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This exhibition seeks to con ey the structure and quality of a place called

Shinjuku, a dense cluste sh and entertainment activity in the

The dominant Western ideals of quality in the designed environmernt
ave been unity,; consistency, and permanence Such ideals are difficult
achieve in a modern bureaucratic democracy; they have proved almost
impossible to achieve in societies which rely on winner/loser confronta-
Lion as a means of settling conflict. The failure has been most striking

at the level of the

In Japan, by contrast., the traditional design process hss strecsed
accommodation Lo change and flexibility of use ss the most desirable
iualities for a human environment. Doubtless relsted to & tradition of
building in ephemeral materials, these ideals ve been achieved through
a basic respect for compromise rather than confrontation.

The Shinjuku area of Tokyo demonstrates the success of the Japanese "

way of urban design in

wany

o
0L

njuku's reliance on

rful acceptance of
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Ihe Shinjuku environment appears chaotic to eyes accustomed to
the clarity of pure form, and unfamiliar with the symbolism of
Japanese culture. But in fact it is a well-ordered environment.

It iz ordered at the most s level by economic constraints, and
by the sociasl constraints of a peculisarly self-disciplined society.

Far more importanily, Shinjuku ig crdered by each of the hundreds

nousands of individusle who participste in it daily. In the

it is a city of personul experience: the phenomenal city,
) !

Peter Gluck
Henry Smith

Koji Taki
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‘his exhibition has been organized under the

sponsorship of the School of Architecture, Columbia
School of Architecture, Yale

University, and has been moade possible by granis from
Toyota Motor Sales of America and the J'UR%OL;Ild&tiOI'I-

Photomontage: Tsunehisa Kimurs

Tmage Maps: KoJji Taki, Tomoharu Makabe, Keiichi Trie,
Akira Suzuki, Hideyuki Yokoya, Norico Umezawa, Masakazu
Asayama, Kazuhiko Oyama, Yuji Furuta, Tetsu Tanaka, Takeshi
Saryo, Yoshiyasu Ite, Yasuo Katekura, Masaaki Tanaka, and
Kenichi

il Michio Nakapgewa.
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SHINJUKU: THE PEOPLE

Of the three million people who pass through Shinjuku Station
every day, at least half a million stop off to shop, eat, drink, and
be entertained. TFor all of them, going to Shinjuku is a natural part
of city life.

Japanese homes are cramped, ill-adapted for entertainment and a
far weaker focus for personal identity than their American counterparts.
The offices or classrooms to which most of those in Tokyo commute are
similarly functional and impersonal. Shinjuku thus becomes a giant
cluster of tiny Iliving rooms from which one can choose at pleasure
a place for sociable contact. This explains its private and personal
character.

Shinjuku contains more than three thousand retail shops, bars,
restaurants, night clubs, and theatres to accommodate the constantly
shifting sub—eultures‘oé Tokyo life. It has served and continues to
serve as a center for the artistic avant-garde, as hangout of gangstefs
and low life, as hotbed of student radicals, as entertainment area for
white-collar workers, as fashion parade of middle-class youth, and as

shopping mecca for suburban housewives.
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(Panel T) #3
SHINJUKU; THE PLACE

Beneath the ceaseless jumble of human activity which dominates
the atmosphere of Shinjuku, teneath the forest of signs and lights
which adorns its surface, lies a physical place: a place with a
particular economic structure and particular patterns of historical

evolution.

The Station
The essential business of Shinjuku has always been transportation.

Originally a post station at the intersection of two highways,

R

Shinjuku has grown during the past century into the largest train
station in the world. Located four miles from the central business
district of Tokyo, it lies at the intersection of nine urban train
lines and serves as the terminal for several dozen bus routes.

Shinjuku Statiom handles over three million passengers each day,
over ten times as many as New York's Grand Central Statien. The press
of crowds on the rush hour platforms is indescribable, as inhuman as
the surrounding world of shopping and entertainment is human and
appealing. Once a free-standing building, Shinjuku Station has evolved

into the most complex megastructure in the world.

E
|
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(Panel II) #3

Goods and Services

Dominating the Shinjuku market are five mammoth department stores,
accounting for almost half of the commercial floorspace in the area
and averaging daily sales of over two million dollars.

