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September 8, 1944

Dear My, Deaton:

I am delighted to receive the three
photographs from Vogue, The one with the celling
trailing down 1s particularly handsome, and I am
grateful to you, to Monrce, and to Vogue, for
meking it possible for us to have them,

I am also eager to have some of your
earlier work, such as the fine "Dall and Gela"
and the "Stein and Toklas with Wire", Are the
negatives for these avallabls, and 1s there any
way in which the Museum can acqulire them?

Faithfully,

Nancy Newhall
Acting Curator of
PThotography

XHAVEDOL0H 40 KMOLSIH

Mr, Ceclil Beaton

St., Regls liotel

Fifth Avenue and 55th Street
New York 19, New York

NN:vh
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September 8, 1944

Dogr My, Beaton:

I am delighted to recelive the three
photographs from Vogue, The one with the celling
trailing down is particularly handsome, and I am
grateful to you, to Monroe, and to Vogue, for
making 1t possible for us to bhave them.

I am also eager %o have some of your
earlier work, such as the fine "Dali end Gala"
and the "Stein and Toklas with Wire". Are the
negatives for these availabls, and 18 there any
way in which the Museum can acquire them?

Faithfully,

Nancy Newhall
Acting Curator of
Photography

Mr, Cecil Beaton

8t, Regls lotel
Fifth Avenue and 55th
New York 19, New York
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K. lﬁ__‘”ﬁ

August 29, 1944.

Dear Mr. Beaton:

I am writing to solicit your kind collaboration on behalf of the
permanent Photography Collection of the Museum of Modern Art. The
Museum, as you may know, has the finest sad most reprasentative
Photography Collection of any museum of the United States. However,
we are sadly lacking in the work of two of the great photographers
of our time--you and Edward Steichen--and we would like to be able to
correct these omissions. 1 saw Commander Steichen last week and he
has generously agreed to provide us with representative examples of
his work, And now I em writing to you to make a similar request.
We would like to have your selection of a few of the finest photo-
graphs you have made for your government during the last three
years and also specimens of your previous portrait and fashion

photography.

Our Collection serves not only as the nucleus for all photography
exhibitions which we present in New York but also for numerous
travelling exhibitions which we send to over a hundred American
cities and twelve foreign countries. The Museum of Modern Art
is, 'as you know, & non-profit educational institution.

We are at present preparing a volume on the history of photography
that is shown in our Collection and we are particularly anxious to
have it include your work. Therefore we should appreciate having
anything that you can send us as soon as possible.

Thanking you in advance for the courtesy of your consideration,

Very sincerely yours,

Mr, Ceeil Beaton

Hotel St. Regis

5th Avenue and 55 Street
Hew !Q‘l‘k’ ¥ X

MW1lf
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Misa Ulrich
Miss Pernas

Dear Harry Scherman:

I am sending you herewlth a copy of the luseum of
Modern Art's nawest publlcation "The History of
Fhotopraphy". It 1s not often that we publish a
book that might have suffloient pepular appeal to
be 8ligibls as & Book-of-the-Month Club dividend,
sc I am sending this along on the off-chance that
it =ight intersst you. . Edward Steichen tells me
that there are twenty milllon amateur photographers
in the country and I think thay would all benefit
by what this bock haas to say.

With kindest remembrances to you and Fernadine,
1l am,

Sincerely yours,

/s/ ¥onroe Wheeler

Harry Scherman, Zsq.
Fresident,

Bock-of=-the-¥onth Club, Ine.
365 Madison Avemme

New York 17

flew York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.51

—— o

COPIED FOR:
Mr. Newhall
Miss Pernas

4 W 355 Madisononue NEW YORK 17, NY.
Miss Ulrich

é:tr‘t‘:m &”—{ HER MORLEY « CLIFTON FADIMAN « JONN P. MARQUAND « RENRY SEIDEL CANBY, Chairman

}E‘-;;"\

Book—of-t}éef’\on thClub ~e.

July 26, 19L9

Dear Monroe:

Thanks for the copy of THE HISTORY OF
PHOTOGRAPHY. It is a very striking book, indeed,
and T am happy to have it. I'm afraid, however,
that it is not the kind of volume we can use as
a book-dividend. We have found in the last few
years that books on photography just haven't
quite the general appeal--for this particular
purpose--that other types of books have.

Bernardine and I are off at the end of
this week for a trip to Europe. I do hope #§ see
you when we get back.

With all good wishes,

Cordially,
p
g
HS:FC Harry Scherman

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53 Street
New York 19, New York
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Dear Miss Weiner:

Your lettor of February 23rd to Sfimon and
fehuster, regamling a Csechoslovakisn trenslstion
of Nepvwont Newhall's BISTORY OF FEOTCGRAFEY, hed
been referred to this office. The problem of pube
lishing & book of this kind is not merely ome of
lation but of photogrepls., MNany of the photo=
uped this volume eame from private collectlons
great d of reseaych is involved in reassembling
In addition io ihe custowmary sdvonce, thersfore,
would also have to pey &165. or more ifor photographs,

Mr, wheeler i= now in Europe end is mot
cted back at the Museun until the and of April,
Ve would be very happy to have Mr, Bewhall's book
availsble in Cgpechoslovakia, and, should yom wish to
discuss the matier further, I suggest you taelephone
our Treasurer end Susiness Managor, Miss lone Ulrich,

Vexy sincerely yours,

Secretary to Mr, Wheeler

Gertrude S, Wedner
Rights Depertmemt
Drown, Ltd,

Aveme

York 17, New York
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Curtis Brown’ Ltd. LONDON PARIS NEW YORK

ALAN C. COLLINS, PRESIDENT 347 MADISON AVENUE, NEW YORK 17 MURRAY HILL 6-6170 CABLES: BROWNCURT

MRS. SEWELL HAGGARD
NAOMI BURTON

February 23, 1950

Peter Schwed, Esq.
Simon and Schuster Inc,
1230 Sixth Avenue
New York City

Dear Hr, Schwed:

Through our representative in Prague, we have received
an expression of interest in THE HISTOXY COF PHOTOGRABHY

by Newhall, S

Do you control the translation rights, and if so, may
we handle the Czechoslovakian rights in your behalf? If they
are not in your hands, would you please put us in touch with
the right placess

We would need to have, of course, a copy of the book
to submit to the interested people.

Sincerely yours,

]
- ( A
Gt 9 do s
Gertrude S, Weiner
Foreign Hights Department

MEMBER OF SOCIETY OF AUTHORS' REPRESENTATIVES
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

December 11, 1950

|
Mr. Monroe Wheele t':‘ *“
Director of jons and Publications
The Museum of lModern Art
11 West 53rd Street
New York, New

Dear lonroe:

Thank you for your letter which I found on my return

from Chicago. I have made inguiries here and I am afraid
from vhat I bhear that the chances of lMr. Hatje getting
2 subsidy from the German branch of Kodak is very slim,

These foreign companies are independent of the American

one and the German comreny

However, let us see

we have word from him

of the photographs.

BN:cm

is just getting on its feet.
. Hat je can do and as soon as
undertake to get the rest

Faithfully,

)0 CUAA_—~
Beaumont Newhal
Curator
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November 28, 1950

Dear Beaus
As to the German edition of the HISTORY OF

PHOTOGRAPHY, I wrote to them after I received your letter

of October 11lth, saying that you had obtained one-third
of the photographs. Mr. Hatje came in today to say that
he has to discuse the book with booksellers in Germany
and that he ie trying to pet m subsidy for it from the

» 'mm-m&mnbramh. He will not have an answer
for ns until Januery, :

Steichen left this morning for Washington
to go on speclal aseipmment to' Xorea for a month, I
hope he will come back soon,
Faithfully yours,

Mr. Beaumont Newhall
George Eastman House, Ine,
900 East Averme

Rochester 7, New York
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

October 11, 1950

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Monroe:

I have already rounded up about a third of the
photographs from which we made cuts for the
History of Photography. Please let me know

if the German translation is now definite. If

so, I will proceed with collecting the rest of the
pictures or substitutions for them.

Yours,

e Boan

Beaumont Newhall
Curator
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7. NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

October 2, 1950

Mr. Monroe Wheeler

Director of Exhibitions and Publications
The Museum of Modern Art

New York 19, New York

Dear Monroe:

On my return to Rochester from vacation, I find your
letter with the news about the German edition of the
"History of Photography®. I agree with you that it would
be fine to have the book appear in a foreign edition

and I would be glad to see what can be done about
collecting photographs to send to Stuttgart., There

is no particular problem about the historical photographs,
we might have to make a few substitutions for the

plates made in 1937 but this might even be an improvement.
As to modern photographs, we would have to write to

each one asking if they would contribute. Would you

be willing to do this if I supply you with the addresses
and full specifications?

I am glad that S and S feel that a pamphlet history
is okay to do. I will let you know if Falk Publishing
Company still wants it done,

Had a wonderful time with the Bayers at Aspen,
All best,

Sincerely,

~ Boaumwi

Beaumont Newhall
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MW

11.51




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.51

Dear Beau:

Mr, Gerd Hatje of the Verlag Gerd Hatje in Stuttgart
has come to see us about a German edition of your
Thotoprerhy, He wonders whether it will be possible to
photographs from which they could make new plates in Germanmy,
as the cost of making and shipping American electrotypes is
prohibitive, erpecially since we are keeping the forms of your
book standing for a new edition. Mr, Hatje proposes that, in the
case of wnique rhotographs which could not be sent to Germany,
Yyou delegate someone in France or Germany, in whose taste and
judgement you have confidence, to select Europesn counterparts.
Does this plan sound at all feasible to you?

