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FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 1416.6

65
&'L,Q I3V 07 /{\9@_ /ﬁﬂm/) L;\/ gt (/df/&( VA
C"l ‘&, //L: C.fr“/ﬁ:»ﬂ»\)ﬁb/\ C_/a—m/ (/.r‘/ v/}

V/ i

7 .
,//'\ »’/\/\J" ) / AAAN_—

i lected E
Films and Videotapes Films Veil. 1971 ' ) Videotapes Se

Hand Catching Lead. 1968 gorl!llrg;black' And sfibe; G itn. Anxious Automation. 1971

16 mm, black and white, 3 min. 30 sec. aborator: Joan Jonas Black and white, sound, 4 min. 30 sec.

Camera: Robert Fiore Match Match Their Courage. 1974 | :

16 mm, color, sound, 34 min. China Girls. 1972
Hand Lead Fulcrum. 1968 ¥ ? ? . Black and white, sound, 11 min.
16 mm, black and white, 3 min. Railroad Turnbridge. 1976

Surprise Attack. 1973

Camera: Robert Fiore 16 mm, black and white, 19 min. Black s white, aotnd 2 iy

Hands Scraping. 1968 Steelmill/Stablwerk. 1979 Camera: Babette Mangolte
16 mm, black and white, 4 min. 30 sec. 16 mm, black and white, sound, 29 min. - 3 2 -
Camera: Robert Fiore Collaborator: Clara Weyergraf Television Delivers People. 1973.——? o —Fhee VI AL gl Y, echs—

Color, sound, 6 min.
Hands Tied. 1968

16 mm, black and white, 3 min. 30 sec.
Camera: Robert Fiore

Boomerang. 1974
Color, sound, 10 min.

Prisoner’s Dilemma. 1974

fgax:’llrg 1:11?363( and white, sound, 22 min. rn AHle perma ~ts¢ Black and white, sound, 60 min.
Camera: Robert Fiore 6 o s, Faey Collaborator: Robert Bell

Three untitled films. 1969
16 mm, black and white, 3 min. each

Tina Turning. 1969
16 mm, black and white, 2 min.
Camera: Robert Fiore

Untitled. 1969

16 mm, black and white, 25 min. /[_.L — s ol ﬁ’
Untitled. 1969

16 mm, black and white, 30 min. 4o e i s

Color Aid. 1970-71 , .

16 mm, color, sound, 36 min. “"‘"f’f” =il

Camera: Robert Fiore
Paul Revere. 1971
16 mm, black and white, sound, 9 min. / ; '17 //t_

Collaborator: Joan Jonas
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The Museum of Modern Art Archives, NY

The Museum of Moderﬁ Art

Bill

Laura

January 17, 1985

Dear Bill,

. The film department is interested in acquiring Serra's f11m Rallroad““
Turnbridge, 1976, 19 mins.s They have asked 1£1Ealnt1ngcanduSculpnure«q_
could share in the cost ($400) of acquiring it. I understand we paid
part of the funds for the films on Christo's Valley Curtain and Smithson's
Spiral Jetty, so this is not an unusual request. Do we want to be
involved in this?
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ce: C. Lawehntt
K. ~"meShane

The Museum of Modern Art

Laura

e p A e

January 17, 1985

Dear Bill,

The film department is interested in acquiring Serra's film Railroad
Turnbridge, 1976, 19 mins.. They have asked if Painting and Sculpture
could share in the cost ($400) of acquiring it. I understand we paid

part of the funds for the films on Christo's Valley Curtain and Smithson's
Spiral Jetty, so this is not an unusual request. Do we want to be

involved in this?
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The Museum of Modern Art Archives, NY

The Museum of Modern Art

Laura Rosenstock

Jon Gartenberg

March 6, 1986

SERRA FILM - RAILROAD TURNBRIDGE

Attached is the correspondence from 1974 regarding the acquisition of
CHRISTO'S VALLEY CURTAIN and SPIRAL JETTY. Our department can pay

half the costs ($200) provided your department can okay the other
$200.

It's such a beautiful film to watch, I look forward to adding it to
our collections.
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 Eileen Bowser sof ABI1L Bubin'.
P4 : ; Jenny Licht
Betsy Jones Eric Rowlison
Sara Mazo

e July 12, 1974 b i

rilma belo_gging to the Pain;;ing and Scullpture Dep;;t:ment

conﬁm our telephone couvqroat:ion.gx.oi delivezgus ;wy

Rhie mematowo filme which have recently been:purchased by the Daparmm} gf

Painting and Sculpture, since the Film Department: been k nd |
offer to store tha- (and perhapﬁ futu:e '-*filn acq&é}mmu} ﬁéx’ﬁ;:ms :

" The fihn a:e catalogued by us Q& follqws; Py .~ g

P 1.74 )hysles Brothers and Ellen Gissard; chri-t:o s vul-z curtain.v
bos . 28 minutes, 16 mm, Purchased from Maysles Filma, Inc. for §500.
thdit 1inen 4 Mra an ;HH. E].iQt c. chik@ * g i

‘ Rol s frall etey i 1970,
Puxchaaad‘f:om the e John ngexs

75, Credit J.j.pe. Alicia
Eric Bowluon Fundp &

i We Qré ﬁom colleccins:thcae f;l.lma as. h;of aré i:ut aa‘ e :
<,of ephmral, uneol;l.actible or inacceuible wo:;x:;af RATE i b & qoxd
K ":r;: ‘ " y s
I uudexat:and that the Film Depart:mem: atomse vuult:s are n
: ;located in Fort Lee, N, J. and that .you have a daily delivary from tI::,v
~ to the Museum so that if we let: ‘you %lgnow early enough on one day we migb,;
 have a film delivered here the following day should we need it, I also

' understand that you are will;Lns to provide facuiues for the acrce.nipg qf :

these filma. mny thanks. S e S

i

WA )
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The Museum of Modern Art

FILMS BY RICHARD SERRA

*Titus Theater 1%
1:00
PROGRAM ONE:
February 28, March 21, and May 2, 1986
Hand Catching Lead. 1968

16 mm, black and white, 3 min. 30 sec.
Camera: Robert Fiore

Hands Scraping. 1968

black and white, 4 min. 30 sec.
Camera: Robert Fiore

Frame. 1969
black and white, sound, 22 min.
Camera: Robert Fiore

Tina Turning. 1969

mm, black and white, 2 min.
Camera: Robert Fiore

Railroad Turnbridge. 1976
16 mm, black and white, 19 min.

