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At the members' preview Mr. Lilienthal spoke a8 followse!

lwe of the TVA are very proud and happy that the
Museum of Modern Art ghould see fit %o rocognize TVA struc—
turce as noteworthy examples of modern American architecture
and design. There are some 20,000 men and women bullding
and operating the TVA4; all of us, all of the men who at this
hour arec drilling into beod-rock, operatling the huge shovels

or bending over drafting boerds sense the importance of what
-y . P Al hund edn of miles
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FOR IMMEDIATE RELEASE

DAVID E. LILIENTHAL, DIRECTOR OF TVA, OPENS EXHIBITION

OF TVA ARCHITECTURE AND DESIGN AT MUSEUM OF MODERN ART

The succesgtul development of architectural design in the

roject known as the Tennessee Valley Author-

,—/
.re:en/gue'engineering he)
155’1; ghown in models, photographic murals, architects' plans and

and graphic dlagrams which compose the exhibition of

dosligns,
April 30) at

VA Architecture and Deeign, opening today (Wednesday,
The oxkibition has been prepared by the

tihe Museum of Modern Art.
tennessce Valley Authority in collaboration with the Museum and will

remain on view through Sunday, June 8. It will later be sent on

tour throughout the country by the Museum's Department of Giroulating

Exhibitions.

David E. Lilicnthal, Director of TVA slince the project was
initiated in 1933, opened the exhibltion and spoke at a members'
Honorable Fiorello H. LaGuardia, Mayor of

preview and receptlon.
In

New York City, introduced lr. Liiienthal and spoke briefly.:
addition to the Mayor and Mr. Lilienthal, the other guests of honor
at the reception were H. A, Morgan, Chalrman of the Board of TVA;
James P. Pope, member of the.TVA Board:; Chief Enginecr Theodore
Parker, Chief Architect Roland Wank; General Manager Gordon Clapp.
As a supplement to the exhibition the Museum will show a :
twenty-minute film, TVA, in 1ts auditorium at 3 P.M. daily excep?t

Sundays. The film was made in 1940 and shows the entire development
and operation of the project throughcut the Tenncssoe Velley, with

pnr‘t'.cul- rly bcautiful scquenaps Cn
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USEUM OF MODERN ART

11 WEST 53rd STREET
EORK TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Lorie pUBLICHTY DIRECTOR

April 28, 1941.

%2 CITY EDITORS

lear Sire:
tuesday afternoon, April 29, 4 to 7 P.M., the Museum will hold &

Members' preview and reception
for the exhibition of tecture an
opening to the public, Wednesday morning.

GUESTS OF HONOR at the reception Tuesday afternoon:

Mayor Fiorello H. LaGuardia

David E. Lilienthal, Director of the TVA
Harcourt A. Morgan, Chairman of the Board of TVA
James P. Pope, member of the TVA Board

Chief Engineer Theodore Parker

Chief Architect Roland Wank

General Manager Gordon Clapp.

Mayor LaGuardia will introduce Mr. Lilienthal. Both
the Mayor and Mr. Lilienthal will speck briefly.

12 are invited to attend or send a representative. For further in-
farsation plonse telophone me at Circle 6 - 8900.

Sincerely,

Sarah Newmeyer :

Publicity Director

1.f. Tne ieyor expects to arrive ut 6 P.d . The spesches will
% aude shortly thersafter.

B 1lOUlLLUWET

AU Une Wempers' PrEView MI. Lillentpal BPOKE &

\"\.. o //

e of they TVA are wvery pro and happy t_pat the
ieun of Modern Ti;;..‘gm 14 see fA% to rocognizo TVA struc-
irts pe noteworthy ‘examples of ffedeorn americen architecture
124 deslgn. There are some ¥,000 men.ang-women building
“4 ooereting tho TVANALL=GE ﬁ‘&,\xall/of the men who at thie

s¢ are arfiling int M‘%—ﬁhqk, _operatling the huge shovels
! bending over draf%ing ggp&‘s(senae'thg_ importance of what
‘t happoning hepe” today 4w Now York City, hundreds of milecs
22 our job. /And-s06 we OXprese OUL thanke to the offlcers
"4 trustees of tho Muscum bocause this oxhibit of modern
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REMARKS MADE BY DAVID E. LILIENTHAL, DIRECTOR OF TVA,

