Paul J. Sachs Gallery, should

be dismantled first. The works with yellow stickers on them, (both galleries should be
checked for these yellow stickers) should be taken to the subcellar immediately and
unframed. The frames should then be taken up to Charles, in the Print Department, as

soon as possible. The rest of the works should be taken to the subcellar and unframed.

The prints should then be delivered to the Print Department. Please make sure that a

sheet of glassine is placed between each print. I am attaching a copy of the check list

so that you will know the number of works involved. Two preparators will be needed. You will
also need three or four bins with separators. There are two works currently in the

Grosman Gallery -~ ''"Recent Acquistions' exhibition, which have to be taken down first thing
mn the morning of the 8th and taken immediately to the 6th floor, Trustees Room for insta-—
llation. These two works are by DAVID DIAQ, and CHRISTOPHER WOOL,

For the De-installation of "Recent Acquisitons' in the Grosman Gallery, which will be
dismantled after "The Cubist Imprint", you will need the same two preparators. You wiil
also need a picture truck, along with a roll each of brown paper and glassine, and two

to three bins. You will also have to pick up two large folders and a book truck from the
Printdepartment. Attached yow will find Kathleen Slavin's memo indicating which works are
to be placed in the folders. Please note that Kathleen wants to be present when the
Baldessari, Judd, Mullican and Winters are taken down, as they require special attention,
Please arrange this with her. Her extension is 567. The balance of framed works, with

the exception of the Diao and Wool, are to be returned in bins. There is a framed Barbara
Bloom piece which needs special handling. The Bloom piece should be wrapped in glassine,
It should then be placed on the bottom shelf of the book truck. The illustrated books by
Kruger, Pindell and Cobo (from the Book-case) should be wrapped in glassine and put on the
middle shelf of the truck. The ten woodcuts of the Judd piece, should be stacked carefully
with glassine in between, on the top shelf of the truck. Please also return all labels and
signs. Since the exhibitions "Proofs and Variants" / "Schellmann" will commence installing
on the same day, please have the preparators bring with them the bins which are in the
subcellar with the works which have been sent down by the Print Department to have security
plates attached. (Attached is a partial list of these works). The Schellmann exhibition is
being handled by Lynne Addison, as the works are coming in from the Schellmann Gallery.
However, four works for this exhibition are to be picked up from the Print Department,

You can ask Wendy Weitman about these,

Hope everything is clear and all goes well. Thank you.
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The Museum of Modern Art

Nestor Montilla
Registrar

Kathleen Slavin ¥4
Print Department

31 October 1989

De~installation of RECENT ACQUISITIONS in Tatyana Grosman Gallery

The following is to bring you up to date and provide instructions
for our gallery deinstallations, scheduled to begin next Wednes-
day, November 8, in the a.m. For several reasons THE CUBIST
IMPRINT, in the Paul Sachs Gallery, should be taken down first.
Wendy will be supervising that project as well as installing

the next two shows which will take up the Sachs and Grosman
Galleries. Since she will need to swap frames from THE CUBIST
IMPRINT for her next show, and since I will not be around in the
early morning to oversee the RECENT ACQUISITIONS portion, we
think it best for the Cubist show to come down first.

Would you please arrange for the following details to be con-
veyed through your department for taking down RECENT ACQUISITIONS.

Materials Needed:
Bring a picture truck to the Grosman Gallery, along with a

~. ¢ roll each of brown paper and glassine, and two to three bins.
»:: - Pick up two large folders and a book truck from the Print
_ Department and deliver to the Grosman Gallery.

- Folders: :
"One large folder is to store the four unmatted woodcuts by Matthias
Mansen that are presently thumbtacked to the wall. The othergAes. = =
“ folder will be for the conventionally-matted (incl. top mat)Apxizzf;qL
“Bosman, Lichtenstein, Rauschenberg and Johns, and also the printsq“é%i“
with back mats only, by Winters, Baldessari and Mullican. These "1
should all be slip-sheeted with glassine. Because the Baldessari,
Judd, Mullican and Winters require special attention, would you
please let me know who will be taking them down so that they will
wait till I arrive on the 8th, or so that I can go over the details
with them. All these works except the Judds can be loaded onto the

picture truck with the plexiglas.

Framed Works
Wendy tells me that she arranged with
Wool for a meeting on the 6th floor. The balance of framed works

to be returned in bins are: Azaceta, Bruskin, Cragg, Freud,
Gonzalez-Torres, Hamilton, Hernandez-Pijuan, Howson, Jimenez,
Levine, Nattermueller, Polke, Prina (2 black frames), Raetz, Solano,
Walker and Walla. Please note separate handling for the framed

Barbara Bloom piece, under next section.

you to pull the Diao and
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Book Truck

Please wrap the framed Barbara Bloom piece in glassine; there is
an unglazed area on the front of the print. It should go on the
bottom shelf of the book truck.

The illustrated books by Kruger, Pindell and Cobo (from the book-

case) should be wrapped in glassine and put on the middle shelf
of the truck.

The ten woodcuts of the Judd piece, which have back mats only,
should be stacked carefully with glassine in between on the top
shelf of the truck.

Thank you in advance for your help. Please let me know if you
have any questions.

Ps Bliatizs sAso aubien e labels @y Tk

RECENT Ac 0 OTIONS &g
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RECENT ACQUISITIONS

135.89.1-10 JUDD: Untitled

114,87 ARMANDO: Flag

155,87 NATTERMUELLER: Untitled

19.89.1 SOLANO: Untitled from Ball Game in the Plaza
136.87 HERNANDEZ-PIJUAN: Landscape with Cypresses II
125.89 CRAGG: Laboratory Still Life No. &

199,89 WALKER: Untitled

7.88 HOWSON: Cain

169.88 FREUD: Girl Sitting

174,88 HAMILTON: In What Posture?

367.88 RAETZ: Untitled

482,86 WALLA: August Alois Walla!

120,89 AZACETA: Self-Portrait: Tatooed Man

382.88 WINTERS: The Seed Multipliers

338.87 BOSMAN: Estuary

179.88.1-5 MANSEN: Man Standing Before a Chair

11.87.1 LICHTENSTEIN: Reclining Nude from Expressionist Woodcuts
18,89 RAUSCHENBERG: Bellini #4

132.89 JOHNS: Untitled

1.89.a-b BALDESSARI: Heaven and Hell

362.88.a-p MULLICAN: Untitled etchings

149,89.1-25 KRUGER: My Pretty Pony (BOOK)

181.87.a-h COBO: Aquello (BOOK)

152.89.1-4 PINDELL: Art Crow/Jim Crow (BOOK)

131.89 JIMENEZ: Dance with Death

129.89 GONZALEZ-TORRES: Untitled

182,88,1 POLKE: Cologne Beggars

124,89 BLOOM: Work for the Blind

358.88.7-C LEVIRE: one from After Edgar Degas
138.89.a-b PRINA: The Startled Nymph:' Exquisite Corpse
126,89 DIAO: Untitled

3.89 BRUSKIN: Untitled

146,89 WOOL:, Untitled
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® 26
THE CUBIST IMPRINT

Paul J. Sachs Gallery
August 17 - November 7, 1989

All works are from the Collection of The Museum of Modern Art.
Dimensions are given in inches and centimeters, height preceding
width, composition or plate size for prints and page size for
illustrated books. Dates enclosed in parentheses do not appear
on the works.

Alexander ARCHIPENKO American, born Ukraine, 1887-1964
Bathing. (1920, printed 1967). Drypoint, 9 3/4 x 5 13/16" (24.8 x

14.8 cm). Gift of Mrs. Frances Archipenko. 853.69. Photo:
Mathews 4467

Still Life with Vase from the portfolio Thirteen Lithographs.
Berlin, Ernst Wasmuth, 1921. Lithograph, 17 %9 7/16" (43.1 x
23.9 cm). Abby Aldrich Rockefeller Fund. 285.50.4

after Georges BRAQUE French, 1882-1963

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Aquatint and
engraving, 7 1/16 x 5 1/8" (17.9 x 13 cm). Louis E. Stern
Collection. 1102.64.14

Josef CAPEK Czechoslovakian, 1887-1945

Cubist Figure. 1913. Hand-colored linoleum cut, 8 3/16 x 4"
(20.7 x 10.2 cm). Gift of John Torson. 767.66. Photo: Keller 3277

Marc CHAGALL French, born Russia, 1887-1985
The Grandfathers from Mein Leben. Berlin, Paul Cassirer, (1922-23).

