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Mrs, Judith Price
550 Park Avenue Apartment 2 West
New York 10021

Dear Juddth,

Please refer to your two letters addressing me on a first name basis, but signed
nJudith Price" ar "Mrs. Peter Price", The toplc of these letters has been an
outing, later referred to in you second letter as a "party", in conjunction with
the recent show of photographs at M(MA, Also in the second letter you explain
that your development committee is a corporation fund raising comittee, not a
photographic development committee— but you at the same time do not explain what
the "development committee" is doing hosting & "party" for photographerse

I want to address what seems to be happening, Judith, and please let me know
what you think about my observatlonse.

I too, like to address people by first name — almost immediately, whether I know
them well or not == but I also expect that I, in turn, in a letter would wark to
be eu‘ual and sign my letter, "Chauncey". To do otherwise is to be patronising or
condefending, Intended or not, this comes across kery stronglys.eeperhaps
because there has been a trend for the past five centuries for the well=to=do

to handle "artists" like puppy dogs, or jus% Em uppets, or even copg _to be
coxgaled. Most artists have repressed thelr dislike of the condescending
trentment — in order to survive. I am sure that Mr. Warhol "loves" to be celled

Andy by Mre. Sculll

Secondly, I am pretty much aware of what is golng on— I baited you in my letter
that replied to your invitation. I know that "development cormittee" is a
euphemigm for fund raising ar institutional promotion. And I am in disagreement
with the well=to-do manipulating artists via parties or other to bolster the
objectives of fundraising (for money that never gets back to the poor, btut
fattens the art bureaucracy that thrives on these machinations). And as far as
the development committees plan to obtain money from Japanese corporations to
entarge the octoputalien reach of MOMA— I find this appalling., The Japanese
abp $he most servile, and corporately exploited people in the world — to have
this money creamed off the Japanese people and funneled into MOMA churns my

stomach,.
I have four photographs in the MGHA collection whphh I have been trying to get "
retmrned for the past six months —= one of these photos was in the MQMA show

——over my gtropz objections Thus graphically illustrating the high-handded pess
implicit in all this maneuvering.

As indicated in my previous letter, I look to continued correspondence on the
objectives of your development committeed
Simerely'

% - Chaunoceys
ti‘\ w6 4 Phi‘o; be vedurned

NshP So's I Can Stop wirtTwiag letlers L\'lce HUk, g -
e ¢ Howe,
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Box 162
Point Richmond
California 94807

Mrse, Judith Price
550 Park Avenue Apariment 2 West
New York 210021

Dear Judith,

Please refer to your two letiers addressing me on a firsh name basis, but signed
®Judith Price® ar Wirs, Petor Price", The topic of these letters has been an
outing, later referred to in you second letier as a "oarty", in conjunction with
the recent show of photographs at MOMA, Also in the second lefter you

that your development commitiee is a corporation fund raising committee, not a
photographic development committee— but you at the same time do not explain whak
the Mdevelopment committee® is doing hosting a Uparty" for photographerse

I want to address whot seems to be happening, Judith, and please let me know
what you think about my observationse

I toe, like to address people by first name — almost immediately, whether I know
them well or not — but I also expect that I, in turn, in a letter would wadk to
be e&g&l and sign my letter, "Chauncey", To do otherwise is to be patronising or
cond

ending, Intended or not, this comes across Bery stronglyeesoperhaps
because there has been a trend for the past five centuries for the well-to-do
%o handle "artists" like puppy dogs, or just plain puppets, or even cows %o be
corraled. Most artists have repressed their dislike of the condescending
treatment — in order to survive. I am sure that Mr, Warhol Wloves" to be called

Andy by Mrs. Sculll

Secondly, I am pretty much aware of what is going on=— I baited you in my letter
that replied to your invitation. I know that "development committee" is a
euphemism for fund raising ar institutional promotion. And I am in disagreement
with the well-to-do manipulating artists via parties or other to bolster the
objectives of fundraising (for money that never gets back to the poor, tut
fattens the art bureaucracy that thrives on these machinations). And as far as
the development commitiees’plan to obtain money from Japanese corporations %o
enbarge the octoputalian reach of MOMA— I find this appelling. The Japanese
abe $he most servile, and corporately exploited people in the world — to have
this money creamed off the Japanese people and funneled into MOMA ehurns my

stomache

I have four photographs in the M(MA collection whgfih I have been trying to get
relmirned for the past six months — one of these photos was in the MOMA show
——over my gtrong objection. Thus graphically illustrating the high-handded ness
implicit in all this maneuveringe

As indicated in my previous letter, I look to continued correspondence on the
objectives of your development committeed
Siufe;ely,

" Chauncey.
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I wvant to address whni soems %o be happening, Judith, and plense let me
whaet you think ebout ny obserwvationse

I %00, like to sddress pecrle by firct name - olmost immedintely, whetier I know
then well or not ~ but I also expoct thut I, In tum, in & lotter would vak to
be equal and sign my letter, "Chauncey"., To do otherwise is to be patronising or
+ Intended or not, this comes acroas
because thore ha: been a trend for the past five cen
> to hondle "artists" like ruppy dogs, or just plain pappots,
Host artisis have remressed thelr diglike of the
t = in order to swrvive, I m ore thot s Warlol "loves™ to be called

Andy by Hrs. Seulll

Socondly, I aa pretiy much awure of what is golng cn I balted you in my letier
that replied to your invitetion. I lmow that "development ecormalt isa
euphenism for fund raising o ingtdtullional promotion. 4And

with mmmm%amwmmmmorm

As indicated in my previcus lebier, I look to continued correspondence cn the
objectives of ygur develoment committeed 2
m.l;’

\S__.

