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MY, Philip Johnson has essembled
& large number of splendid photographs and
models showing the outstanding achievement
of the more radical architects both here and
abroad. The Museum feels that this exhibition
will offer an opportunity for msmbers of the
architectural profession to formulate their
opinions of modern architecture more precissly
than has heretofore been possible.

Since its foundation the Museum
has maintained an interest in architecture and
it is naturelly enxious that this exhibition -
the first it has given relating solely to that
art - should be visited by all the members of
the profession who are able to do so,

We are enclosing with this a mem-
bership blank - with the thought that you might
care to become a member of the Museum,

Very truly yours,

TRUSTEES OF THE GOODYEAR, F T, MiES L. P. DLIDS, VICE nliluln!‘. MRS,
JOHN D, ROCKEFELLER, JR., TRlllUlll SAMUEL A. LEWISOHN, SECAETARY, WILLIAM T. ALDRICH, JAMES W,
BARNEY, FREDEWIC CLAY BARTLETT, STEPMEN C. CLARK, MAS. W, MURRAY CRANE, FRANK CROWNINSHIELD,
CHEBTER DALE, DUNCAN PFHILLIFS, MRS. RAINEY ROGERS, MRE. CHARMLES C. RUMSELY, ARTHUN
BACHME, PFAUL J. SACHS, JOHN T. SPAULDING, MRS, CORNELIUS J. SULLIVAN, JONN HAY WHITNEY
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THE MUSEUM OF MODERN ART

ALFRED M. BARR, JR., DIRECTOR 730 FIFTH AVENUE
JERE ABBOTT, ABSOCIATE DINECTOR NEW YORK CITY
MARY SAMDE, BECRETARY TELEPHONE: CIRCLE 7-7471
CARY ROSS, ASSISTANT CADLE ADDRESE: MODERNART

‘February 1, 1932

On February 10th the Museum is
opening an international exhibition of modern
erchitecture.

Kr. Philip Johnaon has masemblsd
& large number of splendid photographs and
models showing the outstanding achievement
of the more radical architects both here and
ebroad. The Museum feels that this exhibition
will offer an opportunity for members of the
erchitectural profession to formulate their
opinions of modern architecture more precisely
than has heretofore been possible.

Since its foundation the Museum
has maintained an interest in architecture and
it is naturally enxious that this exhibition -
the first it has given relating solely to that
art - should be visited by all the members of
the profession who are abls to do so.

We are enclosing with this a mem-
bership blank - with the thought that you might

care %o become a member of the Museum.

Very truly yours,

TRUSTEES OF THE A ) T, MiSS L, P. ULISS, VICE PRESIDENT, MAs.
JOMWN D, ROCKEFELLER, JR., T SAMUEL A. L SECRETARY, WILLIAM T, ALDRICH, JAMES W.
BARMEY, FREDERIC CLAY BARTLETT, STEFHEN C©. CLARK, MRS, W. MURRAY CRANE, FRANK CROWNINSMIELD,
CHESTER OALE, DUNCAN PHILLIPS, MRS. RAINEY ROGERS, MRS, CHARLES C. RUMSEY, ARTHUR
BACHS, PFAUL J. SACHE, JOWN T. SPAULDING, MMS. CORNELIUS J. BULLIVAN, JOMN HAY WHITNEY
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DERN ART

730 FIFTH AVENUE
MEW YORK CITY
January 19th
1932
To Heads of Art Departments

The Museum of Modern Art
announces an Educational Membership, open
to Teachers and Acoredited Students in
Universities. This Membership, with annual
dues of $2., confers the same privileges as
are accorded to Amnnual Members paying $10.

e L]
collection of

An extra privilege is
offered at this time to a limited number of
Educational Members who shall subscribe from
Universities and Private Schools. A series
of special talks on current exhibitions at the
Museum will be given to this group by the
Director and other speakers, with a view to
supplying material useful to instructors in
their class work, The first special talk
will be given at the Museum on Monday evening,
February 15th at 8 o'clock.

Subject: The Exhibition of Modern Architecture.

|

An invitation to join the
University Group of Educational Members is
cordially extended to yourself and to the
members of your faculty. Additional applica-
tion cards will be sent on request. Since
this group will be limited in number, an early
reply is requested.

e |

TRUSTEES OF THE MUSEUM: A. CONGER GOODYEAR, PRESIDENT, MAS. JOHN D. ROCKEFELLER, JR., TREASURER,
SAMUEL A. LEWISOHN, SECRETARY. WILLIAM T. ALDRICH, JAMES W. BARNEY, FREDERIC CLAY BARTLETT, STEFHEN
C. CLARK, MRS. W. MURRAY CRANE, FRANK CROWMINGHIELD, CHESTER DALE, DUNCAN PHILLIFS, MRS. RAINEY
ROGERS, MRS, CHARLES C. RUMEEY, ARTHUR SACHS, PAUL J. SACHE, JOHM T. SPAULDING, MAS. CORNELIUS .
SULLIVAN, JOHN HAY WHITHEY.

vogue in this country for frescoes by Mexican mur:l[ists\
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THE MUSEUM OF MODERN ART

730 FIFTH AVENUE
NEW YORK CITY

TELEPHONE! CIRCLE 7-747%
CABNLE ADDRESS! MODERNART

ALFRED H. BARR, JR.,, DIRECTOR
JERE ABBOTT, ASSOCIATE DIRECTOR
MARY SANDSE, SECRETARY
CARY MOSS, ASSISTANT

January 30th, 1931

The Museum of Modern Art takes pleasure
in inviting you to an evening of important discussion
which is to be held at the Museum on the evening of
February 19, at 8:30 P.M. The subject of the dis-
cussion will be the international exhibition of Modern
Architecture which will be on view at that time.

T e T " ey
collection of

This exhibition - which opens at the
Museum on February 10th, comprises a serles of models
and large scale photographs assembled by Mr. Philip
Johnson, showing the work of the more radical archi-
tects both here and abroad.

\|

The Committee believes that it will offer
a heretofore unrealized opportunity of reviewing the
more edvanced aspects of contemporary erchitecture and
hopes that it will provoke en expression of opinion
from members of the architectural profession that are
present, and lead to a stimulating exchange of ideas.

As the number of guests is unfortunately
restricted by the size of the gallery where the dis-
cusgion is to be held, the committee would appreciate
your indicating on the enclosed card whether or not
you will be present,

Very truly yours,

TRUSTEES OF THE MUSEUM: A. CONGER GOODYEAW, FRES NT, MISS L. P. BLISS, VICE PRESIDENT, d
JOHM D, ROCKEFELLER, JR,, TREASURER, BAMUEL A. LEWREMN, SECRETARY, WILLIAM T, ALDRICH, JAMES
BARNEY, PREDERIC CLAY SANTLETT, STEFHEN C. CLARK, MWAN, W. MURRAY CRANE, FRAMK CROWNINSHIE

CMESTER DALE, DUNCAM PHILLIPS, MRS, RAINEY ROCERS, MAD, CHARLES C, RUMBEY, AATHUR
BACHSE, PAUL J. BACHS, JOHN ¥, SFAULDING, MRS, COMNELIUS J. BULLIVAN, JOHN HAY WHITHEY
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PUBLISHER’S COMMENTS

I N TIMES like these when everybody grips his purse a little
tighter every day and even the most thoughtless spender must
think at least twice before he spends his dollar, the value of quality
advertising takes on new weight and added duties. Studying the
market for quality goods and even quality service, we dig a little
deeper into the subject and ask the question, what sort of people
still need to build fine houses, buy fine furniture and patronize the
skilled handicrafts,

We hear constantly that housing in the United States can stand
improvement. Theoretically this is not true. Facilities for com-
fortable houses have been worked out by our manufacturers, ma-
terial men and our architects far in advance of those of any other
country in the world. But the population of this country, forty-
five percent of which is foreign-born or born of foreign parents in
tenements put up expressly for them in this country, do not know
how to live beautifully in a perfect, American home. They came
to America to improve their condition, and millions of them have
done so and become rich. They have the great incomes of today
and it is right that they should contribute largely to the support of

« those less fortunate than they in taking advantage of the tremen-
dous opportunity America offered during the last seventy-five years
of prosperity, But thousands of these well-to-do new citizens are
now trying to find out what life in America has to give them and
how the native Americans live. Slowly they are reaching the deep
conviction thar the wild life of the night club, so ably presented
to them by their co-immigrants in the gaudy press of today, is not
American but of their own making.

A CHARAK bedroom group showing a delightful poster bed. It is
reeded and carved and may be had in either maple or mahogany

The merchants and manufacturers, the service and material :{ [) R ] f}[ E R
men, the architects and builders of today must use their bought £
space in all the pn.hlic:itinus I'E’fl‘({ by 'Ehc.-u» new Amcri%‘mls to inform f")HhH'H:'rrf,-
them on the subject of beautiful life, profitable leisure, and the ; :
perfect environment offered by the perfect American home. a most interesting
\ collection of
HE vogue in this country for frescoes by Mexican muralists

continues unabated. Latest evidence is Dartmouth’s com- C O L O N I A L

mission to José Clemente Orozco to decorate three thousand square
feet of wall for its Baker Library,—the largest fresco project yet - T -
in the United States. Meantime, our own capable American F L R L\ I T LT R h
artists who have mastered the technique of fresco look on wist-
fully, and take another hitch in their belts. The case for the
American artists is hopefully set forth in this i.\'s.ul' of (.'_.-\:.uugxl\ ATSE new and vsshul
Ak’rf; AND ARCHITECTURE .h_\ a4 young I:\mmlcalll painter, lone culated to strike a lasting impression
Rnhmmn.._ lately returned from a year in _f\jz—w-:: \\.'hm-._.-v\ a of CHARAK REPRODUCTIONS
Guggenheim scholar, she studied the art of fresco with Rivera, .
Orozco, Siqueiros and others of the Mexican masters. Perhaps,
as in Mexico, it will require a general revolution before our self-
complacent land awakens to the fact that, in the arts as well as
in commerce and industry, we have a native genius of our own
that eagerly awaits opportunities to express the spirit of this
nation. We venture the opinion that, given the opportunity, our
artists will acquit themselves, in the eyes of the world and of

posterity, at least as well as have our bankers and i!nlustri:l]iw!X/,

suggestions  cal-

Mairep Uron Request

e | INDIVIDUAL
ealer in CREATIONS
rnpri:c:l:rl | IN @- w. %tﬂ[kbjﬁu QEU., 1‘1":.
{m:k:lr:falc | ALL :ET"‘LS . NEW PACIFIC COAST REPRESENTATIVES OF CHARAK FURNITURE (O
Sp:::::’f::‘ i | 3262 Wusnirg BouLevarp
tha nvanss | Pire Sels Los Axceres, Cavnirorzia
restoration | Lamps
of heirlooms. : Dask Sett : IMPORTERS-JOBBERS OF FINE
Bow! ; gt i PR
JOHN W. CONDIT Lig.:::n; | WALLPAPERS — FURNITURE
199 S. Fair Oaks Ave, Pasad Fistures | T T = o -
Telephons Teerace 0315 L 1104 SUTTER ST.. SAN FRANCISCO | i Make your selection and your Decorator or Dealer can purchase for you,
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The Ideal Time to Invest in a Home

California ARTS & ARC”I']‘ECTURE

IS HOME BUILDING AN
INVESTMENT OR A
LUXURY?

WHAT MAKES IT
GOOD OR BAD?