Etching and drypoint, 11 1/16 x 8 9/16" (28.1 x 21.8 cm). Louis E.
Stern Collection. 726.64.3

Stuart DAVIS American, 1894-1964

Barber Shop Chord. (1931). Lithograph, 14 x 19" (35.5 x 48.2 cm).
Gift of Abby Aldrich Rockefeller. 738.40. Photo: Sunami 9288

Robert DELAUNAY French, 1885-1941

The Eiffel Tower. 1926. Lithograph, 24 1/4 x 17 3/4" (61.6 x
45.1 cm). Abby Aldrich Rockefeller Fund. 236.35. Photo:

Sunami 1299

André DERAIN French, 1880-1954

Head, (c. 1910). Drypoint, 12 3/8 x B8 9/16" (31.5 x 21.8 cm).
Abby Aldrich Rockefeller Fund. 479.49. Photo: Keller 3276
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after DERAIN

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Etching and
engraving, 7 1/8 x 5 1/8" (18 x 13 cm). Louis E. Stern Collection.
1102.64.13

Marcel DUCHAMP American, born France, 1887-1968

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Etching, 7 1/16 x
3 1/6™ (17.9 x 8.2 cm). Louis E. Stern Collection. 1102.64.22
Lyonel FEININGER American, 1871-1956

The Gate. 1912, Etching and drypoint, 10 11/16 x 7 13/16" (27.2 x
19.9 cm). Gift of Mrs. Donald B. Straus. 39.59. Photo:

Mathews 3994

Street in Paris. (1918). Woodcut, 21 3/8 x 16 3/16" (54.3 x
41.1 em). Gift of Julia Feininger. 398.55. Photo: Sunami 17.729

Alberto GIACOMETTI Swiss, 1901-1966

Cubist Head. (1933). Engraving, 12 1/16 x 10" (30.6 x 25.8 cm).
Gift of Mr. Stanley W. Hayter. 42.68. Photo: Keller 9613

Albert GLEIZES French, 1881-1953

Still Life. Berlin, Paul Westheim, 1921. Linoleum cut, 14 1/16 x
10 1/2" (35.9 x 26.6 cm). Purchase. 138.44. Photo: Sunami 9308

Plate (executed 1946) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Francaise des Arts Graphiques, (1947).
Drypoint, 7 1/8 x 5 1/8" (18 x 13 cm). Louis E. Stern Collection.

1102.64.17 S8

after Juan GRIS - Spanish, 1887-1927. To France 1906

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Etching, 7 1/16 x
51/2" (17.9 x 14 cm). Louis E. Stern Collection. 1102.64.19

Paul KLEE German, born and died Switzerland, 1879-1940

City Landscape. 1915, Etching, 6 1/4 x 4 1/2" (15.9 x 11.5 cm).
Gift of Victor S. Riesenfeld. 336.48. Photo: Sunami 11.658

Destruction and Hope. 1916. Lithograph with watercolor additions,
18 3/8 x 13" (46.7 x 33.1 cm). Purchase Fund. 9.44. Photo:

Sunami 5688

Jean-Emile LABOUREUR French, 1877-1943
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The Canadian Window. Paris, Société Frangaise des Amis des
Arts, (1914). Etching, 6 7/16 x 7 9/16" (16.4 x 19.3 cm). Mrs.
John D. Rockefeller 3rd Fund. 324.86

after Roger de LA FRESNAYE French, 1885-1925

The Conquest of the Air. (1913). Wood engraving, printed in
color, 13 x 10 5/8" (33 x 27 cm). Lent anonymously., EL68.534

Marie LAURENCIN French, 1885-1956

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Francaise des Arts Graphiques, (1947). Etching, 7 1/8 x
5 1/8" (18 x 13 cm). Louis E. Stern Collection. 1102.64.16

Henri LAURENS French, 1885-1954

Valencia. 1927. Etching, 6 7/8 x 8 5/8" (16.8 x 21.9 cm). Gift
of Curt Valentin. 13.47. Photo: Keller 5455

Fernand LEGER French, 1881-1955
Woman at the Mirror from the portfolio Das Kunstblatt, IV annual.

(1920). Lithograph, 9 7/16 x 7 3/4" (24 x 19.6 cm). Transferred
from the Museum Library. 374.74

Composition with Two Persons from the portfolio Die Schaffenden,
Vol. II. Potsdam, Gustav Kliepenheuer, 1920. Lithograph, 11 1/4 x
9 5/16" (28.6 x 23.7 cm). Gift of Edgar Kaufmann, Jr. 171.51.
Photo: Sunami 11.414

The Vase (Abstraction:,Still Life). Paris, Galerie Simon (Daniel-
Henry Kahnweiler), (1927). Lithograph, printed in color, 20 15/16 x
17 1/16" (53.3 x 43.3 cm). Gift of Abby Aldrich Rockefeller.
379.40. Photo: Sunami 2382

after LEGER

Plate (executed 1945) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Francaise des Arts Graphiques, (1947).
Aquatint and engraving, 7 1/16 x 5 1/8" (17.9 x 13 cm). Louis E.
Stern Collection. 1102.64.18

Kasimir MALEVICH Russian, 1878-1935

Simultaneous Death of a Man in an Airplane and at a Railway from
Vzorval (Explodity) by Alexei Kruchenyckh. St. Petersburg, (1913).
Lithograph, 3 9/16 x 5 1/2" (9.1 x 14 cm). Gift of Celeste

Bartos. 6.74. Photo: Keller 691

Three Pedagogical Designs from O novykh sistemakh v iskusstve (On
New Systems In Art) by Kasimir Malevich. Vitebsk, Art Labour
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Cooperative, (1919). Lithograph, 5 3/4 x 8 3/8" (14.6 x 21.3 cm).
gg;cgg°231 gift of The Riklis Collection of McCrory Corporation.

Louis MARCOUSSIS Polish, 1883-1941. To France 1903

Portrait of Guillaume Apollinaire. 1912-1920. Etching and drypoint,
19 9/16 x 10 15/16" (49.7 x 27.8 cm). Given anonymously. 237.47.
Photo: Sunami 8862

Bar. (c. 1920). Etching and drypoint, printed in color, 7 5/16 x
2 5/8" (18.5 x 14.3 cm). Gift of Mr. and Mrs. Walter Bareiss.
84.56

Still Life: Zither and Sea Shell. (1922). Etching and aquatint,
20 1/2 x 27 7/8™ (52.1 x 70.8 cm). Abby Aldrich Rockefeller Fund.
499.71. Photo: Keller 328

Table with Still Life. (c. 1927). Engraving and etching, printed
in color, 9 11/16 x 7" (24.7 x 17.8 cm). Gift of Victor S.
Riesenfeld. 344.48. Photo: Sunami 15.926

Plates I and II from Planches de salut, preface by Tristan Tzara.
Paris, Editions Jeanne Bucher, (1931). Engraving and etching, each
8 1/16 x 9 1/2" (20.4 x 24.1 cm). Gift of Abby Aldrich Rockefeller.
419.40.3, .4

John MARIN American, 1870-1953

Brooklyn Bridge (Mosaic). New York, Alfred Stieglitz, 1913.
Etching and drypoint, 11 1/4 x 8 7/8" (28.6 x 22.5 cm). Gift of
Abby Aldrich Rockefeller. 1231.40. Photo: Sunami 1550

Woolworth Building (Thé .Dance). New York, Alfred Stieglitz, 1913.
Etching, 13 1/16 x 10 5/8" (33.2 x 27 cm). Edward M. M. Warburg
Fund. 84.55. Photo: Sunami 1545

Grain Elevator, Weehawken. New York, Alfred Stieglitz, 1915.
Etching, 11 1/8 x 8 7/8" (28.3 x 22.6 cm). Given anonymously.
139.75

Downtown, The El. New York Alfred Stieglitz, 1921. Etching,
6 7/8 x 8 13/16" (17.5 x 22.4 cm). Gift of Abby Aldrich Rockefeller.

1232.40

Jan MATULKA American, born Czechoslovakia, 1890-1972

Cityscape. 1923. Etching, printed in color, 10 1/4 x 7 3/4"
(26.1 x 19.7 cm). Gift of Mrs. Jan Matulka. 396.81

New York. (1924). Lithograph, 16 5/16 x 12 9/16" (41.4 x 31.9 cm).
John B. Turner Fund. 140.75. Photo: Keller 1730, Keller 3874 MO
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Jean METZINGER French, 1883-1956

Plate from Du Cubisme by Albert Gleizes and Jean Metzinger. Paris,
Compagnie Frangaise des Arts Graphiques, (1947). Drypoint, 7 1/8 x
5 178" (18.1 x 13.1 cm). Louis E. Stern Collection. 1102.64.15

Elie NADELMAN American, born Poland, 1882-1946

Female Head (executed 1920) from the portfolio The Drypoints of Elie
Nadelman. New York, Curt Valentin, (1952). Drypoint, 7 x 5 15/16"
(17.7 x 15.1 em). Curt Valentin Bequest. 115.56.5. Photo:

Keller 824

Christopher Richard Wynne NEVINSON British, 1889-1946

Troops Resting. 1916. Drypoint, printed in color, 8 3/8 x 10 5/16"
(21.3 x 26.2 cm). Purchase. 600.80. Photo: Keller 5583

Francis PICABIA French, 1879-1953

Plate (executed 1907) from Du Cubisme by Albert Gleizes and Jean
Metzinger. Paris, Compagnie Frangaise des Arts Graphiques, (1947).
Drypoint, 7 1/16 x 5 1/8" (17.9 x 13 cm). Louis E. Stern Collection.
1102.64.20

Pablo PICASSO Spanish, 1881-1973. To France 1904

Iwo Nude Figures. Paris, {Daniel-)} Henry Kahnweiler, (1909).
Drypoint, 5 1/8 x 4 5/16" (13 x 11 cm). Abby Aldrich Rockefeller
Fund. 156.49. Photo: Sunami 9453

