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EXCERPTS FROM IWTRODUCTION TO
DIEGO RIVERA BORTFOLIO

by

Jere Abbott.
PucIished by the

Museum of Modern Art,

11 West 534 Street,

llew York.

The technique of true fEesm

A PORTFOLIO OF REPRODUCTIONS IN
FULL COLOR OF MEXICAN FRESCOES
BY DIEGO RIVERA

A Limited Edition

The frescoes are here reproduced in full color for

the first time.

Published by The Museum of Modern Art
11 West 53rd Street, New York City

Through the generosity of a member of the
Museum’s Advisory Committee.

Printed by Ganymed, Berlin
In color collotype. Size, 1338” x 18Yg”. Plates,

approximately 9” x 11”.

Price $15.00, Postage extra
Add $.50 east of Mississippi
Add $1.00 west of Mississippi
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Contains:

19 Full-color reproductions

Showing portions of frescoes in the Ministry of
Education and National Palace, Mexico City;
The Agricultural School, Chapingo; Palace of

Cortez, Cuernavaca.

15 Monotones

Each monotone reproduces the entire fresco from

which the color detail was taken.

Explanatory notes

By Jere Abbott, Director, Smith College Museum
of Art. Describes Rivera's technique and the
artist's palette.
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COMMENTS BY CRITICS
Edward Alden Jewell, The New York Times

“It (Rivera's Portfolio) is a noble portfolio, worthy of the
art it records. Ganymed has produced color plates of rare
distinction. One who has not yet seen the Rivera Frescoes

themselves in Mexico can but offer the shrewd guess that
these detail reproductions, so beautiful in quality, dupli-

cate the colors of the originals in a way that closely

approximates perfection."

Henry McBride, The New York Sun

“*Any lingering doubts among Northerners as to the great-
ness of Diego Rivera's murals must be swept away by the
portfolio of reproductions of these paintings just issued
by The Museum of Modern Art. They are in color, aston-
ishingly repeating the artist’s efforts, and they do equal
credit to the artist, to the skillful German printers, and

to the benefactor who stood sponsor to the enterprise.”

THE MUSEUM OF MODERN ART
11 West 53 Street New York

as are watercolors with a brush moistened with water.
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EXCERPTS FROM INUTRODUCTION TO
DIEGO RIVERA FORTFOLIO
by
Jere Abbott.
PuvIighed by the
Museum of Modern Art, 11 West 53d Street,
New York.

The technique of true fresco painting consists in the application
of earth colors on the surface of wet plaster. This plastered sur-
face should be prepared from sand free from salt and fungus and from
lime which has been slaked for at least three months and is free
from sulphur, the latter affecting and destroying the coloT.

In Rivera's frescoea three plaster coats are used. There are t@o
basic coats, the first coat of rough plaster, the second or "brown
coat", and the third, a thin, finishing coat. To this last coat
while still wet the color is applied.

A study of the frescn is enlarged to scale and transferred to the
surface of the "brown coat" by sifting colored chalk through perfor- °
ations pierced in the paper along the lines of the design. The
transferrsed design now on the "brown coat" is modified if necessary
and this corrected drawing is retraced from the plastered surface
on to tracing paper.

Since the artist works upen wet plaster, only that section of the
"prown coat" which can be completed during one day is covered with
the thin finishing coat of plaster. This area depends in part umon
the rapidity with which the plaster dries. It alse depends upon
a factor of design, the necegsity of brineing the day's work to
completion at a place where the new plaster of the followine day can
be pieced on inconspicuously. That is, the unite of these finishing
ceats must be jecined together in such a way that the lines of their
juncture follow the lines of the design.

As the daily unit of the final coat of wet plaster is apvlied,
the roughly sketched undercoat is gradually obliterated, so that the
desiegn must be retraced piecemeal from the finished tracing paper
study previously prepared. This Tetracing is done with a point which
scores the wet plaster through the paper along the lines of the drawt
ing. The design 4ig then outlined in grey and the high lights and
modeling bleocked in in greys and blacks. The color is applied over

the complete modeling.

The palette of a fresco painter is limited, It consists of earth
colers, oxides of iron and manganese. The coler, ground on a marble
glab with a small amount of water, forms a paste and is applied much
as are watercolors with a prush moistened with water.

