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GEHRY

The Gehry house is a renovation, in three stges,
of an existing suburban bu.ikhn&. The original
house is now embedded in several interlocking
additions of conlhcu:g structures, [t has been
ly i 1 by those addirions. But the

force of the house comes &om the sense that the

dditions were not imported to the site but
emerged from the inside of the house. It is as if
the house had always harbored these cwisted
shapes within it.

In the first stage (pages 00, 00), forms twist
their way out from the inside. A tilted cube, for
example, made up of the timber framing of the
original house, bursts through the structure,
peeling back the layers of the house. As these
forms push their way our, they lift off the skin of
the building, exposing the structure; they create
a second skin which wraps around the front and
sides of 2 new volume, but which peels righe off
the back wall of the house to stand free, like
stage scenery. Having broken through the struc-
ture, the forms strin against this second skin,
but in the end it stops them from escaping. Con-
sequently, the first stage operates in the gap
berween the original wall and its displaced skin.
This gap is a torturous zone of conflicting geom-
etry in which stable distinctions, between inside
and outside, original and addition, structure and
facade, are called into question. The original
house becomes a strange artifact, trapped and
distorted by forms chat have emerged from
within it.

In the second stage (pages 0o, 00), the struc-
rure of the rear wall, which is unprotected by the
skin, bursts and planks rumble out. The struc-
ture almost literally breaks down. In the third
stage (pages 00), the backyard fills up with forms
that appear to have escaped from the house
through the breach in the rear wall, which then
closes. These forms are then put under tension by
being rwisted relarive to each other and to the
house. The Gehry house becomes an extended
essay on the convoluted relationships between
the conflict within forms and the conflict

between forms,

‘The Familian house (pages 0o—o0) is composed
of a cube and a bar. Within the cube, a smaller
cube twists and turns. As a result of this inteenal
conflict, the smaller cube breaks up within the
larger one, its bottom face remaining as a floor
plane suspended wichin the larger cube while the
rest corkscrews its way out through the roof and
tilts back. This diagonal twisting within the
cube also throws out a bridge, which leaps out
horizontally, theough the skin, and across the gap
berween the two forms, bonding them together.
Both the cube and the bar are disturbed, but
in different ways. The end wall of the bar is dis-
membered and slides out o form the balcony, its
elements rwisting vertically and horizontally in
the process, But unlike the breakdown of the
small cube, this is not one form subverting
apother from within. The internal volume of the
bar is not disturbed. All the tension is in the
walls that define that volume. The walls are
placed under sufficient steess that gashes open
up. The pure white modernist skin tears, and
pects off, exposing an unexpectedly contored
timber frame. Pure form is interragated in a way
that reveals its cwisted and splintered strucrure.

Taxt Seot.
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LIBESKIND

The City Edge is an office and residential devel-
opment for the Tiergarten district of Bedin. It is
a colossal bar angled up from the ground so that
one end floats ten stories high, looking over the
Berlin Wall. The project exploits the logic of that
wall, the violent slicing up of territory. The bar
is an abstraction of the wall, slicing through the
city, breaking fragments off the old city struc-
ture. But then it subverts the logic of the wall by
lifting itself up and creating a new public street
below: it becomes a device for breaking down

The wall is further transformed by being bro-
ken into pieces, a pile of smaller bars (page oo),
which are then ewisted against each other. The
authority of the wall is undermined by crossing it
over itself many times in 2 way that does not
simply define traditional enclosure. By dismem-
bering the wall, the traditional mechanism of
enclosure in architecture, the traditional think-
ing about space, about inside and outside, is
broken down.

The symbolic breakdown of the wall effected
by introducing the Constructivise motifs of tilted
bar and crossed bars sets up a subversion of the
walls that define the bar itself. Inside, the bar isa
jumble of folded planes, crossed forms, counter-
teliefs, spinning and ¢ !
forms (page 00). This apparent chaos actually
constructs the walls thar define the bar; it is the
structure. The internal disorder produces the bac
even while splitting it, even as gashes open up
along its lengeh.

The apparently ncutral surface of the perfect
bar is not, therefore, a skin holding in a chaotic
world. It is acrually conseructed, like a quile, out
of fragments of that world. The surface is not a
neutral screen which divides the internal con-
torted geometry of the bar from the external
contorted geometry of the city: it is a side effect
of their dialogue. Each of the models (pages 0o,
00), explores a different aspect of this dialogue.
They set up a convoluted geometry between the
twisted forms that inhabit the bar and the order
of the city that che bar distorts. They obey the
logic of the city precisely in order to disturb the
ciry. In this way, the project engages the city
while remaining estranged from it.
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KOOLHAAS

Tt 1

The Rotterdam project is a high-rise
whose base provi

P I facili-
ties and whose top forms a street in the sky along
which is a hotel with club, health center, and
swimming pool. It is located on a nagrow head-
land between the Maas river and a parallel canal,
akind of no-man's-land cut off from the city and
traversed by a major road.

The building is enigmarically poised between
being essentially a single slab, a homogeneous

lich, di 1 by a number of towers, and
being essentially a row of discrese towers, dis-
torted by a slab. From the river, it appears as a
row of solid towers against a glass horizon; from
the city, as a stone slab with glass towers attached
to it (page o).

The struggle berween tower and slab opens up
gaps, either as a parrow slic, a complete void, or a
huge hole in the volume (page 00). Whenever
these gaps appear, whenever the skin is pulled
back or the volumes are puncrured, a system of
floating foor planes is exposed. Throughour,
strong honizontal lines ace as a datum against
which the slab and towers play. Everything
shilts, except those lines: cach surfuce, each sec-
tion, each plan is different. Tension even develops
between tower and tower, as well as beeween the
slab and the towers. Each of the towers has a dif-
ferent angle to the slab: some fall backwards,
others are contained, others cwisc away, while the
open-steel tower has escaped altogether.

The freestanding tower is produced by taking
asection of o bridge on the site and Lifting it up

to form & tilted rower. In this way, it is an angular
Constructivist element that has emerged from
the modem city, but at the same time it is the
steel frame from within a modernist slab. On the
one hand, it is produced by distorting the city,
and on the other it distorts the objects within
that cicy. *

EISENMAN

This project is a center for advanced biological
research for the University of Frankfure. It is
based on a symmetrical distribution of laboratory
units along a spine. The spine (page oo), 15 4 sin-
gle extruded space—a long, transparent bar tea-
versed by bridges— which acts as the central
circulation and social space,

The units spreac out along this spine are basic
modernist blocks, rational units organized by a
rational systemn. Each one is given the form of
one of the four basic shapes with which biologists
use as a code to describe fundamental biological
processes (page 0o). The biologists’ graphic code
tukes on architeceural form, becoming the very
structure of the project. But this intersection of
modernist rationality and an arbitrary code,
which acts as the basic form, is then progres-
sively distorted to provide the functionally spe-
cific social and technical spaces. The distortion is
effected by systemarically adding furcher shapes
in a way thar clashes—new shapes that come
out of the same system of four basic shapes that
they distorr. They are added to the basic form—
both as solids in space and as voids cut into the
ground—in a wity that calls it into question,
disturbing both the forms and the spine that
organizes them.

Toxt Set:
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The result is a complex dialogue berween the
basic form and its distortions, A world of clashed
forms emerges from within the smble classical
structures of modernism. And those multiplying
forms clash in ways that create a mnge of varying
relationships: sometimes there is no conflice, as
one form passes over or under another; some-
times one form is simply embedded within
another; sometimes one form eats into another;
sometimes both forms an: disturbed and a new
form is produced. The project becomes a com-
plex exchange in solid, void, and transparency.

This project also engages the context, by
exploiting the angle of an underground service
coce already on the site, The angle is used o
organize the building, but also to disturb it.
Below ground, it fractures the very building it
services; above ground, it becomes a service road
that in tum fractures the building. This leaves
the status of both unclear.

‘The same convoluted relationship exists
between the building and Michael Heizer's
Dragged Mass, a huge, abstracted rock which is
dragged through the site, leaving a polished
gash. The mass undercuts the building, only to
be stopped by an abstracted pile of fill, through
which the architect’s road cuts. A close collabora-
tion berween artist and architece here takes che
form of a duel: each openites on the same scale;
each scars the other. Art is no longer something
that is given a segregated space in an architec-
rural project, nor something absorbed by it.
Rather, art and architecoure compete on equal
terms. Each contributes to the form of the other
even while distorting it.

HADID

The Peak was the first-prize winner in a competi-
tion for a club for the wealthy in the hills above
Hong Kong harbor. The natural topography of
these hills is transformed by excavacing the site

to its lowest level and constructing a set of
artificial cliffs out of the excavated rock, which is
polished to blur further tlie distinction between
man-made and artificial (page oo). The site is
reconfigured into a sequence of immense, abstract,
polished granite forms.

Into this artificial topography are thrust four
huge bars. The bars have been abstracted from
the skyscrapers in the harbor below, broughe up
the hill (page cc), turned over onto their side,
and driven into the side of the hill to form a hori-
zontal skyscraper. The project’s force comes from
the violent intersection between these linear bars
and the volumes of the arrificial topography.

