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Left: Easter Islands
Heads

Right: André Beaudin, Head of Paul Eluard, 1947

Bronze, 102 x 35.7 cm,

Galerie Louise Leiris, Paris
(Manfred Schneckenburger, "Masks in Tribal Art, 'Masks' in Modern Art,"
World Culture and Modern Art, Munich, 1972, no.s 1965 & 1967, p. 297)
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Left: Easter Islands
Heads

Right: André Beaudin, Head of Paul Eluard, 1947

Bronze, 102 x 35.7 cm,

Galerie Louise Leiris, Paris
(Manfred Schneckenburger, "Masks in Tribal Art, 'Masks' in Modern Art, ™
World Culture and Modern Art, Munich, 1972, no.s 1965 & 1967) p. 297)
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Constantin Brancusi, The First Cry, 1914
Sl e J 3
é’ollsnea bronze, H. 25.1 em
» ‘ ollection Dr, : ; i
(Manfred Scr:encke:aburger, "Masks in I‘;;igzihilf, ?f:lllkOn
T, 'Masks' in Modern Art,"
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Constantin Brancusi, Portrait of Madame L.R., 1914-17

Wood, 120 x 35 cm
Collection Madame Nadia Léger, Biot
(Manfred Schneckenburger, "Masks in Tribal Art, 'Masks' in Modern Art,"

World Culture and Modern Art, Munich, 1972, no. 1909, p. 20h4)
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Max Ernst, Bachelor with Beating Heart, 19Lk
Bronze, H. 65 cm

Collection Morgues, Paris

(Manfred Schneckenburger, "African and Oceanian Contribution to the '
Presentation of Man," World Culture and Modern Art, Munich, 1972, no. 1892, p. 287)
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Paul Gauguin. Tiki from the sketchbook
Pencil and India ink on paper, 20 x 15 cm

(Werner Schmalenbach, "Gauguin's Encounter with the World of Primitive Peoples,"
World Culture and Modern Art, Munich, 1972, no. 1740, p. 266)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY MoMA Exhs. 1382.188

Series.Folder:

Paul Gauguin, Tahitian Tdol, 1893-95
Woodeut; printed violet on India paper,

Art Tnstitute of Chicago
(Werner Schmalenbach, "Gauguin's Encounter with the World of

World Culture and Modern Art, Munich, 1972, no. 1765, p. 267)

heightened with watercolors, 14.1 x 9.8 cm

Primitive Peoples,"
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Julio Gonzalez, Masgue Couché Dit "Le Religieux", 194o-L2

Bronze, 18 x 11 cm.

Galerdie de France, Paris
(Manfred Scimeckenburger, "Masks in Tribal Art, 'Masks' in Modern Art, ™
World Cultures and Modern Art, Munich, 1972, no. 1939, p. 298)
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Julio Gonzalez, Drawing, 1942
Charcoal on paper, 32.3 x 24.9 cm

Collection Hans Hartung, Paris
(Manfred Schneckenburger, "Masks in Tribal Art, 'Masks' in Modern Art,"

World Culture and Modern Art, Munich, 1972, no. 1955, p. 299)
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Julio Gonzalez, Masque Africain, 19Lo
Ink pen on paper, 31.7 x 2 e
Collection Roberta Gonzalez, Arzenteuil

enburger, "Masks in Tribal Art. !
t v LS
World Culture and Modenn Art, Munich, 1972, !10: 133134“;, 1;92():-581‘!1 g
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Julio Gonzalez, Mas
] fasque Sevire, 19l
India 1:_1}( on paper, 31.L x 25?1 c9mo
Collection Roberta Gonzalez, Argenteui
(Manfred Schneckenburger ",f'askgs n_ ehfrll
g y M in Tribal g i
World Cultures ang Modern Art, Munich, 19721%1':;; T;EESI 1n2Mo;1ern s
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yho Gmgelesy Quels Jean 11, 1930
Collection Hans Hartung, Paris

(Manfred Schneckenburger, "Masks in Tribal Art
Warld Culture and Modern Art, Munich, 1972, no, 1936, p. 289)

'Masks' in Modern Art,"
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Ernst Ludwig Kirchner, Eve, 1912
Poplar wood, stained brown and burnt, H. 169.3 cm

Staatsgalerie, Stuttgart
sanfred Schneckenburger, "The 'Bricke' and 'Primitive' Art: so
lMan 5 e

Observations," World Culture and Modern Art, Munich, 1972, no. 1793, p. 268)
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Left: Cameroon
Head, H. U8 em, Wood
Reiss-Museum, Mannheim

Right: Henri Matisse, Jeanettz V, 1910/11
Bronze, H. 58 cm
Collection Madame Marguerete Duthuit, Paris
(Jean Laude, "French Painting and 'Art Negre'," World Culture and Modern Art,

Munich, 1972, no.s 1861 and 1860, p. 283)
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Amadeo Modigliani, Caryatid, c. 1910

0il on canvas, 72.5 x 50 em

Kunstslg. Nordrhein-Westfalen, Diusseldorf

Manfred Schneckenburger, "African and Ocea@nian Contribution to the Presentation
of Mar " w »13 Cultnre pad Madas Art. Mimich, 1972. ne 1979- S 9“1‘
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Amadeo Modigliani, Head,
pencil and pen on paper, 26 x 18 cm
Hanover Gallery, London

(Manfred Schneckenburger, "Masks

in Trib '
World Culture and Modern Art, M a1 Art, 'Masks'in Mog

unich, 1972, no. 1904, p. 290)

emn Art,"
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Pablo Picasso. TE€te d'Homme. 1908
0il on wood, 27 x 21 cm
I({unstmusemn, Berne, Stiftung Rupf
Jean Laude, "French Paintin g
s € and ‘'Art Negre'," World Culture and Modern

Art, lMunich, 1972, no. 1851, p. 281)
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Jackson Pollock, Totem Lesson IT , 1945

0il on canvas,
Marlborough-Gerson Gallery, Pollock Estate
(Werner Hofmann, "The Magic Element in Modern Art," WOrld Culture

Modern Art, Munich, 1972, no. 2040, p. 245)
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Karl Schmidt-Rottluff, Worker Wearing Ballon-cap, 1920

Wood, H. 66 cm

Brlicke Museum, Berlin
(Manfred Schneckenburger, "The 'Bricke' and 'Primitive' Art: Some Observations,”
E

World Culture and Modern Art, Munich, 1972, no. 1781, p. 271)
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Right: Mark Tobey, Eskimo Idiom, 1946, Tempera op wood, 109 x 69 cm.
Seattle Art Museum.
Left: ESK1Mo, Kuskowkim River, Alaska,

Shaman )
tooth, wood, ete.,

Museum fijp Volk

ask "Tunghat m H.61 em,

Walryg
Hamburg
(Manfreg Schneckenby rger, "Magic g igns,"

World Cultureg and i
1972, no.s 2042 ana 2043 p. 309) =etlodern Art, Mungen,

erkunde ung Vorgeschichte,
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HE FIRST STEP

13. Wood, ¢, 44" (112 cm.). Destroyed, ex-
t head

own as No. 7 at Gallery of the Photo-
‘ession, New York, March 1914; exhibition
jotograph in America & Alfred Stieglitz,
4, pl. XIlec. B. Brezianu, Bucharest, has a

prtograph dated 1912 by the sculptor. The
‘tqnnv dated 1913; Brummer, 1926.

ILD'S HEAD

3—¢.1915. Wood, 10'4" (25.9 cm.). In-
bed: C. Brancusi. Musée National d'Art
erne, Paris; Brancusi Studio

e head of The Furst Step, cat. no. 89, re-
ed alter the 1914 exhibition cited above.

le from Brummer, 1926, where No. 7 and

led 1913,

| page 68

ANDING FIGURE
14. Wood, ¢. 49" (124.5 cm.). Probably
orked
bably an carly state of Little French Girl,
L no. 92. Our reproduction is a detail of a
sograph (Brancusi Bequest, Musée Na-
nal d’Art Moderne, Paris) in which the
k stands in the Arch (Philadelphia
seum ol Art, Arensberg Collection), sold
. Quinn in 1916.

"TLE FRENCH GIRL
14— 18. Oak, 49" (124.5 cm.). Inscribed:
*Brancusi. The Solomon R. Guggenheim
«um, New York; ex Dreier
I‘.i-“? ate, see cat. no. 91 and Geist, 1969,

&

p. 67. For 1918: work unlinished December
1917; see cat. no. 113, “Miss Dreier has just
bought a wooden piece from Brancusi™; H. P.
Roche o . Quinn, letter of January 27, 1920,
in Quinn Collection.

See page 71

MADAME L.R.

1914-18. Wood, c. 37" (94 cm.). Collection
Mr. and Mrs. Harold Diamond, New York;
ex Leger

Dated 1916 in This Quarter, 1925, pl. 32.
Dated 1914 17 in the artist’s hand on photo-
graph in Brancusi Bequest, Musee National
d'Art Moderne, Paris, but unfinished in other
photographs of late 1917. The footing is re-
stored. It is supposed that the initials in the
title refer to Léone Ricou, a patron of the arts
and a triend of the sculptor. Palais Galliera,
1969, no. 71.

\ See page 72

*= 94,

PENGUINS

1912-14. Marble, 2212 x 21 x 13%" (57.2
% 54.6 x 35.9 cm.). Philadelphia Museum of
Art, Arensberg Collection; ex Quinn

A photograph of the work is dated 1912 in
the sculptor’s hand: Brancusi Bequest,
Musce National d'Art Moderne, Paris. Dated
1914 in Brummer, 1926. Acquired 1916 by J.

Quinn.
See page 73

PENGUINS 11

After 1914, Marble, 214 x 11% x 124" (54
x 28.3 x 30.8 cm.). Inscribed: CB. Art Insti-
tute of Chicago: ex Roché

Dated 1914 by H. P. Roché in 1935, w
aruist was alive, That the work vas nn
bited until 1938 suggests that 1974 s
which dates the theme (see caz. no. 94
sculptor, and that the work was e
some time later.

See page 74

CARYATID
1914. Wood. Reworked

First state of no. 97; acquired 1216
Quinn. Exhibited at Sculptors’ Galle
York, March 24— April 16. 1322
dated 1914. The work was dztec 181
B. Roché at the time of the Brancus
spective at The Solomon R. Gugm
Museum, New York, 1955—5¢ wr
sculptor was still alive,

CARYATID
1914-26. Wood, 65%" (166.7 c1=). F'
Museum, Cambridge, Mass.: ex Quu

The work was shortened in the legs .
from its previous state (see car nu.
1926.

See page 74

THE PRODIGAL SON

1915. Oak, 17%" (44.5 cm.i. Phi
Museum of Art, Arensberg Colecn
Dated 1915 and No. 22 in Bruzm
Dated 1914 in This Quarter, 1925, pi
See page 75




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1382.188

Caryatid

1914-26 wood, height 65 518"  (cat. no, 97)

14 x 1118 x 12 1/8" (cat. no. 95)

A
v ]

o mat! Mk - a0
wondt S ARG .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1382.188

|12 cm.). Destroyed, ex-

Gallery of the Photo-
\ March 1914; exhibition
mica & Alfred Stieglitz,
=sanu, Bucharest, hasa
_y the sculptor. The
13, Brummer, 1926.

, 10%" (25.9 cm.). In-
. Musee National d’Art
cusi Studio
t Step, cat. no. 89, re-
I ex hibition cited above.
, 1926, where No. 7 and

E
(124.5 ¢cm.). Probably

ate ol Little French Girl,
suction is a detail of a
hsi Bequest, Musée Na-
+, Paris) in which the
e Arch (Philadelphia
msberg Collection), sold

IRL

(124.5 em.). Inscribed:
blor  \ R. Guggenheim
b ox _eier

. no. 91 and Geist, 1969,

p- 67. For 1918: work unfinished December
1917; see cat. no. 113, "Miss Dreier has just
bought a wooden piece from Brancusi”; H. P.
Roché to J. Quinn, letter of January 27, 1920,
in Quinn Collection.

See page 71

MADAME L.R.

1914-18. Wood, c. 37" (94 cm.). Collection
Mr. and Mrs. Harold Diamond, New York;
ex Leger

Dated 1916 in This Quarter, 1925, pl. 32.
Dated 191417 in the artist's hand on photo-
graph in Brancusi Bequest, Musée National
d’Art Moderne, Paris, but unhnished in other
photographs of late 1917. The footing is re-
stored. It is supposed that the initials in the
title refer to Leone Ricou, a patron of the arts
and a friend of the sculptor. Palais Galliera,
1969, no. 71.

See page 72

PENGUINS

1912—14. Marble, 2212 x 21 x 13%" (57.2
x 54.6 x 35.9 cm.). Philadelphia Museum of
Art, Arensherg Collection; ex Quinn

A photograph of the work is dated 1912 in
the sculptor’s hand: Brancusi Bequest,
Museée National d’Art Moderne, Paris. Dated
1914 in Brummer, 1926. Acquired 1916 by J.