The palette used by Diego Rivera ig as follows: vine black,

(caleined seeds of grapes), ultramarine, cobalt blue, e@erald green,
burnt siena, almagre merado (a lMexican earth - a red oxide of iron),
pozzuell (an Italian red earth), dark ochre, Taw giena, and yellow

nchre.
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THE MUSEUM OF MODERN ART
NEW YORK

11 WEST 53 STREET

3 April 1933

Krs. Audrey Melishon,

College Art Association
137 E. 57th 3t.
New York, N. Y.

My dear Mrs. lc Nahon:
L]

The Museum of Modern Art announces two
important new publications.

The first - A Portfolio of Color Reproductions
of Mexican Frescoes by Diego Rivera, recently published
in a limited edition. This Pertfolio contains the only
color reproductions ever made of the famouz frescoes in
Cuernavaca, Chapingo and Mexico City.

There are 19 color plates and 15 monotones in
the Portfolio. A note by Jere Abbott describes Rivera's
technique end the artist's palette. The Portfolio is
priced at $15.00, postage extra. The enclosed folder gives
complete details.

The second publication is the cloth-bound edition
of the "Meurice Sterne" catalog. The paper-bound edition of
this book has been exhausted and is no longer evaileble. The
Museum therefore has published an edditional number of the
gsame book in & permanent edition more suited to reference
libraries. This publication is availeble at $2.50, postage
fifteen conts additionzl. Details are given in the enclosed
pamphlet.

We will be very glad to give your order for these
publications our immediate attention.

Yours very sincerely,

Oai .

Executive Secretary

ARB:DD

ALAN R. BLACKBURN, JR. EXECUTIVE SECRETARY
E A. CONGER GOODYEAR FRESIDENT MRS. JOHN D. ROCKEFELLER JR. TREASURER SAMUEL A. LEWISOHN, SECRETARY
TRUST) 3

US N. BLISS STEPHEN €. CLARK MRS, W. MURRAY CRANE
W. BARNEY FREDERIC C. BARTLETT CORNELI ?
WILLIAM T. m.nn;':.‘?“n ”“.nuncAN SHiELTRe NELSON A, ROCKEFELLER MRS. RAINEY ROGERS MRS, CHARLES C. RUMBEY
mnuJ c:::r:.m JOMN %, SREPPARD MRS, CORNELIUS J, SULLIVAN EDWARD M. M, WARBURG JOHN HAY WHITNEY
PAUL J. . e :

ALFRED H. BARR, JR. DIRECTOR

y
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EXCERPTS FROM INTRODUCTION TO
DIEGO RIVERA PORTFOLIO
'_‘,.:—'-_" — y
Jere Abbott.
Published by the
Museum of Modern Art, 11 West 53d Street,
New York.

The technique of true freso painting consists in the application
of earth colors on the surface of wet plaster, This plastered sur-
face should be prepared from sand free from salt and fungus and from
lime which has been slaked for at least three months and is free
from sulphur, the latter affecting and destroying the color.

In Rivera's frescoes three plaster coats are used. There are two
basic coats, the first coat of rough plaster, the second or "brown
coat", and the third, a thin, finishing coat. To thia last coat
while still wet the color is applied.

A study of the fresco is enlarged to scale and tranaferred to the
surface of the "brown coat" by sifting colored chalk through perfor-
ations pierced in the paper along the lines of the design, The
transferred design now on the "brown coat" is medified if necessary
and this corrected drawing is retraced from the plastered surface
on to tracing paper.

Since the artist works upen wet plaster, only that section of the
"brown coat" which can be completed during one day is covered with
the thin finishing coat of plaster. This area depends in part uoon
the rapidity with which the plaster dries. It alse devends upon
a factor of design, the necessity of bringing the day's work to
completion at a place where the new plaster of the followinz day can
be pieced on inconspicuously. That is, the units of these finishing
ceats must be joined together in guch a way that the lines of their
juncture follow the lines of the design.

As the daily unit of the final coat of wet plaster is applied,
the roughly sketched undercoat 18 gradually obliterated, so that the
desien must be retraced piecemeal from the finished tracing paper
study previously prepared. This retracing is done with a point which
scores the wet plaster through the paper along the lines of the drawt
ing, The design is then outlined in grey and the high lights and
modeling blocked in in greys and blacks. The coclor is applied over

the complete modeling.

