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The Museum of Modern Art Archives, NY

6 Beaceon Beoulevard
Sea Girt, N. J. 08750
201 449 5462

Ms. Lisa M. Messinger
Curaterial Assistant
The Museum c¢f Medern Art
21 West 53rd Street

New Yerk City 10019

Dear Ms. Messinger

Thanks a let for the cepy of Hilten Kramer's piece
in the Times. It was thoughtful ef you te send it
aleng.

I've been think' about your mentieoning discussion at

the Museum of sending the Anne Ryan show en tour. To
have it ge around under ycur auspices weuld be, of
course, ideal. In 1962 Bartlett H. Hayes Jr. of Andover
orgenized a New England show of Mecther's collages that
went te preparatoery scheols there and te the Museum eof
Fine Arts, Beston, without incident. Ne. 585, however,
was not smong the group and I think it should be handled
mest carefully. I think a special traveling case, with
a compartment for each cecllage that will held them
motionless, weuld fit the bill. If such a case ceuld
be made at a cost of several hundred dellars, I'd be
happy te pay for it.

With kind regards, 1 am,

Sincerely, p ) :
| 'S K_ [
[ 15 il N \!'l~c “Cu ] OB

(MiaB)JElizabeth McFadden
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Ms. Elcise Ricciconteur, Hegistrer
The Museum of Mcdern Art

21 Hest 53rd Strest

New ¥Ycrik City

Dear Was. Ricciceonteur

I besgs.the carben copy of your ecknowledgesent of
dispition form, receipt T 5060.1-420 with its
iostructione underlined in red "Ilease sign end
return this stotement.”

This is dsved Octeober 18, 1978 aund, I believe,
ccvers colleges by Amnne Eysn which Mr. J. Stewart
Jeobnocen delivered to the wuseum oun that daye. Un
tbat ssoe day, Stewert teck sacther 26 A. iyan colleges
t¢ the Muceum. On Cotober 27, Lily aAuchineless, cheir-
men, Committee on Drwwings, cent me an expressicn of
tharks for the gift of 26 of these 46 cellages. Om
Decenber 5, Stewert wrete me that he hed returned
the ccllages "HCAS ¢idn't toke®™ snd I'm sure tley
included scme on thiks ruceipt. IR 5060.1-120« There-
for, I'11 nct sign end return it. rc.uhlls, I signed
such "zcknowledgement ¢f dispesition” ef 26 ccl.eges,
of which I hsve nc copy, on Decewber 21, te whieh I
stapled o staterent cf understending thet the Nuseunm
would keev, cere for snd liberally lend the 26 cellages
checsene

Yeours sincerely, \
7 | b
(Miss) Elizebeth McFedden
Curator, Aunne Ryan Art
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Drawings

March 1, 1979

Mr. Sidney M. Moskowitz

441 Lexington Avenue

New York, New York 10017

Dear Mr. Moskowitz:

Thank you for sending us your poem inspired by the Anne Ryan exhibition.

I don't think that we will have any occasion to publish it, but appreciate
your offer.

As you requested, I am forwarding a copy of your poem to Miss McFadden.

Thanks again for your Interest in our Museum.

Sincerely,

Lisa M. Messinger
Curatorial Assistant

LMM:mvi




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. [24C.¢

The Museum of Modern Art Archives, NY

212) 986-76723

LAW OFFICES

SIDNEY M. MOSKOWITZ

441 LEXINGTON AVENUE
NEW YORHK, N. Y. 10017

February 14, 1979

Mr. William S. Lieberman
Director of Drawings
Museum of Modern Art
21 West 53rd Street
New York, New York 10019

Dear Mr. Lieberman:

I am enclosing a poem which I had written
entitled The Soft and Elegant Voice of Anne Ryan, which
in some small way expresses my feelings and gratitude
after having seen your exhibit of Anne Ryan's collages.

I was so taken by her elegance that I had no
recourse but to express my feelings on paper, which I
am sharing with you and which I would certainly appreciate
your sharing with Mrs. Ryan's daughter, whose name I believe,

is Mrs. MacFadden.

I am considering submitting this piece for
publication but because of its relevance to your work and to
the exhibit I thought that I would offer you the right of
first publication, without charge, of course, if you are
so inclined.

I want to thank you and Ms. Lisa Messinger, who I
was told put up the show, for giving me the opportunity of
discovering Anne Ryan.

