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ORGANIC DESIGN IN HOME FURNISHINGS—148—24 September to 9 November 1941

Copy of Industrial design brochure

Copy (and photocopy) of brochure for Latin American Competition
Photograph of Antonin Raymond print

Photograph of Charles Eames and Eero Saarinen

Correspondence between Edgar Kaufmann, Jr. and Alfred Barr and others regarding exhibition:
Undated but response to 12 May 1941 letter—Kaufmann to Noyes
12 May 1941—Noyes to Kaufmann
29 March 1941—Kaufmann to Noyes
13 March 1941—Noyes to Kaufmann
Telegram 17 July 1940—Noyes to Kaufmann
Copy of 5 March 1940 letter—Nelson Rockefeller from Kauffman with proposal
Undated handwritten note—Kaufmann to Elliot Noyes
25 January 1940—Kaufmann to Barr

Correspondence between Edgar Wormley and Elloit Noyes regarding application
7 October 1940—Noyes to Wormley
3 October 1940—Wormley to Noyes

Undated personal letter of thanks to Elliot and Molly Noyes from Lily and Eero Saarinen

Correspondence between Maxine Livingston (Family Home editor, the Parents’ Magazine) and
Elloit Noyes regarding stories on the competition

10 October 1940—Noyes to Livingston

9 October 1940—Livingston to Noyes

Correspondence between Leslie Cheek, Jr (Dir. The Baltimore Museum of Art) and Elliot Noyes
regarding visit and lecture about Organic design

7 May 1942—Noyes to Cheek

6 May 1942—Cheek to Noyes with article regarding organic design vs. classic design

undated telegram—Noyes to Cheek

20 April 1942—Cheek to Noyes

16 March 1942—Cheek to Noyes

13 March 1942—Noyes to Cheek

12 March 1942—Cheek to Noyes

19 August 1941—Cheek to Noyes

9 October 1940—Cheek to Noyes

Correspondence between Joseph P. Kasper (Executive VP Macy's) and Elliot Noyes regarding
why Macy's was not selected to be apart of the show

30 October 1940—Noyes to Kasper

26 October 1940—Kasper to Noyes

Letter to Elliot Noyes from Antonin Raymond regarding problems with manufacturing his
winning fabric design—10 February 1941

Correspondence between Marcel Breuer and Elliot Noyes regarding catolog and invites
15 October 1941—Noyes to Breuer
9 October 1941—Noyes (assistant) to Breuer
30 September 1941—Breuer to Noyes
24 July 1940—Noyes to Breuer
15 July 1940—Noyes to Breuer

Internal Memo's regarding competition brochures, etc.
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17 November 1941 letter with referred to article to Miss. Hawes of PM from Sarah Newmeyer
(publicity director) about the lack to acknowledgment in said article

Correspondence regarding furniture made by Ficks Reed Company and what to do with it after
the show

4 March 1941—Kaufman to Robert Ficks

29 November 1941—Reed to Noyes

27 November 1941—Reed to Noyes
Correspondence between Noyes and Barr about purchasing items from the show

16 August 1941—Barr to Noyes

12 August 1941—Noyes to Barr
28 September 1940 Letter to Noyes from E. McKnight Kauffer about cover of brochure
29 October 1941 letter to Noyes from Cold Spring Bleachery regarding invitation to see show
Several documents about damage and insurance claims on some of the items
In-house registrarial documents regarding insurance
List: Organic Design Furniture Purchased by Museum of Modern Art Staff—June, 1942
List: Organic Design Furniture Purchased by Museum of Modern Art—June, 1942

Other ephimera: photograph requistion forms, exhibition record sheet, etc.
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- PRINTS - by Antonin Raymond of New
Hope, Pennsylvania
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__ORGANIC DESIGN | ]
in Home Furnishings
Sept. 24, 1941-Nov. 9, 1941

The Museum of Modern Art
11 West 53 St, New York
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Photographed for The Iiusc ™ ifadern Aft
by Soicki Sunami. if reproduced, credit

.ust be given The Museum of Modern Art.
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@1nners in Museum of Modern Art
Ueslgn Competition for Home Furnishingi

CHARLES O, EAMES and EERO SAARINEN
of Bloomfield Eills, Michigan

1st prize winners in Category A -
Seating for a living room
and in

Category B - other furniture for a
living roo

)RGANIC DESIGN
in Home Furnishings
gept. 24, 1941-Nov. 9, 1941

The Museum of Modern Art
11 West 53 St, New York

e olossal publicity blowout om the whole TRINE WETE - Immmm
iﬂicﬁ.é‘.iﬂ“f"iﬁi.‘itﬁﬂ ﬁi?ixﬁs.’.md what note As you cin see, ﬂﬁ:{’%
only the bagpin-ingl -
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May 12, 1241
Dear Edgar,
Fhat a lovely postcardl

B.K.F., never -rote me and Mauricio Brandt igmored their

instructions completely - (to show me their chair.,) I have singe
then been over to see it at Pascoe's, He is producing and selling
it, and it really is very interesting. I forget just what he charges,
but it is high, as usual. There are detalls insolved - the
leather has to be baciked with e:invas an Pascoe does 1%, and this is

not too pleasant. He plans to mare it also in just canvas, but I
haven't seen one yet.

We chug along fairly well with the furniture, 1 thinke X
came to a crisis at one point where I felt mys21lf being softened
up for an announceument that the Saarinen chairs were impossible. To
forestall this, I had a talk with papa Hirschmann who put on a
1ittle pressure and we charge on as bofore. The first moulds of
wood are already made and will come out really swell, I think, I
visited the Ha kelite Plant, and it really is an exciting place.

We had a meeting at Marshall Field's during the May market
to look over the first samples of furniture. It went well, in general,
but there are some cries of dismay on size and a few other points.
The Saarinen stull has come out lookiny very small as individual units,
put I feel that they are P#ight when groupd as they are intenied %o be.
Stonorov's things are so far in knotty pine ani I think they look
elegant, but your store is now wondering sbout the pine,. Just one
big happy family! Craig and Hatfield are an error, I'm afraid, '1
They have batted out some avwfully crumby stuff which I am going %0 _ %
have to squash. Mrs. Raymond nas the stor:s so mad that they wem'i

dandiest fabrics in modern history. We are doing a lot of barbecuis |
equipment with Leese and Ezldwin who are nice ittle boys and very {
good designers, I think,. Picklepuss Paul Posser of Heywood's
requires n month's worth of prodding an pleaiing before he cen

take a step forwsrd, and ther: isn't anytiing much accomplished that

he done by mid Maretl
couldn't have be n done by mid é.

In the meuntime many Muse ws have turned down Eh: gimul taneous

i ¢ but a few thing it 1s possible, I have jJus a'zen on a
:;:izi:ji;?int who will f'mliu me at layout of the _ex'nibi tion here and
for the trav:ling shows. We are off to iHeywood's again this week to
gea about thelr stulff. And Blooming.ale's is t&ainy‘- deen praath
for a super-colossal publicity blowout on tae whole thing with
1uncheons , cocitail parttes, and waat not. As you cin seae, this is
only the begincingl i

1
talk to herﬁ but everyone loves Marli Ehrman who has done some of ti . -{
¢ |

|

1\
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wwou~v wee you now until July or so unless something simply stupendous
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KAUFMANN DEPARTMENT STORES
INCORPORATED

PrrrsBUuRGH, PENNSYIVANIA
OFFICE OF THE SECRETARY

March 29, 1941

Mr. Eliot Noyes

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Eliot:

I was sorry to miss you in New York but glad to hear from Elodie and
Sl1lvia that things were going ahead. I guess the travelling exhibit
outlook isn't really too bright but I still think it is fundamentally
important and provides one of the best methods for establishing the
department in a favorable light in individual commnities. A loeal

and evident tie-up between industry and art will serve much more effect-
ively than such a connection centered in an unfamiliar institution in
New York City. Nevertheless, almost everything involved seems to be
slightly rigged against it. I don't know whether it can be worked out
practically or not.