Quinn,
See page 73

PENGUINS 11

After 1914, Marble, 21% x 11% x 124" (54
% 28.8 x 30.8 cm.). Inscribed: CB. Art Insti-
tute of Chicago: ex Roche

9]

* OB,

Dated 1914 by H. P. Roche in 1955, while the
artist was alive. That the work was not exhi-
bited until 1938 suggests that 1914 is the year
which dates the theme (see cat. no. 94) for the
sculptor, and that the work was executed
some time later,

See page 74

CARYATID
1914. Wood. Reworked

First state of no. 97; acquired 1916 by John
Quinn. Exhibited at Sculptors’ Gallery, New
York, March 24-April 16, 1922, where
dated 1914. The work was dated 1915 by H.
P. Roche at the time of the Brancusi retro-
spective at The Solomon R. Guggenheim
Museum, New York, 1955-56, when the
sculptor was still alive.

CARYATID

1914-26. Wood, 65%" (166.7 cm.). Fogg Art
Museum, Cambridge, Mass.; ex Quinn

The work was shortened in the legs and base
from its previous state (see cat. no. 96) in
1926.

See page 74

THE PRODIGAL SON

1915. Oak, 17%" (44.5 cm.). Philadelphia
Museum of Art, Arensberg Collection
Dated 1915 and No. 22 in Brummer, 1926.
Dated 1914 in This Quarter, 1925, pl. 33.
See page 75
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1915, see cat. no. 106.
element in 1920; This
For Adam see cat. no.

1ted 1921 in Brummer,

i on August 3, 1922,

ron_nngs, c. 223" (57
o
ane, 1925, pl. 29, ina
20, where the upper
ss to the middle of the
inalk marks delineating
of the curve. It is as-

werk was completed
0. 25 in Brummer,
w E Balas, Pittsburgh.

store, T %" (18.8 cm.).
Maodierne, Paris; Bran-
02

stone, 73" (19.8 cm.).
Mcderne, Paris: Bran-

1.7 cm.». Inscribed: CB
\rt Museum, Harvard
=, Mass_; ex Orswell; ex

im 1322 Dated and No.
). '\

[

" 1430

O

FISH

1922, Veined marble on circular mirror, 5 x
167 x 1Y1a (12.7 x 42.8 x 2.75 cm.); diame-
ter of mirror 17" (43 c¢cm.). Philadelphia
Museum of Art, Arensberg Collection; ex
Quinn

Dated and No. 13 in Brummer, 1926. Ac-

In photograph with Adam and Eve, cat. no.
138, which was sent to J. Quinn on August 3,
1922; M. M., 1923, p. 19. The footing, which
was split, was carved anew by C. Antonovici in
1950; communication of C. Antonovici, New
York.

See page 109

quired 1923 by J. Quinn.
See page 104

STUDY FOR BIRD IN SPACE

1922. Plaster with marble footing, 44%"
(112.4 em.). Musée National d’Art Moderne,
Paris; Brancusi Bequest

In photograph with Adam and Eve, acquired
in 1922 by J. Quinn; M. M., 1923, p. 28.
Dispersed by the sculptor.

STUDY FOR A FIGURE

Early 1920s. Plaster, 607" (154.5 cm.). Musée
National d'Art Moderne, Paris; Brancusi
Studio

Appears in drawing; transatlantic review, vol.
I, no. 6 (June 1924).

See page 106

THE BARONESS

Early 1920s? Plaster, 174" (43.5 cm.). Musee
National d'Art Moderne, Paris; Brancusi
Studio

Titled and No. 19 in Brummer, 1933-34,
See page 107

SOCRATES
1922. Wood, 51%" (130.2 cm.). The Museum
of Modern Art, New York

COQ GAULOIS

1922. Wood, c. 35" (89 cm.). Whereabouts
unknown

H. P. Roché wrote to J. Quinn referring to
“the ‘coq gaulois’ " as “not quite hnished yet™;
lewter of June 8, 1922, Quinn Collection.

TORSO OF A YOUNG MAN

1917-22. Maple, 19" (48.3 cm.). Inscribed:
CB [in a circle, three times). Philadelphia
Museum of Art, Arensherg Collection; ex
Quinn i

For 1917: see inscription on cat. no. 159h.
Dated 1922 and No. 1l in Brummer, 1926,
Also, referred to as the "first one,” with refer-
ence to the “second one,” Le. cat. no. 150
(January) 1923; letter of June 18, 1923, from
H. P. Roché to J. Quinn, in Quinn Collection.
See page 105

TORSO OF A YOUNG MAN

1923. Wood, 167" (42.7 cm.). Inscribed: 15
C. Brancus PARIS 1923. Musée National
d’'Art Moderne, Paris; Brancusi Studio

The “15" in the inscription is the number of
the work in Brummer, 1933-34, Described
as “just made" in a letter of January 14, 1923,
H. P. Roche to J. Quinn; Quinn Collection.
See page 110
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14" (53.7 x

aris 1930,
i York

y cm.) with
Gallery of

ait of Mrs.
nication of
ries, Paris,
ne Meyer,
Brummer,

cm.). In-
16. Musée
Brancusi

203

ENDLESS COLUMN
c.1930. Plaster, 18' 114" x 24" x 24" (603 x 61
X 61 cm.). Musée National d'Art Moderne,
Paris; Brancusi Studio

A study probably made after a visit 1o
Bucharest, September—October 1930, when
it was proposed to Brancusi that he design a
monumental Endless Column for that city;
Brezianu, April 1964.

See page 139

COLUMN OF THE KISS

€.1930. Plaster, 9° 10" (300 cm.). Musée Na-
tional d’Art Moderne, Paris; Brancusi Studio
No. 3in Brummer, 1933 -34, where subtitled
“Part of project for the Temple of Love."
See page 140

PLASTER FORM

1930. Plaster, 143 x 27% x 134" (36.5 x 69
%X 34.4 cm.). Inscribed: 20BF C. Brancusi
Paris 1930. Musee National d'Art Moderne,
Paris; Brancusi Studio

Listed as “20. Plaster form” in Brummer,

1933 -34.
See page 141

NOCTURNAL ANIMAL

c.1930. Wood, 9% x 274 x 7"(249 x 69,3 x
17.8 em.). Musée National d'Art Moderne,
Paris; Brancusi Studio

Titled “Béte nocturne” at the Musée National
d'Art Moderne. Listed as “40, Wooden
Form” in Brummer, 193334,

See page 141

201.

&

BIRD IN SPACE

192731, Polished bronze, 73" (185.5 cm.).
Inscribed: C BRANCUSI PARIS 1931, The
Norton Simon Foundation, Inc., Fullerton,
Calif.; ex Holkar

Recorded on Brancusi's list of the Birds
(Spear, 1969, p. 115) after cat. no. 182, 1927,
Itis assumed here that the work is a version of
cat. no. 182, but completed in 193],

See page 133

MLLE POGANY II1

1931. Marble, 17%" (45.1 cm.). Inscribed: C.
Brancusi Paris 1931, Philadelphia Museum
of Art, Arensberg Collection

See page 142

CHILD'S HEAD
Early 1920s?—carly 1930s. Oak, c. 213%" (55
cm.). Reworked

Separated from cat. no. 154, and recarved
between c. 1929 and the fall of 1933, Titled
and No. 16 in Brummer, 1933—-34. See cat.
no. 222,

KING OF KINGS

Early 1930s. Oak, 9' 10%” (300 €m.). The
Solomon R. Guggenheim Museum, New
York

The work is most difficult to date: the earliest
photographs in which the author has seen the
work were taken after the Second World
War. Dated 1938 in Giedion-Welcker, 1959,
p- 63. The present title is an allusion to Gen-
ghis Khan; for a time Brancusi referred to
the work as Spirit of Buddha. C, Antonovici,
who assisted Brancusi in the period
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STUDY FOR THE KISS Dated 193¢
c.1919-33, Plaster. Reworked 104, but sur |
nate title, T

1947-51, removed some wood from the
upper part in 1949; at the time Brancusi said,
“It is never finished”; communication of C.
Antonovici, New York

S See page 143

This reworked state of cat. no. 120, above, ¢
with a mirror hanging over the legs, appears See page 193
in a photograph of c. 1933; Brancusi Be- }
quest, Musée National d’Art Moderne, Paris, . MODEL F¢
The piece was further reworked into a state £ l?”' Sto
in which it is no longer recognizable as a ver- 16.5 x 16'5‘_
sion of The Kiss. It serves as a quite abstract derne, Pari
pilaster in the entrance room of the Brancusi Dated by ca
Studio, Musée National d'Art Moderne. from it.

See page 15

* 205. PORTRAIT OF NANCY CUNARD
1928-32. Polished bronze, 213" (55.2 cm.).
Inscribed: C. Brancusi PARIS 1928 [and]
Brancusi PAR 1932. Collection Mr. and Mrs.
Frederick Stafford, New York
See page 145

206. BLOND NEGRESS I1I . THE CO_(IK " ! .
1933. Polished bronze, 157" (40.3 cm.) 1935. Polished bronze, 40%" (103.4 cm.). In- . MODEL Fy

ibed: C BRANCUSI 1935. Musée Na- 1935-37. |
a. Inscribed: C. Brincusi 39B Paris F 1933 acribeds & : WES e -

[on cylinder]. The Museum of Modern ::n;;;":;;Mﬂdcme‘ Earis Dated by a
Art, New York; ex Goodwin sunltab]y r-:;
See page 144 : sculptor.

. Inscribed: C. Brancusi [under head] C. - BIRD IN SPACE ; it toria Rosia
BRANCUSI[under lip]. Collection Dr. I93Il—36, White I{Mrble, 724" (184.2 em.). Muzeul de
and Mrs. Barnett Malbin, New York.” National Gallery of Art, Canberra; ex Holkar Collection
The Lydia and Harry Lewis Winston Begunin 1931; Spear, 1969, p. 92. Acquired
Collections. by Yeshwant Holkar, Maharajah of Indore, . ENDLESS

1936; Spear, 1969, p. 96. 1937. Cas
On example (a) the inscription “39B" refers See page 148 (29.35 x O
to the number of the work in Brummer, Dated by ¢

193334 . BIRD IN SPACE See page I
1931-36. Black marble, 762" (194.3 cm.).

207. MLLE POGANY III National Gallery of Art, Canberra; ex Holkar
1933, Polished bronze, 17%" (44.5 cm.) Dated same as cat. no. 210,
*a. Inscribed: BRANCUSI PARIS 1933, See page 148

Collection Joseph Pulitzer, Jr., St. Louis,
Mo.; ex Wintersteen . THE SEAL

See page 146

b. Musée National d’Art Moderne, Paris;

Brancusi Studio

1924-36. Marble, 42% x 447 x 13" (108.6
x 114 x 33 cm.). The Solomon R. Gug-
genheim Museum, New York
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cat. no. 48, The
body and legs are
r; the position of
ed with certainty,
pleted work. The
toward an actual
ase on which the
quest, Musée Na-

F  m.). Foundry
tu: C BRACUSI
CRSITE. Muzeul
st; ex Stanescu-

1907, and com-

717 at the Salon
Harch 18—-May 1,
d at Dumbrava
i, in the spring of

ANESCU
). Foundry mark:
Brincusi. Dum-
mania
he bronze shown
imea Artistica,
. M. Mihailovici,
nu, states, on the
1e work was done
of B. Brezianu,
See page 44

(]

0.

HEAD OF A GIRL

1907. Marble. Whereabouts unknown
Photograph inscribed “premiere ocuvre en
marbre” by Brancusi; Tacha, 1964. Other
photographs dated “1907": Brancusi Be-
quest, Musee National d’Art Moderne, Paris,
The work appears in a studio photograph
that includes cat. no. 41 and cat. nos. 51, 52,
and 53,

CHILDYS HEAD

1907. Marble. Whereabouts unknown: ex
Bogdan-Puesu

Dated by stylistic affinity to cat. no. 50. Shown
as No. 176 at 8th Tinerimea Artistica,
Bucharest, March 15— April 15, 1909, and
illustrated in catalogue.

TORMENT 111
1907, Marble. Whereabouts unknown

Appears in a photograph in the Brancusi Be-
quest, Musée National d'Art Moderne, Paris.

BUST OF A CHILD
1907, Stone. Whereabouts unknown

Appears ina photograph in the Brancusi Be-
quest, Musée National d'Art Moderne, Paris.

———

HEAD OF A GIRL

1907. Stone. Whereabouts unknown
Captioned “Premiere pierre directe, 190"
(with year missing); This Quarter, 1925, pl. 42.
Dated 1907; Dreyfus, 1927, p. 69. The work
must precede cat, no, 55.