Sincerely yours,

73 A ,7/ |

Sidney M. Moskowitz

ST

SMM: by
Enclosure
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THE SOFT AND ELEGANT VOICE OF
ANNE RYAN

As with good and evil, I reflect upon effects
not causes

And with art, I ponder not its genesis, but respond to
its voice

THEN

To chance upon and behold the creations of Anne Ryan,
Her glory, her joy, her passion
So soft and elegant as the gentle rainbow

arched in a summer storm

THERE

In her own special room,
amid the shuffling, chattering crowd
in loud admiration of Matisse,

WAS

The guiet intimate world of Anne Ryan

Full of beauty, truth, love, freedom, and

As I stood there, seemingly without a breath of space
between me and her constellation of collages,

I could only think and be roused to hope

THAT

I should be as private a person and yet not estranged
To be able to exult in the enjoyment of the spirit
without being ignoble
To be as orderly and as economical but as giving and expansive
To be as delicate and compassionate without being sentimental
To be as warm and tender without feeling weak
To be as colorful and free without being flamboyant
To be as involved in the intricacies of mutual beauty
without erasing nature's clarity and simplicity
To live forever in the ecstacy of her moving colors
To love and to make all things fond and fair, and
To wish, what Anne Ryan has achieved, and
Which time has not destroyed,
as proved by her destined immortality
To have no master save one's own soul.

Sidney M. Moskowitz
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The Museum of Modern Art Archives, NY

December 27, 1978
Miss Elizabeth McFadden

RFD 1
East Harwich, Massachusetts 02645

Dear Miss McFadden:

As you know, we are planning to show the 26 collages by Anne
Ryan, which you so generously gave to us. They are all being
photographed and then matted anfi framed for the exhibition.

I em in the process of researching and writing a small wall
label text for the show and wonder if you could clarify the
matter of titles for me. Everywhere I look the coldages are
identified by numbers, rather than titles, and infact, the
numbers are written on the back of the works themselves. Were
these numbers assigned by the artist, by you or by Marlborough
Galleries? I seem to read conflicting reports about this. I
ask because I am wondering whether they sbauld be édentified
as Untitled or by number, on our checklist and wall labels.

Also, would you perhaps have any records indicating a date for
No. 164 (collage of colored paper and cloth, 4 1/8 x 3 7/8"™)?

I would be most grateful for your knowledge and advice, and
look forward to hearing from you at your earliest convenience.
Best wishes for the new year.

Sincerely,

Lisa Messinger
Curatorial Assistant
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Mr. Richard E. Oldenburg,
Director

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

October 3, 1978

Dear Dick:

The Yale Art Gallery was recently approached by Miss Elizabeth
McFadden of East Harwich, Massachusetts. Miss McFadden is the
daughter of the late artist, Anne Ryan, best known for her
collages. Miss McFadden offered Yale a choice of 30 of her
mother's works, and we have accepted. She also asked me to
recommend six or eight institutions around the country which
might also like to have a selection of Anne Ryans collages and
prints. Naturally, the first museum to come to mind was the
Museum of Modern Art, and I am therefore writing to you to ask

if you would like me to put you or one of the curators in touch
with Miss McFadden about a potential gift. I should tell you that
she would make it a condition of her gift that none of her works
ever be sold, and she would like some indication that the museum
would exhibit some of the works from time to time. From what I
understand, Miss McFadden plans to distribute about one half of
the works in the estate, and to give the other one half to Donald
McKinmy, the former president of Marlborough Gzlleries, to sell.

Do let me know your reaction to this proposal.

Yours sincerely,

Alan Shestack
Director

ASiwd
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RFD 1, East Harwich
Mass. 02645
26 October '78

Mr. Willism Liberman, Curator
Prints and Drawings

Museum of ledern Art

21 West 53rd Street

New Yerk City

Dear Mr. Liberman

Stewart 'phened at ncon teday te tell me you had chosen
twenty-six of the Anne Rysn collages offered t¢ the
museum. I am perfectly delighted! Of ceurse, I think it
enly right that her werk should be shown on the main
fleer of the lMedern - hew she weould have loved that! -
but in January, se scon. That's just splendid. Thenks.

He alsc asked a ccuple eof questions from which I saw thet
yeu are a true schelar of the artists. I should tell yeu,
therefore, that I have depesited all her papers in the
Archives of Americen Art. It was from this scurce that
John Bernard Myers gethered much of the material used in
his piece onliether in the Archives' Journsl which I
encleose., Here alsc is the catalegue vprepared by Sarsh
FPaunce for the 1975 show at the Brecklyn luseum. Hers

is a rare and, I think, excellent, analysis of Mother's
woerk add the bibliegraphy is wvery fine indeed.