HOW CAN YOU

ASSURE THIS
INVESTMENT?
CONSULT YOUR ARCHI-
TECT, AS YOU WOULD
YOUR DOCTOR OR
LAWYER

Idle money brings no returns: where can it be safely invested? The stock market,
most financial issues, are uncertain and fluctuating. But conditions today present the
opportunity of a life-time to build a home as that permanent and satisfactory invest-

ment which a family's home should represent.

It is probably the largest single purchase a family ever makes. But if you have
a cash reserve, here is a safe way to use if; a property real and tangible, with physical
value not to be wiped out by Wall Street manipulations. And the dollar goes very

far now in buying land and building.

Many home owners have suffered severe losses as a result of haphazard planning
and shoddy construction. Maintenance and repairs, in such cases, have mounted, and
decrease in building costs has lowered the true value, The investments which have
come through the storm are those secured by buildings of good design (and that
includes good planning), high quality materials and good construction.

The present replacement cost of houses is often less than the balance remaining
to be paid on old houses which were sold at inflated prices, poorly planned and as

poorly built.

This bitter experience proves that it is essential not to proceed unadvised upon

a building project. Low prices alone do not constitute a safe investment.

The Architect is your safe-guard, for he is the one person qualified by training
and experience to profect the owner. He is the only one connected with the under-
taking who has no interest whatsoever in the profit o be made on the sale of a
contemplated or finished house. His only interest lies in obtaining the best possible

and most suitable building for the owner's dollar.

His carefully studied plans and his detailed specifications open the way to obtain-
ing competitive bids, all based upon exactly the same requirements. Bidders are
selected by him for known reliability and financial responsibility. Then the Architect
oversess the construction, checks materials to see that they conform to specifications,
and certifies the amounts to be paid contractors for work done. at stated stages of

progress.

The Architect is the watchdog of the owner's interests. He is the one factor of
paramﬂunf importance in the field of investment building—and all buildings are

investments.

THE STATE ASSOCIATION OF CALIFORNIA ARCHITECTS
COMMITTEE ON PUBLIC INFORMATION
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¥re AJ0. Polikan, Director
¥ilunukee Art Institute
772 Jefferaon Stpeet
¥ilwavieoe . Wisconaln

iy deny Nr. Pelilkam

I en snglosing o set of publicity
relonses according.to your letter of December 17th.
These relenses have proved nseful ia other cities
where the exhibltion has been showm.

You will note that types of staries
suitabls for use in different sections of the newspaper
are Included. This ig one of the most ef fective waywm
to inerease the space givem the show ln the press. Tou
cun send matarial to the real estate editor, theeluca-
tional editor, and the news editor (emmouncing the dute
dmmh?uma—;m it has been showm pre-
vigusly, etc.

The press relessss do not contaln
exhsustive materisl, but many sugrestions for specisl
articles are contalned in the catalog. The New York
Times, for instance, In the resl sstate section, nsed s
long article at the time the show opened here, which wes
made uwp slmost emtirely of dlrect quotations from the
housing section of the cataleg written by Lewis lamfond.

1 sm aleo including a reprint of N,
Jewsll's review in the New Tork Times the momming s=fter
the show opened here. A news story for Milwaukee could
ensily be worked wp in this wey: "he oxhibition of lodern
Architecture orgrnized by the lMuseun of Modern Art and first
shom 18 New York City was widely praised by New Tork eritics
of art aad architecture. Ndword Nlden Jewell, writing in the
Few York fimes, said of the exhibltlon 'Were we hove besutie
fully snd altogether convincinsly illustr-ted...'® ete,

Photographs to accorpany these relesges
I shell send en soon as I hear from you.
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This form semt o the folloving mseum 'Mreetors:

' Mm, Ny Milliken, Cleveland Musews of Art

' bre W, R Vnlemtimer, Detroit Institute of Arts

* Homer Saint-Candens, Carnegie Inntitute, 71ttsbungh
+ Alfred Vence Clurchill, Smith “61legs !useum of Art
‘ Robert R, Harshe, Art Institute of Chicago

+ Fiske Kimball, Pemmaylvamia Museum of Art

« Moyrie R. Rogers, City Art Museum of St. Louis

*Le Emrle Rowe, Rhode Tslond chool of Design
 halter H. Siple, Cincimmatd Museun Amsociation

Direetor, Toledo Musoum of Art
Pelikan, Nilwankes A% Institute

Bryan, los Angeles Museun of History, icience and irg
' fm, 1. Clupp, Curster, Oakland irt Gellery
+ Lloyd L. Bollins, Californie Palace of the Teglon of /lomor, San Frameisco
» fred S. Asines, Curator, The .rt Gallery of Toronto
-Cass E. Harrington, Denver Art Museum
' <e Lo Austin, Jr., ledeworth Athom@wa, ariford = Mal Uit Tt
‘Deas Everest V. Mook, Yale—Sehosi-of-ine—irts Ta lliny o Fiowt ok Rata o
«71lbwr D, Peat, Indiamapolis irt Asseciation / :
+ Ls Folmer Skidmore, itlante airt issoelation
+ Mobert i. Holland, Kemsas City Art Institute
*#iss Nary P. Thayer, The Art Imstitute of Omeha
‘ Filitam ¥, Hekking, slbright..rt Callery} #iffalo T T, Read P
+Wiss Uertaude Herdle] Semorial Art Gellery, fochester
' Kozl 5, Belander, Colwwms Gallery of Fine Arts
'+ Me J. NeKinney, Baltimore Museum of Art

+ Dean JFames B, Munn, New York University
+ Frapk C, Omith, Jr,, Vorcester Art Muséum Trustee
.Dean G, T, Rdgell, Hervard University ‘chool of Arehitecture
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Museum of Modern Art
11 West 53rd Street
New York City

For release

MODERN ARCHITECTURE EXHIBITION BY MUSEUM OF MODERN ART,
NEW YORK, TO BE SHOWN IN

‘The international exhibition of médeérn architecture, organized by

, the Museum of Modern Art, New York City, and now on tour of the United

Statea, will be shown\at )
The axhibition opens ; and continues through

By means of enlarged photographs, especlally made, the exhibition
3501; }ha 1ateat wokld developments in modern archiftecture. The internationas
scopa of preaent day architeécture 1s clearly 111lustrated in the photographs
of thﬁ work of leading archi tects of the Unlted States and of Europe.

1 In addition to photographs of completed buildings, the exhibition
inciudes photographs of models designed by American and European archltects
especially for thils show. The architects were chosen by the Museum of g
Hodﬁrﬁ Art as representing the highest artistic achlivement in twentleth
century architecture. They were asked to deslgn models of.the type of
builéings best sulted to their individual genlus. The photographs of the
m&dals demonstrate that modern arfhltectufe can achleve practieal expression
in every type of bullding - home, school, apartment house, factory, or
community workers' houses.

Photographs will be shown of models design by Frank Lloyd Wright,

One or the greatest living American architects; George Howe and Willlam

Lescase, architects of New and Philadelphla; Raymond Hood of New York:;

Li? Dlx

.5. e,

+ERasY, o ub

nanrao and Irvlng Rowman of Chicago; and Richard Neutra of Los Angeles.

"

Enropean arehitecta represented by photographs of especlally executed

models inalude Le Corbusier of Parls, J.J.P. Oud of Rotterdam, QOtte
D% b




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 16-. .5

¢ £
Haesler of Kassel, Germany, Walter Groplus of Berlin, and Mies van der
Rohe of Dessau, Germany .

The most extensive and elaborate private house shown in the

&roup of photographs of models 1s that dekigned by Frank Lloyd Wright,
"A House on the Mesa, Denver, Colorado". It 1s a striking example of
Wright's individuality and his skill 1in adapting a house to 1ts surround-
ings. The bullding is low, built on the horizontal pPlan, spreading out
Into several units and making use of different kvels. The house proper
faces a large swimming pool and has many novelties such as enclosing

eurtalins woven of metal threads to protect some of the terraces from the

hot sun.. The cost of the house, which 1s worked out on a truly grand scale,
is given as $135,000.

Wright's project for the Denver house has attracted wide atten-
tion: and comment wherever the exhibitlion has been on view.
A housing development for the crowded Lower East Side of Neg
York City, as shown in a model by Howe and Lescaze, ammwers an entirely
different need, that of low-cost 1iving accommodations. The Bowman Brothers
show an apartment house proposed for Chlcago which makes use of new prin-
ciples. A "Country Tower" which carrles the 1dea of the skyscraper to
living in the country is the work of Raymond Hood. Richard Neutra shows
& novel "ring-plan" school design with facilities for holding classes in
the open.

& Beautiful and graclous private homes are worked out in the de-
signs of Le Corbusier, of ¥les van der Rohe and of J.J.P., Oude A4n excel-
~lently plamned school, with bulldings for work rooms, offices and teachers!

‘1iving quarters, #s the work of Gropius as shown in the Bauhaus, Dessau,
wGermany, completed in 1926. The Rothenberg Housing Development at Kassel,
‘Germany, of which Otté Haesler was architect and planner, is a model fop
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community housing.

So important does the Museum of Modern Art consider the question

of housing that an entire sectlion is devoted to this éﬁbjecf, showing the
need for commﬁnity plénning.and the progress made in this field in certaln
cities. Striking posters and charts, worked out by such experts in hbusing
as Catherine Bauer and Henry Wright, show that ondy one out of three families
in the Unfted States can afford thé “minimdm house™. It 1s pointed out &hat
the cost of the individual house can be reduced by lﬁfgeqscsla planning,

mass producfion,-‘redﬁction'of financlal chargas and community control ofl
land use. One cﬂart comﬁares New York's slums of the Lower East Side with
the “super-alﬁﬁﬁ" of fashioﬁable Park Avenue, pointing to the lack of sun=-
light and alr in some expensive apartments, and drawing ﬁhe conclusion that
"the avérnge clty dwelllng regardless of rent 1s below a decent housing
standard". The advanfagea of model housing communities in Sunnyside Gardens,
Long Island Cify; and Radburn, New Jersey, with playgrounds, and gardens, and
where there 1s the assurance that land values wlll be maintalned, are grasphi-
cally explained in comparative charts.

The general housing problem, particularly in 1ts application to the
United States, 1s discussed by Lewls Mumford, authority on architecture and
housihg, in the comprehensive catalog of the exhibitlon.

The architectural exhlbition, whlch was in preparatlion for more
than a year under the @irectlon of Phllip Johnson, chatfman of the department
of architecture of the Museum of Modern Art, exemplified the work of leaders
88 the "International Style" in archltecture.

Photographs of many types of bulldings, department stores, hotels,
college dbfmltorieﬁ, office bulldings, open-alr schoolsm garden apartments,
bus terminals, and many other structures, indicate clearly the development
of the intérnational style 1n countries throughout the world. One section

of the exhibition 1s devoted entirely to showing the almmet simultaneous
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development of modern architecture 1n widely-separated countrles.

The international style has grown up in she period since the war,
lr. Jolnson points out in the catalog. It 1s "not the invention of one
A sT

geﬁiua but the coordinated result of many parallel experiments".

Alfred H. Barry Jr., the director fimkh of the Museum of Modern

L

hArt, calla attention to tha impor tance of the exhibitlon in the catalog

or the architeetural show. "Expositions and exhibitions have perhaps
changed the character of American architecture of the last forty years
Imo;e than ény other factor", writes Mr. Barr. "As a result of the last
for%y years of aﬁccessi#e and simultaneous architectural fashlons the
avennaé of our gfeﬁtest cities, our architectural magazines and annual
exhibltions ere monuments to the capriciousness and uncertalnty of

our architecture.

