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Figure #_; 6 Working Galley # Page # s I

Subject depicted: SM'Drema.hsf CDmposlh0h
HSuPYﬂﬂ«ahSMa Ye“ow ﬁhd B[ackﬂ’ Z— a5 Pgly Cainifle Gfﬂy

F'ng- Jo&

Site or location:

Date: ]q’(ﬂw
Nature of object: OII on._canvas . 3l J";" ¥ 27%" (‘7?5)’ ‘706)

source:_M0 | Mty s kdﬁimlr Male Wl'(' ch
E’* 0873 Dusseldor f: Syadtische rmmaue (12%6)

Plate 20
Date ordered
Follow-up (if any):

Q Date received: Date submitted to MOMA:

3 Russian M Leningrad [ZhB-16€7] <o
« credit line:_ NUSS1an ViUS€um eﬂlﬂjw‘a N Y
£

g\
‘lc; Date Repro permission requested: Date received

C
X Should original artwork be returned to source?  Date returned

ozfe%oqe’g' Reﬁp 0duced on p. 30: Proneers of Spuiet @@éﬁ
K?‘L" cat. Stadbische Kunspoalle, D“%a]dan
Russlsc‘nc un d SDW_}(‘i‘iSL]nt Kunot (1984 ¥) bV SPJJm 0. ’(Aan-MagQWﬂDV
Golov PL. 103

7 \( : S N ‘Cfa a3

\ al&witsch \(1988) \
‘EFJ;L 20/ Q) [Q'S'? Thames & “’ud‘.ﬂn
/Jurh C/{J.' SHadtgche Kmnsfh}ﬂr DL“M—,L’/ Elt'dzo“ INY
. e e
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97. Dessin suprématiste 132. Dessin, vers 1922

¥ Nete size of paper ! Verticat 1mage .

. B2

105. Dessin suprémaliste 134. Dessin suprématiste (Croix)

xeroxr: Maleviteh M 2443
Cg?nhre Georqes Pc-mpl’ofw (;6}78) x PJ7
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a%o,ﬁipﬁ ﬁhﬂo tuvfib:f (P"f«b farﬁ;pk 24
e {\]oc‘r&,\\ﬂ -SC]’ll/dé?zkff a'pfﬁ' Pel’!(:}) on_paper

n)

PD‘W\PlOQDVL
oll-331-%277 -ﬁ'@-

p hm"o b‘f

')

vk = $x§ B/w copy mﬂ!.here

(980

;J‘\

llj)

"Malevitzh” 14 Mar- -5 May 1978 _
- nationok d'art et de Culture

stmrder_ed f : ‘

+
7 P | dlln;ltu ar !"\Ddtrnf"_eaﬂ

Date received: BIW PH’UTD HE’TéE

I
Date submitted to MOMA:

ar
FCpm"rc

p]nol-b by Jamws Fam;aur

Pomgg'dm

Date Repro permission requested: Date received

Date returned

MGJEVI'h:,L. fire d sof C/er )

Centre GQZLju loomg'd'ag

L’d'{'a/ej /'exhjbih'on: Mar: 1%~ May (5, 1978

Should original artwork be returned to source?

Other notes: e&?rﬂduch oh ? 'L_f .
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PICTURE RECORD
Architect/Artist: k as;m; M Qa ’C Vi&l’\
?igure“_-: (7} Working Galley # Page #

Subject depicted: izﬁ ﬂ S MP ré ma -h5+c /D d/)/( | )

Suprem atisk Commpnition
(SMPrfmahH Drawlm\
Site or location: C.,Vawniyr ﬂdplﬂ’ PeWCj) on pagex
AT
pate:__Ca. (9l -17

Nature of obJject:

Source: [‘f,'} A ilﬂo'nl Gon })uyk - %§ B/MJ wpy m'lg.here

¥this drawing was exhibited (» "Maleviteh” 14 Mar- 5 May 1978

¥ |
Cat. No. 17 Cegra ha+ionak da};a ﬁei: Culture

Follow-up (if any): Ea ¢Sy d ar+ m#d[fj_gr_earl-s

Date received: B!W PHoTD HE‘éB D;zte submitted to MOMA:

Credit line:

Pari<,

p]ﬂoi'b bv JGCRUfS Fammur Centre Pamg{d“‘

Date Repro permission requested: Date received
Should original artwork be returned to source? Date returned

Other notes: QP,?]’O dHCEJ Oh 'p ,L! J ma(éVl""'C,L‘ red f /lf.)')