The four beams are twisted relative w each
other, brunging them into conflict with each
other as well as with the artificial landscape.
These conflicts distort the internal structure of
the bars, fracturing them into apartments. The
internal plan of each bar (page 0o) carries the
traces of its conflice with the other forms,
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The upper pair of beamns is pulled apart, ver-
tically, enough from the lower pair to construct a
deep void which is completely isolated from tea-
dlmmlmnnpuom about building. The usual
hierrchies and orthogonal order are missi
‘Within this newly defined rerritory, hu.ildins ele-
ments float, pinned only by twisted cockeail
sticks (page 00). In the void are suspended
entrance decks, a swimming pool, floating plat-
forms, sniack bar, and library. These objects break
free of the regular geometry of the bars. The gap
between the horizontal bars forms an indetermi-
nate space in which everything is angular and
joined by long diagonal ramps. A curved car-
ramp sweeps up through the void (page 0o), and
into the carpark within the topmost volume,
Inside the other volumes are restaurants, a health
club, sauna, and squash courts.

The basic elements of the club occupy both
the void and the underground wotld of the
artificial ropography extending back into the hill-
side. The club is stretched berween the emptiness
of the void and the density of the underground
solids, domains normally excluded from modem
architecture but found within it by pushing
modernism to its limits, forcing it apare. In this
way, the pleasure palace, the hedonist resort, is
located in the twisted center of modemnist purity.

HIMMELBLAU

The rooftop remodeling (pages 0o, ©o) is a reno-
vation of 4,300 square feet of attic space of a
traditional apartrnent block in Vienna, The
stable form has been infected by an unstable bio-
morphic structure, a skeletal organism which
distorts the form that houses it. Yet the new
structure is tense and taut, highly sprung, a
metallic construction whose apparently chaotic
form results from a close analysis of the larger
structure it inhabits. Consequencly, it is both a
wing—a means of flight, a source of lift—and a
leading edge—a cutting edge, a blade—which
slices through the corner and springs outside.
The stable relationship berween inside and out-
side is jeopardized.

The other Vienna project (pages 00, 0o) is a fifty-
unit apartment building on a main street leading
our of the city. It sets in conflice four suspended
bars, which are ewisted in all dimensions. The
internal structure of cach bar is disturbed by the
conflice with the other bars, and each is dis-
torted, The intersection of the pure bars pro-
duces warped spaces, an internal impurity: a
contorted interior organized by a system of lifs,
stairways, and a ramp which ascends diagonally
through the complex. The skin of the bars is cut
open and peeled back to expose the twisted
structure,

The skyline tower (pages 00, 00) is part ofa
refurbishment plan for the banks of the Elbe in
Hamburg. It is one of a complex of five buildings
chat seraddle che river. It is a thousand-foot-tall
tower propped up by huge columns. Suspended
above the ground, it frustrates traditional expec-
tations abour towers: it is thinner at the base
than the top; it leans over precariously. And
rather than being a monolith, it is splintering:
radical fissures open up, cleaving the building
into pieces that slide up and down along sharp
lines of shear. This produces a confusion of over-
lapping eccentric spaces within which the func-
tions are organized.

Tox| Sel:
12014, 1618 Garamond No. 3,
Galloy 8

TSCHUMI

"This project is a public park occupying the 125
acres of La Villeete in Paris. The park is popu-
lated by an array of scattered structures linked by
a complex series of axial promenades and mean-
dering walkways. The basic principle of the proj-
ect is the superimposition of three autonomous
ordering systems: points, lines, and planes (page
0). The system of points is established by a grid
of ten-meter cubes. The system of lines is a set of
classical axes. The system of planes is a set of reg-
ular surfaces in the form of pure geometrical fig-
ures: circle, square, and wriangle. Independently,
each system is an idealized structure, a craditional
mechanism of order. But wlmsupcmtpmad
they imes produce di

interference), sometimes reinforcement, and
sometimes indifference. The result is'a series of
ambiguous intersections between systems, a
domain of complex events—a domain of play—
in which the status both of ideal forms and tradi-
tional composition is challenged. Ideals of purity,
perfection and order become sources of impurity,
imperfection, and disorder.

Each system is distorted by the conflice with
other systems but is also distorted within itself.
The promenades defined by axes are twisted and
broken (page 00). The pure figures of the ground
planes are warped. Each of the cubes is decom-
posed into a number of formal elements which
are then variously recombined (page co). The
result is thac each point of the grid is marked by
a different version of the same object.

In each structure, the cube remains legible.
But the dismembered cube is not simply reas-
sembled into a number of new stable forms by
rearranging the kit of parts. Instead, the ele-
ments are embedded in each other in unstable
assemblages: they are placed in conflict with each
other and with the cube. The cube has been dis-
torted by elements that were extracted from it,
These distorted cubes are then deformed further
in order to accommocdace different funcrions (res-
taurant, arcade, and so on). They become follies
in the park: freestanding structures linked by
broken promenades thar twist theough a frac-
tured topography.

‘The park is an extended essay in the deviation
of ideal forms. It gains its force by turning each
distortion of an ideal form into a new ideal which
is then itself distorted. With cach new generation
of distortion, the trace of the previous ideal
remains, producing a convoluted archeology, &
history of successive idealizations and distortions,
In this way, the park destablizes pure architec-
tural form.
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Ms. Nicky Cousins

Deparinent of
ol A\ibiadiis o Dasyn
10 Bowling Green Lane
London EC1
England

April 8, 1988

Dear Nicky:

As per our telephone conversation today, I am faxing two
photograph images to you in order to identify the photographer's
credit for our exhibition catalogue. Image #l1 was taken from
a 4x5" color transparency which is still in our possession, and
image #2 was reproduced from a 35mm color slide which we have
since returned to your office.

I am also faxing a typeset copy of the documentation page
for Zaha's project as it will appear in our catalogue. Please

check it for any spelling errors or possible deletions.

You can respond to these inguiries by faxing directly to
the Museum of Modern Art as follows:

212-708-9889

7o avoid any delays, please also address your fax to my
attention in the Dept. of Architecture and Design.

Thank you so very much for all of your assistancel

With best regards,

F‘S—Lf- ph Of-o bY Debbie '1‘ay%

F SgA EdWQrd Waadmah Production Assistant

(as per phonccall W/Zaha Hadid 9‘/{2/5’3)
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Zaha M. Hadid '

Born in Baghdad, Iraq, 1930
Based in London, Bngland

The Peak. Hony Kaong, 1982
Awarded First Prize, Hong Koag Pesk Internae
tional Compatition, 1983
Design Team: Michael Wollson, Jonathan
Dunn, Marianne Van der Waals, Nabil
Ayoubl, Alistair Standing, Nancy Lee,
Wendy Gulway . o
Structural Englneer: Davidﬁn@ M[H (3%

{Ove Arup and Partners)

e
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April 8, 1988

Mr. Bernard Tschumi ol
Bernard Tschumi Architects Al
227 West 17th Street

6th Floor

New York, New York 10011

Dear Bernard Tschumi:

As per my telephone conversation with your office earlier
today, I am enclosing in this package a xerox copy of the
typeset documentation page which will appear with your project
in our exhibition catalogue.

We have checked the galleys for mistakes by referring to
our records, but I wondered if I could further impose on your
time by asking you to double-check for us to find any spelling
errors or possible deletions.

As usual, we are always working under the pressure of
publishing deadlines, so I'm afraid I have to ask you to please
contact me by Monday morning (if possible) with your response
or approval of this material.

Thank you very much indeed for your willingness to assist
us whenever we need your help!

With best regards,

Uebble raylor a

Production Assistant

(212) 708-9545
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Bernard Tschumi

Born in Lausanne, Switzerland, 1944
Based in New York, New York

Parc de La Villette. Paris, France. 1982
Awarded First Prize, Parc de La Villette
International Competition, 1983
Competition Design. 1982-83
Associate: Luca Merlini
Developed Design. 1983-84
Associate: Colin Fournier
Design Team: Luca Merlini, Alexandra
Villeges, Neil Porter, Steven MacAdam
Final Design. 1985
Associate: Jean-Frangois Erhel
Design Team: Alexandra Villegas,
Ursula Kurz
Structural Engineer: Peter Rice (Ove Arup
and Partners), with Hugh Dutton
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Frank 0. Gehry/Frank 0. Gehry and Associates,
Born 1929 in Toronto, Canada

Base: Venice, California, USA

Gehry House (1978-1988) Santa Monica, California

Stage 1 (1978)

Design Team:
Associates  Paul Lubowicki

Structural-Engineer:
Stage 2 (1979)
D(:gw Team:

Associates+  Paul Lubowicki
Stage 3 (1988)
[j.,, e 1 4

Associaté:' Susan Narduli

Struetural- Engineer:’

Familian Residence (1978) Santa Monica, California

D yn [FPan

Assoeiatess John Clagett, C. Gregory Walsh

Struetural Engineer:s
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Daniel Libeskind
Born 1946 in Lodz, Poland