The remasinder of the market is fragmented into over three
thousand small retail establishments, including 1100 places to drink,
540 places to eat, 180 coffee shops, 240 food stores, 200 clothing
stores, 50 drug and cosmetic stores, 50 pinball parlors, 40 go and
mahjong clubs, 40 theatres, and 150 hotels serving couples at hourly
rates.

Most of these Shinjuku shops are very small, accommodating no
more than a few customers at a time. Rarely does a given establishment
correspond te a "building": most are packaged into mixed-use buildings
at diverse levels, or sandwiched along pedestrian ways sbove and below
ground. All are Righly decorated and exhibit every kind of taste.

The competition for space within this thriving market place is
intense, resulting in a tight and efficient spatial composition. The
automobile has been forced out of much of the area (it cannot pay its
way), leaving Shinjuku for the most part to the pedestrian. Such
competition has also made Shinjuku land the most expensive in the world
- now over §2,000 per square foot near the station - and because of its

high cost it 1s almost imposeible to develop large-scale planned projects.
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(Panel III) #3
History

Since its founding as a "new post town" (shin-juku) at the
intersection of the Ome and Koshu highways in 1698, Shinjuku has
combined transportation and commerce. Closed down in 1718 by government
officials distraught at its thriving pleasure trade, Shinjuku was
reopened in 1772 and has prospered continuously ever since.

The modern growth of Shinjuku began in 1885 with the laying of
the Nihon Railway just west of the highway intersection. More lines
followed, most in response to the rapid suburbanization of Tokyo after
1905, and by 1930 Shinjuku Station had become the most heavily used
bassenger station in Japan. Around it had grown a thriving center of
shops, restaurants, bars, and theatres, patronized largely by the
suburban middle class.

Politieally and administratively, the Shinjuku stetion-market complex
has never had any dis{in;t identity, coming under an sssortment of often
conflicting jurisdictions. Nor is there any local residential eommunify
which gives Shinjuku a separate cultural identity.

The Shinjuku area has been twice destroyed by fire in the twentieth
century, first in the Kanto Earthquske of 1923 and again in the American
firebombing of May 1945. Japanese cities have a history of periodic

destruction and subsequent rapid rebuilding untouched by formal planning.
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(Panel III) #
OVERIAY MAP

The map of the Shinjuku area below indicates the relationship between
the street level and the vast underground area which links the transport
network 1o the major buildings. The Juxtaposition of the two levels gives
the area much of its distinctive spatial character.

The underground system began in 1959 with the opening of the
Marunouchi subway line and the 400-meter underground pedestrian passage,
extending east from Shinjuku Station to Izetan department store. This
"Metropolitan Promenade" provided the basis for an amoeba-like pattern
of' expansion which has continued to the present.

Twisting and labyrinthine, the underground area is crowded with
hundreds of public and commercial facilities. The confusion and
disorientation produced enhances the sense of fantasy and release which
is central to the Shinjuku ambience.

The Shinjuku srea continues to grow through steady renovation and
new building. Projects to expand the transport and commercial facilities
are conshgntly being planned, but no one ecan predict which will be
realized. The only certainty in Shinjuku's future is a ‘state of perpetual
change.

*

On the far left of the map below mey be seen the outline of & project
which is an anomaly to the Shinjuku area. Known as the "Fukutoshin! (urban
subcenter), this ten-acre complex of  super-highrise office buildings (and
one hotel) presents & striking contrast with the rest of the area. Planned
as a unit on the site of a former water works plant, the Fukutoshin reflects
urban design principles wholly imported from the West. Reminiscent of

Bixth Avenue in New York, it is a lifeless contrast

intimate scale of traditional Shinjuku.
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The component parts of the environment can be purchased from

catalogs. The signs, and the fake foods, flowers, and rocks shown

here are typical examples.
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THE PHENOMENAL CGITY

exhibition seeks to convey the structure snd gquality of & place called
& dense cluster of shopping and entertainment activity in the

ToKyo.