On the Metrepelitens I'Ll wait te see whe geoes there. I

gave the museum its cheice of werks frem her memerial

showy in 1956. Three were chesen - net very representative =
end they remained in celd storage until Tem Hess arrived
there.

With apprecietion eof your eye and expertise, I am,

Gt L M e

(Miss) “Elizabeth McFadden
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The Museum of Modern Art Archives, NY

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 856-6100 Cable: Modernart

Department of Drawings

Octcber 24, 1978

Miss Elizabeth McFadden
Curator, Anne Ryan Art
RFD 1, East Harwich
Mass. 02645

Dear Miss McFadden:

Our acquisitions meeting is scheduled for this Friday,
October 27th. I know that the Committee will be as
pleased as I am about your very welcome gift.

We will soon announce an exhibition of Anne Ryan's
collages —- your gifts and the four we already own —--
for next January. I hope you will be pleased.

I can not promise that they can be shown as a group
every fifteen years. The Museum can not and should

not make any such commitment. I can assure you that

the collages, as a group and separately, will be treated
with my fullest curatorial attention.

The gift is really wonderful news, and I am looking
forward to the small, first exhibition here. It will be
on the first floor of the Museum.

I, as well as the Museum, am in your debt, and. I am very
grateful. Thank you.

Sincerely,

William S. Lieberman

LT

cc: John Limpert
Lisa Messinger
Artist's file
Individual donor
General donors
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RFD 1, East Herwich
Mass. 02645
19 QOcteber '78

Mr. William Liberman
Curater, Prints & Drawings
Museum of Mecdern Art

21 West 53rd Street

New Ycrk City

Dear Mr.Liberman
Fer clarity's sake:

Thirty of the Anne Ryan cellages new at the luseum

are offered con its cemmitment that 1) they be shéwn

as a greoup cnce in fifteen years; 2) that twe cr three
be exhibited censtantly snd 3) that a liberel lending
pelicy be maintained with regard te them.

I've been teld that yeu beught her prints in the 40s,
which certeinly qualifies you as a charter member of
her grcup of admirers.

With appreciation and hepe.

Singerely ycours,

'éj/, b T e Fa
Blizgheth licFadden
Curater, Anne Rysn art
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January 16, 1979

Miss Elizabeth McFadden
RFD 1
East Harwich, Massachusetts 02645

Dear Miss McFadden:

Anne Ryan: The Intimate Collages opened here today im the
Nottheast Gallery on the main floor of the Museum. The collages
look very beautiful in this space and are accompanied by a
selection of poems written by the artist.

As you suggested, the collages are identified by number. While
studying them, certain ones seemed to form a natural sequence,
so- that I have taken some liberties im adjusting the dates.
Enclosed are the wall label text, checklist and press release,
which were prepared for the show.

I think that you will be pleased with the way they lock, and
hope that you will plan to vist the Museum before the show
closes March 6th. I would be delighted to take you throught
the show, so please do let us know when you are coming.

Thank you again for this very generous gift. They are certainly
a very lovely addition to our collection.

Sincerely,

Lisa M. Messinger
Curatorial Assistant

ce: Donald McKinney
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The Museum of Modern Art Archives, NY

February 13, 1979

Miss Elizabeth McFadden

RFD 1

East Harwich, Massachusetts 02645
Dear Miss McFadden:

I've been away on vacation for a few weeks and was sorry to
hear that I'd missed your visit to the Museum.

In case you haven't seen the New York Times review, I'm
enclosing a copy.

Best wishes.
Sincerely,

Lisa M. Messinger
Curatorial Assistant
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The Museum of Modern Art Archives, NY

RFD 1, Eesst Harwich
lMass. 02645
31 December '78

Ms. Lise Mesginger
Curaterial Assistent

Ty, e Museum of Medern Art
21 West 53rd Street

New Yerk City 1019

Dear Ms. Messinger

Anne Ryan cellages shcould be identified by number
written on the back cof each werk. She numbered them
herself, up tec abeut 150, and then geve up 2s teo
clericale tesk. When they ceme tec me in 1954, T com—
pleted the chere of numbering them. Incidentelly,

since yrur registrar required the signed return ef

the acquisition stetement, I find I den't have a

list of the 26 cclleges the museum accepted end I'd
eppreciste your seeing thet I get one. When I do, I
can finish the tzbulation of exhibiticns of the
ccllages accepted sent te Mr. Liebermsn on December 3.2.
At that time I didn't heve the cellages shown at the
Crispe shew last year. You ask perticularly sbeut

No. 164: if she number it, and I cen tell frem the
writing, it was dene in 1949. The X series were frankly
experimental weork, dene to leesen up her style and

have seme fun after the discipline of the abstract
geomettics. There are thirty of these (#556 teo #585),
geveral of them in the pcssessi'n of her grendchildren,
my nieces snd nephews to whom I geve examples ef her
work scme years age.