Ig"-‘ja‘*’*‘“ 4/})‘9'&35 s cmm'..
retehued ASAP So's T Cuw Stop Suddy
./Q/m e s e.
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Ahagust 23, 1978

Box 44
Point Richmond
California 94807

///wm,! o & DR
=

/) wes7 53RD STREET
New Yorrk Cery o0/

me. All in a high~handed

the authoritarian conscience
;andard's abuse, It was the
;he exhibit once and was afraid

18 == written, accompanied
an oral presentation to your
put this together, I want to
i's consequences, and what
perpetrating on photographefs

seattachment .

| by rich peopla It is
SHIRLEY BURDEN °fm8ma-..in act they

4/7 ‘Mo Cnalpual //Wag? (7"% |

#/MAJ?‘DW) A YT HES, Chauncey are
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hugusts 23, 1978

Mr, S, Bur August 29, 1978
8826 Burto.
Beverly Hi

MEMO TO: Mr. John Szarkowski

Dear Mr
er Yre B Mr. Burden wanted me to send you the latest

Thank you news from the front,

I think y &m_\u)‘jm.

motivatien Betty Weir, Secretary

I think I an
or twelve 19
with incre irYe
Szarkowski 3lop-

ment of tt all
seriousnes irections.

My direct am
and what 1 nal reality
ahovﬂeld dﬁ: a:d'xibit,

or the chc gement =
cueing of . nded
manner -

I admit I nscience

that alloy was the
first tim was afraid

to look.

SHIRLEY BURDEN
I would 1 anied
by some d to your
committees 1t will take me about four months to put this together. I want to
whow yow why you are doing what you are doing, it's consequences, and what
you must begin to do to right the wrongs you are perpetrating on photographefs

And as for rich people, the Museum is run for and by rich people./} It is
a

well known that the poor never see the interiors of museums..e.in fact they
are naturally very skeptical of your intentions. And I agree with {hem,

/
é/? L Manp Cogfpwal /M (Z"/ AR
£ #/MMO&J) A YT HES, Chauncey Tare
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sugust 23, 1978

Box 44
Point Richmond
California 94807

Mr, S, Burden
8826 Burton Way
Beverly Hills, California 90211

Dear Mr, Burden:
Thank you for your note of August 21, 1978.

I think ydu can tell I am pretty upset by the usurpation of photographer's
motivations by MOMA, hence all the material I have been sending you.

I think I understand pretty throughly what has happened in the last ten

or twelve years since the Dorothea Lange show...all pretty much in line

with increased institutionalization that we have seen across the country.
Szarkowski even used the word “moral" values when speaking of the develop=
ment of the Lange show. Do you think he would use the word now...in#all
seriousness, nop. Moral values are an embarassment to institutional directions.

My direct experience is that no one at MOMA was/is listeding to who I am
and what I have to say. Instead, I experiencef having the institutional reality
shoved down my threats I wam not consulled on the arrangement of my exhibit,
or the choice of pictures. It was an intellectual's choice and arrangement —
cueing of pictures to draw gameplaying excit@ation. A1l in a high=handed
manner — I was not consulted. ,

allowing 4 *DW?Q&M-
I admit I played into this,as I have remnants of the authoritarian conscience
that allowed me to put up with twenty years of Standard's abuse., It was the
first time I met Johne I was not happye I waw the exhibit once and was afraid
to looke Everyone I know says "You were screwed",

I would like to present a report to your committee — written, accompanied
by some documentatione And I would like to make an oral presentation to your
committees It will take me about four months to put this together. I want to
mhow yow why you are doing what you are doing, it's consequences, and what
you must begin to do to right the wrongs you are perpetrating on photographefs

in this country. St oMl et .

And as for rich people, the Museum is run for and by rich people.p It is
well known that the poor never see the interiors of museums...in fact they

are naturally very skeptical of your intentions. And I agree with {hem,

/ 6/
f % M—
 Moia /wtaw a/ /q/ %7

i

o Wmﬂl) o YT HES, Chauncey  are
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550 PARK AVENUE
NEW YORK 1002}, APT. 2 WEST
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As a member of the Development Committee of the Museum of
Modern Art, | am hosting an informal luncheon in the country
for John Szarkowski and the photographers in the Mirrors &
Windows Show.

Dear Chauncey:

The luncheon will take place at 1 pm, July 27th, the day after
the formal opening. Transportation for the 45 minute trip is -
now being arranged and will leave from the Museum of Modern

Art at noon. Since we must plan for the number of people
coming, including spouses or friends, could you please call my
office as soon as possible to confirm if you will be joining us.

The afternoon should be great fun, and please feel free to
bring your bathing suit for a swim. | am personally very ex-
cited about the show and hope this informal get-together will
give us a chance to meet and talk with all the people repre-
sented in the show.

Sincerely,

:;;2¢aﬁbzu£ /f%iz;c_a
Judith Price

(Mrs. Peter Price)

RSVP: (212) 758-9517
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Mo. Judith Price

550 Pork Avonue Aportment 2

liow Yorle, New York 10021

Deor Ms. frice

Thank you for the note on the swmor ocuting.