I am sending your form letter up to Mr. Wolf who will handle the pub-
licity angle in our store and I imagine that he in turn will talk to
O'Comnor who is in charge of the Museum in St. Gaudens' absence. I
understand that Mr. St. Gaudens is busily engaged not only in camou-
flaging artists for the army but also in writing a book on Ameriecan Art
and War. I suppose this can be understood in reference to Sherman's
famous remark.

I talked to your girls about the lighting problem and asked them not to
wait until your return since I felt and expressed to them that your super-
vision of the designs was just as effective, just as available even if the
other people involved had already started discussions on new entries.
Although I didn't say it to them I felt that we were selectinz designers
rather than items and that as the jury had already established Pfisterer
there was no danger in the stores and manufacturers discussing other ideas
as long as you retained your full right of suggestion and veto at any time.
I hope you won't feel that I was being forward in suggesting a little more
speed in your absence but knowing about the slowness of our manufacturers,
I felt it was the right thing to do. Please be sure thst the last idea

I hed was in any way to diminish the Museum's authority or to interfere
with your office routine.

I hope you and Mollie had a perfectly fine vacation and I'm sorry that
I won't see you now until July or so unless something simply stupendous
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BAUFMANN DEPARTMENT STORES

INCORPORATED

PrrrsBurGH, PENNSYIVANIA
OFFICE OF THE SECRETARY

Mr. Eliot Noyes -2 - March 29, 1941

happens to the competition program in which case I would rush back
home to save ba-y.

As soon as I kmow where I'm going to stay, I'll
let you kmow.

Best regards.

7
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Mr. Edger Kaufmann
Kaufmann Department Stores
Pittsburgh, Pennsylvania

Dear Zdgar:

Elodie and I have been hard at Work om arrangements
simultaneous exhibitions on the competition, and I am mlou-n:.:
copy of the letter which we plan to send out. Greenles wants to
send a progress report to the stores before we send out this letter
:::.nh::u & 1ng to have a discussion of it on Monday when Sylvis s

Thanks for the letter from Fnilipp in Nicaragua. Ha
the man whose letter about tiger skins, Fifle butts, ete. I ﬂl:‘
you when you were here. W finally got his stuff about the first
of March, and I have written to him to calm him down. Nething very
sensational about it unless you want some nice sking.

Things seem to be building up, so that I'm not goi
to Sun Valley but hope tomtehnmkuh-m:;::yf.“

Regards,
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Iy t. Stores

Pittsburgh, Penns.

m competitbn 'h.giuning to seen fearible after sc
Have tentatively errenged to visit Breuer over
explore South Americe st the Fair this weekend.
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EDGAR KAUFMANN JR
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KADFMANN DEPARTMEZHT STURES

Piltteburgs, Pennsylvania

March 5, 1940

My dear Mr. Rockefeller:

Some weess ago I was lorced to break apn epyointuent with you
pecause of the grippe. I had hoped to tell you ebout & plen

we bad at the store for a furniture deslgn competition, inm which
we hoped the Wuseum would cooperate.

Since then I have hesrd that the Industrizl Design Departsent
at the Huseum is to take more ¢ nerete form in the pesr future.
Therefore, wnile including the original cutline of this pro=-
gram, the whole could be recsst to leave the Huseus 8 wore
active role.

If now or later it is poseible for a similar plan tc be put

into operation, we would be very hRap,y to hear from you, snd of !
course, more than willing 10 1isten to changes or alternate :
proposals, :

In closing, let me mssure you once more of our very active
desire to cooperate im the work of the Industrial Design
Departmsent and to encourage 1t in any way thut we can &5 &n
actlve busipness organization.

Very truly yours,
ur. Nelson fockefeller Edgar Kaufmann, Jr.
guseum of Modern Art
11 W, 53md Street
New York, New York
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PLAN

The Museum invites three designers practicing inm America to enter a
competition for furnishing & complete living unit, excert the technical
installations, bath, kitchen &nd heat. Participents would be guided by &
progrem drawn up by the luseum in which they would be asked to present
their omn completely unhempered ideus sbout a propriete designs for living
in America. Perhaps some attentlon cculd be drawn to fields of American
life that have slready found fairly clesr expression - such as the ordinary
bath and kitechen, the sutomcbile, etec.

At the same time, Kaufmann Department Stoeres would supply the designers
w.th plans of the ava lable ares on cur furniture floor. With scme
limitations on expenditures, deslgners would be free to create their omn
bac<ground.

Designers aceepting the invitation would be zsked to find menufacturers
smell or large to produce thaeir designs. Differenmt deslgners usually
have different rescurces 'n these mstters, eénd esch room in the house of
itself depends ¢n a variety of menufacturers. Therefore, the financial
burden on any cne mspufacturer would be small encugh to tempt hlm to sar=
ticipate. Particularly in furniture, every manufecturer makes e number of
models each year that are not pleced in the production live. One more

of these with possibllities of the very best publicity, and even am oif
chance of a usable design might be quite tempting, particularly after the
meanufacturing world hsd been properly prepared by publicity im trade
Jjournals.

If the designers find it impessible tc locate a mamufacturer, these trade
Journals or our store might be able to help tnem, although we are not
anxious tc stress this.

Besides contributing the floor space and local publieity, Keufmanns would
be responsible for building bacigrounds, covsring floors and executing
window treatments.

Meanwnile, the Museum would be asked to select & Jury to decide which of
the exhiblts ie best.

As the program would have its greatest value over a period of several years,
the designers competing the previous yeer might form part of the following
Jury. This would help btuild up the public acee tance of the important pames
in Amerlcan home design just as now in ready-to-wear.

After the prize had been swurded ln the form of some token, the store would
like to buy the prize objects from tie menufacturer, and prezemt them to
the Museum, which would of couree be left entlrely free to do with them as
it saw fit.

You can see {rom this plun thet no one involved has & purticularly large
financial outlay. Even ln the matter ol perscnal exertlon, the heaviest
burden falls om the designer, and of course, he 1s the one who wlll benefit
moet direetly.

1 hoge it is clear that we belleve the only basie for tals compatition should
be good design, completely diverced from lumedlate sales possibilities.
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KAUFMANN DEPARTMENT STORES

I f s
NCORPORATED { ¢ E
PrrTsBURGH, PENNSYIVANIA }% ‘

OFFICE OF THE SECRETARY ,ﬁ
*¥

January 25, 1940
You asked for our written ideas sbout a yearly competition
to establish a quality and originality incentive in furniture
design. We think such an exhibit, presented by a store, and
with the proper prestigeesdd auspices, would help the
manufacture and purchase of better furniture.

Dear Alfred:

The success of this plan would depend upon the cooperation of
an institution such as the Museum of Modern Art, a group of
designers, a group of manufacturers, and ourselves.

If we may assume for a moment the cooperation of the Museum of
Modern Art, the exhibit would start with en invitation on your
part extended to possibly three desizners practicing in America
at the present time. Each of them would be asked to design
facilities Tor general living, eating and sleeping, as well as
the usual accompanying storage pieces. To guide them in this
activity, they would have a program of gzeneral directions whiech
would have to be drawn up by the Musewn and which we would like
to see express as clearly as possible the desire to find an
appropriate way of living for the American publie. Perhaps some
attention should be drawn to those fielde of desizn where an
Ameriean approach to life has already achieved fairly clear
expression, such as the ordinary bath and kitchen.

Another limiting factor for the designers would be the area
available in our store. They would be free to design their own
background with certain basic limitations of floor area and
height, and not too elaborate a construction progrem.

