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JACOE ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-—
fore his 84th birthday., This exhibition, designed by Marvin Israel, comnsists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-—
mously difficult art, It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures, What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War IT and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956~7504.
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, TIda, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S, 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. Iob). 3

Fe Museum of Modern Art Archives, NY

Irving Penn

THE MUSEUM OF MODERN ART, NEW YORK  SEPTEMBER 13-NOVEMBER 27, 1984

No.22
For Immediate Release

MAJOR IRVING PENN RETROSPECTIVE TO OPEN AT
THE MUSEUM OF MODERN ART ON SEPTEMBER 13

The first major retrospective of the work of Irving Penn in more than
twenty years will open at The Museum of Modern Art on September 13, 1984. The
exhibition surveys Penn's long career, spanning the past four decades, and features
his work in portraiture, fashion, advertising, the nude, ethnographic subjects and
still life, as well as a selection of Penn's early, unpublished photographs. Con-
sisting of approximately 200 color and black and white photographs, the exhibition
is being organized by John Szarkowski, Director of the Department of Photography at
The Museum of Modern Art. The exhibition is made possible by a generous grant from
SCM Corporation, with additional support provided by the National Endowment for the
Arts. IRVING PENN is the sixth exhibition SCM Corporation has sponsored at The Museum
of Modern Art in the past decade.

Irving Penn has long been recognized as one of the world's most distinguished
practitioners of editorial, advertising and fashion photography. Since his photographs
first began to appear regularly in Vogue magazine in the 1940s, his work has been charac-
terized by a technical elegance, a demanding standard of style, and a sensitivity to
the quality of 1light that have influenced a generation of photographers.

Born in 1917 in Plainfield, New Jersey, Penn studied design at the Phila-
delphia Museum School of Art from 1934 until 1938. For the next three years he
worked as a graphic designer in New York, followed by a year spent painting in
Mexico. Upon his return to New York City, Penn went to work for Alexander Liberman,
the art director at Vogue magazine. Penn produced his first Vogue cover, a photo-

graphic still Tife, in 1943, and his photographs have continued to appear editorially

This exhibition has been made possible by a generous grant from SCM Corporation.

Additional support has been provided by the National Endowment for the Arts.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. job).3

The Museum of Modern Art Archives, NY

2

in Vogue and several other publications since that time. He has also photographed
for various commercial clients in America and abroad since 1951.

John Szarkowski notes that it was in the area of still life and portraiture
that "Penn first found full confidence in his own intuitions. His memorable
double portrait of George Jean Nathan and H.L. Mencken was made in 1947, as was

his riotous, joyful Still Life with Watermelon, one of the triumphs of color photo-

graphy." With the support and influence of Vogue, Penn built up an impressive
roster of portrait subjects, including Joan Mird, Jean Cocteau, Balthus, and
André Derain. In contrast to the highly ornamental style of fashion magazines of
the day, Penn's early portraits are set in anonymous studios, sparsely furnished,
and free of reference to the sitter's occupation or habitual envivonment. By the
1950s, even this undefined space disappears, leaving no environment at all, “"only
a wordless conversation between the photographer and the sitter," according to
Mr. Szarkowski.

This same concentration and economy of vision characterizes Penn's fashion
pictures, beginning with his notable series of photographs of the 1950 Paris col-
lections, Unlike the elaborate orchestration of earlier fashion pictures-- by
de Meyer, Beaton, and others--in which the dress and its model appear to act out
a role, Penn's 1950 pictures ignore plots and dream worlds. "They are not stories,
but simply pictures," writes Mr. Szarkowski.

As haute couture declined in the 1950s, Penn found a substitute in "the
even more passionate and costly pursuit of style that had survived in the corners
of the world not yet completely absorbed by the Mest." In Peru, West Africa,
Nepal, Morocco and other exotic locales, Penn photographed people who had not

yet learned to be embarassed by the art of adornment. Characteristically, Penn

photographed them in an abstract, neutral space, revealing nothing of the circum-

stances of their lives beyond their sense of style.
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The omnipresence of decay is a recurring motif in Penn's work. Ravelled
carpet, lipstick on a dead cigarette butt, flies, stains, etc. appear frequently
in his otherwise elegant compositions. A still life is compromised by the stain
of spilled coffee or by a rank ashtray.

Penn's Cigarette series in the early seventies heralded a change in his
treatment of this motif. The "decay"--the discarded cigarette--now becomes the
central subject, but is given an unequivocal nobility and elegance. The Cigarette
pictures also represent a shift of interest from the printed page as end product
to the expressive possibilities of the photographic print. Through long, meticu-
lous experiment he perfected a command of platinum printing to bring an even greater
richness and clarity to his increasingly personal work.

For most of his career, between public editorial projects and private experi-
ments and portraits of the famous, Penn has also undertaken commercial photography--
advertisements for perfume, shoes, cosmetics and other consumer products. In this
often more restrictive medium, Mr. Szarkowski notes, "Penn's work elevates itself
and its role by virtue of its great refinement of craft. The grace, wit, and
inventiveness of his patternmaking, the lively and surprising elegance of his line,
and his sensitivity to the character, the idiosyncratic humors of light, make
Penn's pictures, even the slighter ones, a pleasure for our eyes."

At 67, Penn's powers.seem undiminished, Mr. Szarkowski observes, and it is
reasonable to assume his work will "continue to delight and challenge us. It
demonstrates for photography in our time what must be relearned by most arts in
most times: that the apparently inconsequential can be redeemed by artistic
seriousness; that a plain vocabulary is the most demanding; that high craft is
the just desert not only of monuments and ceremonial vessels, but of the ordinary
baggage of our lives."

After closing at The Museum of Modern Art on November 27, IRVING PENN will

travel to: Milwaukee Art Museum, July 12 - September 1, 1985; Detroit Institute

more/
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of Arts, September 24 - November 24, 1985; University Art Museum, University of

California at Berkeley, January 20 - March 16, 1986; Corcoran Gallery of Art,

Washington, D.C., April 19 - June 8, 1986; and Fort Worth Art Museum, June 29 -
August 31, 1986. The exhibition will circulate abroad under the auspices of
The International Council of The Museum of Modern Art.

In conjunction with the exhibition, the Museum is publishing Irving Penn,

the first comprehensive volume of Penn's work since Moments Preserved (1960).

In addition to an essay by John Szarkowski, which traces Penn's career from its

art school beginnings in the 1930s to the provocative work of recent years, this
216-page catalog will contain 191 color and black and white illustrations. A cloth-
bound edition of the book will be distributed for the Museum by New York Graphic
Society Books/Little, Brown and Company, Boston at $60;: a paperbound version will

be available only at the exhibition or by direct order from the Museum, at $19.95

until November 30, 1984; $25 thereafter.

August 1984
For further information, please contact Luisa Kreisberg, Director, or Debra Greenberg,
Senior Press Officer, Department of Public Information, The Museum of Modern Art,
11 West 53 Street, New York, NY 10019, (212) 708-9750
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Madernart FOR RELEASE:

JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through

June 16,

Avedon photographed his father on many different occasions during the last

six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography,.says, "Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style — the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: '"Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504,
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JACOB TISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

1905 Enters College of the City of New York
1909 Passes State Pedagogy Examination and qualifies as teacher

1910 Works as substitute teacher at P.3., 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 16th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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11 Wesl 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art., It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style -- the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War IT and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic
portraits: '"Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin., He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504,
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JACOE ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East B6th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 1l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art No. 35

11 West 53 Street, New York, N.Y. 10019 Tel, 956-6100 Cable: Modarnart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART
An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through

June 16,

Avedon photographed his father on many different occasions during the last

six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, 'Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both.,"
Richard Avedon was born in New York City in 1923, He served as a photographer

(more)
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century'" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504.

k ok Kk Kk Kk ok ok Kk k ok ok ok ok ko ok Kk Kk k Kk k %k Kk ok k ok ok ko k k ok ok ok ok ok ok ok ok ok ok




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. lobl. %

The Museum of Modern Art Archives, NY

JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West B7th Street
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P,S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West B7th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East B6th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 16th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. Iob]. 3

The Museum of Modern Art Archives, NY

The Museum of Modern Art N, 35

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success,"

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us wag important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and '"Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapelis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019. Phone: (212) 956-7501; 956-7504.
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JACOE ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

1889 Born in Lomzha, Province of Grodna, Russia, October 21st

1890 Father emigrates to America

1891 Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S, 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West B7th Street

(more)
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, te
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December léth

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art ¥o. 35

11 West 53 Street, New York, N.Y. 10019 Tel. 9566100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —- the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. T photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923, He served as a photographer

(more)
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal'
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapelis Institute of Arts. This is his first exhibition in New York.