I've Been involved in American photography for twenty yeers and I em very

much interested in developmental plans that may be under consideration by

your committees Could you send descriptive information/literature?

I look forward to continued correspondence on your thoughts on the relatiomship

of photography end the Muzeun's direction. Anything that coms out nf
your summer outing deliberations are of interests

Sincerely,

Chauncgy Hare

No Wpﬂ‘a, Wi V2cetued -

agwy/' 4 Mpseons Aez Dbjm./;
(P‘*f"(r“*r"’*i 7

CobD 06 o




hauncey Hare’s horror show (as I am tempted to

detail the kind of places certain people make for
themselves to live in. Most of the pictures are of

domesiic interiors, though a few also depict flop-house
lobbies, neighborhood storefront social clubs and other places
of public resort. In some of the pictures only the places are
shown, but many others also show the people who inhabit the
places. 2

They are not people whose tastes have been formed by the
Museum of Modern Art. On the contrary, they are mostly
working-class people in California and Ohio, and by the stand«
ards set by the design department of the Museum of Modern
Ar, they have execrable taste, even when they have achieved
middle-class levels of comfort and opulence.

Itis true that in one living room there is a reproduction of
a Chagall painting over the mantle. However, the Chagall
painting does not go with the ugly brick fireplace, the ten-
cent-store moderne pole lamp, or the blown-glass birds or the
vase full of rushes that also adorn the room. It seems to have
been chosen for its religious subject matter and not for its
riistic merit.

More typical of the decorations shown by the people
whose rooms Chauncey Hare documents are cheap “‘tapes-
tries” depicting cute kittens, reproductions of a sad-eyed
Charles Keene clown, molded-plastic bas reliefs based on
Leonardo Da Vinci's “‘Last Supper™ and sentimental land-
pes and animal paintings derived very distantly from the
paintings of Landseer and Constable via chocolate box covers
wall calendars. )

The most pretentious room is in some way's the worst; in-
habited only by a large St. Bernard dog,. it is relentlessly

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

H39.1>

Lsension) OB HATES MomA.,., bl e flie ADrutED THS &oy. (s TERRABLY

ﬁ'za@rﬂ#fﬁ’o) BUT a1 Shy (7 (s (laTind§ £ xlePT (1 DE ./

GENE THORNTON

American

- Viewed With

LIERATLOD

€,

Rage .7
—

-

.

" +
-vv-!

oo . 3

8 .
stance, a man asleep in an arm chair in one living ro

hri Man face the cam
call the exhibition of photographs at the Museum decorated for Christmas.) Many, e, i«
of Modern Art through October 23) is a group of PHOTOGRAPHY VIEW prwdelg. as if t&:Limnle. the viewer to g::;oy what ‘t’!_levl h:
photographs documenting in lavish and ghastly created to give ves p €. 15pla

patchwork quilt with a gesture worthy of Betsy Ross an
flag.

However, despite the similarities with the work of F.S *
photographers, the spirit of Hare's photographs is very dif
ent. The F.S.A. photographers were charged with show
before and after view of rural life: the poverty and suffe.
before the F.5.A. stepped in with its sell-help welfare p
grams, the plenty and contentment after the F.5.A. had dor
its work. The home furnishing enjoyed by the prosperou
clients of the F.5.A. were as vulgar and tasteless as those ¢
Chauncey Hare's subjects, but the F.5.A. photographer di
not look down on them. Whether the pholographer waz
Walker Evans or Hare's special favorite, Russell Lee, he ac
cepted the taste of his sitters and rejoiced thai the siller
were now rich enough to indulge it.

Hare, however, seems to be in a rage againsi (he taste
his sitters. He subjects it to a reléntless criticism. He linger
over each horrible detail, loathing it and yet unable (o leawv
it. He is, s0 to speak, an F.S.A photographer crussed wiih
Diane Arbus or a Lisette Model.

No doubt the effect of fascinated horror is heightened
the appearance of Hare's photographs in the chaste, wh
rooms of the Museum of Modern Art. To see these documer
of vulgar popular taste in the very citadel of modern g
taste, only a few steps away from the Lalique glass, :
Braun coasters and the Mies van der Rohe chairs in the =
seum's design collection is to experience a double shock. Su
hideous, cluttered rooms would be bad enough anywhers
They are even worse by contrast with the ideal of purity ar

*modern in its wall-to-wall carpeting, its striped-down walls -: simplicity exemplified by the museum's design collection
thout moldings and its low ceiling with a little spotlight set —— — ] It is also possible that Hare has exaggerated th
to it. However, it is incongruously furnished with ornate SEFS i FE 1E. hangel vulgarity of American popular taste. Now 4
19:h-century *‘rocco’” accessories: a painting, a bust on a ped- LT Tl 1{. years old, he took the first of these pictures in California,
stal and two candlesticks. all grouped around a grandiose i f% 1F 1968, under the influence of boyhood memaries of rooms in
ano decorated with painted lyres and tragic masks. After v E it ]! - TR pRdwr upper Ohio valley where his father's family had lived
. the cheap window curtains of an old woman's room in i L—i_ .- 1 a seven generations, and later he went back to Ohio specifical

ingo Junction, Ohio, and the bare, utilitarian tub. bedstead r_...--:-;—:::"': A - . to seek out and photograph such rooms. Perhaps he hu
t'ah!lle of an Escalon, California, interior seem positively - P Ler SRl Ty weighted the evidence against the growth of good taste whi:
eful. g r* >

must (one fervently hopes) have occurred in America sinc
the 1930°s.