Still Life, Fruit Dish. Paris, (Daniel-} Henry Kahnweiler, (1909).
Drypoint, 5 1/8 x & 5/16" (13 x 11 cm). Gift of Victor S. Riesenfeld.
349.48. Photo: Sunami 9452

Mademoiselle Léonie, plate I from Saint Matorel by Max Jacob. Paris,
{Daniel-) Henry Kahnweiler, (1911). Etching, 7 7/8 x 5 9/16" (20 x
14.1 cm). Abby Aldrich Rockefeller Fund. 155.49. Photo:

Sunami 9450

Man in a Hat (executed 1914) from Du Cubisme by Albert Gleizes and
Jean Metzinger. Paris, Compagnie Frangaise des Arts Graphiques,
(1947). Etching, 2 11/16 x 2 1/4" (6.8 x 5.6 cm). Louis E. Stern
Collection. 1102.64.12

Man with a Guitar (executed 1915). Paris, Marcel Guiot, (1929).
Engraving, 6 1/16 x 4 9/16" (15.5 x 11.5 cm). Gift of Mr. and Mrs.
Walter Bareiss. 146.54., Photo: Mathews 6

Jacques VILLON French, 1875-1963

Renée, three-quarters view. (1911). Drypeoint, 21 5/8 x 16 5/16"
(55 x 41.5 cm). Abby Aldrich Rockefeller Fund. 255.51. Photo:
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Sunami 11.740

Musicians at a Café. (1912). Etching and aquatint, 10 1/2 x 9 1/4"
(26.8 x 23.5 cm). Abby Aldrich Rockefeller Fund. 318.52. Photo:
Sunami 11.445

Portrait of E. D. (1913). Drypeoint and etching, 9 1/4 x 6 5/16"
(23.5 x 16 cm). Gift of the Curt Valentin Estate. 80.57. Photo:
Keller 3278

Yvonne D. in Profile. (1913). Drypoint, 21 9/16 x 16 1/4" (54.8 x
41.3 cm). Given in memory of Peter H. Deitsch. 459.71. Photo:
Keller 330

Front View of Yvonne D. (1913). Drypoint, 21 3/4 x 16 5/16" (55.2 x
41.3 cm). Given in memory of Peter H. Deitsch. 460.71

Portrait of a Young Woman. (1913). Drypoint, 21 9/16 x 16 1/4"
(54.8 x 41.3 cm). Given in memory of Peter H. Deitsch. 458.71.
Photo: Mathews 5251

Portrait of an Actor (Felix Barré). (1913). Drypoint, 15 3/4 x
12 3/8" (40.1 x 31.4 cm). Given in memory of Peter H. Deitsch.

462.71

The Dinner Table. (1913). Drypoint, 11 1/8 x 15" (28.3 x 38.1 cm).
Abby Aldrich Rockefeller Fund. 263.35. Photo: Sunami 11.745

The Equilibrist. (1913). Drypoint, 15 3/4 x 11 13/16" (40 x 30 cm).
Given in memory of Peter H. Deitsch. 461.71. Photo: Keller 331

The Mechanic’s Workshop, small plate. (1914). Etching, 6 1/4 x
7 3/4" (15.9 x 19.7 cm). Abby Aldrich Rockefeller Fund. 256.51.

Photo: Sunami 11.366 *

Baudelaire with Pedestal. (1920). Etching, 16 5/16 x 11" (41.4 x
28 cm). Gift of Victor S. Riesenfeld. 379.48. Photo: Sunami 8518

Chess Board. (1920). Etching, 7 7/8 x 6 1/4" (20.1 x 16 cm).
Gift of Ludwig Charell. 69.52. Photo: Sunami 11.365

The Horse (executed 1921) from Du Cubisme by Albert Gleizes and
Jean Metzinger. Paris, Compagnie Frangaise des Arts Graphiques,
(1947). Etching, 3 1/8 x 5 1/16" (8 x 12.9 cm). Louis E. Stern
Collection. 1102.64.21

Still Life, after Braque. Paris, Galerie Bernheim-Jeune, (1923).
Aquatint and roulette, printed in color, 23 1/4 x 8 5/8" (59.1 x
22 cm). Gift of Mrs. Bertha M. Slattery. 187.51. Photo:
Sunami 2375

On the Rocks. (1929). Etching, aquatint, and roulette, 8 13/16 x
10 15/16" (22.4 x 27.8 cm). Abby Aldrich Rockefeller Fund. 319.52
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Head of a Young Girl. (1929). Etching and drypoint, 10 3/4 x 8 3/8"
(27.5 x 21 em). Larry Aldrich Fund. 460.54. Photo: Sunami 11.748

Man Reading. (1929). Etching, 10 7/8 x 8 3/4" (27.6 x 22.3 cm).
Katherine S. Dreier Bequest. 275.53

The Haulers. (1930), Drypoint and etching, 7 3/16 x 8 3/4" (18.3 x
22.2 cm). Abby Aldrich Rockefeller Fund. 257.51. Photo:
Sunami 11.664

From Where One Turns the Shoulder to Life. (1939). Drypoint and
etching, 8 3/4 x 10 13/16" (22.3 x 27.5 cm). Abby Aldrich Rockefeller
Fund. 322.52

Wrestling. (1939). Etching and drypoint, 11 1/16 x 9 3/4" (28.1 x
24,8 cm). Abby Aldrich Rockefeller Fund. 323.52

Caliban. (1941). Engraving and drypoint, 8 1/16 x 6 13/16" (20.4 x
17.3 cm). Abby Aldrich Rockefeller Fund. 170.49

Marcel Duchamp. (1953). Etching and engraving, 12 11/16 x 9 11/16"
(32.3 x 24.6 cm). Gift of Louis Carré. 200.54. Photo: Sunami
16.436

Edward WADSWORTH British, 1889-1949

Bradford: View of a Town. (c. 1914). Woodcut, printed in color,
6 1/16 x 4 3/16" (15.4 x 10.6 cm). Jeanne C. Thayer Fund. 199.77

Max WEBER American, born Russia, 1881-1961

Cubist Head. (1919-20; printed 1928). Woodcut, printed in color,
4 3/16 x 1 7/8™ (10.6 % 4.7 cm). Gift of Abby Aldrich Rockefeller.

1481.40, Photo: Sunami 17.015

Portrait. (1919-20; printed 1928). Woodcut, printed in color,
4 1/4 x 1 7/8™ (10.7 x 4.8 cm). Gift of Abby Aldrich Rockefeller.

1453.40. Photo: Sunami 17.015

ILLUSTRATED BOOKS
Georges BRAQUE French, 1882-1963

Le Piége de Méduse by Erik Satie. Paris, Editions de la Galerie
Simon (Daniel-Henry Kahnweiler), 1921. Three woodcuts, printed
in color, 12 13/16 x 8 15/16" (32.5 x 22.7 em). Louis E, Stern
Collection., 703.64. Photo: (.3) Sunami 1470, Keller 5454

Robert DELAUNAY French, 1885-1941

Allo! Paris! by Joseph Delteil. Paris, Editions des Quatre Chemins,
1926. Twenty lithographs, 10 15/16 x 9 1/16" (27.8 x 23 cm).
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Louis E. Stern Collection. 778.64

Juan GRIS Spanish, 1887-1927. To France 1906

Ne coupez pas Mademoiselle ou Les erreurs des P.T.T. by Max
Jacob. Paris, Editions de la Galerie Simon (Daniel-Henry

Kahnweiler), 1921. Four lithographs, printed in color, 12 11/16 x
8 15/16" (32.2 x 22.2 cm). Louis E. Stern Collection. 847.64

A Book Concluding with as a Wife Has a Cow by Gertrude Stein.

Paris, Editions de la Galerie Simon (Daniel-Henry Kahnweiler), 1926.
Four lithographs, printed in black and in color, 9 1/2 x 7 3/8"
(24.1 x 18.8 cm). Louis E. Stern Collection. 851.64. Photo:

(.3) Keller 5304 MO

Henri LAURENS French, 1885-1954

Les Pélican by Raymond Radiguet. Paris, Editions de la Galerie Simon
(Daniel-Henry Kahnweiler), 1921. Six etchings, 12 3/4 x 8 15/16"
(32.4 x 22.7 cm). Louis E. Stern Collection. 880.64. Photo:
(cover) Keller 1662

Fernand LEGER French, 1881-1955

La Fin du monde, filmée par 1'Ange Notre Dame by Blaise Cendrars.
Paris, Editions de la Siréne, 1919. Twenty-one pochoir
illustrations and decorations, printed in color, 12 1/2 x 9 7/8"
(31.7 x 25 cm). Louis E. Stern Collection. 887.64.

Photo: (p.41) Keller 1663

Louis MARCOUSSIS Polish, 1883-1941. To France 1903

Le Volant d'Artimon by Paul Dermée. Paris, J. Povolozky et Cie.,
1922. Three woodcuts,, printed in black and in color, 9 1/4 x 7 1/4"
(23.4 x 18.3 cm). Purchase Fund. 248.55.1-3. Photo:

(.2) Keller 5447

Indicateurs des chemins de coeur by Tristan Tzara. Paris, Editioms
Jeanne Bucher, 1928. Three etchings, 11 x 7 1/2" (28 x 19 cm).
Transferred from the Museum Library. 249.55.1-3. Photo:

(.1) Keller 414, (.3) Keller 415

Paul NASH British, 1889-1946

Genesis. London, The Nonesuch Press, 1924. Twelve woodcuts,
10 1/2 x 7 9/16" (26.7 % 19.2 cm). A. Conger Goodyear Fund. 23.82.