Moreover, having summarized their ideas on paper, it would be
part of the cooperation of the designers to find manufacturers
willing to produce their concepts in actual furniture. Since
different designers have leads to different manufacturers, and
gince each room is usually the product of quite a few different
manufacturing companies, the financial burden on any one manu-
facturer would be rather small.

In furniture particularly, every manufacturer makes some samples
every year which are not put into the production line. To make
one more of these with the assurance of national attention and a
poseibility of a new saleable idea is something enousgh manufacturers
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KAUFMANN DEPARTMENT STORES
INcoRPORATED

PIrrsBURGH, PENNSYLVANIA
OFFICE OF THE SECRETARY

A. J. Barr, Jr. -2 - January 25, 1940

would be willing to do, especially if their minds had been
Properly prepared by advance publicity in trade journals.

If the designers need help, it is possible that interestsd
trade journals and our own store may be able to introduce them
to the right people, althouzh we prefer not to assume too much
of this burden.

Besides contributing the floor space and the local publiecity,
we would be responsible for building the backgroundis of the
rooms and supplying the floor coverings and window treatments.

After the rooms have been opened to public inepeetion, the Museum
would select a jury to decide which of the possible mine rooms is
the best. Perhaps judgment ought to be restricted to individual
pisces, although I think rooms better. One of our thoughts was
that this jury be paritly composed of the previous year's
competitors along with other interested people, thus building up
the general public acceptance and personal moral responsibility
of the leading designers in the country.

Since some definite prize seems necessary besides the general
publicity walue which should be considerable, the store would
further t:ke on itself to purchace the prize winning piece or
pieces from the manufacturer at cost, and present them to the
Museum. What the Museum would have to do with these pieces would
be entirely up to you. We would be willing to award a medal too.

As you sse iﬂﬁ?gnn of the plan, no single factor has a
predominently large Tinancial outlay. Even in the matter of
persopal exertion, the designer is the one on whom the burden
falls; and since he is the one who would in the long run get the
most direet persomal profit from the total venture, this seems
fair enough.

Naturally there are a number of variations possible in such a
program, and we would be very glad to discuss any of them with
you if you felt that the Museum would be interested in
participating.

Perhaps two other points should be made before closing:

First, that we are entirely of the opinion that the program given
the designers should in no way suggest that the furniture
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KAUFMANN DEPARTMENT STORES
INCORPORATED

PrrrSBURGH, PENNSYIVANIA
OFFICE OF THE SECRETARY

A. J. Barr, Jr. -3 - January 25, 1940

be designed with commercial possibilities in mind; in fact
quite the contrary, they should feel free to Tollow their

own best thinking.

Second, that the value of such a progrem would consist largely
in a number of repetitions. If entered into, it should
last Tive years with an option to renew.

Please let me know what you think of it and whether there is any

chance of your cooperating with us.

T
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October 7, 1940

Mr. Edward J., Wormley
1838 Merchendise Mart
Chicago, Illinois

Dear Wormley:

fie are sending you and QGraves programs and entry
blanks for the Competition under separate cover.

In answer to your guestion, the details of manu-
faeturing are belng handled ‘by the stores who are working with
us in thie project. We could not select Dunbar to manufacture
your designs chou.d you or Graves win a prize. I'm afraid that
il you enter this Competition you must do it as an extra curri-
cule activity, I hope that you will find & way of working things
out in any case.

I hope to see you agein here or there sometime soon.

§in Gerﬂly’

Eliot F. Noyes
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EDWA% WORMLEY
ESIGNER
N s

1838 MERCHANDISE MART - CHICAGO

Qctober 3,

lir. Elliott F. Noyes, Director
Department of Industrial Design
useum of Modern Art

11 West 53rd Street

New York, N. Y.

Dear Mr. lNoyes:

I was glad to read in RETAILING this week the
fruition of your design competition plan. I
presume your swing around the country with Edgar
this summer conbtributed a lot of information you
would need to work the thing outb.

I wish you would send _two sapplication blanks for
the competition to me, one for myself and one
for a designer in my office, Mr. George Graves.
I won't be able to submit any past performance,
of course, because it has all been manufactured
by Dunbar and the designs actually belong to
Dunbar. I ask you this, however: In the event
that lir. Graves or I submit something which
meets the approval of the jury, could Dunbar be
selected to manufacture the things we produce?
It would be a 1little awkward in my own case I
know were my design to be submitted or assigned
to a manufacburer other than Dunbar, particularly
if the firm is in direct competition with us.

We sincerely hope that the results of your
competition will have a marked effect on modern
taste in this country.

Sincerely your
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October 10, 1840

Miss Maxine Livingston
F. ome Editor

Thd Parents' Magazine
52 i1t Avenue
New York, N. Y.

Dear Miss Livingston:

Thank you for your letter of October Bth.

I sm very glad that you sre interssted in our
competitions, and I am sending you a program so thet you
may see what the requlrements are and what wg hope to get.
I taink perhaps thet it will make a very good story for you
when the designs go into production.

Yours very sincerely,

Eliot F. Noyes
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PUBLISHED BY THE PARENTS' INSTITUTE.INC.
52 Vanderbilt qve, New York

MAGAZINE

ON REARING CHILDREN FROM CRIB TO COLLEGE = FAMILY HOME » FAMILY FASHIONS » FAMILY FUN

October 9th, 1940

TodAnaleia o o e
ot 01 lindustrial Design

=2
cder: At

OFFICIALLY INTERESTED ANL o ¥ 3 IN ] 1ON OF THIS MAGAZINI ARE TEACHERS COLLEGE, COLUMBIA UNIVERSITY;
UNIVERBITY OF MINNESOTA; STATE UNIVERSITY OF 1O AND YALE UNIVERSITY THE NAMES OF THE EDITORS ARE LISTED ON THE REVERSE SIDE
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May 7, 1842

Leglie Cheek, Jr., Director
The Baltimore Museum of Art
Wyman Park

Baltimore, Maryland

Dear Leslie:

Thanks for the amusing clipping.

We had & really swell time with you and Mary Tyler in Baltimore.
Let me congratulate you again on the extremely ingenious installation of the

show. I couldn't have ueen more pleased. _

As to our expenses, I don't qu:ita know how to figure them, but
teking 200 miles down snd 200 milee back at 5¢ a mile (1ike a good traveling
salesman for Organic Design), plus a variety of toll bridges and ferries, it

seems that a check for $25.00 would cover sverything very nicely if that's
.J.l rl(ht.

Many thanks sgain for your nospitality. Hope we See you both 2oon.

Sincerely,

Eliot F. Noyes
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

May 6, 1942,

Dear Eliot:

Let me thank you azain for so generously coming to

the Museum and giving us that interesting talk on
Organic Design. Everyone enjoyed your remarks tre-
mendously, end I am only sorry that so few Baltimoreans
were present.

At your convenience, if you will give me an estimate
of the expenses entailed in coming %o Baltimore, the
Museum will send its check.

I em enclosing an amusing editorial which appeared in
the EVENIIG SUN. There was also a review by the local
art critic on the SUN of Sunday, fApril 26th, which no
doubt vour clipping bureau has already secured. The
reviewsr, of course, is extremely conservative and has
never been particularly sympathetic with our work, so
do not be too disheartened by his condemnirng words.

Please remember me to the charming Molly.

Sincerely yours,

Leslie Cheek, Jra
ICJr:e Director

Mr. Eliot Noyes, Director,
Department of Industrial Design,
Museum of Modern Art,

New York, N.Y.
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ting furniture, about which
" our readers some months
; | it was on display in New
| York, has now reached Baltimore, and
%m wishing to see what it is like
¥ B0 to Mr. Leslie Cheek’s empo-

m at Homewood and have a look,
The idea is that a chair, by being R o R A 1 08
‘molded to an average human backside,
will be the ultimate in human comfort.