In style, Chauncey Hare's photographs are closely re-
ted to the documentary photographs taken in the 1930’s by
photographers of the Farm Security Administration.
re is the same careful and seemingly objective attention
the minute details of life style for the sake of conveying a
and comprehensive vision of social realities
Hare also has in common with the F.S.A. photographers
fact that he has collaborated with his sitters in making his
ographs. None of them are candid photographs. In all of
m, the owners or creators of these interiors have con-
ed to Hare’s invasion of their privacy, and many appear - .
the pictures. Some seem hostile and suspicious of the  Chauncey Hare’s “Escalon, California”"—*
ngrapher, and others seem indifferent. (There is. for in- TSR s RS St iTe g S

. L] L] L]

Hare, however, does not seem to think so. He se«
photographs as documenting the affects of technology
individual—an odd interpretation, since taste and techr
have no necessary connection with one another, but one » -
does at least insist that what Hare has produced is a recor
objective reality and not primarily a subjective visior
such, his photographs may not say much about techr
7 . 2 3 and the individual but they do document one thing: the

He lingers over each horrible detail.” failure of the Museum of Modern Art 1 influence Ameri

= -, pooulartastizaft- -4 venrmalt=siag
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July 25, 1978

August 7, 1978
Memo to
Mr. John Szarkowski

Mr. Shirley Burden asked me to send
to you the enclosed.

8oy W

Betty Weir, Secretary

SHIRLEY BURDEN
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July 25, 1978

Box 44
Point Richmond
California 94807

Mre S. Burden

Chairman

Photography Committee
Museum of Modern Art

11 West 53rd Street

New York, New Yerk 10019

M, Burden:

Attached is a short petition to the Board of Directors requesting return of
the only four photographs I have remaining in your collection.

Reasons for the deaﬁuisitian request all come out of the growing institution-
al control of photdgraphy characterized by systematized thought. To put

it in John Szarkoweki's own manipulative term, "cowpunching".l.l think I've
had nearly &ll the corraling I can emofionally endure for one lifetims,
having stepped the Standard Oil treadmill for twenty years.

Chauncey Hare

1, See Popular Photography interview with John Szarkowski May or June
1978...1 can % remember which issue.
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Petition to the Board of Directors
New York Museum of Modern Art

(&
Subject: REQUEST DE%QUISITION FOUR PHOTOGRAPHS BY CHAUNCEY HARE

Return for a reasonalile price the four photographs remaining in the MOMA
collection:

Southern Pacific Station

01d Oakland

Kitchen Kensington, Califormia

Escalon Hotel

The four photographs will be given to the Library of Congress who have
indicated my photographs will not be used for promotion or maintenance of
heirarchies (for control by, and amusement for, the well-to-do).

I wish to witdraw my support from your Museum. Remove my name from
commmnication Iists.

The following are just a few of the reasons I can mot support your Museum:

1. I have direct first hand experience of authoritarisn pressure to corral
my photographic direction and subdue social messages in my work. Written
evidence is available upon request.

I am against the growing promotion of a heirarchy among photographers -
evidenced by excessive emphasis on the myth of "talent" and selection

of a chosen few == who apparently are chosen for the greater part, by
their inclination %o dependence and readiness to self-censorship in order
conform to pressures by the well-to-do to submerge messages threatening
the status quo.

Further support by me of the playground for the rich is inappropriate
when the country needs some clear seeing and thinking, Message emascu-
lation ard neutralization ("Public Relations" was an example of promotion
of "isn't alienation fun".) is being carried on as a subliminally tacit
practice by those avidly seeking personal recognition above any response
ibility to themselves as camplete human beings.

Cronyism is rampant in your photographic "art management". You have an
echo chamber in which a genuine voice can not be heard. Your "Puhlic
Relations" exhibition illustrates to everyone your self-engrossment,
Quite frankly, it is embarrassing to me to have been even a small part
of it. Fortunately I've only been there onee; a sorry sight to recall,

I look to return of the photographs: er you may send them on directly to
the Library of Congresse I will write to them as soon as you release the

photographs and bill me the costs.
Cheuncey Hare i(apb 7\1 3

ng‘“’“"% 1S
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st411 looking for the return of photograrhs for reasons alluded to in this
letter, S. Burden seems to be waiitng for your words...how do we get this out
of the bureaucratic cylce and a decision made at the "ultimate" level???

aumcey Hare, Box 44, Point Richmond, California 94807

Mr, Shirley Burden
Chairmen

Photography Committee
Museum of ModernAnt

\
A

el

|
|
|
i
i

wig e suis, A coded review. And you od=it this in

ip thip poing to contime?

Sincerely,
Chamoey Hore,
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Sti11 looking for the return of photograprhs for reasons alluded to in this
letter, S, Burden seems to be waiitng for your words...how do we get this out
of the bureaucratic cylce and a decision made at the Multimate" level???