Base: Milan, Italy

City Edge (1987) Berlin, Germany
Awarded First Prize IBA City Edge Competition, Berlin 1987
A ssistants:
. Donald L. Bates, Meton Gadelha, Thomas Han,
Dean Hoffman, Juha Ilonen, Esbjorn Jonsson, Brian Nicholson,
Hani Rashid, Berit Restad-Jonsson, Lars Henrik Stahl,

Joseph Wong

Structural Engineer: Peter Rice/Ove Arup and Partners
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Rem Koolhaas/OMA
Born 1944 in Rotterdam, Holland

Base: Rotterdam, Holland

,BOOMPJES, The Nedher land s

RotterdampBuilding and Tower (1981) Rotterdam, Holland <
Tt ’
.'J'-' N v L

D yei w Stefano de Martino, Kees Christiaanse
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Peter Eisenman/Eisenman Robertson Architects
Born 1932 in Newark, New Jersey

Base: New York City, USA

Biology Center for the University of Frankfurt (1987) Frankfurt

am Main, Germany

Awarded Special Prize by Land Hessen, 1987

Associate: Thomas Leeser

Artist: Michael Heizer

Design Team: Hiroshi Maruyama., Daviqﬁiagi, Sylvain Boulanger,
Ken Doyno, Judy Geib, Holger Kleine, Christian Kohl, Greg
Lynn, Carlene Ramus, Wolfgang Rettenmaier, Madison Spencer,
Paul Sorum, Sarah Whiting, David Youse

Mechanical Engineer: Augustine DiGiacomo/Jaros, Baum & Bolles

Structural Engineer: Robert Silman/Silman Associates

Landscape Architect: Laurie 0lin/Hanna-01lin

Color Consultant: Robert Slutzky
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Zaha M. Hadid
£

Born 195D in Baghdad, Irag

Base: London, England

The Peak (1982) Hong Kong, U.K.

Awarded First Prize Hong Kong Peak International Competition, 1983

Design Team: Michael Wolfson, Jonathan Dunn, Marianne Van der
Waals, Nabil Ayoubi, Alistair Standing, Nancy Lee, Wendy Galway

Structural Engineer: David Themiison/Ove Arup and Partners
n"Dm“rISan
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Wolf D. Prix and- Helmut Swiczi Coop Himmelblau

Wolf D. Prix

Born 1942 in Vienna, Austria

Helmut Swiczinsky

Born 1944 in Poznan, Poland

Base: Vienna, Austria “nd Loc Ayl
J9RY

Rooftop Remodeling (4965) Vienna, Austria

Design Team: Franz Sam, Stefan Kriger, Karin Sam, Katharina

Lenz, Max Pauly
Structural Engineer: Oskar Graf

) -

Apartment Building (1986) Vienna, Austria

Design Team: Frank Stepper, Fritz Mascher, Franz Sam

-Baumann_Studio. (1984 ) Viennay, Austfius*
Assoeiate: Fritz Mascher

Struetural Engineer: Oskar Graf

Skyline (1985) Hamburg, Germany
Design Team: Friedrike Brauneck, Michael van Ooyen, Franz Sam,

Frank Stepper, Fritz Mascher
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Bernard Tschumi

Born 1944 in Lausanne, Switzerland

Base: New York City, USA

Parc de la Villette (1982) Paris, France

Awarded First Prize Parc de la Villette International Competition,

Paris 1983

Competition (1982-83)

Associate: Luca Merlini

Preliminaries (1983-84)

Associate: Colin Fournier

Design Team: Luca Merlini, Alexandra Villegas, Neil Porter,

Steve MacAdam

7/
Development swe-Constsuabion (1985- )
Associate: Jean—Frangois Erhel
Design Team: Alexandra Villegas, Ursula Kurz

Structural Engineer: Peter Rice, with Hugh Dutton
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Frank 0. Gehry/Frank 0. Gehry and Associates, Inc.
Born 1929 in Toronto, Canada

Base: Venice, California, USA

Gehry House (1978-1988) Santa Monica, California
Stage 1 (1978)
Associate: Paul Lubowicki
. Structural Engineer:
Stage 2 (1979)
Associate: Paul Lubowicki
Stage 3 (1988)
Associate: Susan Narduli

Structural Engineer:

Familian Residence (1978) Santa Monica, California
Associates: John Clagett, C. Gregory Walsh

Structural Engineer:
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Daniel Libeskind
Born 1946 in Lodz, Poland

Base: Milan, Italy

City Edge (1987) Berlin, Germany
Awarded First Prize IBA City Edge Competition, Berlin 1987
AssiStants!
Donald L. Bates, Meton Gadelha, Thomas Han,
Dean Hoffman, Juha Ilonen, Esbjorn Jonsson, Brian Nicholson,
Hani Rashid, Berit Restad-Jonsson, Lars Henrik Stahl,

Joseph Wong

Structural Engineer: Peter Rice/Ove Arup and Partners
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Rem Koolhaas/OMA

Born 1944 in Rotterdam, Holland

Base: Rotterdam, Holland

Rotterdam Building and Tower (1981) Rotterdam, Holland

Associates: Stefano de Martino,_Kees Christiaanse
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Peter Eisenman/Eisenman Robertson Architects
Born 1932 in Newark, New Jersey

Base: New York City, USA

Biology Center for the University of Frankfurt (1987) Frankfurt

am Main, Germany

Associate: Thomas Leeser

Artist: Michael Heizer

/

Design Team: Hiroshi Maruyama, Davi?ﬁiagi, Sylvain Boulanger,

Ken Doyno, Judy Geib, Holger Kleine, Christian Kohl, Greg
Lynn, Carlene Ramus, Wolfgang Rettenmaier, Madison Spencer,
Paul Sorum, Sarah Whiting, David Youse
Mechanical Engineer: Augustine DiGiacomo/Jaros, Baum & Bolles
Structural Engineer: Robert Silman/Silman Associates
Landscape Architect: Laurie 0lin/Hanna-0lin

Color Consultant: Robert Slutzky




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 1489.50

The Museum of Modern Art Archives, NY

Zaha M. Hadid
Born 1951 in Baghdad, Iraqg

Base: London, England

The Peak (1982) Hong Kong, U.K.

Awarded First Prize Hong Kong Peak International Competition, 1983

Design Team: Michael Wolfson, Jonathan Dunn, Marianne Van der
Waals, Nabil Ayoubi, Alistair Standing, Nancy Lee, Wendy Galway

Structural Engineer: David Thomlison/Ove Arup and Partners
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Wolf D. Prix and Helmut Swiczinsky/Coop Himmelblau
Wolf D. Prix

Born 1942 in Vienna, Austria
Helmut Swiczinsky
Born 1944 in Poznan, Poland

Base: Vienna, Austria

Rooftop Remodeling (1985) Vienna, Austria
Design Team: Franz Sam, Stefan Krﬂger, Karin Sam, Katharina
Lenz, Max Pauly

Structural Engineer: Oskar Graf

Apartment Building (1986) Vienna, Austria

Design Team: Frank Stepper, Fritz Mascher, Franz Sam

Baumann Studio (1984) Vienna, Austria

Associate: Fritz Mascher

Structural Engineer: Oskar Graf

Skyline (1985) Hamburg, Germany

Design Team: Friedrike Brauneck, Michael van Ooyen, Franz Sam,

Frank Stepper, Fritz Mascher
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Bernard Tschumi
Born 1944 in Lausanne, Switzerland

Base: New York City, USA

Parc de la Villette (1982) Paris, France

Awarded First Prize Parc de la Villette International Competition,

Paris 1983

Competition (1982-83)

Associate: Luca Merlini

Preliminaries (1983-84)

Associate: Colin Fournier

Design Team: Luca Merlini, Alexandra Villegas, Neil Porter,
Steve MacAdam

Development imi4*mﬂ%*uebuufilgs5— )

Associate: Jean-Fran?ois Erhel

Design Team: Alexandra Villegas, Ursula Kurz

Structural Engineer: Peter Rice, with Hugh Dutton
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DECONSTRUCTIVIST ARCHITECTURE

Architect's Name
%-line space

Name of Project
Credits

%-line space

Name of Project
(if more than one)
Credits

Descriptive text: Maximum of
4] lines; with a maximum of
42 characters per line

Data at top (before
descriptive text) should
run to no more than

13 lines, counting

the %-line spaces.
Maximum line length is
42 characters (same

as for descriptive text).
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Ricardo Bofill “Taller de Arequirccturs

St. Quentin en Yvelines, near Paris
“Hes Arcaddes du Lacs Le Viadue” 197183 :

Program: 389 bz ap Jor sale, ",, f parkug{ Les Arvacler): 74 subwidized
apuirtmenti (e Vil §
Cliene: FOYER DU FONCTIONNAIRE ETDE LA FAMILLE, Bris
Arcac 4140 w2 Number of Floors: F, Asades; 5, Videe — Floor w Ceiling Heyghe: 250 m.
Prwe per Square Meter: Aroade: FF 2109 50— 1978: FF 2995 16—1980;
Vivaehur: BB 2208 10— 1078
Constriction System: In sitn comerete tumnel rycten weith facrary-ceast comvrete chasdding penels.
Architecrorl e diter oot Noewwer | el
+ Rusmwiss Collaobo. Beeneonid Tarchinsky, Jusé Mari Rocias
Clomnliants: Sesw-Pieere Nary, conrrete. Yoo Nerrn, enganerring