The dominant Western ideals of quality in ihe desipned environment

Fady B |
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have been unity, consistency, and permanence. 8Sueh ideals are difficult

s

to achieve in a modern bureaucratic democracy; tLhey have proved almost
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impossible to achieve in societiec which rely on winner/loser confronta-
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tion as a meaus of settling conflict. The failure has been most striking

AN

gt the level of the city.
In Japan, by contrast. the traditional design process has stressed

accommodation to chan and flexibility of use as the most desirable

Y
v

.

aualities for 4 human environment. Doubtless related to & tradition of

=

building in ephemeral materials, these ideals have been achieved through
a basic respect for compFfomise rather than confrontation.

The Shinjuku area of Tokyo demonstrates the success of the Japanese *
way of urbun design in a modern context. There are no large public
projects, no planning authorities, no striving for pérmauent and unitary
form, The Shinjuku environment is the outcome of a constant process of
ad hoe solulions to parlicular problems by & vast number of participants,
public and private. he result isg an urben cenler that is at once
vernacular and modern, of'fe g diversity of goods and services for

every need

What
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The Shinjuku environment appears chaotic to eyes accustomed to
the clarity of pure form, =nd unfamiliar with the symbolism of
Japanese culture. But in fact it is a well-ordered environment.

It is ordered at the most obvious level by economie constraints, and
by the social constraints of a peculiarly self-diseiplined society.

Far more importantly. Shinjuku is ordered by each of the hundreds
of thousands of individuals who rarticipate in it daily. In the

end it is a city of personal experience: the phenomenal ecity.

Peter Gluck
Henry Smith

Koji Taki
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This exhibition has been organized under the
sponsorship of the School of Architecture, Columbia
University, and the School of Architecture, Yale
University I, and has been mede possible by grants from
Toyota Motor Sales of America and the JDR IIT Foundation.

Photomontape: Tsunehisa Kimurs

Tmage Maps: Koji Teki, Tomoharu Makabe, Keiichi Irie,
Akira Suzuki, Hideyuki Yokoya, Norio Umezawa, Masakazu
Asayama, Kazuhiko Oyama, Yuji Puruta, Tetsu Tanaka, Takeshi
Saryo, Yoshiyasu Ito, Yasuo Katakura, Masaaki Tanaka, and
Kenichi Katayama.

Photographs: Isao Sekiys and Michio Nakagawa.
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SHINJUKU: THE PEOPLE

Of the three million people who pass through Shinjuku Station
every day, at least half a million stop off to shop, eat, drink, and
be entertained. TFor all of them, going to Shinjuku is a natural part
of city life.

Japanese homes are cramped, ill-adapted for entertainment and a
far weaker focus for personal identity than their American counterparts.
The offices or classrooms to which most of those in Tokyo commute are
similarly functional and impersonal. Shinjuku thus becomes a giant
cluster of tiny living rooms from which one can choose at pleasure
a place for sociable conltact. This explains its private and personal
character

Shinjuku contains more than three thousand retail shops, bars,
restaurants, night clubs, and theatres to accommodate the constantly
shifting sub-cultures‘of Tokyo life. It has served and continues to
sexrve as a center for the artistic avant-garde, as hangout of gangstefs
and low life, as hotbed of student radicals, as entertainment area for
white-collar workers, as fashion parade of middle-class S(outh, and as

shopping mecca for suburban housewives.
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(Panel I)

SHINJUKU: THE PLACE

Beneath the ceaseless jumble of human activity which dominates
the atmosphere of Shinjuku, beneath the forest of signs and lights

which adorns its surface, lies a physical place: & place with a

LT e

particular economic structure and particular patterns of historical

evolution.

The Station

The essential business of Shinjuku has always been transportation.
Originally a post station at the intersection of two highways,
Shinjuku has grown during the past century into the largest train
station in the world. Located four miles from the centrasl business
district of Tokyo, it lies at the intersection of nine urban train

lines and serves as the terminsl for seversl dozen bus routes.

.=
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Shinjuku Statiom handles over three million passengers each day,
over ten times as many as Wew York's Grand Central Station. The press
of crowds on the rush hour platforms is indescribable, ag inhumsan as
the surrounding world of shopping and entertainment is buman and
appealing. Once a free-standing building, Shinjuku Btation has evolved

into the most complex megastructure in the world.
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(Panel II) #3

Goods and Services

Dominating the Shinjuku market are five mammoth department stores,
accounting for almost half of the commercial floorspace in the area
and averaging daily sales of over two million dollars1

The remainder of the market is fragmented into over three
thousand small retail establishments, including 1100 places to drink,
540 places to eat, 180 coffee shops, 240 food stores, 200 clothing
stores, 50 drug and cosmetic stores, 50 pinball parlors, L4O go and
mahjong clubs, 40 theatres, and 150 hotels serving couples at hourly
rates.