There would not be much money in this editiom for

appeared.
Army subsidized the plate coste.
With test regards,
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

Janmuary 27, 1950

Dear Monroe:

Thank you very much for sending & copy
of the book to Sam Tata.

1 have received a letter from Dr, I, B.
Cohen, Menazings Editor of ISIS, This, as you lmow,
is a periodical devoted to the history of science.
They gave an excellent review of the first edition

1

of the history and now they would like to have a copy
of the new edition. If you agree that it would be
useful to have the book reviswed in this periodical,
1 wonder if you would hawe a copy sent to Dr, Cohen,
whose address is: Widener Library, 185, Cambridge 38,
Mass.

I also learned from Percy W, Harris, the
editor of the MINTATURE CAMERA magazine, 9 Cavendish
Souare, Iondon, W.1, that they have not received a
copy for review, I think it would be advantazeous if
one was sent to them.

I shall be in New York Tuesdsy and hope
to see you then.

All best,

@QW

Mr, Monroe Wheeler

The Museum of Modern Art
11 West 53rd St,

New York 19, N. Y.
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mass Uhamberlain
Miss Pernas

900 East Ave., Rochester 7, N. Y.
July 20, 1949
Dear Monroe:
Hellmut Lehmann-Haupt has just written me as follows:
"Just glanced at your new book for a few moments yesterday
at the Museum and want to congratulate youl Its an item
that looks very fine a"should prove decidedly worthwhile
reading for my colleagues in the more serious library world.
That is the reason why I would like to review the book in
iCollege and Research Libraries," where it will reach readers
who might not readily see the usefulness of auch a book for
the professional librarian.
"Could you cause a review copy to be sent to me?"
T'm sure that you will agree with me that this is a good opportunity
for us to reach a special field. Hellmut writes on the letter paper of the
School of Library Service, Columbia University, New York 27, N. Y.

The same mail brought me a nice note from the Secretary of the

Socié‘bé francaise de Photographie:

i, .votre livre est tres bien fait, je vous en fais tous mes
compliments et je ne manquerai pas d'en parler sous la rubrique
*Bibliographie® dans la ™Chronique Mensuelle.? g

As ever,

“Beom.
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July 21, ‘1949

DPear Deau:

In reply to wour letter of July nineteenth I think that
i 34 better not make any Aafinite arrangements for
foreign prblication for a couple of months.  This will
ve us time ot whetlor any othe?r countrias are
intersated sg that we, csn ka an arranrement with the

L 3

tographers that wi cover all editions. The pay-
mant: for forelgn rights is atill very srall and in view
of the plate it to the publisher of thls bock, it

venld bp dif Cicunit to ret more thun the neimel advance
which wvaries fram 00 1 00 . This sum is, of
getrpna . an advance spaingst futers royzltiss which are
] : in most cases at 7-1/2%, I will let you
the Suades.

I sm much interssted in wlat You say cbout Fastmmn's
raloase to camers golumnists If you or Fastman would
like to write to iLliem offering coplaz of the bock %o
thoas who pronise to review it, we shall be glad io aend
wt the roview coples.

I did indesd write to Harry Scherman, the president of
the Beok-of-the-Montk Club and sent him a ecopy of the
bock, but have, as yest, had no reaponse. 1 alse checkad
with frisnds at Doubleday wvhich sums the Literary CGulld
but they were not intereated.

je, too, wers delichted with the TIMES and HERA LD-TAIBUNE
roviews. The TIMES, espocially, is tremendously important.
§ow I am looking forward eagerly to Roger Butterfield's
plece in the SATURDAY REVIEW.

Faithfully youra,

/8/ lonroe Whaeler

Mr., Beaumont Hewhall
George Eastman licuse, Ine.
90C Rast hAvenue

Rochester 7, New York
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COPIED FOR: Miss Ulrich
Miss Pernas
Miss Chamberlain

July 19, 199
Dear Monroe,

A Swedish translation is the last thing I expectedl
Of course I would agree, and your suggestion that the profit of
the sale of foreign rights be shared equally between us is entirely
satisfactory.

The position of reproduction rights for the illustra-—
tions used in foreign editions is ambiguous, When I asked the
various photographers for permission to reproduce their work the
thought never occured to me.to ask for anything more than the right
to reproduce in the American edition. I have always felt that a
picture book depends on three parties: publisher, photographers and
writer, We have, by giving each photographer whose work is re-
produced a copy of the book, made token payment. (In one case only
a fee was demanded and paid: $25 to Coburn for the Octopus, page 202.)

I would like to offer the photographers some kind of payment for
other editions, say #$10 per picture. This would cost about $L80

if ald the illustrations were reprinted. ZTuthink:thatoit'weuld be
fair-if we split this cost between us. But I have no idea if this

is reasonable as I do not know what the profit might bes. I am
reasonably sure that the photographers, if I wrote them, would all
agree to foreign reproduction rights without payment; but this seems
talding advantage. Certainly we would want to bring the matter up
to save embarrasment and to clear ourselves. Flease tell me a little
more about how much is involved with the sale of foreign rights.

I was immensely pleased with the Bourke-White review and with
the one in the Herald Tribune, We could hardly ask for betterl
Butterfield writes me that he has just finished the review of my
"wonderful book" for the Sat. Rev., so I think we can count on

another good boost, People here are asking about the release date.

Is it all right to let Kodak get out a publicity release now?

Another division of Kodak, the Editorial Service Bureau, is sending
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a blurb to all the camera columnists in the country, of which I
learned today there are over a hundred. And the book is being
added---along with hyro and lenses and film-——to the Kodak catalogue
or price list,

Have you sounded out book club possibilities? I am probably
much too optomistie, but the fact that the reviewers and those who
have written me have all stressed the readability of the bock and
praised its narrative quality, make me wonder if it might not meet
with acceptance. At least it is worth a try.

Thank you very much for the check, It was delightful sur—
prise to receive all of the advance.

I can't tell you how satisfied I am with the book. It is a

e
beautiful pice of layout and printing.
i

Yours ever,

< DT
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1]
i - ' Miss Pernas
b - "

July 11, 1949

Dear Beau:

I sme delighted with the review of Your book dn the
Sundey TIMRS ywaterday. Today: we bad an dnguiry for
the Swedish rights of the book {rom 4. B. Ljus Voriag,
Their agent here snid that they would-not. be zble to
use as many illustrations as we hed ut we have sent
& copy’ of the book off to them &t onece,

Inasmich a8 we bave to eontuet all of the nmegotiations
for foreign editions, which in the cage of illustrated
books are nfien extremely complicated, we have adopted
the policy of all other publishers, in shuring equally
with the author the proceeds obtained from foreign rights.
This, however, does not take into acoount any payment

to artists or photographers whnse work may be reproduced,
T am writing you now to-ssk Whether: ihis preblem of pay-
ment to the photographers will arise in the case of
foreign editions of your book, for I am sure we shall
have other requests,

Miss Ulrieh says we are sending you a nice fat check
which you have certainly earned, Everyone is delighted
both with the text and the choice of illustrations,

Ever yours,

/8/ Monroe Wheeler

Mr. Beaumont Newhall
George Bastman House, Inc,
900 East Avenue

Rochester 7

New York
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

W | nore CcCo
of the History. ave one of my personal copni
George Waters at Kodalk who was more responsible
anyone else for gettine the color frontispiece.
also sent 2 copy to-Tom Robertson of the Publ

tions Department. I thinl you will oree tha

two copies should be credited to the compliment

I will pay for the other three conies.

been rece :
letters of thanks from those 2 1
of the bool,

Mr, Monroe Wheeler
The Maseum of Modern Art
11 West 53rd Street

W v

New York 19, N. Y.

Requested: July 13, 1949
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The Museum of Modern Art Archives, NY

Date.

Mr. Wheeler

Frances Keech

Miss Chamberlain says that she cleared the sending out of

review copies of The History :[“_!j}_wc_:i,ggr_-s}p}l}_' with Mr, Martinot

and as a consequence a number have alrealy been sent out without
merition of “the August 10th publication date., Mr. Leventhal's

office agrees that nothing ean be done abont those already

sent out.

s 1ist vdoe of §5: No voysltdes will be vaid on complimentary

Royelties earned on retsil sales for 'S serfod of July 1 4o December 31
will be payable on March 30 and those earned from Jamuery 1 to June 30 will
be caysble on HSeptomber 30 each yeur. : Ly o=

It is agreed that the mumber of pages of text, fromt setter snd blegraphical
index will be the same as im tho previous edition but that sixteen addition-
al plate puges will bs Included. s ha

Your signature 4f scueptsnce on ‘the top copy of this letter will serve as a
contract. The second signed copy ias far your files.