The palette of a fresco palnter igs limited. It consists of earth
colers, oxides of iron and manganese. The coler, ground on a marble
slab with a small amount of water, forms a paste and is applied much
as are watercnlors with a prush moistened with water.

The palette used by Diego Rivera is as follows: vine black,
(calcined seeds of grapes), ultramarine, cobalt blue, e@erald green,
purnt siena, almagre merado (a Mexican earth — a red oxide of iron),
pozzueli (an Italian red earth), dark ochre, raw siena, and yellow

nchre.
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Diegd Rivera\

The color reproductions of Mexican frescoes by Diego Rivg@a‘?’ﬁ;%l also

be shown in this exhibition. The nineteen reproductions/

have been selected from the'frescoes on the walls of The Ministry of

Educetion, Mexico City; The Agxicultural School,/Chapingo; Palace of

Cortez, Cuernavace; end the Natiodnal Palace, Mexico City.

on view
The portfoliolcontaining these plstes includes as well, fifteen black

and white monotones, showing on a smaller scale, the entire frescof
each LR
of which fhm color reproductionf =x®/z part.

A note on the teclmique of Rivgrals frescoes by Jere Abbot $s—=imo—
imeduded in this portfolio % gays, in part:

il‘he technbgue of true fresco painting consists in the application of
ear®h colors on & urface of wet plaster. This plastered surface
should be prep i from sand free from salt and fungus and from dime
which has been slaked for at least three months and is free from sulphur,
the latter affecting and destroying the coléar.

fI'r_- Riverats frescoes thres plaster coats are used. There are two basic
coats, the first coat of rough plaster, the second or borowm coat,® and
the third, e thin, finishing coat. To this last coat while =till wet
the color is anplied.

#'A study of the fresco is enlarged to scele and transferred to the surface
of the MBrown coatV is modified if necessary and this corrected drawing is
retraced from the plastered surface on to tracing paper. Since the artist
works upon wet plaster, only that section of the Vorown comt! which can
be completed during one dey is covered with the thin finishing coat of

pl aster. This area depends in part upon the rapidity with which the
gester drles. It also depends woon z factor of design, the necessity ef
bringing the day's work to completion at a place where the new plaster

of the following day can be pieced on inconeplcuously. That is, the mmite
of these finishing coats must be Jolned together in such a way that the

lines of their Juncture follow the lines of the design.

£is the daily unit of nal coat of wet plaster is applied, the roughly
sketched undercoat ls r obliterated, so that the design must be
retraced plecemeal from the fir reclng paper study previously prepared.
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Page three

This retracing is do hich scores the wet plaster through
the paper along the f the 4

th nes o drawing. The design is then outlined
-n grey and the high lighte and modeling blocked in in greys and blacks.

The color is applied over the completed modeling.

AMhe palette of a fresc
colors, oxldes of ir
slab with a 1l ar

limliteds It consists of earth
1d. may 2se., The color, ground on a marble
1 amount of wa forms a paste and is applied much as

ened with water. !

A .
caleimol seeds ot
ATne palette used by Diego Rivera is as follows: vine black{ ultramsrine, ‘1’-'?"‘)
Gobalt blue, emerald green, burnt slena, almagre morade (a Mexiecan earth -

2 red oxide of iron), pozzuoli (an Italian red earth), dark ochre, raw
slena, yellow ochre."
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MEMORANDUM TO ALAN R. BLACKBUEN JR.

Dictated by Alfred H. Barr, Jr. September 17, 1932

Dear Alan:

Mrs. Murphy's publication of color reproductions of
Rivera's work is nearing completion. When it is ready, I
think the Museum should, to launch it, hold an exhibition in
one of the small rear rooms on the third or fourth floor of
most or all of the prints together, possibly, with a page
from the accompanying booklet, showing the photographs of
the entire frescoes from which details are reproduced in color.

I think that the exhibition and the publication of
the book should be announced to members, although no invitations
need be sent out. I think it would be courteous, in view of
the great expense Mrs. Murphy has gone to in producing this
folder, as a Museum publication, to send out a fairly handsome
announcement .