PROGRAM TWO:

March 14 and April 25, 1986

Paul Revere. 1971
16 mm, black and white, sound, 9 min.
Collaborator: Joan Jonas

Steelmill/Stahlwerk. 1979
16 mm, black and white, sound, 29 min.
Collaborator: Clara Weyergraf

Fekek

These film screenings have been made possible by The Associate Council of
The Museum of Modern Art
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Please use typewriter only.

Graphics Request Sheet

Date

March

Project Name

JCHARD SERRA/SCULPTUI

Quantity

1

Budget

Date Needed

March 13, 1986

Dept./Program #7615~

24 %

Requested by

Laura Rosenstock

Department

P A& S

Telephone

r 8

Description of Project

Project Number

Requesting Department Approval

Estimated Cost

Date

Estimated Completion Date

Exhibitions Approval (2000 Series)

White/Designer's Copy
Canary/ Graphics Copy
Pink/ Originator’s Copy

\

\

Date
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The Museum of Modern Art

Department of Painting
January 23’ 1986 and Sculpture

Mr. Michael Ortoleva
Castelli/Sonnabend Tapes and Films
142 Greene Street

New York, NY 10012

Re: Richard Serra Films
Dear Michael:

This is by way of an official request to borrow the seven films
on the attached list in order that we may show them at The Museum
of Modern Art in conjunction with our Richard Serra exhibition.
The attached list indicates the program we are planning. As I
mentioned to you, we will be showing Hands Scraping instead of
Hand Lead Fulcrum. We would like to borrow the best prints you
have available, which would include the four prints that were
shown in Pittsburghg I will be in touch with you in February to
arrange to collect the films.

Thank you very much for your help with this project. I would also
like to thank Castelli Gallery for waiving the rental fee.

With kind regards,

Sincerely,

Laura Rosenstock o .

Assistant Curator & (e 7‘»us%.x(‘~
Heval ¢ omdong
Hew i Corn or

LR/kk Gl 3

Cable. MODERNART Telex: 62370 MODART
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The Museum of Modern Art

FILMS BY RICHARD SERRA

*Titus Theater 1%*
1:00
PROGRAM ONE:
February 28, March 21, and May 2, 1986
Hand Catching Lead. 1968

16 mm, black and white, 3 min. 30 sec.
Camera: Robert Fiore

Hands Scraping. 1968

16 mm, black and white, 4 min. 30 sec.
Camera: Robert Fiore

Frame. 1969
16 mm, black and white, sound, 22 min.
Camera: Robert Fiore

Tina Turning. 1969

16 mm, black and white, 2 min.
Camera: Robert Fiore

Railroad Turnbridge. 1976
16 mm, black and white, 19 min.

PROGRAM_TWO:

March 14 and April 25, 1986

Paul Revere. 1971
16 mm, black and white, sound, 9 min.
Collaborator: Joan Jonas

Steelmill/Stahlwerk. 1979
16 mm, black and white, sound, 29 min.
Collaborator: Clara Weyergraf

Fekk

These film screenings have been made possible by The Associate Council of
The Museum of Modern Art

MODEENART Telex 42370 MODART
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The Museum of Modern Art

FILMS BY RICHARD SERRA

*Titus Theater 1%
1:00
PROGRAM ONE:
February 28, March 21, and May 2, 1986
Hand Catching Lead. 1968

16 mm, black and white, 3 min. 30 sec.
Camera: Robert Fiore

Hands Scraping. 1968

16 mm, black and white, 4 min. 30 sec.
Camera: Robert Fiore

Frame. 1969
16 mm, black and white, sound, 22 min.
Camera: Robert Fiore

Tina Turning. 1969

16 mm, black and white, 2 min.
Camera: Robert Fiore

Railroad Turnbridge. 1976
16 mm, black and white, 19 min.

PROGRAM TWO:

March 14 and April 25, 1986

Paul Revere. 1971
16 mm, black and white, sound, 9 min.
Collaborator: Joan Jonas

Steelmill/Stahlwerk. 1979
16 mm, black and white, sound, 29 min.
Collaborator: Clara Weyergraf

Kkk

These film screenings have been made possible by The Associate Council of
The Museum of Modern Art

110 Coble MODERNART Telex: 62370 MODART
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Castelli/Sonnabend
Tapes&Fiims

142 Greene Street, New York, N.Y. 10012 Telephone: 212/431.6279

January 7th, 1986

Museum of Modern Art
11 West 53rd Street
New York, New York 10019

Attention: Laura Rosenstock

The cost of duplicating the seven 16mm films by Richard
Serra that the Museum of Modern Art would like to screen
will be $1,500.00.

Michae{ Orfofevo—. ——

Michael Ortoleva for Castelli/Sonnabend Tapes and Films

v i};-}( ff{\ 24 _7"1(4;14/3
L

(e PN Az il ,E;/ A o
v
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Castelli/Sonnabend
Tapes&Films

142 Greene Street, New York, N.Y. 10012 Telephone: 212/431.6279
[t D S e s R S B e )

Museum of Modern Art December 28,
11 West 53rd Street
New York, New York

Attention: Laura Rosenstock (212)708-9650

via Rapid Motor Messengers Invoice No.

Received from Castelli/Sonnabend Tapes and Films the
following 16mm films by Richard Serra:

Color Aid (F-7, copy D)

Frame (F-1, copy L)

Hand Catching Lead (F-3, copy A)

Hand Lead Fulcrum (F-4, copy F)

Hands Scraping (F-6, copy R)— v Larf

Hands Tied (F-2, copy L) >
? Tina Turning (F-5, copy D)
~Paul Revere (F-8, copy C)

“= Railroad Turnbridge (F-17, copy H)

Steelmill/Stahlwerk (F-20, copy &)

y
5@,\,//_'.;'/ el Praf et AL o Conlely,

S S S
Black and white, sound, 4 min. 30 sec.
China Girls. 1972

Black and white, sound, 11 min.

