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The Craftsman's World

Books

Performance by Frances Alenikoff
Letters

Our Contributors

International Report/Glass in Switzerland__ by Erica Billeter
International Report/Ceramics in England by Paul Donh
International Report/Ceramicsinltaly_ by Gabriella Drudi
African Arts by Katherine White Reswick
Ceramic Masterpieces of Japan — by Henry Trubner
De Sade Redux by Kay Cassill
Young New York Artists by Barbara Schwartz
The Craft Fair by Leon Nigrosh
Exhibitions

Calendar

Where to Show

The Cover: Glass composition, 434" high, by Erik Hoglund of Sweden,
exhibited in “'Glas heute,”” at the Museum Bellerive, Zurich, Switzerland
(June 4-August 13). In connection with the exhibition, the museum orga-
nized the first International Glass Symposium (June 4-9), and our reportage
begins on page 12.

Editor-in-Chief. Rose Slivka
M ing Editor. Patricia Dandignac
Assistant Editor Edith Dugmore
Art Director. Sydney Butchkes
Advertising Department_____~ Yolandé Bavan
Editorial Board Robert Beverly Hale
Leo Lionni

Aileen 0. Webb

Ceramics. Daniel Rhodes
Metal Adda Husted-Andersen
Textile Lili Blumenau
Wood Charles V.W. Brooks
Bookbinding. Polly Lada-Mocarski

Published bimonthly and copyrighted 1972 by the American Crafts Councll. 44
West 53rd Street, New York, N.Y. 10019, Telephone: Circle 6-6840. Alleen 0. Wehb,
President and Chairman of the Board; John Baringer, Vice-Chairman; Donald L.
Wyckoff, Executive Vice-President; May E. Walter, Secretary: R. Leigh Glover, Trea-
surer; Joseph P, Fallarino, Assistant Treasurer. Trustees are: Nicholas B. Angell, Ken-
neth chnrlo? Mark Ellingson, Robert D. Graff, August H \ S . Job
Walter H. Kilham, Jr., Jack Lenor Larsen, Sarah Tomerlin Lee, Vera Neumann, De Witk
Peterkin, Jr., William Snaith, Dr, Frank W. Osb Webb. Hi trustees
are: Alfred Auerbach, Dorothy Liebes, Edward Wormley, Craftsmen-trustees are. Cyn-
thia Vringle, Jean Delius, Arline Fiscil. Donald Reitz, Frances Senska, Paul Soldner.
Membership rates: $12.50 per year and higher, includes subscription te CRAFT
HORIZONS. Single copy: $3. For change of address, give old address as well as
new with zip code number; allow six weeks for ch to b fecti Ad-
dress unsolicited material to the Editor-in-Chief, CRAFT HORIZONS, 16 East 52nd
Street, New York, N.Y. 10022. Material will be handled with care but the magazine
sssumes no responsibllity for it. Manuscripts will be refy d only if P

by seli-addressed, d pe. 5 i class i id at New York, N.Y.
and at sdditional malling office. The complete content of each issue of GRAFT
HORIZONS |s Indexed In the Art Index and Reader's Guide to Periodical Literature,
available in public libraries. Book reviews published in CRAFT HORIZONS are
Indexed in Book Review Index. Microfilm edition is available from University Micro-
films, 300 North Zeeb Road, Ann Arbor, Michigan 48106.
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Cracheted cotton chiel’s hat with feathers, 16" high, from Tikar, Cameroon, collected in 1934 by Dr. Paul Gebauer.
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Beaded chiel’'s hat, 16

wide, from Pende,

B

Republic of Zaire, collected in 1954, collection Dr. Daniel Biebuyck.

African Arts

at the Museum of Modern Art

Since 1935, when it presented “African Negro Art,” the
Museum of Modern Art, New York, has had continued inter-
est in the arts of Africa. Now it has mounted “African Textiles
and Decorative Arts” (October 11-January 31, 1973), contain-
ing two hundred fifty examples of textiles, jewelry, and orna-
mental objects, as well as complete costumes, from areas
ranging from Senegal to Nigeria, the Cameroons to Sf:ruth
Africa, and the Republic of Zaire to Ghana, all gleaned from
public and private collections in the US. The earliest strip-
weave cloths are from the Peabody Museum, Salem, Massa-
chusetts, and date back to 1849. Much of the recent work
comes from the influx of interest in Africa that happened after
World War II, with the emphasis of “Black is Beautiful,” the
Peace Corps, and the wave of African indupenrlcr_wcc_ lei.ng
people, teachers swarmed to Africa, experiencing tor the first
time the vivid energy, the heat, the vastness of the land.
Local markets there are fascinating places. The cloth ﬁta!ls.
with their pungent smells of indigo, drown the senses with
patterns, and it is impossible not to be drawn in by the mer-
chant opening his fabrics and flashing them at you in a torrent
of persuasive language. When something costs $3 and is
beautiful, why not buy?