At the time of the exhibition these matters should be
ascertained:

1. How we should aclkmowledge Mrs. Murphy's generosity,
either by her name which she will probably object
to, or by mentioning "a member of the Museum's
advisory committee."

Exactly what arrangement should be made with Weyhe,
who is at present Mrs. Murphy's choice as distribu-
tor. Jere Abbott should be consulted in this matter,
as he is supervising the preparation of the book

and seeing it through the press.

I do not think the prints need to be framed for exhibition, but
they would look better and be protected if they were put up
under glass.
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The Permanent Exh!bition of the Department of Architecture will
open to the publlic on Februery 20th. The room has been re-

decorated by Mr. Johnson, the Chairman of the Department, as an

example of modern inter#&or esrchl! tecture. The room will be used
_:\. - AALLAL X g :z".u__-_ ;-E-u
by the bBespenbment for smell exhlbitlong,of archltecture, archi-

tectural materlals, furniture, lndustrial objects and typographye.

It 1s planned to have archltecturaly photographs, mmm periodicals,

A — W — - d ™ r
96{\ and (b-oc%;) avalleble Jweee to the publile For Wu“n‘“‘“'

#
and white.

LN i ~ - I 1

The colors of the room are gray, brown mmm,blued Two walls

of gray homespun have aluminum base moldings. One wall 1s
covered by navy blue raw sillk curtalns and the fourth wall
is white. Two windows In thls wall are of Blbbed translucent
glass and the curtains of white fish net mmm cover the entlre

wall. The floor 1s of dark brown linoleum.

Furniture designed by Le Corbusier, Plerre Jesnneret and

Charlotte Perriand wlll be on display. f‘ﬂrnfture‘,m
Qpawed

1 %t by Thonet Bros., 1a made of steel and glass, and 1s

1
upholstered in brown in harmony wlth the room.

Also exhlibited wilill be the reproductions of the Mexican frescoes

h"u' D‘l@::o RIVOPrRe s inaenessssasn
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DIEGO RIVERA PORTFOLIOQ

\K J.-l.)] 1-‘»&' ‘_J \I:‘\. _,I_‘.

N ot L ﬂ ds
Frice: $15.00
Quantity on hand: 330 (balance in warehouse) -

Publication Date: February 20, 1933

Terms of Resale by Institutions

1. 20%.trade discount.

2. No &hipments on consignment.
(Sugzest buying one copy outright;
ordering as needed)

Instituti Sugzested for Resale: 72 Yl
stitutions Susgested for Resale: (UA'
1. Gelleries U on R iaa
<  (a) Museun List l l;.f_1 ; .
« (b) W. W. Norton List (TS ok
2. Individual book stores _ (
(a) Brentano's - wdu, St—.\ﬁm 2—““?-‘*"")
W 1 N 0. et (BleBoubledeyr=Dorart W
= i te ta ' “,,i: \ T (c) G. P, Putnam & Sons — W L -
Y. Vo Y/ A0S aSTh ~aR\' (1) Womrath, Ined=?)
: & o 2.4 ) (e) about 50 smaller ones featuri.ng art. in NYC.
(£) about 250 * " L ¢ -
J[~~ 3. Department Stores with Art Departments.
] (2) Wanzmekers
(b) Macy's
(c) Marshall Field (Chicago)
Te—ZBatonts (T :
ll" Anlda k'\..’ ‘\ \'\/( W (k—. (d] ama)

\..uo.n\»-o_a_ D Individual Purchasers: Names to be secured fram:

\ U-QJ-‘I Q. ﬁtj-— 1. W. W. Norton (1ist of recuests for Rivera Catalog)
<= 2, Mrs. Paine
m\¢ — 3. Mrs. Murphy

4, Nuseun Membership fites W
5. Librarieg = 2%h(s AVSliou.
Publicity:

1. Write-ups by Art Crities.
¥ (a) Edward A. Jewell, N.Y.Times. (comp. Copy)
(b) W.¥.Herald-Tribune
(¢) N.Y.Sun
(a) Associated Press and out-of-town pavers
covered by Publicity Dept. of Museum.
(e) Creative Art, Literary Digest, and other
Art oublications covered by Publieity
Dept. of Museum.
Exhibition of portfolio in Museum galleries,
Invitetions to Members & dealers to Exnibition.

oD
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Museun to sell portfolios to individuals and
the trade, and to receive 107 of total sales.