Sincerely yours,

Director of Publications
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Fabruary 20, 1947

41 West [3rd Btreet
Hew York 19, Hew Tork

Dear Peaus

This letter will confirm our orsl agreement that the Department of Publice-
tions will oublish & now sdition of your "Photography: A Ghopt Critiead . -
History," which will bear tho title "A Chort History of Photography.®

five thousand copiss of this book we shdll be dble to
tion your royalty of £1250, on these coples, based om
£5, No voyeltios will be rald on complimentary woples.

on roteil sales Tor the seriod of July 1l to December 31
March 30 snd those earned from Januery 1 to June 30 will
ptesber 30 each year. & Sve s

the manber of pages of text, front netter snd biegraphical

e game as in the previous edition but that sixteen addition-
will bs Included, i R e

of acveptance on ‘ths top copy of this letter will serve as a
second signed copy ia for your files.

Sincerely yours,

Director of Publications
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900 East Ave.
Rochester 7, Ne Yo
June 28, 1949

Dear Monroes

I have just heard from John McFerlane the good news that Kodak
is taking 1000 of the Historye Of course I wished for more, but
at least that gives us some good publicity through their channelse.
I spoke with Ta;n Roberteon, who is the Public Relations man at Kodak
end who offered to do a release on the book even before we knew that
Kodak was teking part of the editions. Now he can easily do a release

and so I have sent him one of my personal copiese Would you please

send me snother copy to replace the one I gave him? /

The thought has probably occurred to you elready, but just in
case it hae not crossed your mind: what about proposing the book to
the Book of the Month Club as a dividend item? I know that the
chances are 1 to 1000, but ifl They took the Currier & Ives litho=
graph book some time backe I have noticed that people with no
interest in photography seem to like the booke Ite reception here has
been most satiefying to mes.

Thenks agein for everythingl

PS. Oxhrd Umiv
‘]‘e@- bwk MML&{
Shvrand PLwhbs !
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

June 10, 1949

Miss Frances Keech

The Museum of Modern Art
11 West 53rd St

New York 19, X, Y.

Dear Frances: /"

I am delighted that Monroe fueeler wants
to send & cony of tﬁ‘¥wuoz"' of Photography to all

living _"Lbowr*'n 1ierss/ I am enclosing a revised list

which supersedes the list you now have and which is

divided into three parts. I have noted all the living

photographers whose work is reproduced or who are

mentioned in the text. Oftentimes the mention is so

fragmentary that it hardly seems to me worth-while to

send them a copy of the book, I do not have all the a-o #wse imhe ) 'T
addresses on hand, tut I am fure that you will have 7 Secomd grevp:
little difficulty in looking them up with the clues which

I have given.

I would appreciate receiving six author's
w Inasmuch as I plan to be in New York on
me 20,/perhaps the simplest thing would be for me to
over the list with you at that time and sign the

books.

Yours

/ Glawm (mf

W
M?‘/f ;;,..E(“—/{\.

Enclosure Nwr

EN:ac
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MUSEUM OF MODERN ART

Juns 6, 1949

Mr. Newhall R History of Photography
e:

Frances Keech Complimentary copies

Mr. Wheeler has noted that Cecil Beaton is not included
yon your complimentary list lor The History of Fhotography,
+and be thinks that all living photographers should receive
a copy. Would you be good encugh to draw up a complete
list and send it to us, i.e. in addition to the liat we

already have.

Mr, Todd Webb

Mres, Lisette Model

Mr, Bill Brandt

Mr., Gjon Mili

Mr, A, 1. Coburn

Dr. Harold Edgerton

Mr, BEugene Smith

Mr. Henri Cartier-Bresson

June 3, 1949
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Complimentary Copies
cotlalrialmg on
The History of Photography
by Beaumont Newhall

John Simon Guggenheim Memorial Foundation
Mr, Ferdinand Reyher

Dr, C. B. Kenneth Mees

Mr. Harold White

Miss Berenice Abbott

Mr. Alden Scott Boyer
Société frangaise de Photographie
Dr. Walter Clark

Mr, Victor Moyes

Mr, Helmt Gernsheim
Royal Photographic Society
Mrs, Zelda P, Maclkay

Mr. Daniel Masclet

Mrs, Dorothy Norman

Miss M, T. Talbot

Mr. John A, Tennant

Dr. Heinrich Schwarz

Mr. Paul Strand

Mr, Edward Weston

Mr. Ansel Adams

Mrs. Barbara Morgan

Mr. Alexander Alland

Mr, Todd Webb

Mrs. Lisette Model

Mr, Bill Brandt

Mr, Gjon Mili

Mr, A, 1. Coburn

Dr, Harold Edeerton

Mr, Bugene Smith

Mr. Henri Cartier-Bresson

June 3, 1949
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

3, 1949

Dear Monroe:

It certainly is a great satisfaction to
have copies of the book. I have given away all that
I brought from New York and have been pleased with the
comments of those to whom I have given copies.

Unfortunately I did not have a chance to
see Betty Chamberlain during my hurried morning at the
Maseun on Tuesday, but I will write her if I find any
other outlets for reviews than the 1ist which I gave
her some time ago.

When should the book be reviewed? Should we
plan it now or wait until August? I get inquiries now
and then and would like to lmow what the policy is. As
I explained over the 'phone, we are indebted to a number
of people for help in the new edition, I would like to
have complimentary copies to send to those who have
contributed in some material way. A mumber of photogra-
phers made prints especially for the book, and other
people named in the foreword contributed unpublished
information and were otherwise of great help. 1 enclose
a list of these people.

I think it would be nice if I signed each of
these copies, If you could send the books to me, I will
undertake to send them out from Rochester,

Thanks again for all your help and interest.

Yours

D g0

BN :ac
Enclosure

Mr. Monroe Wheeler
Museun of Modern Art
New York 19, N. Y.
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CB&E@ i‘qﬂ.: Mies Pernas
Mr. Wheeler
ORI@INE TO: Miss Ulrich

E. L. HILDRETH & COMPANY
8 Harmony Place
Brattleboro

Vermont
June 14, 1949

Mr. Monroe Wheeler
Museum of Moderm Art
11 West 53rd St.
New York 19, N. X.

Dear Mr. Wheeler:

We appreciste very much your generous suggestion that
the HISTORY OF PHOTOGRAFHY be made ayailable to our em-
ployees at the same 50% discount which you give your own
staff members (which in this instance will mean that our
people may purchase the book for $2.50, instead of the
1ist price of $5.00). We have been checking with the
people who had signed up for the book, and shall plan
to send you an order within the next two or three days.

Again with our thanks for your generous consideration,
I am,

Very sincerely yours,
/s/

Jouett Blackburn
General Manager

N. B.: Hildreth Order No, 6944:
"27 copies A SHORT HISTORY OF PHOTOGRAPHY at $2.50 $67.50
"For distribution to employees,

"See your letter of May 25 to Mr. Blackburn"
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We are very pleased with the interest they have taken in
but unfortunately we feel that it would be un-
to offer your employees a greater discount than that
employees receive on our books, which is 50%.

the book is $5.00 and we shall secept your

ecples you may wish to purchase for your
t‘z.”.

Very sincerely yours,

/8/ Monroe Wheeler
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E. L. Hildreth & Company

Printers

May 23, 1949

Miss Frances Pernas
Museum of Modern Art
11 West 53rd St.
New York 19, N. Y.

Dear Frances:

On many of the books that we print we get requests from various
employees that they would like to have a copy to own personzlly.
In some cases their interest is in the subjeet matter, but chiefly
the desire comes because of their part in produeing the job.

Some of our publisher friends have been most cooperative in help-
ing us to encourage this interest, by making available copies of
their books at a very nominal cost -- in most cases $1.00 a copy,
to cover binding and mailing expenses.

Usually the number of employee requests is for some three to ten
copies, but in the case of your SHORT HISTORY OF PHOTOGRAPHY the
list numbers thirty-four! This is gquite a tribute to the book
but we also appreciate the fact that it would represent a very
sizable contribution if the Museum were to furnish that many
copies at a nominal charge.

We should like to have your thoughts on both angles of this matter
-~ the general principle of encouraging employee interest in your
books, and the practical consideration of how far you feel that

you can go in the matter of a reduced price. Perhaps we can discuss
it the next time I am in the office, which will probably be within
the next two weeks.

Sincerely yours,

= 1l

Jouett Blackburn

8 HARMONY PLACE * BRATTLEBORO * VERMONT * PHONE 1700
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GEORGE EASTMAN HDUSE, INC.
900 EAST AVENI:IIE
ROCHESTER 7. NEW YORK

A MEMORIAL TO GECRGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

November 11, 1948

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

Dear Monroe;

U. S. Camera would like to review the History
ag a feature article and they are asking me when it will
appear. Would you be good enouszh to call up Ed Hannigan,
the managing editor, Lexington 20800 and discuss the
matter with him. It is a 1little difficult for me to
give him any definite news because I do not know when the
book will be out.

Yours
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7. NEW YORK

A MEMORIAL TO GEORGE EASTMAN TO SHOW THE
FROGRESS IN THE ART AND SCIENCE OF PHOTOGRAPHY

December 7, 1948

Mr, Monroe Wheeler
Museum of Modern Art
11 West 53rd St.
New York 19, N. Y.

Dear Monroe:

We have a problem here of finding a suitable
plaster which will accept nails for hanging pictures. I
remember that a special plaster was used in the construction
of the Museum. I wonder if there is any record of the
formula?

I am delighted with the aprearance of the proofs
of the book. I am correcting them now and will bring them
to Frances on Saturday. I have at last thought of a title
for the book which appeals to me and which I hope you will
like; History of the Art of Photography. It seems to me
that it defines the character of the book better than the
somewhat bald History of Photography. It is unique, for
while there are several books in print with the title
"History of Photography" there is none, so far as I know,
called "History of the Art of Photography," and it shows
that the book does not deal with the science of photography.
I will be interested to know your reaction %o this idea.
People withvhom I have spoken nere think that it is gzood.