" The Preaent exhibition is an ssertion that the confusion of
the past forty years, or rather of the past century, may shortly come
to an end. Ten years ago the Chicago Trlbune Competition brought forth
almost as many different styles as there were projects. Since then the
1deas of & number of progressive archltects have converged to form a
genfitnely new style which 1s rapldly spreading throughout the world.
Both in appearance and structure this tyle 1s peculiar to the twentieth
century and 1s as fundamentally original as the Greek or Byzantine or
Gothic. '

"The sesthetic principles of the Infernational Stybe are based
primarily upon the nature of modern materimls and structure and upon
modern requirements in planning. Slender steel posts and beams, and
concrete reinforced by steel have made possible structures of skeleton-
like strength and lightness. The external surfacing materlials are of
paintéd stuccd mma or tile, or, in more epxensive bulldings, of

gluminum or thin slabs of marble or granlite and of glass both opaque
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P’“ﬂrpﬂ‘enh- leﬁ.ns, liberated from the necessity for symmetry
Gﬁa £r0qmtl=,y ro\quirﬁd by trn.dition ia. in, tha new styls, flgxibly
Mpondant uan c,onvan" epca.

& 3 & T 'r-.' 5

"These- teehnical end utllitarian factors in the hands of designers
who u.nderatmdulnhorep,h gesthetlc possibilities b.p.ve resulted 1ln an
nrchitea’hm-o oompwn.bla as. in integrity and even. % 2% bagu}:x f.q ths styles
of the paat. But !uat as t:he modern architect has had to ad just himself
to modern problems o, deslgn and structure amo the modi;rn pn‘blic in

order to appreci&te hls achleveménts must make parallel adju.etmants to

what aeems paw q:nd. atra.ngs.
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discussed by Mrse Philip Johnson, Mr, Blackburn end Mrs. i{yuissgou-ber
]

Comprehensive advance story on the exhibition, its aims, lc:ro and
list of eities in which exhibition will be shown. Story w t\‘.en from
standpoint of national importance of the exhibition, suitable for
distribution by press associations, MATERIAL T0O BE SUPPLIED BY MR.
BLACKBURN. Suggested release date, Monday, December 28th,

Short "follow" storjes, as new cities are added to list.

Lecture Thursday, December 10, by Clarence Stein at New School For
Social Redearehi lirs, Ryan to learn whether New School is sending out
story covering lecture. Architectural exhibition to be mentioned in
story. (Miss Sussman, New School's publicity representative).

Mr. Blackburn to confer with Raymond Hood's press representative to
work out cooperation in releases, Architectural exhibition and Mr,

Hood's tieipation to be mentioned whenever sible ested story
on'mﬂg;rtha Ekysurapar to the suburbs" to bapg?.ven oﬁtsgggur. Hood.

Article for New York Times magazine section to be prepared by Praof essor
Hitchcock, at request of Mr. Philip Johnson., Phoenix to try to place
article,

Chrystie~Forsythe development, World-Telegram to be interested in crusade
to reclaim this seection. Mr, Blackburn will obtain pietures showing
present status and drawings of suggested plan for development, Comment
from Lehman, Al Smith, etc.

Bowman Brothers. Returning from Washington conference. Mr. Johnson
will see whether there is any news in statement from them on their
opinion of conference,

Watoh for suggestions of material from the opposition -- Ely Kahn,
Harry Wily Corbett, Ralph Walker.

Frank Lloyd Wright == Mr, Johnsen will ask him for comment on Hood's
newf book,

Howe and Lescaze for story on new skysoraper development in Philedelphiaw=
horizontal., Why not here? Their opinion of radio eity.

Park Avenue == slum living conditions, Quote Lewis Mumfomm on this?

House plans for college dormitdries, as worked out in Paris, compared
with traditional @othic type here. Article with phbtures.

Mr, Johnson to get statement from Arthur V. Davis, President of
Aluminum Company of America, in praise of aluminum house.

Cooperation from Regional Plan to be considered.
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Memo for Mr. Blackburn

Invitations to Opening Day.,

General Announcements -

Small Posters

Sent to members and selected list.
Mise Mellette has all lists except Eduoatiduﬂ

Hm'o
Get Bducational Members from Mrs. Seaver.

[ W

Do not lmow if is printed for the

general mailing list.

List of Libraries, Schools, Clubs etc. in Museum

Get Mrs. Seaver's sddition=l list.

About 1000 in =11

Cen be addresged by guards between exhibitions

Cennot say ﬁall Architectural Schools are
included.,
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Mr. Harold Stermer brough year book of the Americen Instituie of
Architects for eddressing letters of invitation to the Architectural Exhibitions

He also brought two form letters for this purvose.

-

Letter 1. ILetter of invitation to evening discussion Februsry 19th.
This goes to members whose names are che , also to

supplementary list on peper slip attached to book.

It makes no difference if the person invited is already a member of

the Musewn.

About 100 nemes.

Letter 2. Letter to all members of the A.I.A. in year book gxcept to architects
receiving Letter No. 1. Also to names on peper slip attached.
Suwplement this list wilth. nemes of architects suzgested by the
Committee.

Send also to architects in Philadelphias, Boston, Chicego, etc.
Send a Museum mem'befship blanlk with each letter.

Check names with Museun membership list.
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R0 Al ' lrl ; o O . 1:‘ ) (LT V. F“’VE;'“M .
My dear Miss Perkins: Nim_

During the past week at Greensboro, I have had the
very real pleasure of making the acquaintance of your daughter, Susanna.
I was very heppy to find that both you and she have been interest:jin the
work of our Museum. I can assure you that the staff of the Museum has been
deeply interested in your work, especially where it concerns the Governments o
Public Works Progrun.;t"s:uanm tells me that you have been somewhat troubled ,
as have we, by the architectural problems of this vast undertaking. So
far as we can ascertainvery little attention has been given to the kind of
architecture which is to be used.

NeSr Mre Philip Johnson, hesd of the architectural

department of our Museun has made a special study of the possibilities of
modern architecture in relation to large scaele Dbuilding projects. At
Susanna's suggestion, I wish to teke this opportunity to ask your advice
as to how we can offer the government architecte our cooperztion.

Susanna thinks you saw our exhibition of moddrn
architecture held in New York in March, 1932, and now touring the country,
This exhibition, in addition to modern solutions of the problem of the
private dwelling, the sbhool, the apartment house,the public building, etc. |
includes a carefully prepared section on housing developments in America
and abroad. Here modern architects have presented by models, enlarged
photographs, plans, and explanatary charts the latest developments in
large scale housing and slum improvement. The approa_ch has been extremely
practical socially and exonomically sound, with a conﬁcious regard for
beauty in the resulting buildings.

We believe the planners of President Roosevelt's

building program should see this graphic display of what has already been

done. The material has not, except for this shown, been concentrated in

one unit which can readily be studied and understood by the expert and the
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publice The influence of this exhibition has already made itself felt in
America, where it has been in fifteen cities. The Museum would add to this
section, developments since the showwas assembled, notably alousing project
in Clevelend on which construction has begun.

In epite of our efforts, up'til now, Weshington has °
not been included in the itinerary. We should like to see the exhibition
set up in some govermment building, where space is available, during this
period of crucial decision. Susanna mentions the Commerce Building as a
possibility. Won't you write me what you think can be done and whom we
should approach?

To us the whole principle of modern architecture
is so fundamentally associated with large scale planning and the. social
needs of our country,that we would consider the failure to apply it to the
great construction problems at hand, a major catastrophe.

To made it easier for you to answer ,I will list
our questions. 1. Do you think our exhibition held in Washington before

sutum would be useful?

2. Where could it best be held? (About 4000 square feet
and 450 running feet of wall surface is needed, though this could
be condensed)

3« Whom should we approach in order to secure this
space?

4, Who is directly responsible for the choice of
architects for the Public Works Program?

5. How can we aporoach him? Will you help us to
interest this official either by permitting us to use your
name, or by introducing Mr., Johnson, if he should come to
Washington?

6+ Should the exhibition come to Washington, how can

we make sure that it will be seen and explained to the "key"
people?
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l?u--"T-- - l“'_S After my first talk with Susanna, I wrote fo

Philip Johnson of our Architectural Department, to write you in Washington.
Now Susanna has kindly offered to take this letter directly to you at Sugar
Hill. T hope you will not think this an impos ition.

Sincerely.
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@he Boston Post

October 10th, 1952

BWHARD GROZILE. fier LB LIRS BOSTON. MASS

Ty

Tl My Alfred 8. Cleark
i o Féature Department
The Boston Post
~ Boston, Mlass.

Ny doer BrafRamMAzy: of a ver

Mmfw your mt@:ﬁ
wmm $he boak on ¥

nag beedn » ¥

¥orton ‘&amwnﬁdm 1

.-..mtthn h.qkmmtm will be very

“hlyom e any of the 1llustrations witl

' ‘course t glven as you offered to ﬂ!ﬁ ' the

Horithe: ::tm. mwummsso lugm i_-

t1 .ﬂ. yout = . .

i h@odthyonthatnmhm
arrangemént willl prove mutually advantage and

‘shall be glad to cooperate wlth you on t and
any other matter on which we might be tbll to pro-

vide materlal or asslistance.
- Very sincerely yours,
< S anAg

Chalrmans
Department of Architecture.
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Ghe Buston Post

ESTABLISHED 1831

RICHARD GROZIER, EDITOR AND PUBLISHER BOSTON, MASS.
October 6,1932,

The Museum of Modern Art,
New York City.

Dear S8irs,-

I have charge of a series of illustrated ar-
ticles on the History of Architecture which has been ap-
pearing daily in the Boston Post for several months, I
have recently bought the book on Modern Architects which
has been brought out by your organization and by W, W,
Norton and Company, Would it Dbe possible for us to get
permission to reproduce three or four of the pictures in
this series? I should expect of course to give credit
in each case to the book, the editor, the Museum and the
Norton company, I feel sure that it would direct attien-
tion of a great many readers to the book and that such an
arrangement would prove mutually advantageous.

I shall be grateful if you will let me know

whether this seems useful cooperation from your standpoint,

Yours very truly,

s &, Glan.

Alfr 8. @lark,
Feature Department,
The Boston Post,
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Califor¥ia

& Architecture

Padlnsked by

The Museum of Modern Art Archives, NY

ANGELE 22 jgast, 1932

Under
Wuae “ w '-w Catal.
):1 Ve 5 priced at §.50
New Yogdy purchases two of thes.
P them both, you may raturn
uantlm‘

tnder sgparate corer

. & mmrksd sopy ol tha

ciushas come and we'
ooy gave tha

Attached
sending =

Photographers® whiod oo ous Yours very simcerely,

Enve you
i1f »c, 1 shonld

in closing, please acc
&f the Intern
the excellent

- o
“r. "r R wa undar
for Jew York, » )
Sy grestlags
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California
Arts & Architecture

Published by

WESTERN STATES PUBLISHING COMPANY, INC
627 SOUTH CARONDELET STREET, LOS ANGELES

August 16, 1932,

Museum of Modern Art,
11 West 53rd Street,
New York, N.Y.

Gentlemens:

]
Under sgparzate coYer We are endiofo¥°BaiYiitala asterE ReAl:

tecture. On page 31 is an article by Richard Neutra on the
International Exhibition of Modern Architecture now being held
in Los Angeles at lock's-Wilshire, And on page 4 of the same
issue you will finf mention of the exhibition,in Art Calendar.

Ve shall be pleased to have our magazine placed on your mailing
list for general announcements of activities of the Museum of
Modern Art, and also for announcements of new publications which
are issued by the Museum from time to time,

Attached herewith is my personal check for $1 to cover cost of

sending me a copy of the book, "Murals by American Painters and

Photographers® which your Museum issued in May of this year,
the Museum's

Have you a list of/publications to date, with prices indicated?