C. Hare,
Box A4
Polnt Richmond
Califomia 94807

hugust 20, 1978

Mre G, Thernion
425 Vest 25%h Strect
View York City 10001

Deny lire Thoraton,

I have scme nore time to reily at grecter length on your recent letier we

one in answer to e of o your ago in whieh I comlained of your econfusicon

taste with allenstion (your titde, Rage cgainst Taste.) l1n the post card I

pent two dgys ago I recinded you of the intellectuals' nesd for propagating cld

and creatlng new wyths %o comfort the robois of the technCeage. I pointed out

2'1’?}"‘ tht; old xyth, technc-progress equals the bect of life, is cne you seem to
ing 0.

ind the new nyth, not nanticned in the curd,plotogrephs have no meaning, scemns
%o be a popular cne being ushed with grest energy in New ¥orks you, the reviewer
ot Time, the curators ot M, Sentoge The resson for this, 1f you wll reflect,
is the neod far control by the technowertelnstitutionaleburcsueratic=welleto=do
group (Philip iorrls, MOMA, New York Times, Timo-Life, NeE.l., Rockefollar, etcs)
snd this ie in the techno-tionnor I an so vary well versed in, the fourth Iov of
£3 [EDUCTI(NISH, If you reduce o photogrivh to “nothing tut®, you've
neutralized it, emasculated it, absorted it, ccopted it, as iniloted 8%. fnd how
coagy this 1s tio do when evary photogropher rushes to get his nwe in technc-lightal
In other words, reductlonlsn ueons you've got 1t corveleds Just 1ike & rood
Texns cowyuncher, the herd ig directed sucothly to the techno-umarket.

Do Lunge, sboul the time I wo bom, sald thot ;hotogra; he hove their sssning in
the viewer's response, /nd your regponse slong with othor lew York colleagues
ist no meaning. /nd yoy &1 are wolcawe to it. For aef, I cen't accept your
roduction, /nd I s hugy encocuroging cthers not to alao,

Tou wondered In your letler why the photos of interior America were even shaun

&b J(MA because the pleturcs wre not formols My rosponse ist the curatcrisl people
soe them ap forwal, I wan ot invited to pertlcipute in the selection of the

50 pletures (from about 400), nor in e presentutiont praups of four with formal
and intellectual cuoing, The wall label, so tamme I rejected 1%t in frustra

in fawoy of a eimple stotement, "These photographs were made by a disd
tochnologlst" — wos Inotalled anpvuy in techno=high=horded, techno-sutherdtorian
frahionseelets wellecorraled, wollecow;uched,

1y periclor,poipted word for you here ist If you soe, as you say in your letter,
formedim is & mroblem at Mileas I do, 'hy not umT out and i% !'n your
reviews; this idnd of velling or tengentls) writing (toolno=code) furthcr slianates
everyons., It Le a technedevice to evold Lipliceation, invelvment, res casibility.
Your reviow of a ago wos tho some. A coded reviow. And you aduit this in
your letter, llow is this geing to contime?

Sincerely,
Chameay Hore,
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Mugust 23, 1978

Box 44
Point Richmond
California 94807

Box 4L, Point Richmond, CA 94807
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MOMA Photo Curatorial
11 West 53rd Street
New York City 10019

cueing of pictures to draw gameplayring excit%ation. All in a high~handed
manner — 1 was not consulted., , |

'9.1 c_“aw..\i ot ""t;".«a‘f?.t..,\_
I wdmit T played into this,as I have remnants of the authoritarian conscience
that allowed me to put up with twenty years of Standard's abuse. It was the
first time I met John. I was not happye I waw the exhibit once and was afraid
to look. Everyone I know says "You were screwed",

I would like to present a report to your committee ~— written, accompanied

by some documentation. And I would like to make an oral presentation to your
committees It will take me about four months to put this together. I want to
®how you why you are doing what you are doing, it's consequences, and what
you must begin to do to right the wrongs you are perpetrating on photographeks
in this country. W‘*‘C

And as for rich people, the Museum is run for and by rich people./ It is
well known that the poor never see the interiors of museums..,in fact they
are naturally very skeptical of your inte?ions. And I agree with fhem,

'

rd i f
ﬁfﬂﬂmv)"/-y ?{/M[S Chauncey &ar
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Mugust 23, 1978

Box 4/
Point Richmond
California 94807

Mr, S. Burden
8826 Burton Way
Beverly Hills, Califormia 90211

Dear Mr, Burden:
Thank you for your note of August 21, 1978.

I think ydu can tell I am pretty upset by the usurpation of photographer's
motivations by MCOMA, hence all the material I have been sending youe.

I think I understand pretty throughly what has happened in the last ten

or twelve years since the Dorothea Lange show...all pretty much in line

with increased institutionalization that we have seen across the country.
Szarkowski even used the word “moral" values when speaking of the develop=
ment of the Lange show. Do you think he would use the word now...ingall
seriousness, noj. lloral values are an embarassment to institutional directions.

My direct experience ia that no one at MOMA was/is listening to who I am
and what 1 have to saye Instead, I experience having the institutional reality
shoved down my throats I was not conm}ﬂed on the arrangement of my exhibit,
or the choice of pictures. It was an intellectual's choice and arrangement —
cueing of pictures to draw gameplaying excitg.ation. All in a high=handed
mannor — I was not consulted. , |

iy allowing & tolappen
I ndmit T played into this,as I have remnants of the authoritarian conscience
that allowed me to put up with twenty years of Standard's ebuse. It was the
first time I met John. I was not happy. I waw the exhibit once and was afraild
to loock. Everyone I know says "You were screwed",

I would like to present a report to your comittee written, accompanied
by some documentations 4And I would like to make an oral presentation to your
committees It will take me about four months to put this topether., I want to
mhow you why you are doing what you are doing, it's consequences, and what
you must begin to do to right the wrongs you are perpetrating on photographeks
in this country. W

AC

And as for rich people, the Museum is run for and by rich people.q It is

well known that the poor never see the interiors of musSeuUmS...in fact they
are ng__turally very skeptiecal of your inte?jons. And I agree with them,

¢ A
.!/ﬂ’éﬂ«f/ lenglrval L’ /ﬂW 1’57 KPR
ﬂ/ﬂfmﬂ)/‘/ry 7’(&({5 Cheuncey ar
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S50 PARK AVENUE
NEW YORK 10021, APT. 2 WEST

Dear Chauncey:

Ny

sbﬂé |

\n0%
W~

As a member of the Development Committee of the Museum of
Modern Art, | am hosting an informal luncheon in the country
for John Szarkowski and the photographers in the Mirrors &

Windows Show.