We don’t know as to that. Our bets

" are still on that good old eyesore, the
Morris chair—if the desideratum, as
former Senator William Cabell Bruce iT
 might say, be anatomical felicity.

To begin with, a chair molded to
receive a certain fundamental shape
may not lend itself readily to changes
in sitting posture. From bolt upright
the sitter may change to a slouch. Rare,
indeed, are those sitters (maiden aunts
‘excepted) who can maintain the same
position for ‘long. People like to
scrounge around in a chair, and that |

of thing is exactly what William

is’ invention accommodates., His

, totally unaesthetic in appear-
ance, is the ultimate accommodation
for young or old, lean or fat, adjustable
to all moods and positions.
~ The new chairs now being shown at
the museum may indeed be of the glass
of fashion and the mold of form; but
coqmder the human form is not static;
it changes. The chair into which your
‘svelte youth fits may be less comfort-

g in your fleshy forties and a rack
i wnura in your old age, But a Morris
chair is solid comfort, from the cradle vcy orn? Ele he rope for
to the grave. ing of the pavilion 6.5 We as with sn amezine

risce of sculpture for - -

on back hereof, which are hereby agreed to

G. ™ILL ARRIVE BY 4:00

lat g Twnew &0
L0 us know if ¢

us whom you would like
invitations sent,

Sincere 1y,

Iala
—
Leslie u{n}...,x, n."
Lirector
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AL N WILLIAMS NEWCDHME CARLTON J. C. WILLEVER
PREQIDENT CHAIMMAN OF THE BOARD FIRST VICE-PRESIDENT

m wahlﬁsmmiwk hereof, which are hereby agreed fo

WITLL APRIVE BY 4:00

1 hope ;'{..' and
the ceilin
g"ut’ of sou

Tad i Trve . L J
Let us know if

invitetions sent

b the rope for
with an amazing

vlncerely,

Lo (&
—_—
Leslie Cheek, Jr,

Director
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

¥r. Elio
Department o
Euseum of B
11 + B

id WIBSEL <

srd

New York, K.Y.

Dear E1

ooking forwerd

esked me if it would be

at the Yuseum somewhere arcund
here have an excellent

available f¢ juch an oocasion Let me know if you can

come down thi be good, since you

could ther nim any

particular

rthom you would like

Sincerely,

.}_ﬂa(&( —— e
Leslie Chesk, Jr.

Iirector
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

Merch 16, 1942

Dear El:

Whenever we get to do things far in edvance it usually
turns out that the date sgreed upon is not so hobt. h g
am glad, however, that you are not going to badc out
about April 24th. Such a speech will not be difficult
for you and you can use the journey out of town as
appropriate relaxation from your labors in the "Wartime
Housinz" show.

Thank you for the verybrief biographical outline. Cannot
you supply us with some human inf® erest, howsver? What is
your favorite butterfly - which side do you sleep on most
at nicht - or better still, have you not committed some
atrocity which we mizht tie in with our cempaign hers at
the Museum?

We are looking forward to receiving the glossy photog rephs
from your Publicity Department &nd are sorry that you hawve
no cuts which we might borrow for our INENS,

About your lecture, I think the usual period of one hour is
most appropriste. You can certainly have two projectors,
tut I must warn you that we have but one screenm. This is
necessary in that we use a Translux system of projection,
and Translux screens are so expensive that we cean afford
only one., We are equinped to project both standard end

2 x 2 slides, as well as 16 and 35 mm. movies, sound or gi=
lent. Our auditorium holds 460 persons, is quite new, and
very good looking,considering that John Russell Pope did it.
I imagine tmt our audience that night will oonsist of not
more than 200, as publicity for art events is increasingly
hard to zet in war-torn Baltimore.

I believe thet the audisnce would be interested in the philo-
sophy of modern furniture, with the handling and results of
the competitlon thrown in merely to illustrate your points.
1 resard this exhibition and your lecture really as educa=-
tionel, although we shall both have to exert every effort to
sover up this fact, since the public hates to be educated
exoept by sugar coated methoda. S50 few people these days
save ever had the opportunity to think about the meaning of
Purniture in their lives, and to reason out the fnct thet
18th century furniture is perhaps not ne arly good enouh for
a fine 20th century world.
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

Page 2 = lr. Noyes

We shall be delighted to provide all of your traveling
expenses and greatly anpreciate your generous consent
to pive the lecture for us free of charge.

Sincerely,
g s —

Leglie Cheek, Jr.

Uirector

Mr. Eliot F. Noyes, Director,
Depar tment of Industriel Design,
The Museum of Modern Art,

11 West 53rd Street,

Jew York, N.Y.
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

March 12, 19542

kir. Eliot F. Noyes, Director,
Department of Industrial lesign,
Museum of Modern Art,

11 west 53rd Street,

tiew York, HN.Y.

Dear El:

The night of the 24th of April is drewing near and I

come as the clap of doom to remind you of your promise
o come to Beltivore and pive an illustrated lecture on
the purpose and results of your famous Furniture Compe-
tition. e sre pettinr the entire exhibition through
Elodie and want to make & gala and important opening

for this event. I sugrest that you and Molly plan to
come down on some train in the early afternoon of the
24th allowing plenty of time to see our slide oparator
and to chanece for dinner which will be at 6:30 p.m. - black
tie., Your lecture will be at 8:30, and the address of
our apartment is 3908 N. Charles Street where, of course,
we are expecting you to spend the night.

Our little NEWS will go to press soon with an article about
this coming exhibition. 1 wonder if you have anywhere about
your liuseum & cut or two which might fit our NEWS and thus
save us something. The type width of our publication is
4 inches, so any cut having to do with the furniture exhibi-
tion which is this width or narrower would be most appro=
priate. If there are saveral we would like all of them,
as we can doubtless get local magazines to use the extra
/ ones. 1f, however, you have no cuts we shall be required
to heve one made. Therefors, please send us as soon a3
possible a selection of zlossy chotographs suitable for this
purpose . e will choose the best one and return the re-
maining photog rephs to you at once. Any we keep, of course,
we shall be delighted to pay for.

We would like to know a little bit more about you for our
NEWS and for the buildup before your lecture in the local
press. Will you, therefore, without fail send us a short
biog raphy and other human interest details which will help
distinguish you from the usual dry art lscturer. 1 know
a few of the latter but I want to be sure that what we say
is true. le o to press soon, so do not delay.

Sincerely,

o @ —
Leslie Cheek, JT.
Director
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND
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March 13, 1942

Leslie Cheex, Jr., Director
The Baltimore Huseum of Art
Wyman Park

Baltimore, Marylend

Dear Leslie:

You certainly are a clap of doom, We ere opening our Wartime Housing show

here on Tuesday, the 2lst, bul by the 24th I should be able ‘o beup for shert periods
and take & little nourishment. :

-

I am enclosing a brief biogrephicgl outline which we wo;-i:ed up for & similar
lecture in Worcester. I think it probably contains everything you noed to know., As
to cuts for your NEWS, I don't believe we have any cuts ourselves. I am asking the

Publicity Department to send you some appropriate materiesl from which you can have cuts
made. These photographs ere free,

I would like to know some more szbout the lecture. How long o you sxpect me
to talk? Could I have two lanterns? How lerge an audience is thera likely to be, and
what kind of poople will be in it? .Are you more interested in the philesephy of modern
furnitur= or in specific discussion of the handling and results of the ition?
There is so much territory to cover that It might help 1f you have & nrefe for em-
phasis. Elther way of course we would discuss the competition firniture mtty much.
Any other gemeral dope you have will be useful.

Regards,

Eliot F. Hoyes

EFlltas
Encls,

P. 5. What with the way the Federgl Government hacks aws

v 4t inevmes; wey I comnt
on traveling expensesl

o —— gw- Ay -.....-"‘H e 1
- | ‘f.i' ,
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glass, chine, radios, or whatnot, we are very eager and willing to do so. ]

1 would like very mueh to have luncheon with you whenever you
wish, and to talk over the modern movement snd what we might be able to do
together. Would you telephone me when you find it couvenient and we can

make arrangeusnts.