THE KISS

1907-08. Stone, 11" (28 cm.). Inscribed:
Brancusi. Muzeul de Anta, Craiova; ex Popp
“In 1907 he . . . began ‘la taille directe’ with le
Baiser et la sagesse™; This Quarter, 1925, p. 264.
In other places the sculptor dated the work
1908.

See page 47

WISDOM OF THE EARTH
1908. Stone, 19%"(50.5 cm.). Muzeul de Arta
R.S.R., Bucharest; ex Romascu

Dated by quotation at cat. no. 55,and caption,
“1908,” of pl. 41, This Quarter, 1925,
See page 49

THE KISS

¢.1908. Stone, 12%" (31.7 em.). Collection
Mr. and Mrs. Harold Diamond, New York:
ex Laughlin; ex Ricou?

“Elle [Mme L. Ricou] possedait . . . Fune
des variantes du Baiser . . . ;" Oprescu,
1967, p. 124. A Kiss in stone, and another in
plaster, by Brancusi are listed in inventories
made in 1923 of the collection of A. Bogdan-
Pitesti, Bucharest; Brezianu, 1974, p. 289,
Both of the works have disappeared. It is
possible that the present work was the
Bogdan-Pitesti version. It is also possible
that another version exists, at present un-
known and not photographed.

See page 48

DOUBLE CARYATID
¢.1908. Stone, 29%" (75 cm.). The Museum of
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' A Study of the Sculpture
! by Sidney Geist

Grossman Publishers New York 1968
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Haags Gemeentemuseum 19/9 - 29/11 1970
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Haags Gemeentemuseum 19/9 - 29/11 1970
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Madame L.R. 1914-1917
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Constantin Brancusi
1876—1957
A Retrospective EXh;ibitiOll

BY SIDNEY GEIST

THE SOLOMON R. GUGGENHEIM MUSEUM, NEW YORK
IN COLLABORATION WITH
PHILADELPHIA MUSEUM OF ART
THE ART INSTITUTE OF CHICAGO
’ LIBRARY ’
Mt t i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

MoMA Exhs. 1382.188

CHIMERA

Oak, three sections, 59 3/4" (162.3 cm.) high, 1918
Inscribed : Brancusi
Collection Philadelphia Museum of Art,
The Louise and Walter Arensberg Collection; by bequest,
1950

Pravenance
Walter Arensberg, acquired 1938 via Marcel Duchamp
John Quinn, acquired June 1922

the Ho‘ﬁﬁ“ New York
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Madame L. R., wood, 191417, coll. Mme. Nadia Léger,
Biot, France
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THE SCULPTURE AND DRAWINESS

SIDNEY GEIS'T
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Studies for The First Step. ¢. 1913 ) Cravon, 3238 x 15" The Museum of Modern Art, New York. (Benjamin Scharps and David Scharps Fund) b) Pencil, 28V x 125",
& Hirshhorn Museum and Sculpture Garden, Smithsontan [nstitution, Washington, D.C_¢) Charcoal Musée National d'Avt Moderne, Paris. d) Pencil, 28% x 15"

12 Hirshhorn Musewum and Sculpture Garden, Smithsonian Instiution, Washington, D.C
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BARONESS R.F.
1909, Stone. Private collection, Rumania

Dated to precede cat. no. 71. The initials
refer to Renee Frachon.

See page 53

Baroness R. F

1909 stone (cal. no. 63)
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1911 polished bronze,
height 21 34" (cat, no. 76)

76. MAIASTRA

1911. Bronze, 21%" (55.3 cm.). Foundry
mark: C. Valsuani. Tate Gallery, London; ex
K. Steichen

Probably shown hors catalogue at the Salon des
Indépendants, Paris, 1911; Spear, 1969, p.
57.7Although the surface shows smooth un-
patinated bronze, it was probably gilded orig-
inally.

See page 63

C. Brancusi.
Oak, H. 49",

€. 1911 polished bronze, height 22"
feal. no. 77)

77. MAIASTRA
c.1911. Originally gilded, now polished
bronze, 22" (55.7 cm.). Foundry mark: €.
Valsuani. Collection Mrs. Katherine
Graham, Washington, D. C.: ex Meyer
Dated by cat. no. 76.

See page 63

Little French Girl. c. 1914-1918,
Inscribed: C. Brancusi.

The Solomon R. Guggenheim Museum, New York

*82. MAIASTRA

v
1912. Polished bronze, 24" (61 em.). In-
scribed: C. BRANCUSI PARIS 1912
[stamped]. Collection John Cowles, Min-
neapolis; ex Hovannessian

See page 63
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C. Brancusi. Little French Girl. c. 1914-1918.
Oak, H. 49", Inscribed: C. Brancusi.
The Solomon R. Guggenheim Museum, New York
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AT LIE Sk vy ‘[35’-&")
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Little French Gi

Figuat-bifow 192y 34359
LITTLE FRENCH GIRL

c.1914—18. Oak, 49" (124.5 cm.). Inscribed:
C. Brincusi. The Solomon R. Guggenheim
Museum, New York; ex Dreier

For 1914 date, see cat. no. 91 and Geist, 1969,
i S vor 1uia work unhmished December
HN7; see cat nos 113 “Miss Dieier has Just
boughta wooden piece from Brancusi®; H, P.
Roché to J. Quinn, letter of January 27, 1920,
in Quinn Collection.

See page 71

¢, 1914-18 oak, height 49" (cal
.7
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MADAME 1.R.

191115, Wood, ¢. 37" (94 o). Collection

Dated 1916 in This Quarter, 1925, pl. 32,
Dated 1914 =17 in the artist's hand on phot-
graph m Brancusi Bequest, Musee Nationl
d"Avt Maderne, Pars, bu utthnished mother
photograplhs ol Lue 1917, The lootmg is re-
stored. 1t is supposed that the initials m the
ttle veler to Léone Ricou, o patton ol the ars
and i frend ol the s ulpror Palais (.,.]]i\‘@‘m
1964, nu. 71,
See puge 72
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SRR G ST
PENGLUINS
1912 14, Marble, 224 x 21'% x 13%" (57.2

x 546 % 35.9 cm.). Philadelphia Museum ol

Art, Arensberg Collection; ex Quinn

A |}]|(|Iug[.||1|| ol the waork is dated 1912 in

(#6 "ou “pv2)
J X glrie el gzg.

the sculptor’s hand; Brancus Bequest,
Musce Natonal At Moderne, Paris, Daced
1914 in Bronuuer, 1926, Acquired 1916 by |.
Quinn

See page 73
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Caryatid

1914-26 wood, height 65 5|8 (cat. no. 97 )

7.

CARYATID

1914 =26, Wood, G55%" (166.7 cm. ). Foge At
Muscum, Cambridge, Mass.: ex Quinn
Lhe work was shortened in the legs and buse
lrony its previous state (see cat, o, U6) in
1926,

See page T4
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C. Brancusi. Th
Ook, H. i7 UZT%_PE&%;_S_%- 1915

{44.Scp)

Philadelphia Museum of Art

Arensberg Collec tion
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* 98. THE PRODIGAL SON
:915, Oak, 17%4" (44.5 cm.). Philadelphia
Museum of Art, Arensberg Collection
Dated 1915 and No. 22 in Brummer, 1926,

Dated 1914 in This Quarter, 195
: i » 1925, pl.
g 5, pl. 38,
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Chimera

116. CHIMERA
1915—18. Oak, three sections, 59%" (152.3

cm.). Inscribed: Brancusi. Philadelphia
Museum of Art, Arensberg Collection; ex
Quinn

A photograph in the Brancusi Bequest,
Musée National d’Art Moderne, Paris, is
dated 1915 in Brancusi's hand. He sent J.
Quinn a photograph of the work, probably
unhnished, on December 27, 1917; letter,
Quinn Collection. The work is No. 9 and
dated 1918 in Brummer, 1926.

See page 86
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wed 1924,
25and No.
ption “1 8"

(51.2 ¢m.)
Collection
Brummer,

rman

Ine Cock

162. THE COCK
: 1924, Walnut, 364" (91.8 cm.). Inscribed: A
| AUDREY CHADWICK. C. BRANCUSI
PARIS. The Museum of Modern Art, New |
York |

Dated and No. 28 in Brummer, 1926, t
See page 116

1924 walnut, height 36 118"  (cat, no. 162)
116
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TNl and wie A KINCG : —_——

THE CHIEF \
1924-25. Wood and iron, 200" (51.2 ¢m.).
Inscribed: 18 C Brancusi PARIS. Collection
Phyllis Lambert, Chicago: ex Behrman

The Ch ]ef Ilustrated in unfinished state dated 1924
This Quarter, 1925, pl. 18. Dated 1925 and No.
25 in Brummer, 1926. The inscription “18"
refers to the listing of the work in Brummer,

1933—34,
See page 121

1924-25 wood and iron, height 20 18"
(cat. no. 169) DETAIL AT RIGHT

i =
' | -

|

early 1930s oak, height 9 10 1/8"
(cat. no. 204)
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KING OF KINGS
Early 1930s. Oak, 9' 10" (300 cm.). The
Solomon R. Guggenheim Museum, New
York
The work is most difficult to date; the earliest
photographsin which the author has seen the
work were taken after the Second Wold
War. Dated 1938 in Giedion-Welcker, 1959,
The work is most difficult to date; the earl est
photographs in which the author has seen the
work were taken after the Second World
War. Dated 1938 in Giedion-Welcker, 1954,
p. 63. The present title is an allusion to Gen-
, ghis Khan; for a time Brancusi referred to
the work as Spinit of Buddha. C. Antonovici,
who assisted Brancusi in the period

1947-51, removed some wood from the
upper part in 1949; at the time B_ran_cusi said,
“Jt is never finished"; communication of C.
Antonovici, New York

See page 143

King of Kings

®

early 1930s oak, height 9° 10 1]8"
(eat. no. 204)
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CARYATID <
Early 1940s. Wood, 904" (228.9 em.). Musée
National d'Art Moderne, Paris; Brancusi
Studio I
Dated 1915 by H. P. Roché in 1955 while the
sculptor was alive: but 1915 can only refer to
. the time when the Caryatid theme was con-
1 ceived. A photograph of c. 1923 shows a de-
sign similar to the work drawn in chalk on a
wooden beam; Brancusi Bequest, Musée Na-

tional d'Art Moderne. But there seems to be
no photograph or other record of the work
till after the Second World War.
See page 157

—

Caryatid

early 19405 wood, height 90 1/8"  (cat. no. 223)
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229,

The Turtle

¢. 1943 plaster, 9 314 x 20 x 22 3/4"

THE TURTLE
¢.1943. Plaster, 9% x 20 x 22%"(24.7 x 50.8
% 57.9cm.). Musée National d'Art Modeme,
Paris; Brancusi Studio
The original wood, now much restored, illus-
trated in View, 1946, p. 17.
See page 160

(cat. no, 229)
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CONSTANTIN BHANCUSi / 1876 1957

The institutions
that fent works
for the duration of the exposition
are as follows,
in the order of the layout.
Cooper-Hewitt Museum, New York
Museumn of Art, Rhade Isfand School of Design,
Museum of Fine Arts, Boston,
Cooper-Hewitt Museum,
Cooper-Hewitt Museurn,
Museum of Modern Art. New York,
Whitney Museum of American Arl,
Collection Béaiice M. Colliner
Museum of Modern Art, New York
Museum photos, rights reserved
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Carola Giedion-Welcker

Constantin Brancu

Translated by Maria Jolas and Anne Leroy
George Braziller, Inc.,, New York 1959
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Plates 37 and 38. The Kiss (Le Baiser) 1908. Limestone, 10.6 x9.9 x 6.3 in. Na-

jonal Museum, Bucharest
Plate 39, p. 978 he Kiss (Le Baiser) 1908. Limestone, 23 x 13 x 10 in. Louise and
Walter Arensberg Collection - Philadelphia Museum of Art
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Plate 69*, p. 139.¥Cock (Le Coq) 1924. Walnut

For pages 140 and 141:
_fl" te 70. Cock (Le Coq) 1941. Polished bronze. Brancusi's studio
'?ée 71. Cock (Le Coq) 1941. Polished bronze, 40.6 x 8.3 x 4.3 in. Musée Na-

tional d'Art Moderne, Paris
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F'IateSnd 77*. Chimera (La Chimére) 1915-18.
Wood, height 36.5 in. (height of pedestal 23.8in.)
Louise and Walter Arensberg Coll. - Philadelphia
Museum of Art
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First Step (Le Premier Pas) 1920. Wood, height 49 in. S. R. Guggen-
heim Museum, New York, Katherine S. Dreier Estate
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Plat@ﬂre Chief (Le Chef) 1922. Walnut and iron, height with pedestals
71.6 in. Miss. P. Lambert Coll., New York

158
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Plate 89*. Brancusi's studio

Spirit of Buddha (L'Esprit du
Bouddha) 1937. Wood, height9ft. 10in.
S.R. Guggenheim Museum, New York
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Caryaii’d (Caryatide) 1915. Old
oak, height 66 in. Brancusi's studio. Coll.