Centre Gt‘-’agu loomgz'dah

U‘“L“){{j /exhjéiﬁoﬂ : Mar: 1%~ May 5, 1978

_
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Figure # Working Galley # Page #

Subject depicted: ‘h‘ R e lmc

D"qu for a Counter_Reli ef

Site or location:

Date: cCa. ’1“{-/5

Nature of object: Charco g.,‘_OP‘_p_Q;per'

(23 x 95" (32%x2¢ cm)

Source: 6/[/\) 1’\_{/\; fN\OmR

Date ordered

Follow-up (if any):

Hﬁ"te received: CIR" B/W HERE Date submitted to MOMA:

Credit line: COHQOHOV\,. The Museum of Modern A’r"\*l. New York.

Phoh b\iL N\alca'm Varon (Nﬂj,w) The Riklis

Collechon of MaCYDr\{: Corporahon (frachonal 311'“'). %8, 23

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes: e-bpfnduﬁi Oh p {03 lh Con‘h’asﬁ‘. 0 P 5)’"‘\
MomA

b[/ maj, dalen a D abrowsk;

-

K tr O X 1 Architectural Record June 1957 129




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 484.62

PNERH L, WU T
6. Anyagkombindcié. 1914
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Repr.. H. H. Mysuws: Tatnun (npotue kyGuama). MNetporpaa,
1921 (115)

T T R AT AT AT

115-116. Anyagkombinacio. 1914. Kat. IV/G}
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Architect/Artist: V/ ad l-ml'r Ta 'F'h‘n
Figure #_| Working Galley # Page # =
Subject depicted: _An_*agjgmﬂpjci 6 -
Pairderly Qelief. Collation of Materialc
or. Selec of K ‘als: Iron
Site or lomiﬁ\;_cserd- U\)herp Q_M_MLLM wn, Dfe$u.mbd deshvvf’d
Contrasts o ) i ief '
nate:_ | AUY alselii of Ml‘l’éhufg' [ lron, P"‘iiﬁo’ il trr\:-'éﬁrd e Russe
Nature of object: i Nakov
e e
Source: PGProducco' In Niwbum'n,. ' v (Prot
(Amr'nﬁ# Cu.bx'cfm)- .l
MMH 1. 983 - CoPY NEG,  TiHe: Cnﬂ@_ﬁg_DFD te rdered =
Follow-up (if any): Iron, stuceo, wg_s_, asphdf—
Date received: jatg;c:e: 5%' S?se}?lﬁpn‘:;jde S mule#

Credit lineﬁ*'g’“f )ﬂﬂf/d /HOMH' Qe Shw}- ﬁﬂh’\
PW’W‘ TATLIN /Proﬁv Eubizm a) (92
f P8 7/Re5€rvc)

Date Repro permission requested: Date received
Should original artwork be returned to source? Date returned
o EXQX. ‘Reproduce d_i» FAU, IV (Siler lacker eapor
p- o Contracts of Fprm Y Corving Kiadé
Mom fa. 115 5
ﬂ{SD th 867 [19 "TQ) . TATLIN § dhe Russian Avant-Garde ! Jr )

s .g':‘ Irfr : il L\/ John Milver
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Architect/Artist: iﬁﬁ P ePova
L yu bov S. !

Working Galley # Page #

Figure # l

Subject depicted: Hh‘H
el

Site or location:

pate:. CA. 1 9lb=47
Nature of object: GQQQC&: Oﬂ C‘Edbﬂﬂ[d

(5 %o s " (edc - 295 cn)
source:__[Blu) NERE - MOMA

Date ordered

Follow-up (if any):

vgcle received: CR~ Bfw RERE Date submitted to MOMA:

crease 1ne:__COllechon, The Museum of Modern Act, New York,
Photo bx’: Malcolm Varon (‘Meg.tF;lOS) The Riklis

Collection of McCranf Corporation (Frachional 31'{:-}). 939.83

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes: Rc‘bro duce d on p: 95 Contrast, of Form
MomA

b\( majdﬁlena Dabrowski .
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Architect/Artist:

Figure 0 Working Galley # Page #

Subject depicted: ' 0 S L H',q
; : i

o]

le?