Yours very sincerely,

Bliot ¥. Hoyes
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Ootober 30, 1940

¥r. Joseph P. Kasper
Executive Vice President
liew York, ¥ew York

Dear Mr. Knsper:
‘The Industrial Design

present tise is an arrangesent wi
.nh!npulw It would mot be poesil

You will undsratand that as our alm is better design of industri-
ally produced objects, ws cannot work with any single store or any
manufacturer for nis comsercial advantage. We hope to work with
manufacturers, consumers, and designers collectively as much as possible,
and we are not going to becose asvociated perasnently with any one group
of any of these.

== gomething which is generally laciing at the pressnt time in the large

etores of the country. We are undertaking this because , in general, the
stores and maunufacturers Lsve not yet succeeded in developing such a line
on their own. I au well aware of the complex reasons for this situation,
end we want to do anything we can to correct it. The same condition pre-
veils in the design of a majority of the things sold at this time, and if
we can work with stores and menufacturers in the improvement of American

glase, china, radios, or whatnot, we are very eager and willing to do so.

1 would like very much to have luncheon with you whenever you
wish, and to talk over the modern movement and what we might be able to do
together. Would you telephone me when you find it convemient and we can

make arrangeuents.

Tours very sincersly,

ELF Bliot T. Noyes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. [ Y 3 3

The Museum of Modern Art Archives, NY

EXECUTIVE OFFICES OF
Cullle Fedilrass )
VA;COBIN! . NEW YORK -%‘%'ﬂ@ 9,":62
o t—— Jae.

L ’{’/{':/2/0)’;4 October 26, 1940

PLEASE ADDRESS REPLY TO EXECUTIVE OFFICES

lr. Eliot F. Noyes, Director
Department ndustrial Yesign

a
The Museum dern #rt

Dear lr. Noyes:

I vas rether surprised when talking to your secretary yesterdsy
about the Industrinl Design Competition which the luseum of
Modern Art is conducting, to learn that the entire project had
been tisd up with a single store for New Iork City. In view of
this, I would pather that should one of our owvn designers enter
this compebition and be fortunate enough to win a prize, his
designs would be exploited by this one store, which is naturally
a competitor of ours, Am I correct in this assunption?

The fact thet a department store has already been selected upsets
me because we did not lmow that you planned such arrangements and,
the refore, did not have an opportunity to be considered. You may
not lmow but our organize n has been one of the leaders in pro=-
moting and developing modern furnishings of all kinds, dating back
+o he oririnal Arts and Industries show vhich we put on in 1927.
I believe I can say without being accused of erotism, that our
Forward House has a splendid rep tion for its leadership in the
whole modern movement.

I would appreciate it very much if you

luncheon with me at your convenience, here at the store, so that I
can give you an idea of what we are doing and have some time to
chat about the modern movement generally.

Cordially yours,

Jdgeph P Kasper
Jer I

.-u’_leécu'.ri ve Vice President




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs

148.%

e e e— T — —————

ANTONIN RAYMOND ARCHITECT NEW YORK 132 EAST 5aTH STREEY BL 8 1712

NEW HOPE PENNSYLVANIA NEW HOPE 667
TOKYO SEISHOKWAN GINZA 4 CHOME

EDWIN HARRIS JR
EARL STRUNK
JUNZO YOSHIMURA

February 10, 1941

Dear Vr. Noyes:

I believe that Ed Shreuers reported to you concerning the
meeting of the manufacturers with Mrs. Raymond end himself.re the
printed fabrice. I regret that I could not possibly be present.

It appears that they could not get anywhere as the manu-
faturers took a decidedly negative attitude toward the problem, as
though thy had been dragged in in spite of themselves, into this
affair. They themselves may not have been conscious of this fact,
but there is no doubt sbout it that nothing can be made a success
without some degree of interest and enthusiasm. Because of this
I have written the enclosed, which I am submitting to you, thinking
that perhaps it may help in getting things accomplished. Should
you think it helpful I wuld send one such letter to each member of
the committee.

I am,

Yours sincerely,

%/Ww
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ANTONIN RAYMOND ARCHITECT NEW YORK 133 EAST S8TH STREET PL.-8.1118

NEW HOPE PENNSYLVANIA NEW HOPE 667
TOKYO SEISHOKWAN GINZA 4 CHOME

EDWIN HARRIS JR
EARL STRUNK
JUNZO YOSHIMURA

Refore any further discussion of the designs for production of
printed fabrics tekes place I would like to make certain statements
which, I believe would agsure our understanding end help us to settle
the matter.

I would therefore be pleased if the individual members of the
Industrial committee would read the following: —--

We, 28 designers, entered the competition because it was organized
by the Museum of Modern Art end because the jury was outstandingly
"modern" in sympathies. It meant to us that en importent and disinter-
ested effort was being made by a group of people to further the cause
of modern architecture. We were so furtunste as to get the first prize
which signified to us that the deeigns we had made were in the right
direction -- were chosen in fact because we were outstandingly right in
our understending of the problem.

"The Wuseum has received assurances that the pieces selected through
this competition will be produced and sold throughout the country." A
group of industrialists therefore, are ready to collaborate in the manu-
facture of our designs. By collaboration we understand that they, on
their side are willing to venture -- to risk time &nd money in putting
on the market something new to the public,and perheps to themselves,
with the idea of furthering the cause of medern design. In this collabo-
ration if we, as the designers, collaborated good designs, we carnot ex-
pect from the industrialists less than an open mind in trying to under-
stand the problem of modern design in modern architecture and a willing-
ness to put every effort in the intelligent producing and publicizing
of these designs.

It ie very evident that these designs cannot be popularized by
being sold with the old stock across the counter. The only way in
which they will have en appeal will be by being presented with the mo-
dern furniture and interiors for which they were designed and as some-
thing new and ex citing. Dull and uninstructed salesmen will surely
not put them over. We therefore count on your full and enthusiastic
collaboretion.

We are willing to prepare six of the designs for production, each in
three color schemes. Each design will be accompanied by & sketch in
color showing its potential use in & modern apartment.

Twenty-five years of practicel experience in modern architecture
with interiors both costly and inexpensive, has acquainted us fully
with the knowledge of fabrics for use in modern architecture.
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October 15, 1841

Mr. Marce
1430
Cambridge, »

Ls Ave.
Dear Mr, Breuer:

Unfortunately, this department has been alloted only a limited number
of complimentary catalogues on Orgenic Desizn for distributios to the winaing de-
gigners, the jury, etc. Any additlional copics must be obtained from the Publica-
tions Depsrtment &t a cost of §1.00 a copy. These must be prepeid also, eo if
you will forward $1.00 to the Publications Departuent, they will forward a copy
of "the catalogue to you immedistely,

Yours very sincerely,

- 1..«’-1- g e - 0 AP T

:!:. "{&_:‘ 1%
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October 3, 1941

Mr. Marcel Breuer
1430 Massachusetts Ave.
Cambridge, Masa.

Dear Lajko:

I have been checking up with the Secrstary of the Myseum about your
address, and something must have gone wrong with that famous Cambridge post
office becmuse you and Connie were sent, not only an invitation to the opening,
but one to the bouffet suppsr given by the Trustees before the opening. It is
a erime you didn't receive them if you could have come. I lmow El had hoped
that you might be here.