Kok k ok Kk ok Kk k Kk k k ok ok ok ok ok k %k k ok k k k k ok k k kA k ok k k ok k ok k k ok &
Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019. Phone: (212) 956-7501; 956-7504.
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 21st
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves te Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Colden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 16th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art No. 35

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16.

Avedon photographed his father on many different occasions during the last
8ix years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of

eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic

portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art, It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style -- the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not Important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923, He served as a photographer

(more)
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal'
with text by James Baldwin. He edited Jacques Henri Lartigue's '"Diary of a
Century'" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53! St

New York, NY 10019. Phone: (212) 956-7501; 956-7504 .
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JACOE ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 -~ June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 21st
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S, 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West B7th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptecy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with som, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 16th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art %o, 35

11 West 53 Street, New York, N.Y, 10019 Tel, 956.6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16.

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of

eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, 'Photographic

portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art, It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, saild recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own., Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: '"Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland,'" with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Moderm Art, 11 W. 53 Stus

New York, NY 10019, Phone: (212) 956-7501; 956-7504.
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON

May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 21st
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Heospital for operation on primary
cancer of the liver, December 1l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art o) o

11 West 53 Street, New York, N.Y. 10019 Tel. 956:6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART
An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through

June 16,

Avedon photographed his father on many different occasions during the last

six years up until the week of his father's death on September 1, 1973, just be-—
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, ''Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor—
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style -- the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War II and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibitien in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504.
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JACOB ISRAEL AVEDON : PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: 1Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, CGermany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, te
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September 1lst
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The Museum of Modern Art 45, 45

11 West 53 Street, New York, N.Y. 10019 Tel FOR RELEASE:

956-6100 Cable: Modernart

JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Mod;rn Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of

eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic

portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —- the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really lock at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them 1s self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923, He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War IT and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic
portraits: "Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Imstitute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019. Phone: (212) 956-7501; 956-7504.
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in the Merchant Marine during World War II and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic

portraits: 'Observations'" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's '"Diary of a
Century' and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.

***************************************

Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modernm Art, 11 W. 53 St.,

New York, NY 10019. Phone: (212) 956-7501; 956-7504.
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: 1Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
~ Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December 16th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art %0, 3

11 West 53 Street, New York, N.Y. 10019 Tel, 956.6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, ''Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style -— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. T photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War II and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar im 1945

until 1965 when he joined Vogue. He has published two books of his photographic
portraits: 'Observations" with text by Truman Capote and "Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's '"Diary of a
Century'" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504.
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
~ Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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11 West 53 Street, New York, N.Y. 10019 Tel, 956-6100 Cable: Modemart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16.

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of

eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, "Photographic

portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not Important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923, He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War II and later studied and worked with
Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945
until 1965 when he joined Vogue. He has published two books of his photographic
portraits: '"Observations" with text by Truman Capote and 'Nothing Personal"
with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
Century" and last year published a book of his photographs of The Manhattan
Project's production of "Alice in Wonderland," with text by Doon Arbus.

In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.
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Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019, Phone: (212) 956-7501; 956-7504.
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JACOBE ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West 87th Street
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Son, Richard, born May 15th
Daughter, Louise, born April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bankruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East B6th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art X0, 35

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart FOR RELEASE:
JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
TO BE PRESENTED AT THE MUSEUM OF MODERN ART

An exhibition of Richard Avedon's photographic portraits of his father, Jacob
Israel Avedon, will be on view at The Museum of Modern Art from May 1 through
June 16,

Avedon photographed his father on many different occasions during the last
six years up until the week of his father's death on September 1, 1973, just be-
fore his 84th birthday. This exhibition, designed by Marvin Israel, consists of
eight pictures chosen from those sittings.

John Szarkowski, Director of the Department of Photography, says, 'Photographic
portraiture, pursued with the high ambition that tradition suggests, is an enor-
mously difficult art. It is most difficult when the photographer and the subject
know each other well; in such cases each recognizes and nullifies the other's little
tricks of style —— the stuff of our personae. In these circumstances only accep-
tance and trust can succeed. Richard Avedon's portraits of his father are the
deeply moving record of such a success."

Avedon, in speaking of this exhibition, said recently, "At first my father
agreed to let me photograph him but I think after a while he began to want me to.
He started to rely on it, as I did, because it was a way we had of forcing each
other to recognize what we were. I photographed him many times during the last
year of his life but I didn't really look at the pictures until after he died.

They seem now, out of the context of those moments, completely independent of
the experience of taking them. They exist on their own. Whatever happened be-
tween us was important to us but it is not important to the pictures. What is
in them is self-contained and, in some strange way, free of us both."
Richard Avedon was born in New York City in 1923. He served as a photographer

(more)
PRESS PREVIEW: Tuesday, April 30 - llam-4pm
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in the Merchant Marine during World War II and later studied and worked with

Alexey Brodovitch. He became a staff photographer for Harper's Bazaar in 1945

until 1965 when he joined Vogue. He has published two books of his photographic

portraits: '"Observations" with text by Truman Capote and "Nothing Personal

with text by James Baldwin. He edited Jacques Henri Lartigue's "Diary of a
q B

Century" and last year published a book of his photographs of The Manhattan

Project's production of "Alice in Wonderland," with text by Doon Arbus.
In 1970, there was a retrospective exhibition of his portraits at the

Minneapolis Institute of Arts. This is his first exhibition in New York.

h Kk Kk k k k k k %k %k %k k k Kk &k &k %k k k k k k k & k k k k k k k k k k k * x k %

Photographs and additional material available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

New York, NY 10019. Phone: (212) 956-7501; 956-7504,
X k ok ko k Kk ok k ok k ok k kK Ak kK Kk k kK kX ok ok ok ok ok okok ok ok kkkkkKkKXKR
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JACOB ISRAEL AVEDON: PHOTOGRAPHED BY RICHARD AVEDON
May 1 - June 16, 1974 Wall Label

Biography of Richard Avedon's Father

Jacob Israel Avedon

Father: Israel Avedon Mother: Mathilda Sater
Siblings: Dora, William, Ida, Samuel

Born in Lomzha, Province of Grodna, Russia, October 2lst
Father emigrates to America

Mother and family leave for America on Nord Deutscher Lloyd
Line boarding at Hamburg, Germany to join father at 413
Grand Street, New York City

Father deserts family

Sent to Jewish Child Care Association Orphanage, with older
brothers, William and Samuel

Returns to family on Grand Street
Attends P.S. 192 on Ridge and Broome Streets

Graduates as one of three students accepted at Townsend
Harris High School

Enters College of the City of New York
Passes State Pedagogy Examination and qualifies as teacher

Works as substitute teacher at P.S. 17 in Hell's Kitchen
Assigned as permanent teacher at P.S. 43 in the Bronx

Establishes Avedon's Blouse Shop at 110th Street and Broadway,
with brother Sam

Establishes Avedon's Fifth Avenue, a woman's speciality shop,
at 39th Street and Fifth Avenue with brother Sam

Marries Anna Polansky, January 28th
Moves to 142 West B7th Street
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Son, Richard, born May 15th
Daughter, Louise, borm April 2nd
Moves to Villa Place, Cedarhurst, Long Island with family

Closes Avedon's Fifth Avenue due to bamkruptcy
Sells insurance for Connecticut Mutual

Returns with family to New York City to live at 16 East
98th Street

Becomes buyer for the Tailored Woman, 57th Street and
Fifth Avenue

Moves to 55 East 86th Street with family

Establishes Avedon's Woonsocket, a woman's dress shop
Commutes weekly from home to Woonsocket, Rhode Island