S.R. Guggenheim Museum, New Yerk
Plate 99*. Porfrait, 1915. Wood. Brancusi's

s %

E';;-_.L;.. E TR TN, ._L-..‘ ..__.kj(uﬂah:.. SRl Nk M Bl Tk tach o

studio
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« Le beau, c'est 'équité absolue.

Le poli, ¢'est une nécessite que demandent les formes relativernent abso-
lues de certaines matiéres. 11 nlest pas obligatoire, méme il est trés nuisible
pour ceux qui font du bifteck.

Les mesures sone nuisibles, car elles sont I, dans les choses, Elles peuvent
monter jusqu’au ciel et descendre par terre sans changer de mesure.

Aphorsmes de Constamum Brancusi.

gl
ver cri, 1915 Le coq, 1955
e Bromee poli
(TRTIT - Valsuani. ex. unigue, signé, dare
2 x 108x 21 x 11
Collection Dr. WA, Bechiler, Zollikon Musée nanional d'iwer moderne,
Cenire Georges P mipndon

La princesse X, 1916
fatide, 1940- 1942
Bons
229 x 45,5 % 45.5
Musee ¢ o 1 Musée nationil o st moderne Centre
Georges Ponigaics o (e 195 Georges Pompicon, Legs de artiste; 1957

=t

Lamuse, c. 101y

ronee pol

Susse Fondeur, ex. 23, sigig

H. 44

Calenie Beveler, Biile

o)

Mademoiselle Pogany 11, ¢. 1953
Bronee -

Valsuani

S x 19 x 27

Musée manonal & are modere, Cente
Georges Pompidou, Legs de Vaniste, 1957
30

La négresse blonde, 1955

Bronee poli

Susse Fondeur, ex. 1/5, sipne

10,8 x 15 x |5

Collection Dumitresco-Istrati, Pans
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Victor BrRAUNER  La morfolopia dell' nomao. 1934
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Memorandum
4 { ce: W. Rubin & 1. Rosenstock

E de Chirico research
Picesso (Demoiselles research))

- From William Rubin
Date

From ) -

Dote

Re

t carry CRITICA D'ARTE and only occasional issues

would like to ask you to obtain for me for research
Chirico and Picasso respectively, photocopies of

ye from the Met Library. T know the Met has

ite possibly it also has Bolaffiarte as well. The}

ghianti, "Il Caso De Chirico.” Critica d'Arte, i 5'3 X
2240

L, nos. 163-165. (I don't have the page numbgrs
ut it can easily be found in this volume).

Arte Negra." Critica d'Arte. No. 130 (July/ a2
sugust) 1973, pp. 7-17. (don't know author's name [
but the reference should suffice as it is) L

article on false De Chiricos in Bolaffiarte, Vol. 10, '7”v
No. 91 (Summer) 1979, pp. 28-33. b

be most grateful for your help in this matter. -

Needless to say, I shall
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"

cec: W. Rubin & L. Rosenstock '
de Chirico research

Picesso (Demoiselles research))

CLIVE PHILLPOT

Judith Cousins

2 April 1981

photocopies of articles

Dear Clive,

Since the MoWA library does not carry CRITICA D'ARTE and only occasional issues
apparently of BOIAFFIARTE, I would like to ask you to obtain for me for research
purposes in connection with de Chirico and Picasso respectively, photocopies of
the following articles IxkeXi=xe from the Met Library. I know the Met has
aritica d'Arte--irocf=ei and quite possibly it also has Bolaffiarte as well. 'I‘he& l
(=
Carlo Ragghianti, "Il Caso De Chirico." Critica d'Arte, r ‘ :
Vol. Lh, nos. 163-165. (I don't have the page numbgrs

articles are:
but it can easily be found in this volume).

R , "Carrk e Arte Negra." Critica d'Arte. No. 130 (July/
Gz 2ASSH August) 1973, pp. 7-17. (don't know author's name
but the reference should suffice as it is)

article on false De Chiricos in

Bolaffiarte, Vol. 10,
No. 91 (Summer) 1979, pp. 28-33.

Needless to say, I shall be most grateful for your help in this matter.

Indidl— | fo Tl -1
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CARRA E L’ARTE

1 eritica contemporanea, dopo i
primi accesi dibattiti, considera or-
{ mai ‘niversalmente la  « scoperta »
del altura africana da parte degli
art’ ‘ell'« Ecole de Paris » e degli
Esi nisti a Berlino e a Dresda,
ne: ni 1905-1906, come uno dei
me chiave (di distruzione e di
int one) dell’arte moderna, vera
e a inversione di rotta che ha
im alla creazione figurativa oc-

: un corso diverso, nuovo.
no mette in dubbio che l'in-
-on la scultura africana abbia
in modo pit o meno deter-
» sulla attivitd artistica dei
»s» e dei Cubisti in Francia e
rtisti del « Briicke » in Ger-
anche se i primi hanno cer-
¢lle opere dei popoli cosiddetti
uitivi » una risposta ai loro pro-
b di linguaggio formale in ter-
mou di liberta espressiva, ed i se-
condi un supporto di natura psicolo-
gicu alla loro rivolta emozionale, nel-
la riscoperta di quelle che vengono
acedlie come fonti primére e incor-
rotte dell’arte.

I 'accostamento di sculture africa-
ne ¢ di quadri e sculture di artisti
oceidentali operato in una sezione
della  mostra « Welt-Kulturen und
Moderne Kunst » (tenuta a Monaco di
Baviera lo scorso anno in occasione
dei giochi olimpici) ha avuto per te-
ma il trasferimento di elementi for-
mali dalla plastica africana nelle
opere degli artisti delle avanguardie
storiche europee.

Ma il debito contratto dalla cultu-
ra figurativa moderna non si limita
ai prestiti diretti, alla utilizzazione di
un nuovo repertorio di forme; la
« scoperta » delle arti dei popoli afri-
cani (e di altri popoli « primitivi »,
beninteso), in un momento di satu-
razione e usura di una certa « tradi-
ziore » occidentale, ha agito a un li-
vello ben piti profondo, scardinando

“NEGRA”

gli ideali greco-latini prevalsi dopo il
rinascimento, provocando spesso uno
sganciamento irreversibile dalla con-
cezione dell’arte imitativa della na-
tura.

Questa crisi salutata spesso come
salutare e rinnovatrice, non sembra
toccare l'ambiente artistico italiano,
dove si mantengono fedelta all'Otto-
cento, dove anche la ventata impres-
sionista arriva molto mediata ¢ smor-
zata, dove le Secessioni tra fin-de-
siecle ed inizio del Novecento indi-
rizzano ad altre esperienze anche eso-
tiche, e trova larga diffusione il di-
visionismo anche come allivellamento
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1. Carlo Carrd: Testa di gentiluomo. Tec- 3. Fang (Gabon, regione d'Oyem): Ms
nica mista su carta, 1916, em. 22,5 % 14,5 schera Ngel. Legno e mu_h'!ro. Alt. em. 70
(pagina precedente). Musée de I'Homme, Parigi.
. . 2. Carlo Carra: Ritratto di Russolo. Matita 4. Luigi Russolo: Autoritratto. Acquaforte,
contributi su carta, 1913, 1913, cm. 9,5 X 8. -
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“¢rnazionale; dovranno quindi pas-
¢ non pochi anni prima che si
““inda coscienza del significato della
superta »  rivoluzionaria dell’arte
ira,
Lna conoscenza non superficiale del-
* ‘culora africana e un esame della
“nologia artistica di Carlo Carra sem-
N0 perd legittimare la supposizio-
¢ non proprio la certezza, che il
‘re non sia sfuggito, nel periodo
Mpreso tra il 1911 e il 1916, all'im-
subfto dalla cultura figurativa
a, ¢d abbia interrogato ripe-
“mente le opere d'arte del Conti-
fite Nero: anche se nessun richiamo
' lile fonte appare negli seritti del
lEstro. Neppure la critica sembra
“*I attribuito qualche importanza al

5. Carlo Carri: Testa di fanciulla. Matita
¢ carboncing su carta, 19092, cm. 14 X 9.
6. Fang (Gabon): Maschera. Legno, cao-
lino e colore nero. Alt. em 48, collezione
Alice Derain.

problema, salvo pochi accenni, del re-
sto abbastanza frettolosi.

Trattando di La donna e l'assenzio
di Carra, F. Arcangeli scrive: « L'emo-
zione irradiante e centrifuga si fa, bra-
no a brano, meditata, quasi potente-
mente conviscerata in una sorta di cer-
vello cosmico; entro il quale, come
attraverso le vetrate di un caffé mila-
nese, quando viene la notte verde e
profonda o squilla azzurro il mattino,
balenano compresse ¢ assorte forme
ancor famigliari: un volto di donna
si chiude in sé, cupo come un idolo
negro (forse rapito appassionatamente
all’archeologia congolese del cubismo
picassiano) » '

E G. Raimondi, piu esplicito, al-
ferma: « 1l 1916 ¢ l'anno del Genti-

Carlo Carra
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¢. Corna /4

1. Carlo Carra: Testa di ragazza. 1914.
8. Baould, sottotribti Yaouré (Costa d'Avo-
rio): Maschera. Legno con patina bruno-
scura e ftriangoli di ottone. Alt. em 40.
Musée des Arts Africaines et Océanien-
nes, gia collezione P. Guillaume.

luono ubriaco, cui fanno da com-
mento, e chiarimento, alcuni disegni
nei quali grida la dolorosa incertezza
d’una poetica che, per appoggiarsi a
Giotto, 0 a non so chi, non ripudia
Cézanne assimilato in gioventl, Cé-
zanne, Gauguin, i negri ¢ i bianchi,
tipo Derain; tutto dissolve e fa bol-
lire, a fuoco lento, nelle sue pentole,
questo Carra degli inizi metafisici » %

Carra & per la prima volta a Pa-
rigi nel 1899, attratto dalla possibi-
lita di lavorare come decoratore nei
padiglioni in allestimento per I'Espo-
sizione Universale che si preparava

per il 1900. Nei momenti liberi raccon-
ta, visita i musei e scopre, con emo
zione, gli impressionisti. Le raccol
etnografiche del Museo del Trocadéro” |
lo lasciano invece del tutto freddo.
Scriverd infatti nella autobiografia
« Dei musei, oltre il Louvre, il Petit
Palais e il Luxembourg, vidi il Tre
cadéro che mi parve piuttosto squal i
lido e di scarso interesse ». ‘

£ abbastanza curioso notare ché
uguale impressione negativa (Pfl‘f-h‘:"
come Carrd, non disposti a ricevere !
messaggio della « creativith selva®
gia ») dovevano provare Vlaminek ¢
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Derain, che pure saranno piu tardi
ira gli «scopritori » dell’arte negra.
Lo siesso Vlaminck affermava che do-
PO aver « exploré en tous sens, @
plusicurs reprises, le Musée du Tro-
Cadéro », né lui né il suo amico ave-
Yano visto, « dans les objets exposés,
autre chose que ce qu'il était convenu
Lappeller des fetiches barbares, des
turiosités ethnographiques ».

Sara durante il secondo soggiorno
& Parigi nel 1911, ed ancor pit du-
Fante | successivi del 1912 e 1914,
che Carrdi, ormai maturo ¢ reso pii’[
duttile dagli anni dell’esperienza futu-

9. Carlo Carrd: Composizione con figura
femminile. Tecnica mista su carta, 1915,
cm. 41 % 31,

10, Lega (zaire): Figura emblematica della
societa  Bwame. Avorio a pating rosso-
arancio. Alt. em. 7. Gia collezione P. Guil-
laume.

rista, potra entrare in contatto con la
scultura africana.

Il terzo viaggio a Parigi & motivato
dalla mostra futurista aperta il 5 feb-
braio 1912, con grande successo, alla
galleria Bernheim-Jeune dove, assieme
a Russolo, Boccioni e Severini, Carra
¢ presente con undici opere. Direttore
della galleria ¢ Félix Fénéon, scrittore
e critico nonché collezionista, fin dal
1904, di arte negra®.

Carra, attraverso Severini che gia
vive a Parigi da qualche anno, fa il
suo ingresso nel mondo dell’avanguar-
dia artistica [rancese e conosce Pi-

Carlo Carra
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11, Carlo Carrd: Antigrazioso (Bumbing).
Olio su tela, 1916, em. 67 % 52.

Contrapy

casso, Braque, Vlaminck, Derain, Ma-
tisse, Modigliani, Apollinaire, Kahn-
weiler e Paul Guillaume, tutti conta-
giati dalla « negrofilia » e, tutti, pos-
sessori di sculture africane®.