Most of these Shinjuku shops are very small, accommodating no
more than a few customers at a time. Rarely does a given establishment
correspond to a "building": most are packeged into mixed-use buildings
at diverse levels, or sandwiched along pedestrian ways above and below
ground. All are highly decorated and exhibit every kind of taste.

The competition for space within this thriving market place is
intense, resulting in a tight and efficient spatial composition. The
automobile has been forced out of much of the area (it cannot pay its
way), leaving Shinjuku for the most part to the pedestrian. Such
competition has also made Shinjuku land the most expensive in the world
- now over $2,000 per sqguare foot near the station - and because of its

high cost it is almost impossible to develop large-scale planned projects.
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(Panel 1II) #3
History

Since its founding as a "new post town' (shin-juku) at the
intersection of the Ome and Kostu highways in 1698, Shinjuku has
combined transportation snd commerce. Closed down in 1718 by government
officials distraught at its thriving pleasure trade, Shinjuku was
reopened in 1772 and has prospered continuously ever since.

The modern growth of Shinjuku began in 1885 with the laying of
the Nihon Railway just west of the highway intersection. More lines
followed, most in response to the rapid suburbanization of Tokyo after
1905, and by 1930 Shinjuku Station had become the most heavily used
passenger station in Japan. Around it had grown a thriving center of
shops, restaurants, bars, and theatres, patronized largely by the
suburban middle class.

Politically and administratively, the Shinjuku station-market complex
has never had any dis{inct identity, coming under an assortment of often
conflicting jurisdictions. Nor is there any local residential community
which givese Bhinjuku a separate cultural identity.

The Shinjuku area has been twice destroyed by fire in the twentieth
century, first in the Kanto Earthquake of 1923 and again in the American
firebonbing of May 1945. Japanese cities have a history of periodice

destruction and subsequent rapid rebuilding untouched by formal planning.
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(Panel ITIT) #
WVERLAY MAP

The map of the Shinjuku area below indicates the relationship between
the street level and the vast underground area which links the transport
network to the major buildings. The Juxtaposition of the two levels gives
the area much of its distinctive spatial character.

The underground system began in 1959 with the opening of the
Marunouchi subway line and the 400-meter underground pedestrian passage,
extending east from Shinjuku Station to Isetan department store. This
"Metropolitan Promenade" provided the basis for an amoeba-like pattern
of expansion which has continued to the present.

Twisting and labyrinthine, the underground area is crowded with
hundreds of public and commercial facilities. The confusion and
disorientation produced enhances the sense of fantasy and release which
is central to the Shinjuku ambience.

The Shinjuku aréa continues to grow through steady renovation and

new building. Projects to expand the transport and commercial facilities

are constantly being planned, but no one can predict which will be

realized. The only certainty in Shinjuku's future is a ‘state of perpetual

change.

On the far left of the map below may be seen the outline of a project
whnich is an anomaly to the Shinjuku area. Known as the "Fukutoshin! (urban
subcenter), this ten-acre complex of super-highrise office buildings (and
one hotel) presents a striking contrast with the rest of the ares. Flanned
4s & unit on the site of a former water works plant, the Fukutoshin reflects
urban desgign principles wholly imported from the West. Reminiscent of
recent bullding along Bixth Avenue in New York, it is a lifeless contrast

with the vitality snd intimate ccale of traditional Shinjuku.
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The component parts of the environment ecan be purchased from
catalogs. The signs, and the fake foods, flowers, and rocks shown

here are typical examples.
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This exhibition has been organized under the sponsorship

of the School of Architecture, Columbia University, and the
8chool of Architecture ora=leSER, Yale University, and has
been made possible by grants from Toyota Motor Sales of America
and the JDR III Foundation,

Photomontage: Tsunehisa Kimura

Image Maps: Koji Taki, Tomoharu Makabe, Keiichi Irié,
Akira Suzuki, # Hideyuki Yokoya, Norio Umezawa, Masakazu Asa-
yama, Kazuhiko Oyama, Yuji Furuta, Tetsu Tanaka, Takeshi Saryo,
Yoshiyasu Ito, Yasuo Katakura, Masaaki Tanaka, and Kenichi
Katayama,

Photographs: Isao Sekiya and Michio Nakagawa,
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Text panels for Shinjuku exhibition:

"The Phencmenal City".