Suffers heart attack
Separates from wife, Anna
Moves to Tamiami Circle, Sarasota, Florida

Sells mutual funds for Waddell & Reed

Takes Florida Stock Broker Test and passes first in state
Becomes broker for Jules Bache & Company

Divorces wife, Anna, June 7th

Meets Eleanor Sorenson

Daughter, Louise, dies at Rockland State Hospital, New York,
January 18th

Suffers second heart attack, November 30th

Marries Eleanor Sorenson, March 29th
Moves to 280 Golden Gate Point, Sarasota, Florida

Establishes real estate partnership with son, Richard, to
purchase Havana Heights property

Enters Sarasota Memorial Hospital for operation on primary
cancer of the liver, December l6th

Operation unsuccessful

Returns home

Dies, Sarasota Memorial Hospital, September lst
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The Museum of Modern Art

11 West 53 Street, New York, N. Y, 10019 Tel. 956-6100 Cable: Modernart

RICHARD AVEDON
May 1 - June

L. August 9, 1967. photograph, 8 x 9-7/8" (7k.3L48)
March 27, 1969. photograph, 14 x 11" (7h.349)
March 27, 1969. photograph, 14 x 11" (74.350)
March 27, 1969. photograph, 47-1/2 x 48-1/8" (74.351)
May 15, 1971. photograph, 62 x 51-7/8" (74.352)
photograph, 41-1/L x 33-3/8" (74.353)
photograph, 66-1/2 x 51-3/4" (7h.354)
photograph, 65-7/8 x 51-7/8" (74.355)

photograph, 7% x 73-7/8" (7k4.356)

All photographs lent by the photographer.
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July 16, 1974

Dear Richkgrd,

I am very tardy in writing to thank you for the

pleasure and satisfaction that you have given us

by making it possible to do the Jacob Isrsel Avedon

exhibition. I know that very many of the Museum's

audience found the exhibition a profound and moving

———==*=qce, as I did. I am very happy that we were
play a small part in making this show possible.

~\ ;ail of museum bookkeeping, can I ask you to
EJ- 1&1 Mtbk t enclosed receipt, indicating that the prints
- m returned to you, and return it to the

ir in the enclosed envelope.

A
ﬂf"‘"’Lm .t was a pleasure and a privilege.

; ‘ M With all best,

ﬁﬁutw@m

1ard Avedon
: T5th Btreet
t, New York 10021
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July 16, 197k

Dear Rickgrd,

I am very tardy in writing to thank you for the
pleasure and satisfaction that you have given us

by making it possible to do the Jacob Israel Avecon
exhibition. I know that very meny of the Museum's
audience found the exhibition a profound and moving
experience, as I did. I am very happy that we were
able to play a small part in meking this show possible.

As a detail of museum bookkeeping, can I ask you to
sign the enclosed receipt, indicating that the prints
have bemn returned to you, and return it to the
Registrar in the enclosed envelope.

Again, it was a pleasure and a privilege.

With all best,

enc.

Mr. Richard Avedon
4OT7 East 75th Street
New York, New York 10021
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July 18, 1974

Dear Dick,

I am enclosing e set of the installation photographs of
your show. These are made simply to provide a visual
record of the contents of the exhibition, and consequently
they are a little flat-footed but I thought you would

like a set for your own records.

With all best,

Mr. Richard Avedon
407 Bast 75th Street
New York, New York 10021

Js/pw

enc.
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Photographic portrait ure,

th the high ambition that

tradition Buggests, is an =nor ous : iificult art, It is most Jdifficalt

when the photographer and the s 1wjecy know each other wellj in such cases

each recognizes and nullifi

-Ldlies the other's little tricks of 8tyle = the stuff

of our personae, In these circumstances only scceptance ans trust can

Succeed. Richard Avedon's portraits of his father are the d eply moving record

» ) 3 — = o=
6L Ssuch a SUCCaSsSS e
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RICHARD AVEDON, 407 EAST 75TH ST., NEW YORK, N. Y. 10021, 879-6325
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THE MUSEUM OF MODERN ART Two white copies to be sent 1o the Registrar 24 hours or more In odvance of
shipment.

collection or delivery; 4 days in advance for ouigeing foreign
TO THE REGISTRAR:

pare April 24, 1974
Expect {1 from:  Richard Avedon

Collet [ from: )
Deliver [] to: on (date):  Monday, April 29, 197k

Release [ to: at (time): 9:30 a.m.

Value i needed for
The following objects: (artist, medium, size) lnau'::nu or__invoice

8 large photopanels for exhibition: AVEDON BY AVEDON.

Mr. Avedon will arrive at the 54th Street loading platform and
the photopanels will be brought directly to the Northeast Gallery.
Also, he wWill ha heincine hia sum acsintenta. an na haln feom

the Mezz cu ,CUSTOMER'S RECEIPT NUMBER

21907
RADIO DISPATCHED  qpi;cKiNG DIVISION

& CHOICE

Tel. 752-7373

Desti

THANK
You

LIMIT OF LIABILITY $50.00
SUBJECT TO CONDITIONS ON
REVERSE SIDE.

CHARGES Collect [] Prapaid [J Bill to:
INSURANCE Ours [k Theirs [] Charge to:

Railway Express [ Parcel Post [] Air Freight [

Messenger: Ours [] Theirs [] Truck: Ours [

-1_ ‘.j A

Department__ Registrar ——————— ____Signed
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THE MUSEUM OF MODERN ART Two white copies to be sent 1o the Registrar 24 hours or more in odvance of

collection or delivery; 4 days in odvance for outgeing forsign shipments.
TO THE REGISTRAR:

DATE Anl'll 2&, 1971"
Expect {1 from:  Richard Avedon

Collect [ from: on (date): Monday, April 29, 197"
Deliver [] to:

Release [ to: at (time): 9:30 a.m.

Value if needed for
The following objects: (artist, medium, size) insurance or invoice

8 large photopanels for exhibition: AVEDON BY AVEDON.

Mr. Avedon will arrive at the 54th Street loading platform and
the photopanels will be brought directly to the Northeast Gallery.
Also, he will be bringing his own assistante, so no help from

the Mezz custodians should be necessary.

CHARGES Collect [] Prepaid []] Bill to:
INSURANCE Ours [k Theirs [] Charge to:

Railway Express (] Parcel Post [ Air Freight [] Ship [

Messenger: Ours [] Theirs [ Truck: Ours [] Theirs [k

N foudont

Department_ Registrar ——— ——
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RICHARD AVEDON, 407 EAST 75TH ST.. NEW YORK. N. Y. 10021. 879-6325

Mr. Dennis Longwell
The Museum of Modern Art
11 West 53rd St,.
Department of Photography
22 April 1974

Dear Dennis,

Enclosed is the information that you requested.
All sizes are inclusive of white borders, as they are"
considered as part of the pictures. If I can be of any
assistance, please don't hesitate to call me anytime.
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The Museum of Modern Art Archives, NY

RICHARD AVEDON, 407 EAST 75TH ST.. NEW YORK. N. Y. 10021. 879-6325

Mr. Dennis Longwell
The Museum of Modern Art
11 West 53rd S%t.
Department of Photography
22 April 1974

Dear Dennis,

Enclosed is the information that you requested.
All sizes are inclusive of white borders, as they are:
considered as part of the pictures. If I can be of any
assistance, please don't hesitate to call me anytime.
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South wall (outside-facing corridor)
August 9,1967

South wall (inside)
March 27,1969

West wall
May 15,1971

North wall
August 25,1973

East wall
December 19,1972

print- 10* wide X 8" highi'fo

print- 48" wide X 47" high
prints- 11" wide X 14* hights®

print- 52" wide X 66" high
print=- 333" wide X 41" high

print- 52" wide X 66" High

print- 74" wide X 79" high

o

T
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And Theater Era Evoked

By HILTON KRAMER

Exhibitions designed to
evoke the splendors of dis-
tant theatrical achievements
are, by their very nature,
exercises in magical sugges-
tion. Like archeologists re-
constructing the life of a
lost civilization, the organ-
izers of such exhibitions must
cast their spell by marshal-
ing recovered fragments and
elusive myths into a coherent
and persuasive image. Every-
thing depends on how vivid-
li{ a legend can be temporar-
ily invested with an air of
reality.