The luncheon will take place at 1 pm, July 27th, the day after
the formal opening. Transportation for the 45 minute trip is
now being arranged and will leave from the Museum of Modern

Art at noon. Since we must plan for the number of people
coming, including spouses or friends, could you please call my
office as soon as possible to confirm if you will be joining us.

The afternoon should be great fun, and please feel free to

bring your bathing suit for a swim.

| am personally very ex-

cited about the show and hope this informal get-together will
give us a chance to meet and talk with all the people repre-

sented in the show.

(212) 758-9517

Sincerely,

Judith Price

(Mrs. Peter Price)
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Mse. Judith Price

550 Park Avermie Apertment 2

liew Yorl, New York 10021

Deor Ms. Price

Thank you for the note on the surmer ocuting.

I've been involved in American photography for twenty yeers and I am wery

mach Interasted in developmental plans that may be under consideration by

your cormittee, Could you send descriptive informa tion/1iterature?

I look forward to contimied correspondence on your thoughts on the relationship

of photography end the Museum's direction. Anything that comes out of
your swimer outing deliberations are of interest.

Sincerely,

Chauncoy Hare

Mo % Wios tecewed




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

s, & (e G din

o

2 A
el
m,«l
2l

b
8|
23
S|

>

The Museum of Modern Art Archives, NY

*uaym Buimouy Joj 1ounsu) ue sey saydesBojoyd jesuBeyy |
ING "OW USAS “* JD1INYS B HIID PUR S2UINSOUXS |9S 0) WEeEd| ued f.«
auoAuy 'ucisiA s ‘aw o} "Aydeibojoyd jo souasse ey| 7

24

S
T TR ol ) S e ¥
9. [ rANT) A (V2 D) Il.ha |
o/ YV 74 3V (VD —= L] b
. DARL O] WODR UDLLOM LDingm | .4//
““ uoIsIA UD paseq Juawabpn| aANOUNSUI UE §,)1 'SSIUBYDaW _
BYI 1,USI 1| 1RNNYS S4L {0 of *  uaym Alasisaid pue Ajjoexa /‘\l;f.;. .,I/f X
~ - m i

s1easb o) Buowe eunwosd ‘sAep Alea ay) sours fn
Uaaq BARY PUE ‘8JEB USLWIOM JBY] INO SjuUl0d OS|R "WnNasnpy =
PUBINED Oy} 1B SMOYS 9 ') dnouD,, ay pue aadedsosad -
ebBue eayjosoQ ayl 0] poppe 'MoYS AJs|ED SN204 SIUL ta
.4 B85 10U Op INQ 'Safa BABY,, O] WHDS  Suadxa —,
e, N0 jo Auew 08 {eu) 11 1 AU 'S, 1ismoyiezs Aq paja)eied
8q pinom juawabpnl siy 184l SINS W, | “IEM ‘Aasue] pajou
Al@iBq puE Sij|EAA 4840 Sl D11BISO8 0JU) JUaMm DD INO
AOWny [BaROIS|Y pe
‘ansieasns jo ajdwexa pooll jeyoue Aidu|s sem s)jean
‘BMOYS
Y1 58 N0 umoys Aay) Buons

A

;chu/ ﬂ/'dyé

<
aZLé’/‘D

Bl

betsS (Efa

1%??7
w]/
Vi

i

w5 <

.

.u.u.

4

b

—//m‘%f
7 o 11 7%

/i

- Wéaspa dfz;ﬂr

.84 suononpond|,, ayl Jo 1saq a 1
0S @B AIRUIPIO @ S0 spuaids eyl ypm Guiay pue Bu) ==
-saom ajdoad jo s, S J0 LOYS B ST ABsue | 3

Si|lEpA UjaH pue (Juapisas Aajaying B) Aasue) Bs0oY
‘siaydmibojoyd om) Ag yiom pey moys eyl Ao e jo Bung—y
[eouIncsd 12216 1BY) Ul 84aY) J8A0 AIG|[ED SND0H BU) 1B MOYS

B
3
%; B JO 211D 0OSI0UBI4 UBS B AQ mBlAa) B peal | Ajjusdey ——

w0/
bl

7
A

ang -
pue jueAoell JabBuny pue juepoduw) sansinbu| JepIsuoa=

(syuapnis ey jo Auew o0} pue) sAep asayl s(enioa|ajur =

/. LI 1SOU * * * BLl) JO @ISEM B 0q Ajujepan j1sowe pinom i ing L/
“seyiow 1ueibBiy,, ‘oioyd snowej s sbue Bayjosog jo hncu..um
d B saybing pue " SMONIE M 8L SpEL |