Marne-la-Vallée, near Paris

“Laes Espaves o' Abraxas: Le Palacio, Le Theatre, L'Arc” 1978-82

Phogram: L« Rulacto: 41 apartments, gocernment subsichzed: Le Thoatre: 130: £ 20

Chent: CNH. 200, Le Hilarre 8.4, DVHEM. LES TROIS VALLEES, Le Thearre, L'Am

Arca: 7,000 m2 - Nuomber of Floars: M, Le efado; 10, Le Theater, 1'\r

Floor wo Ceiling Heghe: 2 50w

Price per Square Meter Le Blao: FE 2306 —190800: 1z Theatre, 1.0 FE 3581 — 1980

Constracnon System: 1n situ comvree tunmed system eath fictory.cast concrete Jod berimg anid
laaviefomg poneds

Archieectiral Team: Per Hodghinson, Jawe-Pierre Curmiiss, Xavter | fistosella, Patrick Dilfan

Camstnaction 'l Rusmndnt Collailo, Iherry Rececsbi, Hularin Rarga

Consultunes: Jem-Pierre Aury, concrete, { TERN, engueering

Montpellier, France

“Anngone; La Place du Nombee &'O” 1975-84

Program: 288 apertment sits: shops

Chhene: LHERAULIAISE

Arcas WL 2 Numberof Floor: 7 Floor o Ceiling Height: 2 50 m

Price per Suuane Meter: FE 2 70— 1052

Clamstruction System: I situ comcerte funmed tystem w8 i sitg hedodong camel ttached pre.
Jadvrweietedd comerese prnels

Archatectural Team: Jean-Pieree Carwinnx, Mareick Dilton, Thierry Ravvsdi, Navier Ciraw,
e Mery Rectiay

Caonstraction leany: Ramon ¢ ollaida, O Mighore, Hilario o

Caonlants: Joow- Prerze \urx. comerete, Yous Serra, ovgamcring

NIV Arrondissement, Paris

e Fatlbes i Baiogue” 197985
! i oot st chip

AL LA Bovmlmen ol Phwess & B dowm i el Dleagehi: 2 500w
g S Moten, B Jeet 0N
Camsnnn i Ssten D s o eede fanned cpctens wntd o toey- ot o sets disd beverimg punely
A brcovimnad Wean Harad Eillam, Patrnd Coenrd, Nertcaer { dvasetla, $hserry Raross
Camprmenmn bean: Koo € affacbe, Wetorre Dega

Ceansuiliants: Sovow- Perer \ury, comireee, Yoo Nerra, migracering
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APR B8 “E8 17:18 0.M.A., ROTTERDAM

-
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e e
Rem Koolhaas
Office for Metropolitan
Ax:chil:ectuu

Born in Rorcerdam, Holland, 1p44
Bdied In Rotterdam, Holiind

tterdam Building end Towed Rotterdam, Hol-
Tang. 1982

Associates: Stefano da Mactino, Kees
Christizanse

—

| HEc ric
- J WERLE manN
i .

—
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T8 BS 17:18 0.M.A. ROTTERDAN P
"W FFICE . FOR METROPOLITAN ARCHITECTURE

BUOMPJES RS AOTTERDAM 301 1x8 FAX 010-411 41 95 TEL D10-411 12 18

FACSIMILE TRANSMISS1ON COVER SHEET
————— NN 510N COVER SHEET

To i MUSEUM OF MODERN ART
TELEFAXNUMBER : 212 7089889

ATTENTION : Deborah Taylor

FROM Donald van Dansik
TELEFAXNUMBER :

COMCERNS g catalogue
DATE H 8-4-1988

Number of pages inc] uding this page :

COMMENTS

In case of incomplete transmission, please make direct telephone contact.

Operator's telephone number ; 010 - 4 11 12 16

:b-sw-—*-'- fiae D"""\\\._

LONDON OFFICE: X - BUILDING, UNIT 12, WAPPING WALL, LUNDONE. 1,
ATHENS QFFICE! | D SOUTSOU STREET, ATHENS 116 - 28 (01) 8424784

BANK: AMROBANK. LEIDSEPLEIN. AMSTERDAM 4101 11033, CiRONA VD, BANK 2201
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April 8, 1988
[T e |
Mr. Donald Van Dansik o e
Office for Metropolitan Architecture
BOOMPJES 55
Rotterdam 3011XB
The Netherlands

Dear Donald Van Dansik:

As per our telephone conversation today, I am faxing
two photograph images to you in order to identify the
hotographer's credit for our exhibition catalogue. Image
is a black and white 8x10 of the finished model and image
is a black and white B8x10 of the study model. Both of
these photographs were obtained from your office.

I am also faxing a typeset copy of the documentation
for Mr. Koolhaas' project as it will appear in our catalogue.
Would you also be so kind as to check it for any spelling
errors or possible deletions?

Please lax the photo credits and your approval of the
documentation title page to our fax at the Museum of Modern
Art as [follows:

212-708-9889

To avoid any delay, please also address your fax to my attention
in the bLept. of Architecture and Design.

Thank you so very much for all of your assistance and
especially your willingness to respond to my request with
such promptness.

Best Regards,
Bebtr

Debbie Taylor
Production Assistant
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The Museum of Modern Art

April 8, 1988

Mr. Thomas Leeser Daptrtient of

DDR Architec ture oind Diesion
Eisenman Robertson Architects

40 West 25th Street

New York, New York 10010

Dear Thomas:

Once again I am pestering you with desperation in my
voice... Not meaning to over-dramatize the situation here,
what I am really after is your expertisel

I am enclosing in this package a xerox copy of the
typeset documentation page for Mr. Eisenman's project as
it will appear in our exhibition catalogue. We have already
bugged Mark and checked ourselves for any errors, but I wonder
if I could impose on you yet another time to double-check for
us to find any spelling mistakes or possible deletions??

As usual, we are always working under the pressure of
publishing deadlines, so I'm afraid I have to ask you to please
contact me by Monday morning (if possible) with your response
or approval of this material.

Thank you so very much for always coming to my (our)
rescue when we need your help!

With best regards,

Debbie Taylor 2

Production Assistant

(212) 708-9545
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Peter Eisenman
Eisenman Robertson Architects

Born in Newark, New Jersey, 1932
Based in New York, New York

£

il 1’){

Biology Center for the University of Frankfurt. |/
Frankfurt am Main, Federal Republic of Cpd ey
Germany. 1987 *

Awarded Special Prize, Biozentrum International (e’

Competition, 1987

Associate: Thomas Leeser

Artist: Michael Heizer

Desiy

p Team: Hiroshi Maruyama, David H -

ylvain Boulanger, Ken Doyno, Judy =
5eib, Holger Kl@m}g/@

Lynn, Carlene Ramus, Wolfgang Retten- ) (0 \

A

re)

maier, Madison Spencer, Paul Sorum, Sarah
Whiting, David Youse

Mechanical Engineer: Augustine DiGiacomo
(Jaros, Baum and Bolles)

Seructural Engineer: Robert Silman

(Silman Associates)

Landscape Architect: Laurie Olin
(Hanna-Olin)

Color Consultant: Robert Slurzky

A
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Frank O. Gehry
Frank ©. Gehry and Associates, Inc.

Born in Toronto, Canada, 1929
Based in Venice, California

Gehry House. Santa Monica, California. 1978-88
First Stage. 1978
Associate: Paul Lubowicki
Second Stage. 1979
Associate: Paul Lubowicki
Third Stage, 1988
Associate: Susan Narduli

Familian_Hnusc. Santa Monica, California. 1978
Associates: John Clagett, C. Gregory Walsh

Daniel Libeskind

Born in Lodz, Poland, 1946
Based in Milan, Italy

City Edge. Derlin, Federal Republic of Germany,
1987

Awarded First Prize, IBA Cicy Edge Comperi-
tion. 1987

Assistants: Donald L. Bates, Mcton Gadelha,
Thomas Han, Dean Hoffman, Juha llonen,
Esbjorn Jonsson, Brian Nicholson, Hani
Rashid, Berit Restad-Jonsson, Lars Henrik
Stahl, Joseph Wong

Structural Engincer: Peter Rice (Ove Arup and
Partners)

Rem Koolhaas
Office for Metropolitan Architecture

Born in Rocterdam, Holland, 1944
Based in Rotterdam, Holland

Apartment Building and Observation Tower.
Rotterdam, Holland. 1982
Associates: Stefano de Martino, Kees Christiaanse

[ e e me e B

Peter Eisenman
Eisenman Robertson Architects

Born in Newarck, New Jersey, 1932
Based in New York, New York

Biocenter for the University of Frankfurt,
Frankfurt am Main, Federal Republic of
Germany. 1987