Surprise Attack. 1973
Black and white, sound, 2 min.
Camera: Babette Mangolte

Television Delivers People. 1973
Color, sound, 6 min.

Boomerang. 1974
Color, sound, 10 min.

Prisoner’s Dilemima. 1974
Black and white, sound, 60 min.
Collaborator: Robert Bell

Text Set:
1/14, 9/10 Franklin Gothic No. 2, T2
~ Simoncini Garamond with Italic. T?
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. C% 2% ' Films and Videotapes
A W51LW L p:-._magj Films

Hand Catching Lead. 1968
~ l\’! /;.Lbj Ubpnr 16 mm, black and white, 3 min. 30 sec.
7( L , P (N \¥ Camera: Robert Fiore

L d
L -
la.p, 3 land Lead Fulcrum. 1968
3 16 mm, black and white, 3 min.
Camera: Robert Fiore

Hands Scraping. 1968
T 16 mm, black and white, 4 min. 30 sec.
g ) 3
! l{’ b2 Mbl ﬁ- Camera: Robert Fiore
Hands Tied. 1968

o D 16 mm, black and white, 3 min. 30 sec.
Camera: Robert Fiore

\ o

Frame. 1969

16 mm, black and white, sound, 22 min,
Camera; Robert Fiore

Three untitled films. 1969

16 mm, black and white, 3 min. each

/ Tina Turning. 1969
16 mm, black and white, 2 min,
Camera: Robert Fiore

Untitled. 1969
16 mm, black and white, 25 min.

Untitled. 1969
16 mm, black and white, 30 min.

Color Aid. 1970-71
16 mm, color, sound, 36 min.
Camera: Robert Fiore

* Paul Revere. 1971
16 mm, black and white, sound, 9 min.

Collaborator: Joan Jonas
Verl. 1971
16 mm, black and white, 6 min.
Collaborator: Joan Jonas
Match Match Their Courage. 1974
16 mm, color, sound, 34 min.

/ Railroad Turnbridge. 1976
16 mm, black and white, 19 min.
Steelmill/Stablwerk. 1979

* 16 mm, black and white, sound, 29 min.
Collaborator: Clara Weyergraf

Videotapes

Anxtous Automation. 1971
Black and white, sound, 4 min. 30 sec.

China Girls. 1972

Black and white, sound, 11 min.
Surprise Attack. 1973

Black and white, sound, 2 min.
Camera: Babette Mangolte
Television Delivers People. 1973
Color, sound, 6 min.

Boomerang. 1974
Color, sound, 10 min.

Prisoner's Dilernma. 1974
Black and white, sound, 60 min.
Collaborator: Robert Bell

Text Set:
1/14, 9/10 Franklin Gothic No. 2, T2
~ §imoncini Garamond with italic. T2
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cc: Jytte Jensen

The Museum of Modern Art Jeffery Schulnan

Jon Gartenberg
Serra File

Jim Loonam

Laura Rosenstock

January 23, 1986

RICHARD SERRA FILMS

Dear Jim:

We will be substituting Hands Scraping for Hand lLead Fulcrum in
the Serra film project. A new program is attached.

Sincerely,
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The Museum of Modern Art

Jim Loonam

Laura Rosenstock

January 9, 1985

RICHARD SERRA FILMS

Dear Jim,

Jytte Jensen
Jeffery Sc7u1man

Serva-h

t

I have arranged with the film department to show the films on the
attached list on five different dates. Jytte Jensen has asked me to send
you a copy of this program and the dates so that you will be sure to
have the correct films in the projection booth on the appropriate date.
1 will be receiving these films in February and will give them to you

then.

Thank you very much.
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The Museum of Modern Art

Jeffrey Schulmann
Mary Lea Bandy
Jon Gartenberg

Jytte Jenson

Laura Rosenstock

December 5, 1985

Dear Jytte:

I would like to confirm the 5 dates that we discussed
would be set aside to show Serra films. I understand
the program would occur in Titus I Auditorium from 1:00
to 2:00 pm on:

February 28
March 14
. March 21 —
{ April 25
May 2

I realize these dates are pending final approval.

Thanks very much for your help.

pN—
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The Museum of Modern Art Mary Lea Bandy

Jon Gartenberg

Jytte Jenson

Laura Rosenstock

November 26, 1985

Dear Jytte,

As I mentioned to you yesterday, we have just received funds

($500) to show Richard Serra films during the course of his exhibition,
February 27 - May 13. You may recall that I had spoken to you of the
possibility of doing this a while ago and you estimated that the
costs, aside from renting the films, which I hope to be able to do

for free, would be approximately $100.to use the auditorium for an
hour ($50 for the projectionigst, $20 for the guard). Until now we
have not even had the $500 available, but we have recently been given
this allocation from the Associate Council so I would like to schedule
5 one-hour lunchtime periods when we could use one of the auditoriums
for this purpose.

Thank you very much

s
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Mary Lea Bandy 2 5

Laura Rosenstock TM{:OPW
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Dear Mary Lea, SO_V[’LL"’
o 4 -

Would it be possib ” 59

his exhibition is i hinking of
12:00 screenings m lar to what
was done during th | Department
be interested in d d videos

is attached.

April 30, 1985

!\q Mtz ce
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Mary Lea Bandy

Laura Rosenstock

April 30, 1985

Dear Mary Lea,

Would it be possible to show some of Richard Serra's films while
his exhibition is up (Feb. 26 - May 20, 1986)? I was thinking of
12:00 screenings maybe one day a week or something similar teo what
was done during the Cormell exhibition. Would the Film Department
be interested in doing this? A list of Serra's films and videos

is attached.
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Richard S

Richard Serra, Anxious Automation, 1971, b&w, 42 min.,
sound.