"Shinjuku: The People".

photomontage.

Series of five panels, to be located in a row above
overlay drawing, along the wall immediately to the
the entrance to the gallery.

Single panel, c. 400 words plus
knowledgements, to be located on east wall, just to the
of the beginning of the large photomontage.

Single panel, c. 200 words,
located on west wall, just to left of the end of the

I. "Shinjuku: The Place" c. 40 words
"The Station"  c. ]30 words

TE. "Goods and Services"

TIX: "History"

IV. "Overlay Map"
V. (Two drawings and key to map; no text)

c. 300 words

ight

TR

£
g

£

&

(photograph of Mt. Fuji
over Shinjuku in background)

c. 250 words plus print of market scene
c. 230 words plus photo "Shinjuku 1945"
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This exhibition has been organized under the
sponsorship of the School of Architecture, Columbia
University, and the School of Architecture, Yale
University, and has been made possible by grants from
Toyota Motor Sales of America and the JDR III Foundation.

Photomontage: Tsunehisa Kimura

Image Maps: Koji Taki, Tomoharu Makabe, Keiichi Irie,
Akira Suzuki, Hideyuki Yokoya, Norio Umezawa, Masakazu
Asayama, Kazuhiko Oyama, Yuji Furuta, Tetsu Tanaka, Takeshi
Saryo, Yoshiyasu Ito, Yasuo Katakura, Masaaki Tanaka, and
Kenichi Katayama.

Photographs: 1Isao Sekiya and Michio Nakagawa.
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SHINJUKU: THE PEOPLE

\//9

Of the three million people who pass through Shinjuku Sta-
tion every day, at least half a million stop off to shop, 4 eat,
% drink, J-;:ﬁg entertained, For all of them, going to

8hinjuku

fpart of city life,

Japanese homes are crampe(})m ill-adapted for

entertainment and a far weaker focus for personal identity than

@ is a natural

their American counterparts. The offices or classrooms to which
most of those in Tokyo commute are similarly functional and

impersonal., Shinjuku kezsmeg thus becomes a giant cluster of
tiny, pemseweddmed living rooms from which one can choose at
pleasure a place for sociable contact, on-a—perseon~to=porsan,

basis, This explains i‘gs private and personal character. ;
Shinjuku eﬁ?n:o?eg than three thousand reatail shops, .
bars, restaurants, night clubs, and theatres to accomadate
the constantly shifting sub-cultures of T.okyo life, It has
served and continues to serve as a center for the artistic
avant-garde, as hangout of gangsters and low life, as hotbed
of student radicai}s, as entertainment area for white-collar

workérs, as fashion parade of middle-class youth, and as

shopping mecca for suburban housewives,
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\ (Panel 1)

SHINJUKU: THE PLACE

Bdie Eeneath the ceaseless zf jumble of human activity
which dominates the atmosphere of Shinjuku, beneath the forest
lies
of signs and lights which adorns its surface, Mg a physical

place: a place with m particular econom;c structureg# and Pmrﬁ'{cula,‘(

patterns of historical evolution.

tssential
\ The primary business of Shinjuku {.ﬁthas always been

transportation. Originally a post station at the intersection

A £ 1
of two highways, xShinjuku has grown g %he pasl century into

the largest train station in the world,S —

]

CLocated four miles from the central business district of

Tokyo, m lies at the intersection of nine urban

train lines and serves as the terminal for several dozen bus

routes,
C‘ﬁ Shinjuku 8tation handles over three million passiﬁgers
k.&;fagr each day, over t)tmes as many as New York's Grand Central
“—-.&-'75 on the platforms