AT THE MEMBERS PREVIEW OF THE EXHIBITION OF TVA
ARCHITECTURE AND DESIGN AT THE MUSEUM OF MODERN ART,
TUESDAY, APRIL 20, 1941, 3

At the outset let me say quite candidly that we of the TVA
sre proud and happy that the Museum of Modern Art should see fit
in this signal way to recognize TVA structures as noteworthy
examples of modern American archltecture and design. There are some
20,000 men and women building and operating the TVA; I can assure
jou that ell of us, all of the men who at this hour are drilling
into bed-rock, operating the huge shovels or bending over drattind
boards sense the importance of what is happening here today 1n\New‘
York Oity hundreds of miles f£pom our job, And 80 We express our
thanks to the officers and trustees of the Museum, becauae'thia
exhibit of modern public architocturc will have a stimulating effect
upon the minde and imagination of many thousands of our fellow
citizens.

We are here to witness ah exhibit of design and architecture;
therefore thie is not the occasion for extended remarke about the

Tenncssce Valley Authority generally, about i1ts broad purposes as

1 “:=onetration of modernized democracy in action. Nor is it an
espropriaete time to relate how the income and the living standards
in a wide ares have risen, how new 1ife has come to sterile lands,
how in eight yeers in the place of despalr there 1g renewed hope
for millions of peoplc. Nor ghould I yield to the temptatlon--a
very strong one indeed--to tell you how TVA has speedily mobilired
its fopces for urgent defense necds of our land and of Britaln as
well; how TVA has gone into sction to preparc for defense of these
grores and at the same time and by tho same facilities is making
soady for the hazardous days when this crieis is finally past.
What I shall telk of, but quite briefly, 18 how it came :
sbout that in these TVA dame and buildings there 18 a dlstinctive

and modern form and beauty, For you have observed, I em sure, that
-W»
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wmore runs through all these gtructures a single theme.” Buch things
1o nob, of course, happen by purc accident.

How thie did happen 1e not a very pretentious story and 1t
.en be gimply told. In a few weeks it will be eight years since

#7a ceme into Delng. In June of 1933 we were under feverish

gregsure to rush into the actual construction of what was to be--and

o7 is-—the most extensive series of engineering works ever built by
e United States. We reallzed that we were bullding not for our
tze alone, but structures that would stand for centurles, a thousand
years or more perhaps. The dems must be the finest flower of rgodern !
engineering gk11l; that was clear of course. But wh t of thelr
csthetic quality, their form? These monuments would reflect for
centurics the stendard of Amepricen oculture and the purpose of
smerican 1ife of our time. Should that be paseed over as of 1little
importance? We asked whether we should follow the quite general
practice of building the structures, and then edding eome decora-
tione to meke them "pretty". Should we raise up monoliths to set
woir glant shoulders against the floods of a thousand years, and
then embellish their etrength with the doo-dade and columns of &
eivilization now gone for a thousend years?

.Thoae questions we tried to answer, elght yeare ago, when
A wes still only an idea, before a yard of concrete had been
poured; to what cff‘ept we answered them the exhiblt you have here
geen has told you.

Even beyond such congiderations as these was this thought
that concerned ue deecply back in 19033, Millions of .Americans, we
told ourselves, will sec these structures. They will sec in them
a kind of token of the virility and vigor of democracy, of 1ts
concern for living men end generatlons yet to come. TWe wented
“=260 demg %o Tzve +he honert besyir of £ finz
i 290l to do & Jof : g When pecple see Lnese
230 that they own end were built for them we wanted the}r hearts”
‘2 be noved with pride. We wanted them to look upon the flag
“ifinc over these structurcs and feel a renewed love of their

mtry and faith in its future., In this impulse we were right,

it turns out; for today at this breathless moment in the hﬂ?atory
this nation we need greatly to declare agaln and agaln the faith
4ave in the futurc of America., And 1t is Jjust this falth that

¢ ™A project presents in a form that the eye ocan &ee and the
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1=sgination of men dwell upon.