Anxious Automation, taped at Windsor Total Video, is set
up such that two cameramen, standing slightly apart, zoom
in and out on Joan Jonas, who is lying on her back
performing a series of four movements that range from
slow to quick. There are six variations on the zoom between
the two cameras: the zoom held at its qlpsest extent; at its
farthest extent; the cameras in opposition to each othgr;
and two simultaneous zooms in or out. Richard Serra, in
the control booth, operates a special effects generator in
switching or “punching” rapidly between the two camera
images. The soundtrack is by Phil Glass, who taps the
microphone out of sync with the movement. When the

movement is slow, he taps quickly and vice versa. Thus,
the tapping s in the relation of 1-4, 4-1, 2-3, and 3-2. The
entire tape lasts two minutes but the end is cut off and the
tape replayed from the beginning. The only edit exists
between the first and the second run.

The effect of the tape is similar to switching from one
eye to the other, jerking the image from side to side or back
and forth in space. This is possible only in video, which
allows an immediate alternation of images. While this
might be done in film through pixillation, such a process
would require editing and would eliminate the spontaneity
of video punching. The anxiety of the “automation” in the
tape is a play upon smooth and consistent mechanization,
for the shifting of Jonas’ position is almost brutal as she
seems to be physically moved from side to side.
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Video

Richard Serra

Richard Serra, Surprise Attack, 1973, b&w, 2 min., sound.
camera: Babette Mangolte sound: Kurt Munkacsi
production: Carlota Schoolman

In Surprise Attack, produced with Carlota Schoolman, the
camera focuses on Richard Serra's lower arms as he tosses
a piece of lead from one hand to another and recites a text
from Schilling’s The Strategy of Conflict. The rhythm of the
throwing is in sync with the emphasis of the reading,
accentuating the implications of the game theory. The use
of lead is a reference to Serra’s first film Hand Catching
Lead

“If | go downstairs to investigate a noise at night with a
gun in my hand. and | find myself face to face with a
burglar who has a gun in his hand, there is a danger of an
outcome that neither of us desires. Even if he prefers just
to leave quietly and | wish him to, there is a danger that he

may think | want to shoot, and shoot first. Worse, there is
the danger that he may think | think he wants to shoot . . .
Self-defense is ambiguous when one is only trying to
preclude being shot in self-defense. This is a problem of
surprise attack. If surprise carries an advantage, it is
worthwhile to avert it by striking first. Fear that the other
may be about to strike in the mistaken belief that we are
about to strike gives us a motive for striking, and so
justifies the other's motive. But if the games from even
successful surprises are less desired than no fight at all,
there is no reason for an attack by either side.
Nevertheless, it looks as though there is a temptation on
each side to sneak in the first blow. A temptation too small
by itself to motivate an attack, with the additional motives
for attack being produced by successive cycles of, “he
thinks we think, we think he thinks, he thinks we think he
think, we think he thinks we think we will attack, so we
shall so we will so we must.”
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Richard Serra, Television Delivers People, 1973, color, 6
min., sound.

Television Delivers produced with Carlota
Schoolman, focuses on the political import of
broadcasting as corporate monopoly and imperialism of
the air. The content is presented ironically, for the message
criticizes its medium while remaining within it—it provides
an example in itself of the seduction of advertising. Muzak
is playing while sentences that Serra has excerpted from
television conferences roll down a blue background in
white lettering. For example:

“The product of television, commercial television, is the

People,

audience.” “Television delivers people to an advertiser.” “It
is the consumer who is consumed.” “You are the product
of TV.” “What television teaches through commercialism is
materialistic consumption.” “POPULAR ENTERTAINMENT
IS BASICALLY PROPAGANDA FOR THE STATUS QUO”,
“Control over broadcasting is an exercise in controlling
society,” “Corporations that own networks control them,”
“CORPORATIONS ARE NOT RESPONSIBLE",
"CORPORATIONS ARE NOT RESPONSIBLE TQ
GOVERNMENT”, “CORPORATIONS ARE NOT
RESPONSIBLE TO THEIR EMPLOYEES”,
"CORPORATIONS ARE NOT RESPONSIBLE TO THEIR
SHAREHOLDERS”, “You are the product of television.”
“Television delivers people.”
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Richard Serra, Boomerang, 1974, color, 10 min., sound.

Richard Serra has written: “Boomerang is a tape which
analyses its own discourse and processes as it is being
formulated. The language of Boomerang and the relation
between the description and what is being described is not
arbitrary. Language and image are being formed and
revealed as they are organized”. The focus on
thought-processes as they were apprehended and
verbalized was possible through the set-up of the tape at
the recording studio of a television station in Amarillo,
Texas. There was a delayed audio feedback system with
two tape recorders and earphones. Nancy Holt wore a
headset that allowed her to hear her voice both as she
spoke, and a few seconds later through earphones on the
audio feedback system.

In the tape, Holt explores the relationship between the
generation of thoughts and the response to thoughts
already put into words as they revolve back and re-enter her
processes of thinking and verbalization. Her speculations
within and about this situation reflect the structure of the
system. "It puts a distance between the words and their
apprehension—their comprehension . . . Words don't seem
to have the same forcefulness as when | speak them . . . it
makes my thinking slower | have trouble making
connections between thoughts. | think that the words

Richard Serra

forming in my mind are somewhat detached from my
normal thinking processes . . . The words keep tumbling
out because | want to hear them. | want to hear my own
words pouring back in on top of me . . . I'm throwing things
out in the world and they are boomeranging back . . .” Holt
says the word “boomeranging” several times, repeating the
“ang”, as if catching and bouncing the experiencé of the
word and its tactile concreteness back and forth within the
structure of the feedback system. Her discovery and play
with the word presents a paradigm of the entire situation.
After waiting for a minute because of audio trouble, she
continues: “l just had to wait 60 seconds to come back on,
which makes me think about the difference between
instantaneous time in words and delayed time.
Instantaneous time is an immediate perception whereas
delayed time is more like a mirror-reflection.” Again, Holt
repeats the word “mirror”, testing the redundancy of the
“r's” as it parallels the experience of delay “so that | am
surrounded by me and my mind surrounds me . . . there is
no escape. It is a constantly revolving, involuting
experience. Sometimes | find | can't quite say a word
because | hear a first part come back and | forget the
second part, or my head is stimulated in a new direction by
the first half of the word . . . You're hearing and seeing a
world of double reflection and refraction. Time in this
isolated capsule of television experience is cut off from
time as we usually experience it."”