If you are in the Museum on Saturday, I hope
to see you.

All best

1% QoA
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December 17, 1948

Mr. Besumont Newhall
George Eastman House, Inc.
900 East Avenus

Rochester 7, New York

Dear Beaumont Newhall:

Monroe Wheeler has asked me to answer your question about a mailing
plaster. Fhilip Goodwin tells me that the alleged nailing plaster

he used in one part of this building did not work ocut at all well,

and that he cannot recommend it.

However, he suggests that the most satisfactory wall covering would
be that used in old museums. It consists of diagonal boarding of
pine or some other inexpensive wood over which is stretched a coarse
material such as monks cloth, which is then painted. The only dis-
advantage of this iype of wall is that it tends to cateh the dirt
rather badly, and when it does, some of the diagonal Joints of the
bad®ding underneath it tend to show up. However, you might find
that the same system using plywood panels of, say, 5/8" or 3/4%
thickness in place of the diagonal boarding would do away with this
difficulty.

Among the other sheet materials which could be used as a finished
surface, there is homasote, a fibrous material that can be painted
and that comes in sizes of about 4' x 8', and sheet rock which is a
plaster-like matorial which comes in similarly sized sheets whose
Joints are taped and almost invisible after painting., However, sheet
rock does crack, and we cannot really recommend it for nailing unless
the manufacturer will prove that point to you.

There are 'proba.bly several "nailing plasters" on the market, but I
should be rather cautious about them. They are not necessarily as
good ae they are cracked up to be.

Sincerely yours,

Peter Blake, Curator
Department of Architecture
and Design
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THE MUSEUM OF MODERN ART
Date__Qctober 20, JOUS

Miss Rubenstein Re:___Beaumont Newhall
Mr, Wheeler —History. of Photography .

Please advance §500 against royalties to accrue on

the History of Photography as specified in agreement

of February 20, 1947 inasmuch as the manuseript is now

completed.

Royeltiss earned on reteil sales for the neriod of July 1 to December 31
will be payeble on Merch 30 and those earned from Janusry 1l to June 30 will
be rayable on September 30 each year.

It is agreed that the mmber of pages of text; front metter end blographical
index will be the same as in the previouz editiom dut that sixtesn additione
al plate pages will be included.

Tour signatura of aceeptance on ths top copy of this letter will serve as &
contract, The second signed copy is for your files.

Sincerely yours,

Director of Publications

Date

Signoture

MV 2w
Enclosure
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Fobruary 20, 14T

Hr, Geaumont Newhall
41 West L%d Dtreet
New Iork 19, New York

Doar Beaumt

This lotter wil) sonfirm our oral agrosment that the Departsent of Publice-
tions will suhlish = new sdition of your "Pnotographyt A Short Critdeal
History,® which will hear tho title "A Chort History of Photegraphy.”

Upon this book we shall pay you = royalty of ten percent of the anoumt re-
ceived by the Wusewm from rotail sales sd five nercent of the ligt price
of the boak om sales to vholessle distributore. Inmesuch o5 Simon and
Sehuster hus ordered Cive thousand copiss of this book we shall be

pay you upan publisation your roymlty of $1250. an thess mopdes, based omn
2 list ~rlee of 88, Ho royultdes will he gaid on complimentary coples.

Roysltiss earned om reteil sales for the seried »f July 1 to Necesber J1
will be payehls on Herch 30 mnd those sarned from Jamiary 1 fo June 0
ba -ayable on September 70 each year. -

It i3 agreed that the mmber of pages of text, front satter and blographical
index will Be the same as In the previous editiom but that sirtesn addition-
al plate pages will be included.

Tour signature of sceeptance on ths top copy of this letter will.serve as a
contract; The second signed copy is for your files.

Slacerely yours,

Director -f Publications

ACCIPTED
Date

Signature

M :w
Enclosure
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Miss Pernas
Miss Ulrich

Dear Beau:

I was delighted to receive your letter of September eleventh
and learn that your book has had the benefit of Dr. Mees's
eriticism on technical points, This is invaluable and will
doubtless increase itsvalidity,

ds to the distribution of the book by Kodak, I am delighted

to learn that they do handle books selling for more than $4.00.
I agree with you that it would be wise not to press the point
of a subsidy. T am sure that Simon and Schuster is going to
take 10,000 coples anyway and that will probably include enough
for Eastman's needs for the first year at least.

I spent a morning last week going over the book and the illus-
trations with Dick Simon and left the manuscript with him, I
have now received from him his suggestions which I enclose here-
with, I think the first three are worthy of your consideration
but I doubt if you will want to do anything about what he calls
a "thinkpiece."

Dick insists that the book must be set in a larger type than we
had contemplated, even if this adds to the size and price of the
book. He thinks, however, that we should forego our profits om
the first edition in order to keep the price at $5.00, but he
said that if that could not be dome, the book should be priced
higher rather than setting it in a small type in order to get it
into 22/ pages. I am now getting some page proofs set up that

Mr, Beaumont Newhall
Hotel Normandie

253 Alexander Street
Rochester 7, New York
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" Mr. Beaumont Newhall -2- September 16, 1948

we can submit to him but I think we will almost certainly have
to add 16 pages to the book to comply with his desires. I want
to maintain his enthusiasm about the book so he will push it
bard when it comes out. Will you, therefore, give his sugges-
tions as much eonsideration as you can?

I will be delighted to come up to Rochester later on when you
think the time is propitious. So far as Eastman's

the book is concerned, however, I feel that it would be better
to wvait until it is finished because it iz my experience that
there are very few people in the book trade who can judge a
book bafore they see the final preduct.

I am delighted that you have got off to such a fime start up
there and I know that this book is going to strengthen your
position considerably in every way.

Ever yours,

Monroe Wheeler
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Sﬂpto 11' 1948

Dear Monroes

The firet thing which I did when I reproted for work on
the firet of September was to spend the afternoon with Dr Mees,
who as you know is the president of the George Eastman House and
one of the senior vice presidents of Kodake. I showed him the manu-
script and he offered to read it for mes.

Lagt week he returned the manuseript and went over it very
carefully with mees My heart fell when he said that he thought that
what I had to say about technical matters was not up to the rest of
the manuseript, and I had vieions of ecriticiem so serious tlat the
solution would be a terrific taske. But when we got down to & page
by page discussion of the pointe which had occurred to him the cor=-
rections proved to be of not great consequence go far as rewriting
is conﬁernsd. He simply felt that I should not glose over some of
the technical points quite so glibly as I had, and felt that a little
more accuracy would help. "The virtue of your book is that it is
non-technical, but when you do talk about technique mighé it correct.® vaakﬁ/
Now I do not want to make the book tecknical, nor do I want to losze
the readability, but I can see how to satisfy Dr Meee's criticiems
without changing the style or the epproach, and I shall have these
revisions done in a week's time.. UWe talked sbout the book for two
hours, and at the conclusion of it he said that he did not want me to
feel that he criticieed the booke "I found it extremely interesting,"
and I was left with the impression that if he had not been convinced
of ° e value of the book he would not have given up as much of his

time to it.

I am going into this with more detail thah is necesesary simply
because I gather that if Dr Mees gives a book the okay, the Sales Ser-
vice Department will accept his recommendation and purchase part of the
edition for sale through Kodak dealers.. There is no truth in the stete—
ment which you received that Kodak would not distribute a book costing
more than $4,00, Dr Mees's own book-——of which Kodak hae sold 5000~~~
coste §14, Walter Clark's Infrared book is $6. The new color book of
Evans is $6s But if you will study the titles which they distribute
you will find that they ere all written by Kodak mene. Now I am not a
Kodek man, but it is believed that an exception will be made. Walter
Clark telle me that he had preliminary talks with Macfarlene of the Sales
Service divieion, and he believes that they will take 2000 copiese — Thi's was hace
a stwg Hac farlane L Imid edi o sode
I have not pushed thie too faete IT ie more than a little be-
wildering to find the right person in thie maze of departments and sub=
departments, and I have not had the MS to show anybody because Clark
(who is assistant to Mees) has been reading the MS for technical cor=
rectionse. Now that I have it I shall have a talk myself with Macfarlane.
I want to get you and him togethers. I hope that he will be going to NeY.
soon and can come and see you end at the seme time see the illustrations
8o far as poesible, for I am handicapped in not being able to show them %o
him heres. If Macfarlane is not coming to N.Y. could you come up here?
Kodak is extremely cautious, and I doubt if we can get them to commit them=
selves to the purchase of any startling mumber of books, still I have faith
enough in the book to feel that once it is distributed there will be a
demand for moree.

to the idea of a subaid{, I frankly have many doubts about the
0.

Ae
feasability of getting anything out of Kodek at the present time. Any ap-
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peal to meking = contribution for the benefit of photography will be

met by the answer that they are giving e half a million to Ceorge Eastman
Houee. Neleon has, as you probably know, written a very strong letter
asking for funds which ie now being given consideration, and to have the
miseum knock once agein at their door right now seems gomewhat undiplomatice

On the other hand if the help can be given in a straight business
propoeition approval will be automatic after the responsible people have
given the okay. So far the idea has been very well received.