Wnen El left for his vacation, he was going to New Hampshire by way
of Boston, and I thought he had & catalogue with him to give to you. If yom
haven't sesen El and he hasn't given you the catalogues, won't you please let us
know, and we will forward tiem to you post haste.

best regards,

Sincerely,

Alice M. Carson
Assistant to Mr, Noyes
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MARCEL BREUER, ARCHITECT

1430 MASSACHUSETTS AVENUE, CAMBRIDGE, MASS
TELEPHONE KIRKLAND 0672
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July 24, 1940

e Jozpel Pyoven
Woods End Road
‘Lincoln, Hass,

Desr Lajko:
%ﬂf@lmmw&wmm 4
-..smny 18 going ta ba thsse too, utummu 7u \
ltly &t the WWeed's in Brookline, ':sl.u call you Frl- I

day night 'r.o mske plens for seceing the "Professor Pateh®:

in L_}-neoln, and for talking over some ot'ha:*'t.hiugs.

Yours,
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'y Lam .-..u,\.". Fa ““- k]

hatiing
July 15, 1940

N ™ »5 _JAt SHean
Jear hjm e ing T There,
MLl 3= gel NaEe
I have juet come back from & med trip around the con-
ﬁnant with Edgar Xsufmenn Jr. We have been doing some ground-
work for the compestition which I am going to hald in the fell
for furniture, textiles, glassware, ceramics, lighting, aad so
forth, We have seen pretty thoroughly »het is going on, &nd now
T am about to write.up & preliminarg program. I'd like wery
much to get some cdvice from Gropius and you, end Edg.r end 1
hiive in mind to come to Cembridge for the weesend. He would
lixe to see soze ol the houses and we could all talk sbout the
competitiin a little. If you sre all going to be there, ve will
fly up Friday night &nd come back to Nes York -n Sunday. ¥e
might even stey in Lincola if there should be room and if it is
convenient, If mot, it would be simple to stay in Brookliase of
course.

Could you let me know i” you &re going Yo be on hand?
Then I can get im touch with Junior snd we »ill make some de-
finite plans.

Regards to Connie,

Mr, Murcel Breuer
Woods End Roed
Lincoln, MHass.
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Date______getobor—20y31341

HHA |
THE MUSEUM OF MODER

Re: ——jtepgonger—to €58
up, Baxter .
Mr. Noyes (per Sewall)

Can B{11 send one of the boys over to CBS, 15 Vanderbilt Ave.
with a - 1ist inmediately. fhis is needed urgently, in w&neotion
withn the television pi-ogram tomorrow night," and should vbt sent

within an hour.
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THE MUSEUM OF MODER A_a':"

™ " T :-*-“" _—.____.-——"' y
Date_ March 19, 1941

To: Miss West Re.wﬂ‘i—&—

wrapped for Malling
From: Miss Sewall

have hich have not as yet beem
about twenty-four competition entries v 708 e

';;Mup at the front desk, and as peopls have stopped oo:l::f'o:m |

‘ we have decided to msil them. ¥ill it be possible for Bil these b
malled before the end of this week?

(73
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THE MUSEUM OF MODERN ART
Dai‘ekmﬂy_;g.,f_}q;ﬁ“——

To: yiss West

From: .. .
¥Mr. nNoyes

A group of buyers from the stores who sponsored the Furniture
Competition are going to meet on Tuesday, February A4thy- atitens

-

{n ‘the lounge on theé gixth floors

s¥eiock In the morning,
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THE MUSEUM OF MODERN ART

Date_ Wovember 15, 1940

To: Mies West Re: Stock sent to Center

Miss Sewall Service to be used for

From:

")
2
Ve have sent 7000 sheets of 18% by 143 nimeograph paper to Center Services

to be used for printing the Competition Bulletin. They will use 1000 Shests

gheets with the Mugeum's letterhead yhich they already have at Center Services.

Any of the second gheets which ars not used will be returned to the Museum.
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THE MUSEUM OF MODERN ART

Date_geptenber35—3340—

To:

¥r. Abbott Reig o Purnterings—

Fn""lr. Hoyes

—Competition—

Here is the complete Competitlon program. I want you and Alfred
both to look it over and then I want to nave it go to Hirschmann
at Bloomingdales. It should be made an addition to the contract
between Bloomingdale and us. Please look particularly at Page 6
under awards. It is our duty, of course, to protect the designers
completely. I think that item 3 under apards will cover the
situation, even if the whole thing stops after the competition,
but perhaps we need to add a nole to the affect that the stores
will pay these advaace royalties or prizes. The South American
program starts on Page 3 and the awards there are on Page 9. The
program, as approved by you, Alfred and Bloomingdale must be
ready for release DY the end of this week.
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for very purpose of explaining the
behind modern furmiture design. The o
depend upon and mist meﬂtmﬂwmﬂ;aw-‘tm
ars, concentreted on the manifest purpose of the Museun's
was to give the public sows wderatanding of the under-
ples back of the furaiture, In other words, the Musewn tried
of modern furniture te the publie, leaving it %o Blooming-
the sctusl places. ;

But the other New York newspapers are not blessed
th & writer such es you or with freedon from advertisers such as
privilege, %0 go anslytically into the non-cormareial aspechbs
ap you are able to do. Yours was the one nowspapey
writer who not only could have sesn clearly what we
] put—of even greater importenee—hed the special talent
project your understending to your resdera.

1f & susous such as ours—which sarnestly and continually
wmmpnhuchnhbynj;ulingwthapublic'lmmﬂlw
mtrdvmmbomrtharthsgoapel of good taghe through an under-
gtanding of the principles of design, it 1s indeed regrattable. You know
far better than we do how impossible it is for & writer on hougehold sub-
other newspsper to escape the emtinuous snd merciless press~
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A=paz i .

Nove 17, 1941,

offorte to make the readers think about the fumniture and under-
@re all to the good, but why omit one of the most importent guides
understending; i.0.; the exnibition at the NMuseum?

Bacause the antecedents of suech design are very importent, we

to show briefly the origin of the design philosophy, the directien it
gives to the whole modern movement in design. This i5 nothing complicated or
obsours, and doesa't need big words to explain it. The word organic needn't
trouble you so. It represents in fwaiture design wuch what you do in dress

If the design background is gresped, there are s
factors influencing design—somn of which you esk the spectator to
sbout. We explained many of thoee here. In our exhibition we showed
design strives for lighter construchion and how the material affects this.
showed the verious unit systems developed up to the present and
thres which are used by designers in this project. You yourself could
found hers why one sot of cases is 18" deep--li0T because the designer
portfolio, as you stated in your article. You might have found good and
ful our idea of inviting spectators to rearrunge the unit capes themselves
they might find out concretely their adventages and limijations.

Since all this is very obvious, we fael that you "
some specific reasom for your handling of the story. While we look to
the most ;rogressive peper in Few York and as & crussder in most flelds
are muich disappointed that it does not take s strong contemporery stend om -
design. The ome exgeption has been your own interesting and progressive
proach. Sinee your article of October 26 was primerily educational, we would
agpreciate kmowing your resson for ignoring the eincers educational efford
which was our exhibition.

Sincerely yours,

Sarah Newnmayer
Publicity Director

Miss Eliagbsth Hawes

by |
27 8ixth Avenue
Brookiyn, H, Y.

Enel.
a1t
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What the New Organic
Design Is All About

842

Mz. Rocert Ficke Jr.
Ficks Reqd Co.

404 Binglsy Siruot
Cinodmnati, Jnio

Dear My, icis:

s 1 .u, nat, ingrsy __ oy smated to be quite aare
g sy Pests. Usvoril ; : o8 wal o talk with Mr.
Hysea, 1}4 Lis sdaturta " : yuing; that the sailch
frof 3??- rdge Yo Uliball g of the WMjceun show on
Septempor ©3, 134 amaads = SR ha farwasded te you
s;nea we have relilndd onl '}:':0; th:—'.m:-l\‘\.f“]im* 111-":111': d(%’]::&:;’[ me on preliminary memoranda
of Aungust 2 24 Fabruury 4 ; b2 1 and ast 2

: Y 2, 1940, Ty g the legs. The chair is natural 72 1941 and Aug 2,1941.