> Rg«ww(ﬂ

-_—

Site or location:

Date:

Nature of object:

Source: B./M STAT -{-;YM’"" L‘b Oﬁlclfﬁ

Date ordered

Follow-up (if any):

vtﬁte received: C R b= S',"ﬂ/l' H'eke Date submitted tolMOMA: CR'S""FJ’ 3!&]{/88

(in oversize file)
Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes:

X €Y Ok . Architectural Record June 1957 129




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 484.52

K tr A 1 Architectural Record June 1987 129
LIRS

—



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
TheM'useumofModemMArchlva,NY MoMA Exhs. 1484.52

—_—- = === ] r - i - - —
g ™ - =, = =T R

E'_-'!__L‘-— E - . - s —
PICTURE RECORD

Architect/Artist: L lb QSICI' na‘

Figure #_|3 Working Galley # Page #
Subject depicted: Ohamber Warks .;cPI}j
Architectural Meditations pn Themes ’
from Weraclitus - i T L

gV e
Site or loecation: beV

InE on paper (dvaw) )

Date: vovc

N4

Nature of object: Plﬂ{'fﬂ ‘F’Yﬂm 'FD,N CHMBER WOB_E_%

Source: B’W _(:TAT "-I:'!i)h L\L Olf\C]Ic&

Date ordered

Follow-up (if any):

\/ﬁge received: C R' ST'PcT HEYe Date submitted to MOMA:
Credit line: @ {783 Ddﬂid (-/lbai k—l‘ﬂﬂ{ and n\t A’VOLI] hff'/hl]"ﬁ,(

Prosociakion L on dun

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes:
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Architect/Artist: TS Ol’l Uuml
Working Galley # Page #
art

( The Block>

¢ s
Subject depicted: _ [V\ Q hl'\ aHan Troms (0 dl p"’S g

Site or location:

Date:

Nature of coject:_Ohe OFf [ panels, per %ink ip)anhg_m'whs

or paper ,

(& ¢ 30" (

$S5.5 x 7b em)

Source: Shoa‘l' 'F"OM' e’efhafd TSC-huml’ T)"e maﬁhﬁ.‘H‘&h

ns © Architectural Des:ah and Academy Ed itons

Gnd 66“143'1 T_-SOL?HMI qu’

Follow-up (if any): _ __

p. Se

(St Mhartin'be LSS VY 198D

175 Fifh Are
NYC 14010

Rights 2 Repro CopyNey -
Date receive a3 = I = ate submitted to MOMA:

Credit line:

Date Repro permission requested:

Should original artwork be returned to source?

Other notes: bW p 5(9 015 mahkgﬂ?’\ T}GHSCYI‘P%T

Date received

Date returned

Pvchitechural Dfs.cm

Part 4 “The Block?

exhibited gt

U8 Folland St.

n(l:-'{)r' Prote & G—aﬂf‘f\( Dec 32, 198 -
T

L‘Uhd_ﬂh w 8

Jan

2 (984

J

R sl =i
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Rem Koolhaas

G Page # 4
Me er:ﬁﬁ 43 il

Subject depicted: eﬁ-f “ M /"t e #9_‘-(!

b\&m‘;_e;f; Axonpmetric

Site or location: ;| / )

Datey ’qgg (- - Mhao nrvy e} /J o .