I do not know on what berms they take the books. I suppose that
they would have to buy from Simon and Schuster juet as any bookstores I
hesitate to go into this matter myself, and would rather leave that for
you to work out either in person or by letter.

We have had a Pine welcome here, and ere setiled in an apartment
hotel pending the vacancy of a hgjfi g house which we shall have for eix
monthes beginning November 1. We have the luxury of en extra bedroom and
bath, end we hope that you will come and stay with us when you come upy
for T know that General Solbert wants you to come up %o advise us with
the exhibition plans when they ere ready for discuseion, and I want you to
meet Dr Mees and learn about the new progrese in cheap but good photo
offset colore

411 best, Monroes. I ehall be in New York on Friday, Sept 24,

and hope to see you thems. In the meantime---because I have not yet an
office of my own---plesse addrese me at the hotel:

Normandie
255 Alexander Ste.
Rochester 7, N. Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW .51

BLACE MOUNTAIN COLLEGE BLACK MOUNTAIN NORTH CAROLINA

August 16, 1948

Dear Monroe:

I have sent Frances a detailed report
on the progress of the booky so all I want to say
here is that the text is really done and is being
typed, and I am now putting the notes and bibliog=-
raphy into order, end I eam writing the captionse

Kodak made an excellent copy of a
rather better nude from the Durieu album which I
would like to substitute for the one I first chose
and which was one of my "memoranda" copies, dome
with a emall camera.

Here ie what I would like to use for
a title:

CAMERA PAST
A History of Photogrephy and Fhotographers

How do you like it? I think that it better because less
academic thef| the bald "A History of Photography." Also
1 ’ the book is more than a history of photography. Of course
#he H#/€ st is inspired by Roger Butterfield's "The American Past,"
so I wrote to Dick Simon, who published it, asking his
, suggestion, and if he thought it was a good title and if
it wae all right to use itse I haven't heard from him yete.

I'1l be back at the end of next weeke The
MS should be in your hande by then, as I shall mail it as
soon as it is typeds It is half done nowe.

We are having a fine summer, with much zood
music, & highly entertaining dramatic presentation (pro-
gram, printed in BMC print shop, enclosed) and the stimu-
lation of Bucky Fuller who tried to build a house of
window blind mtrips,.but is not driving his dymaxion car.

Paul told me that he delivered hie print, and
that you liked it, and that you had talked together about
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BLACE MOUNTAIN COLLEGE BLACKE MOUNTAIN NORTH CAROLINA

the New England booke It would be wonderful if you
could help him and Nanecy to get the book out, as it
really is stunning. I hope that he showed it to you,
if not we will do soe.

All best,

Yours,

< o
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Dear Monroe:
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Dear Monroet

Here is the MS, complete except for the two
last chapters, XII: For the Printed Page, in which I dise-
cuss news, magazine, fashion, portrait and illustration
photography, and XIV, Color, which will be substantially
the same as in the present book, but with a discussion of
Kodachrome and Ektachrome,

I am not inbluding the Notes. I still have to
write the Foreword and put the lest two chapters into better
shapes. I'm afraid that you could not make them out as they
now stand,.

I am sending the carbon copy of the first
eight chapters because I have been saving the original for
the final copy. So plesse fesl free to merk up the Ms
however you mey wish,

Showed the MS to Henry Allen Moe this morning,
end he wae delighted to consider it a part of iy Guggenheim
worke. Ho aleo felt that to retain the title A Short
History wes "an understatement,"

Youre,

Deaw
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PORTRATTS FOR THE MILLION

Note: This chanter is a complete rewriting of pages LS-L7 and
51-53 of my Photography, A Short Critical Mistory, 1938.
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PORTRAITS FOR THE MILLION

The demand for inexpensive portraits became so great in the
'fifties that the daguerreotypists and caletypists could hardly keep
up with 1t In a vicious price war operators offered the public daguerre-
otypes at 50¢, at 25¢ and finally at 12je~—made "two at a pop" with a
double lens camera. In picture factories division of labor speeded up
the work to a production of "300, SOOIndmlmodnJ:.'l The

sitter bought a ticket and was posed by an operator who never left the
camera. A plate, already prepared by the polisher and the coater, was
brought to him, and he passed it on exposed, in its protective shield,

to the mecurializer who developed it, to the gilder who enriched it, and
to the artist who tinted it: fifteen minutes after the customer had bought
his ticket he exchanged it for the finished likenmess. Such hastily made
patraihmul&nuﬂdmm;mmhﬁmwmm
customersy but new prospects streamed up the stairs to the siylight and
the cash rolled in,

Then the perfection of mew techniques brought prices even lower
and quantities even higher, The collodion process, invented by Fred=
erick Scott Archer in England in 1851, almost at once replaced the
calotype. Three times, in three guises, it threatened the daguerreotype,

and finally triumphed.

Like the calotype, the process was primarily a method of making
negatives, COollodion, discovered in 18L7 as a means of protecting
wounds, 1s a mixture of guncotton in alcohol and ether; flowed on a
surface it dries to form a tough, skinwlike film, Archer used it te

bind the silver salts to glass pla tes.
As finally perfected, the collodion process consisted of seven

stepst
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1. Oleaning the plate. A piece of glass was placed in a vise and
thoroughly cleaned and polisheds

2, Coating the plate. Holding the glass hy one cormer, just the
right amount (to be learned only by experience) of the viscous collodion
in which halide salts had been dissolved was skilfully flowed over the
surface to form a perfectly smooth, even coating.

3. Exciting the plate. In the subdued orange light of the dark-
room the coated plate, wiile still wet, was made light sensitive Ly
egoalcing it for sbout five minutes in a bath of silver nitrate. Whem it
had become ereamy-yellow it was taken out, drained and put, still wet,

into a light-tight plate holder, or shield.

L., Bxposing. "Flace the cap on the lems; let the eye of the sitter
be directed to a given point; withdraw the ground-glass slidej insert
the plate-holder; raise or remove its slidej Attention] Ome, two, three,
four, five, six! (slowly and deliberately pronounced in as many seconds,
either aloud or in spirit). Cover the lems, Down with the slide
gently but with firmness, Withdraw the plate-holder and yourself into
the darkroom, and shut the door." 2

S¢ Developing, In the orange light of the darkroom the plate was
removed from its holder and over its surface a solution of pyrogallic
acid or ferrous sulphate was poured. In a few seconds the image began
to appear, increasing rapidly in brilliance. When it was judged to be
fully developed, the plate was rinsed in clean water.

6e Fixing. Hypo or potassium cyanide in solution was now poured
over the plate to dissolve the undeveloped silver salts. The plate was
well washed under running water.

Te Dxying. Over a gen*le flame the plate, held between thumb and
forefinger, was rapidly moved until dryj while still warm it was varnished,

The process reguired experience and skill of hand; a mistake in
any one of the operations spelled failure. The photographer was chdned

to his darkroom, for all of these cperations had to be dome repidly,
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before the collodion emulsion dried. The necessity of keeping the
plate wet led to the use of the term "wet-plate process.”

The technique was the result ofa.uriuofwt‘iotbt_
calotype. Blanguart~Evrard had sandwiched moist paper between glassj
Claude Abel liepce de Saint~Victor had secured silver salts to glass
platids with egg white, but these albumen plates were mumlmgin
to be of wide application. Fox Talbot claimed that thytmhnﬂ.gm
was an infringement of his pajitent, and legally restrained more than one
portraitist from practising it without purchasing a calotype license
until Sylvester Laroche, with the backing of the profession, fought
him suceessfully in court,

Although invented for making negatives, Scott Archer described the
application of his technique to the production of positives directly
in the camera. A developed plate could be viewed as a positive simply
by placing it against a piece of dark material or by painting the back
of the plate black. The highlights were represented by the grayish-white
tone of the developed collodion emulsion; the shadows, being more or less
transparent, revealed the black background, Each such picture was
uniquey the very glass plate exposed in the camera was itself the final
products Thus Archer's modification lacked the power of duplication,
but it had the advantage of being quicidyogremswmnmt; the sitter could
take the finished picture with him almost immediately.

These glass positives, because of their similarity to the
daguerreotype, both in appearance and in mammer of production, were
especially popular in America, Scott Archer's invention, which he
bad published without restrictions of any kind, was patented by James A,
Cutting of Boston in 185k, and Marcus A. Koot, a Philadelphian
daguerreotypists, named the pictures ambrotypes. Like daguerreotypes, of
which they were the direct imitation, they were enclosed in leather or
composition cases. Lake daguerrectypes, they were mainly portraits,

with occasional views,
The familiar tintype is a modification of the ambrotype, the
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support for the light-sensitive collodion emulsion being, instead of

glass, thin metal plates japammed blaeck or chocolate color, The manu~
facture of plates was begmn in 1856 by Peter Neff, Jr., who named the
process melainotype, and by Victor M. Griswold, who chose the name

ferrotype. The more popular word tintype was introduced latere
Because the surface of the tintype was not so fragile as the

daguerreotype, protective cases were no longer required, The pieces of
"tin® bearing the picture could be sent through the mail, carried in the
pocket, and mounted in albums, They were processed while the customer
waiteds They were cheap, not only because the materials were chepp, but
also because, using a multi-lens camera, several images could be secured
with one operation. After processing, the plate was cut into single
pictures with a palr of scissors.