119
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Richard Serra and Robert Bell, Prisoner’s Dilemma, 1974,
b&w, 60 min., sound.

Prisoner’s Dilemma is a two-part tape of a video
performance done on January 22, 1974, at 112 Greene
Street, New York, (as part of the Video Performance
exhibition), structured on a problem in game theory, a
“non-zero sum game”, in which both players can win or
lose at the same time, one can win more than the other,
and one can win at the other’s expense. Serra and Bell have
used game theory as a way of dealing with genres of
commercial TV—cops and robbers in the first part, and a
quiz program in the second. The tape opens with Suzanne
Harris singing “The Star-Spangled Banner"” directly to the
camera. The cops and robbers section, in which the D.A.
tries to get suspects to turn state’s evidence by confessing
to a murder, used both professional actors (Richard
Schechner as the D.A. and Spalding Gray as a suspect) and
non-actors (including Gerry Hovagymian as the other
suspect, Jeffrey Lew and Joel Shapiro as officers). The
actors tend to play to the camera, making this situation

more like the theatre of television. Serra and Carlota
Schoolman operated an S.E.G., handling three cameras
(Bob Fiore, Babette Mangolte, and Mark Obenhaus),
punching quickly between the shots in a way reminiscent
of early TV situation comedy.

The second half is a tape of a live performance, modelled
on a guiz show, with Robert Bell as MC and Leo Castelli
and Bruce Boice as participants (chosen because they are
art world celebrities—"that’s why people watch talk shows,
to see celebrities expose themselves™*). In the game, the
participants were pitted against each other and offered
bribes by Bell. They were given a choice between A and B,
the worst outcome being that one would have to spend six
hours alone in the basement of 112 Greene Street
depending on the other's choice.

The documentary-type presentation of this , section
counterpoints the theatricality of the first half and
emphasizes the differences in performance-style and
orientation between actors and non-actors. Again, three
cameras were used and shots punched on the S.E.G.—but
these cuts were less rapid, more in the manner of a
commercial TV quiz program.
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Richard Serra, Hand Catching Lead, 1968, b&w, 372 min.,
silent. Camera: Robert Fiore.

In Hand Catching Lead, Serra’s first film, his right hand is
in frame and he tries to catch pieces of lead as they are
dropped through the frame. The hand opens and closes as
it tries to grasp the falling lead, growing more and more
weary with repeated attempts: the strain becomes more

Richard Serra

evident as the film progresses.

While the action is sequential, it is never redundant for
there appears to be a succession of still images: each time
Serra tries to catch the lead his hand is in a slightly
different position. Because of the tight framing, the hand
also looks as though it is trying to grasp the edges of the
frame, and its clasp accentuates the horizontality of the
single frame against the vertical movement of the film.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 1416.6

Richard Serra, Hands Tied, 1968, b&w. 3z min , silent film sets up a dialectic between hands and material as the
Camera: Robert Fiore. hands move and strain in loosening the rope. As in Hand

Catching Lead and Hands Scraping, the hands become the
Hands Tied. rather than being a task the performance of  performers and acquire a physical expressiveness of their
a feat, which lasts as long as if takes Ger whose hands own which is akin to that of the thief in Bresson's
are tied with rope inside the frar to untie the knots. The Pickpocket
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Richard Serra, Hand Lead Fulcrum, 1968, b&w, 3 min., In Hand Lead Fulcrum, Serra’s arm functions as a

silent. Camera: Robert Fiore. fulcrum while his hand holds a roll of lead at the top of the
frame. The weight of the lead makes his hand shake and at
one point he almost drops it.

As in Serra’s other Hand films, Hand Lead Fulcrum Serra moves his arm from the top of the frame very

involves a task performed in real time and emphasizes the slowly and the film ends when it has reached the bottom of

tension of containment within the film frame. the frame.
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Richard Serra, Hands Scraping,
silent. Camera: Robert Fiore.

1968, b&w, 4'2 min.,

Hands Scraping. Hand Catching Lead, Hand Lead Fulcrum
and Hands Tied were made with Phil Glass. Hands
Scraping reduces the frame to one sequential structure in
which the action demonstrates a reductio ad absurdum, for
more energy is expended at the end to do seemingly less

Richard Serra

work. The film involves a particular kind of choreography

for hands: the hands of Serra and Glass have different
physical characteristics and interact naturally as they adapt
to each other's movements. Both are engaged in the simple
procedure of clearing a pile of steel shavings off the floor
caretully and methodically. The rhythm set up by the two
pairs of hands as they go about their activity convey a
sense of natural performance which transcends simple
expediency
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Richard Serra, Frame, 1969, b&w, 22 min., sound.
Camera: Robert Fiore.

The structure of Frame demonstrates the disparity in
perception between what is seen by the cameramen
looking through the lens and what is seen by a person
looking directly at the same space.

Serra has written: “Perception has its own abstract logic
and it is often necessary to fit verbal and mathematical
formulation (in this instance measuring) to things rather
than the other way around. The size, scale and three
dimensional ambiguity of film and photographs is usually
accepted as one kind of interpretation of (reality). These
media fundamentally contradict the perception of the thing
to which they allude. Objective physical measurement of
real and physical depth, coupled with apparent
measurement of film depth, points to the basic

Richard Serra

contradiction posed in the perception of a film or photo.
The device of a ruler which functions as a stabilizing or
compensating system in the film is the subject of its own
contradiction.” (Avalanche, Winter 1971).