Awarded Special Prize, Biocenter International
Competition. 1987

Associate: Thomas Lecser

Artist: Michacl Heizer

Project Team: Hiroshi Maruyama, David Biagi,
Sylvain Boulanger, Ken Doyno, Judy Geib,
Holger Kleine, Christian Kohl, Greg Lynn,
Carlene Ramus, Wolfgang Rettenmaicr,
Madison Spencer, Paul Sorum, Sarah Whit-
ing, David Youse

Mechanical Engineer: Augustine DiGiacomo
(Jaros, Baum and Bolles)

Structural Engineer: Robert Silman
(Silman Associates)

Landscape Architect: Laurie Olin
(Hanna-Olin)

Color Consultant: Robert Slucaky

Toal Sel:
1112, 1415 Garamond No, 3 with Oldstyle Figures. Track 2
Galloy 1
¥ ~
TYPOGARHIC SEFVICES
(212) 354-3733 FAX: 398-0136
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Zaha M. Hadid

Born in Baghdad, Irag, 1950
Based in London, England

The Peak. Hong Kong. 1982

Awarded First Prize, Honyg Kong Peak Interna-
tional Competition. 1983

Senior Designer: Michael Wolfson

Design Team: Jonathan Dunn, Marianne Van der
Waals, Nabil Ayoubi, Alistair Standing,
Nancy Lee, Wendy Galway

Structural Engineer; David Thomlinson
(Ove Arup and Partners)

e
Coop Himmelblau

Based in Vienna, Austria

Wolf D. Prix
Born in Vienna, Austria, 1942

Helmut Swiczinsky
Born in Poznad, Poland, 1944

Rooftop Remodeling, Vienna, Austria, 1985

Design Team: Franz Sam, Stefan Kriiger, Karin
Sam, Katharina Lenz, Max Pauly

Seructural Engineer: Oskar Graf

Aparement Bullcimg. Vienna, Austria. 1986
Design Team: Frank Stepper, Fritz Mascher,
Franz Sam

Skyline. Hamburg, Federal Republic of
Germany. 1985

Design Team: Friedrike Brauncck, Michacl van
Ooyen, Franz Sam, Frank Scepper, Fricz
Mascher

Structural Engineer: Oskar Graf

[Eeae————  — - ___ ]
Bernard Tschumi

Born in Lausanne, Switzerland, 1944
Based in New York, New York

Parc de La Villette. Paris, France. 1982—85
Awarded First Prize, Parc de La Villetee
International Competition. 1983
Competition Design. 1982-83
Associace: Luca Merlini
Developed Design, 198384
Associate: Colin Fournier
Design Team: Luca Metlini, Alexandra
Villegas, Neil Porter, Steve MacAdam
Final Design. 1985
Associate: Jean-Frangois Erhel
Design Team: Alexandra Villegas,
Ursula Kurz 4
Structural Engincer: Peter Rice (Ove Arup ¢
and Partners), with Hugh Dutton
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Frank O. Gehry " Zaha M. Hadid
Frank O. Gehry and Associates, Inc. ﬂ\’ . Born in Baghdad, Irag, 1950
Born in Toronto, Canada, 1929 i Based in London, England
Based in Venice, California
The Peak. Hong Kong, 1982
Gehry House. Santa Monica, California. Awarded First Prize, H“’\B K‘“’S Peak Interna-
197888 Senar Dt igne tional Compe tlon
Stage 1. 1978 esign Team Wull'm Jonathan
Associate: Paul Lubowicki Dunn, Mamnne \"m J'“Wi: Nabil
Stage 2. 1979 Ayoubi, Alistair Standing, Nancy L:e.
Associate. Paul Lubowicki Wendy Galway :
Stage 3. 1988 1 Structural E David Fhomtison” | Horeli s to
Associate: Susan Narduli (Ove Arup md Partners)
Familian House. Santa Monica, California, 1978 [e—eeses————==——=—s |
Associates: John Clagett, C. Gregory Walsh . Y
}i : .
e ¥ Coop Himmelblsa
T v LT Wolf D Prix
I;.Lm:el Libeskind : Born in Vienna, Austria, 1942
B“':d".::’&d?' PDII";"' 1946 ' Helmut Swiczinsky
1 e it 0 $ W Bora in Pou:ﬁ Poland, 1944
City Edge. Berlin, Federal Republic of Germany,
1987
Awarded First Prize, City Edge Competition, !
1987 i ; i - 179
— Assistants: Donald L. Bates, Meton Gadelha, méz?s?g:;cl:I::nrlsc:m“‘si?::zr:z, 3
B an. Dean Hoffman, Juha llonen, Karin Sam K'nl.‘hnl‘im I.e.nz Max Pauly '
iﬁm nsson, Brian Nicholson, Hani Boassast &
Rashid, Berit Rescad-Jonsson, Lars Heneik Seructural Engineer: Oskar Graf
Seahl, Joseph Wong A Building. Vi Atistria 1686 19 @3
Structural Engineer: Peter Rice (Ove Arup P‘[;E:;‘Tc::m';i}.k';:;:ﬁ ul:::::stchcr Y
and Partners) Franz Sam . '
' s Skyline. Hamburg, Federal Republic of
= ] Germany. 1985
Rem Koolhaas Design Team: Friedrike Brauneck, Michael
& Office for \letwpuhmn van Ooyen, Frane Sam, Frank Stepper,
Architecture Fritz Mascher
\ g . 0§
Born in Roteerdam, Hobland, 1944 STRIEERE BEEE FAS kar Graf

Based in Rotterdam, Holland
fessras e ______ = _< ]

>, BOOMPTES, Bernard Tschumi
3 Rocterdam Bua]dmg ng and Tower. l'(oncrdam Haol- S
Con this unl[f he I.mi_lgl; Born in Lausanne, Switzerland, 1944

+he namt of Based in New York, New York

?uj!l" 1

Associates: Scefano de Martino, Kees
Christiaanse

Parc de La Villeeee, Paris, France. 198z2- tt_ﬁ-,

P === —]
Awarded First Prize, Parc de La Villetre
Peter Eisenman N / International Competition, 1983

Eisenman Robertson Architects N\ Competition Design. 1982-83
: - N Associate: Luca Merlini
Born in Newark, New Jersey, 1932 \ Developed Design. 1983-84
Based in New York, New York N, Associate: Colin Fournier
B el N Design Team: Luca Merlini, Alexandra
loCenter i~ Villeges, Neil Porter, Steven MacAdam
M%anr the University of Frankfurt N Final Design. 1985
Frankfurt am Main, Federal Republic of Associate: Jean-Frangois Erhel
Germany. 1987 Biocenter Design Team: Alexandra Villegas,
Awarded Special Prize, Biozenccual Internacional [esuln Kiars
Competition, 1987 Structural Engineer: Peter Rice (Ove Arup
Associate: Thomas Leeser and Partners), with Hugh Durton
Actist: Michael Heizer
Design Team: Hiroshi Maruyama, David
ngy ? B@?ylv:un HUUIJ’EI Ken Doyno, Judy =
Holger Klefne, Christian Kohi; Greg -5-")

Lynn, Carlene Ramus, Wolfgang Retcen-
maier, Madison Spencer, Paul Sorum, Sarah
Whiting, David Youse

Mechanical Engineer: Augustine DiGiacomo
{Jaros, Baum and Bolles)

Seructural Engineer: Robert Silman

(Silman Associates)

Landscape Architect: Laurie Olin
(Hanna-Olin)

Color Consultant: Robert Slutzky
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=03 ‘:[DA'NIEL LIBESKIND |

| Born 1%L in Lodz, Poland

. Base: Milan, Ltaly

Hs 1vyﬁte..[Q*TY EPGE (IOIS'?)T' Berlin, Germany

Awarded First Prize TRA Ci{'yedge Compethtion,Be

De..sjjh Team: Donald L.Bates, Meton Gadelha,
Thomas Han, Dean Hoffman, Juha Tlonen,

Esbjorn Jonssen, Brian Nicholson, Rani Rashid,

Berit Restad-Jonsson, Lars Henrik Stahl,

Joseph Wo ng

Enﬂineer: Peter Rfce/ﬁrup and Parthers
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r. | REM KgoLnAAS /OMA |
Born 944 in Rotterdam, Holland
Base: Rotterdam, Holland

g—

.. \RgTTeRDAm APARTMENT BUILDING WITH

© TOWER (l‘iS’I)\\'| Rotterdam, Holland

Commissioned (980 by the Gity of Rotterdam

Associates: Stefano de Martino, Kees Christisanse
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. ¥ @ETER EYSENMAN /Efsenman. Robertson Architects
L

Born 1932 in Newark, New Jersey
Base: New York City, USA

( BIOLOGY CENTER FOR THE UMIVERSITY OF
" FRANKFURT (I%’"DJ Frankfurt om Main, Germany

.AWarded Spec.ia,l Prize 1987

Associate: Thomas Leeser
Arhst: Michael Heizer

Design Team: Hicoshi Maruyama, Pavid Biagt, Sylvain
Boulanger, Ken Doyno, Judy Geib, Holger Kleine,
Chrishian Kohl, Greg Lynn, Carlene Ramus, Wolfﬁanﬁ
Rettrenmaier, Madison Spencer, Paul Sorum,
Sarah Whiting, David Youse