Photo: (.7) Keller 6049

Pablo PICASSO Spanish, 1881-1973. To France 1904

Saint Matorel by Max Jacob. Paris, (Daniel-) Henry Kahnweiler, 1911.
Four etchings, 10 1/2 x 8 3/4" (26.7 x 22.2 cm). Louis E. Stern
Collection. 955.64., Photo: (.1) Sunami 9450, (.2) Mathews 3999,
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(.3) Keller 1306, (.4) Mathews 3998
Jacques VILLON French, 1875-1963
Poémes de Brandebourg by André Frénaud. Paris, Nouvelle Revue

Francaise, 1947. Six etchings, printed in color, 11 3/16 x
8 11/16" (28.7 x 22.1 cm). Louis E. Stern Collection. 1079.64
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Nestor Montilla
Registrar

Kathleen Slavin ¥4
Print Department

. 31 October 1989

The following is to bring you up to date and provide'instrgp -
for our gallery deinstallations, scheduled to begin nekt%ﬁgdneqf L
day, November 8, in the a.m. For several reasons THE CUBLST S5
IMPRINT, in the Paul Sachs Gallery, should be taken down f£irst.
Wendy will be supervising that project as well as installingeases
the next two shows which will take up the Sachs and Grosman
Galleries. Since she will need to swap frames from THE CUBIST
IMPRINT for her next show, and since I will not be aroundiin the
we '

s

early morning to oversee the RECENT ACQUISITIONS portion,

think it best for the Cubist show to come down first. e :\-._ .

Would you please arrange for the following details to bé"cpnrﬁ;w
veyed through your department for taking down RECENT-ACQH;§2210§
Materials Needed: A

Bring a picture truck to the Grosman Gallery, along with a
roll each of brown paper and glassine, and two to three'bins.
Pick up two large folders and a book truck from the Prin s

Department and deliver to the Grosman Gallery. ST

Folders:

One large folder is to store the four unmatted woodcuts by Matthias
Mansen that are presently thumbtacked to the wall. The otheryy %
folder will be for the conventionally-matted (incl. topimat)Aby =t
Bosman, Lichtenstein, Rauschenberg and Johns, and also the ‘prints &
with back mats only, by Winters, Baldessari and Mullican.! These "= &
should all be slip-skeeted with glassine. Because the Baldessari,
Judd, Mullican and Winters require special attention, would you =
please let me know who will be taking them down so that-they”wgly 34
wait till I arrive on the 8th, or so that I camn go over.the.deggilgjﬁ.
with them. All these works except the Judds can be loaded ont ';he:a g
picture truck with the plexiglas. | i T G

-y

%17 Ak
Framed Works 'jL
Wendy tells me that she arranged with you to pull the Diao and.

Wool for a meeting on the 6th floor. The balance of framed qukgl““
to be returned in bins are: Azaceta, Bruskin, Cragg, Freud, ¥
Gonzalez-Torres, Hamilton, Hernandez-Pijuan, Howson, Jimenez, ; .-
Levine, Nattermueller, Polke, Prina (2 black frames), Raetz, Solano,
Walker and Walla. Please note separate handling for the frgmed
Barbara Bloom piece, under next section.
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Book Truck

Please wrap the framed Barbara Bloom piece in glassine; there is
an unglazed area on the front of the print. It should go on the
bottom shelf of the book truck.

The illustrated books by Kruger, Pindell and Cobo (from the book-

case) should be wrapped in glassine and put on the middle shelf
of the truck.

The ten woodcuts of the Judd piece, which have back mats only,

should be stacked carefully with glassine in between on the top
shelf of the truck.

Thank you in advance for your help. Please let me know if you
have any questions.

RS, \\'La.a‘J'u‘_ MAso Aadnra e ch'ka-r.Lg A '\L\n.

RECENT Acyp o QTIuNS ’:->{;5-./\.
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RECENT ACQUISITIONS

Mhankligt

" avg betwee_lzl_'_):'

the Plaza, 19.89.1
resses II, 136.87 .

-
~ el e

p A avg__jbeftu{eé_n)

.

WALL FOUR 266" = 22' 2" (priucs.-— ,\8" ends;A%" between) aﬁn)z.
F Lrx13 uRichard HAMILTON, In What Posture?, 174.88

F 18 11 ws.Markus RAETZ, Untitled, 367.88
¥ 12x\k -August WALLA, August Alois Walla!, 482.86 -
F lexlL u-Luis Cruz AZACETA, Self-Portrait: Tatooed Man

v 58,5 (%) w«Robin WINTERS, The Seed Multipliers, 382.88
P usths40ly  uw-Richard BOSMAN, Estuary, 338.87

e
(o] =1 H v U =
LR ER TR vy o “o'fe.

£ sA—>
~ 4/ w r\ specy =z
121" = 10' 1"; & shecty @ A8 frovg e lls

WALL FIVE
wsMatthias MANSEN, Man Standing Before a Chair, 179.88.1-5
ey i«/} A{'}"I:}V] bavriey
Tz -
] | iR i in Frwﬁ“

ea- 34 Yor21'%e
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P 25,31 (10)

P 2i.y

F2i-1L
¢ 3115
F 15231

F B1hxdl
F 1531
F 1911l
F 18'%hx32'h

F 21x19
v 1€y 11
v 1Lixllk
F lbx11l
v 53,51 (2)
¢ ustha oYy

es- a4 If'l'v 24 .,1,

RECENT ACQUISITIONS

Checklist

kg 131 0= b5 W CU:I
ml\ SoAV"R E’_l

«Donald JUDD Untltled red woodcuts =0
I=i=]

1 3 %
\F " avg betwee_n_l

1D shedds 25 .2
s c_,o\-mn wj‘ A sl
19 121 Vg wi *‘*‘_’

WALL ONE 108" = 9';¢¢

WALL TWO = 153" = 12' 9" (prints 85";

“ARMANDO, Flag, 114.87

‘Ulrike NATTERMUELLER, Untitled, 155.87
u.Susana SOLANO, Untitled from Ball Game in the Plaza, 19 8915 5
-Joan HERNANDEZ-PIJUAN, Landscape with Cypresses II, 136.87

2
LT 31

WALL THREE 2140 = 199

uw+Tony CRAGG, Laboratory Still Life No. 4
u+John WALKER, Untitled, 199.88

w~Peter HOWSON, Cain, 7.88
w-Lucian FREUD, Girl Sitting,

j-DD

"B\ L2 BLY2

\1.1." avg 'bejchie_en) -

10" (prints W% ";

169.88

WALL FOUR 266" = 22' 2" (prints |10 ";\%" ends;\%!" between) appevz:
w-Richard HAMILTON, In What Posture?, 174.88
w.:Markus RAETZ, Untitled, 367.88

-August WALLA, August Alois walla!, 482.86 -
u-<Luis Cruz AZACETA, Self-Portrait: Tatooed Man
uw-Robin WINTERS, The Seed Multipliers, 382.88
w-Richard BOSMAN, Estuary, 338.87

i
mEr=E ||
000 R ATy =N Ho'fe.

* L o

4onf M * - L
WALLIFIVE 121" = 10' 10; A shecky © LM EECISEREIEIE
Before a Chair, 179.88.1-5

AI) o b',)v’flﬁ‘f
1N ‘P‘D\:dr

—

w+Matthias MANSEN, Man Stancliin?
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P sLadt *Roy LICHTENSTEIN, Reclining Nude from E on

. _ » xpressionis
| Pubduash  w-Robert RAUSCHENBERG, Bellini f4 |
e ARG T wsJasper JOHNS,. Untitled carborundum

120" = 10' (print b4%")

?A44'h+«32'k) w-John BALDESSARI, Heaven and Hell, 1.89.a-b

e WA s
WALL EIGHT 183" = 15' 3" (prints12\'‘h")

AN Y ——

Wall:
P44x~%004) u-Matt MULLICAN, Untitled etchings F Ll <l e

Bookcase:
w ~Barbara KRUGER, My Pretty Pony

+Chema COBO, Aguello =
wr»Howardena PINDELL, Art Crow/Jim Crow ‘___[E
(3

WALL NINE = 318" = 26' 6" (prints ~\4\ "; \@'/4 " avyg betw)

Fus 3yx weLuis JIMENEZ, Dance with Death

F113kr 20"l weFelix GONZALEZ-TORRES, Untitled (Stonewall Rebellion)
F 1i%ux24% uw-.Sigmar POLKE, one from Cologne Beggars

¢ 224 »144  uwsBarbara BLOOM, Work for the Blind

F 1210 u¢Sherrie LEVINE, one from After Edgar Degas

F ~bow;dth w.Stephen PRINA, The Startled Nymph: Exquisite Corpse

J@BB =

L' g
CTRA wh W' 1 o —>
WALL 127" (prints &% "; 2! ends, \§ " between)