There were practical difficulties to overcome., We had to
qearch for architecte who were not in a constant delirium of
.ctalgla for the past, men who could interpret the functional
grength the engineers would bulld into these structures; and we
34 to £ind engineers willing to collsborate with architects with
;pen and eager minds. And then there was the administrative task,
ynd not an easy one at first, of welding these two skills together
\zto the partnershlp of voluntary spirits, The exhiblt you have
seon tells how well that unio;m succeeded,

We like to think of the building of the TVA as an anonymous
yndertaking. This 1s not to say that individuals have not touched
{t with thelir spccial talent and genius. Of course that is true;
and without the great abilities of such men as Chlef Englneer
rcodore Parker, or Chief Architect Roland Wank or General Manager
fordon Clapp the result would have been quite different and doubt-
1ess inferior. But you will search in vain for bronze tablets on
eny TVA dams, tablets 1lieting the namee of englneers: or architects,
or members of the board of directors for that matter. Nor is this
yndertaking built to glorify the fame or augﬁmnt the power of any
-nn. There ie one phrese and only one you will £ind written over
the doors of these structures; in large letters 1e this eimple
legend: BUILT FOR THE PEOPLE OF THE UNITED BTATES. ~
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FOR IMMEDIATE RELEASE

JAVID E. LILIENTHAL, DIRECTOR OF TVA, OPENS EXHIBITION
°F TVA ARCHITECTURE AND DESIGN AT MUSEUM OF MODERN ART

The successful development of architectural design in the
iwya engineering project mown as the Tennessee Valley Aut

cnown An models, photographic murdls, archilitectd' plans amd
.s=s, and graphic diegrams which compose the exhibition of

irehitecture and Desizn, opening today (Wedneeday, April 30) at

‘The exhibition has "been prepared by the

um of Mecacrn :‘;.rt..
ity in collaboration with the Museum and'will

augd
+=238c¢ Valley Author
.-s!n on view through Bunday, June Bi|

\.ur throughout the country by the Museum's Department of

It will later be egent omn
Circulating

(-ibitions.
David E. Lilicnthal, Director of TVA since the project was

ittated in 1933, opened the exhibition and spoke at a members'

«c7iew and recoption. Honorable Fiorello H., LaGuardia, Mayor of

|1 York City, introduced Mr. Lillenthal and spcke briefly. In

stzz to the lMzyor zmd Nr. Lilfenthsl, the other guests of honor

. 1 reception were H. A. Morgan, Chalrman of the Board of TVA;

2t P. Pope, member of the TVA Board; Chief Englneer Theodore
Chief Architect Roland Wank; General Manager Gordon Clapp.

i
As a supplement to the exhibitlon the Museum will show a

waty-minute £1lm, TVA, in its auditorium at 3 P.M, dally except

“iuys, The film was made in 1940 and shows the entire development

! speration of the project throughout the Tenncesee Valley, with

teularly beautiful sequences on the huge dams.
At the members' preview Mr, Lilienthal spoke as follows:

) e of the TVA are very proud and happy that the
suseum of Modern art ehould sec fit to rccognize TVA etruc-
-_-f;r- as noteworthy examples of modern American architecture
#4 design, Thore are some 20,000 men and women building
!t cpcreting the TVA; all of us, all of the men who at this
“our arc drilling into bed-rock, operating the huge shoveles
' bending over drafting boarde sense tho importance of what
;. fiappening here today in New York City, hundreds of milcs
from our Job, And B0 We OXprces our thanke to the offlcers
4 trustecs of tho Muscum bocause this cxhibit of modern
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sublic architecture will have & stimulating effect upon the
pinds and imagination of many thousands of our fellow cltlzens.

In a few weeks 1t will be elght years since TVA came
into being. In June 1933 we were under feverish pressure
to rush into the actual construction of what was to be--and
now is--the most extensive serles of engineering works ever
tuilt by the United States. We realized that we were build-
ing not for our time alone, but structures that would etand
for centuries, a thousand years or more perhaps. The dams
nust be the finest achievement of modern engineering ekill.
But what of their esthetic quality, their form? These
ronuments would reflect for centuries the stondard of American
eulture and the purpose of American 1life of our time. Should
se follow the quite genersl practice of building the etruc-—
tures, and then add some decorations to make them 'pretty'?
Should we raise up monolithe to set thelr glant shoulders
againet the floods of a thousand years, nd then embellleh
their strength with the doo-dade and columns of a civiliza-
tion now gone for a thousand years?

"Millions of Americans, we told ourselves, Wwill sec these
structures. They will see in them a kind of token of the
virility and vigor of democracy, of 1ts concern for living
men and generations yet to come. We wanted these dams to
have the honest beauty of a fine tool; for TVA was a tool to
do a Job for men in a democracy.