Mechanical Eﬂ@incer: Augusﬁne DiGiaComoﬁaros, Baum & Bolles
Structural Engineer: Robert Silman/ Silman Associates
Landscape Architect: Laurie Olin/Hanna-Olin

Colov Consultant: Robert Slutzky

e KYNANCE MEWS, LONDORN 5 W7 01.889 97724 0
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w6 [ ZAHA M. HADID)

..-.Born 1951 n Baghdad, Imc;
‘Base: London, Eﬂnﬂ_lahd

v | THE PEAK (19820 Hong Korg, UK

Haon

Awarded First Prize

Pecerate Mlhc%aef Wolfson _Van der Waals,
Design Team:_j_.ffona‘rhah Dunn, Marianne Femderwadas, |

“Nabil Ayoubi, Alistair Standing, Narel.ee,Wendy Galway
Structural Engineer: David Fsmsiweson Ove Arup and Pariners|

¢« #YNANCE MEWS, LONDON § W7 01 B89 QIES
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Ff‘;\\;zhe [WO"F D. Prix and Helmut Schz_msk\// Laip

Himme [blau
‘.Nolf D. Prix |
Born 1942 n Vievma AMS‘[’TIG
Helmut Swiczinsk
Born 1244 in Poznan Polan d
Base: Vienna, Austria

Heavyface (

ROO@'OP Remode!fnj (1985>] Vierna, Austria

Under construction for Cnmp(e'ﬁan 988

Desian Team: Franz Sam, Stefan Kruger Karin Sam,
Katharina Lenz, Max Pauly
Enjmeer Oskar Graqc

Apar+m6n+ Euild{nﬂ (I‘?SL\ Vierma, Austria

Pesign Team: Frank Stepper, Fritz Mascher, Franz Sam

YNANCE MEWS, LONDON 8 W ? 01 889 9774
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Completion 1925

A.S_Socfa-l—e:
Fritz Mascher

Ehﬂfﬂeﬂr ;. Oskar Graf

Skyffne (1985) Hambwj, Gexmany

Design Team: Friedrike Brauneck, Michae)
van Oo\/en, Franz Sam, Frank \Sf'e}aper}
Fritz Mascher

KYNANCE MEWS, LONDON §W7 01 . 889 9 VAl
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+F | BERNARD T$CHUMI)

Born 144 in Lausanne, Switzerland
Base: New York City, UsA

H.F. ) FARC PE VYA NELLETIE (IQS:OJParis, France

Awarded First Prize International Competition, 1983

Competition (1982-83)
Associate: Luca Mer|in

Preliminaries (1983-84)

Associate: Colin Fournier

Design Team: Luca Merlini, Alexandra Vi[legas,
Neil Porter, Steve MacAdam

Developrent and Construction (1985~ )

Associate: Jean-Frangois Erhel

Des[gn Team: Alexandra \/i!\egas, Ursula Kurz
Structural Engineer: Peter Rice, with Hugh Putton

H_OH!E i 2 K¥YNANCE MEWS, LONDON SW?7
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JOHN BURGEE ARCHITECECTS

February 16, 1988

Philsp Johnson

Design Consultant Ms. Susan Nardulli

Frank Gehry & Associates

11 Brooks Avenue

Partners Venice, California 90291

Jobn Burgee

Raj P Abnga Dear Susan,

;ig:‘;ﬁj,z” Here is the preliminary text for Frank's projects.
Stephen Achilles Should we mention a structural engineer (as we do for
Thomas Bellingham the other architects in the catalog) and were others
K. Jeffries Sydness involved, as a "design team"?

Laurie Levinson

Thanks,

Frederieke -’; (J——

KY¥YNANCE MEWS, LONDON §WwW7 0
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Frank O. Gehry/Frank 0. Gehry and Associates, Inc.

Born 1929 in Toronto, Canada

Base:

Venice, California, USA

Gehry House (1978-1988) Santa Monica, California
Stage 1 (1978)

Associate:

Stage 2 (1979)

Associate:

z Stage 3 (1988)

Associate:

N

Paul Lubowicki

Strucgg;gl Engineer:

Paul Lubowicki

Susan Narduli

Structural Engineer:
e — —

Familian Residence (1978) Santa Monica, California

Associates:

John Clagett,

/ Structural Engineer:

M E 2

K Y N ANCE

M E WS

C. Gregory Walsh

LONDON SW?7

01 .86.8 0 3l
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CITY EDGE
COMPETITION,
BERLIN

FIRST PRIZE

In February 1987 a group of architects were invited
1o submit planning proposals for a large site in the
Tiergarten district of Berlin, along the former
Potsdammer railway line. The brief was based on
the assumption that proposals would aim to
reconstitute the traditional block structure of the
city. The scheme, part of the final stage of the IBA
building programme, is to incorporate housing, a
kindergarten, offices, commercial and light-
industrial premises, and some public spaces. The
competitors included AA Unit Masters Chris

Daniel Libeskind

werox: AR files ¢

Macdonald and Peter Salter. Daniel Libeskind was
unanimously awarded first prize.

Ancient vistas of cities and buildings, like
memorable places and names, can be found on maps
— the books of the world. Each appears ina
different colour on a different background, though
any colour can be exchanged for another by a
traveller whose destination is not found on the map.
A voyage into the substance of a city and its
architecture entails a realignment of arbitrary
points, disconnected lines and names out of place
along the axis of Universal Hope. Very thin paper —
like that of architectural drawings, Bibles, maps,
telephone books. money — can be easily cut,
crumpled or folded around this indestructible
kernel. Then the entire unwieldy construction can
be floated on water, like the tattered paper making
its odyssey on the Liffey. Finally, the water itself

can be adhered to the mind, provided that one does
not rely on the glue. In this way Reality, as the
substance of things hoped for, becomes a proof of
invisible joys — Berlin of open skies.

In exploring the shape of this sky which continually
refuses to come into identity or equivalence, one
discovers that what has been marked, fixed and
measured nevertheless lapses in the dimension of
both the indeterminate and the spherical. This space
of non-equilibrium — from which freedom eternally
departs and towards which it moves without home-
coming — constitutes a place in which architecture
comes upon itself as beginning at the end.

Assistants: Donald L. Bates, Meton Gadelha,

Thomas Han, Dean Hoffman, Juha llonen, Esbjorn .
Jonsson, Brian Nicholson[Berit Restad-Jonsson, H ani

Lars Henrjk.%'mh." Joserh Wean

Consulting Engineer: Peter Rice, Arup and Partners

Photo; Uwa Rau

]

i o il
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Daniel Libeskind

Boy Loa’z} Poland 194k
| Rased mil an, H_ﬁu}

("‘ l’ l‘ \," l h l)( b l? Macdonald and Peter Salter. Daniel Libeskindwas ~ canbe adhered tothe mind, provided that one does
_i___—_‘_____I____-i._——-L wunanimously awarded firse prize. not rely on the glue. In this way Reality, as the
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- 411 e — the books of the world. Each appearsina refuses to come into identity or equivalence, one
FIRST PRIZE different colour on a different background, though discovers that what has been marked, fixed and N
any colour can be exchanged for another by a measured nevertheless lapses in the dimension of )
In February 1987 a group af architects were invited  traveller whose destination is not found on the map both the indeterminate and the spherical. This space ‘:"‘
10 submit planning proposals for a large site in the A voyage into the substance of acity and its of non-equilibrium — from which freedom eternally G
Tiergarten district of Berlin, along the former architecture entails a realignment of arbitrary departs and towards which it moves without home- Q 1
| Potsdammer railway line. The briefwas based on points, disconnected lines and names out of place coming — constitutes a place in which architecture
the assumption that proposals would aim 1o along the axis of Universal Hope Very thinpaper —  comes upon itself as beginning at the end. . 1
1 reconstitute the traditional block structure of the like that of architectural drawings. Bibles, maps, (‘ “
cirv. The scheme. part of the final siage of the IBA telephone books, money — canbe easily cut, Assistants: Donald L. Bates, Meton Gadelha, <) B
building programme. is lo incorporate housing. a crumpled or folded around this indestructible Thomas Han, Dean Hoffman, Juha llonen, Esbjorn 3/
kindergarten, offices. commercial and light kernel. Then the entire unwieldy construction can Jonsson, Brian Nicholson ,\' Be-nrRtsrad-Jonsm.-?"‘ g
industrial premises, and some public spaces, The be floated on water., like the tattered paper making Lars Henrik Stahl, Jo1% P he s G

compelitors included AA Unit Masters Chris its odyssey on the Liffey. Finally. the water itself Consulting Engineer: Peter Rice, Arup and Partners
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Fisenman Robertson Architects
75 270 NIy X—
Biocenter for the University of Frankfurt