¥ 1537 uwsDavid DIAO, Untitled (Malevich)
F 4L *%% w »Grisha BRUSKIN, Untitled

21|
Y=
W ELEVEN 104" (print 40.75")

¢ HoYlywilth  w ichristopher WOOL, Untitled

L

Bo%y




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1527 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 1527.3

The Museum of Modern Art Archives, NY

GROSMAN  GALLerY

||7H }al--

INCHE S

}O%H
153"
A4
2060
Ikl
o
120"
{95
28"
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SE=

RECENT ACQUISITIONS

Checklist
=]

= ) thecl 1S 232

WALL ONE 108" = 9'; pviviy 130 NxbS A

[
. ¢ ™ 3 Lot i Ve ¢

“‘Donald JUDD, Untitled, red woodcuts | ||

: 1Y Wagia ) widths o
colwnmnng wf 1" ﬂ\.; =
L , bS I!'L -

WALL TWO 153" = 12' 9" (prints 72 "; \} " avg between)

*ARMANDO, Flag, 114.87
‘Ulrike NATTERMUELLER, Untitled, 155.87
usSusana SOLANO, Untitled from Ball Game in the Plaza, 19.89.1
‘Joan HERNANDEZ-PIJUAN, Landscape with Cypresses II, 136.87
| A
F2]

L] =

c

WALL TI-IREE 214" = 17' 10" (prints “\1 "; \%.1." avg between)

u +Tony CRAGG, Laboratory Still Life No. 4
vw*John WALKER, Untitled, 199.88

«~Peter HOWSON, Cain, 7.88

w+Lucian FREUD, Girl Sitting, 169.88

WALL FOUR 266" = 22' 2" (prints |10 "; |&" ends;\%2" between)

w~Richard HAMILTON, In What Posture?, 174.88
..Markus RAETZ, Untitled, 367.88

-August WALLA, August Alois Walla!, 482.86
uw+Luis Cruz AZACETA, Self-Portrait: Tatooed Man
«-Robin WINTERS, The Seed Multipliers, 382.88
«-Richard BOSMAN, Estuary, 338.87

"] |

WALL FIVE 121" = 10" 1"

.Matthias MANSEN, Man Standing Before a Chair, 179.88.1-5
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WALL SIX 204" = 17' (prints \%’ 7; V194 avg between)

s *Roy LICHTENSTEIN, Reclining Nude from Expressionist Woodcuts
P bt _-...:un i s*Robert RAUSCHENBERG, Bellini #4
TR “wJasper JOHNS, Untitled carborundum

2 el =]

A :
WALL SEVEN 120" = 10' (print C4/n)

»2L ki wJohn BALDESSARI, Heaven and Hell, 1.89.a-b

| |
(_'}»Q‘:':TL
WALL EI 183" = 15" 3" (prints I1DV'R")

Wall:
u+Matt MULLICAN, Untitled etchings

Bookcase:

» *Barbara KRUGER, My Pretty Pony
«Chema COBO, Agquello

vw»Howardena PINDELL, Art Crow/Jim Crow

WALL NINE 318" = 26' 6" (prints ~\9' v, \9 'y " ayg betw)

wesLuis JIMENEZ, Dance with Death

w-Felix GONZALEZ-TORRES, Untitled (Stonewall Rebellion)
w+Sigmar POLKE, one from Cologne Beggars

1»Barbara BLOOM, Work for the Blind

.. Sherrie LEVINE, one from After Edgar Degas

w.Stephen PRINA, The Startled Nymph: Exgquisite Corpse

P

| 3 —_
1%

WALL TEN 127" (prints H \¥ " between)

wsDavid DIAO, Untitled (Malevich)
w sGrisha BRUSKIN, Untitled

¥

WALL ELEVEN 104" (print 40.75")

w 'Christopher WOOL, Untitled
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PRINTS IN PARTS SINCE 1970

WALL ONE 108" = 9/ 1|

Pa el 1h‘f-; w Lo'ly

"

uc KRUGER, Untitled

WALL TWO 63N = 12498

~LE VA, Installation Floor Plan ...
ATTIE, No Teeth
J,‘.'\'\tL
WALIL THREE 214" = 17'10"
- RUPPERSBERG, Preview

P e
“FULTON, Porcupine

WALL FOUR 266" = 222"
» ACCONCI, 2 Wings for Wall and Person

WALL FIVE 124" = 10410
* BALDESSARI, Black Dice
NELSOoN | Upitiad ‘
WALL SIX 204" = 177

JOHNS, Voice 2
RAUSCHENBERG, Treaty

WALL SEVEN 120" = 10
BEUYS, Display Boards for Instruction I and II
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WALL NINE
HOCKNEY, An Image of Gregory

WALL TEN 183" = 15%3"
BUREN,

MURRAY, Untitled
BARTLETT, In the Garden #190

WALL ELEVEN 318" = 26’6"

KELLY, 2 in’
FORG, Three from Room

WALL TWELVE 127"

FORG, Five from Room

WALL THIRTEEN 104"

FORG, Four from Room
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OO . i PROJECT ORDER N@ 13769

To PRODUCTION MANAGER From Prints & Illustrated Boeks ncovT
The Museum of Modern Art pecti

Title Recent Acquisitions Location Prints Gallery - 3rd Floor

Lichting/electrical ’ !

S Su
’ ‘ August 9 110111)12(13]14(151161171 | | ' '
Dismantling of previous Ty ' 1
exhibition A41 ' | ‘ ! I
Demolition ; ‘ |
Construction in gallery ‘4_~»:'- l l
] | |
|
Taping/painting 2, I | i | i
| | ! !
| 3 |
I
: -
!

Cleaning/waxing IBXAh'ﬂ | E
Delivery of art works x.‘ |
Installation of art works. x." % X ___*__ |
Graphics ' . |
Opening I ’ ‘GX-——-L*X ‘

1) Begin 9:30 AM
2) As soon as artwork is removed begin painting
3) Complete waxing by 9:30 AM

4) Install Apton barrier.

5) Light adjustments

6) Show will open when completed.

Date

_&&2 107

351STANT TREASURER'S USEQNLY

LABOR AND MATERIA

CHECKED

ORIGINATORS COPY
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S bl i s PROJECT ORDER NQ@ 13769

To. PRODUCTION MANAGER rrom Frints & Illustrated Books nocoT

- The Museum of Modern Art

page # \ & %
FRAMING INSTRUCTIONS/RECORD SHEET

Project

EXHIBITION/PURPOSE RECENT ACQUISITIONS and COLLECTION MATTING Aeepunt & order #

Earliest date work can be available to frame shop: 7/19/89
Museum or
Loan # Artist/Title/Date

date work must be completed

Mat Type of Framing Disposition of ori-
Specifications Glazing Specifications ginal freme material

129.89 GONZALEZ-TORRES, Untitled (STONEWALL) Frame, 22 3/4 x 26 3/4, horizontal. Cut mat boards
to fit this frame size. Freestanding, hinge all
around. Center horizontally in mat window, leave
slightly more mat on top, and more than that em
bottom.

358.88.1 LEVINE, Untitled from After Edgar Degas Frame, size II, vertical. Pull frame from Grosmaa
Gallery. Cut corresponding backing board. Center
on board and hinge all cormers.

199.88 WALKER, Untitled Frame, size II1, horizontal. Pull frame from Grosman
Gallery. Cover edges, show inscriptions but met
chop mark. Center horizontally in windew, Leave
same mat and 1" margin showing top and sides, and
1 1/2" margin showing bottom.

AZACETA, Self-Portrait: Tatooed Frame, size I, horizontal. Pull frame from Grosman
Gallery. Cover edges, show inscriptions. Leave
2 3/4" mat on top, 4 1/2" mat on sides, 3 1/4" mat
on bottom. Leave 1/2" margin showing top and
sides, slightly more on bottom.

RAETZ, Untitled Frame, size II, vertical. Pull frame from Grosman
Gallery. Cover edges, show inscriptions. Leave
4" mat on sides, 4 3/4" mat om top, 10" mat on
bottom. Show 3/4" margin on sides, 1" margin on
top, 1 1/2" margin on bottom.

SOLANO, Untitled from Ball Game in’ Frame, size III, vertical. Pull frame from Grosman
W Plio. Gallery. Cover edges, show inscriptions. Leave
wA Lo 3" mat on top and sides, 3 3/4" mat on bottom.
Show 3/4" margin top and sides, 1 1/4" margin on.
bottom.

CRAGG, Laboratory Still Life No. 4 Frame, 31 1/2 x 31", vertical. Cover edges, show
inscriptions. Leave 5" mat on top and sides,
5 1/2" mat on bottom. Show 1" margin top and sides,
2" margin on bottom.