One can hardly ask fos a

other giants. But though
these actors were marvelous-
ly projected through Rein-
hardt's direction without the
forfeit of their particular con-
tributions, and though the
plays were given fascinating
illumination, the whole of
Reinhardt's  creation was
marked by that feeling of
opulently sensuous rococo
characteristic of the culti-
valed Middle-European bour-
geoisie between 1895 and
1914."

This rococo taste was far
less radical than Meyechold's

«|

and offered a less visionary
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THE NEW YORK TIME(

One of the costume designs by Alfred Roller in the
exhibition called “The Theater of Max Reinhardt,” now
at the New York Cultural Center.

Art: The Reinhardt Style
And Theater Era Evoked

By HILTON KRAMER
Exhibitions designed to other giants. But though

evoke the splendors of dis-
tant theatrical achievements
i| are, by their very nature,

exercises in magical sugges-
tion. Like archeologists re-
constructing the life of a
lost civilization, the organ-
izers of such exhibitions must
cast their spell by marshal-
ing recovered fragments and
elusive myths into a coherent
and persuasive image, Every-
thing depends on how wvivid-
Ir a legend can be temporar-
y Invest:d with an air pf

One can hardly ask fos a

these actors were marvelous-
ly projected through Rein-
hardt's direction without the
forfeit of their particular con-
tributions, and though the
plays were given fascinating
illumination, the whole of
Reinhardt’s creation was
marked by that feeling of
opuleptly sensuous rococo
characteristic of the culti-
valed Middle-European bour-
geoisie between 1895 and
1914

This rococo taste was far
less radical than Meyerhold’s
and offered a less visionary
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and director whose birth in
Vienna just over 100 ve

ago—on Sept, 9, 1873—is
now being observed, and in
“The Theater of Max Rein-
hardt," the New York Cul-
tural Center has mounted a
beguiling retrospective tribute
to this versatile genius who
not only was a master of
dramatic production but also
worked in opera and in film
in what many still consider

the golden age of the modern
‘| theater.

iy
remarkable achievement

certainly succeeds in putting
us in touch with some of its.
lost magic.

The exhibition, omnﬁ[ '

in conjunction with

Reinhardt Archive and Foun-
dation at the State Univer-
sity of New York at Bing-
hamton, remains on view at
the Cultural Center, 2 Colum-
bus Circle, through Aug. 4.

[ ]
o TS i kirions i ke

What can never be recov-
ered, of course, is the actual
experience of the art with
which Reinhardt (who died
in New York in 1943) dazzled
|| audiences in the theatrical

|| centers of Central Europe

from the turn of the century
until the nineteen - thirties.
But because of the rich visual
emphasis that Reinhardt, like
his great contemporaries
| Gordon Craig and Vsevolod
Meyerhold, brought to theat-
rical production, there is a
great deal in the way of
stage and costume design to
give us a sense of what this
art consisted of. There are
elso production photographs,

'V career,

It it out of such materials
that Louise Kerz and Gaby
Rodtﬁi. the curators
of exhibition, have cre-
ated this absorbing display.

Here are Lovis Corinth’s

pastel sketches for the design

of Maurice Maeterlinck’s

“Pelléas et Mélisande,” pro-
| duced in Berlin in 1903, and

Alfred Roller's costume de-
| signs for Hugo von Hoi-

mannsthal's “Oedipus and

the Shpinx,” produced in the
same city three years later.

Here, too, are designs,

sketches and portraits docu-

menting opera productions in

Salzburg and New York, and

the filming of “A Midsummer

Night's Dream” in Hollywood.

(The movie is being shown at

the museum, alternating with

a documentary film on Rein-

hardt, during the run of the

exhibition.} P

And dominating every-,
~ thing in the exhibition is an
abundance of photographs of
Reinhardt himself—as actor,
director, producer and man
gthe world, We are literally

rrounded by his presence
wherever we turn, while over
the loudspeaker system we
are treated to reminiscences
by some of the actors who
worked with him.

The particular feeling and
the particular style evoked
by all this material is best
summed up, I think, by Har-
old Clurman in his new book,
“The Divine Pastime.”

“Reinhardt worked with
first-rate actors,”” Mr. Clur-
man writes, "as well as with
plays by Shakespeare and

'l

include:

Richard Avedon (Museum
of Modern Art, 11 West 53d
Street): The eight oversize

h of the artist’s
faher, Jacob Israel Avedon,
that make up this exhibition
constitute a pretty harrow-
ing experience. We are in-
vited to observe, at very
close quarters and with an
almost radical intimacy, as
age and disease (cancer of
the liver) overtake the sub-
ject, and very little—neither
the terror nor the resigna-
tion—is spared us. It is not

oddly enough, intensely
touch with li wi
side of life that rarely, if ever,
is in the art of any
medium.

We cannot help being
aware, too, of the filial drama
that is being enacted in
these pictures, this
necessarily adds a further,
difficult emotion to the en-
tire experience, The eight

pictures were taken belween |~

1967 and 1973, when the
elder Avedon succumbed just
before his 84th birthday.
There has often been an
element of voyeuristic thrill
in Richard Avedon's portrait
photographs, and for this
reason it would be easy—but
mistaken, I think—to dis-

miss this work as yet another |

exercise in facile sensation.
His closest affinity, in these
portraits of his father, is
actually with the work of the

late Diane Arbus, who taught |
us to look with fresh eyes |

at many sides of life from
which the camera had tradi-
tionally remained aloof. Mr.
Avedon has brought a simi-
lar courage and affection to

. his “forbidden” subject, and

the result will forever alter
the way we think about such
subjects in the future.
GIVE A HAPPY TIME VIA
THE FRESH AIR FUND,
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“I think of myself as an underground Earl

artist —no one knows or has seen the

kind of work, the portraiture that I've C 14 h

been doing for the past ten years.” So unnlng a'm
says Richard Avedon, the fashion nho-

tographer, who adds that he has never Over b6 vears of work
been successful by his own standards.

and is almost apologetic for his com One Man

mercial suceess. For all his acclaim, the P S

faet that Avedon has never up tll now EXhlbltlon

ha(f‘a museum show in New York does

rankle and his work is often judged. he For the first time in vears these
feels, by preconceived notions of “the patntings. are on sale.

perfumed halls” of women's fashion ]

L e il e et August 4 thru September 5

Modern Art, consists of eight portraits |
of mi§ father.” Jacob lIsrael Avedon, |

taken when he was 81 1o 87 years old. The LarQESf One-Man
Jacob Avedom was born in the. province Primitive Art Exhibit in the United States
of Grodna. Russia. in 1889, After immi- . . &

gratirig to this country, he operated a Over 200 Palntlngs
blouse shop and, among other things,
worked as a buyer for the Tailoréd
Woman and as a substitute school-
teacher in Hell's Kitchen” He died last
year.

“That is not ‘my father on the wall."
AVedan says. “They are photos of my
father. They are the way in which | ex
press my feelings about him, how he ex
presses his towards me. the way he re-
acts to being photographed —in the end
it's something that has beenmade. It is
not reality,™

Avedon. an intense, attractive man of
51, was once high-school poet laureate
of New York City and co-editor with
James Baldwin of the DeWitt Clinton
High School literary magazine. He has
been a fashion photographer for such
magazines as Harper's Bazaar and
Vogue tor almost 30 years

“When | do an advertisement or a
page for a fashion magazine." he said
“my function is o sell either the issue or
the product, That's what T have to do

and'Lam good at 1. But it's far from the Including mrks bv

most meaningful part of my creative
life MarkTobey and Morris Graves

He sees the great advantage in being a
fashion photographer as enabling him
to be "my bwn Ford Fountation, my
own CGuggenheim granter,” providing
him with the only way he can aiford o
do the work thal is most important 1o
him. He notes that Edward Steichen

Mr. Earl Cunningham

whom he admires greatly, started s o
commercial photographer

Summer 1974
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Richard A vedon, Jacop !.nmr'.’,‘lrrdnn.
Photograph, 1973

"My fashion work s completely ¢om-
mercial photugraphy =it always hag
been. and | séparate that from e
photographs chay | 4 ot paid 1o dgg.
That's the work I'm mMost interested jn. "

He considers important his 9-by-35-
foor photo tableau of the Mission Coyn-
cil in Saigon, the POWEE structure. thyy
directed the United States involvement
in Vietnam. 1Wi1) S0 large? [ goe the
Eroup itself ag being of mythical propor-
Uons" ) portraits of Isak Dinesen, Oscar
Levant, Andy Warhg), Str:u-m.\-k_v and
Eisenhower.