Nature of object:

Source: mdf S4us .h'r‘- 1 /\W‘(/ Wﬁ@a?mc i Poslneas £l €

~3/22/%
<hoot Grom Eluemmi’—%/gwen% Nﬂncq(m P o'Fﬁ{,e\-I-o be photo o(- N

:ﬁ,_lﬁl_ﬂfa"_“fﬁé_ﬂm_ﬂﬁg}\ere(wwﬂu ﬁ,t)zf Ilxl¢ B'Wtfor ered

aas o e

Date received: CR S""d_i' 3’3' Date submitted to W: -

Follow-up if/anjf} l" 'FYbMN .'-' f 74 f £A Peprao qu "\-t:“l‘fz,/

Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes: Re-hlﬁ\(d lﬂ'fq@ (To“d\ XeYox Sm HDT“- J-'m Waﬂe[ﬂgh "f“
(row stored in c,a.bmd.' (2nd shel€\ with oversize ma‘re,nais) N
B(L{@Drm’k- ret'd . 7/3/2‘2 N

At
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orking Galley # Page # itk &

- R n N i

Subject depicted: ~|FENTT _'—:'-:ﬁ:‘ k UR F URSTEN DAMM 7’0 BERLIN

J
QO‘l’uHon 5e%uence (kB "f‘@)

Site or location:

Date: ‘q 8{9*87

Nature of object: IY\L’- on Yh\[l@.i’

/
)

b3 x ;13“ (42 x 54,5 em)
Graires! B}W here C’omw‘t‘sv Max pme h Gall, /vf% M vseym )
.’J(‘J Hy & o

ﬁ?m-.mh ¥ ZNg7. |5ﬂ

St

Date ordered

Follow-up (if any):

\,Bée received'CR“'BIW HQTQ Date submitted MOMA : C/E B}W 3}&’}83
Credit line: Phoh) by Denms Cow'eu

Ccur+w’; Max Protetch Ga,ﬂer}r_. New York

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes:
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Auf 2,70 x 20,00 Meter

Zaba Hadids Projekt fiir den Kurfurstendamm

mzér 18206 |

Unter den Gebiuden, die in der Zeit ihres
Entstehens offentlich bemerkt werden, gibt es
selten genug Beispiele, die jene wirklich
alarmierende, radikale Qualitat besitzen, die iber
die personlichen Eigenheiten, Anziiglichkeiten
oder stilistischen Marotten threr Autoren
hinausweisen. In dieser oft interessanten, aber nicht
aufregenden Szene wirkt Zaha Hadids Projekt N
wie die erregende Vorbotschaft einer neuen Zeit
und einer neuen architektonischen Asthetik, in der
sich die ,Suprematic der reinen Empfindung®
(Malewitsch) mit der Rationalitdt einer
Entwurfsmethode verbindet, bei der
Programminhalt und Form in Bildern und
grafischen Studien kontrollicrt werden. Deren
Genauigkeit und ungewohnte Perspektiven lassen
an Computer-Simulationen denken. :
Zaha Hadid hat ein verbliiffendes Architekturobjekt
fiir eines der merkwiirdigen Restgrundstiicke
entwickelt, die von iibergeordneter Strafienpl
mitunter iibrigbleiben: ein Bii auf einem
Eck-Reststiick von 2,70 m Kurfiirstendamm-Linge
vor einer 20 m langen und 24 m hohen Giebelwand
zuei ™ eitenstraflc. Eine solche Aufgabe gibt
eigentuwu nur Anlaf fur architectural follies, Hier
aber ist ein vor Dynamik -m_E._n:n_nm U?m

-]
h

22 32&

Stefan Schroth

Zaha Hadid mit M. Wolfson, B. B. Steele.

Ch. Crawford und P. Smerin:
Entwurf fiir das Grundstiick

Kurfiirstendamm/Lewishamstrafie in Berlin.

1986,

On 2,70x 20,00 Meters

Zaha Hadid's Project for the Kurfiirstendamm

Perspektive und Lageplan 1:2500.

Schwarze Rasterung zeigt das Grundstiick

Zaha Hadid with M. Wolfson, B. B. Stecle,

Ch. Crawford and P. Smerin:

Design project for the Kurfurstendamm/

Lewishamstrafe site in Berlin.
1986.

Perspective and site plan 1:2500.