Kathleen Slavin Prints

ssued by: Staff member Department

re)

ORIGINATORS COPY
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S . PROJECT ORDER N@ 13769

To PRODUCTION MANAGER rrom Prints & Illustrated Books
The Museum of Modern Art :
Page #7 é ?_)

FRAMING INSTRUCTIONS/RECORD SHEET

Project

EXHIBITION/PURPOSE _RECENT ACQUISITIONS and COLLECTION MATTING Account b order &

Earliest date work can be available to frame shop: 7/19/89
Museum or 2 =

& g Mat Type of Framing Disposition of ori-
oo # Rxdst/Titie/vate Specifications Glazing Specifications ginal frame material

Frame, 17 3/4 x 24 7/8", horizontal. Cut back boawrd
to fit this frame. Center on board and hiage all
cCOrners.

date work must be completed

182.88.% POLKE, Cologne Beggar \V

127.89 DIAO, Untitled (BERG) Frame, size III, horizontal. Pull frame from Grosman
Gallery. Cover edges, show inscriptions. Leawve
2 1/2" mat on top, 3" mat on sides and bottom.
Show 3/4" margin on top, 2" margin on sides, 1/4"
margin on bottom below signature.

.a-p MULLICAN, Untitled installation print Four backing boards, 44 1/2 x 30 3/4", wertical,
with 16 sheets provided by Frame Shop. Trim each board to dimen-
sions indicated in picture. Call me about whether
we should then tape these boards together from the
verso. On each board, hinge four prints flush to
each other, using top hinges only. When placed
as pictured in horizontal format, 1/4" mat should
be wisible all around.

.1-10 JUDD, Untitled series of 10 prints Ten backing boards, 25 x 32", horizontal. Center
il - each print on a backing board, showing 1/4" on
% % Aleo Tt 7 sides, 1 1/8" on top. Hinge all corners. Affix
o s 4 . plexi strips to visible edges of backing boards*=*
‘ch}g_.-- S vt e W *%we will have to discuss this step in more detail.

HERNANDEZ-PIJUAN,

II from Landscape Frame, size III, horizontal. Pull frame from Grosman
kh | Cpreci 5 Gallery. Print is already matted.

NATTERMUELLER, Untitled Frame, size II, wvertical. Pull frame from Grosman
i Gallery. Print is already matted.

HOWSON Crin Frame, size 11, vertical. Pull frame from Grosman
A == Gallery. Print is already matted.

HAMILTON, In What Posture? Frame, size II, horizontal. Pull frame from Grosman

Gallery.

WALLA, Augus, Alois, Walla.! Frame, size I, vertical. Pull frame from Grosman
;: Aoy i .y ~
Gallery.

Kathleen Slavin Prints

ssued by: Staff member Department

- vy e ZZ31TY;

]l FOR PROD ON MAMAGEF | A ASSISTANT TREASURER'S USE ONLY

CHECKED.

ORIGINATORS COPY
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R PROJECT ORDER N@ 13769
To PRODUCTION MANAGER rrom Prints & Illustrated Books

The Museum of Modern Art

Page # 39 3

"

FRAMING INSTRUCTIONS/RECORD SHEEE

Project
EXHIBITION/PURPOSE_RECENT ACQUISITIONS and COLLECTION MATTING Account # Order #
Earliest date work can be available to frame shop: 7/19/89 date work must be completed
Museum or M i
: J Mat Type of Framing Disposition of ori-
& Py
LicaR Artist/Title/Date Specifications Glazing Specifications ginal frase material

169.88  FREUD, Girl Sitting Frame, 28 1/2 x 32 1/2", horizontal. Priat is
already matted, but needs slight trimming to

fit this frame. Current mat is 29 x 34",

131.89 JIMENEZ, Dance with Death Frame, 45 3/4 x 34, vertical. Print is being matted
in the frame shop. You may need to trim slightly.

Frame, 46 x 35", vertical. Print 1s already in a
mat measuring 46 1/2 x 35 1/2, so needs to be

trimmed.

3.89 BRUSKIN, Untitled

Kathleen Slavin Prints

T T | YT 225(89.

EASURER'S USE ONLY

ORIGINATORS COPY
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N PROJECT ORDER N@ 13769

7o PRODUCTION MANAGER Frrow_ Prints & Illustrated Boeks pEPT.

FOR Collection Matting and Recent Acquisitions,,. 8/25/89

DETAILED INSTRUCTIONS _See attached three sheets

CHARGE TO:
DATE WORK MusT BE compeeTen_ 8/17/89 _account wame:Matting & Framing-Primnts
Labor 237.80 Account numser:- 7T6116-0160
cosT LimMaterialse 225.89 ir costs EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED:
TOTAL 463.69

APPROVED

~ DEPARTMENT HEAD : : ASSISTANT TREASURER

MATERIAL

DEPARTMENT s | AMOUNT TOTAL

Y ITEM ORDER T
FOR MONTH [MDHEATE IF FROM STOCK NO. AMOUN

TOTAL
FOR MONTH

“|23zdse || _ 225

TOTAL LABOR il TOTAL MATERIAL zz:

FOR PRODUCTION MAMAGER'S USE FOR ASSISTANT TREASURER'S USE ONLY

CHECKED,

ORIGINATORS COPY
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FROM THE REGISTRAR Date(s) 8/8/89

The Museum of Modern Art

Page # 1 of 3

FRAMING INSTRUCTIONS/RECORD SHEET i

Project
COLLECTION MATTING May 30, 1989 Meeting Account # AL L-Gllporder # | 2% -5
Earliest date work can be available to frame shop: 7/12/89 ASAP, by 8/9/89
Museum or
Mat Type of Framing Disposition of ori-
foso ¢ Artist/Title/Date Specifications Glazing Specifications ginal frame material

EXHIRITION/PURPOSE

date work must be completed

¥1.89.a-b BALDESSARI, Heaven and Hell DIPTYCH, 2 separate sheets: Each backing board
A will measure 48 1/2 x 32 1/8". Hinge each sheet
all around onto backing board, leaving 1/4" mat
mat showing all sides.

~131.89 JIMENEZ, Dance with Death 46 x 33, vertical. Freestanding, hinge all around.
Leave 2 3/4" mat on top and sides, 3 3/4" mat on
bottom,

'ﬁ32.89 JOHNS, Untitled /-39 x 49", horizontal. Leave 3" mat on teop and sides,

4 1/2" mat on bottom. Leave 5/8" margin showing
top and sides, 1 1/8" margin showing on bottom,
including inscriptions.

4%%k%%%x* THIS PRINT IS VERY FRAGILE, THE PAPER AND SURFACE, S0 PLEASE HANDLE CAREFULLY AND DOR"T US
ﬁf 0 MANY HINGES #*%*kkkxk* 3 )

A L 5

35;.88.a—c WINTERS, The Seed Multipliers TRIPTYCH, 3 separate sheets, as described below.
,.a and .e: 58 x 13 3/4", vertical. Hinge each sheet

onto a separate backing board of the given dimen-
sions, leaving approx. 1/4" board showing all side

b: 58 x 31 1/2", vertical. Hinge all around onto
backing board, leaving approx. 1/4" board showing
all around.

Cut 4 single mat boards to the following dimensions, and alert Charles as soon as they are finished.
Dimensions: 44 1/2 x 30 3/4". WE NEED THESE AS SOON AS POSSIBLE.

Tt

Rt it v | ¢ o o'T

Issued by: Staff member Department

Bill Alonso

Purpose Installation of Prints exh "RECENT ACQUISITIONS"

Signature popna Romano h»/
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FROM THE REGISTRAR

The Museum of Modern Art

Date(s) 8/8/89

Page # 72—

FRAMING INSTRUCTIONS/RECORD SHEET

EXHIBITION/PURPOSE RECENT ACQUISITIONS, Grosman Gallery

Project
Account #¥ol\-0\D order # _\2FEA
10 August 1989

Earliest date work can be available to frame shop:

Museum or

20 July 1989 date work must be completed

Mat Type of Framing Disposition of ori-
E/
Lben ¥ Artist/Title/Date Specifications Glazing Specifications ginal frame material
I, PLEXIGLAS DELIVERED 7/20/89, TO BE CUT DOWN TO DIMENSIONS PROVIDED

Existing Size

Requested Size (Note of which artist's print it

34 x
46
47
53
65 x
65 x

28 1/2%
5t
36
43"
51"
51H

E - ]

26 x 36 1/2" (2)

1T, PLEXIGLAS TO BE DELIVERED ON 8/9/89 FROM GROSMAN GALLERY,

Pl Grogo—

34 % 28" Armando !
44 1/2 x 30 1/2" Mullican, 1 of 4 sheets f‘a,5 asg,se
44 1/2 x 30 1/4" Mullican, 1 of 4 sheets {w ﬁ;bbb

&5 1f2 x 40 12" Bosman }
58wz S1EL/N Winters, 1 of 3 (.b) { Brenanase
two sheets, Winters, 2 of 3 (.a; .c)

ea:
1 /4" (KEEY SCRAY)
to 25 % 32%

58 . x 13
cut each Judd, 2 of 10

TO CUT DOWN TO DIMENSIONS PROVIDED

Existing Size

Requested Size

75: 2 5 3EN

56 x 44 1/8"

51 x 34"

46 x 37 L8

37 13 x 42 1/2"
25 x. 85"

NEW PLEXIGLAS SHEET
66 3/4 x 44 5/8"

LT,

L

g
3

\4 Qk}»ﬂ\'ﬁk“?3¥

Kathleen Slavin

Prints

48 1/2 x 32 1/8" Baldessari, 1 of 2 (Komar & Melamid)

#%*keep scrap*¥

A G e R B Baldessari, 1 of 2 (Diebenkorn)