“I work every day, | constantly photo-
graph, the Way some people speak. Ir is
the language tha | am most comfortg-
ble with, You should pe reading (he
photos. or listening to them. There's
much more there to learn about me that
way than by listening to me.» 1]

4 .
Review of Riehapd A vedon exhibition at
the Museur of Modern Arton page | 20,

e

Advocates for
the Arts

Advocates for the Arts,
hion seeking to the first ny-
tional constituency of citizens 1o sup-
port economic, public and legal actions
for the arts, has Just been established by
the a‘\swc-uncd(‘uunclhuf the Arts. An-
nouncement of the Project was made by
David Rockefeller Jr., acting chairman,
and John B Hightower, President of
ACA. anationy Organization of state

o Tew urganiza
assemble

b

and Community argg councils formed in
1965

“It is time somceone articufated and
acted on the concern we share dabout
the constany plight of oy finest arts or-
vanizations, the Mpermanence of our
architectyrg) heritage. the deterioration
of Amerjeg's cities, the lack of beauty
and order ang amenities in oyr min-
made Environment, " Hightower sajd

"Advocares for the Ars will dis-
Seminate information on  precedent-
Setting Cour cases, take legal action
when required, research legislation,
maintain an advocacy library, engage in
Public isgyps that affecy the arts ang
testify  before Congressiona| commit-
lees ™

Advocites for the Argg plans to work
for increased financial support of the
arts from Congress and from state and
local legistatyres, They also plan to
work on innovative cconomic plans 1o
Improve the genery) artistic climate —
and to finance theater, museums and arg
centers through hong Issues,

.\u‘lumbcnhip is 315, which 15 tax de-
ductible, Additional information can be
obtained from the organization ar 1564
Brnmfwu_\'. New York. N, y 10036, m

WASHINGTON

D.C. roundup

BY BENJAMIN FORGEY

Some recent highlights in (he Wash-
ington galleries:

Allan Bridge filled se
the Washingt
large color abstractions
supplied priogr

veral rooms of
on Gallery of Ap with
and helpfully
am_ notes in 4 drawing
that schemarized recent transitions in
his work from complex pe
Ireer arid seemingly more
plications of paint so th
could be roug

metries 1o
random ap
it each Painting
hly placed in Sequence by
the It Impressive
performance in terms of energy and
Quantity, although only 1w or three
paintings  worked strongly by them.
selves, Bridge has Yet to locate a sujg-
able Stopping place for the non=stop ex
Press train of hjg formal investiga-
tions; until he does no one wijj be able
to tell for sure how goad painter he
really is.
William

vitwer Was  an

ace

Christenberry LIEW up in

oaEEE ‘_“__—

Hale County, Alabama. the areg md
Famous by Walker Evans and Jag
Agee in Ler s Now Prajie Eam
Men. The Evans-Agee example stim, B
ted Christcnberry. while still an an py
dent, to think through his apigy r
towards hig family, acquaintances,
region and its trees, fields and ¢j
crusted artifacts, Eyer since, this

has been the conscious and unconscig
resource for hisart,

Chrisrcnherry made this point expligh
in a recent tWo-gallery show ar Hey
and Henri |, One part consisted
seven large Paintings that dage from 1
carly "60s (none
of places and buildings ip runt
Aldbamg depicted in 4 vigoroudt
Abstract Expressionis brushstroke,
painting  of 4n  anonymous count
Lrave (a subject borh Christenberry and |
Evans Photographed more than oncelSe
15 particularly memorable.

In their resourceful though ngy et
tirely successful attempy
together regiong| subjec|
accepted High Ar Sty
paintings prediced the f

uture course y

-

h-_‘_ﬁ‘ she"g u-ﬁ

‘nl.Lﬁ

shown publicly befopl

Ch{islcn!)crry"i art. His latest Sculprure B8

which formed the other Part of gh, &
show., is & more radical effort 1
Hitle County with High An.
artifacts are subjected
Manipulation; a rysied sign
edge of a heavy, weathered beam tha
cradles g string of

"Bourd tree” (similar (o those made by |8
the region’s farmers) hung upside down
from the ceiling, his Jage grandfathery
calendar from 1947, tersely telling the
family's history, arranged on the 2allery
wall. The show was an e

Cative environment, m:

out by the cleanness of  constrye.
hon and sharpness of sensibility (hy
have become Chrisrrnbern«‘s trade
marks.

Rebeeca Davenpor is
redlist whose technigue
She loves so well o
things lespecially dirt-worn things) thy
M this show ut the Pyramid Gallery of
predominantly I||IJ'-|'|‘uun- works she .
cluded an almoy frompe-loeil depic.

Actuy

4 Young phoie
IS excepriony
“get" the textures of

Alabama goyrgs. i

unie ,)'

nailed to theff

ton of a peeling. barren wyjp Hey
Iypical subjocts. however, are people
{frequently POor hill-coungry whiteg)
ind things in front of such walls The
objectivity of Davenport's technique
neither banishes nog hides passion; o
the contrary, there js something uncom.
lortably hyperbolie about  her fovus,
especially in the BTOUp portraits of ape
Parently demented children and

AR Trnew,

le. these carh RS

3!

S
{
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Pierpont Morgan and the Middle Ages
(Pierpont Morgan Library): Even those
well acquainted with the extraordinary
collections of the Pierpont Morgan
Library will be surprised and delighted
by the current exhibition. “Pierpont
Morgan and the Middle Ages.” The
second of the library's S0th-anniversary
exhibitions devoted to medieval art, it
includes more than 70 of “tHe manu-
scripts and 14 E)Lt he objetts that J. Pier-
pont Margan assembled between 1599
dnd hisdeathin 1913,

Most of the Morgan's greatest 1rea-
sures are on display, The enormous
12th-century leal from Winchester with
dramatic illustrations of the Book of
Samuel greets visitors to the library, |
the maim exhibition hall is Morean
Manuscript 1. the Lindau Gospels, with
its . brilliant jewelled gold  binding;
behind 1t 1s the Stavelot Triptych which
contdins. six beautiful Mosan enamels;
and in 26 other cases is an unparalleled
array that traces the entire history of
medieval art in 15 most important
manifestations: books and ohjects of
precious metal,

The interesting juxtaposition of
works in different metia is an important
feature of the exhibition, In addition to
the Lindad covers and Stavelot Trip-
tyeh, it includes u rare 7th-8th century
Coptic binding. & noble 13th-century
statue of a French king. a charming
Franco-Flemish ostensory and u painted
polyptych from Catdlonia

The books. however, dominate the
display. Exquisite examples of medieval
Latin hal::uur.npln are represented by
the sixth-century Pliny, a ténth-century
Gospelbook writtén in gold on purple
vellum and by the bold Gothic hastarde
of several 15th-century hooks

The heritage of classical antiquity is
faintly preserved in a Greek Aesop and
a Byzantine evangelist portrait. But the
seemingly iuh;-n;‘_', way$é in which
medieval artists transformed the an
cient figural tradition into ornament for
the flat pages of a vellum codex is most
stribing.  In  the dJelicate St Omer
Gospels. for example, St Luke's par
ments are conceived as decorative cle
ments not essentially ditferent from the
frame and letter patterns: in the
"Windmdl™ Psalter
elaborate symbolic program are lost in
the tangle of vines: and even the more

figures lorming an

robust forms of such important Gothic
manuscripts as the magnificent Missal
from Troyes are set ugainst spaceless,
patterned backdrops. IHuminators
came Lo ignore the ormamemal founda