The competition is heavy. Foreign made yardag W
the markets in bales. Local artists, using their traditional
methods of cloth manufacture, have a hard time matching
factory goods. The young want school,

e invades

the easy prices of sche
bikes, and transistor radios, not long hot weeks spinning,
weaving, gathering plant dyes, muc h less training their eyes

by Katherine White Reswick

in the subtle elegant nuances of design, learning the poetic
names of patterns, getting in deep enough to create new
variations as handsome as the old. So much has happened.
European dyes have come, exploding the old color ranges
into whole new palettes. And some have learned to use wax
for batiks, not the delicate cassava resist put on with a feather
and agile fingers. The cloths of Africa respond to fashion
nowadays with the temperament of the New York clothing
market, pieces are datable at a glance—that is last year’s pat-
tern, this one is five years old. The swiftness of movement
sometimes loses in depth or takes on a briefer, less local
flavor.

This is why the museum chose the show deliberately from
the near past, with a few magnificent old textiles as resonance.
The Liberian man’s robe is thick creamy country cloth, short
staple cotton spun and woven on the narrow men’s looms
found everywhere in West Africa. The garment is a harmony
of five different patterns, two stripes, a solid blue, a tie-dye
blue, and plain, all juxtaposed with a visual skill as smooth
and willy as jazz, or a Brigitte Riley painting. The pocket on
the front shifts emphasis like an enharmonic chord. The
woman's work from Owo, Nigeria, is done on an upright
loom much like those found in our own Southwest. Almost
without exception wide pieces (up to twenty-eight inches)
are designed and woven by women in their compounds. This
is a dense silky cloth with a gleam to it, the beauty of the
textile depending on the delicate scale of narrow blues, dim
whites, the bite of green, and the  (continued on page 69)

29




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

1012c¢.105

Right: Appliquéd leather riding boots, 45 high, probably from

northern Nigeria, collection UCLA Museum of Cultural History, Los Angeles,
gift of the Wellcome trust. This technique is known from North Africa
southward through the western Sudan into the northern forest region from Ghana to Nigeria.
Below: Woman's waist or buttocks ornament of woven raffia and beadwork, 9 diameter,
from Jaba, Nigeria, collected in 1958, collection Dr. and Mrs. Roy Sieber.

Ornament serves as a modesty protector when the woman bends over to work in the fields.
Bottom: Woman's apron of beadwork on leather, 26" long, from Tswana or Sotho, Botswana.

»1\*%M\N|
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Opposite page: Detail of appliquéd felt chief’s robe, 75" x 47", from Akan, Ghana,
collection Katherine White Reswick. Reprinted from African Arts, Vr:iume V, Number 3.
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Above: Crocheted cotton hat, 6'/2 high,

from Cameroon, collected by Dr. Paul Gebauer,

Left: Appliquéd cotton chiefs hat, 14” high,

from Cameroon, collected by Dr. Paul Gebauer

Below: Dance shirt of knotted netting with

cut pile edging, 17" long, from Liberia,

collected in 1926, collection Milwaukee Public Museum.
Opposite page: Limam (keeper) of Larabanga Mosque,
Ghana, dressed in typical northern fashion,

Fabric is strip cotton woven by men on a horizontal laom.
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Above: Gold pendant, 32" high, from Akan/Baule,

Ivory Coast, collection The Museum of Primitive Art, New York.
Left: Snuff bottle of carved horn with wood stopper,

3" high, from Swazi, South Africa, collected

before 71912, collection University Museum, Philadelphia
Below: Coiled raffia hat, rim 9 diameter

from Liberia, collect n 1927, collection Peabody Museum,
Harvard University, Cambridge, Massac

Opposite page: Beaded king's crown, 3 " high, from Yoruba
Nigeria, collection The Brooklyn Museum, New York.

Veil of beads at front of crown protects the king’s subjects
from the danger of stari

the top is perhaps a sy
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Subject:
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Architecture and Design

September 14, 1972

Received from Arthur Drexler, fourteen slides

belonging to David Aradeon.
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September 29, 1072

Mrs. David Aradeon
¢/o Brockway

63 Brevoort Road
Chappaqua, N.Y. 1051k

Dear Mrs. Aradeon:

Herewith two checks totalling $280.00 for thelldl
slides of your husband's which we are using for

the AFRICAN TEXTILES AND DECORATIVE ARTS Exhibition.
With many thenks for your patience,

S8incerely yours.

Kathryn Eno
Asgistant to the Director
Architecture and Design
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Use this form for: - Y :
. Onsdmvalied wlisii s Purchase Requisition PR 16497
2. Orders not requiring typing i
3. Orders where vendor does does not
require a copy
Do not write in shaded areas

Vegs A 'y ' = O1. 11W. 535t
L 0. Asadeon : — Iship 2 21W.53st

Address 2 Brevaorh 8.

City Chevpegus, N.¥, 10514
Shlp'Ei U.'FS [ Motor Frt. (] Messenger

[0 Vendor's Trk.
Deh\rer to Deportrnent Accuunt Number: Requisitioner:

One item per line

Quantity | Unit| Complete Part Number and Description Skip  line whenever pessible

/Aé ﬁ//z

o 2 ’
Confirmed to: i ) A 8 Ll

Delivery Date:

Special Instructions, Suggested Vendor, Catalogue References, etc.:
Requlred

Not valid without authori;ed signatures

Requisitioner's Confirmation
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August 22, 1972

Bill for:

9 35 mm. eolor slides for African Textiles and
Decorative Arts Exhibition @ $20.00

David 0. Aradeon
63 Brevoort Road
Chappaqua, N,Y, 10514
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