Dopo il 1911 cominciano a fare la
loro comparsa nell’'opera di Carra al-
cuni elementi formali riconducibili
all’arte negra. Un ritratto di Russolo
del 1913 mostra a mio giudizio una
chiara derivazione dal tipo pit co-
mune delle maschere Fang del Ga-
bon, costituite da una tavola di legno,
spesso di dimensioni rilevanti (fino
ad un metro), leggermente incurvata
¢ normalmente dipinta di bianco.

L'ovale del viso & stirato nel sens
della lunghezza ed appuntito verso i
mento; il naso allungato e affilato
la continuazione dell'arcata sopraci
liare che divide la parte concava dali.
parte convessa del volto limitata all:
fronte; gli occhi sono figurati da duc
punti a rilievo al centro della caviti
orbitale. Gli stessi elementi sono ri
scontrabili, trascurando gli accident
della capigliatura, della barba e de
baffi, nel ritratto di Russolo, i cui linea
menti erano del tutto regolari. In pil
nel disegno il naso & rappresentat
secondo un modello che gia i cu
bisti avevano derivato dalla scultus
africana, e cio® «en quart-de-brie:
(Ciog: a fetta di cacio).

Un secondo disegno a matita e car
boncino, Testa di fanciulla, della col §
lezione Carra, richiama in modo evi-f
dente la famosa Maschera bianca ap )
partenuta prima a Vlaminck e poi ¢
Derain’. L'opera reca la data del 1909
che si ha ragione di credere apposts
in un secondo tempo, e dovrebbe es
sere posticipata a un'epoca successive
almeno al 1911, dopo, ciog, il secondc
viaggio a Parigi (C. L. Ragghianti m'
comunica di datarla sul 1916). Anch:
in questo caso l'oggetto africano in-
terrogato & di provenienza gabonese;
presenta una superficie a debole curva:
tura lievemente modulata, di colore
bianco opaco che quasi assorbe I
luce, ed ha un naso a forma di pira-
mide tagliata longitudinalmente.

La figurazione del naso « en quart
de-brie » e la semplificazione degli ¢le:
menti del viso fino a trasformarlo it
una maschera, caratterizzano anche
numerose opere degli anni successivi.
Si vedano: il disegno Donna del 1914
le tempere La ballerina del San Mar-
tino e Pagliaccio, i disegni Il violini:
sta, Donne con gatto e i due sludi
per la Testa di gentiluomo (visto di
fronte), tutti del 1915; I romantici con
i relativi studi preparatori e il disegno
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nminile del 1916.
Yisegno Testa di fanciulla del
modello interrogato & vero-
una maschera o una figura
Baoulé della Costa d'Avo-
i il pittore avrebbe rica-
menti essenziali del viso:
slare, gli occhi lenticolari,
ile, ma non esageratamente
‘he continua, anche in que-
:1l’arcata sopraciliare netta-
1eata. Alcune maschere con
istiche descritte esistevano
sione di Paul Guillaume .
a Baoulé¢ ha sicuramente
che Modigliani per le teste
delle 22 cariatidi in pietra
vi disegni preparatori, opere
ra il 1911 ed il 1913 die-
crimento di Brancusi.
ieura che compare nella tempera
Con, v mizione con figura femminile del
1915 wra nel Museo Pushkin di Mo-
sca. presenta una analogia sorpren-
dente con una piccola scultura Lega
b dello Zaire. anch’essa nella collezione
Paul Guillaume. L'impianto monu-
mentale, il collo possente, vera e pro-
pria colonna portante della testa a
forma di uovo, il naso a parallelepi-
L pedo. gli occhi a grano di caffe della
piccola figura congolese in avorio, si
Atrovano quasi identiche per forma,
collocazione e proporzioni nel quadro
dra a Mosca.

La scultura Lega sembra costituire
un punto di riferimento per Carra an-
che nelle opere dell’anno suceessivo.
La testa ¢ il collo della figura fem-
minile in La stella della collezione Zaf-
fino di Reggio Calabria, sembrano ri-
calcare il modello descritto in prece-
lenza, anche se il viso arrotondato (e
o & ancora di pitt nel disegno prepara-
Wwrio della collezione Carra) preannun-
¢ia la soluzione adottata per la bam-
bina di Antigrazioso. La quale, sul
corpo da pupazzo di legno, ha impian-
lata una lesta sferica massiccia con

12, Lega (Zaire): Testa emblematica della
societd Bwame, Avorio a patina rosso-
arancio e cauri. Alt. cm. 13. Collezione
Ch. Ratton, Parigi.

le cavitd orbitali accentuate, gli occhi
a grano di caffe, il naso a parallele-
pipedo che richiama, tenuto conto an-
che del colore bruno-arancio, le scul-
ture in avorio della stessa popolazione
Lega.

In Ricordi d'infanzia del medesimo
anno, gia nella collezione della Gal-
leria Annuneciata di Milano, il volto
che appare al centro del quadro ha
le caratteristiche distintive delle ma-
schere Konde della Tanzania (allora
colonia tedesca), anche se non si ab-
bia la certezza che oggetti di tale pro-
venienza fossero presenti a Parigi ne-
gli anni precedenti la prima guerra
mondiale.

Elementi tipici della scultura alri-
cana sono pure rintracciabili in altre

Carlo Carra

——
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13. Carlo Carrd: Ricordi d'infanzia. Olio
su tela, 1916, cm. 30 x 40.

opere, talvolta solo nella definizione
di un particolare: i seni, le braccia
rigide e cilindriche, le dita della mano
figurate come parallelepipedi rettan-
golari senza indicazione delle articola-
zioni ¢ unite; la capigliatura, ad esem-
pio, de Il bambino prodigio ottenuta
con l'alternanza di zone regolari chiare
e scure, quasi a ripetere le ondula-
zioni lignee delle elaborate acconcia-
ture delle figure e delle maschere
Baoulé.

Nel disegno Il violinista del 1914,
pure nella collezione dell’Annunciata,
la testa del personaggio, vista di pro-
filo, ha un aspetto decisamente « ne-
gro» anche se non riconducibile ad

un modello preciso. 11 pittore ha pre-
sumibilmente operato un montaggio di
elementi africani rigorosamente gec-
metrici: collo a tronco di cono, te-
sta costituita da un rettanpolo sormon-
tato da un arco di circonferenza, nase
a parallelepipedo, cavita orbitale, o¢
chio e pupilla figurati da circonferenze
concentriche, realizzando un accosta-
mento di forme con un processo di
nella scultura africana.

Le figure degli anni 1915-1916 son®
caratterizzate da una quasi assoluld
frontalitd: canone questo predominan:
te, oltre che nella statuaria del '300,
nella scultura africana.

L'esperienza « negra » non sembrd
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ro limitata all’acquisizione di un
‘ocabolario creativo nuovo. Carrd, mi
“mbra, ha interrogato la scultura afri-
“na pit in profondita nella sua ri-
‘rea di un equilibrio ritmico tra sta-
Cith e movimento, nel suo sforzo
! iberare le strutture essenziali, dopo
i rimozione del particolare ¢ del-
aneddotico, con un processo che si
pete nel ritrovare, partendo da Ma-
ieio, le forme depurate e fondamen-
i di Giotto.

Gl'incentivi della scultura africana

14. Konde (Tanzania): Maschera. Legno.
Alt. cm. 18. Gia collezione C. Kjersmeier,
Copenaghen.

avrebbero quindi concorso, in Carra,
con una sorta di lievitazione interiore
e inconfessata, alla creazione di quelle
forme compresse, di pesante elemen-
tarité, il cui momento culminante ¢
rappresentato dall’antigrazioso in cui
¢ stata vista una rottura con tanta dif-
fusa tradizione di facile eleganza e
di fragilita. Rottura che non & una
vampata effimera, « ma avviamento de-
¢iso, intransigente, verso la matura-
zione, dopo i viaggi fatti tra il 1911
e il 1914 a Parigi, dopo gli incontri

Carlo Carra
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15. Carlo Carra: Violinista. Matita su cqr-
ta, em. 41 x 27.

Caltan {_f"‘

con Picasso, Apollinaire, con Braque
e Derain» ", E, sembra doveroso ag-
giungere, con le creazioni degli ano-
nomi artisti dell’Africa Nera,

Ezio Bassani

" F. ARCANGEL]: Catalogo della mostra
di Carra ally « Fancesco Francia », Bolo-
gna 1948,

*G. Raimonpi:
sica Morandi-C arra,
renze, luglio 1951),

La congiuntura metafi-
in « Paragone » (Fi.

! « Musée d'Ethnographie dy Troca.
ro» ora « Musée de I'Homme », costitu
nel 1878 da E. T. Hamy con un prir
nucleo di oggetti raccolt in occasione o
I'« Esposizione Universale di Parigi» d.
lo stesso anno. Secondo Th. Masui, dir
tore del « Musée du Congo» di Tervy
ren, nel 1899 esistevano presso il Troc
déro 2780 oggetti africani.

' CARLO  CARRA: ‘La mia  vita, Rom
1943,

* Oggetti africani della collezione Fe
néon song riprodotti in I. 1. Sweseey
African Negro A, New York 1933,

* Molte delle opere d'arte africana pre
senti nelle raccolte private parigine sonc
riprodotte ~ nej primi volumi dedicati s
l'arte negra. Vedi C. EinsTEIN, Neger
plastik, Lipsia 1915 (trad. franc. 19221
M. bE Zaiyas: African negro arg. Its in
fuence on modern art, New York 1916

APOLLINAIRE: Sculptures négres, Pa
rigi 1917: H. Crouzor e A. LEVEL: Seulp
tures  Africaines or Océaniennes, Pariz
1924: P. GuiLLAuME ¢ TH. Munr&E: Pr
mitive Negro Sculpture, Londra-New Yaork
1926. Si vedano anche:  Arts  Primitifs
dans les ateliers d'artistes, catalogo dell:
Mmostra tenuta al « Muysge de I'Homme»
Parigi 1967; |. LAupe: Lgq peinture fran
gaise  (1905-1914) et lart négre, Parig
1968,

"In una lettera del 4 aprile 1944 jnd-
rizzata a M. A. Leblond, allora conser
vatore al « Musée de |a France d'Outre
Mer» (ora « Musge de Arts Africaine
€l Oceaniennes ») Vlaminck, a proposite
della maschera avuta in dono nel 1905 ds
un amico del padre assieme a o deur
superbes statuettes de la Céte d'lyoire ».
si esprimeva cosi: « Quelques jours apres.
Derain m’offrit d'acheter ce masque ¢ j

lui cédai pour vingt francs.. Derain
emporta ce masque dans son atelier de ls |
Rue de Tourlaque ou Picasso et Matis
s¢, ete., furent remugs o troublés devant
cette pitee. Vollard demanda a Derain 1t
permission de fair coyler celte pitee en
ronze. Vollard porta ce masque chez
le fondeur de Maillo] et fe masque dont
vous m'envoyez |a photo est le moulage
de la premiére pisce négre d'ou est sorti
l'art négre of qui a engendré Je cubisme *-

i in « Musée Vivant», 21, serie C
11-12, 19561957, La maschera & atual
mente nella collezione Alice Derain, e B
replica al « Mysge des Arts Africaines ¢
Qcéaniennes », :

' 1 disegni elencai sono nella collezione
Carrd, La Ballering def San Martino “f”_‘ ‘
collezione Tosi, Jf Pagliaccio nella coll®
zione Jucker, ed | romantici in collezion
privata a Torino, o

"Il disegno ¢ riprodotto in G. Pw
CHIONI: Carlo Carrd Pittore, 11 ed, rinné
vita, pag. 15, Milano 1959, '

"II' noto mercante d'arte moderna
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amico, a partire dal 1910,
di Picasso e degli altri ar-

mardia parigina che si riuni-

Cyrano. La sua collezione
i (155 pezzi) fu dispersa
Drouot il 9 Novembre 1965.
GHIANTI, in Bologna crucia-
ile della « Critica d'Arte»,
riprendendo  osservazioni
Mondrian e l'arte del XX
Milano 1964), ha sottoli-
Carra il distacco dal futu-
anche col ricorso all'arte

popolare e infantile, ¢ alla didattica spon-
tangistica de « L'Umanitaria» (l'esperien-
za dell’arte infantile ¢ documentata come
componente di fasi incisive di Garbari, di
Rosai, di Francalancia, di Vespignani e
d'altri artisti). Lo slancio si giustifica con
I'ansia di attingere espressioni ¢ forme in-
coltivate, puramente emotive, vergini; il
Ragghianti ricorda che arte infantile, pri-
mitiva, selvaggia, preistorica sono egua-
gliate nella cultura contemporanea come
fenomeni di originarietd umana ed arti-
stica.