VEG

2

v,
a i e el

(é( wlnée

o US £o0Bo7S ¢S

<y,

st larses) & BONY(S
Z Tance
e S Hhez

/77 81a1119) 819M Aayy Aes o) ybnous st s
‘mOYs ayj wouj sbjoyd jo sajdwes jussaid o) uo sach saybny '~

Aot .

paydesboioyd aq 1ouued asuepoduw) JO SANSS| JSOW JBU) —==
S1031Pa J1ay) 0} J) PARIWPE ABY} 10U JO JaYISYM — UMOUY 8IUIS
Buo) pey sisaydeibojoyd poob,, 18Y) 19848 8Y) O} 'IMSMONIBZS
uyop 101284p Aydesboloyd s wnasnw ay) Bunonb a)iys
‘0964 @ours suop sey AydesBoioyd 1BYM JBA0D O} pasoddns
S| JBY] HI0A MBN Ul LY UIBPOW O WNSSN 8yl 18 MOys &
pamaiaai Ajjuasal ‘suizebew awi| Ul Bupyum 'saybny Lagqoy
-(MOp BpISAN Ua}j0 SWaas plIOM au) UoyMm SaLLI} 85011 JO aud
s 810 "Ajsnolas AydeibojoLd @xe) op oum asoy) o1 1ng
‘uwiep e oalB yanw j uop 10 — si 1 1ey) ideooe Aidwis a|doad

bait Lo Luow
e
En_
/o
2
bl
7S

%
‘S}
2

T

d.

ol 9
A [oroTh
o pld 7
S CL/ f*g
S Condle Toras

a7

o
7

o

|sow sAepemop ‘obe sieak mej B Ajuo pajegep Alsnouss
sBM 1BY] uonsanb e s 4wio) Y ue AydesBojoud s

NYWTIV TNVd A8

Aoo Avﬂ- >’¢ 3.0 ﬂ%

9E61L “JITVD ‘OWOdIN 'HIHLOW LNVHDI

14 I,

OV
7

/«fw oS
WA

3

074 /ﬂ//mma
ho has
e
Zeo

/’Pa:
. ﬂ 0
.
A7
e
lto 7

)
#1p

sz/

ud

e A
X Tigae

-‘ ult apor The [k

orHeH

hect, &/,

V)
')d

d(f’ff//rﬂ
7
.

Y piba? we don 'r
i

V2273
Sa

£

A Quote

<
S e AN,
Ui ¥
L% f
i N

7 Oon'lt Eviegw Ao

/ﬂé{ V4

%

@@ /s
IS

o ¢ 1€

2
74
Se//e
&%m
b

R A T R - ]

SAMUITTIYD

8261 91 1snbny Repii—SVISIA GNINTIM—D
943028 puw JUepledepul PUCWYOTY

)

Jig, S, Poroen

’
C




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. T ?_ 1 e

5.C.BURDEN
BBZ26 BURTON WAY
BEVERLY HILLS,CALIFORNIA 20211

August 23, 1978

Dear John:
THE LATEST NEWS FROM THE FRONT!

)

e\cmﬁ.c

SCB:bw

Mr. John Szarkowski
Museum of Modern Art

11 West 53 Street

New York, New York 10019
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August 21, 1978

Mr. Chauncey Hare
Box 44
Point Richmond, CA 94807

" Dear Mr. Hare;

In answer to your letter of August 16. I would not
make any preseniation to the M.O.M.A. Board before
discussing the matter with John Szarkowski and the
Photographic Committee,

I am looking very much forward to reading your first
person text in your new book, "Interior America".

I personally feel, and this is not in my official capacity,
the museums I know about are doing an excellent job, in
spite of diminishing funds and increasing attendance.
From my observation, not all the people attending are .

rich people.
Sincerely,

Shirley C. Burden
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lire S, Burden: lMore evidence that the proklems I compiain of and demand retur
of PAUESs ¥ for, are welleknown, but afraid to be spoken of time n
vent to talk, let me know, = = ¢

———— ey

Point Richmond
California 94807

lh'. G’- Thornton

425 Vlezt 25th Strent
New York City 10001 )
Doar lire Thornton, 2=

I hawo scme nore time $o reply at greater length on your rocent lettor == the
cne in anower to mine of a yoar ego in which 1 eomplained of your confusion of
tacte with allenstion (your title, Rago againat Taste.) In the post card I
cont two days ago I reninded you of the intellectuals' need for propogating old
and crentling new myths to comfort the robots of the technOwage. I polnted oub
that the old myth, techno-progress equals the bect of 1life, is cne you goem to

cling to.

ind the new wyth, not mentioned in the card,photographa have no mesning, seens

to bo a poruldar cne being pushed with great enerpy in New Fork: you, tho roviewer

at Time, the curators at 1A, Sontege The reacon for thls, if rou will refloct,

i1s the necd for control by the tochno~orteinshitutional=buresicratic=woell-to=do g’
group (Philip lorris, MO, New York Timern, Timo-Iifo, NeE.ie, Nockefellar, efice) \
And this is in the tochno-nmonner I anm o very well vorsed in, the fourth Lew of )
Thormodynemices REDUCTICKISHA, If you redues a photoprph to "nothing tut", you've
neutralized it, omaecilated 1%, absorbed it, ccopled it, as.imlloted its Jind how '
eagy this is to do when avery photopropher Tushes to get his nae In technc=lights} § §
In other words, roducticnisn moans you've ot it corrcleds Just 1ike a pood <
Taxaas cowrancher, the hord is directed sroothly to the techno-markets 3 R