Black raster shows the site

/<
o\

@l
ADEN =

PLATZ

Among the buildings which attract public notice
at the time when they are built, few possess that
really alarming and radical quality which points
beyond the idiosvncracies, personality or stylistic
whims of their authors. In this often rather
interesting but not particularly exciting scene,
Zaha Hadid's project seems to herald 4 new age
and a new architectural aesthetic, It successtully
combines Malewich’s “Supremacy of pure
sensation” with rationality in the design method,
in which the programme’s content and form are
checked by using pictures and graphic studies.
Their precision and use of unusual perspectives
rival the perfection of computer simulation.
Zaha Hadid has developed an extraordinary
architecture-object on one of those odd sites
which are sometimes left undeveloped after
large-scale road schemes have been carried out.
An office block on a residual corner of
Kurfiirstendamm only 6 feet in length, in front
of a gable-end on a sidestreet 66 feet wide and
80 feet high. Such a task usually only serves as
an excuse for architectural f
it has led to the conceprtion of something
bubbling with dynamism. It actually functions
intelligently, and manages in an ingenious way

es. Here, however,
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-Architect)'ﬁrtist: z@»\a Had:d
! © Figure # Ta 3 il Working Galley # Page # N

Subject depicted: Kur ﬁ'rs Fen damm Ber! :'h

| Site or location:

Date:

Nature of object:

! oavry 2 Far

Source: P. fiS !t!p l! us l GF' Dé !bé L’Qé éa {\ .*iJ [ibyary
| IS. December 1986 ) RE. viajer .
0 2,70 x 20,00 Meters: Zaha Hadids P"O)ﬂfé'of?e'{-e!"‘ R“"Fﬁrsfena{am

S

Foll!w-up“‘(cif“&'l}y Soﬁ!;gfb ordere d B/W Copy From MoMA B qhts &£
B ’ Rig Wts & Replo Cﬁpnﬁ wav udi
i.l Date received ’88 ﬁnm& Ig 808 ate submitted toYMOMA"

) Credit line: C 8 tels F’
GmbH, Gutersloh

Date received

Date Repro permission requested:

Should original artwork be returned to source? Date returned
Other notes: Ber telsmann Drudk ¥ D}ehs+|eish«nj
Berlin GmbH & Co. Betriebs-olG S
Schliyderstrasse 42, D-1000 Berhn 15
Publicher: Wilhelm K\"Limpelrhann

|
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s tiny office building is
miered from the street up a
Ravement-lit ramp to a glass lobby
Bavilion at the back of the building
left plan). An angled staircase,
ch serves to brace structurally
cantilevered office floors above,
Beadis to the first-floor lobby and fire
tairs toward the front of the
ing. Adjacent to this interior
‘ation zone are grouped the
Jical services, housed within
winérang-shaped partitions that
lge into the elevator lobbies. Each
¢ floor is a different size and
pe, becoming successively larger
ban the one below as the exterior
Wcall curves away from the corner
and tilts outward to the roof (bottom
of plans). The space at the perimeter
WWuhere the curtain wall curves away
Bfrom the floor slab is filled in with an
9 W tard A hls thanl 'r

0
glass attached to the exterior wall
eztrusions, a design concept Hadid
thas carefully detailed with the help
of glazing consultant Hugh Dutlon
| 1eft detail and section/perspective
lopposite). Sizable foundation piles
B transfer the axial loads carried by
E' bihe corridor walls that, in

B conjunction with stairs and elevator,
B support the cantilevered office floors
B (section opposite page).

" [l Competition team:

B Zoha Hadid, Michael Wolfson,
Breit Steele, Piers Smerin,

| Charles Crawford, Nicky Cousins,

‘ ‘and David Gomersall

Engineers: :
B Ove Arup & Partners—Peter Rice,
W ond John Thornton

Glazing consultant:

H»qic Dutton

1
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Figure # T33 VUL Working Galley #

Subject depicted: k U r{ A M h ' l‘l"l qa-
West Berlin

Seahov\ Per.snec:h ve wH—h deyhul mC_C_IAI’ tan Wﬂu
Site or location: ( m3
lnk ?x ggugcl_qe. on paper on_canvas
Date: X 3’
Nature of object: /qgé "‘677

I

Mike* —
Source_p 4/5 regues!:) Qﬂlm: f!ﬂﬂ from Max prﬂ*'e‘tk 6@“07:/
4{5 Qecld. ¥x5 alor TRAM_C Fram Protetch