-ﬁ"/ Station, fThe press of # crowds/ax rushhour/is indescribable,

as inhuman as the surrounding world of shopping and enter-

tainment is human and appealmg.qg_

( tee-standing
nee a bulldlng‘?ﬁrﬂtﬁeﬂi“-&ﬁm Shinjuku ?tﬁ}}on
A THE b it ] COMPLER  TREGASTRUC TV

has evolved into
THE Wwekld.
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Goods and Services

A vast marketplace for goods and services has grown up in

and around Shinjuku 8tation to accomadate the needs of the

i

people who pass through, About half a million people stop off

Dominating
Ruminaxing The Shinjuku market are five mammoth depart-

ment stores, accounting for almost %lf of the commercial
floorspace in the area and averaging daily sales of over Q“'Tm
millionﬁd‘ﬂﬁ"‘d'

The remainder of the market is fragmented into over three

thousand small reatail establishments, including 1100 places

to drink, 540 places to ea%, 180 coffee shéps, 240 food stores,
200 clothing stores, 50 drug and commetic stores, 50 pinball
parlors, 40 go and mahjong clubs, 40 th%tres, and 150
hotels serving couples at hourly rates.

Most of these Shinjuku shops are very small, esspess accoma-

dating no more than a few custamers atﬁuﬁ". timew, Rarely does

a given establishment correspond to a "building": most are

dt veyse

packaged into dewsmee® mixed-use buildings at ewery levelior

sandwiched along pedestrian ways above (ground |and below/ All
are highly decorated Amﬂ:*“hﬂ- d Kind of facte.

The competition for space within tgis thriving market-
aw
place is intense, resulting in a tigh‘tA efficient , and=leaby=

Bintldng spatial composition, T -
~ has been fvee d nr:aua[,c ity iyl
The automobjexle,out of much of th(., (.J.I"CC!.!\ leaving mt—aﬁ Shinjuku

of faef Yo+ A
L 4ha et # pedestrian adbys, \M‘“
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QSuch competition has also made Shinjuku land the most ex-

M pensive in the world, now over $2000 per square foot near the
—— A =

station

£,
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History

Since its founding as a "new postfcown" (shin-juku) at

the intersection of the Ome and Koshu highways in 1698, Shin-

juku has combined Fre—mend-ancient—of-urban-funetboner trans-

portation and commerce. Closed down in 1718 by government of-
'ficials distraught at its thriving pleasure trade, Shinjuku
was reopened in 1772 and has prospered continuously ever since,

The modern growth of Shinjuku began in 1885 with the

laying of the Nihon Railway (iSumideianaboio.ddneddd just

west of the highway intersection, More lines followed, most
in response to the rapid suburbanization of Tokyo after 1905,

and by 1930 Shinjuku Station had become the most heavily U.$€¢(

e passenger eweniibe
traffxekrd statlogfin Japan, Around vire=stmpien had grown a

thriving center of shops, resturants. bars, and theatres, pa—
\luffrg

The s :
tronized largely byhmlddled:class suburkipnites,—

Politically and administratively, 1:1{3 Shinjuku station-
STine
market complex h;never had any separebe identity, coming underq,,\
Se 6V
we—variety of often conflicting jurisdictions, Nor is there
residential
any local/community which gives Shinjuku ixx a separate cultural

identity:

- The Shinjuku area has been twice destroyed by fire in the

twentieth century, first in the Kanto Farthquake of 1923 an
i TREADEEE CATIES

again _m the American fn‘ebon‘amr of May 1945, Sueh—-disasters
Hive A H{fro“; oF Pt,-'_._am' DT Ui 1O [ AND GUOSLKWENT  KAFID
y—in—}kﬁamnu wi-th rr'm*ﬁﬂrbﬁﬂ—tmﬂ-fém—mﬂ-ﬁn
wplldepepappdbedese (L0 TA gl -
e&eh-\na.suers—iﬁ}%ownw = * revidt *{‘l-u&ld—iﬂ f 8

M‘t‘t@rns-_aﬁ._bg?m,—- watouched by ~formal planniag,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. we. <

The Museum of Modern Art Archives, NY

(Panel Z&3)

| e

OVERLAY MAP

The td=BAyedtéd map of the Shinjuku area below indicates

the relationship between the stree'&/evelmm and the vast
LINKS NE  TRANPsRT. NETWwARK ‘rb
underground mﬂﬁc which weaves. together the-major-institutions

TEE MRpR Bp NG, THE JuxrhdyTiod ofF THE, Twe Leviets . .- o
and glves the area much of its distinctive spatial character.