In sales to the trade 20f of total will be
allowed to the trade, 707 of tobtal to Mrs.
Moxphy.

In ssles to individuals, 90% of total to go
to Mrs. Murphy.

The Museun agrees to put every effort behind
the sale of the portfolios, to circularize by
mail all possible purchasers, issus invitations
to the exhibition of the portfolio, to call
personally on 21l locel vesale outdets (impor-
tant books shops and art galleries), and to
bear the cost of such endeavors.

sny 0dditiona}, sdvertiging W3 BoRE S E8ubErs).

Mrs. Burohyl

Mrs. mnummmuﬂmh

publication from sale or to make other arrange-
ments for its handling one month after notifying
the luseum to this affect.
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Exige: 315,00
Quantity on hand: 330 (balance in warehouse) | -
Publigetion Date: Tebruary 20, 1933

Texms of Resale by Instltutiong:

1. 207 trade discount.

2« Ho shipments on consigmnment.
(Sugzest buying one copy outright;
ordering as needed)

Institutions Sugzested for Resale!

1. Gelleries
(a) Museum List
(b) W. W. Horton List
2. Individual book stores
(a) Brentano's
(b) Doubledsy, Doran
(e¢) G, P, Putnam & Sons
(a) Womrath, Inc.
(e) about 5O smaller ones featuring in NYC.
(£) about 250 * " » aT . US,

3. Department Stores with Art Departments,
(2) Wanamelcers
(v) Macy's
(c) Mershall Field (Chicago)
(d) T. Baton's (Canada)

Individual Purchasers: Names to be secured fram:

1, W. ¥. Norton (1ist of requests for Rivera Catalog)
2s lMrs, Paine

3« MNrs. Hurpl‘w

4, Museun Membership files (suggest 20f discount)

5. Libraries

Write-ups by Art Critics.
(a) Pdward A. Jewell, N.Y,Times. (comps Copy)
(b) H.Y,Herald=Tribune
(e) W.Y.5un
(d) Associated Press and out-of-town papers
covered by Publicity Dept. of Museum.
(e) Creative frt, Idterary Digest, and other
Art vublications covered by Publieity
xhibition of portfolie in Museum galleries,
Invitations to Members & dealers to Exhibition.
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DIEGO RIVERA - Portfollo of 19 Full-Color Reproductions

and 15 monotones of the famous Mexican Frescoes by Dlego i
Rivera. The only color plates of the work of the artist e,—-?
in existence. FPrinted by Canymed, Berlin. Letter press

by Jere Abbott.; A limited edition published and sold by /7

The Museum of Modern Art, 11 West 53rd Street, New York o/
0!.”'. L™ fR\.C e 3
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Page Two

in this Portfolio and to offer our sincere desire to
renroductions.

The enclosed folder is being meiled to 2
11gt of sehool srt densrtments, 1ibreries. geslleries and
individusls in the United States by the Musemm of Modern Arty
with our imorint on the last vage. Also & large dusntily are
belne circulated by several gelleries to thelr own specisl
llats and are especlslly t=orinted with thelr nsmes. Should
you wish to purchase these folders, you would, 2o doubt, went
the copy in Snanish. 1f you will swoly us with the translation,
we will he very glad to cuote our printer's price on them or .
gend you the cul snpearing on the front page for your om
orintors.

Aepuring ym of our amreclation for your onder,

Yours very sincerely,

Txecutive Secretary

LINEE . T

1 you
mwmw-Mahmmmdhm_-ﬁf
lorce

Wt Y
L

‘“‘—r"'—. c.-
b K

- . .,

L i P A

>
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. Y
resricacionss remomeas AGENCIA MISRACHI
AVENIDA JUAREZ 10
MAGAZINES & PERIODICALS APARTADO 2430

MEXICO, D. F.