I1f so, I should be pleased to have a copy of it, for my files,

In closing, please accept our congratulations on the success of
of the International Exhibition of Medern Architecture, and on
the excellent manner in which it was managed here by Mr. Warburg,

Mr, Warburg, we unders.and, left Los Angeles yesterday by piane

for New York, and we trus. he has arriveu saiel
Qur greetings to him, 1ely by this time,

Sincerely,

.
&JW v, [/ﬁté/i 2
/4/(/ ,27 /' J/
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PUBLISHED 8Y ALBERT X CHARLES BONI TEL. ALGONQUIN # = 200 - CABLE BONIBOOKS

A
CREATVINGE -2
A MAGAZINE OF FINE & APPLIED ART
66 FIFTH AVENUE ‘NEW YORK

Oct. 12, 1932

My dear Mr. Barr:

Will you kindly have sent to us, for
publication in our next issue, particulars coneerning
the itinerary of your exhibition of modern architecture
which ie making a tour of the country/at present. We
shall be 'iglad to be informed as to future bookings as
made from time to time, and would like, if possible,
to have details as to hours and days of showing, price
of admission, if any, etc. for the information of our

readers.
Very truly yours,
Managing Editor
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FhHe q-)t- @ '
Erftmelist

A FERIGDICAL =’J‘!‘Mmlﬁ “a U YRY

4100 KEITn SUULDING « CLEVELANT, DINO

23, 1882,

Hr. J.K. Gillett

Advertis ing Hanager
The Enamelist

2100 Keith Building
Cleveland, Ohio

Ir.ﬂ:*},‘am .1'1-,

Said Tatend W@e your lettor of June %3rd, we

4o Togpw glad to enclose a copy of tie itimerary of the
Dest “fpcnitectural Exhaibition of the Museum of Nodern Art

e re leveland newspaper that an exRiD
oo »i lﬂ o l I'\' otore was godng to sppear st the Clsveland

Bugess of A%, gppy ,rdu‘ln Ythd efiough to send us a copy

We woyel =1
b ljt:?’l Asdye BT the Mt in vhun e Hows ftem

L gr which you speak Wil appear?
May we hoat

Mliu you for your interest, I am

‘Very sincerely yours,

Exocutive Secretary.
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Entimelist

A PERIODICAL FOR THE PORCELAIN ENAMEL INDUSTRY
2100 KEITH BUILDING - CLEVELAND. OHIO

June 23, 1932.

Mr. Alen R, Blackburn, Jr.
Museum of Modern Art

1007 Chathan-PhoedixB1dg.
Long Igland City,

New York.

Dear 8ir:

We recently noticed in a Cleveland newspaper that an exhibié—
jon of Modern Architecture was going to appear at the Cleveland
Mugeum of Art, some time this fall.

We would like to know if you could supply the itinerary of this
exhibition, so that we may publish an appropriate news item re-
g arding it in our magazine, the Fnamelist.

May we hear from you about this?

Yours very truly,

ENAMELIST PUBLISHING €Oy

. A

J, K, Gillettt
Advertising “anager.
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August 2nd, 1932

¥r. R.B. Chandler
The Mobile Press
Hooile, Alabauma

mwlﬂh comy,

Fiakonsty 2., %e wish to express our very real

mm of your progressive editorial entitled

ing Galleries” wilch appeared in the Moulle Fress
of July 10th, 1332.
Dexr Oirs,

Inﬂwﬂﬂﬂ % hqmm dm

el forts on
11 the'part of the Museum to bring either of the saows Lo a

Southera city have met
* bine Norbh, Sast and Tee

no successe On tae otaer hand -ehltontore

well nyt\lonqi- _Cortainky the .  v®
- 8outh te 10" oo¥ forusrd dasking fran tae,reskof Lhm sounbiy o5t

im medexn urxohitact bernhuod h,r mupbﬁ.}l '
o WM"’&L&H;” -::I ‘at Lbe last session of Congrees..
niﬂ,ﬁﬂv'@hh”‘_ mh:rﬂmuhm-u; -
. buflding. Tt important that arc lders and the '
hlmiu‘i‘ih mu terstand the latest dan;l.opo,n

ke in th-
mlutd&n- and in architectural dasign in botn

totde Undted Stutes 'and abroad. It is tue purpose of Lhe Arcai-
tectural Exhibitions to present in understandable and impresss
1 ﬂi‘ “dﬁ w tm'nfnﬂ‘éi uou of one of the most isportant

ardsr o Tiw tt m nceurred to us Lthat your paper

ul;ht render tae Sont.h a very roul and practieal service by

lil “the vftnI !mru e of tolding oue of Jtaese exai-

We should be mosh interested Lo have your
reaction to this suggestion. ;

Very sincerely yours,

' Y- 4
-

Executive Secrestary.

L1%.
‘\ﬂ}l".: w
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Der Bmmeister,
Verlag CGeorg p.¥W, Oallwey,
Finkenstr

aliey
M :
Denr Sirs,
'!l;l m of Modern Art is holding =n Exhibition of
Madern Architecture on the 18t of February

Thie is the first inportant ehow of perYly modern o :
that has been held in jmerion and we are very snxiousnto give
4t the best posaible publiclty. Witk the grov

in modern architecture here, there comes the demand for
magazines which ~ablioh the mow building they are built.,
3o we are planning this Ezhibition to have a table {mimtly
placed where the current issue pozine wil

laced both to show %o what on extent modern archi teoture
guboendml -gundtogiw tbep\bltaamtembmi‘bn
1 consider "Der Haumeister® one of the bvest nagasines in the
field snd I hope you will send ue, if poesible, your January
jssue, 1t mast srrive in New York by the lst of Febraary in
order to find Toom in the Exhibition.

¥hatever issue you would be sble %o send mns that would reach
us by that date would be the one We could use.

gincerely yours,

pirector of the Exhibition.
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N db\,\p&nts S|
THE MUSEUM OF MODERN ART

ALFRED H. BARR. JR.. DIRECTOR 730 FIFTH AVENUE
JERE ABBOTT, ASSOCIATE DIRECTOR NEW YORK CITY

MARY SANDS, SECRETARY TELEPHONE: CIRCLE 7-7471
CARY ROSS, ASSISTANT CABLE ADDRESS: MODERNART

Brewer, Warren, & Putnam, Inec.
6 Bast 53d Street

New York, W. Y.

Dear Sirs:

If you will send us an itemized list of the
books included in this consigment memorandum, we shall
be able to account to you for these books and clear
this account.

Yours very truly,

ﬁgé”:_l_.__‘ @H w\ﬂ “\‘%t}\ -

Executive Secretary

These books eeturned. Credited April 12, 1938

Brewer, Warren & Putnam, Ine.

TRUSTEES OF THE MUSEUM: A. CONGER GOODYEAR, PRESIDENT. MRS. JOHN D. ROCKEFELLER, JR., TREASURER, SAMUEL
A. LEWISOHN, SECRETARY, WILLIAM T. ALDRICH, JAMES W. BARNEY, FREDERIC CLAY BARTLETT, CORNELIUS N. BLIES,
STEPHEN €. CLARK. MRS. W. MURRAY CRANE. FRANK CROWNINSHIELD, DUNCAN PHILLIPS, MRS. RAINEY ROGERS, MRS.
CHARLES C, RUMSEY, PAUL J. SACHS, JOHN T. SPAULDING, MRS. CORNELIUS J. SULLIVAN, JOHN HAY WHITNEY
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HE MUSEUM %/g};j)}‘tuDERN ART

e, L. BEESTRe
LASETUATE IR TRS NEW D 2K CTITVY
O

EPWTEE  ameertaws

SOAIVED or =ha
e T Lawd

lm #arren, & Putnam, Ing,
6 East 534 Street

New York, ¥. 1.

Dear Sirs:

If you will send us an itemiged list of the
bocks ingcluded in this consigment memorandum, we shall
be able to account to you for these books and clear
this account.

Tours very truly,

Executive Secretary
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THE MUSEUM OF MODERN ART

_ ALFRED . BARA. JR.. DIRECTOR 730 FIFTH AVENUE
JERE ABBOTT, ASSOCIATE DIRECTOR NEW YORK CITY
MARY SANDS. SECRETARY

GEMNEVIEVE CARFENTER. ASSISTANT

April 24, 1932

RECEIVED of the Museum of lodern Art
the following: books

The City of Tomorrow by Corbusier
Towards a New aArchitecture by Corbusier
YModerm irchiteoture by H. R. Hitchooalk

TRUSTEES OF THE A = T, MISS LIZZIE BLISS, VICE PRESIDENT, MRS, JOHN D, ROCKEFELLER. JW..
FRAMK D, SECARETARY., WILLIAM T. ALORICH, FREDERIC CLAY BARTLETT, STEPHEN C. CLARK, MRS. W. MURRAY
CRANE, CHESTER DALE, SAM LEWISOHN. DUNCAN PHILLIPS. MAS. RAINEY ROGERS., PAUL J. SACHS. MAS. CORNELIUS J. SULLIVAN
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The Following Clipping Is From
The. ?‘ j&.'..tj)-?. Jssue Of

THE MOBILE PRESS

MOBILE'S LEADING NEWSPAFPER
Am! Called To Your Attention By

Thllhllmotlodm&rhlmhﬂlhﬁ!n'

Nm‘!e:ku few years ago by a group of wealthy
acute enough to realize that art did
not end with Rembrandt, is about to perform a

service that should meet with a hearty response !

throughout the country.

First, the museum expects to establish a de-
partment of modern architecture. Then it in-
tends to send on tour two exhibitions of archi-
‘tecture as created by Americans. One group
will be composed of models of buildings de-
signed by U. S. architects. The other will be
essentially the same except that photographs
are to be substituted for models.

The groups will tour the country for at least
two years. It is hoped that the tour will in-
clude the southern cities,

There is, it is reasonable to believe, a genu-
ine interest in this country in modern art in all
its manifestations, The difficulty is that ex-
cept in the larger cities there is almost no
mnea to see what artists of this century and
of the last two decades of the nineteenth have
‘done. To some extent, this is also true of the
‘art of any period but there are at least photo-
graphie reproductions.

It is to be hoped that if -the showings of
American architecture as sponsored by the Mu-
numotuodmartmeetwnhthuuacmthey
‘deserve, the museum will be persuaded to send
out groups dealing: with modern painting and
seulpture. Whether the showings are composed
lof originals or reproductions, they will be

reeted with interest and enthusiasm.

ymm‘kmopﬂndlﬁc,hutmmln
un :l!ﬁm'htheblrﬂlotnhltﬁuﬁon

i@ of both Nre
of October 12th
} International

i has been refer=

ig a copy of the
ijee the exhibltlon
open next at the
ir 27the

yjn has been largely
' seen it so far,
in whieh 1%t has

rtorye.

tlosing the 1tinerary
hotograph Exhibitlon
are slso cireulating.
tlly the same material
s exception that en=
replace the actual

a booked by the smaller
tutions.

at I cannot glve you
tE hours end days of
»s 88 thése detalls

[mm noiaing vhe exhibitlon.

hope that the Information I have
the enclosures may be of use to you.

Very sincerely yours,

Department of Archltecture.
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Octobes 15th, 1932

¥re Fade Blossom
ng Edlter

Creative Art

66 Pifth Avenue

New York

My dear Mr. Blossom:

In the absence of both lre
Barr and Mr. Johnson your letter of October 12th
in re to the 1tinerary of the International
Exhibition of Modern Architecture has been refer-
red to me.

I am enclosing a copy of the
itinerary to date. As you will see the exhibition
closes at Buffalo today and will open next at the
Cleveland Museum of Art on October 27th.