3 birch: upholstery is two box pil-

- - filope baat thls lows. $39.50 at Bloomingdale’s. rou stralgaten out your

difficulty. ‘If you cun thi can hels you, please let us

lnow. A great deal can be said (a lot is) about
the new “Organic Design” furniture at|
Bloomingdale's.

In case you're confused, this new furni-
ture is an attempt to create a new and dif-
ferent line, using such departures as trian-
gular forms, wedge-shape sofa and bed legs,
and eurled-up table edges. .

The presentation and content is more
than just casually interesting. It reflects a
great deal of planning and talent, widely-
publicized by the deft hand of explorative,
trend-minded Ira Hirschmann, Blooming-
dale’s promotion head.

However, the merchandise is high in

vice, unless it is because so much thinking
Eﬂd to be paid for, and because the manu-
facture has not yet reached mass produc-
tion. It is difficult to see why such very
simple pieces command such prices. Some
of the chests and book shelf arrangements
look easy enough to copy at a hobby bench,
and no doubt will be.

The various combinations of wood and
hemp, leather and metal, are worth noting,
and the color schemes and fabrics can be
easily adapted for everyday use,

Some of the pieces are structurally ques-
tionable. The scale of several of the u]lmirs
looks somewhat fragile. and the desk pieces
lDDk lllll):l]ulh.'n‘(!.—s. M.
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Mr, Hocert Fioks Jr.
Ficka Reed Co.
4724 Pindaliy Ltreot

incinnetli, VYnio

Dear Mr. Yicls:

I have not snsuer e regus st ssoner begau mnt .o be quite aure
of my facts. Xevar lane, & < Wroug r flles ] talk with: Mrs
E-};‘C'&, stic hus raturn 1 Prom ala - ind on : tha folly .'1.1_:: thut tae '.‘””.tch
froa Strawvridge to Gisbal: zourrad Ju befara the gpealng of The Mjceun show oI
Septembar 23, 1941. Comaunicublons in our I 1i~h eanno* be forsmarded to you
ginca we have retainsd only ono copy, show Strawbridge's name on areliminary memoranda

of August 2, 1940, Februsry %, 1841, Pebruury 4, 1941, March 25, 1941 and Angast 2,1041.

I nope taat this iaforsntion will auffice to halp rou straignten out your
difficulty. If you can think of uny other way in shich we can help you, please let us
enow,

Yours truly,

Bdgar Kaufmann Jr.
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CINCINNATI OHIO - 424 FINDLAY ST.
NEW YORK CITY - 385 HADISON AVE.

Cineinnati, Ohio,
Yovember 27, 1941.

The lMuseum of Modern Art,
11 West 53rd Street,
New York, New Yorik.

Gentlemen: Attention lr. Eliot HNoyes

1s In this morning's mail we received an order #16001, covering
nine pieces of the Rattan Furniture on display there. Do we under-
stand that you intend purchasing these nine pieces and keeping them
there, or just what is this ordert If this is an order for the pieces
there, we presume you have no use for the other pieces that are left
and we will take steps to dispose of them.

Ze Please enlighten us zbout this.

Yours very truly,

TSReHRH ’
XUV

F-UQNITURE' OF
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THE MUSEUM OF MODERN ART

Greengboro, Vt.
Date_ August 16, 1941

Yours of the 12th
Re:

Dear Eliot:

I had no idea you were having such a time with the organics.
1'd like to hear the whole story eventually - but meanwhile my sympatay!

Buying the chairs is a problem for the simple reason that there
jsn't any money - at least none in purchasing funds for the Museum
Collection. A year ago I thought we were going to have five or at least
three percent of tne budget for purchases - but that was an illusion for
said amount was absorbed into the general budget. I do have a large
sum given by Mrs. Guggenheim for the purchase of one or two expensive
masterpieces - but no money for lesser paintings, prints, and/or chairs
except what can be borrowed or raised by sales. I do have $125 from sale
of a Bliss drawing, but it has to be reserved for additions to the Bliss
Collection — and I'm over #1000 in debt with no funds in pight. Believe
me if I had that percentage of the budget I would be delighted to approve
the purchase of the chairs. And it may be possible to find some money by
gale of certain paintings but that is wncertain and in any case not immediate.

Is there any money for furnishing the 6th Floor?

Why do you want two each?

Isn't one enough?

I'm not impressed by their "grouging" at supplying us chairs free

for exhibition — are you? Most manufacturers would pay for the privilege
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THE MUSEUM OF MODERN ART

Date__August 16, 1941

To: MR. NOYES Re:_Yours of August 12th

From: MR, BARR

and give us the chairs to boot - especially with $1,000,000 army order
in the works.
At least they should let us have the chairs at cost, not at
wholesale.
What do you think? Write me frankly.
Best,

Alfred

P.S. If, as you say, these chairs are the first experimental series it

seems to me all the more important not to acquire two sets at great expense

- but, of course somehow we must acquire one set.
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Mr, Alfred H, M, Jr,
Greensboro, Vermont

Dear Alfred:

Aftor colossal difficulties, obsfinacies, and a lot of leng
distance calls, the Saarinem chairs appear to be goling through,

Therp are a number of problems which there hes not been time
to solve: For instance, on the arm chair and the reclining chair
the erves of the back were 8o complicated that it wss not foumd
possible at this point to get sufficlently finished surfaces to

the wood, Therafore, fabiic Has been applied on the backs
of ' gll except the little dining chair, All four chairs are
iner-dibly comfortable and terribly/axeiting. The excitement of
gitting in them is not going to be a middle cless thrill at this
‘jpoint begause the prices are something terrifie. I cannot track
" /down the exact reason for 1t, but the skells as they come from
Haskelite (which is doing nillion dollar omders for the Govern-
| ment om the side) cost a lot more than originally estimated, The
application of the upholstery is wery expensive as is also the
foam rubber. We reached a orisis last /week when the wholesale
costas on these chairs were finally determined, and the manufacturer
wsated to drop the entirs project bechuse of it. They are going
ahead, however, because Blo mingdaleVs has agreed to sell these
chairs at about & 10% mark up, instead of the usual 100%.
] [}
In the mean time we are workirig on Haskelite, and will work
Heywoud's to see if they cannot/ be brought into a reasocnable
price range for another ceason. /

Now, we have imposed on thy' good nature of Heywood-Wakefield
to make these chairs when from (the very beginning they did not want
to. They are grousing a 1ittle bit at the prospect of supplying us
free for the exhibition. The¢ fol'rteen chairs ;Ialich I have asked Pr,

the wholesale valug of which/adds ¥p to about §800, is quite a lot of
stock for them to lend us fyr a long time. It seems to me that we sre

going to want to buy a numbjer of these chairs for the permanent
collectlon in any case, andi I wo'ld like to reccmmend thet we buy
these néw at wholesale cos/t, Specifically, I have asked for six
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dining chairs, four sectional chairs, two arm chairs, and two reclining
chairs. Perhaps we would not want as many as six dining chairs in the

eollection, but I think we would want at lemst two of everything.

I am writing to Heywood-Wakefield todey, telling them that we need
all these pieces for the exhibition, and thet I am recommending to the
Aoguisitions Department that we buy most of them for the permanemt
collection, Whether we do or not, this will cheer them up.

What do you think sbout all this?