Karch 15th. 1933

According to the arrangements made throuzh Misa Anita
Erenner, we have sent you by cable, through the Chase National
Bank, $1000.-U.5. Cy. %o cover the amount of 160 copies. of Diego
Rivers Portefolio, published by you at the price of $15.00 per
copy, less 40Z discount.-

A $100.9C ellowance has been added, to cover the parcel

post a'd insurance charges on these portafolios, and we hope that
by tre time you will receive this letter, shipment has already gone for—
ward, = s
g -
If there iz a bslance due you per these charges, please send =
us your bill =nd we will send you our check to cover.- 1

e expect to receive soon your shipment and that a success-"=
ful distribution will be made of your edition inasrmch as we consider
that it is the best edition ever mede on Riverals work:-

A T
v

.

/
Respectfylly yours,

A. VIBRACHI

Ol

AM 4.3 RNas




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series,Folder:
The Museum of Modern Art Archives, NY MoMA Exhs f Y ,3

CABLE ADDRESS .
"JACBERG NEW YOR K F JAC FRIEDENBERG, PRES
ABC CODE. \ ' ; / CHARLES FRIEDENBERG,VICLPAES,
" )

17 STATE STREET, NEW YORK.

OFFICE TELEPHOMNES
BOWLING GREEN ANTIQUE FURMITURE, WORKS OF ART,
9-41S| TO 415 4 PAINTINGS AND HOUSEHOLD GOODS FRAOMPTLY
CLEARED THROUGH U.S. CUSTOMS. ALSO EX-
WAR L CELLENT FACILITIES FOR PACKING AND SHIP-
ARR EAST BBvn BTREET PING TO ALL PARTS OF THE WORLD.

PLEASE ADDRESS ALL COMMUNICATIONS TO THE COMPANY

IN REPLY REFER TO No,ill- _41_8_3_- TAB
March 27th, 1933.
The Museum of Modern Art,

11 West 53rd Street, Attention: Mr. Alan R, Blaekburn, Jr.,
New York City, N.Y, Executive Secretary.

Gentlemen:

Relative to our Invoice No. B 18744 of March 25th,
1933 in the amount of §137.96 covering expenses in connection with the
shipment of one-hundred (100) Diego Rivera Portfolios and Supplements
to:

Senor Alberte Misrachi,
Avenida Juarez #10,
Mexico City, Mexico

we understand that of this amount we are to carry forward for collection
only $37.96, the balance of $100,00 to be remitted to us by your good-

selves,

We have advised Senor Alberto Misrachi that the above
shipment is being forwarded per S/S WORIENTE®™ sailing March 29th, 1933
and have asked him to get in touch with our representatives;:

Messrs, J, H, Drake Company,
Avenida Morelos 7,

Apartado Postale 116,

Vera Cruz, Mexico

to arrange for Customs clearance and delivery and payment of our account
of $327.96 plus their charges,

Also, in line with conversation, we have advised
Messrs, J. H, Drake Compsny in connection with the duties, that any credit
allowed thereon against the amount of $45,00 deposited with the Mexican
Consul in New York prior to the movement of the shipment is to be allowed
a8 & credit with the consignee against the total amount due from him,
which, as stated above, would be our account plus Messrs, J, H. Drake

Company's charges,
(continued)

RATES QUOTED ARE SUBJECT TO IMMEDIATE ACCERPTANCE AND CHANWGE WITHOUT NOTICE., INSURANCE EFFECTED ONLY ON REQUEST

AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL PARTS OF THE WORLD.
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(continued)

Thanking you, we remain

ady, Ass't, Treas.
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HUDSON FORWARDING & SHIPPING CO., INC.
17 STATE STREET
NeEw YoRK, N. Y.

TELEPHONES
CABLE ADDRESS BOWLING GREEN
"JACBERG" 9-4181 70 4156

¥ le644e~-1 1 Joanu ry Sth, 1038.

r, Jere Abbott,
/o The Saiih College,
Rorthempton, Mess.

Desr Bir:

Witk further refsresce to the importution of
eleven (1l) ccses of Frinte, srrived ex £/ "EREMEN" December l4th,
1938, which were cntered in bond without peyment of duties, we wish
to sdvise thet seme ere on storsge et:

The Tower Werehouses, Int.,
671 West Zlst Street,
Ten York City, N.Y.