MEL 2, 73270 Toaad>

Frankfurt am Main, West Germany

TAEr=2y Orw—|pYr-T—%572V
Eisenman Robertson Architects

Photos by Dick Frank

e BT I0), BFAYD735 770 Th 7422057
FEr TN LR POENEE LY —D TV TS, COEL T8, R
MEZOMMNEEE S IRFREOMNBTHS,

ENEONTF MR E LR SE, 77270 P RFDIDLY
F-Oufi Lk, ERHEHRLOBMIRO=2THS LRGN, W—i2, =
DmENI AN EMHE, BEUVEMHEEOERTSHY, I'l:uﬂifﬁ-?il? L0
BEOLE, HEBEHTIEMTHD, BB L TTASMIERT
L ThA, SHODIEMS, JRETORBIDVTOZRMOE LT+ —i2,
FEVIZLIROSCEANT S0, AUTIREV Ll bAL. ZhSDER
SEMDE LI F—£ LWL TAS L, REORBOMNEIMEINS 2
e Er snt, MEORESSYLEFRELISEMTIEICLY, BREE
HrOMCHIBBAEN OIS I EHTEL,

AUOEMPLHTOERLITER-> T30 EELE Y I, JOEMTHR
AR ERATET 50 THS, HEORBOLERIL, +HRENTHS S
L EGMEN L (RMENTLA LI I ETH 20, ZOTA Y22 F T,
SRR RARIER T A b L COAMMITER I HIITIRL W, UL
L, EDEMPH T O AEDLOEMTLTVWS, 220, ZORMEEsCE
LTAEAZOLONSELNLOTHS,

CReRET B iz, BB E VRV EMTFOERNLA A~ ol
ficriiLt. LT, DNAO 7O L ASMPENETOLALALL, 20L&
WA EA S D ki Uiz, RAERYE, CAETORBOL A-I0ELRNS
ceil, 777 P ARMEHEO K=Y Y FRfEeemTES LI

o 2LT,DNADZOLAHEMEELT 77 7 W RAFOTa LA o
oSS T E ERRBL, ZOMBIEE, Bl BED 70 kA L EWTEN
e rOTFod—eRETACEDR. LiL, M A-EES N M
ST A oY~ T & RPN T L L S, oo fiE T

LLak2{BZ kL2, B (R © M -06)

Our submission is a project for a biocenter for the University of Frankfu
located in Frankfurt am Main, Germany. This center is an expansion of
existing facilities to include laboratories und related spaces.

Our analysis of the building program and the site requirements
revealed that the scientific and educational goals of the University of
Frankfurt could be satisfied by three criteria: first, the maximum interacti
between functional areas and between the people that use them; second,
the accommodation of future change and growth that cannol be predicted
today; and third, the maintenance of the site, as far as possible, as a gree
preserve. This means that a traditional architecture of set spatial hierarchig
which rigidly b in future growth Jed to be abandoned. To

lermine these classical architectural hierarchies, it was necessary o
dissolve the traditional of the discipline of architecture. Blurring
the i Jisciplinary b daries allowed us to explore other formal oplio
that may fall between biology and architecture.

As biology today dislocates the traditions of science, so the architect
of our biocenter project dislocates the traditions of architecture. While
architecture’s role is traditionally seen to be that of accommodating and
representing function, this project does not simply accommodate the
methods by which research into biological processes is carried out. Ratheq
it articulates those processes themselves. Indeed, it could be said that its
architecture is produced by those very processes.

To accomplish this we first deparied from the traditional representatic
of biology by making an architectural reading of the biological concepts
DNA processes by interpreting them in terms of geometrical processes. Al
the same time, we departed from the traditional representation of

hi by aband the classical Euclidean geometry on which the
discipline i based in favor of a fractal g y. What we di d was
that there is a similarity between the processes of fractal geometry and thg
B y of DNA p This similarity was used to propose an analo
between architectural processes and biological processes. The analogy mad
possible a project that is neither simply architectural nor simply biological
but one which is suspended between the two.

Zohtil(2I1986FIZ, BTV, ~veeHICETH
ant-HsltBR~OEEETES HEINLOL,
CThLERENCERLRBRLSTEY, S
2FHA000F 7D, EDEMBERHFI /7N
oS, EnKC100050 | GENE, S00F01 0T
22U A0y 2E, 20000 OFHEE, IEES & UK
i, HRESAERBT 00 IO+ TIL -
Tors ALY 420, S0RD ) R, KM, i
A2itES, ERnSEORYISEFENL,

BPANFAREsN, B YO%2 2T =
= A A=A P UTRT ANl ls s NS
—blli—i, T2V G e 2P NE Pl T o
r=fi, PIR-7-BH00TRNLE. @ (]
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Frank Q. Gahry/Frank O. Gehry and Associates, Inc.
Born 1829 in Toronto, Canada

Base: Venice, California, USA

Gehry Housa (1578-1988) Santa Monica, California

Stage 1 (1978)

Design Team: Frank 0. Gehry & Paul Lubowicki

Btage 2 (1979)

Design Team: Frank O. Gshry & Paul Lubowicki

Stagae 3 (1988)

Design Team: Frank O, Gehry & Susan Nardulil
Familian Residence |(1978) Santa Monica, California
Design Team rank Gehry, John Qlagett, & C. Gregeory Wals!

PR\MISC! 0222MUSE, SXN

s
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"DECONSTRUCTIVIST ARCHITECTURE"

1, Title of Project

Gehry House - 1
Santa Monica, CA

2, Dates - First Drawing for Project
— . Completion/Official Submission of Project

1977=1978

3. Credits for Project - As it will appear in catalog

Frank O, Gehry
Paul Lubowicki

Please return to Frederieks Taylor, c/o Philip Johnson, John
Burgee Architects, 885 Third Avenue, N.Y. 10022-4802.

HOME 2 KYNANCE MEWS, LONDON 8 W7V 01 . 889 774
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"DECONSTRUCTIVIST ARCHITECTURE"

1. Titl f Project

Gehry House - 2
Santa Monica, Ca

2, Dates - First Drawing for Project
Completion/Official Submission of Project

1978-1979

3. Credits for Project - As it will appear in catalog

Frank O. Gehry
Paul Lubowicki

Please return to Frederieke Taylor, c/o Philip Johnson, John
Burgee Architects, 885 Third Avenue, N.Y. 10022-4802.
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"DECONSTRUCTIVIST ARCHITECTURE"
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l. Title of Froject

Gehry House = 3
Santa Monica, CA

2, Dates - First Drawing for Project
Completion/Official Bubmission of Project

1987~-1988

3. Credits for Project - As it will appear in catalog

Frank 0. Gehry
Susan Narduli

Please return to Prederieke Taylor, ¢/o Philip Johnson, John ,
Burgee Architects, 885 Third Avenue, N.Y. 10022-4802.
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"DECONSTRUCTIVIST ARCHITECTURE"
o UL TIVIST ARCHITECTURE"

1. Title of Projece

Familian Residence
Santa Monica, CA

2. Dates - First Drawing for Project
Completion/Official Submission of Project

1978

3. Credits for Project - As it

will appear in catalog

H A

p LT
QD:

Please return to Frederieke Taylor, c/o Philip Johnsen, John
Burgee Architects, 885 Third Avenue, N.Y, 10022-4802,
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M HADID BSc, AADIplI

1&91%519 9, 10 BOWLING GREEN LANE, LONDON EC1 01,263 § !"-f‘f!_iiTJ_’r"
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S WADIo & eET ARG i

D10 9. 10 BOWLING GREEN LANE. LONDON ECH

‘ Philip Johnaon

| A ¢/0 John Bur'gea
885 THird Avenu
New Yore iu-_u
Pax 212 T5L 0449

23rd December 1987

Dear Mr. Johason,

Thankyou for y harming levtep, we are alaso very excited about
particlpating in this project. We are happy to compiy with youn
wiahes regaral t pdbl ratbl } y I Lche Weat -aua..jwood
ompetitic id ap € duclda
. send ds A
[ t 18 488%€
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Pages: Promoter’s penthouse,

and diving buard:
Jooking through 10

early sheiches
OLS.

Oppusite
vind
from Hadid™s

Page:
I his Page:

rock or firmer ground. Due 10
excavation of the site there would
be large areas of the hillside
exposed. These areas would have
rock anchors pressure grouted into
the bedrock across any apparent
faults and plate bolted to the 500
mm thick retaining walls which
would be constructed round the
exposed hillside. The studio and
apartment blocks which form the
two base units to the scheme and
the podium to the Club area, are (0
be built in steel frame and poured
reinforced concrete. There W ould be
localised thickening of walls where
items such as the tlong’* pool span
onto the roof of the apartments.
As has been said, the main club
area which occupies the void is
made up of a series of platforms
and ramps. The road ramp which
cuts through this space is supported
by concrete columns at an 8 m
spacing which, for the most part, s
extended down 10 ground lev el or
10 the roof of the 20 apartments.
The various platforms etc. 10 the
club are supported principally by
the two vertical support Structures
which also support the end of the
penthouses. One being a substantial
seel frame lift shaft, the other
purely a qleel frame support truss
with lift shaft
penetrates the 20 apartments and
extends down 1O ground floor
foundations. The 1wo lift shafts
centrally located at the back of the
club space which link the
penthouses also acl as supports for
the ramps and platforms. All these
items suspended in the void are
constructed of light weight alloys
with aluminium or stone claddings,
and are basically spanned between
the man-made mountain, the west
clevation lift shall and the two

services inside The

major support frames 10 the end of
the club space. Stressing cables
would be used to stabilise any
movement in the ramps and
platforms.