When you write, please give me the dates cf the show.

Thanks a lct.

e M dde

(Miss) Elizebeth licFadden
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The Museum of Modern Art Archives, NY

RFD 1, East Harwich
Mass. 02645
12 December *'78

Mr., William S. Liberman, Curater
Department of Drawings

The Huseum of Mecdern Art

21 West 53rd Street

New Yeork City

Dear Bill Liberman

I received the notice of acceptance yesterday eof
twenty-six of my mcther's cellages, and I wes
perfectly delighted that you chese sco many she
had marked with her sign of eporoval, the astre-
legieal sun sign end her individual and secret
"IOM." I have gene through my recerds and made
s tebulation of each of ycur cecllage when,indeed,
it was shown.

Pwe (526 =nd 585) are in her experimental or "X"
series, 526 being X66 and 585 - which is unigue =
being X27.

Number 540 is unusual in a special wey. It was

made as cne of a pair with 541. This latter

cellage is rectangulare, about 8% x 74", and of

the szme materials ag 540, comprising white, beiges
and three cranges. They are the only cellages she
made mesning them teo go tegether. And, althdgh
Denald ordained they sheuld be seld separately, I
think .we should respect the artist's wishes and
that you should accept 541 as a gift.

With a joyf¥ul wishes ef the season, I am,

Sincerely,

\NTR
(Misg) zli-iyoth McFadden




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs. [24%€.¢

73 Ad '62 N *T4

241 RF '61l; St '63; BP '69
353 Mar '74

362 BP '69

412 St '63

413 Brk 'T4

482 S5t '63

518 Mar 'T4

526 (X66) St '63; licma '65-=T; P '67
540 F '67; Mar '74

585 (X27) Mar 'T74

628 lar 'T74

631 St '63

706 Moma '65-=7; Brk 'T4

Ad 1962-3 New Enpland preparatery schbels and the Museum
cf Fine Arts, Besten, circulated by Bartlett
Hayes
BP Betty Parscns Gallery 1950-1-4-5-70
F PFischbech Gallery 1968
M er Mar Merlbercubh Gallery 19?4-7
Mema The Museum of Mecdern Art 1961-2 Assemblages
erganized by Williem Seitz end
American Collages 1965-7 crgenized by Kynssten
MeShine
Reose Fried 1962
Stable Gellery 1964
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The Museum of Modern Art Archives, NY

RFD 1, East Harwich
Mass. 02645
5 December '78

Mr. William 5. Libberman, Curgter
Department eof Drawings

The Museum cof lMedern Art

21 West 53rd Street

New Yerk City 10019

Dear Bill Liberman

When I was in grade schco;in Newark, llether would give me
a8 dellar on Saturdays teo ge te New York te see art. I'a

head for the llet, =xtd its white-tiled lunch room end its
treasures. Then cne day she said she'd come with me and
that we'd go te the cpening of a new puseum at 57th Street.
The Nuseum cof lMedern Art, with Newarkfinterest behind ift,
wgs beginning its great missicn of bringing medern art to
Americans. It was brand new, exciting, that feurSmen shew
in the Hecksher Building, starting an institution thet al-
ternately stimulate and exesperated creative artists ef
the 30s end 4Qs. Se, of course, I'm absclutely delighted
thet you'll show her weork in January en the first floecx

of the museum. I guess this will be in the spacgin which
Agnes Mertin's drawings were exhibited some time ago.
Splendid!

And,in all truth, as a curetor, & preserVver and nurturer

of the artist's werk, I trust thet you, in 2 similer rele,
will pledge that the museum willhendle the works in a way
that will enhence her reputatien. Actuelly. I think this

is inherent in the very nature of the luseum., But, you see,
I'm an old reporter, skepticel, scmewhat scinicle (Sp?)

but always enxicus te dc what's best feor her werks. ¥Ynle
new hes more than thirty which Alan Shestack hes premiced
net to sell bubt te cherish end nurture. He has spcken te
the Houston luseum of Fine Arts and the ﬂalker Art Center
in Minneapelis about similer gifts. For in 25 yearsof_henel-
ing the works, I've disposed of about only f}fty by g;ft_or
gale so I can afford to do this snd my heope is that it will

help. ~
i qu%eciat'vely
/e 17\7(') Fif

SR A I G E‘Y\I'u.:‘\"“' W