The exhibition has been largely
attended, over 75,000 pecople have seen it so far,
and press comment from each olty in which 1t has
appeared has been highly gotisfactorye.

1 am also encloaling the 1ltinerary
of a smaller show, known as the Photograph Exhibition
of Modern Architecture, which we are slso circulating.
This exhibition contalns practically the same material
as the larger exhiblitlon with the exception that en=
lerged photographs of the models replace the actual
modelse This exhibition has been booked by the smaller
museums and by educational institutlions.

I am sorry that I cannot glve you
the information you reguest about hours and days of
showing, price of admission, etec., as thése detalls
depend upon the Museum holding the exhibltlon.

I hope that the infarmation I have
glven you above and the enclosures may be of use to you.

Very sincerely yours,
Department of Architecture.
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BREWER‘ WARREN & PUTNAM INC.

6 EAST 53RD STREET - NEW YORK, N. Y. - TEL. PlLaza 3:8931 - CABLES BREWPUB

February 3rd, 1932. PUBLISHERS

Miss Helen F. lMcHillen
1007 Chatham Phenix Bldg.
Long Island City, New York

Dear Miss MecMillen:
] In reply to your letter of the
o2nd to Mr. Brewer, we are going to send you three books

for your Architectural Exhibition, in accordance with
Mr. Johnson's telephone conversation with Mr. Brewer.

Will you please let me know if

you wish these books sent to the Museum of Modern Art
in New York, or to Mr. Johnson's office in Long Island

City. -
Very truly yo
52 Vi
o8

e e ¥
U‘)?fgﬁromotion Manager
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Kr. Hrewer
Brewer & Warren
6 Bast 534 Streest
New York, N, Y.

Ky dear Mr. Brewer:

Mr. Johnson wishes me to ask you
whether there ars some books on your list which yom
would like to send us for display at the Architectural
Exhibition which opens on February 10.

Mr. Johnson spoke particularly of
the Le Corbusier translation. We are showing a model
by Le Corbusier and the intersst aroused by this model
might help your sales.

Will you please let me Imow what
you wish to do in this matter?

Yours very truly,

Secretary to Kr. Jchnson
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BYGGMASTAREN ﬁ ¢

TIDSHRIFT FOR ARKITEKTUR OCH BYGGNADSTEENIK

ORGAN FOR SVENSKA ARKITERTFORENINGEN
,MAu FOR STOCKHOLNS BYGGNADSFORENING STOCKHOLM den Jan.12th ses 2.
TEL. NORR 92 84, KASSAN 18158 Svoavhgon 66 8 tr.

'

SR/ER

I
j |

Arehltectural Exhibition of the Yuseum
of Modern Art,

1007 Chatham Pherix Building,
Long Island City,

New ¥York

U.S.A.

\

Dear S3irs,

In receipt of your valued letter av 27th Nov, last
year we beg bto say that we to-day have the pleasure ip
gending you a box contalning
25 copies of our number of the Stockholm Exhibition of 1930
2 anmual sets of EYGOMASTAREN 1930
2 n n n n 1951'

The box is addressed to the firm Davies Turner Co,
39 Pearl 3treet,New York City, to be forwarded to the Ar-
chitectural Exhibition of the Museum of Modern Art,730
Fifth Averme,lNew York.

We beg you to be good enough to give our mazazines
as good placing as possible and thank you very much for
your giving us an ppportunity to participate in the Ex-
hibition.

Sincerely yours
/TIDSKRIFTEN
BYGGMASTAREN

S
FeSa

The box will be send by S/S "E-;ZLnsfjord" on 15th
inst. from 0Oslo. ’
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Byigmistaren,
Sveavigen,
Stockholm,
Sweden,

Deax Sirs,

The ¥usewm of Modern Art is holding an Exhibition of
Internation-1 Modern Architecture on the let of February
in Wew York.

This is the firet ilmportant show of really modern
architeccture that has been hcldtln A::;i:a ;::’:ﬁi“ i.:l; enth
very a to give it thebbest poe c -
tﬂ' m of 1!!.‘%':!‘8“ in wodern architecture here, there
ooues thw derend for megazimes which publish the new
buildings as they are built, 5o we are plenning this
Exhibition to hove & table prominently placed where the
current issue of your mogazine will be laced to show to
what an extent modern arohitecture has been developed and
to give the public a oh~moe %o subseribe to it if they
wieh,

1 qomsider “BygmAstaren’ one of the hest magazines in the
field and I hope you will send us, if possidble, your January
jgsue, It mmet arrive im New York by the lst of February in
order to find room in the Exhibition.

yhatever issue you would be able to send us that would
resoh us by that date would be the one we could use.

gincerely yours,

Director of the Exhibltion,
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GEORGEF, BRETT Chairman of the Board

s

R e e A. H. NELSON RICHARD M. BRETT
il Vice President P

Trave Derantmest

H. 5. Lahem, Bétr THE MACMILLAN COMPANY ™ 5% Kooulun, Eatr

A, . Blanton, Sales
CABLE ADDRESS

» Corteae DEPARTMENT
-'“";T‘H"fs?.:::""" FACHAMAC NEW YORK  © Pu Ht.rher.r o nm::l&:;':fﬂ::uoo T, C. Morchouse
Outnoor DepARTMENT SIXTY + FIFTH AVENUE + NEW YORK g:::i:::::”c Heavra
H. A, Stevenson F. N. Myers

CHICAGD . ROSTON . ATLANTA . . .
ReLigious DepanTment DALLAS . SAN FRANCISCO . LONDON . BOMBAY Foxeion DEPARTMENT
L_H. Tirterton MADRAS . CALCUTTA . MELEOURNAR . TORONTO . AMANGHAI . MANILA E. G ”‘l’ﬂ”"

June lst, 1932.

Museum of Moderm Art
730 Fifth Avenue
New York City

Gentlemen:- Attn, Miss Macmillan
We enclose our credit of May 1lOth,
in amount $2.00. Due to an oversight this credlt was
not mailed at the time it was issued. We re-
gret the delay In your receiving 1t.
Very truly yours,
1,4.23 COMPANY

MDR: FLT
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CREDIT MEMORANDUM
NEW Yomc'iay 10¢h, 1932

THE MACMILLAN COMPANY
STON: 240 NEWSURY STREET
60 FIFTH AVE. ::&::mo: 2485-2459 Pmu::l AvVENUE
SAN FRANCISCO: 350 MiseioN STREET
DALLAS: ROSS AVENUE AND AKARD STREET

THE MACM"_LAN COM PANY ATLANTA: SO0 SemiNG STREET. N. W,

MACMILLAN & CO., LTD.
PUBL[SHERS LONDON: ST. MarTinNg STAEET, W. C 2

BOMBAY: 278 Hornay RoaD
CALCUTTA: 204 Bow BAZAR STREET
1"0 MELBOURNE: 32-34 FLINDERS STREET

jﬁlaem Of mdem ﬁrt, MADRAS: MORTH BEACH READ, GEORGETOWM
730 Fifth Ave, THE MACMILLAN COMPANY
wew York City OF CANADA, LTD.

TORONTO: 70 BOND STREET
Attn:Miss Macmillan

TERMS: 30 DAYS NET

PRICE  DISCOUNT AMOUNT--

QUANTITY | ~ DESCRIPTI ON

1 |Wood: Recent Irends on American Housing 2.00 | 1/2A 2,00

To cancel Inv. 2/11/22 #817
Returned 4/6/22 Serial lio.14864

WHY CREDIT IS MADE ... o

CLAIMS FOR DAMAGES MUST BE MADE WITHIN ONE WEEK OF RECEIPT OF GOODS,
NOT RESPONSIBLE FOR GOODS LOST OR DAMAGED IN TRANSIT OR FOR BOOKS SENT FOR ENCLOSURE OR BY MAIL. BOOKS SENT UPON ORDER NOT RETURMABLE.

T ar THE t A GOODYEAR, PRESIDENT. MISS LIZZIE DLISS. VICE PRESIDENT, MRS, JOMN D. ROCKEFELLER, JR
R, FRANK O, SECRETARY. WILLIAM T. ALDRICH, FREDERIC CLAY BARTLETT, STEFHEN C. CLARK, MRS. W, MURRAY
CRANKE, CHESTEM DALE, SAM LEWISOHM. DUNCAN PHILLIPS, MRS. RAINEY ROGEAS. PAUL J. SACHS, MRS, CORNELIUS J. SULLIVAN
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THE MUSEUM OF MODERN ART

ALFRED H. BARR, JR., DIRECTOR

730 FIFTH AVENUE
NEW YORK CITY

JERE ABBOTT. ASSOCIATE DIRECTOR
MARY SANDS. SECRETARY

TER.

& "’I‘/’J—-IS 7

N\.Q-?MIL;L-'AM PrpLlsH I
Co., 6o —~S= AvE, NY.CuTy

L
L

MopERLN TILENY / N 4o v 31

r,'é‘. Z.00

ReTun NEP To AbLove This X
DAY. Parcéc PosT.
Tneémp

TRUSTEES OF THE MUSEUM: A, wuau GOODYEAR. PRESIDENT, MISS LITZIE BLISS, VICE PRESIDENT, MRS. JOMN D. ROCKEFELLER, JR.,

FRANK ¥. WILLIAM T, ALORICH, FREDERIC CLAY BARTLETYTT, STEPHEN C. CLARK, MRS. W, MURRAY
CRANE, CHESTER DALE. SAM LEWISOHN. DUNCAN PHILLIPS, MRS. RAINEY ROGERS, PAUL J. SACHS, MRS, CORMELIUS J. SULLIVAN
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AN FRAMCIFCU
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3/3/32

This has been taken care of. lMclkiillan's
will-call for the book on the 24th of
March and the consignment date has been
extended until then. There will be no
question of "outright purchase"”.

EMR

O
#,\MS( IMPANG

Uas

i~
3

SSOVEE WWiZ Q24 2,900r Spe;
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GEORGE P. BRETT Chairman of the Board

H. S. LATHAM
Vice Presidemt

A. H, NELSON

GEORGE P. BRETT, JR.
- Fice President -

ISR WL Fpva—

g

RNE
TA
X
s

A

| (

L

o
SHARSUHAL

T
Al

T T
IS
i

RICHARD M. BRETT L. J. LUCAS

i
N

211/

-

¥n Cale Jeet's Fed 2oth mRADE,

T el SRR GNGE, |

\
b
Y

2.00 a

20 Ym 2,00
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GEORGE P. BRETT Chairman of the Board

A H NETSON

L 0T smwmane

THE MACMILLAN COMPANY

£ 60 FIFTH AVENUE
& NEW YORK

= i
8

Publishers of Books on All Phases of Human Knowledge

'!-.

Maroh 2, 1932

Maseum of Modern Art
730 5th Ave.
New York City
Att: Miss Macmillan

| Gentlement

MELBEOURNE

CALCUTTA
BOMBAY
MADRAS

MANILA
TOoKIO
SHANGHAI

In accordance with our pre-arranged plan, we send you

herewith carbon copies of all bills charged on the

"On Sale" account which are now due and must be acoounted
for this month, If you intend returning any of the items,
the agreement provides this must be done before the 15th.
If you remitted or returned any of the items charged and

credit does not appear on this statement, you will either
find the amount credited on the bought account or it will
appear on our next statement, The amount now due will be
transferred to bought account, and considered an outright

purchase on the 15th of the present month.