Under the terms of the Cus'oms Entry covering
this shipment, ecid prints mey remain in bonded Covernment wsrehouse
for = period of three (3] yesrs irom the dute of importetion, und may
be dutyepeid vnd withdpswn within thie peried in lotr of not less then
ene (1) crse., Werihouse exyenses for the first month totel 212,850
whieh ineludes stor:ge snd L:obor beth 1n wnd out, und thereufter the
storsge chorges will be &% the rete of 50¢ per eose per month.

@ would appreclite your siviees 8s to whethor
duties ere to bLe peid on all, o y part, of this shipment, vnd from
phom seld ehorges ore to be colleoted.

je would elpu request thel you kKindly sdvise us
shether ve ere to effect insur.nec cover: ge oo hie consignuent.

ng you in satieipution of an ewrly reply,

haor ]
11 heve our Lumediste sttention, we reasin

shich we msrure you wi
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HUDSON FORWARDING & SHIPPING CO., INC.
17 STATE STREET
NEW YORK, N. Y.

TELEPHONES
CABLE ADDRESS BOWLING GREEN
"JACBERG" 9-4151 To 41586

Very truly yours,

HUDSON FORY¥ RUING & SHIFPFPING CO. IFC.

Per:
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of llexican Frescoes

=
. : o P /o
tfolios destroyed for framing ”O_i _
Lowy - cost of framing 16 black-and
whilte prints
framing color prints ( -_.--#s}
glass for color prints

tfollos to be kept on reserve for replacement

purposct
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CATALOG SALES

TMMugh_

PRICE NO, SOLD AMOUNT

2,00

COROT DAUMIER

PAINTING & SCULPTURE

LAUTREC-REDON

GERMAN

MAT | SSE

ARCH | TECTURE

MURAL

AMERICAN

FOLK ART

STERNE JRowvwup
A ML Foun BES

iN]| T Patrerson

TOTAL

5 I GNEL CJ: 'ﬁ )
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BURCHF IELD

LAUTREC-REDON

GERMAN

MAT | SSE

ARCH I TECTURE

MURAL

AMER ICAN

FOLK ART

STERNE
Aen- Sovnets

RoL M- kine 521667
P, \MATEGR Ford Str0p "
U MRED T ATreuson
K. P.0.Bo¥% 00
_.r-_ Sﬂ\“ﬂﬁﬂi'ﬂ}'"’-ﬂ“

M.O.M.A, PRINTS

SURVEY

POSTAGE, =Per

TOTAL

. B
S|IGNED (v}~ iy
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CATAI N CATLCC

9-Y CATALOG SALES

Through ".!.-/'L-’/ L 193 __

- NO. SOLD AMOUR
_—— = - EEEEEEEEE S

CEZANNE

19 AMER | CANS

PAINTING IN PARIS

WEBER

BURCHF IELD

HOMER RYDER EAKINS

COROT DAUMIER

PAINTING & SCULPTURE

LAUTREC-REDON

GERMAN

MAT | SSE

ARCHITECTURE

MURAL

AMER I CAN

FOLK ART

STERNE
Ko nJ oo
IV E gy
THICCA OV
PAvie DacsscE
ITCO PrrelivenT I
Proaote yal, M-,

0. M. A, PRINTS

SURYEY
IMATLScE Poenart
POSTAGE, ETC,

| ] (1(,‘3

AL U\/A-
AL o
TOT {.(}‘V)

SIGNED  V
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LAUTREC-REDON

GERMAN

MAT | SSE

ARCHITECTURE

MURAL

AMER I CAN

FOLK ART

STERNE
Ar . doup ecg

T A Ear

Movageé Buc
MY Coennees |

TOTAL

S 1 GNED Ea”q{)
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CATALOG SALES

PRICE NO. soLD AMOUNT

IFLLI

HOMER RYDER EAKINS [

COROT DAUMIER

PAINTING & SCULPTURE

LAUTREC-REDON

GERMAN

MAT | SSE

ARCHITECTURE

MURAL

AMER I CAN

FOLK ART

STERNE  TBouasp 5
Ane pieaes o untees

1{ QA8 Tortny Wy ST '
qu; oM C N:-r

R Ly ABJAM
sLp o ;uu

PYcomad

M.O.M.A. P&'INn&

TOTAL

[ ==t
S 1| GNED Lré_) —