Tintype were immensely popular. "The same excellencies which were
claimed for the beahtiful productions of Daguerre,”" we read in the
standard manual of the tintypist, Estabrooke's The Ferrotype and How to
Make Tt (1872), "are now claimed for the Ferrotype in conjunction with
other advantages, among which may be mentioned rapidity of productionm,
greater portability, adaptation to far more extended use, and last but
not least, cheapness——~ithese qualities have made the Ferrotype the
picture for the million." These advantages were not gained without
considerable lésses. The brilliant richness of the daguerreotype gave
way to umpleasant mealy gray tones. The tintype became a casual
process; when the resulis have chamm it is due to the lack of sophistica=
tion and to the naive directness characteristic of folk arte Recoxds
of happy larks, mementos of friendships, stiffly posed portraits of
country folk against painted backgrounds are commons views are few,

The production of tintypes received its first great impetus when the
Civil War broke out and fanily portraits were frantically demanded by

those who were fighting and those who were at homes
The tintype did not attract serious workerse J. J. Hawes tried

his hand at it, bul the results which have survived have none of the
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distinction of his daguerrectypess The process lingered in the
hokntmofphﬂograqumdmﬂMmkmwm

daguerreotype. Improvements were fewj Bstabrooke's manual went into

twelve editions, but the last one, dated 190k, is almost identical to

the firste.

Despite the competition of firec
nor the ambrotype dealt the death blow to the daguerreotype. That vas

left to a third application of the coliodion technique, the carte-de=
visite photograph, a type of picture patented in France by Adolphe

t imitetion, neither the tintype

Bugene Disdéri in 185L. The name refers to its similarity to a comson

visiting card, for the paper print was pasted on a cardboard mount
measuring lx23 inches. To make these small portralts Disdérl used a
special camera with several lenses and wae a plate-holder which moved,
50 that on one negative a dogen or more poses could be takems A

gingle print from the negative could then be cut wp into a dozen or
more portraits. Unskilled labor was used for this work; the effeciency
of the expert operator and printer was increased twelvefold or more,

Disdéri, a brilliant showman, made this system of mass production
portraiture world famous, MNapoleon III halted a column of troops he was
leading out of Paris on their way to Italy in front of Visdéri's studle
while he had his portrait taken. The publicity was so great that all
RBaris, it seems, followed the Buperor's example. Disdéri's studio
became "really the Temple of Photography-—-a place unique in its lwmry
and elegance., Ddlly he sells three to four thousand francs' worth of
portraits." 3 a twenty francs a dozen, this sum represents a daily
production of eighteen to twenty=four hundred photographsi

The "photomania® ¥ jumped to Hngland (seventy thousand pictuves
of the Prince Consort were sold the weeck after his death) and them to
America (a thousand prints a day were made of Major Robert Anderson,
the hero of Fort Sumter). "The year eighteen sixty-one is memorable for
a revolution in pictures. The card photograph was swept everything
before ity and it is the style to endure. Pictures of celebrities




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY MW

Collection: Series.Folder:
11.51

Bepter b

sold by the hmdred thousand. To accomodate card photographs of

relatives, friends and famous peopls, elaborately bound albums were
devised. The cards, of unifom size, were readily slipped into cut~out
openings; the family album becane a fixture in the Victorian hame.

The card photograph was sfylized to a formula. The figure was
almost invariably taken at full length. To the American dagnerreotypists
the first carte-de-visite imported from France seemed comical. Abraham
Bogardus recollected that "it was a little thingj a man standing by a
fluted colum, full length, the head about twice the size of a pin.

I laughed at that, little thinking I should at a day not far distant be
making them at the rate of a thousand 2 dﬂ'.'é The fluted columm, the
book-strew table snd the velvet drape becams indispensable pleces of
studio furniture. Little effort was made tobring out the character of
the sitter by subtleties of lighting, by cholece of attitude or expressions
the posing was done too quickly to permit such individual attention.
The format came to be used not only for pertraits but alse for malcing
copies of daguerreotypes, ambrotypes and paintirgs, and for duplicating
views of historic places and buildings.

In the face of this intense competition, portraits larger in
sige and less standardized in pose, lighting and concept were being made
by the collodion process. Parie took the leads A school of portral tists
developed a bold and vigorous style well suited to interpreting those
highly individualistic personalities who made Paris the center of the

artigtic and literary world.
Nadar, Gustave Le Gray, Paul Petit, louls-Auguste Bisson and his

brother Auguste-Rosalie, Etienne Carjat, Alphonse Menut, to name the
more prominent portrait photographers, had for the most part been

Young Remantics of the Latin Quarter, living the ¥ie de Bohene as
second rate painters, caricaturists and writerss The most prominent of
them, Nadar, whose real name was Uaspard Felix Tournachon, returned to
his native Paris in 1842 after having dutifully followsd his parents'
wish by studylng medicéne in Lyoms, We contributed sketehes and
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articles to the comic magauines, founded a new cne, and was secretary
to Charles de Lessops. He planned & vast series of lithographs, the
Panthéon=ladar, which would caricaturisze everybody prominent in Paris,
and he turned, as D. 0, Hill had done before, to photography to gather
documents for the thousands of sketches he planned to include. In 1853
he opened a photographic studio in Paris with his brother Adrian. A%
first he made dagusrreotypes, but he quickly took up the ®llodion pro-
cess, using large plates to record the famous people who flocked to his
studio which had becane a favorite meeting place. His portrait style
was sluple and stra ghtforward: he took his friends usually three-guarters
length standing under a high skylight against a plain backgrounds

The posing was subdueds the faces are seen with a directness and &

penetration which is only partly due to the fact that he knew most of

the sitters intimately.

At the Palais des Champs Blysées in 1859, where the Sociéte
Frangaise de Photographie had organized an exhibition that was held
concurrently with the Salon and in the same building (thus far had
photographers won recognition to the title of artists) Nadar's portraits
were praised. "All the artistic, dramatic, political galaxy——in a word
the intelligentsia—of our time has passed through his studio. The
geries of portraits that he exhibits is the Pantiéon —- serious this
time —— of our generation, Daumicr meditates on his epic Robert
Macaire—i. Guizot stands, his hand in his waistcoat, as severe and
cold as if ho were waiting for silence in the court before launching inte
a thundering rebuttal-—Corot smiles as someone asks him why doesn't
he finigh his landscapes. These photographs are broadly seen... The
photographer has the right to be called an n'tilt.'T Againi "The

person lives o n the paper with all his customary gestures. The

artist has not been preoccupied in finding an ideal image of his

model; he gives us the individual hinulf.'s

Nadar was a ceaseless worker, He continued to illustrate books
while still taking portraits, and he began to experiment with other uses
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of photography. He took the first pictures by electric light; he took
the ﬁmt photographs from 2 belloon in 1856, Aeronautics came to be an
cbgession: in 1861 he founded a society for promoting dirigibles and
put out a magazine, 1'Aeponaut., To finance the undertaking he built
the largest balloon the world had seen, appropriately named the Giant.
On its second ascension the balloon was carried to Germanyj the descent
was made noar Hamover. A% the last moment control of the balloon was
lost, and the luckless passangers were banged and dragged some twenty=-
£ive miles over open country before they finally Mﬂkh 1870 Hadar
was one of those who organised the balloon service by which the ine-
habitants of beseiged Paris were able to maintaln contact with ‘the world.
His sercnautical ventures proved to be a financial disaster for
Madar, and he took up photography againm, this time in a more businesslike
way. In the mcanwhile competition had becoume emormous. "The appearance
of Disderi and the carte-de-visite," he wrote in his autobiographical
Quand j'etais photographe, "spelled disaster. Either you had to
guccumb---that is to say, follow the trend-—-or resign.” And he went
on to tell of his friend Le Gray who had taken up photography because
of his "preocoupation with art" and who, rather than change his studie
into a factory, abandoned the camera and spent the rest of his life in
Egypt as an art professors
Nadar, who lived om into the twentieth centmyy, never again
acheived the brilliance of his sarlier work. The business was taken
over by his son Paul in 1880, who used the bold eignatire of his
father as a trade mark for the product of his studio.
Disdéri, whose fortune had been the talk of Paris, dled pemniless,
blind and deaf, in a public hospital in Nice. He was a victim of his
own invention. The system which he popularized was so easy to imitate
that all over the world cartes-de-visite were beiug made by the

million, by photographers who were hardly more than technicians, It

photography was to be more that mechanical picture making, the leaders
were not to be those who made portraits for the million.
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Reese & 0o., Daguerreotype Directory, New York, 1854.

Jde Tﬂ'l‘lar, The Silver sunmm, Bth &da’ Hew Iorl':, 1873’ Pe 131.

Bd, liesegang, quoted in Geschichte der Fimma Ed. Liesegang,
Dilsseldorf, 1929, p. 8.

As the editor of Harper's Weekly titled an article on cartes~

de-visite in 1861,
American _{n_l.w Phot-, Ne8Se h' 3&, 1862,
‘ngm" mtt ..Bl‘l...'! 15'62-7’ 188&.