44 1/2 x 30 1/f2" Mullican, 1 of 4 (Clemente)

46 1/2 x 30 1/4" Mullican, 1 of 4 (Baselitz, Nightvisionm)

36 x 41" : Lichtenstein (Nauman) <

25 x 32" Judd, 1 of 10 (Baselitz, Reclining Head)
Rauschenberg

‘IJ“"\ " TE/U_, I . '_’.L | &I“h\_‘ Sev ;1_‘,.) Aaa ;\\.\ '}5\2>

4

x567

Staff member

Issued by:

Department

I Bill Alonso

Purpose__.Lniiallﬂiinndﬂi‘RtinLa_ﬁxh,_fREGERLJNEﬂUSJIIDﬂEL_

Signature ponna Romano 31_
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pate(s)_8/8/89

FROM THE REGISTRAR

The Museum of Modern Art page #.3 08 3

FRAMING INSTRUCTIONS/RECORD SHEET
Pro ject

Account 776116-0160 grder # 13769

EXHIBITION/PURPOSE RECENT ACQUISITIONS, Grosman Gallery

date work must be completed 8/17/89
pisposition of ori-
ginal frame material

Earliest date work can be available to frame shop: geek of 8/14
Museum or . : Mat Type of Framing
Loan Artistc/Title/Date Specifications @lazing Specifications

V. New Plexiglass, NON UF

one sheet measuring 48 1/2 x 32 1/8"

three sheets measuring 25 x 32"

VI. Supplies ordered by Charles

one roll of %" transfer tape

one roll of 1" transfer tape

two rolls of linen tape for hinging

four brown mat boards for label backing

500 screws

one can spray glue for labels

Kathleen Slavin, Prints
el —
ssued by: Stafl member Department

Bill Alonso

Purpose WMNMQMSMQ"
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TROM THE RECTRTRAR

The Museum of Modern Art

FRAMING INSTRUCTIONS/RECORD SHEET

EXHIBITION/PURPOSE RECENT ACQUISITIONS,

Grosman Gallery

Date(s) 8/8/89

Page # 2 -

Project
Account #r’\'tﬂ“{o‘o‘@ prder # !zq’éq

Earliest date work can be available to frame shop:

20 July 1989

date work must be completed 10 August 1989

Museum or

. - Mat Type of Framing Disposition of ori-
Loan # Artist/Title/Date Specifications Glazing Specifications ginal frame material
i PLEXIGLAS DELIVERED 7/20/89, TO BE CUT DOWN TO DIMENSIONS PROVIDED

Existing Size Requested Size (Note of which artist's print it is for)

Fat = 28 Lfan 34 x 28" Armando

&6 x 35! 464 1/2 x 30 1/2" Mullican, 1 of 4 sheets

47 x 36" 44 1/2 x 30 1/4" Mullican, 1 of 4 sheets

Lo T Qi 45 12 x 40 1/2" Bosman

65 x 51" 58 x 31 1/2" Winters, 1 of 3 (.b)

65 x: 51" two sheets, ea: Winters, 2 of 3 (.a, .c)

58 x 13 1/4" (KEEY SCRAT)

26 x 36 1/2" (2) cut each to 25 x g2 Judd, 2 of 10
II. PLEXIGLAS TO BE DELIVERED ON 8/9/89 FROM GROSMAN GALLERY, TO CUT DOWN TO DIMENSIONS PROVIDED

Existing Size Requested Size

75 1/20 % 35" a8 12 x 32 1/8" Baldessari, 1 of 2 (Komar & Melamid)

k*keep scrap**

56 x 44 1/8" 4ig Eiaae 37 1,8 Baldessari, 1 of 2 (Diebenkorn)

51 x 34" 44 1/2 = 30 1/2" Mullican, 1 of 4 {Clemente)

46 x 37 1/8" 44 1/2 x 30 1/4" Mullican, 1 of 4 (Baselitz, Nightvision)

37 1/2 x 42 1/2" 36 x 41% Lichtenstein (Nauman) .

25 % 35" SN e 3 2 Judd, 1 of 10 (Baselitz, Reclining Head)
ITI, NEW PLEXIGLAS SHEET

66 3/4 x 44 5/8" Rauschenberg
: Kathleen Slavin Prints x567
®
Issued by; Staff member Department

Eleanor Belich
Bill Alonso

"RECENT nrqmqr'tmms“

?urpose___InaiﬁllaLiﬂn—ﬂf—EIiﬂI5 exh
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FROM THE REGISTRAR Date(s) 8/8/89

Expect [ ] : (date):
(time):

Collect [x] : PRINT DEP'T (date): 8/10-8/11
(time):

Deliver ! GROSMAN GALLERY (date):
(time):

Expect ; (date):
(time):

Collect : (date):
(time):

Deliver : (date):
__ (time):

Release (2] ! on Ed?te;:
at (time):

The following objects: (artist, medium, size)

After the CUBIST prints have been installed in the SACHS Gallery,
Please have a truck brought to the Print Dep't to collect 30 (thirty)
prints and 3 (three) books for the GROSMAN Gallery.

Also, please deliver the following materiaal to the gallery:
-roll of brown paper

-gsawhorse table, if needed

-regular L-hooks

-long L-hooks

-security plates for 10 smaller prints

-small nails

-ivory paint for touch-up of nails

—white paint for touch-up of security plates

Please note the high-lighted material on the attached memo from

Kathleen Slavin regarding the Frameshop.
Also, see attached list of all prints & books in RECENT ACQS exhibition.

Thank you.

cc: Kathleen Slavin
Eleanor Belich
Bill Alonso

Purpose  Ipstallation of Prints exh. "RECENT ACQUTSITIONS"

Signature popna Romano &b/




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs

1527 .3

Donna Romano
Registrar

Kathleen Slavin ',
Prints i

8 August 1989

RECENT ACQUISITIONS Installation in Grosman Gallery

This memo is to let you know what materials and assistance
will be needed for RECENT ACQUISITIONS. Would you please
do the expect and "cc" me?

As usual the first few days scheduled for reinstallation
will be occupied with putting up prints and books 1in the
front, Sachs Gallery. This will be the case once again.
So the thirty prints and three books included im RECENT
ACQUISITIONS will probably not go to the floor until early
next week. Charles is preparing the more complicated
installation prints first, which will take some time to
put up, and will then follow with prints grouped by wall.

On Wednesday, 9 August, I will go to the gallery at 9:30
and put Post-It stickets with written instructions omn
several of the plexiglas sheets presently hanging. These
sheets should be taken immediately to the Frame Shop, where
they will be cut down. One of the plexi sheets will be
marked to hold in the gallery. Once the Frame Bhop khs cut
the sheets they should be delivered back to the gallery,
along with several others already in the shop. I will con-
firm with the shop that the pieces are all assembled.

As soon as the Cubist prints are up, would you arrange for
the preparators to bring a truck to the Print Department

to pick up the 30 prints and 3 books and take them to the
gallery. This may take a few trips, which may be spaced

out depending on when things are ready. Charles is presently
totally booked in preparing the works and labels, but if he
becomes avallable we can call on him too.

At this point please also arrange to have the following
materials delivered to the gallery:

Roll of brown paper

Saw horse table, 1f they need it

Regular L-hooks

Long L-hooks

Security plates for 10 smaller prints

Small nails

Ivory paint for touch up of nails

Whaty paint for touch-up of security plates
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AUG-16-1985 11:20 FROM LUMRING AUGUSTINE GALLERY TO

LUHRING # Eas 57 Sereet
AUGUSTINE new York NY 10022
GALLERY 2a-7s2-33¢¢

FAX COVER SHEET

IF YOU DID NOT RECEIVE ALL PAGES PLEASE CALL: 212 752-3366
DR FAX: 212 754-0198.

THANK YOU.
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AUG-16-1989 11!28 FROM LUHRING AUGUSTIME GALLERY TO 7889889 P.B2
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INVENTORY OF PLEXIGLAS

Grosman Gallery

Plexiglas:

25 x 35 (Baselitz, Reclining Head)
27 5/8 x 46 1/2  (Dine, Tie)

31 x 42 3/16 (Hamilton)

34 x 51 (Clemente)

35 x 75 1/2 (Komar and Melamid)

37 1/8 x 46 (Baselitz, Nightvision)

37 1/2 = 42 1/2 (Nauman)

39 x 49 (Guston)

44 1/8 x 56 (Diebenkorn, Green)

Frames:

I (9)

1 . (6)

III (6)

oV (39

28 3/4 x 36 3/4 (Johns, White Flag, outer frame dimension)

40 x 41 (LeWitt, is mat dimension in wood frame)

48 5/8 x 52 3/8 (Rauschenberg, Front Roll, outer frame dimension)

Bookcase:
27 x 46 (Base, each half)

#*See next page for inventory in Print Storage**
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Print Storage:
Plexiglas:

I

11

IIT1

7 =27 374

20 1/2 %22

22 x 48

24 x 35 1/4

24 x 54 3/4
1/2 x 31
x 82 1/4
3/4 x 36
x 26

28 1/4

47 (approx.)
39 1/2
46
47
48
x 53
3/4 x 54 172 (1/4")
53 5% 54
Plexiglas from Donald Sultan show (1/4"), plus large mats

X
X
X
X
X
1
X
X
e
X
X
X
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18 July 1989

Dear Matthias:

Thank you for your recent letter. I apologize for the delay
in responding, since I was not in the office for a few weeks.