In Frame, four sets of measurements are made with a
six-inch ruler. In the first, the rectangle of the camera frame
is measured and perceived untrue from the camera
viewpoint. In the second, the camera is placed at an angle,
and the trapezoid measured is perceived as a rectangle.
(Although one views the measurement of a totally white
frame, it is in fact the angle of the camera to the wall which
is being measured. Thus at the end of the sequence the
measurements spell out a trapezoid ) In the third, the
rectilinear window frame is measured as a rectangle but
perceived as a trapezoid. In the fourth, the film image of the
window is measured as a trapezoid but perceived as a
rectangle (the reverse of the second image)
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Richard Serra, Tina Turning, 1969, b&w, 2 min., silent.
Camera: Robert Fiore. Performer: Tina Girouard.

“Head center framed, body pivoted to allow image to rotate
and spin continuously. Behavior and self-awareness
submerged in the action. The movement endows the
subject with a quality that it lacks entirely when at rest.
Movement both carries physiognomic propergies of the
face under stress, and at a moderate rate of speed is
important in making the subject perceptually clear. A truly
static object cannot be seen at all for more than a fraction
of a second. The film ends when the subject loses balance
(nausea sets in, producing dizziness) and falls out of the
frame. Viewer's relation to spinning subject is one of an
empathic participatory reaction.”*RS.

“Avalanche, Winter 1971
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Richard Serra, Color Aid, 1971. color, 36 min., sound.
Camera: Robert Fiore.

Color Aid takes its title from the brand name for packs of
colored paper used in art making and teaching. The colors
are stacked randomly and shot in close-up: each one acts

as a color field which registers shifts in the grain of the

tard Serra

paper and of the film. Each remains or screen from three to
thirty seconds as Serra's fingers enter the frame to wipe
one off, revealing the next. Within the randomness of the
wipes there are occasional abrupt changes of saturation
and some subtle transitions of value. Serra's fingers are
toned by the color value and saturation pervading the
frame. The soundtrack is of the sheets of paper being
removed one after the other
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Richard Serra, Match Match Their Courage, 1974, color, 34
min., sound.

Match Match Their Courage is a kinescope of a tape made
in a television studio (Windsor Total Video), where a
delayed audio feedback system allows an immediate
reciprocity between the processes of thinking and the
verbalizations of thoughts. While the tape is similar to
Boomerang in this respect, the interaction is complicated
because there are two performers, Nancy Holt and
Charlemagne Palestine, shot with two cameras and seen
on a split screen. Each person can see the other on a
monitor in front of him rather than in the real space they are
in, and can hear both of their voices spoken and delayed as
they are picked up and fed back through earphones. Holt,
in the right, is colorized in cool blue, and Palestine in warm
orange. These colors act as keys for the characterizations
that emerge from their responses to the situation as their
verbalizations feed back into each other's thought
processes. The television space, highly abstract to the
viewer who has little sense of the actual relationship
between the cameras, is explored through tactile means by
Palestine. Holt remains more detached and speculative in

her reflections on their video exchange. Palestine plays
with the generation of sound and with the area in which he
is visible, for the frame contains all the information both
Holt and the audience have of him. At one point, only his
hand is visible in the screen, and Holt addresses it as if it is
a person. At another time, when a tapping is heard, Holt
says, “People who will see the monitor will not know how
the sound is made.” Palestine replies “Better that way.”
Holt later adds: “But we're also dealing with electronic
images, so that some kind of interplay might be called for.”

While the interaction between Holt and Palestine
analyzes the processes and structures of the video
situation, it also becomes somewhat of an interpersonal
drama as they get to know each other in real studio time.
This aspect is emphasized by Serra's choice to make the
tape into a film, for the spatial and temporal qualities of
television—the split screen, the immediate feed-back and
earphones, the nature of the colorization—are displaced
onto a larger image in which the personae of Holt and
Palestine become magnified. On this level, Match Match
Their Courage is a transposition into film of a TV screen
cliche—the notion of face power—which is explored here
with some sympathy and humor.
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STEELMILL/STAHLWERK by Richard Serra
and Clara Weyergraf

The film presents the workers response to conditions in a

West German forging plant preceding the first national steel
strike in 50 years. The workers evaluation of themselves and
conditions in the mill presented through a Greman 9 min. inter-—
view and a simultaneous written translation opens the film.

The 20 min images and soundtrack that follow point to a situa-
tion of repression which has been voiced in the interview.

29 min. sound b/w 1979

Rental: $ 150 Purchase: $ 500
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CASTELLI-SONNABEND
VIDEOTAPES & FILMS

142 GREENE STREET / NEW YORK, NEW YORK /10012
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CASTELLI-SONNABEND TAPES & FILMS, INC.
VIDEOTAPES PRICE LIST

Rental Purchase

VITOACCONCI
Association Area
Centers
Claim Excerpts
Command Performance
Contacts
Face Off
Face of the Earth
Focal Point
Full Circle
Home Movies
Open Book
Pryings
Pull
Recording Studio from “Air Time"
(double channel) 50 250
Remote Control 500
Shoot 130
Stages 1000
Theme Song 1000
Turn On 250
Two Track
Undertone
Walk-Over
Waterways
The Red Tapes

250
250
300
250
250
250
250
250
1000
1000
130
250
250

28R88888833883

JOHN BALDESSARI

Art Disaster

Baldessari Sings LeWitt

Ed Henderson Reconstructs Movie
Scenarios

| Am Making Art

| Will Not Make Any More Boring Art

Inventory

Teaching a Plant the Alphabet

The Meaning of Various Newsphotos to Ed
Henderson

The Meaning of Various Photographs to
Ed Henderson

The Way We Do Art Now and Other
Sacred Tales

Three Feathers and Other Fairy Tales

Walking Forward-Running Past

Xylophone

The Italian Tape

Ed Henderson Suggests Sounds for
Photographs

Two Melodies

Six Colorful Stories

58888 & & B8ELY

&3

LYNDA BENGLIS
Collage
Discrepancy
Document
Enclosure
Female Sensibility
Home Tape Revised
Mumble
Noise
Now

8588858888
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Rental Purchase Rental Purchase
On-Screen 20 150