IThere were practical difficulties to overcome. We had
to search for erchitects who were not in a constant delirium
of nostclgia for the past, men who could interpret the
functional strength the cngincers would build into these
gtructures; and we had to find englnecrs willing to collabor-
ate with srchitects with open and eager minds. The exhiblt
you have seen tells how well that union succeeded.

We 1ike to think of the bullding of the TVA as an
anonymous underteking. Thies 18 not to say that individuale
have not touched it with thelr special talent and genilue.
Without the great abllities of suoh men as Chief Engineer
Theodore Parker, or Chicf Architect Roland Wank, or General
Manager Gordon Clapp the result would have been quite dif-
foront and doubtless inferior. But you will search in vain
for bronze tablets on any TVA dame, tablets listing the
nemes of englneers or architects, or members of the board
of directore for that matter. Nor is this undertaking
built to glorify the fame or augment the power of any man.
There is one phrase and only one you will find written
over the doors of these structures; 1n large letters is
this sirlrlnple legend; BUILT FOR THE PEOPLE OF THE UNITED

Through TVA a chain of lakes, tcn great dams, a continuous
irios of nine-foot navigable channele and huge ertificial reser-
+ire now control and meke useful to an area larger than England
4 700-mile Tennessce river. The success of the vast project in
shiteeturel terms heg been achleved through a remarkable unity of

“tept and purpose among its engineers, archlitects and deslgners,

‘The constructions illustrated in the exhibition will ineclude
' ten huge dams: Chickamauga, Guntersville, Hiwassee, Norrls,
“tucky, Fort Loudon, Cherokee, Watts Bar, Pickwick, Wheeler; the
‘rol buildings, power plants, visitors' buildinge and defense

ing. Craphic diagrams will show how dams and loocks function;

‘hotopraphs will indicate the extent to which navigation has
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, 1zproved and an attractive vacation land created. The exhibi-
. 5111 include five scale models of the Powerhouse at Chickamauga
. Lock Operatlions bullding at Kentucky Dam; Powerhouse at
sersville Dam; Crane at Hiwassee Dam; and Pickwick Dam.
The exhibition has been installed by the Architecture
s-aptment of the Museum of Modern Art, which has made the following

2e=cnt regarding the architcotural significance of the TVA:
"pistinguished by sober yct imaginative design, the

arenitecture of the TVA ie worthy of careful study. It

reprosents a elose cooperation of architect and engineer

+ith an underetanding of each other'e skills on a scale

cratehed since the great utilitarian bullding campalgns

sf imperial Rome.

"The chief purpose of the TVA is of course the many
ssterial benefits which it bringe to millione of people,
224 in this it hae succeeded. This exhibition, however,
a8 been planned to show other virtues, less tangible but
s=no the less real, It shows the fine high level of design
11 the hundreds of structurcs. It shows that a huge govern-
zont project can produce fine architecture, a gratifying
truth we often forget when looking st much recent work for
tousing, park service, or, now defense; these .structures
tandsomely combine dignity, logic and beauty - from the
zinor build%nga built around them to the colocssal dams
themeelves,

Stuart Chasc, noted author and economist, has long been a
is;zorter of the things which TVA represents. He writes of the
t14 a8 follows:

"From the great Smokies to the lowlande of Kentucky,
gver & basin as large as England, the Tenneasee River runa.

"Our ploneer fathere discovered it, settled 1t, loved
it, end began 1te destruction. With plow and fire, the
tereful balence of nature was destroyed. Soile ran
bleeding to the sces. Forcets were sacked and burned.
The worlth of waters was caet away in man-mede floodsa.

. 'Elght years ago the people of the valley and the
“overnment of the Unlted States Jolned in an effort to
feverse this tragedy and come to terme with nature
tenin, The Tennesseec Valley Authority was their agent
for this task. .

*In no other lend has a great river becn harnessed from
f'«u?cc to mouth in one beneficent control. See, at their
:'.r-;s. engineers who can helt seven hundred miles of flood,
“tleese a million kilowatte of cnergy.

I_‘“To hold the river harmless for a thousend years requiree
:-:«u 1ike pyramids anchored into the bedrock of the hills.
*0 erchitect, dreaming of Athens or of Chartres can alter

Vit doslgns which this greet press of wators demand.

g ‘& new erchitecture, bold as the engineering from which
‘+ fprings, is rising in the velley. Nothing like 1t has
“Ytr been seen before. Look st it and be proud that you
ire en Azerdcan, "