4/5 sent TRANS 1 ""‘(rhm Mike in P G)cﬁ@r‘gatécog\;»;%rm( to Blw
‘f!@z&’ Peo'd ¢x 5 Bjw Copy Neg. and & Exfo B/WPrm(s (as

up (if

ﬂ“ ! g8 co
Date received: Date submitted to MOMA: ,"'h"g

Credit line: COMH"eS_lf Mﬁx PrOMCJﬂ Gﬁ.‘lcry; New yark

Date Repro permission requested: Date received

YxS TEAN VES / / .
Should original astwork be returned to source? Date returned q" {J'gg A:f ma.«[

otner notess_K€Yox fvgm: p. 139 Avchitectural Record
June (987
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Architect/Artist: H Q dl

Figure # Working Galley #

Subject depicted: 'mta:&?:’m
"KURFURSTENDAMM 0, BERLIV”
R otation se%uehce I (kB4%2)

Site or location:

pate:_|48b =87
Nature of object: Ink on m\;la_r
L% x 235" (42 %545 e
Source: I:}W PHOTD heye CourJn?sumax ProTe}r_]rW Call. /G'é#u W'Mié’unn

[ Negatv (i
'ﬁ‘ﬁ’ro%l-cln # ZHRT. 0‘1” i e

Date ordered

Follow-up (if any):

pﬂé& received: CR 'B/W HERE Date submitted to MOMA:
Credit line: p"\ﬂ‘f'D b}l Denhis COW'CI{

C-Our{rcs;,;j_ May Protetch Ga“ller}:. New York

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned
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Architect/Artist: H Qa d ) J

Working Galley #

Subject depicted:

Aerial perspective (KB 3'7)

Site or location:

Date: lng"g'?

Nature of object: Ink On m\'.fla.r

yem—_ L x 235" (1dx 595 m)

Source: B}V\) Nerxe cOW’*’E’SU Max pro*’é""a'n Cra” /6‘5‘74'(/ Museam )

\ negdt+ivé
v

ﬁirmﬁh + ZH8Y. ws‘l

Date ordered

Follow-up (if any):
pate received: CR - B}W HERE  pate submitted to MOMA:
Areait 1ine:__Photp bv Denni s C,owleu
Cour-!'esv Max Protetch G-allew New York

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes:
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Ax;chitectfkrtist: H Q dl d

Figure # , 0 Working Galley #

Subject depicted: d\'ﬂw;hﬁ of I'\‘Uhj konf’q
HSIQLDS"AL-—‘ ds p er H ;37411'&; lﬂnak
v

Site or location:

Date:

Nature of object:

Source: X E€f(u¥ ‘LYOhn GA n‘é‘,ﬁ{rd L’M)k’ /rp@g’é‘?\

Date ordered

Follow-up (if any):

Date received: Date submitted to MOMA:

Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned
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Detail of the cuertasn wall and glass floor
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Working Galley # (T gq’z
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The Heart of Melun Senart”

_j_él' Prize TInternational Town P'gnninj Competition
0of Melun-Senart, France Y

Site or location:

Date: "ig 7

Nature of object:

Source: P))w PEL[UT HUW‘ H Jina .-O'FF'I'C-P

Date ordered

Follow-up (if any):

,/ﬁte received:CR"B!W HERE Date submitted {Ld MOMA: Cﬁ-— B!W 3!2'!88

Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned

Other notes:
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The expansion of the com-
munal area with a roof for the
courtyard. The flame-shaped
Jass roof slices through the

jper stories of the apart-
ments.

Erweiterung des Gemein-
schaftsgeschoBes mit Hof-
{iberdachung. Das flammentfér-
mige Glasdach durchschnei-
det in den oberen GeschoBen
die Wohnungen.
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Subject depicted: ﬂ_'_‘l’Of' F(ﬁ.‘,‘.’n (C‘:"h'{ apar-fmnt— de'ﬁr T-0 Hm;'l{g;)
The €Xpansion of the communal_grea with a voof fir the
Courtyard. The Flame-shaped qhm roof shees through the upper
shriés of the apartments.