I certainly remember your visit last year to see Frankenthaler's
prints. I am also happy to let you know that I am doing anm
insBallation next month of a selection of our recent acquisi-
tions and I plan to include three or four from your woodcut
series that we recently purchased. In fact, it is very timely
that you dropped me a letter, since I would like to discuss

with you at earliest convenience how I will physically suspend
the prints.from the wall. Would you kindly call me at 708-9567
(area code 212) when you can?

I would alsoc be very pleased to make a studio visit to see
your recent prints. I believe that my schedule would allow
me to arrange something with you in a few weeks, either on

a Tuesday afternoon, or a weekend afternoon, whenever we can
arrange a mutually agreeable time. After that you may wish
to bring in a selection through our viewing program. Our
next viewing week will be the week of September llth.

I look forward to hearing from you at your convenience.

Sincerely yours,

|

Kathleen Slivin
Curatorial Assistant

Matthias Mansen

¢/o Bard Boeivik
Apt. 3C

143 South Bth Street
Brooklyn, NY 11231
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September Contents

New Exhibition

Picasso and Braque:

Pioneering Cubism 3
Continuing Exhibition
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Education Programs 18
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Museum Store 22
General Information 23

Members Previews for
“Picasso and Braque: Pioneering Cublsm”

All Contributing Members: W fay, Sep 20,
2:30-5:30 p.m.

Benefactor Patron, and Si ing M E

5 20, 9:00 p.m ght (black tie).

Supporting and Feliow Members: Saturday, Septamber 23,
B:00 pm.-midnight (black tie); Monday, September 25,
6:30-10:30 pm.

Participating and Family! Dual Members: Thursday,
September 21, 4:00-10:00 p.m.; Friday, September 22,
10:00 a.m.-4:00 p.m,; Saturday, Septembaer 23, 3:00-7:00
p-m.; Sunday, September 24, 6:30-9:30 p.m.; Wednesday,
September 27, 11:00 a.m.~5:00 p.m.

frvdiivii and Nati International b : Thursday,
September 21, 10:00 a.m~4:00 p.m,; Friday, Septembaer 22,
4:00-10:00 p.m.; Saturday, September 23, 10:00 a.m~2:00
pm.; Wednesday, September 27, 11:00 a.m ~5:00 p.m

New Exhibition

Picasso and Braque: Pioneering Cubism

September 24, 1989~ January 16, 1990.

International Council Galleries, ground floor, and

Rend d'Harnoncourt Galleries, lower level.

Cubism represents perhaps the greatest revolution

in pictorial representation since the Renaissance. This
exhibition is the first ever to trace the unfolding of
Cubism exclusively through the works of its inventors,
Pablo Picasso and Georges Braque. Their artistic
dialogus, extending ovar six years, may be unprece-
dented in the history of art for intensity and duration—
Braque recalled it as being "like two mountain climb-
ers roped together” The movernent’s impact on the
creative development of twentieth-century art is
unrivalled.

Presented are approximately 390 paintings, sculp-
ures, collages, drawings, and prints that span the
period from the spring of 1907, when Picasso and
Braque met, until August 1914, when Braque was
mobilized at the beginning of World War |, Included are
such seminal creations as the lirst papier colfé, by
Brague, and the lirst collage and the earliest extant
construction sculpture, both by Picasso. Important
loans from Moscow and Leningrad are combined with
Ioans from museums and private collections through-
out Europe and the United States, and works from
the Museum's own collection, to provide an intimate
account of the development of this enormously influ-
ential visual language.

“Experiencing this work sequentially and in de ptt_:i’
wriles William Rubin in the publication accompanying
the exhibition, *should help us clarify the evolving
dynamic of Cubism, ... from which gradually emerged
nothing less than a visual dialectic for twentieth-
century arl. From 1910 through 1912 especially, the
incremental advances in each artist’s work, and the
network of linkages between them, provide what may
be the clearest revelation we have had of the nature
of pictorial thought!'

The exhibition was organized by William Rubin,
Director Emeritus, Department of Painting and Sculp-
ture. It is sponsored by Philip Morris Companies, Inc.
Additional support has been provided by the National
Endowmant for the Arts, An indemnity for the exhibi-
tion has been received from the National Council for
the Arts and the Humanities.

Continuing Exhibition

Projects: Matt Mullican

Through October 24,

Garden Hall Gallery, ground licor
Computer-generated images by the New York- based
artist Matt Mullican are featured in this Projects exhi-
bition, Since the early 1970s, Mullican has formulated
and explored a personal langusge of imoges. In-
seribed in stone, painted on canvas, or generated by
a computer as they are here, they represent elements
of the artist’s own cosmology.

Working on an advanced supercomputer, the
Connection Machineg 2, at Optomystic studios in Los
Angeles, Mullican has created an idealized city in

imulated thrae-dir ional space. Featured in this
installation are views from various points within the
city, displayed as photographs on light boxes and in
the form of compuler-assisted drawings. A fully ani-
mated video sequence is also shown.

The exhibition was organized by Jennifer Wells,
Curatorial Assistant, Department of Painting and
Sculpture, It is supported by a generous grant from
NYNEX Corporation, The Projects series is made
possible by a grant from the Lannan Foundation.

Collection Exhibitions

Siskind in the Collection

Through Octabor 10.

Edward Steichon Photography Center, second llooe
During the latter 19305 Aaron Siskind made a signifi-
cant contribution to the work of decumentary pho-
tegraphy, as thal lerm was then understood. In the
oarly 194 is work changed radically and came to
express a concern not for the meanings that seem in-
T it in things, but for those contingent meanings
created by the relationships among things. From that
time, Siskind's work constituted an integral part of the
Abstroct Expressionist idea, It persuaded ambitious
younger photographers that the formal integrity of
the image was an essential requirement of a success-
ful photograph. The Museum first acquired Siskind's
work in 1941; the present exhibition was selected lrom
the Museum's holdings by John Szarkowski, Director,
Department of Photography,

The Cuhbist Imprint

Through November 7

Paul J. Sachs Gallery, third floor
Naot known primarily as a printmaking movement,
Cubism has nevertheless become associated with
a surprisingly diverse body of graphic works. The
development of Cubist prints can be divided into two
distinct phases: from 1907 through 1914 and from the
post—World War | years through 1935,

The ground-breaking experimental drypoints of
Picasso and Braque commissioned by pioneering pub-
lisher Daniel-Henry Kahnweiler influenced artists both
in and outside of France, The exhibition includes their
work as well as that of Jacques Villon, who became the
most prolific Cubist printmaker, and Louis Marcoussis,
whose portrait of Apollinaire is considered the single
maost important Cubist print.

Around 1920, as Cubism gained more commaercial
acceplance, the market for Cubist prints grew, which
encouraged arlists like Robert Delaunay, Juan Gris,
and Fernand Léger to create lithographs. The exhi-
bition includes their work as well as that of Henri
Laurens, Alexander Archipenko, Lyonel Feininger
Kasimir Malevich, and John Marin. It was organized
by Audrey Isselbacher, Associate Curator, Department
of Prints and lllustrated Books.

Recent Acquisitions

Through Novembaer 7,

Tatyana Grosman Gallery, third floog
This selection of prints and illustrated books executed
by Ametican and European artists since 1980 indicates
the variety and range of recent acquisitions by the
Museum in thess mediums. Abstract, conceptual,

ist, and minimal images are rendared in

a variety of technig A g the prints i
are new editions by John Baldessari, Jasper Johns,
Malthins Mansen, and Robin Winters, as woll as first
publications by Sherrie Leving, Matt Mullican, and
Susana Solano, The installation was organized by
Kathloen Slavin, Curatorial Assistant, Department of
Prints and lllustrated Books.
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Recent Acquisitions

Through November 7.
A selection of prints and illustrated books executed by
American and European artists since 1980 indicates the
variety and range of works in these mediums recently
acquired by the Museum. Abstract, conceptual, expressionist
and minimal imagery is presented in a variety of techniques.
Among the prints are included new editions by John Baldessari,
Jasper Johns, Matthias Mansen and Robin Winters, as well as
first publications by Sherrie Levine, Matt Mullican and
Susana Solano. The installation was organized by Kathleen
Slavin, Curatorial Assistant, Department of Prints and

Illustrated Books.
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Recent Acquisitions

Through November 7.
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Thirty pP¥ints-ard illustrated boolks executed by American

and European artists since 1980 providesa survey of Q&hﬁ& u-‘ﬁ;m;ﬂvidﬁ*
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recenti§y acquired by the Department—of Prints-and Iliustsated
BooXs. A range of abstract, conceptual, expressionist and

minimal imagery is presented in a variety of médiums. Selected
b i

&erk; includel new primts by John Baldessari, Jasper Johns,
Matthias Mansen and Robin Winters, as well as first

publications by Barbara Bloom, Sherrie Levine and Matt Mullican.
The installation was organized by Kathleen Slavin, Curatorial

Assistant, Department of Prints and Illustrated Books.