E The Laughi ligat
The Grunions Are Running 20 120 gbou‘;lgza gﬁaﬁ:gf; d ?g 3453
Totem 35 295 Through The Looking Glass 7% 400

SIMONE FORTI
Untitled (Limited Edition of 100) $ 60
Three Grizzlies 40
olo No. 1
CHRISTIAN BOLTANSKI Tt e -
Life is Gay, Life is Sad $ 50 $1000 Fan Dance
(Some) Memories of Youth 50 1000

40

Crawling 40

Red/Green 50

DONALD BURGY The Vienna Tape 60

April 21 50 $ 200 Statues 40
Notebook Excerpts 35 145
Food Observation Idea 25 125

LYNDA BENGLIS/STANTON KAYE
How's Tricks $150 $ 500
The Amazing Bow Wow 125 500

Glasses
PETER CAMPUS | Don't Know What You Mean
RG-B 200 Me-You
Set of Co-Incidence 200 Show and Tell
Three Transitions 200 Space Holes
Four-Sided Tape 250 Two Faces
East-Ended Tape 250 360° No. 1
Third Tape 250 360° No. 2
Six Fragments 250 360° x Infinity
Work on Artists
JOHN CHAMBERLAIN Roy Lichtenstein
Black Cherry No-Cal $ 200 Robert Morris’ “Land Project”
Robert Morris’ “Observatory”
BARBARA LEE DIAMONSTEIN James Rosenquist
Inside New York's Art World $ 400 George Segal
14 Tapes, Interviews with: Art Herstory
Christo and Jeanne-Claude Christo Family Album
Jim Dine New Reel
Milton Glaser Portrait of President Conway
Robert Indiana
Philip Johnson FRANK GILLETTE
Lee Krasner Muse
Thomas Messer Tetragramaton
Robert Motherwell Quidditas I, Reel One
Louise Nevelson Quidditas II, Reel Two
.M. Pei Quidditas II, Reel Three
Robert Rauschenberg w/Leo Castelli 2 Settings/Big Sur
Larry Rivers Rituals for a Still Life
James Rosenquist Mecox
George Segal (3 channels)
Symptomatic Syntax (single channel)
AMERICAN ARCHITECTURE NOW (6 channels)
10 Tapes, Interviews with: Maui (3 channels)
Edward Larabee Barnes Parts | & I Olaus Magnus
Frank Gehry
Michael Graves Parts | & Il MT-G—IMQ
Charles Gwathmay Maintenance |
Hugh Hardy Parts | & I Molnferene
Glnrlas Moors: Mamtenance 1
M. Pei Parts | & I bocociopis
Cesar Pelli Parts | & II Mari Gres Sl
James Polsheck Parts | & Il Part |
John Portman, Richard Weinstein, and Part Il
Jonathan Barnett Parts | & Il & IlI Part Il
JUAN DOWIEZ Pinwheel

Incal &Il (2channels) MICHAEL HARVEY
Cusc_o 1 & Il (2 channels) Photo (Years Later)
Frontier Cut

Yanomami | & Il (2channels)

. ; Doors
Yanomami Moving Bonaparte Television (2channels)

83888888588 888888888

88383

2888y

IR
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Rental

NANCY HOLT

East Coast, West Coast

Going Around in Circles

Locating No. 2

Underscan

Zeroing In

Revolve

JOAN JONAS
Barking
Duet
Glass Puzzle
Left Side, Right Side
Merlo
Three Returns
Two Women
Vertical Roll
Organic Honey's Visual Telepathy
Disturbances
May Windows
Good Night, Good Morning
| Want To Live in The Country and Other
Romances 50
Upside Down and Backwards 60
Double Lunar Dogs 60

BERYL KOROT
Dachau (4 channels)
Text And Commentary (5 channels)

PAUL KOS
Battle Mountain $ 40
Death Valley 30
Deposit 40
Mar Mar March 40
Pitand Pendulum 75
Roping Boar's Tusk 30
Search Olga Gold 40
Warlock(ing) 30
Art Tinny, Aren't Any 25
Pilot Butte, Pilot Light 30
Riley, Roily, River 15
Lightening 15
Sirens 35
Ax 40

MITCHELL KRIEGMAN
The Psychiatrist 25
The Amnesiac's Notebooks 40
The Dancing Belly Button 40
The Reckless Sleepwalker 40
Always Late 50
3 Short Video Tapes 50
The Call-In 35
The Marshall Klugman Show 60
Likely Stories 60

RICHARD LANDRY
Divided Alto
One Two Three Four
Quad Suite
Fourth Register
Hebes Grande Bois
Six Vibrations for Agnes Martin
Sax |
Sax Il
Terri Split

—

Purchase

$ 150
150
150
150
160
400

$ 100
100
200
180

1000
150
180
250
200
200
200
200

250
300
300

available on request
available on request

$ 175
140
175
175
300
125
160
130
130
150

60
60
200
200

Rental

ARDELE LISTER
Split $ 60
Sugar Daddy 60

ANDY MANN
Botanical Gardens
Flying Bum
One-Eyed Bum

ROBERT MORRIS

Exchange

BRUCE NAUMAN

Bouncing in the Corner No. 1

Bouncing in the Corner No. 2

Elke Allowing the Floor To Rise Up Over
Her, Face Up

Flesh to Black to White to Flesh

Lip Sync

Manipulating a Fluorescent Tube

Pacing Upside Down

Revolving Upside Down

Slow Angle Walk

Stamping in the Studio

Tony Sinking Into The Floor, Face Up and
Face Down

Violin Tuned D.E.A.D.