Site or location:

Date: (q 7g"

Nature of object: _1-.50 me,\“ric drgwj'ng;

Source: 3!"4’" thDheJ Robert Hahn in H.O. hre%zs{— efw (will send §xio

BIW b];} Ft’ﬂLEXP On 3](7 t PJ. OFG;(E) ®
Date ordered _‘BM'J_P &

Follow-up (if any):

Date received: 3’ a3 Date submitted to MOMA:
I

Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned
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Figure # lq Working Galley # Page #

3

Subject depicted: s I—hs*'a”a'hon J
'G@rden of the heteroclite?® for Villa
Farsett: —“OF;an”

Site or location: V?/n iCC, B" Ghﬂﬁ’ e

Date: ' qg.g

Nature of object:

Source: l"\)ﬁ L\ﬂUﬂ D]"\j\\naﬂx B}‘I\J LKOY‘A J-REIISGY

Follow-up (if any):
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Date Repro permission requested: el
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Figure # ’ q Working Galley # Page #
Subject depicted: Lih Styeer Residence (Pr@'edv)
Mor pl 051§ _r__. D Yol E]
Front elevation
stte o 1ocsrions. Santa Monica, Calif,

T agg ) cold 4o ck thi
N e

We want stark dake of Jecigh

Nature of object:

Source: 6)\/‘] PEWT v '(;me f\"!ovfp\ﬁn.s‘?_

Date ordered

Follow-up (if any):

‘ﬁe received: CR- BJW Hexe Date submitted to MOMA:

Credit line:

Date Repro permission requested: Date received

Should original artwork be returned to source? Date returned
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1718 22nd St
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94 Grundlogen der Moderne

19/20 K. Melnikow, Pavillon fiir die Welt-
ausstellung, Paris, 1928, Modellansichten
|Modellbau: Lehrstuhl Prof. Kurrent,

TU Minchen]

N
IR C UL
L
HTIRE e

EEEEEE 7

HH

21 A, Exter und B, Glodkow, Pavillon
sNachrichten des ZIK¢ oul der alirussischen
Landwirtschaits und Handwerksgewerbe:

ausstellung, Moskau, 1923
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Lavier, Komposition grun und weib, 1987

und Luft zu gehen. Sie 16sen die Starre
des Unveranderlichen auf, lassen €s in
Phantasie Gbergehen und erlosen das
Auge voribergehend von Bausunden
oder verhelfen einer durch Zaune ver-
borgenen Kriegswunde zu ungeahnter
Metamorphose.

Wird hier auf ferndstlich verwehende
Weise vermurkster Raum ins Luftige er-
weitert, so schafft das riesige liegende H
aus rostigem Corlenstahl, das Richard

Serrra (1939) langs der linken Rathaus-
flanke in die WilhelmsstraBe zwang! und
bis zum ersten Stockwerk hochftihr, einé
geradezu mittelalterliche Enge. Serrd
schlieBt den Rathausvorplatz symbo-
lisch gegen das VerflieBen nach hinten
2u den Parkplatzen hin ab. Seine @
Grundformen basierende Skulptut die
susammendriickt und wieder entlapt hat
etwas von einem Sperriegel

Schmied und Schlosser fur Riesen istda
am Werk, in den Dimensionen des’
rikaners arbeitend, doch mit dem Ei
gespur seiner katalanischen Ahnen-
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Kawamata, Progeki _Zersione Kirche, 1987

Auf die Parkflache dahinter, gegen die
Serra gerade die urbane Zone abriegell,
1 hat sich tollkuhin  Ulrich Riickriem

(1438) gewagt. Er selzt auf den anony-
men Belon, der das Wort ,Platz" miB-
brauchlich usurpiert, ein Haus fur seinen
Stein.

Wenn Serra und Riuckriem plaslisch op-
ponieren, so leistet John Cage (1912)
verbal Widerstand und man dart sich fra-
gen, welche Opposition auf die Dauer
Wirksamer ist. Der funfundsiebzigjahrige
Cage, auf Freiheit im uramerikanischen
Sinne und natirlichen Lebensrhythmus
letngstlicher Provenienz eingeschworen,
ISt der Komponist des Aleatorischen, der
Gerausche undakustischen Zufallsereig

:“5-‘-"' autgreift und fir sich wirken laBt
Oder o1 e :

- iorcoliagen mischt, dabei auch
L{ET

ne Instrumente wie das Klavier Rucknem, Museum des Steins, 1987
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