P. Burty, Gaz. des Beaux-Artg, 2:215-16, 1859,

L. Figuier, La Photographie au Salon de 1859, Paris, 1860, p. 2k
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L1 West 53 St.
New York 19, H. Y.
30 April 1957

Dear Monroe,

I am very sorry indeed that I have not finished the revision of
the Short History of Photography, I have tried to meet the date when
you wanted the material, for I would like to see it "put to bed" and
on its way to final production, and I had hoped to receive the payment,
which means a lot to me just now. BSut I have found that the work is
more than I anticipated, and I am anxious that the book should be a
good jobs The revision is fully half done, and I'11 get it into your
hands as soon as I can, I am leaving for a trip to San Francisco which
I cannot potpone because I made plans for it a long time ago and it is
necessary that I get material there for the daguerrecotype book. (And
incidentally material for the Short History)s I think and believe that
T'11 definitely finish the revision at Black Mountain College this
sumer and you can have the S middle of September. I wish that you
were here now so that we could golﬁver the problems together. I think
that you will agree that the book is going to be a great improvement
over the existing editions. I like to think that it will be a more saleable
book, but I would hesitate to make any predictions. At any rate it
will be more solid, more basiec, and with a better selection of plates,
I'm afraid that T was rash in hoping to finish it by May. I had not
reckoned on the additional problem of the Vaguerreotype book. I tried
to drop it, but the research is so largely made up of correspondence
that T had to spend more time with it than I anticipated.

Well-—-there's the sad news. But I can't help feeling that in the
long run it is better. My satisfaction with the book as it stands was
a mistake and I'm glad I discovered it and decided to take the thing as
geriously as if I was starting from scratech,

T hope you had a fine swmmex time in Europe, I'1l see you I hope

at the end of June,

Yours,
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COZPY SEuT TO
Wr. TWalter ~. licCain
Yeneral “anager
U S Camera
420 Lexington avenue
Hew fork 17, New York

Dear Mr. Maloney:

Pursuant to our recent conversations regarding your publicatiom -f & book
based on the photography collection of the Museum of Modern Art, I am happy
to say that our Executive Committee has approved this project on the basis
of the plans we outlined. It i5 understood that the book will be published
by you under your Imprint, but due acknowledgement will appear on ths title
page indiceting thet sll photographs are from the Museum collection. The
volume wlll he sporoximstely 200 . peges (100 pages of plates and 100 pages
of text) in an edition of approximately 5000 coples. The name of the book
will be determined by you, subject to our approval, but it is agreed that
the Hugeum's name nesd not appear in the title.

It 1s further understood = that the vetail price of the book will be not less
than £3.00 end for ite seryices in papviding phstogrephs, text =nd produc-
tion supervision, the Huseum ia to receive a royalty of 107 of the retafl
price of nll copies sold, accomnting %2 bs made quarierly or semlannuaelly,
according to your cugtom.

t is further agreed thot the Museum may purchase a mindmum of $00 chpies
or a meximum of 1008 coples of tha adition =t the jobher's discount of 50%
for resale to members =nd wvisltors,

The text for the book will be written by Hancy Newhall, Acting Curator of
the Department of Photogrephy and will ba subject to your editorisl spproval
and to our owmn. In view of your deaire that the publication be designed and
supervised by us, we sgree to assume this regponsibility provided your own
Production Uepartment will handle all details of estimating, ordering and
production. A workable plan will Ge developed between your Production De-
partment and our own. We plan to have the manuscript avallable by October 15
and the plate making can begln as soon as you decide upon an engraver.

The Museum will endeavor to obtain free reproduction permission from all pho-
tographers whose work is to be reproduced, Wut in case certein of them insist
upon a fee 1t is understood that it will be paid by you.

May I assure you that we sre all very happy =t the prospect of this collabo-
ration and shall do our utmost to see that the book will bes & credit to both
of our organiszations.

Very sincerely yours,

Mr. T.J. Maloney
U.8. Camera, 420 Lexington Avenue
New Iork 17, New lork
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KODAK COMPANY
f' SIS 19—
BRACHENTEE o %4

Daar Nr, Browm:
T went & thivld yoh For) four Xinldéns i Beding me
the copy of the “astman Kodak release on Deaumont

Howhall's Tho Fi{atory of Phofiofeghliy recently published

by the Museum.

We are very proud of this publicatlon and extremely
gratifiod by your willingmess to help us veach the
public vhich we foel it deserves to have,

With venéwod thanks, I anm,
Tery sincerely yours,

¥r, R, W, Brown
Editorial Serviee Bureau
Eagtian Kodak Compamny
Roohester 4, N, Y,
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EASTMAN KODAK COMPANY
Ceditorial Fervice Bureau
ROCHESTER 4, N.Y.

EASTMAN KODAK COMPANY
ROCHESTER 4.N.Y.

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53d Street
New York 19, N.Y.

Dear Mr. Wheeler:

At the request of Mr., Beasumont Newhall, we are en-
closing herewith a copy of & publicity release concerning
his new book, "A History of Photosraphy," which was recently
sent to various msgazines and newspsper columnists.

Yours very tmly,
)

}:\. _[ V}\J/ S))—' \;W""\-"

Editorial Service Bureau

EWBrown; gr
Enclesure
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EASTMAN KODAK COMPANY
Ceditorial Forvice B
ROCHESTER 4, N.Y.

August 5, 1949

FOR IMMEDIATE RELEASE

PHOTOGRAPHY'S 110-YEAR HISTORY PRESENTED

IN NEW BOOK BY BEAUMONT NEWHALL

To picture the evolution of photogrephy from its
discovery in 1839 to the present day has been the aim of
Beaumont Newhell in his new book, "The History of Photography, "
now available at most photographic dealers.

Mr. Newhall, who was appointed curator of the George
BEastman House last fall, prepared the work for the Museum of
Modern Art during 1947-48 while a Fellow of the John Simon
Guggenheim Memorial Foundation.

The book studies the development of photography, both
as a technique and an art, against a background of social and

economic forces. It is designed to interest photographer,
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"The History of Photography" --2

artist, and layman.

The various aspects of photography -- pictorial,
scientific, documentery, candid, abstract, news, and color ==
are discussed. The illustrations display the finest work of
the major photographers including such men as Daguerre, Talbot,
Brady, Nader, Muybridge, Stieglitz, Steichen, Strend, Man Ray,
Moholy-Nagy, Weston, Adams, Evans, Lange, Cartier-Bresson.

Extensive research brings together in this book a
collection of little-known facts of photographic history. Many
photographic inventions were accidental, Mr. Newhall found.

For example, in 1851 Frederick Scott Archer developed
the collodion process to reduce the amount of glass that otherwise
was required for photographic plates. With this wet-plate method,
he found that one piece of glass could be used over and over
since the collodion negative was stripped from the glass plate
after development. The advantage of the wet-plate method was,
however, its speed and so for that reason it was generally
adopted while the glass-saving feature, which had inspired
Archer, was at once abandoned in favor of the use of separate
glass plates for each negative.

Twenty years later, to escape from the smell of
ether in the collodion method, Richard Leach Maddox experi-
mented with the gelatin dry plate.

The book is more than a research project, however.
The chapters on modern photography, as well as other sections,
are the results of direct interviews with men in the field.

When selecting the illustrations, Mr. Newhall
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"The History of Photography" --3

chose pictures which would be of interest for their subject
matter as well as being appropriate for the material covered.
Portraits of Sarah Bernhardt, J. Pierpont Morgan, Georgia
0'Keeffe, Carl Sandburg, Gautier, John Brown of John Brown's
Body fame, and others mingle with famous news pictures,
ebstractions, and sociologically significant prints of child
¥zbor, immigrents, sharecroppers, and the like.

The recently published book includes some of Mr.
Newhall's earlier research for "Photography: & Short Critical
History," published in 1938. The present work is far more
extensive, however, and takes a completely different approach
from the earlier book. A new selection of illustrations has
been made, with the inclusion of numerous pictures from the
Eastman Historical Collection, which is mow in the George
Eastman House in Rochester, N.Y.

This comprehensive 1949 edition of Newhall's "The
History of Photography" is availeble now through all photo-
graphic dealers. The book totals 256 pages. It contains

163 reproductions and is priced at $5.
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.
February l, 1949

The Museum of Modern Art
11 VWest 53d Street
New York 19, New York

Attention Mr. lonroe Wheeler

Dear Mr. Wiheeler:

You will recall that we wrote to you on December 7 and re-
ceived a reply from your secretary to the effect that you would be
able to see one of us concerning Mr. Newhall's book, History of
Fhotography.

I can plan to be in New York in the near future and would
like to know if you expect to be in town and what might be the most
convenient day to discuss this matter.

Yours very truly,

EASTAAN KODAK COMPANY
[ L) e Rz tlore

JWlicFarlane : JB Supervisor of Publications
Sales Service Division
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Dear Mr. McFarlane:

We have discussed with Simon and Schuster, Ine. the dis-
tribution of Beawmont Newhall's forthcoming History of
Fhotegraphy and it appears that according to our arrange-
ments with them, all trade sales, including those to
Eastman Kodek Company dealers, must be handled by them.
They inferm me that they already supply other books on
photography, including those of the Nuseum of Modern Art,

to Eastman Kodak dealers.

I believe, however, that you would be of great service

the Museum in promoting this book if you could devise seme
way of bringing it to the attention of the dealers so tha

1tm1dh'-muntthtthoboothdthosmm;vd

the Eastman Kodak Company as well as that of the Museum of
Hodern Art and Simon and Schuster, Ime, Anything that youm
can do about this will be greatly appreclated.