Walk with Contraposto

Wall/Floor Positions

CHARLEMAGNE PALESTINE
Body Music |
Body Music Il
Snake
Three Motion Studies
Running Outburst
Internal Tantrum
Island Song
Island Monologue
Dark into Dark

SARKIS

A Little Smoke . .. A Little Ash
(a limited edition of 20)

Anxious Automation
Boomerang

Prisoner's Dilemma
Surprise Attack

Television Delivers People

MICHAEL SMITH
Secret Horror
Down in the Rec Room
It Starts At Home
Collected Bits

KEITH SONNIER
Animation |
Animation Il
Black Light White Light
Color Wipe
1-200
Mat Key and Radio Track
Light Bulb and Fire
TV In, TV Out

Purchase

$ 300
300
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KEITH SONNIER/LIZA BEAR
Send/Receive Satellite Phase |

Selected Works,

Selected Works,

Selected Works,

Selected Works,

Selected Works,

Semi Buffet

Selected Works, Reel 6

Selected Works, Reel 7

The Best of Wegman

Selected Works: Reel 1 B

The Accident Tape, Grey Hairs,
Man Ray Man Ray (on one tape)

LAWRENCE WEINER
To and Fro and Fro and To and To and Fro
Shifted From Side to Side
Red As Well As Green As Well As Blue
Affected and/or Effected
A Bit of Matter and A Little Bit More
Do You Believe in Water
For Example Decorated
There But For

Rental Purchase

$75  (price upon
request)

$ 300
250
250
250
250
300
250
300
250
250

250

S —
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CASTELLI-SONNABEND TAPES & FILMS, INC.

FILMS

PRICE LIST

VITO ACCONCI (super-8)
Applications
Conversions
Face to Face
Hand to Hand
My Word
Open-Close
Openings
Pick-Ups
Rubbings
See-Through
Three Frame Studies
Three Relationship Studies
Two Adaption Studies
Two Cover Studies
Two Takes
Watch
Waterways (Burst: Storage)
Zone

JOHN BALDESSARI
Easel Painting
Hollywood Piece
Time-Temperature
Title
Water to Wine
Script
Six Colorful Inside Jobs

JO HAMBERLAIN

T ret Life of Hernando Cortez

BARRY GERSON
Luminous Zone
Translucent Appearances
Celluloid llluminations

MICHAEL HARVEY
Sub Rosa
Emit T Time
Igor Orig
Dead Letter

DAVID HAXTON
Bringing Lights Forward
Vertical and Receding Lines
Black on White Tape
Red and Green Tape
Overlapping Planes
Cutting Light and Dark Holes
Painting In Object
Black and White Drawing
Painting Lights
Pyramid Drawings
Cube and Room Drawings
Cubes
Landscape and Room
Painting Room Lights

NANCY HOLT & ROBERT SMITHSON

Swamp

Rental

$ 30
120
30
30
150
30
40
40
30
30
30
40
30
30
30
30
30
40

$ 30
30
30
50
30
75
75

E5885888888

Purchase

$ 150

150
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Rental Purchase
NANCY HOLT Casual Relations
Pine Barrens $75 $ 500 Mozart in Love
Sun Tunnels 75 500 Local Color

JOAN JONAS ROBERT RAUSCHENBERG
Paul Revere (with Richard Serra) $ 25 Linoleum

Songdelay 40

Vell 25 ED RUSCHA
Wind 25 Premium

Miracle
MARY MISS

Cut-off $ 40 RICHARD SERRA
Color Aid
ROBERT MORRIS Frame
Gas Station Hand Catching Lead
Mirror Hand Lead Fulcrum
Neo Classic Hand Scraping
Slow Motion Hands Tied
Wisconsin Match Match Their Courage
Tina Turning
BRUCE NAUMAN Paul Revere (with Joan Jonas)
Art Makeup . Railroad Turnbridge
No. 1, White Steelmill/Stahlwerk (with Clara Weyergraf)
No. 2, Pink
No. 3, Green PAUL SHARITS
No. 4, Black Analytical Studies Ill: Color Frame
Bouncing Two Balls between the Floor and Passages
Ceiling with Changing Rhythms Color Sound Frames
Dance or Exercise on the perimeter of a TOUCH,N.G
Square Axiomatic Granularity
Playing a Note on the Violin While | Walk Inferential Current
Around the Studio S:TREAM:S:S:ECTION:S:S:ECTIONED
Slo Mo Word Movie
Black Balls Apparent Motion
Bouncing Balls Tails
Gauze
Pulling Mouth DAVID SCHULMAN
Thighing (ACurrent .. )
Walking in an Exaggerated Manner (On A Continuous ....)
Around the Perimeter of a Square (There Exists ...)
(The Retentive ...
BRUCE NAUMAN & FRANK OWEN (A Premonitory .. .)
Pursuit (The Vacancy .. .)
(Cognitive Process ...)
CLAES OLDENBURG Specious Present
Birth of the Flag Untitled
Colossal Keepsake No. 1 (A....B)
Injun/Dallas (All Three Films:)
Possibly a Special on the Bag
Scarface and Aphrodite MICHAEL SNOW
The Great Ice Cream Robbery Wavelength
Three Way Plug One Second in Montreal
Store Days Side Seat Sound Painting

Rameau's Nephew by Diderot (Thanx to
CLALSOL—[LEMQ/ Dennis Young) by Wilma Schoen

RAYMOND SAROFF
(Production, Camera & Editing) ROBERT SMITHSON
Store Days | & Il Spiral Jetty
Nekropolis | & II Swamp (with Nancy Holt)
Injun | &1l
Voyages | & Il KEITH SONNIER
World's Fair | & Il Channel Mix
(All Five Films:) DIS-PLAY
Foot and Strobelight
MARK RA Lightbulb and Fire
i Negative
Fluorescent Painted Foot: Black Light
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Rental Purchase
Positive-Negative 25 175
Rubdown 26 175
T-Hybrid-V-1 30 200
T-Hybrid-V-Ii 25 200
T-Hybrid-V-1ll 25 200
T-Hybrid-V-IV 25 200

WILLIAM WEGMAN (super-8)

Bubble Gum Film $ 30 $ 150

LAWRENCE WEINER
A First Quarter $1200
Itis/Done to 400
A Second Quarter 1500
Altered to Suit 500
Passage to the North 500

For more information please contact:

Patricia Brundage

Director, Castelli-Sonnabend Tapes and Films, Inc.
142 Greene Street

New York, New York 10012

(212) 431-6279

1982 LEO CASTELLY, INC