126

tions of their art only during the 15th
and 16th centuries when they began to
hook  illustrations s
naturalistic pictures. An early example
of the new naturalism is the Egmont
Breviary; later examples include such
remarkable Hours  of
Queen Eleanor of Portugal and the
Hours of Cardinal Alessandro Farnese
by Giulio Clovio:

The Morgan exhibition closes on July
31 Until then, it offers visitors an op-
partunity to survey the art of the Middle
Ages-that is equalled only in the exhibi-

treat discreet.

books as the

ton rooms of the greatest European
libraries. @ HERBERT L. KESSLER

ichard Avedon (Museum of Modern
Artl Jacob Israel Avedon, the father of
Richard Avedon, was not close or sym
pathetic to his son. Abandoned as a
child by his father. Jacob dedicated his
life to the textile business. Towards the
he retired ro Florida,
divorced his wife and became. for Sin
years. his son’s most powerful model.
Unlike the Vogue mannequins who
stare coyly into the distance. Jacob
Avedon looks directly into the camera.
The backerounds are stark white. The
edge of the film forms a bleak and black
frame for the When  Jacoh
Avedon fell ill with terminal cancer. the

end of his life

image

photographic sessions continued. His
brow centracts. His skin turns white and
transparent. His mouth twists in pain
and paralysis. His face becomes a wide:
eved anguiShed skyll. Richard could no
longer béhr to develop the .film and
simply stored the rolls after each
session. Now. after Jacob’s death, they
are a remarkable elegy. an assertion not
of life after death but of life in the fuce

of death. @ MICHAEL ANDRE -‘/

Jack Tworkoy (Nancy Hoffman):
workov shows recent paintings which
use subdued colors and delicate gray
tones to, effect a masterful unign
between un allover pestural texture and
@ superimposed geometric motif. At
himes. the geometric elements suggest
volume or space; and their potentially
clamorous  juxtaposition with the
gestural field is superbly handled. The
impression -is of swift. often slanted
strokes of paint, liké falling rain, moved
en masse by a personal tempo, Tex-
tures—made up of superimposed pat-
lerns of small repetitive gestures—ure
strong and vibrant. Within the different
sections of the geometric diagram, the
artist rings changes in ¢olor or tone. In
the process of doing so. subtle poetic
shifts produce a unique expressiveness.

@ AL BRUNELLE

19th century american quilts

donald morris- gallery
20082 livernois

detroit, michigan 48221

telephone: 313 341-8575

“Afeer the Wamt ™' 1887
47" x 22

Richard La Barre Goodwin

featuring
In- June
trompe |'oeil
including Three
Goodwin Paintings

Montrose
Balleries

Paintings and Antiques of Distinction

8009 Narfolk Avenue
Bethesda, Maryland
(301) 652-4199
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FATHERS AND SONS

[Continued from paga 147

striding or standing figures—typ-
ical of his late style—express this
sense of personal withdrawal, of
the conditional relationship of
modern man to his unstable
world. In his surrcalist works of
the “thirties and ‘forties—which
many critics consider his great-
est sculptures—Giacometti fre-
quently placed figures or objects
that were often sexual metaphors

M e e s

n cages symbolizing the spiritual
imprisonment and isolation of
modern man.

Comparing the bleak world of
Giacometti with the sunny scenes
of happy family life painted by
his father, Giovanni, one realizes
how much family ties once meant
and how much we have lost in
human contact through the frag-
mentation of the family. Despite
his obsession with isolated
figures, Alberto Giacometti re-
mained close to his family,
who  supported him  both
spiritually and financially, His
brother Diego was his assistant
and modeled for the sculptor's
most celebrated colossal heads
with narrow proportions and en-
larged features reminiscent of the

mysterious heads found on Easter

Island. For although Giacometti

did not represent men as “heroes”

in the classical sense, his standing

figures are defiantly upright, his

portraits deliberately frontal, de-

manding confrontation, indicat-

ing that he identified dignity and

courage as modern forms of

heroism.

Modern painting and sculpture
frequently deal with the human

condition in terms so general and
universal they border on the ab-
striact. Often Giacometti's gen-
eralized faces and hodies seem to
lack individuality: it is difficult to
identify the subject of his por-
triuts, because his emphasis is on
the universality of the human
condition as opposed to the spec-
ificity of the features of any sin-
gle individual, Because it records
the fact of specific person, por-
trait photography is by definition
more concrete. To make a uni-
versal statement. the photogra-
pher must convince us that the
subject  represents Everyman
that we mayv, in some way, ¢me-
pathize with thut person’s experi-
ence.

Richard Avedon's portraits of
his father are summations of he
complex life of one man, In con-
trast with Giacometti's closeness
to his father, which permitted
him to follow his father's foot-
steps as an artist without confliet,
Avedon’s  ruptured relationship
with his father is typical of the
American family.,

Born in Russia, Jacoh Isracl
Avedon was two when the Tamily
arrived in America in 1891, His
childhood was spent in an or-
phanage, because his father de-
serted the family. Eventually,
Jacob Israel changed his name 1o
Allan Jack Avedon, made a con-
siderable fortune in the dress busi-
ness, sulfered castastrophic re-
versals during the Depression, re-
built the business, and retired to
Florida in his seventies. The elder
Avedon completely rejected his
son’s interest in art. “When 1
brought home a poem.” Richard
Avedon recalls, “my father said

nothing, except to show me where

I'had left out a comma.™

"At forty [ realized that I didn't

know my father; in fact, that T
felt I didn’t have a father. For the
next ten years I worked to know
him and finally he worked with
me. At first we talked in his lan-
guage, the language of business;
but six vears ago it seemed nec-
essary that he should understand
me as I had come to understand
him. He began to cooperate ace
tively in this, to learn the tech-
niques of my kind of photog-
raphy as well as my intention in
photographing him. Do you sce
the expression in his eyes? He is
looking at you, confronting you.
He was not looking at me. He was
looking directly into the lens of
the camera.”

When pnotographer Avedon
learned his father had a terminal
illness, he stopped printing the
photographs; the negatives were
sealed and only opened rec ntly
after his father's death last fall.
"My father taught me how 1o die.
During the lust year of his life,
he put his affairs in perfect order;
he arranged his own funeral,
which was no funeral, and chose
the box that would hold his ashes.
He left the hospital to come
swimming with me at a big Miami
hotel. He was an ordinary man,
but he was determined to die like
a hero. 1 wanted these photo-
graphs to show him as he was:
all the hunger, the anger, the
courage, and, above all, the dig-
nity.”

Modern artists seem to be say-
ing that to face man's fate with
dignity and courage is the heroic
act of our time. In this sense,
Avedon chose to see his own
father as Everyman. 77
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5how5 we ve seen

Jacob Israel Avedon, by Richard Avedon

Jacob Israel Avedon: Photographed by
Richard Avedon, The Museum of Modern
Art, New York (May I-June 16). My fa-
ther was a man to whom I didn’t speak for
20 years. We were reconciled before the
end, but though I loved him (and I know
he loved me) I didn't like him. Yet the day
1 learned that it was all over, it seemed
fitting and proper that something be done
to mark his passing. At The New York
Times, 1 requested d ded

no,
a reporter, to whom [ told the facts of my
father's life. On reading his obituary the
next day, I was proud to be his son.

I mention all this only because it may. in
some way, help to explain my interpreta-
tion—photographic and otherwise—of
Richard Avedon's photographs of his fa-
ther. (Certain points in the latter’s biogra-
phy happen to parallel those in my father’s
life, including the divorce and remarrisge.)
What motivation impelled Avedon
world-renowned photographer of a thou-
sand famous faces—to exhibit, as his first
New York show, cight portraits of his fa-
ther at the end of his life?

One ponders on this while reading the
SEPTEMBER 1974

to see

chronology posted outside the exhjbit
room. It serves, along with the dates on the
photos, as background material and cap-
tions for a picture story that shows the
wasting away of a vigorous man.