D, Lanpe, about the time I ws bom, said thot shotorrashs have thelr meoning in

the viewer's response. And your resionse olong with your other New York colleagues
1st no mooning. And yoy all ara welcome to it. For mef, I cen't sccept your
roductions And I am busy encouraging cthers not to also,

You wenderod in your lottor why the photos of interior fnerlea woro aven clievm

at MMA beeass tho pleturos ore not formnl. Iy response ist the curatoricl poople
soe them as formals I wap vot invited to portlcipate in thu snlection of tho

50 pictures (from about 400), nor in the prosontctionmt groups of fawr with formal
and intollootual cuoinge The wall label, m tame I rejocted 1t in frustraticn, <
in fovor of a simple stoterent, "These photorrarchs were made by e diasillusioned
toechnologist" == wos installed anyway in technoehighehonded, techno-suthoritarian
faghloneseles Wallwcorraled, wupcowrm}chod.

|
1y particul:r,pointed word for you hore iss If you coe, as you soy in your letier, §
formalima lg a problom at Mitllleas I dos Wy not coms out end say it in your

roviows; this ¥ind of weiling cr tonpential writing (techno-code) further allenates
everyono. Ib 4o a tochnodovico to aveld irplicotlon, involvrent, res onsibility.

Your reviow of a yoar ago wus tho scme, A codoed review. And you oduit this in

your lotior, Low long is this going to continue?

Sincoraly,

Chauncey Here,

/! . e cad) /M)}uj@/)
Ul fiu's book f‘bt_,j
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hugust 16, 1978

Box 44
Point Richmond
California 94807

Mre. S, Burden
8826 Burton Vay
Beverly Hills, California 90211

Dear Mr, Burden,
Thenk you for your note indicating you are waiting to be in touch with John

Szakkowslki with regard to my petition to the Board of the Museum of Modern
Art for return of four photographs.

John Szarkowskf and I have of course corresponded on this matter and it was
he that gave me your name as the proper person to contact to make the
tati he Bi

o (I underline this as making the petition available
for consideration by the MOMA Board is my inténfiion— not consideration by
the photography committee),

If at any time you would like to discuss the charges made in the petition
I would be happy to do so. There is, in my firm opinfon, a little too much
power being ssumed by the MOMA photo depte

I certainly hope you will read the first person text to my book coming out
shortly - Interior America. Photographers in this country have a grave
responsibility in a new necessary direction; they mst not be disuaded fram
internal directions by external pressures of art institutions,

A

Chauncey Hare.
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August 14, 1978

Mr. Chauncey Hare
Box 44
Point Richmond, CA 94807

Dear Mr. Hare:

In answer to your letter of July 25, I called John
Szarkowski, only to find he was on vacation. As
soon as he returns I will discuss the matter with
him,

Sincerely,
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July 25, 1978

Box 44
Point Richmord
California 94807

Mre. S, Burden

Chairman

Photography Committee
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

VMr. Burden:

Attiached is a short petition to the Board of Directors requesting return of
the only four photographs I have remaining in your collection,

(1A
Reasons for the deaguisition request all come out of the growing institution-
al control of photdgraphy characterized by systematized thought. To put
it in John Szarkowski's own manipulative term, "cowpunching®,l.I think I've
had nearly all the corraling I can emotionally endure for one lifetime,
having stepped the Standard 0il treadmill for twenty years,

oy

1, See Popular Photography interview with John Szarkowski May or Jume
19784, .1 can t remember which issue.
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Petition to the Board of Directors
New York Museum of Modern Art

C
Subjects REQUEST DE%‘QUISITICN FOUR PHOTOGRAPHS BY CHAUNCEY HARE

Return for a reasonalbile price the four photographs remaining in the MOMA

collection:
Southern Pacific Station
01d Oskland
Kitchen Kensington, Califomia
Escalon Hotel

The four photographs will be given to the Library of Congress who have
indicated my photographs will not be used for promotion or maintenance of
heirarchies (for control by, and amusement for, the well-to-do).

I wish to witdraw my support from your Mauseum. Remove my name from
commmication lists.

The following are just a few of the reasons I can not support your Museum:

l. I have direct first hand experience of amthoritapian pressure to corral
my photographic direction and subdue social messages in my work, Written
evidence is awailable upon request.

I am against the growing promotion of a heirarchy among photographers -
evidenced by excessive emphasis on the myth of "talent" and selection

of a chosen few — who apparently are chosen for the greater part, by
their inclination to dependence and readiness to self-censorship in order
conform to pressures by the well-to-do to submerge messages threatening
the status quo.

Further support by me of the playground for the rich is inappropriate
when the country needs some clear seeing and thinking, Message emascu-
lation and neutralization ("Public Relations" was an example of pramotion
of "isn't alienation fun",) is being carried on as a subliminally tacit
practice by those avidly seeking personal recognition above any response
ibility to themselves as complete human beings.

Cronyism is rampant in your photographic M"art management"., You have an
echo chamber in which a genuine voice can not be heard. Your "Public
Relations” exhibition illustrates to everyone your self-engrossment,
Quite frankly, it is embarrassing to me to have been even a gmall part
of it, Fortunately I've only been there onee; a sorry sight to recall,

I look to return of the photographs er you may send them on directly to
the Library of Congress. I will write tio them as soon as you release the
photographs and bill me the costs.

Chauncey Hare _}J a},l./

/]JWL%, -3
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