Very truly yours,

THE MACMILLAN COMPANY

"On Sale" Bpecial Account.,

Macmillan books are on sale at bookstores throughout the English-speaking world

JENT

TH

(-
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GEORGE P. BRETT, JR.
President

Traoe DerantMenT
H. 8. Latham, Editor
A T Dlanton, Sales

Juvenine DerarTMENRT
L. H. Seaman

Ourpookr DEPARTMENT
H. A. Stevenson

Rrvriciovs DEPARTMENT
L. H. Titterton

GEORGE P. BRETT Chairman of the Board

A, H. NELSON H. §. LATHAM RICHARD M. BRETT
Fige President Vice President Treasurer

EvucaTion Al DEPARTMENT

THE MACMILLAN COMPANY g Enaicn, ThM

. Coriece DEPARTMENT
TELEPHONE
n::::::;:::l:;n e Pu bl"-rh enys * ALGONQUIN 4-2100 T. €. Morchouse

SIXTY + FIFTH AVENUE : NEW YORK  preiiosue Heua

7. N. Myers
CHICAGO . BOSTON . ATLANTA . DALLAS . $AN FRANCISCO . LONDON . BOMBAY Poxaaon-MArARsRENT
MADRAS . CALCUTTA . MELBO . TORONTO . IHANGHAL . MANILA =

February 8, 1932

Miss Helen T. McMillin
Secretary to Mr Johnson
1007 Chatham Phenix Bldg.
Long Island City, N. Y.

Dear Madam:
In response to your enguiry of the 2nd,
we shall be pleased to send you a copy of Woads

RECENT TRENDS IN AMERICAN HOUSING for display in

= - ——————

connection with the Architectural Exhibition.
Please let us know to which address we are to
forward the copy of this book.

Yours very truly,
THE MACMILLAN COMPANY

Co MYt

Sales Maphger
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Macmillan Company
Pmuanno pﬂnut
lhwl. L

mm

P Mr. Johngon wishes me to ask you whethar

M‘mna-hochawurlht-huhmmmuh
to send us for display in counnection with the Architec-
mmmawmama.o.

Mr. Jnhuan spoke particularly about lMrs.
¥Uood's bocok on Recent Developments in Amsrican Archi-

Wi you please let me lmow what you wish
to do about this?

Yours very truly,

Saecretary to Mr. Johnson
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THE MASTER BUI

1

!
t
L- -,a

PRLE P g oy e—

-

T R

-

¥r. R. Pleetsocd-Hesketh, Editor
The Master Builder,

68 Chandos Street

London 7.C.2

¥y dear ¥r. Fleetwood-Easkeih:

¥e very mch appraciate
your sending coples of thm:-m%foru-ﬂq
in connsetion with cur Architectural ®xhibition. '

¥e will aee that thsse
are given good display =nd we hope that a mucber of
people will be Interested to wubscribe.

Thank you for your inter-
est and for your good wishes for the success of the
Ezhibition.

Yours very sinceraly,

Director of the Fxhibition
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MASTER BUILDER o cooos s

i
"
]
] )
t ONE - TEMPLE BAR
1

i
i
TELEGRAMS - TIMBARNEWS WESTRAND LONDON,iJ

3881
RS ¢ I
SREWDSON

JOD-HESHETH !

Prd Belper. t

Dear Sir, :
I now have much plesstire in sending you
twelve coples of the January issue of the Master Bullder

a8 promised by my letter

[
Q

f December Tth. I also sand
two coples of the December 1ssue in which a short notice
of the Exhibition appesred on page 39.

Perhaps you wonld bs so kind as to give some of
these copies to any one who 1is interested in our publication
or,if you would rather,sell them at the Exhibition and treat

the proceeds as a very trifling contribution @0 your

yoint out that the prics of th

faster Bullder is now 9d, but the subscription cont

With all good wishes for the success of the
Exhibition.
Yours faithfully,

Editor.

O A Taran == e )
Lalll da.hz‘.-“. 193

bl W <
Philip Johnson, Esg.,

The Museum of Modern Art,
1007, Ckatham Phenix Building,
Long TIsland City,

Hew York.
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-I-H E MAST E R BL R 68 (HANDOS STREET W2

TELEPHOMNE - TEMPLE TELEGRAMS - TIMBANEWS WESTRAND LONDON.

5881

DIRECTORS 1
Carr. R. B. CREWDSON
H. B. TaTe
R. FLEETWOOD-HESKETH
C. C. Lomax

Dear S8Sir,

Thank you very much for your letter of
November 27th.

It will give me great pleasure to send
a copy of the January number of the Master Bullder
for the Exhibltion of International Modern Architecture
in New York. We publish on the 15th of each month, and
so the copy should arrive in good time for the opening
of the Exhibition.

I am putting a short notice of the Exhibition
in our December number, which I hope will interest our
English readers.

Yours truly,

Editor.
Tth December 1931,

Philip Johnson, Esq.,

The Museum of Modern Art,
1007, Chatham Phenix Bullding,
Long Island City,

NEW YORK.

\F:,I.({ £uu./.: /
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mmnmmnwtm an Exhibition of

zmthmudmmluﬂmmthelndm

This is the firet important ghow of reslly modern architecture
that hes been held in Amerios end we are very saxious to give
it the best poseible publicity. 7ith the _ of interest
modern syohitecture hexre, therc coes demand for
»s which publish the new buildings as they are built,
anning this Exhibition to have a tsble promimently
the current issue of your mag-zine will be
to show to what an extent modern srohitecture
:god and to give the public n chanece %o subsoribe

1 consider *Das Neue Frankfort" one of the best magazines
in the field and I hope you will send us, if possible, your
Janusry issue, It must arrive in Wew York by the lat of
Pebruary im order to find room in the Exhibition.

¥hatever issue you would be able to send that would reach
ug by that date would be the one we ocould use.

Sincerely yours,

Director of the Exhibition.
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Singerely yours,

pirector of the Exhibition.
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Centrel de Arquitectos,

16
drid, Spain.
Dear Sirs,

Director of the Exhibition.
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rian I'Qfm"
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Bert pos ty.
!'9 which publ
S0 we are
%3 nently '-"ﬁavm
{esu 4:: will be m&ﬁ“ﬁ
1 architecture devel
m’ﬁpﬂbﬁca&muhsﬂmxﬂhwhu nm
Iamtd:ur's‘tm‘ha' one of the best mﬁum:igthe fi;ld
will d w ggible, your January issue,
mlm”:mm:mm&ﬂfﬂn ; in
room in the bition.

gsue you would be able to send us that would reach
dete would be the one we could use,

Sincerely yours,

Director of the Exhibition.
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Das Werk,
M#ihlebachstr. 54,

Seitsetland,

Desr Sirs,

mmefmmmum-mutmu
J,::t; xgplmnm”tureonm 1st of February
" - i

This is the first important show of really modern
architecture that has been held in America and we are
wery snxious to give it the best possible rublielity.
with the growth of ingerest in modern -rohitecture here
there comes the @emané for magnzines which publish the
new buildings as they ave built, So we are ‘lanning
this Exhibition %o hove a table prominently placed where
the ourrent issue of your magasine will be placed both
to show to what an extent modern =rchitecture has been
developed and to give the public a chance %o subscribe
to it if they wish.

1 consider "Das Werk" one of the best magazines in the
field and I hope you will send us, if possible, your
Jamuary issue. It must arrive in ¥ew York by the

1st of February in order %o £ind room in the Exhibition.
Whatever issue would be able to reasch us by that date would
be the one we would wuse.

Sincerely yours,

Director of the Exhibition,
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THE MUSEUM OF MODERN ART

730 FIFTH AVENUE
NEW YORK CITY

ALFRED H. BARR, JR.. DIRECTOR
JERE ABBOTT, ASSOCIATE DIRECTOR
MARY SANDS, SECRETARY

4april 24, 1932

RECEIVED of the Museum of lModern Art

the following books”

Groplus, Internationale architeictur
loun Bauen in der VWelt, Frankreich
N b ” Russland

" " " " mrin
Hilberseimer, Internationale Baukunst
Hoffmann, Modern Interiors
Flatz, Baukunst der Neuesten Zeit
Gropius, Bauhaus Bauten, Dessau
lalsons d'Habitations (Art Intemationall
Grandes Constructions i

’ OF THE A, GOODYEAR., PRESIDENT, MISS LIZZIE BLISS, VICE PRESIDENT, MRS. JOMN D, ROCKEFELLER, JN.,
THE FRANK o ARY. WILLIAM T. ALDRICH. FREDERIC CLAY BARTLETT, STEPHEN C, CLARK. MRS, W. MURRAY
CRANE. CHESTER DALE, SAM LEWISOHM, DUNCAN PHILLIPS, MRS. RAINEY ROGERS, PAUL J. SACHS, MRS. CORNELIUS J. SULLIVAN
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B. Weyhe

794 Lexington Avenue
New York, M. Y.

Dear Sirs:
¥Mr. Johnson wishes

are a few bocks on modera

1ike to have on display at the Exhidition of
Architecture which opens

our display table and 1%
have them thers,

Will you please let me know what you wish
to do in this matter?

Yours very W'I

Secratary to Mr. Johnson
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mids Airbas arasasab fo papers listed on attached sheet.

L 794 LEXINGTON AVENUE

BOOKS ON THE FINE AND APPLIED ARTS BETWEEM 614

pr e omne: EWEYHE Sesonne o 108
] NEW YORK CITY, U.S. A

-,

February 3, 1932

Mr. Philip Johnson
1007 Chatham Phenix Bldg.

Long Islend City, N.Y. brial

bed
Dear Sir: :?rm
# wiich

e

We shell send some books

on modern architecture to the Exhi- ral Exhi-

bition of Modern Architecture, in dff'owr:luo:‘:h

ae South
time for display. Many thanks, 4'::.‘:0:&% ::st

4+ the South is no less
9 TOULSuntrye

’ sns are of particular value just
"4 released by the new bill for fie
ihe last session of Congress will,
_-=w8 8 great spoch Awericun building.
, architects, buildorl:ew and the
srstand the latest developments in comstruc=
kerials and in architectural design both im
yd abroad. It is the purpose of the Archi-
‘w«nt in understandable and imprescive
of one of Lhe most important activities
‘ing full information about these snows. .
a3 an e fluennal oree
to me thai your paper,might
tical service by pointing
\{holdug one of these

N
\‘Q. your

y yours,

Exscutive Secrstary.
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This letter also sent to papers listed on attached sheet.

August 4th, 1932

I’. 'iﬂtﬂr He M“' Edi“?
News-Age-Herald 2200 Fourth Avenue
Birmingham, Alabama

My dear Mr. Hanson:

I am enclosing a reprint of an editorial
on the Exhibitions of Modern Archiilecture mow bLelng circulabed
throughout the country wiich appeared im the Mobile Press. This
is one of a number of newspaper articles on Lhese siows wilch
is indicative of the interest they have aroused.

Tne itinerary of the two Arcaitectural Exhie
bitions at the preseont time includes Z1 ilwportant cities and
will continue tarough the year 1933. Repeated efforts on the
part of the Museum to bring sither of the shows Lo Lhe South
nave met with no success. On the other hand tne Norta, East
and West are well represented. Certalnly bths South is no less
forward looking than the rest of the country.

The exhibitions are of particular value just
at this time. The money to pe released by the mew Lill for fi=-
nancing building passed at the last session of Congress will,
in our opinion, inaugwrate a great epoch ip Amerlcup building.
It is essential that architecis, htu!t1.11911,E‘l’!’a'l\'-f:‘-oe,ﬂ:i:l the
public know and understand the latest developments in construc-
tion methods and materials and in architectural design both in
the United States and abroad. It is the purpose of the Archi-
tectural Exaiuvitions to present in understandable and impressive
form up to the minute ideas of one of Lhe most imporiani activities
of our country. I em enclosing full information aboul these snows. .
a5 an o flosuneal q'or-(p
It has ogcurred Lo me thai your paper,migat
render the South a very real and practical service by pointing
out the value and the vitul importance of holding ome of these
exhibitions in the Jouth.