The underground system began in 1959 w1th the opening of
the Marunouchi subway line and the 400-meter, pedestrian rassage,

A

extending east from Shinjuku Station to Isetan department store.

This "Metropolitan Promenade" provided the basis for an amoeba-

like pattern of expansion which has continued to the present,

-~

The underground system is built on several levels (s =

-1 fied to one on the map below), and links directly into the base-

ment floors of most of the major buildings.] Twisting and laby-

L4
rinthine, the underground area is crowded with hundreds of

publlc and commercial facilltles. The confusion and disorienta-

tlon
3 enlhances The sause o@'@tnﬁsy

and veizase whiel s cuﬁrml b TkLSh-m\q Yu ambience .
MW@-MMWW

The Shinjuku area continues to grow through egessssamm .ﬂ:ﬂ_-(_'
renovation wssm——"m and new buildi Seve %Mﬁq%

pvatbera—es
yoiec3 b expand Tre vanbfnvt pd Counleev(y beile a
gra%‘n—u&r—subw rw~r31} ines’ am‘tbemg planned, but nc‘fone e

Ll

can predict which will be realized. The only certainty in

Shinjuku's future is a state of perpetual change.u%
“wikory;

#* ¥* *

On the far left of the map below may be seen the outline
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o % e
of a project which isﬁanomal?#wﬁmm

the Shinju_ku area, Known as the "Fukutoshin” (urban subc_enter).

this ten-acre complex of super-highrise office buildings (and
one hotel) presents a striking contrast with the rest of the
area, Planned zkxmmext as a unit on the site of a former water
works plant, the Pukutoshin reflects urban design principles
wholly imported from the West., Reminiscent of recent b;\rn]lding
in New York, lfrefess vila aT‘g |
along Sixth Avenue/ it is a mshcontrast with 1-.1131 intimate

emetumens scale of Jg@ traditional Shinjuku,swees.
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IHE PHENCOMENAL CITY

This exhibition seeks to convey the structure
and quality of a place called Shinjuku, a
dense c¢luster of shopping and entertainment

activity in the heart of Tokyo,

4

The dominant Western ideals of quality in the designed

environment have been unity, consistency, and permanencef(s)

ideals to which the modern ﬁévéﬁéﬁt ﬁoﬁld“éubscfibe as readily

as the Ecole des Beaux-Arts.

-8uch ideals s s v s S e g T

Mm are difficult to achieve in a

modern bureaucratic democracy; the7havé proved almost impos-
sible to achieve in soci?ies which rely on winner/loser con-
frontation as a means of settling conflict, The failure has
been most striking at the level of the city,

In Japan, by contrast, the traditional design process

has stressethlexibility of use\and Jaccomadation to o ange fas
the most desireable qualities for a human environment, Doubt-
less related to a tradition of building in ephemeral materials,
these ideals have been achieved withx through a basic respect

for comp;gazgzzarather than confrontation,

The Shinjuku area of Tokyo demonstrates the success of the
urban
Japanese way of desixmxir design in a modern context, There are

no large public projects, no planning authorities, no striving

for permanent and unitary form, The Shinjuku environment is the

ATl [ [
outcome of a constant process
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cular problems by a vast number of participants, public and

private, 5 D
The result is an urban center that is at once vernacular

and modern, offering Wi AT RARES A nesewge 2 diversity of

goods and S

Cffensive to moderm.st SenSlbllltleS &S—the—po-pulu:t_

P

mazmmm. a heavy aple.que of facade and deco-

tomed to the clarity of Iemme., pure form)and unfamiliar with

S ol iSm
the m-* of Jjapanese culture.j
A

Gut in fact it is a well-ordered environment, It is

ordered at the most obvious level by <ie= economic constraintsb

ST IRttt and by the social constraints of

a peculiarlyA disciplined society,

Far more importantly, Shinjuku is ordered by each of the
hundreds of thousands of individuals who participate in it daily,
In the end it is a city of personal experience: the phenomenal

city.

Peter Gluck
Henry Smith

Koji Taki
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