Carlo Carra

P i ion = Y
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Savonarola in Nylon Skeins ™

of raveled nylon stockings, comments
acridly both on the original sacrifice
and its loss of contemporary meaning.
while lesser works recall that Conner

San Francisco Artist Bruce Conner N etinana iithe carly 1960s
aints and pastes together his lcuustlt' -tried marijua : ’ .
P . At the moment, Conner is as bored

collages and assemblages from all man-
ner of thrift-shop odds and ends. When
they were shown at the Museum of
Modern Art's “Art of Assemblage” in
1961, William Seitz, the show’s organiz-
er, was sufficiently impressed to rank
Conner on a par with Robert Rauschen-
berg and Jasper Johns. Yet, while the
latter two have gone on to Venicelebrity
and $20,000 canvases, Conner, at 34, re-
mains mainly an underground hero,
known to the world at large only for his
fine experimental films.

What the current exhibit of 73 of
his works at Philadelphia's Institute of
Contemporary Art has demonstrated is
that Conner remains as fine an artist as
the pop laureates, and is far fiercer. In
their own way, his fragile panels and
boxes, smeared with black wax and or-
namented with tarnished jewelry, Victo-
rian wallpaper, girlie postcards and
other detritus, shock and edify, much
as does a scabrous Matthias Griinewald |
crucifixion, or the death’s-head kept as
a memento mori by medieval princes. f

“Why are people concerned about |
the permanency of material things,” asks
Conner, “when they themselves may
not be here tomorrow?” His entire out-
put illustrates the question, picturing |
death in life, the swift passage of beau-
ty as an integral part of growth, with a |
chilly poetry that haunts the viewer |
like the ghost of Savonarola. Cruci- |
fixion, a 7-ft.-high cross with a black,
rotting cadaver, skeined by a cobweb

METER

FREDERICK A,
i T

" - - e

COMNNER'S “CRUCIFIXION'
And far fiercer info the bargain.

50 '

with drugs as he is with assemblages.
His belated artistic recognition concerns
him very little, since his future projects
are all for films and he intends his
present museum show to be his last.
Conner considers museums a form of
death in life, 2 technique for embalm-
ing art so that people can avoid seeing
its relevance to their lives. “Why,” he
asks with a smile, “should
in my own funeral?”

1 participate |
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Picasso. « Masque», 1907-1908



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 1382.188

The Museum of Modern Art Archives, NY

2= CLOUNR S Lt e B AR e P B 1 o st O L U LT e R S T

|
i 1 i
«TETE» 1914 JURE DE FEMME DEBOUT, 1913 « FIGURE DE FEMME DEBOUTS, 1913 3,—'—'
385 80 2K
Bronze Une sculpture identique se rouve iSée d°Arl et Ma Bronze Une sculpture dentique se irouve au Musée diArt
d'industrie. Saint-Etienne, exposée 4 l'e Muoderna

JL ;.!'Iaadcm Sculpture. Hayward Gallery '3 catalogu 3 Reproduit dans « Csaky » par Waldemar George.
n

Tendencas de Escullura Moderna in Musée de Arte Con-
Reproduit dans « Découverte de la Sculpture Moderme » par temporanea par W Zanin
Jean Selz L Evolunon de la sculpture moderne par AM. Hammacher.
«L'Evalution de la sculpture moderne » par A M. Hammach: Cutnst Epoch par D Coaper
«Csaky, Emiékek a modern muvészel nagy evie
(1904-1914), Budapest, 1972
< Konstiuktive Toendenzen Zwischen Weltkniegen, Innsb
1971

3
)
}
)
b
y

LRI LR R AR TES FRS RIS FARV NS i ASIA NS ) AT Y i tfll o HIDTCIW vty
Maillol, ¢ la maschera di cui mi nonostante le ricerche, non si ¢
inviate la foto ¢ L replica del primo potute per ora chiarive. 11 Toledo
oggetto negro, ¢ da cui ¢ useita Museum ol Art negh Stat Uni

Critica d'Arte (Vallecchi Editore Firenze), XXXIX, Nuova serie,
fascicolo 133, January-February 1974
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[LA MASCHERA BIANCA
DI VLAMINCK E DI DERAIN

Alla mostra « L Arvt Négre » alle-
stita nel 1966 a Dakar in oceasione
del Festival mondiale  delle Arti
Alricane  (mostra  ripresentata al
Gran Palais i Parigi nello stesso
A0 ll_'_;lll.l\.l nella M'[il)lu' « Al
Negre et Art Occidental Contems-
porain » la replica in bronzo di
una maschera lignea Fang © Llan-
no successivo originale della ma-
schera, attualmente nella collezione
di Alice Derain sfuggita quindi
sta o una prima vendita nel 1933,
quando André Derain compi per-
sonalmente una specie di cpura-
zione del suo musco ideale, sia alla
scconda elfettuata dagh eredi nel
1955 venivie presentata al Musée
de 'Homme nelln mostra « Arts
primitils dans les ateliers d’arti-
stes » 2,

I due oggetti sono di un'impor-
tanza eccezionale per gl studiosi di
arte contemporanea poiché segnano
i scoperta, nel 1905, dell e ne-
gra da parte degh artist dell feols
de Paris.

La maschera ¢ appartenuta @
Vlaminck ¢ poi a Derain. In una
lettera del 4 Aprile 1944 indiriz-
zata a M. A. Leblond, conservatore
del Musée de la France d'Outre-
mer %, Vlaminck si esprimeva cosi
a proposito della maschera, avuta
in dono da un amico del padre
assieme a « due superbe statuette
della Costa d"Avorio »: «. .. {_ll.l'.ll—
che giorno dopo Dervain mi oflvi di
acquistare la maschera ¢ o glicla
cedetti per venti franchi.  Derain
porto la maschera nel suo studio
nella Rue de Tourlaque dove Pi-
casso ¢ Mausse, ece. furono turbau
¢ commossi davanti a quell’ogeetto.
Vollard chiese a  Derain di far
colare l'oggetto  dal fonditore i
Maillol, ¢ la maschera di cul i
inviate L loto ¢ la 1|'|rli= a del ]IIifIn-
oggetto negro, ¢ da cul ¢ uscit

Critica d'Arte (Vallecchi Editore
fascicolo 133, January-Februa

Parte negra ¢ che o generato. il
culbnsmo » Y,

Sioteatta di una maschera della
popolazione Fang del Gabon (di-
stretto del fiume Ogowel, di forma
ovale, quast piatta ed interamente
ricoperta di caolino bianco (che in |
Afvica ¢ il colore della morte) ad
cecezione degh elementi higuranti i
capelliy Ta barba ¢ Parcata sopraci-
liare che sono a rilievo e dipint
di nero. Gli occhi sono piccoli ¢
molto vicin alla radice del naso
che mvece ¢ hine ¢ allungato. -

I valori gralici sono privilegiat
aosc .||.Iilu det volumi APPeiLL Lecen-
nati da legegere modulazioni che
vaccolgono  La luee. Qg elleww
aneddotico ¢ assente, cosi come ogni
preoceupazione imitativa, Non deve
quindi meravigliare 'emozione pro-
vocata dalla maschera sui pittord
Jauves. Come scrive acutamente Jean
Laude: « questa maschera doveva
colpire e lmmaginazioni. Senz
dubbio non doveva essere allatte
sorprendente per chi aveva avuto
Poceasione  di swudiare, nel 1904,
certe opere di Gauguin, Ma essa
proponeva un sistenu di lorme as-
solutamente inedite ¢ realmente co-
sttutive di uno siide negro nel senso
lato e differenziale dell’espressione. |
Se si fa lo slorzo di vederla con
occhi nuovi, con gl occhi di chi,
per la prima volta, vedeva un’opera
di questo tipo, essa appariva por-
tatrice di o ¢io che in seguito
sarit studiato nella scultara alvi-
Can » 4,

La stori del primo oggetto di
arte negra che ha impressionato gli
artisti oceidentali (la « scoperta »
dia parte degli espressionisti avverra
quitlche anno. pit tardi) & compli-
cata da un piccolo mistero  che,
nonostante e ricerche, non si ¢
potito per ora chidarice. 11 Toledo
Muscum ol Art negh Stati Uniu

Firenze), XXXIX, Nuova serie,
1974
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Vollard dul fonditore i Alaillol delle maschora

% P appartenuta a Devain, Parigi, Musée dex ity
contributi Africaines et Océaniennes.
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possiede una maschera bianea del
Gabon appartenuta, secondo la do-
l'llilll'lll.l/inlh' del museo stesso,
Viaminck ¢ a Derain. La maschera,
citata in « Art News » 0 ¢ vipro-
dotta in « The Art Quarterly » © ¢
in « The Afvican Image » * senza
aleuna  particolare indicazione di
11|'ll\'{‘11i[‘|l£.1‘ compare nel volume di
W. M. Robbins: Afrecan Art in Ame-
vican Collections * come  « gia nelle
collezioni di Maurice Vlaminck e
André Derain ».

Non ¢i sarebbe nulla da cccepire,
sC ]l' {lul' II}H'I-I' 1non |JI'i'.ﬁl'I.1l.tht'llJ
una rassomiglianza cosi shalorditiva
v potere, ad un primo esame, vs-
sere conluse. Entrambe sono bian-
che, appiattite, di un ovale quasi
perletto; il contorno del viso ¢
rappresentato in tutte ¢ due da
una linea nera a rilievo; gl occhi,
il naso ¢ la bocca, sono pressoché
identici per forma ¢ collocazione. Le
differenze sono: Parcata sopraciliare
¢ pil accentuata nella maschiera
Derain; i capelli, nella stessa, sono
rappresentiti da motivi neri -
lievo di forma triangolae in corri-
spondenza della sommitd del capo
mentre nellPalos 1 motivi sono. -
pezoidali; nella prima, o barbi ¢
indicata da striature verticali, men-
tre in quella del musco di Toledo
le striature, pit rade, convergono
verso la punta del mento, Restano
infine le dimensioni: la prima ¢
alta cm. 48, mentre la seconda ¢
alta em. 42,

La maschera del museo di Toledo
fu acquistata a Parigi il 19 Luglio
1937 all’Hotel Drouot ed era clen-
cata al lotto 37 del catalogo dlasti:
Jableaux modernes Sculpture fri-
caines el Oceantennes Collection e
Maurice de Viamenek,

Gli seritt di VMlaminek non indi-
iy .1h|ll'i|lr 1II'I !illll llll' ¢oslalo
possibile controllare) che Martista

abbia posseduto,  contemporancas
mente o in tempt diversiy due ni-
schiere simili, La sola spicgazion
possibile, allo stato attwade  delle
conoscenze, © che le due maschere
siano opera di uno stesso scultore
¢ che gli esperti, all’ato della clas-
sificazione della maschera di To-
ledo, siano stati ratli in inganng
dalli rassomighanza.

Sembra giusto osservare che sia
1 maschera della collezione Derain,
sia la replica (dimenticata per tanti
anni in qualche angolo del Musée
de la France d'Outremer), erano
allepoca poco conosciute, essendo
state viprodotie per Ly prn vl
nel 1956 ¢ nel 1958 (vedt note X
¢ 3. Llipowesi sembrerebbe  sul-
fagata dallesistenza di alue ma-
sehere  del medesimo tipo (o
quasi  certanente non della stessa
nuno ).

Una di queste & nella vollezione
Gensheim di Lugano,  acquistata
qualche anno fa sempre all’Howel
Drouot, dove sembra sia giv pas-
sata allaste una prinae volte mol
anni L.