Yours very sincerely,

Eliot F. Hoyes
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hugust 18, 1941

Mr, Alfred Barr
Greensboro,
Vermont

Dear Alfred:

As to the chairs, yes, one sach la enough, and I think
essential, I heve not been able to find out about money for
furnishisg the sixth floor, but I will investigate that possibil-
ity, In the case of any other fumniture in the aroject, Iam,
sure that the manufscturers sould be gled to yresent us with whatever
we asked for. In the case of these chairs, practically their '
entire career has been ;&ssed &n a pulmotor, with extended
sessions of artificial respiration on the side. W%e have hud to
talk sverybody out of giving the whole idea up at least five timas,
and we have succeeded in doing so only by the skin of our toe_ﬂ;;; g
each time.i Heywood-fiekefield in particular has been very hard
sell on the 1dea, and has shown an unusually dull =nd short-sighted
mentality, to my wey of thinking. As lt stande oW, W have per-
suaded Haskelite to assume the current cost of the pcast fron
molds, which is sometiing over §2000,00. This lasavas Haywood in
a much better posifion, but they still don't sSee how thay can ever
sell these chairs profitebly. It is & long story, but I would
feel a little chaap to ask for anything buf the right to buy them
at cost (not wnolesele). I will keep working on it.

Now, about the catalog. I have been working hard the 4
last month takirg rhotographs, and have at last completed the dummy
on & 48 page booklet, which I went to be a reagonably camplete :
record of the project. There has nut bsen time or money to muke it
as complete a8 perhaps it should have been. I had hoped 36 go in
the background of modern furniture at reagonable length. The need
for space,to saow the furniture as produced has cronded my historieal)y
section into a fow pages. I think that it will be all rignt this
way, illustrated by by important pleces of furniture by Worris, |
Brouer, Aslto, and so forth. I have trisd in my article accompaaying
these photographs to summarisze the main stages of deveiopment. \
Anyway, I am enclosing my text and I would appreciete it ever so
much if you would go over it with a ruthless eye and make any
suggestions, correctlons, or deleiioas you care to.
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In orier to give you an ides of the general organisation of the
catalog, here 18 an ocutline of what goes on for the forty-eight pages.

Page Title
Acknowledg list of stores, manulacturers, lenders, afc.

Lon, winners'! names
Jatline of the l Ve l pment of modern furniture, sith photographs
&8 noted in bz- text.
Unit furniture, shotographs
Chzirs, variousighebogvephs with text showing how the
Lightening proc=ss goes on
Mhotogrephs with captions, no text, Sssrinen chulrg es drawings
gubmitted, plaster models, and fiaishsed chairs.
1 Uaite und otner pieces by Hatfield and Craig
Ditto for Slonorov
U¢tta for &aarinan (cﬁ*ira praviously covered)
fattan furniture, Anderson and Bellah
Qutaman Furaiture; Wesas and lalﬁwln
Lamos, Pfisterar
jeeyes wod printe
South American group, with photographs of 'f-—‘r' sutmitted
Srewings. . (Fepir fipialiedopanalis areinst yetipeedy to photcgraﬂh)
Bibliography, index of deaigners; ete.

The amount of text which I have worked on snd which I sm including
is that which,zqa8 onyaeesvdthragh 11, Evervthing elee will be little
more then paglegraphs and cantions, The layout geems to me to be quate
interacting and-should meke a nlewaieture=bo s Bayvays

Honroe hes read this owver and thinks it is «ll right. Bince I am
runnisg true to the lussum's best form, just sbout a we Lk behind schedule
sn everything, will you go over:taks as so.n. as possibla and get it back
to me qulcikly.

4 |

T %ill send vou also five of the six -hobographs firom page 10 and 11,
I think you are familiar with almost all the othors, and these are the only
ones I have dewlicntes ofy  Thess arc the numbered copies, so I mast have then
back, I'm also sending you & few other random pictures for your untertainmfnt.

I :lan to mount the monster chair frame with all its stuffing in a sphcill
aicha, the buck walls of which I hope to paper with a Barnum and Bailey poster
of Gargentus, (This for the exhibition)

T hope tuis ien't all too confusing.

Hagards,

Fliot F. Noyes
efniljs
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FROM E. MCKNIGHT KAUFFER 480 LEXINGTON AVENUE NEW YORK CITY

September 28 1940

Dear lir Noyes:

Thank you for your letter and for the
cheque enclosed. I am sorry that the red
hand bumped into racial prejudice but I hope
that inspite of this our cover will add some-
thing to your campaign.

DPleagse let me have a few copies and with
my kindest regards,

Singerely yours,

Mr Eliot F. Noyes,
Maseum of Modern Art,

Wew York City.

MEMBER OF NATIONAL ASBOCIATION OF FINISHERS OF TEXTILE FABRICS
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s T
DANIEL MOORE BATES, O D

PRESIDENT JOHN F. M CARTY,

CONRAD N LAUER, 3 ¢ - VICE-PRES & OEN MOR
VICE PRESIDENT JAMES MARSHALL COLE,
CHARLES A M© CLURE, # VICE-PRES A SALES MOR
SECRETARY * F i v
CLAYTON W MILLS, * - RED B STEVENS,

PURCHASING AGENT
TREASURER TELEPHONES
Notice—All goods ived only upon condition that they are subject to i
general lien not only ARDLEY
BATES INCORPORATED for the dyeing and finishing thereof, but also for the balance of any former account due. 73 AND 74
MANAGEMENT NEW YORK

PHILADELPHIA, FENNA. CORTLANDT 7-4107

YarDpLEY, Pa.

NEW YORK REPRESENTATIVE, 40 WORTH ST

October 29, 194l.

Mr. Eliot F. Noyes, Director,
The Museum of Modern Art,

11 West 534 Street,

New Yorlke.

Dear Mr. Noyes:

Thanks for your letter of October 15 which has Just
come to hand on my return from vacation. Don't worry
about the fallure of your invitation to reach us. 18
hope to get up to see the exhibitlion this week some-
time as well as the display which I understand Mre
Purlee has arranged at Bloomingdales. Mr. Bates and
Mr. McCarty have already seen 1t and were much 1lm=
pressed with the whole show.

With my kind regards and hoplng to see you in the near
future, I am

Yours sincerely,

P oy
INgrk all Lo + 4

Marshall Colee 7/ °
COB.

Dictated by Mr. Cole but
signed in his absences

MEMBER OF NATIONAL ASSOCIATION OF FINISHERS OF TEXTILE FABRICS
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# 149€

EXHIBITION RECORD

Title: Organc desigh \n Nese Pomishins
Dates: Sexp\ember 24 — November q‘,| 194

Space:

— e ——————
—

JOHN FRANCIS MC CARTY

CoLD SPRING BLEACHERY

VICE PRESIDENT
Fii YARDLEY, PA.

GENERAL MANAGER

R

DANIEL MOORE BATES

PRESIDENT
CoLD SPRING BLEACHERY B ERED BOTLBING
YARDLEY. Pa. PHILADELPHIA

Publicity (releases, announceémetiv., -.-vlCes)

Costs

Circulation Record

# Duplicate for Installation Folder
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# |98

EXHIBITION RECORD

Title: Organc desgn \n Wesoe Comishirgs
Dates: Se?\ember 24 —November q, 194
Space:

Director: Consultant:

Assistant:

Check List of Enclosurcs:

Layout and pancl sketches

Tnstallation Photographs g&es(_ ’3,?0.-_\1-{‘_\ l&belecj)

List of Exhibits

Captions (text, type, printer, dimensions)
Installation Notes

Carpentry

Mounting (board, edges, grommets)

Painting (color samples)

Lighting

Curtains

Art Vork (title panel)
Publicity (releases, announcements, notices)
Costs

Circulation Record

# Duplicate for Installation Folder
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The Museum of Modern Art Archives, NY

PHOTOGRAPH REQUISITION

Date. A2 Lt 4 tfecqs (0 [ ]
To Photograph Clerk ~ <

o

From £ \Jleec € Department

Please supply the following glossy prints:

s
Neg. No. Artist

-
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Signed () Neweall
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The Museum of Modern Art Archives, NY
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(
To Photograph Clerk é'k °a

From ,6 Wlec &l Department

Please supply the following glossy prints: /
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