The swimming pool “peam’’ al
club level is spanned between the
roof of the 20 apariments and the
man-made mountain and is
constructed in steel and reinforced
conerete, with the changing cubicles
1o the club side forming a hollow
square beam section, stiffening the
whole structure. The bottom
penthouse or fourth layer supports
the top layer. These lower
penthouses span the distance from
the upper roof of the man-made
mountain to the steel truss and lift
shaft to the southern end of the
club, described above. The lift shaft
1o the mid point of the penthouses
also acts as support factor, as
previously mentioned.

The basic structure of the
penthouse is @ steel frame concrete
“\irendeel'' section. The top
penthouse Is set above the bottom
by 2.7 m and is supported by a
series of stair lobbies and wall
structures onto the roof of the
hottom penthouse slab. At the
northern end of the site the top
penthouse rests on ground with
conventional pile foundations sel
into the hill, which acts as an
anchor to the penthouse elements as
a whole.

7Zaha Hadid

Design Team:

@ 7aha Hadid with M Walfson, J Dunn,
N Ayoubi, M vanderwaals and N Lee
@ STRUCTURAL ENGINEER: David

Tomlinson

VISION 4 1983
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THE PEAK
COMPETITION

HONG KONG 1983

VISION THIS MONTH FOCUSES ON THE PEAK ARCHITECTURAL
Competition — Hong Kong’s first truly international
architectural competition which sought the best design solution
for a super luxury residential club on a magnificent site. The
competition was a considerable success and attracted
design entries from all over the world. The solutions proposed
covered a wide spectrum of contemporary architectural thought
— ranging from the simplest to the wildest imaginable. And it
was one of the “wild”’ schemes that won the first prize. Critics
have described Zaha Hadid’s winning design as crazy and
unbuildable. Hadid and her supporters, however, claim it surely
is buildable. And, apparently, s0 does the promoter of the
competition for he has authorised the architect to go ahead with
the project.
rocus not only takes a close look at the winning sheme, but also
records a selective cross-section of design entries representing
different schools of architectural thought. In order to present the
material professionally, VISION invited Jon Prescott, a leading
local architect and professional adviser to the competition, to be
the Guest Editor of this issue. FOCUS begins with the Jury’s
Report and ends with Prescott’s review of the competition system
in the context of the Peak Competition.

An introduction to Hadid and some of her earlier schemes gives
a clear insight into her design philosophy which is basically a
translation of the Suprematist and Constructivist philosophies in
her own architectural idiom. Hadid’s winning entry to the Peak
Competition is fully described and illustrated. Second and third
prize entries and other selected designs are also recorded

. briefly. .

Indoor diving pool in the winmng scheme.

SURESH SHARMA, Chairman, Editorial Board.

VISION 4 1983

e R - A ST




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

[989.50

Al

F Pages: Pr ter's penthouse,
pool and diving boards. Opposite Page:

Library looking through to void. This Page:

Some early sketches from Hadid's
notebooks.

rock or firmer ground. Due to
excavation of the site there would
be large areas of the hillside
exposed. These areas would have
rock anchors pressure grouted into
the bedrock across any apparent
faults and plate bolted to the 500
mm thick retaining walls which
would be constructed round the
exposed hillside. The studio and
apartment blocks which form the
two base units to the scheme and
the podium to the Club area, are (0
be built in steel frame and poured
reinforced concrete. There would be
localised thickening of walls where
items such as the “‘long”’ pool span
onto the roof of the apartments.
As has been said, the main club
area which occupies the void is
made up of a series of platforms
and ramps. The road ramp which
cuts through this space is supported
by concrete columns at an 8§ m
spacing which, for the most part, is
extended down to ground level or
1o the roof of the 20 apartments.
The various platforms etc. to the
club are supported principally by
the two vertical support structures
which also support the end of the
penthouses. One being a substantial
steel frame lift shaft, the other
purely a steel frame support truss
with services inside. The lift shaft
penetrates the 20 apartments and
extends down 1o ground floor
foundations. The two lift shafts
centrally located at the back of the
club space which link the
penthouses also act as supports for
the ramps and platforms. All these
items suspended in the void are
constructed of light weight alloys
with aluminium or stone claddings,
and are basically spanned between
the man-made mountain, the west
elevation lift shaft and the (W0

major support frames to the end of
the club space. Stressing cables
would be used to stabilise any
movement in the ramps and
platforms.

The swimming pool ‘‘beam’’ at
club level is spanned between the
roof of the 20 apartments and the
man-made mountain and is
constructed in steel and reinforced
concrete, with the changing cubicles
to the club side forming a hollow
square beam section, stiffening the
whole structure. The bottom
penthouse or fourth layer supports
the top layer. These lower
penthouses span the distance from
the upper roof of the man-made
mountain to the steel truss and lift
shaft to the southern end of the
club, described above. The lift shaft
to the mid point of the penthouses
also acts as support factor, as
previously mentioned.

The basic structure of the
penthouse is a steel frame concrete
“Virendeel’' section. The top
penthouse is set above the bottom
by 2.7 m and is supported by a
series of stair lobbies and wall
structures onto the roof of the
bottom penthouse slab. At the
northern end of the site the top
penthouse rests on ground with
conventional pile foundations set
into the hill, which acts as an
anchor to the penthouse elements as
a whole.

Zaha Hadid

Design Team:

® Zaha Hadid with M Wolfson, J Dunn,
N Ayoubi, M Vanderwaals and N Lee

® STRUCTURAL ENGINEER: David
Tomlinson

VISION 4 1983
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COOP HIMMELBLAU/WOLF D. PRIX, HELMUT SWICZINSKY

Wolf D, Prix, Born in Vienna, Austria, 1942
Helmut Swiczinsky, born in Posen, Poland, 1944
Based in Vienna, Austria

I. ROOFTOP REMODELING, VIENNA 1 (1985)
_With

Franz Sam
Stefan Kruger
Karing Sam
Katharina Lenz
Max Pauly
Oskar Graf, Engineer

APARTMENT BUILDING, VIENNA 2 (1983)
MWith
Frank Stepper
Fritz Mascher
Franz Sam

III. E. BAUMANN STUDIO (1984)
With
Fritz Mascher
Oskar Graf, Engineer

IV. SKYLINE HAMBURG (1985)
With
Friedrike Brauneck
Michael van Ooyen
Franz Sam
Frank Stepper
Fritz Mascher
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LA MAIIRISE D'OUVKAGE

Serge Goldberg

Président de I'élablissement public du Porc de La
Vilette

Francois Barré

Directeur du Parc

Charles Dupont

Directeur des trovaux

LA MAITRISE D'CEUVRE
Concours International 1982-83
Bernard Tschumi, assisté de Luca Merlini &

Et Golen Cranz, Phoebe Cutler,
Williom Wallis, Jon Olsen, Thomas Balsley

Etude de définition et document d'urbanisme
énéral 1983-84

p— R
“interview Creenc® 1Y/, Fons, U,
“Parc de La Villette”, Architectural Re
Londres, 10/83.

“Seéquences”, Princeten Journal, \

“Bernard Tschumi et les “Folies” d
Le Monde Dimanche, Paris, 20/11/
“Superpositions et Communs Dé
guf\ac olin Fournier), Urbanisme |
“Madness and the Combinative”, F
bia Universﬂy, New York, Fall 1984.
“Sequences’, dans Vivre ['Archite:
Autrement, Paris, 1984,

“A Paris for the 21st Century” [par
todt), Artin America, New York, 11/
“Work-in-Progress”, dans ['lnvent
Editions Graphite, Paris, 1984
“Bernard Tschumi, le Parc de Lo Vi

ernard Tschumi, ass] ' el B .
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Corm 1
Projet ef réalisation 1985
Bernard Tschumi cssm@e Jean-Francois Erhe( )
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Francis Demouy, Jean-Paul Bonroy
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Chronologie des recherches préporatoires ou
paralléles au proje! du Parc

1976 “Joyce'’s Garden” : proje! théorique d'ar-
chitecture @ partir d'un texte de James Joyce
Exposé ou Centre Pompidou en juin 1980
1976-81 Les Manhattan Transcripts : premiers
principes des séquences, de la déconstruction et
de lo combinatoire (Academy Editions/St-Mar-
fin's Press, Londres New York T981'|_

1979-81 Constructions expérimentales et éphé-
meres infitulees “20th Century Follies”, réalisées
a New York, Londres et en Hollande

1985-86 “la Case Vide” ouvrage théorique
développant les concepls de La Villette au-dela
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sais par Jacques Derrida, Anthony Vidler et Alvin
Boyarsky (Bernard Tschumi - Folio VIII, Architec-
fural Association, Londres 1986)
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