L impianto ¢ lostesso, e teatt
del viso o sono pin mell fe arcate
nlnl;hlill‘ldl‘l, il s e la biovea son
pii grandi, ¢ le striature  della
barba sono pitc profonde ¢ pii
Lorghe. Infine, la porzione del viso
chie soviasta il lubbro superiore ¢
leggermente rilevata, clemento che
non compare negli alti due esem-
plari. ;

Oltre a questa maschera, L
Himmelheber, nel suo volume Ne-
werkunst und Negerkinstler ' ne ripro-
duce unie guartie con caratteristi-
e molto simili, solo con un ovale
pit sallungato ¢ con la parte che ¢
A orihievo nella maschera Gensheim
sottolineata da una curiosa volori-
L ek

Purtroppe, di nesstna delle quiat-
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tro sculture si conosce la localita produzione delle maschere dellarea Ricost
csatta di provenienza; diversamente vabonese. Stefano "9
si sarchbe potuto tentare di indivi- salienti
duare la presenza diun sottostile nella Lzt Bassast padana
plesso o
di Nicol
TR
: . : el y : - risponda
tN, 480 del cat, L'Art Négre = Swurees 14956-1957, p. 377, con Ja viprodozione ‘l. a
coalution expansion, Parigi, 1966, La stessa delli veplica. artistco]
replica ¢ pure riprodotta in W, Faua ¢ v ) Lavnrk, La Penture Frangats (1405~ Seralin |
M. Prass. African Seulpture, Londra, 1966, 19147 et At Negre, Parigi, 1908, ’ -
p. 4 ¢ precedentemente in o« Musée o« Art News », vol. 58, n, 4, maggio “"Ullui‘l\ ZI
Vivant », vedi nota . 1954, p. 37. ¢ 1438, 4
2 N, 107 del cat. ety pramatifs dany les P The Ant Quarterly s, vol 22, 19549,
ateliers o artistes. La maschera era stata i . fi 3
riprodotta in precedenza nel cat. delli M. Piass, The African fmage, Toledo, Il' HOBK !1
mostra « Les Soivces de Paris »,  Parigi, 1ocentr
Galerie  Knocdler, maggio-gingnag 1958, AW, N Ronwss, African Ak i dmerican purativ
. db. Collections, New Y ork, 1966, 301, 0, 235, 0, 181, = g l
4 Ora oo Mugée des Avis Miicaines et WL s e, Negerk st und Neger- Nel n
Oedanicimms », Keistler, Braunschweig, 1900, bk n ELos 7 2 cato di
Vo Musée Vivaut », 21, serie G, 11-12 P SUL
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0000460 1632 08/25

CNACGP 212726F
237 2233 &
MODARTAH2370UM
27350-2392

DANIEL ARADIE
PARIS (FRANCE)

é:_f ng‘.OUS ALICE DERAIN FANG MASK PROPERTY OF BEAUBOGURG OR SINPLY
L AN AS WE ARE ADVISED BY FRANCINE NDIAYE PL g s
i o LEASE CABLE SOOMNEST

RULUATIN
MODERNART
MIAM NS
001.1 MIN

§
N
3
:
E?
;g

A

P P < tzgﬁlu ri ] A
de faire couler cette piéce J[lé MASqUe TaNE Jeu wvivew <L63243Z L\
porta ce masque chez le fondeur de Maillol eF‘le masque gont v?uf
m'envoyez la photo est le moulage de 15 premiére piﬁce négre d'old
est sorti l'art négre et qui a engendré le cubisme. In a footnote
Laude mentions that the mask is reproduced with the photograph of
in Musée Vivant, 21, série C, 11-12, 1956-1957, p.

the moulage
373, LI am,enclosing photocopies of the two pages from Laude's
book to avoid any possible confusion.) What we are seeking to

discover is who might own a bronze, and if you have a photograph

of the bronze you could make available to us. In the latter case,
if you do have a print, I must insist that we reimburse you for it

so please send us an invoice.

Laude indicates that M. Leblond was then (1944) conservateur au
Musée de la France d'Outre-Mer. Is this not w?at is presently
called Musée National des Arts Africains et Océaniens, and if so, -
do you suppose the moulage referred to above is in their possession

(ConTimid )

11 West 53 Sireer New York, N Y 10019 212-956-6100 Cable. Modernart
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TELEX DE PARIS 212726

MR WILLIAM RUBIN
THE MUSEUM OF MODERN ART

EN REPONSE VOTRE TELEX DU 26 AQOUT ADRESSE DANIEL ABADIE

VOUS INFORMONS OEUVRE DE DERAIN ''MASQUE FANG"® APPARTIENT AU
M.N.AM,

BEST REGARDS

' ISABELLE FONTAINE

(CLAIRE STOULLIG VOUS SIGNALE TEXTE DE CHIRICO SERA ADRESSE SEMAINE
PROCHAINE) -
4]

MODARTH2370UM
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porta ce masque chez le fondeur de Maillol et le masque dont vous
m'envoyez la photo est le moulage de la premiére pigce négre d'oi
est sorti l'art négre et qui a engendré le cubisme." 1In a footnote
Laude mentions that the mask is reproduced with the photograph of
the moulage, in Musée Vivant, 21, série C, 11-12, 1956-1957, p.
377. (I am enclosing photocopies of the two pages from Laude's
book to avoid any possible confusion.) What we are seeking to
discover §s who might own a bronze, and ijf you have a photograph
of the bronze you could make available to us. In the latter case,
if you do have a print, I must insist that we reimburse you for it
so please send us an invoice.

Laude indicates that M. Leblond was then (1944) conservateur au

Musée de la France d'Outre-Mer. Is this not what is presently
called Musée National des Arts Africains et Océaniens, and 1£ so;

do you suppose the moulage referred to above is in their possession ?

(ConTimand )

11 West 53 Street, New York, N Y 10019, 212-956.6100 Cable: Modernart
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b Arnrives soary
18 August 1982

Mr. Michel Kellermann

55, rue de Varenne

75007 Paris, France Department of Painting
ond Sculpture

Dear Mr. Kellermann,

It is most kind of you to have sent a photograph of DERAIN in his
studio in front of an easel holding the "Crucifixion. Thank you
ever so much. I look forward to receiving the catalogue of the
Derain exhibition in Japan, which I shall pass on to our Library
as a gift from you. We are much indebted to you for all your
kindnesses.

Mr. Rubin was particularly pleased to see the photograph of a
corner of Derain's studio, dating from 1912-1913 as you indicateq,
and would like to reproduce it in the book that will accompany o§r

forthcoming exhibition Affinities:"Primitivism" and Modern Art. Bo

you have any objections to our reproducing your photograph ? 1

hope not. Do let me know, and in the event that we may have you
permission, please indicate also the credit line you wish us to use,
and any pertinent information such as identity of objects represent-
ed in the photo, the location of the studio, and name of whoever

took the photo, etc.

Another question has come up that I would like to submit for your
consideration in hopes that you can assist us. This has to do with
the "Fang" mask, which was left by Derain's widow to the Musée
National d'Art Moderne in Paris. Accordinlg to Jean Laude, in
his book La Peinture francaise (1905-1914) et 1'Art Négre, Paris
1968 (pp.104-105), on the basis of information provided by Vlaminck
in a leffer to Ary Leblond in 1944, "...Vollard demanda 3 Derain la permission
de faire couler cette piéce [Ié masque "Fang'/ en bronze. Vollard
porta ce masque chez le fondeur de Maillol et le masque dont vous
m'envoyez la photo est le moulage de la premiére piéce négre d'ol
est sorti l'art négre et qui a engendré le cubisme." In a footnote
Laude mentions that the mask is reproduced with the photograph of
the moulage, in Musée Vivant, 21, série C, 11-12, 1956-1957, p.
377. (I am enclosing photocopies of the two pages from Laude's
book to avoid any possible confusion.) What we are seeking to
discover $s who might own a bronze, and if you have a photograph
of the bronze you could make available to us. In the latter case,
if you do have a print, I must insist that we reimburse you for it

so please send us an invoice.

Laude indicates that M. Leblond was then (1944) conservateur au

Musée de la France d'Outre-Mer. Is this not what is presently
called Musée National des Arts Africains et Océaniens, and if so,

do you suppose the moulage referred to above is in their possession ?

(ConTimird )

11 West 53 Street, New York, N Y 10019, 212-956-6100 Cable Modernort
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Mr. Michel Kellermann
Page 2, 18 August 1982

I know Mr. Rubin is very anxious to locate the bronze copy of the
mask; he will be extremely grateful for any information on this
subject, in addition to a photograph.

I hope this added request for information will not be too burdensome.
With best wishes, and many thanks, once again,

Yours sincerely, ¢

uaa. Ce

b N

Judith Cousins

Researcher for Painting

and Sculpture

encl.
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MICHEL KELLERMANN

EXPERT PRES LES DOUANES

TABLEAUX

paris July 7, 1982

FRANCAISES

55. RUE DE VARENNE .75007 PARIS

TEL 222 11-24

RC SEINE S50 A10587

Mrs., Judith Cousins

THE MUSEUM OF MODERN ART

11 West 53th Street’
NEW-YORK. N.Y. 1I0D0IS. U.S.A.

Dear Mrs. Cousins,

1 am late answering your letter of June 9 because I was
absent from Paris during 3 weeks.

I believe your letter crossed mine of June 10, enclosing’
photographs.

As for the photo on page IB0 of the catalogue of the
Japan exhibition, I can only tell you that it represents
Derain in his studio at age 22-25. The picture "Cruxi-
fixion" on the easel in front of him could be a study by
him.

The photo on page II3 is of a corner of his studioc filled
with African sculptures ( Derain and Vliaminck were the
first to get interest in this art ).

You can see on the wall the lower part of the "Fang" mask
of which I sent you a color photograph. 1t was the most
valuable piece of his African art collection and was left
by his widow to the Museum of Modern Art in Paris.

Yours sincerely,

.v¥hﬂkPU*

\#j \(_Qleﬁzﬂ

Michel Kellermann

P.S. Could you inform me if you received my first letter
of June 10, with the photos ?
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MICHEL KELLERMANN
EXPERT PRES LES DOUANES FRANCAISES
TABLEAUX

55, RUE DE VARENNE . 75007 PARIS
TEL 222124

June 10, 1982

Paris

AT SEINE 89 AlORET

Mrs. Judith Cousins

THE MUBEUM OF MODERN ART
II West 53th Street

NEwW-YORK. N.Y. IOODI9.U./S.A.

Dear Mrs. Cousins,

In answer to your letter, please find enclosed 2 photographs
in black and white. One shows Derain looking over an art \

object of his collection, the
with primitive art works. The
the "Fang" mask which you see
This mask is now the property

othet a8 corner of his studio
small color photograph is of
hanging in the studio.

of the Museum of Modern Art

in Paris.

Derain was one of the first to show interest in primitive
art with Picasso and Vlaminck.

Yours sincerely,

S \Q(/

Michel Kellermann

CLA‘,\A‘.

VO o A

Encl : 3 Photographs,
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The“Wild Beasts”
©

and Its Affinities

John Elderfield

The Museum of Modern Art

Distributed by Oxford University Press, New York, Torontwo
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Derain: Study for The Dance. 1906. Conté crayon(7) on paper, 11% x
774" Centre National d'Art et de Culture Georges Pompidou. Musée
National d'Art Moderne, Paris

d'Automne of 1906. These facts further tend to confirm that The
Dance was painted late in 1906. But despite these exotic sources,
Derain was still looking to the Louvre for inspiration. The right-
hand figure is modeled directly after the black servant in Dela-
croix's Women of Algiers (p. 108)#

By the autumn of 1906, then, Derain had turned away from
the elegance and lyricism of his London and early L'Estaque
paintings, away from their carefully adjusted and decorative
palette to a new concept of the decorative, one that admitted the
primitive and the emotive in quite a new way. In retrospect,
one wonders whether Derain’s ambitions were not always basi-
cally attuned to an imaginary, expressive, even expressionist
kind of painting, rather than to the relaxed and hedonistic form

Derain: Carved panels for bed. ca. 1906-07. Wood. Whereabouts
unknown

he developed under Matisse’s influence and then began to
question when he worked alone in 1906, His obsession with the
monumental art of the past would seem to suggest so. So, too,
would the direction of his painting from 1907. Even in the spring
of 1906 he had recorded his dissatisfaction with the fugitive,
ephemeral side of modern painting, wanting instead something
“fixed, eternal and complex!#® His specific concern, which
showed itself from the very beginning of his painting career,
was whether to make paintings that “belong to our own period”
or ones that “belong to all time!'# Unlike Matisse, who recog-
nized the same dilemma but sought a modern and durable art,
Derain seems to have thought these to be mutually exclusive
possibilities. By the summer of 1906, nature and imagination
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Derain: Standing Figure. 1907, Stone, 38" high. Estate of Mme André
Derain

(top) Derain: The Crouching Man. 1907, Stone, 13 x 11'4". Museum
des 20. Jahrhunderts, Vienna

(above) Brancusi: The Kiss {first version). 1907. Stone, 11" high
Museum of Art, Craiova, Romania v
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Derain: The Dance. 1906, Oil, 7275 x 8214 Private collection, Switzerland
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Derain: Bathers. 1907. Qil, 5114 x 7574 Private collection, Switzerland
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PIERRE CAILLER

CATALOGUE RAISONNE
DE L'(EUVRE SCULPTE DE

ANDRE DERAIN

PREMIERE PARTIE - L'EUVRE EDITE

PREFACES DE GEORGES HILAIRE
et de

MARIE-NOELLE PRADEL

MCMLXYV
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17. FEMME DU MYSTERE
(Hauteur : 208 mm. Poids : 785 gr.)

Terre non cuite.
Il & été tiré 16 exemplaires numérotés de 1/11 & 11/11 et 0, 00, 000, 0029, 00000,

Cette terre non cuite a été réduite en poussitre pendant I'expédition de retour.
Collections Pierre Lévy, Troyes; Oscar Ghez, Gendve ; Anouk Bettex, Lausanne.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 1382.188

18. PETIT MASQUE
(Hauteur : 97 mm. Poids : 490 gr.)

Terre cuite.

11 a été tiré 20 exemplaires numérotés de 1/16 & 16/16 et 0, 00, 000, 0000,
L’original est au Musée National d'Art Modeme, & Paris.

Collections Pierre Lévy, Troyes ; Oscar Ghez, Gentve ; Anouk Bettex, Lausanne.
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28. L'ENIGME

(Hauteur ; 175 mm. Poids : 840 gr.)