The chronology capsulizes theYife of Ja-
cob Israel Avedon. We learn the names of
his father, mother, and siblings . . . that
he was born in Lomzha, Province of('irod-
na, Russia, Oct. 21, 1889, and that his fa-
ther emigrated to America the following
year, That the mother and family joined
the father at 413 Grand St., New York
City. Then, after a spell of living on the
Lower East Side: **1893—Father deserts
family." Jacob was sent to an orphanage,
later returned to the family on Grand St.,
attended P.S. 192, then Townsend Harris
High School and the College of the City of
New York, worked as a teacher in the
Bronx, established Avedon’s Blouse Shop
(1913) and Avedon’s Fifth Avenue (1917),
married (1922). Then: *1923—Saon, Rich-
ard, born May 15th.” The family moves to
Cedarhurst, Avedon’s Fifth Ave. shop goes
bankrupt, the family moves to East 98th
St,, then East 86th St. Mr. Avedon sepa-

rates from his wife (1952), moves to Flori-

da, divorces his wife (1957), meets Eleanor

Sorenson (1959), marries her a decade lat-

er, establishes real-estate partnership with -
son, Richard, in.1970, is operated on for

cancer of the liver in 1972, and dies eight -
months later.

The first, heroic-size photograph, ‘dated
March 27, 1969, is a frontal portrait of an
alert 79-year-old bridegroom (Mr. Avedon
was married two days later). Sportmg a
striped tie with Windsor knot, he is
ously a natty dresser. His furrowed face is
blotched with pigmented spots. Adjacent
to this print are two smaller images, appar-
ently made at the same sitting. In one of
these pictures the subject looks down; in
the other, aside.

In the next photograph, dated May 15,
1971, the subject’s hair is white and the
face blotches have faded. He's still partial
to jaunty ties (this one has polka-dots), but
one wonders whether senility has set in,
whether his vague expression is an attempt
to appear alert.

On December 19, 1972—fhiree days af-
ter an ful i the subj

is wearing pajamas. The suit is gone, along
wit sor knot and square-set

%‘i_ﬂd ief that are talismen, in
ceriam circles, of snappy style. Part of the
face is in shadow . . .aharbingeroﬂhings
to come.

Two photographs are dated August 25,
1973—a week before the subject died. In
them, he wears a suit again (strange appar-
el for one so ill). His tie is just slightly
askew, and he appears to be apprehensive
in the portraits—one frontal and the other
with eyes averted. The face is noticeably
lighter than in the previous pictures, add-
ing to the impression of fragility. There is |
anxiety and pain around the mouth. The
question it seems to ask is, “How long?”

Avedon the photographer knows all the
tricks of his trade—in fact, he invented
some of them. For reasons we can only
imagine, he adopted the passport esthetic
for these portraits—frontal head and
shoulders, every detail sharp, light back-
ground. Except in one photograph, the
lighting is flat. The huge enlargements in-
clude the negatives' black edges—encaur-
aging the viewer to believe that the photog-
rapher’s statement is frank and total . . .
that nothing has been concealed.

Photographic portraiture, according to
John Szarkowski, director of the Depart-
ment of Photography at The Museum of
Modern Art, 15 most difficult when pho-
tographer and subject know each other
well. Each “recognizes and nullifies the
other's litthe tricks of siyle . . . In these
circumstances, only trust and acceptance

cmr:fnm%an page 28
27
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SHOWS SEEN continued from page 27

can succeed.” He belicves that Avedon's
portraits of his father are “the deeply mov-
ing record of such a success.” This state-
ment, however, is inapplicable to these
portraits, except for the first in the series.
Anyone who has ever photographed a dy-
ing person—especially a loved one—knows
that both photographer and subject realize
that it’s too late for what Szarkowski calls
“tricks of style.”

What the viewer takes from this exhibit
must necessarily reflect what he brings to
it in terms of life experience. The photo-
graphs may leave you unmoved, they may
appall you, or they may haunt you. They
may make you think of someone else, or of
your own ultimate destiny. Or remind you
of what Edward Weston, called “the cam-
era’s innate honesty” when he wrote: *. . .
it enables the photographer to reveal the
essence of what lies before his lens with
such clear insight that the beholder may
find the re-created image more real than
the actual object.” If the betolder was also
the photographer, the photographs may re-
veal something about the subject that he
did not previously perceive—especially in
a loved one, in a case where . . . I didn't
really look at the pictures until after he”
died” (Avedon). This from a man who has
also stated: “At first my father agreed to
let me photograph him but I think after a
while he began to want me to. He started
to rely on it, as I did, because it was a way
we had of forcing each other to recognize
what we were.” . E N

More than a decade ago, Richard Ave-
don was described in The Encyclopedia of
Photography as “the most successful and
versatile photographer of his generation.”
He was named by PoOPULAR PHOTOGRA-
PHY. as one of the world’s 10 greatest pho-
-tographers. But it remains for each viewer
to decide whether Avedon’s first New
York show is a memento mori or an at-
tempt to make private moments into a
public monument.
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Ric Is 47 Feet,
Nude, Hangs At
MOMA And Is
Made By 3M

A man of the cloth would be
one way to describe 47-fi. tall
Ric, who stretches. nude. on
polyester. around three walls of
New York's Museum of Mod-
ern Art. Ric1s also available in
plastic. mylar, paper, zinc and
“bridal satin."

The people in Minnesota
who mine and manufacture
would be surprised to see what
their 3M color copier has
wrought. Photographers Keith
Smith and Sonia Lanoy Sheri-
dan have worked together to
produce nine Rics by using
3M’s System I and System II
machines. They moved their
subject across the machine’s

image plate—getting 8'2 x 11 .

exact-size prints of whatever
was pressed against the copier.
Thirty pieces of paper later
Ric was completely “man-
scanned.” The two artists then
cut up the prints. made trans-
parencies of the now 600 pieces.
then enlarged them using the
Svstem [I's enlarging capacity.
Finally, th: results were heat
transferred onto quilt-like rec-
tangles of cloth, onto etching
plates, onto plastic and yes. as
the wall label makes a point of
stating. onto bridal satin.
MOMA then hung the resulting
huge assemblages as part of its
“Projects” series.

The use of the 3M tech-
nology in photography is a
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recent dévelopment. California
museums have featured shows
created solely by this office
machine method. and multi-
media exhibits have included
hints that the copier is a coming
photographic device, The work
1t produces is recognizable by
is flat, grainy quality. by its
lack of fine details and by its
warp of perspective, as things
pressed against the machine
become 2D. It's a process that
allows for one-step multiple
printing, for unusual size rela-
tionships and for whimsy.
Sheridan and Smith recog-
nize this playful quality and
exploit it in their environmen-
tal works. They hang. for ex-
ample. another 47-ft. long Ric
but this time with only the back
of his head and raised hands
showing. The remainder of him
rests in pleats on the flogr.

Avedon Focuses
On His Father
TR ST
Objectivity 1s all right if you're
studying the mating ritual of
the vanishing American prairie
dog. butif you can watch vour
parent’s approaching death
with scientific detachment and
a2l camera vou have to realize
you're opening vourself up o
some criticism. Here it is.
Perhaps the answer to Rich-
ard Avedon’s detached style
lies in the titles of his two
previously published hooks of
portraits. Thev are Ohbserva-
tions and Neothing Personal. In
the MOMA show. there is noth-
ing personal. at least to a

4 1.0_"‘-,5,?.:\',_" : = e
3 ARy - e

Ultracrisp Richard Avedon document exposes pain of approaching
death, seen in the eyes of his father.

viewer. about the photogra-
pher’s relationship to his sub-
ject. Jacob Israel Avedon.
Eight close-up portraits
taken over a six-vear period
document the changes in Ave-
don’s 83-vear-old father. up to
his death in September of last
vear. No props are included. no
hint of environment, of other
family members. of changing
ideas or relationships are
allowed to intrude to add infor-
mation or warmth. Rather.
Avedon's mercilessly sharp
camera work combines with his
trick of photographing posed
subjects just as they.ose ther
pose or pose. The resulting
enormous hlowups, ragged

black borders included & la
Diane Arbus (it is worth men-
tioning that*Marvin Israel. a
close friend of the late Diane
Arbus. designed this show) are
haunting—not for the informa-
tion that 15 in them but for the
information you get when you

- realize all that is missing.