We should be most interested to nave your
reaction to this suggestion.

Very sincerely yours,

Executive Secrotury.
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SOUTHERN NEWSPAPERS

Birningha.n " News-Age-Herald 2200 Fourth Avemue ¥
Victor H. Ha‘nség, Editor

FLORIDA
Jacksonville The Times-Union 400 W. Adams St. v
Mr. Willis M. Ball, Editor \

GEORGIA
Savannah The News v
Mr. W. Roy Neal, Editor

EOUISIANA p
N w Orleans The Times-Picayune 601 North Street ¥
Mr. L. K. Nicholson

Knoxville The News-Sentinel 700 S. Gay St. v/
Mr. Edward Meeman, Editor

Memphis The Press-Scimitar 201 Union Ave. v
. Mr. T. E. Sharp, Editor

MISSISSIPPI I/
Jackson The News
Mr. Frederick Sullens, Editor

SOUTH CAROLINA
Charleston The News and Courier 134 Meeting St.
Mr. W. W. Ball, Editor ,

NORTH CAROLINA
Charlotte The News
Mr. J. S. Miller, Editor v
Greemsboro The Hews
Mr. Earle Godbey, Editor'
Raleigh The News and Observer
; Mr. Josephus Daniels, Editor v/

Louisville The Courier-Journal
Mr. Harrison Robertson, Editor/
VIRGINIA _
Richmond The Southern Planter V
Mr. T. K. Wolfe, Editor

WEST VIRGINIA
Charleston The Gazette l329 Hale St.
2 Mr. W. E. Chilton, Jr., Editor
Wheeling The News (Name of Editor not givenm) |/

‘Atlanta The Constitution ”
. Clark Howell, Editor .
. L]
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/m encas Oldest Farm Faper

= Established /840 —

RICHMOND VA,
2741

Auvgust 11, 1932

Mr, Alan R. Blackburn, Jr., Executive Secretary
¢ /o The Museum of modern Art

11 West 53rd Street

New York City.

Dear Mr, Blackburn:

I have your letter of recent date in reference to
glving publicity to the Exhibitions of Modern
Architecture., We will do our best to cooperate
with you in this matter,

Very truly yours,

TN P e

T. K, Wolfe, Editor,

e
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sh | Intelligently to th

.| slum conditions in New York. The

. use of
d | most accessible (an item often over-
- | looked

mony with its special environment.
This Involves elasticily, and one is

ing the sundry
:n% environment.

Richard J. ide
dwelling In California fits itself most

e ru‘ﬁ;d setling,
uite as tnlalllfan does the

hia home of the architect,

while
Philade!
George

an entirely different setting, even
bullding materials

by architects intent merely

u being ‘‘modern’' ).
ght is one of the major prob-
lems. In some all the light

cases
that can be admitted becomes the
desideratum, in others, not. Many
factors have a bearing, and all must
be taken Into account. The prime
importance of light and air for the
dwellers in overcrowded citles Is
brilliantly illustrated by a set of en-
photographs in one of the
rooma of the museum. Twe photo-
graphs, placed side by side, reveal

f tenement houses,
together through
on the east

, accommodate itself to ‘I:'

g

?%%gﬁgg

h-J

ERE R

day and to the publie tomorrow at '%“'ﬁ"_“u‘
the Mu: of Modern Art in the|Mmodein
Heckscher Bullding. The material, | Bace]
graphs, will remain on mvmummy
March 23. L
Here wa ST
gether ¢ %
o

Shot

In b
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deserve

forth mul{
ot gl gl A
Hitatsatiog, the oxt achieve:

: ent of
‘ment in the modern idiom. These
represent the following countries:
Austria, Bel Czechoslovakia,
md':rwy Tapani; Hpain Saeien!
Switzerland, Russia and the United
States.
Fgﬁe&-thn htutnni!ntha hm&llﬂthn'-
ve assets spl re-
lch mwgnptho

fred H. "
by Philip Johnson (who is the direc-
tor of the exhibition), a neral

i E‘l_l.llomnhy, fully documented chap-

.| Tt will remain until March 5. None |

T BB avims e

TH R NI

B

mEa

t on the contributing architects
and an Important essay on housing
by Lewis Mumford. In addition the
catalogue is copiously illustrated,

. Renoir Paintings on View.

An exhibition of paintings by Re-
nolr opened yesterday at the Durand-
Ruel Galleries, put on as a benefit
for the Emerdency Unemployment
Rellef Committes, women's division,

of these painfings has been borrowed
from collect or ; all ara
owned by the gallery. They cover a
considerable range, the earliest being
the small “Femme Cueillant des
Fleurs,”” done In 1872 and close In
spirit [ i the latest; thoe lat-
est the "Balgneuse Asslse’ of 1914,
Most of the canvasses belong to the
'80s and '90s.

Of special Interest are the ““Fillette
au faucon,'"” gorgeo

1879 and notable for the
exquisite tenderness with which the
heads of three children and the

ddiness
euse assise'
of 1014 and "‘Apres le " of 1910.
Renoir's flesh palette grew steadl
ruddier as age crept upon him, till at
Iﬁ;ﬂx it attained the “tomate’ or
“‘strawberry’’ flush characteristic of
his final essays.

McCormick's Marals Exhibited.

deplictin erent
iods of the developrent of olvilioa
tools,” have

| tion through the use ot
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ARCHITECTURE STYLED “INTERNATIONAL”

Its Principles Set

Models Displayed in a
New York Exhibition

On Wednesday there will open af
#he Gallery of the Museum of Mod-
orm Art am exhibition—the most

ora to place the “International’” pro-
gram in the whole archilectural per-
wpective.

By H. I. BROCK

stage where it must be treat-

ed at lemst am a present
pheanomenon. By Itz votaries it is
s the first dafinite siyle
the Gothic to be “'created on
the basis of a new Lype of construc-
tlon." In other words, it is a log-
of the ton of

i

Forth in

enll themselves
“functionalists*
or words to that
effect, who build
merely for maxi-
mum use at mini-
mum ¢ont, and
who do not eare

people are not
concerned with
beauty. And they
say so right out.
In the other
camp are those
who profess to be
super - enthetes,
who discover in
precisely this

wleel cages for supporting walls and
of reinforced concrete for the old-
fashioned materials of floors and
roofs. As such, its advocates pro-

over the civi-
world. the commercial manner
of building Induced by these mate-
rials is internationally distributed.

L]
that manner have of late under-
taken (o substitute for the label
“*Modern™ (which obviously means
mothing permanently) that of “In-

Much acrimony has been expend-
#d, both by architects and lny crit-
ics, In discussing the question

|

tecture at all in the esthetic sense.
On this point, even the people who
actually build, or plan to build, in
the fashion to which these words
are applled as labels, are them-
selvea divided into two camps. In
one camp are those—and these do
90 per cent of the bullding—who

of | turally

omy In the use of
new materials, a
style of architec-
ture more chaste
and beautiful, ele-
Eant and sincere,
than the world has ever kmown.
Naturally, it s from this second
camp that the articulate promoters |

E Meudelsohn, Architeot

New Architecture for Commerce—The Fagade of a German Department Store.

nothing In the way of the

tl‘ln which alome (s acceptably
*"Modern™ ln the ““Modernists.”
This

of the cause proceed.
what the bullders have struc-
produced and what the
esthetes have proclaimed, the world
has been considerably impremsed—
and more than a little puzzied.

5 1 nuy;p-cn:. A r—
strong conservatives In archi-
tecture as In other fields. We

are, in spite of the prodigious
erop of our steel-cage skyscrap-
ers, In spite of having produced
ecades ago Frank Lloyd Wright,
who la an acknowledged prophet
of the new school, though he
refuses to submit to the “rigid
discipline” of the sacrosanclt style
to which his disciples have com-
mitted their fortunes. Such conser-
watives are we, Indeed, that we

MNew Architecture for Dwelling—A Stee!

have extant In the year 1032 almost

| rope—in France, H

| the movement are

t loftily rejects
the verticality which has besn the
pride of our tower buflders. It
scouts the great towsr bullders and
flouts the tall towsrs as mighty
lriur(ou.l lmillllo_‘ru (of what they

and Ger-
many, principally ce the war.
Obaerve that what the Swedes have
done is as clearly out of the picture
as our towers. The hiernrchs of
the French-
Swies, Le Corbusier, arch-propagan-
dist, the Germana Groplus and
Mies van der Rohe, and the Hol-
lander Oud.

Examples of the thing they do
(and preach the gospel of) exist In
European countries as remote from
the seat of authority and inspira-

P may also be
found h} Brazil and Japan—even oo
gur Pacific Coast.

But New York has nothing nearer

cuted in Cassel in Germany and
one projected for the recantly devas-
tated area between Chrystie and
Forsyth Streela on the lower east
side of Manhatt Each of these

the real thing than R .|
Hood's blue-green  McGraw-Hill
bullding, whizh, though a aky-

scraner, emphasizes the horizontals,

Nulurlounly Rood will try anything | #

lldu he hud Ju.ul ‘hn ym before
gone the limit of the vertical in The

Daily News Bullding, with its effect |

of a coop of giant palings or pali-
sades,

Hence the value of assembling
here in this city models and plans
af all the “Moderns” who are ree-
ognized as authentically such by

last projects, by the way, ls repre-
sented by an elaborate model and
ench is doubly Interesting—first, as

a p!eca M innn-nknu mu!'hlnm and

T
alundlrd.}ud tenant nf the future
{the fellow who has to pay mini-
mum rent) is expected “interna-
tionaliy” to be like, In New York.
as in Germany, he s expected to be
tame and neat. In Germany he has
three times as much space to be
tame and nesat in. Ewven churches
and gasoline service stalions are

luded in the show. Every item

the in the . Those
who have not been able to get to
Europe to see the new bulldings—
or who, geiting to Europe In spite
of Lhe depression, have found the

tion as England, Spain and Czecho- | old place full of things more inter-

Richurd £ Neatrn, Arebites), fockhaus Phote.
Construction House in Los Angples.

esting, tempting
or Importent and
have not taken
time off to look
at the new bulid-
Ings—all those may
this week go to
the Museum of
Modern Art In
Fifth Avenue, just
a block from the
plaza of the Grand
Army, and see at
least the models
and the pictures
and the plana
After six weeks
In New Yurk the
exhibition Is ad-
vertised to go on
a three-year tour
of the country, so
that our principal
clitias, North,
Zouth, Easi and
West—all tha way
to Los Angeles—
may havea
chance to see
what {we are told}
wo are coming to
in the way of
the new housing
nccommodations
In the group are
factories, depart-
menl wmtoras
schools, tewn and
country  houses,
and whaleanle

is done in the new ferro-concrete
manner and each item Is presented
ns an authentic example of that
authentic manner. This is trus
even where the architects have pro-
fossed to be no more than hard-
bolled executants of a complex en-
gineering job.