Terre non cuite.

Il a été tiré 1§ exemplaires numérotés de 1/11 4 11/11 et 0, 0O, OGO, COOO.
Cette terre non cuite a été réduite en poussiere pendant I'expédition de retour.
Collections Pierre Lévy, Troyes ; Oscar Ghez, Genéve; Anouk Bettex, Lausanne,
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44. BOUCHE OUVERTE
(Hauteur : 127 mm. Poids : 380 gr.)

Terre cuite.

1l a é1é tiré 15 exemplaires numérotés de 1/11 4 11/11 et 0, 00, 000, 0000,

L’original est au Musée National d’Art Moderne, & Paris.

Collections Pierre Lévy, Troyes ; Oscar Ghez, Genéve ; Anouk Bertex, Lausanne.
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45. LES BOUCLES D'OREILLE
(Hauteur : 108 mm. Poids : 310 gr.)

Terre cuite.

Il a été tiré 15 exemplaires numérotés de /11 a4 11/11 et 0, 00, 000, 0000,
L'original est au Musée National d'Art Moderne, a Paris.

Collections Pierre Lévy, Troyes; Oscar Ghez, Gendve ; Anouk Bettex, Lausanne.
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46. PERSONNAGE ETRANGE
(Hauteur : 94 mm. Poids : 240 gr.)

Terre cuite,

Il a éé tiré 15 exemplaires numérotés de 1/11 4 11/11 et 0, 00, 000, 0000,
L’original est au Kunsthaus 4 Zurich.
Collections Pierre Lévy, Troyes ; Oscar Ghez, Geneve ; Anouk Bettex, Lausanne,
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55. PIPE IMAGINAIRE
(Hauteur : 86 mm. Poids : 200 gr.)

Terre cuite,

Il a été tiré 15 exemplaires numérotés de 1/11 & 11/11 et 0, 00, 00O, 00CO.
L’original est au Musée National d’Art Moderne a Paris.

Collections Pierre Lévy, Troyes ; Oscar Ghez, Gendve ; Anouk Bertex, Lausanne.
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57. L’HOMME AU VISAGE TORDU
(Haureur : 77 mm. Poids : 200 gr.)

Terre cuite.

Il a été tiré 15 exemplaires numérotés de 111 4 11/11 et 0, 00, 00O, COOO.
L’original est au Kunsthaus a Zurich.

Collections Pierre Lévy, Troyes ; Oscar Ghez, Geneve ; Anouk Bertex, Lausanne.
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70. FEMME ETONNEE AUX BOUCLES D'OREILLE
(Hauteur : 110 mm. Poids : 650 gr.)

Terre non cuite.

11 a é1é tiré 15 excmplaires numérotés de 1/11 @ 11/11 et 0, 0, 000, DOOO,
L’original est au Kunsthaus & Zurich,

Collections Pierre Lévy, Troves ; Oscar Ghez, Genéve ; Anouk Bettex, Lausanne,
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Derain: Standing Figure. 1907. Stone, 38" high. Estate of Mme André *’rop_! Derain: The Crouching Man. 1907, Stone, 13 x 11V4" Museum
Derain

des 20. Jahrhundens, Vienna

(above) Brancusi: The Kiss (first version). 1907. Stone, 11" high.
Museum of Art, Craiova, Romania
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PERSONNAGE AU CHAPEAU
marker P 276 (couleurs)
(dé&coupé et collé sur papier Kraft)
50 x 30cm

16 décembre 1971

Magquette du praticable Le Président (mars 1972).

AL O

292

LE SURINTENDANT

séngraphie en couleurs

51 x 31 cm

16 décembre 1971, éditée en 1972

Séngraphie faite d'aprés le dessin précédent P 276
aprés modification de la couleur du fond. Il en a été
tird 120 exemplaires numeérotés et signés ainsi
que 30 I H.C. és de | 4 XXX et
Signes.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1382.188

20

PORTRAIT NOIR AUX PETITS
CAILLOUX

Msile sur isorel

41 x33cm

écambre 1945
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103

VISAGE DANS LA VASE
haute pite sur toile

46 X 38 cm

janvier 1946
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815 I'origine de la pendule
Histoire Narurelle, Blatt 26
Technik: Frotrage, Bleistift auf Papier

MaBe: 42 » 26 cm
16!/, = 10'/,”

Bezeichnet: links unten smax ernste
Datierung: 1925

Provenienz: Jeanne Bucher, Paris

Besitzer: Musée des Beaux-Arts, m.ﬁ«a_wv:_.m

Ausstellungen :
Jeanne Bucher 1926; Vierge Poupine 1926, Nr. 26: La

grande aventure 1963, Nr. 118 (als nigle cloué entre deux
planches¢); Europe 1923, StraBburg 1970, Nr. 52 Bordeaux

sonma Al 0.
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815 ID’origine de la pendule
Histoire Narturelle, Blate 26

Technik: Frottage, Bleistift auf Papier

MabBe: 42 - 26 cm
16Y], » 104"

Bezeichnet: links unten smax ernsts
Daterung: 1925

Provenienz: Jeanne Bucher, Panis
Besitzer: Musce des Beaux-Arts, StraBburg

Ausstellungen:

Jeanne Bucher 1926; Vierge Poupine 1926, Nr. 26; La
grande aventure 1963, Nr. 118 (als saigle cloué entre deux
planches); Europe 1925, StraBburg 1970, Nr. 52; Bordeaux
1971, Nr. 87

Literatur: Spies, Frotagen, 5. XXV

Abgebildet in:

Cahicrs d’Arg, 1. Jg. 1926, Heft 4, S. 79; Creative Art, No-
vember 1032, NT. 11, S. 2155 Levy, S. 122; Beyond paint-
ing, S. 1s1; Kat. Brithl, S. 47, Nr.26; L'CEil, Nr. 79/80,
JulifAugust 1961, S.30; Histoire Naturelle, Galerie Der
Spiegel, S.23, Nr.26; Spies, Frottagen, 233 Jardin des
Arts, Dezember 1968, Nr. 169, S. 81, Nr. 4; Encyclopacdia
Universalis, 1970, Bd. 6, 5. 408; Fischer, S. 71; Schncede,
Max Emst, S. 73, Nr. 126; Dichl, 5.7

13
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Ol on Canve

wialfe: 162 < 130 ¢m
63, ~ L & P

Bezeichnet: rechis Unten smax crnst /a7,
Riickseitige Beschrifrung : smax ernse nuic d'amour 19274
Daria:rung: 1927

Provenicnz: Galerie Van Leer, Paris
Adolf Hoffmeister, Prag
Charles Reche
Picrre Matisse Gallery, New York

Besitzer: Priva tsammlung, Paris

Ausstellungen :

Bernheim 1928, Nr. 34; Flechtheim 1929, Nr. 21; Poesic
1932, Prag, Kiinsl!urvcrcinigm:g Manes, 1932; XXVIL
Bicnnale Venedig 1954, Nr. 6; Paris 1959, Nr. 36; New
York/Chicago 1961, Nr. 43, Abb. S.30; London 1961,
NF. 83, Abb. S. 43; K&lIn/Ziirich 1962/63, Nr. 36, Abb. 30;
Orangerie 1971, Nr., VII, Abb. S. 15; Paris 1972, Nr. 154
bis; Guggenheim 1975, Nr. 116, Abb. S. 133: Grand Palais
1975, Nr. 143, Abb. s. 73

Literatur:

Trier, S. 19; Russell, s, 87f.; Lucy R. Lippard, Max Ernst
and a Sculpture of Fantasy, in: Arc International, XI, Jg.,
20. 2. 1967, Hcfrz, S, 41; Rubin, §. 194; Haftmann,
Capricorne; Metken, Ardiche, S. 2g0; Chadwick, S, 47

Abgebildet in:

Cahicrs d’Art, 3. Jg. 1928, Hefe 2, 5. 71; La Révolution
Surréaliste, 4. Jg. 15. 3. 1928, Nr. I, S. 43; Omnibus,
Sonderheft: Almanach [der Galerie Flechtheim | fiie das Jahr
1931, Berlin und Diisseldorf, §. 214 ; Cahiers d'Arc 1937,
S. 67; Beyond painting, S, 66; Esticnne, farb. Abb, s, 31,
Nr. 8; Waldberg, farb, Abb, §. 13; Marcel Jean, S, 133;
Trier, S. 43; Kat. New York/Chicago, S, 30: Kat. Lon-
don, S. 43; Kat. Kaln/Ziirich, jo; Friedrich Bayl, Der
nackte Mensch in der Kunst, Kéin 1964, S. 151, Nr, 221;
Petrovd, Nr.27; Russell, Nr. 37; Kat. New York 1966,
S. st (nicht ausgeseellt); Rubin, farb, Abb. S. 193: Hom-
mage, S.83; Kat. »Orangerics, S, 15; Haftmann, Capri-
corne; Kat. »Guggenheimy, S, 133; Kat. »Grand Palaise,
S. 73: Chadwick, S. 47
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! 2106 Oiseau ovoide

C»‘ A =
: Technik : Granit, behauen

MaBe: Héhe ca. 30 cm
12"
|
Daticrung: Sommer 1934

J] Besitzer: Privatsammlung, New York

e (T, : s :
Abgcbildet in: Nic fiir sich, immer zusammen mit Nr. "*"'k,;“m«aw'- ""‘"‘""‘ o s
2105 Ansicht 1. Verzeichnis siche dort . iy "“- is :I '

BG4 7y INE. SO, SVULL , S YEELY § A 1YYy

Nr. 23

Abgebilder in: Kat. sFantastic Art, Dada, Surrealisme; Ca-
hicrs d’Art 1937, S. 95 (3 Ansichien)
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2109 (Téte d’oiseau mordant une pierre)

Erast”
T::lmik: Granit, behauen

Mabe: Hohe 34 cm
13

Datierung : Sommer 1934

Besitzer: Privatsammlung, Frankreich

Abgebildet in:
C:rgola Giedion-Welcker, Plastik des X X. Jahrhunderts. Vo-

lumen und Raumgestaltung, Stuttgart 1955, S. 2425 Wald-
berg, S. 312; Kat. »L'Ocuvre sculpté, 1961¢; Russell, An-

hang Nr. 122

278

TYFOF 7, 1IN0 JUY, AU, DUVETLY FHID 1949,

Nr. 23

Abgebilder in: Kar, sFantastic Are, Dada, Surrealisme; Ca-
hicrs d’Art 1937, S. 93 (3 Ansichten)
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2158 La belle allemande

Technik: Gips, Eisen und Fundstiicke (zerstirt)

Male: Hishe 60 cm
230

Daticrung: 1934/35

Ausstellungen: Fantastic Art, Dada, Surrcalism, New York
1936/37, Nr. 360, Abb.; Beverly Hills 1949,
Nr. 23

Abgebildet in: Kat, sFantastic Art, Dada, Surrealisme; Ca-
hiers d'Are 1937, S. 95 (3 Ansichten)
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2205 Le chant de la grenouille

1
! Technik: Ol auf Leinwand
MaBe: 19> 24 cm
' e 97" : .

Bezeichner; rechts unten smuax ernste
Riickseitige Beschriftung:#+1934 max ernsty

Datierung: ca. 1934/35

Provenienz: Julian Trevelyan, London
! Simon Wartson Taylor, London
E. L. T. Mesens, London

{ Besitzer: Henry M. Roland, London

Ausstellungen:

Roland, Browse & Delbanco, London 1962, Nr. 14;
Manchester/Leeds 1962, Nr. 30; Idole, Wien 1963, Nr. 44,
Abb. S. 52; Bristol 1969, Nr. 7; Stockholm 1969, Nr. 52;
Amsterdam 1969/70, Nr. 49; Stuttgart 1970, Nr. 58

Abgebildet in: Russell, Anhang Nr. 61; Kat. >ldoles, S. 52

a
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May 25, 1982 4

3

Nr. Herbert Ferber
‘B4 Mac Dougal Btreet
New York, New York 10012 -

Dear Mr. Ferber:” £

I have received a message thst you needed back. the photogrsphs or
your wood sculpture, Head 1945, and so T have enclosed them herewith.
I've taken the libert:r of making xerox copies for our fiié.s

5 Rt S ,, 73 ; s A
Hith thanks for yaur cooperstion,' &

et - o " .. ] .‘.

ag b, Bincerenr,
S

Diane Fsrynyk
: -Curstorisl Assistant

-J_ J




Series.Folder:
1382.188

Collection
MoMA Exhs.

e

The Museum of Modern Art Archives, NY

M
:
R
:
:
m
;
.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1382.188

LSLCGA F=0OTO STUSIO

=




Series.Folder:
1382.188

Collection
MoMA Exhs.

=
o
S
S
£
g
o
3
5
2
5
8
;
2
5
=}
B
-4
2

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

1382.188

R0 ST

£ % e