Kodak Must Show
Future Formats
—For $10,000

Got$10.000 to spare every once
mawhile? If so. you can qualify
asarecipient of any new Kodak
film format plan at least 18

1A

Made-by-machine Ric, hung at MOMA, is 47-feel long, polyester and bent around three walls

Hedarn ThSIE
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Michael Todd: Caligraphic sculptures of welded steel throughout which
. unfold emotional content in a narrative manner all too uncommon fo
tha conventional “drawing in space” 'stance taken by much current,
non-objactive sculpture. It is work full: of surprises and rewards
* [Zabriskie Gallery, 29 West 57th Streel, through May 25) (AA) VvV
- El Dorado, The Gold of Anclent Columbla: Most Precolumbian Gold
objects were: made-and used for’ personal adornment . The
* breathtaking intricacy, wit and originality of forms in this quiet
installation of an extracrdinary treasure become even more impressive
with the realization of how much eise was lost in the plundering of the
Spanish conquest. Hdirpins,: clasps, noserings of exquisite formal
simplification are on view and should not be missad. An excellent film
accompanies tha exhibition, (Center for Inter-American.Relations, 680
Park Avenue, through July 28) (AA) VWV
Richard Avedon:. An unusual and touching expression of
filial-piety—portrait-documentation with 8 emulsion treated canvases
of this famous photagrapher’s father wha died at 84, In explaining the
pictures Avedon writes “Whatever happened betwsen us was
important to us but it is not importarit to the pictures,” The blography of
Jacab Israel Avedon is essential to theso works. As a first N.Y. show
jhls is 8 puzzlmgselec.ron tMUSﬂum ol Modern Art, 11 West 53 Strest,
0566
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THE NEW YORK TIMES, SUNDAY, MAY 12, 197%

Avedon’s Father, Adams’

Nature, Siskind’s Homage

Portrait of Richard Avedan's father, one month before he died of cancer.

“The sitter is not a celebrity, so there is no public:image to contradict”

By GENE THORNTON

NE thing that Ansel
Adams, Richard Ave-
don and Aaron Siskind
have in common is

that all three are virtuoso
performers with the camera.
That is about the only thing
they have in common, except
the pure accideni that all
three are currently having ex-
hibitions in New York,
Richard Avedon's show, at
the Museum of Modern Art
through June 16, is a small
group of portraits of an old
man dying. Six enormous
shots, unframed and un-
mounted, hang limp and curl-
ing in a tiny gray-painted
room with two smaller por-

| traits conventionally mounted

and framed. Al the age of 79,
when the first pictures were
taken, the old man had just
remarried. His hair is still
dark (dyed?), his skin s
tanned by the Florida sun,
and he looks no more puzzled
and lost than an average suc-
cessful, still-active business
man has a right to be.

portraits, even the portraits
of his dying father, do seem
to lack the classic, calm fi-
nality of truth that puts the ©
superficially similar portraits -
of Diane Arbus in a class by

.Y

themselves.
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next pictures, taken two
years later, his hair is white,
his skin pale and transpar-
ent, and the nervous distress
evident even in the first pic-
tures seems to have turned
inwards. The third “take” is
a single enormous head shot
taken in the hospital three
days after an unsuccessful
operation for primary can-
cer of the liver. The old man
is alert and almost deter-
mined. In the last group,
however, taken less than a
-month before his death at
83, everything is faded and
drowned in light. He is feeble
and disorganized. The skull
is visible beneath the skin,
and the eyes bug out as if
he were staring straight at
the Angel of Death.
L]

These pictures are taken in
Avedon's ugly, distressing
style in which every wrinkle
and blemish is magnified and
the subject is caught—or so
this viewer suspects—in mo-
ments of wholly atypical
dopeyness. Usually Avedon
reserves this style for celeb-
rities whose glamorous pub-
lic image it contradicts, pro-
ducing the effect of shocking
revelation. In this instance,
the sitter is not a celebrity,
so there is no public image
to contradict. However, he
does happen to be the pho-
tographer's father, as the
| helpful wall label once again
makes clear, so the average
conventional viewer (whose
voice I try to be) is bound to
ask what kind of son it could
be who would take such pic-
tures of his dying father, yet.

This question distracts
from the images themselves,
but not enough to allay my
suspicions that in these pic-
tures, as in Avedon’s down-
putting celebrity portraits,
the effect comes more from
the virtuoso style than from
any real penetration of the
subject matter. Despite my §#&
admiration, I cannot rid my- Fae
self of the suspicion that the [<a* L
bizarre twists and turns of &332
expression, like the search- ~ 2 88
ing examination of stubble
and pore, do not necessarily
connect with the real
thoughts and feelings of the
sitter. When so much thea-
trical brilliance is offered
one feels a censorious prig to =
ask for more. But Avedon's
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2 Security C
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Dismantlingsof. Avedon ExhitiiHion
Desr Eleanor: “As you' know,he Avedon' Exhibit closes Sunday, June 16.
Mr. Avedon's assistant, Mr @Wideon,jand hig! stia8l8.will dismantle the exhibition.
¢ They should arrive at the "'Sirset platform tween 9:30 and 9:h5. Allﬁ.,:dg'need

-_-[*:.Q up ia 'bz!ing“uhe Packing erials to the fl on Monday at O: 30.
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The Museum of Modem Art N? 6390

11 West 53 Street, New York, N.Y. 10019
INFORMATION

I have authorized release COPY

to

on June 17, 1974 , of the material itemized below:

Museum Artist or

number maker Description
All Avedon:
Th. 34

Th.3h9

Th.350

Th.351

Th. 352

74.353

74.35%

7h.355

75.356

Remarks: Belng returned to owner. lLent for exhibition
JACOB ISRAEL AVEDON PHOTOGRAPHED BY RICHARD AVEDON.

The Department of hotography is hereby notified.
If the material is not collected within the date(s) shown, this release will be voided
and the department informed at once.

June 17, 1974
(date signed) ¥
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D‘lepartment of Painting and Sculptura, Drawings, Prints and I lustrated)
¥ ‘Books, Righte and Reproductions, Registrar, Publicity, ,Pletography, ,‘--:‘; Lt
Film, Architecture and Design, Tnternational Program \ . o

> Rosette Bakish

Earch 7s 1974
Newi éxhibit:ions

4

'1‘1. tle/pirec tor!Gallary[Date

AVEDON'S FATHER  |Z€ % - |43
4 John Szarkowski
Northaaat Gallery
Hay 1-June 16, 1974

o

PRINTED , ?OI.DED._CUT _& TORN
. Howardena Pindell

"Sachs Gallery y
May 10-September, 8, 1974

fcca F.Bkryans -
Y LY 4oh LSc:l-mzrab/l?.f.lgi:uvt:r:1.a.
' "% F.coxen/B. Williams
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10/66-1000 SETS

RiEimean o it proJECT orRDER N© [(]37

To PRODUCTION MANAGER From_ ~ Photography
FOR Security

DETAILED INSTRUCTIONS

Please have guard for Avedon exhibition

May 3
on Friday A. m. from 9:30 - L1:00

for photography done by Avedon photographer

CHARGE TO: Avedon exhibition

DATE WORK MUST BE COMPLETED —~ ACCOUNT NAME:

7532-2142
- ACCOUNT NUMBER:
cosT LimiT__\_9:5T | Ml?tus‘r

XCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

e
APPR I : A/\
R DC"I"”ES HEAD ASSISTANT TREASURER
Vi b [N
LABOR

MATERIAL
DEPARTMENT HOURS | AMOUNT

TOTAL ITEM ORDER NT
FOR MONTH; INDICATE IF FROM STOCK NO. el

%, or|lz| 8 g2

TOTAL
FOR MONTH

|
|

TOTAL LABOR - TOTAL MATERIAL
l FOR PRODUCTION MANAGER'S USE FOR ASSISTANT TREASURER'S USE ONLY

g 3%
TOTAL LABOR AND MATERIAL s _J_ //_ =1

o AN Oblerre |

APPROVED e

ORIGINATOR - COMPLETION NOTICE