.
00D Ia included In the group--
not with the McGraw-Hill
Bullding, but with an experi-
ment in spaced skysorapers for gar-
den suburbs (a sort of variant on
the Radio City formula) with which
he has been playing for some time.
Wright also is Included. But (it la
explained) he really counts only as
the greatest and most incorrigible
of the individualists whose experi-
ments opened the way for a styls
professing to be thoroughly integral
and disciplined. Discipline Ia a
watlchword of this school, whereas
Wright 1s a rebel to all discipline.
Howe and Lescaze are responsi-
hle for the very interesting Chrys-
tie und Forayth Streets wholesals
housing plan, Otto Haesler for the
Cassel plan
The material—mostly from Europe
—has been assembled by Phillp
Johnson of Cleveland, after a care-
ful survey of the actual buildings in
situ in the various countries where
they have been built, The photo-
'nyh and plans tell something.
But “Modern’' architecturs has
been so touted thal a greal many
of the photographs can hardly be
new to magarine and Dewspaper
readers in this country. Moat can
be lsarned from the models. In-
doed, models in three dimensions
are almost indispensable slements
of mh a show. “‘Modern" or “In-
1 idd w the

chine, mmhm‘m'

{ Continned on Page 32}
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ThiTelI Tale of

Weak

{ Continued from Pags 11)

INCE the “International” style
Is so different from any previ-

tional may

reveals the exact extent and | to
E-d-“ru&m Firat, this architecturs conceives

!h; 0':;”';""' of & bullding as volume (or space
iﬁ"‘ .".""l 2 o yuer enclosed by thin planes) and not as
“mwm u masa of sculptured or lo be sculp-
'Withus, Foot Comfortsa seience | !1ir2d. a1 In ho older styles, =Sec
L e avots oo oadly, it substitutes regularity (de-
time and - rived from the fact that each stand-

-

T

e BNEL

Le Corbusier and Plerrs 1

THE INTERNATIONAL IN ARCHITECTURE

Principles of the “Modern” Style as Seen in
Models to Be Put on Exhibition in New York

ic Style in i'rmt

enough to integrata the contempo-

rary styls as.a reality and slastic

enough to permil Individual in-
and o

that s or ought to be pecullar to
ihe passing moment in our machioe
age when our fascination with the

Wrowih.” This ls, of course, pre-
elsely the disdipline which the wet-
aran rebel, Wright, rejecis. What
eannol sscape Lha aye of one as yel
wathatically unreconstructed is the
Insistent monotony whieh  runs
through the work of all the swem-
plars of the school

ery kind of house for every kind of
purpose loaks in this style lke any

of our man-made
gndgets wets us itching to |

man by making him a gadget of hi
awn The il d
notlon of “Tunction” cannot ob-
scure the fact that the historically
true funclion of & church s to ex-
eite and keep alive religious emo-
Lion,

That being the case, “allusion 1o

Eiii'
A

;
£k
i

are held down by heavy slabs of
?wmmumum

NEW YORK

=== DIRECTORY 7 PRIVATE SCHOOLS

NEW JERSEY

THE MABON COLLEGIATE MO NOOL FOR §I8LE

cor, 64 (Fifth Plase) | Proscribed. other kind of house for any purpose | mc BORDENTOWN
Asn the walls are ideally s weight-| or none. A suburban villa is hardly aBtle MILITARY INSTITUTE
lesa fabric stretched tightly over &[0 be distinguished by its facade - n g -
light it from a shop in a eity street or from Tarpimms o Hoden. . ¥ E&'
that everything on the wall must|an automobile filling station. e i o i Deertos s o
be flush om the outside. Thers| v muy be said that architects || Semm b s o T &_P 5
must be no window reveals sugges-| o o ciicing n style of Biss ©. € RASON. (L M. Prshiet gy e e be
mamm«mm_m~mﬂ_md__ e — ——
when the wall ls actually, though |, ..oty using & rudl ART
only & “screen,” bullt of brick and | oo Uond are thus inevitably c“n.’imm THE TRAPHAGEN SCHOOL OF FASHION
o mw,'ﬂd“‘"‘l&t B g . 2653 1990 BROASWAY (M Stas S1), NEW YORK
A e || |50 water-tables or n m. Feeling for the true in- | | S, Tz, Sit b b s —— dedtzn.
Rm:.h:-‘ practice, the windows sre either :rdum of lbu:r'wyrlu-:pl-nad "‘"’.m_"'mm! ull-h--"m::.“ - - -:J?._ i =
Uitra vinie s 1n- [ | $1a88 siden to certain rooma or hork |y, 1y rules Le not sure snough to Cololopue ¥ -n._'-——:L
yous restsianes | gontal slits at about the eye-level Bratt A B =ih Charugtem et
s, wes | {of & standing person in other rooma. { o ienond thess ules to become retephons T- S Jomraiad e Regemia
thelr master—to break them with - bt of sdvanced
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impunity and advaniage, as n mas-
ter of a fully developed language
can and does break his rules. Even
supposing this mastery to exist in
the hitect, the nguage itselfl I

#till a handicap. For, in a forma-
tive stage, ft Incks many inflec-
tions and refinements.

Hence the “proscription of orns-
ment.” Sensible modernists will

- |tell you that they do not yet know

what a right “ornament’” in the
new style s, Thay play sfe with
no ornament. It is at this peint
that the unconverted person ralses
the gquestion whether the modern
or international style has yet estab-
lished title to be the sort of major
style its votaries are 20 sure it is.
It may indeed be the mewly slected

of the master bullders.
But on the other hand It may be,
no better than Volapiik, a fad or
Imncy—or at best an “international”
makeshift, like plgeon English,

8

157" Priste "2ad ot Tod. Price et ot ths
liom: ‘ot 1of Prise'tn Bomas dvts Bl Ton-
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too far. The biographies originated as a series for the /Forld
Tomorrow, and they are representative of a fairly cohesive and
decidedly important group in American life. The title chosen
for book publication was an afterthought. The biographies are
contributed each by a separate writer, to whom freedom of
expression is given by anonymity. But in every instance the
writer is frankly an admirer of his subject, and although the
sketches are informative, readable, and in some cases inspiring,
they are in no strict sense critical.

The Dream Life of Balso Snell. By Nathanael West, New
York: Moss and Kamin. $3.

The mise en scéne of this fantasy is the entrails of the
Trojan horse, and of course no scatological detail is missed.
The intention is probably to be fantastically humorous, perhaps
profoundly humorous. The intention is not realized

Augnst. By Kout Hamsun, Translated from the Norwegian
by Eugene Gay-Tifft. Coward-McCann. $3.

August was a character in an earlier Hamsun novel,
“Vagabonds." After twenty years of roaming he returns in
middle age to the Norwegian fishing village of Polden. He
has been in America and brings with hiny the ferment of in-
dustrialism. Without motive, simply because he believes in
“*progress,” he sets about to transform Polden into a modern
community, to give it new houses, a post office, a bank, a factory.
At first his plans succeed, but before he is through he has
ruined and starved a good many s-mpie peasants. @f his
symbolical significance the best analysis is made by one of the
characters:

If you take him as a ool of the modern age, then he
had some grounds to be like he was: he was a missionary.
Personally, he was a hustler and a fiend for work. He
could drop one thing and take up another right then and
there, and he was able, too, in his way—he was the most
irresponsible fellow in the world but there was uo end to
his good-will, either. When he was sick last winter, he
iay in bed worrying because he had never learned to walk
the tight-rope. . . . He was a wild one . . . he brought
us many things and . . . he gave everything away bravely
and without scruple. He made everything alluring and
Tots of fun; he was a joker and a terrible liar, and that
was the rnof]errl age, the age of mechamcs. the Amrncarulm
that was in him.

More than once Hamsun seems to be portraying August in
order to speak to the rest of Norway his own patriarchal mind
on the subject of progress; but always August is a flesh-and-
blood character. Hamsun's genial mastery makes him enter-
taining and individual throughout. ‘The story is told for the
most part in a simulation of peasant dialect, simple, wise, and
fiumorous,

Architecture

What the Man About Town
Will Build

HOUSE that is a sort of box or agztegamm of boxes—

flat top, flat sides with plenty of glass in them, color

generally white, and the whole thing preferably raised
on miu—-dtb, loosely described, is what you were gwen to see
at the Museum of Modern Art. Under the title “The Inter-
aational Style” it will travel thence through the leading mu-
seums of the country, on a tour oithmyem Whether *
or not, what the show centers on is certainly the most advmd
Continental technigue. And, considering events, we can be

When teriting to advertisers
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too far. The biographies originated as a series for the W orld
Tomorrow, and they are representative of a fairly cohesive and
decidedly important group in American life. The title chosen
for book publication was an afterthought. The biographies are
contributed cach by a separate writer, to whom freedom of
expression is given by anonymity. But in every instance the
writer is frankly an admirer of his subject, and although the
sketches are informative, readable, and in some cases inspiring,
they are in no strict sense critical,

The Dream Life of Balso Snell. By Nathanael West. New
York: Moss and Kamin, $3.

The mire en scéne of this fantasy is the entrails of the
Trojan horse, and of course no scatological detail is missed.
The intention is probably to be fantastically humorous, perhaps
profoundly humorous. The intention is not realized.

August. By Kout Hamsun., Translated from the Norwegian
by Eugene Gay-Tifft. Coward-McCann. $3.

August was a character in an earlier Hamsun novel,
“Vagabonds." After twenty years of roaming he returns in
middle age to the Norwegian fishing village of Polden. He
has been in America and brings with hinr the ferment of in-
dustrialism. Without motive, simply because he believes in
“progress” he sets about to transform Polden into a medern
community, to give it new houses, a post office, a bank, a factory.
At first his plans succeed, but before he is through he has
ruined and starved a good many simple peasants. Of his
symbolical significance the best analysis is made by one of the
characters: :

1f you take him as a tool of the modern age, then he
had some grounds to be like he was: he was a missionary.

Personally, he was a hustler and a fiend for work. He

could drop one thing and take up another right then and

there, and he was able, too, in his way—he was the most
jrresponsible fellow in the world but there was no end to

his good-will, either. When he was sick last winter, he

lay in bed worrying because he had never learned to walk

the tight-rope. . . . He was a wild one .. . he brought

us many things and . . . he gave everything away brayely

and without scruple, He made everything alluring and

lots of fun; he was a joker and a terrible liar, and that
was the modern age, the age of mechanics, the Americani

that was in him. .

More than once Hamsun seems to be portraying August in
order to speak to the rest of Norway his own patriarchal mind
on the subject of progress; but always August is a flesh-and-
blood character. Hamsun's genial mastery makes him enter-
taining and individual throughout. The story is told for the
most part in a simulation of peasant dialect, simple, wise, and
humorous.

Architecture

What the Man About Town
Will Build

is a sort of box or aggregation of boxes—
sides with plcnty of Ellu in , color
 white, and the whole thing preferably raised
loosely described, is what you were given to sec
of Modern Art. Under the title “The Inter-
" it will travel thence through the leading mu-
try, on a tour of three years. Whether “style”
e show centers on is certainly the most advanced
technigue. And, considering events, we can be
i Hihen swriting to edvertisers
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have the proper cut: flat top, flat sides with plenty of glass, [
color generally white, and the whole thing preferably raised
on stilts.

The housing exhibit was separately handled, and so, un-
fortunately, constitutes a separate subject. It is superb. Com-
parative photographs and forthright analytic tables show why
Europe has housing and we next to none. Indeed, the method
of display throughout the exhibition is magnificent—again open-
ing up a subject! Among American architects besides Wright,
those given emphasis are Neutra, and Howe and Lescaze. The
housing project of the latter for Christic and Forsythe streets
has challenging innovations, but certain aspects are highly de-
batable. Thompson and Churchill, represented by a small office
building at Fifty-seventh Street, deserve a note, having over a
period of years done more consistently competent modern work,
though on a modest scale, than most of the big noises.
Dovcras HaskeLL
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MODERNISM as seen
through European eyes.
This house at Garches, near
Paris, was built from plans
by Le Corbusier and Jean-
neret, It will be one of the
exhibits of the Museyn of
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