Very sincerely yours,

/8/ Monrce Wheeler

Mr. J. W. McFarlane
Supervisor of Publications
Sales Service Division
Eastman Kodak Company
Rochester 4, New York

Your  letter of Februarv fourth has just arrived,

T dam leaving on Friday for Burope but Miss Frances
Pernas, our Fublicatione Manager, will be delipghted
to go over the History of Fhotopraphy with yen any
day you care to come to New York except Saturday,

I shall be sorry to miss you but Miss Fernas knows
Just as much about the book as I do.
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'r' ries Tlrich
2 sn Fou
CG: Miss Uirdch
Miss Pernas
EASTMAN KODAK COMPANY

ROCHESTER 4 N

December é?, oz

dear Nr, HcFarlane:
turn, to
his office unt!ll the end of this week, I up taking~ the"
¥ ol nckpoyledging your latiar of Decefibey :avnntb,'”‘ﬁr

In the meantime I 2ah tell yoiu that Bedumtnt

~Hewhall's hiistory of rhotography will list, teatatively,

at §5.00 and the publication date 15 seheduled for the

end of February, 1949.

If you should be in lisw York sometime during

January, Mr. Wheeler would, I am sure, be glad to discuss
with you our plana for this book and slse the diac&mt\ i
that we can offer the Kodak Company,

Sincerely yours,

cretary to Mr. Wheeler

Mr. J. W. McFarlane
Syvpervisor of Fublications
fules Service Division
Fastman Kodak Company
dochester 4, New York
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QOPIED_ FOR: Miss Ulrich
y Miss Pernas

EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

December 7, 1948

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53d Street
New York 19, New York

Dear Mr, Wheeler:

I am writing to you with regard to Beaumont Newhall's new

"History of Fhotography." We have had a discussion with Mr. Newhall
and have seen the manuscript. It seems to us that the book should be
quite a good one on the subject and should meet with considerable in-
terest. As you know, it has been suggested that the Kodak Company stock
and sell this book through Kodak dealers. I should therefore like to
know some of your plans, such as retail price, publication date, dis-
count, and so on.

If you would like, I can arrange to come to New York some time
soon to discuss the matter with you.

( Yours very truly,

EASTMAN KODAK COMPANY

mﬂ, b Vel

JillfcFarlane:JB Supervisor of Publications
Sales Service Division
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Auguast 17, 1948

Dear Mr, Mentch:

Tharnk you vory much for your kind letter of August ninth, Ais
my secretary wrote you, we will be very happy to send to you &
copy of the text of Mr, Newhall's book as scon as we recelive it
from him,

However, if' three or four dollars is your maximum retail price

for a book your deslers ean carry, I am afraid this volume will

be too expensive for you. The cost of producing a book coplously
illustrated with fine mmlf-iome plates has increased so much that
we expect that the retall price of this book will have to be {rom
five to six dollars. Our trade distri®mtors, Simon and Schuster,
Ine., say that the normal price for Lhis kimd of book today would
be from six to seven dollars end fifty cents. If the five to six
dollar price 1s tooc high for your distributlon, pleaze let me know.

With renewed thanks for your interest in this book, I am,

Very sincerely yours,

/8s/ Monroe Wheeler

Mr. G. W. Mentch
Manager,

Sales Service Division
Eastman Kodak Company
Rocheater 4

New York
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el S

€C: Miss Uirich

aupust 11, 1948

Deay:lr, Mentch:
er, who wiil ba out of town
aclriowledpe your lotter

cory of rhotopraphy,” which

ba happy to send you
* the manuscript as socn a5 1% 13 complated, I shall,
{ng your letter to Mr. Wheoler'a attention immediately
pors_his . return,

very truly yours,

secretary to Mr, Wheeler

Mr, G. W. Mentch
Mansger,

Sales Service Division
Bastman Kodak Company
Rochester 4

fiew York
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e

COPIED FOR: Miss Ulrich
Miss Pernas

EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

fuenst 9, 1948

Mr. Monroe Theeler
The Museum of Kodern Art
New York 19, N. Y.

Thanlk vou for vour letter of July 29 in further reference to

Mr. Nevhall's, "History of Photogzraphy", which you are going to publish.

I can readily arrange to be in New York City early in
September to see the photographs which are selected for reproduction
in this book, but to help us evaluate th k extent of our dis-
tribution interest if ve first should e to have an opportunity
to read the manuseript.

If you can arrange to send me z copy of the manuseript and
a 1ist of the illustrations for z few days, it will help me discuss
this publication with our interested people and to clarify any points

that may arise.

To help you in your printing plens, if satisfactory arrange-
ments can be made concerning our distribution of this book and it can
be produced to sell #3. to #4. retail price range, we have in

in
mind taking several thousand copies.

Yours very truly,

EASTHAN KODAK COMPANY

GMent ch: JH

cales Service
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

July 26, 1948

Mr. ¥Monroe Wheeler
Museum of Medern Art
11 West 53rd Street
New York 19, N. Y.

Dear Mr. Wheeler:

Generzl Solbert has asked me to reply to your friendly letter
of July 20 about Mr. Newhall's, "History of Photography," as thie
department is concerned with the distribution of books through Kodak
dealers.

We are indeed interested to learn of this important work and
feel that it should be given the broadest possible distribution.

From time to time we purchase significant photographic books
from publishers for distribution through our regular channels in this
country and overseas. We would, therefore, appreciate the opportunity
of reviewing the mamuscript before you go to press and to consider the
possible extent of our interest in marketing Mr. Newhall's book.

If, in our opinion, this book fills 2 need in our listing of
publications and mutually satisfactory arrangements can be made as to
quantity and price, I am sure that we can 2id materially to the distri-
bution of the "History of Photography."

May I hear from you about our possible participation in
marketing Mr. Newhall's new book.

Yours very truly,

EASTMAN KODAK COMPANY

GWent ch: JH Mandger,
gl¥s Service Divisi
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

July 28, 1948

Mr. Monroe Wheeler

Director of Exhibitions and Publications
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Wheeler:

I have talked to our Mr. G. W. Mentch, who handles distri-
bution of publications, about Newhell's "History of Photography,"
and you will receive a letter from him.

We have never distributed books ouiside of authorship
within the Company but I feel that here we can stretch a point

with the curator of the George Fastman House.

I hope that you 2nd Mentch can gzet together on some mutual
arrangement where we can help in the distritution of this bool.

When Newhall gets back in September, verhaps we can entice
you to Rochester.

With best wishes,

O i S

CNSolbert:MR
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ce: Miss Ulrich

July 20, 1948

Dear Mr. Solbert:

Many thanks for your kind note, It is we who are indebted to
you for your visit }

We were glad to have had an opportunity

to explain to you the acope of ouvr educational sctivities,

I am glad, elso, to have had an opportunity to show you Newhall's
History of Fhotogrephy, which we ere publishing this autumn.
B1nce sere here we have completed the choics of plates and
our previpus selgction has been considerably augmented to in-
elude & grewter variety of examples from the antire one hundred
and ten yeer history of this art. - We are extremely apprecia-
tive of your offer to assist us in marketing this definitive
work on which Newhall has been engared for nearly three years
and I wonder if it would be possible for you to provide us with
the list of your distributors whe might be interesied in pur-
ehasing copies of this book for re-sale, This would be of great
agsistance to us in obtaining a wider disseminatitn of this im-
portant work.

I do want very much to visit you in Rochester and we shall arrange
that in the early autumn,

Sincerely yours,

/s/ Monroe Wheeler

Mr. Cscar N, Solbsrt
Bastman Kodak Company
Rochester

Illinois
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

July 12, 1948

Mr. Morgan Wheeler

Museum of Modern Art
11 West 53rd Street
New York, W. Y.

Dear Mr. Wheeler:

in I wish to reglster my thanks for your kindness

two books on peinting that you presented to me. I, in turn,
very expencive one on "The History of Impressionism"

for the
gave th
to my d

1zhter, who was quite overcome and delighted. Thank you again.

2
=
=\

I hope that you will be coming here soon so that we cen show
you esround ¥odalk and esvecizlly George Eastman House. We will need
some advice from you on this latter nroject.

best wishes,
Sincerely.

&1’““"“—’4—!’-&4&—4——

CNSolbert:s
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 WESTERN ©
UNION

JOSEFH L. EGAN
PROESIOENT

MR. R. E, BRINK
EASTMAN XODAK COMPANY
ROCHESTER

NEW YORK -

SHIP INSERTS AND ELECTROTYPES CARE OF MISS PERNAS,

MUSEUM OF MODERN ART. LETTER FOLLOWING.-—
MONROE WHEELER

A History of Photography

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS BERVIOE

"A Short History of Photography," showing imstructioms for your

printer that have been supggested by Miss Permas, our Publications

Assistant.

Very truly yours,

Assistant to Mr. Whesler
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WUB282 PD=K ROCHESTER NY NOV 12 410P

MONROE WHEELER:
| =MUSEUM MODERN ART=

:SHOULD INSERTS AND ELECTROTYPES BE SHIPPED TO YOU'
OR TO YOUR PRINTER WIRE REPLY=

EASTMAN KODAK CO
R E BRINK:455P «P

THE COMPANY WILL APFRECIATE BUGGESTIONS FROM ITS PATRONS CONCERNING IT3 EERVICE

"A Short History of Photography," showing imstructioms fer your

printer that have been suggested by Miss Permas, our Publicatioms
Assistant.

Very truly yours,

Assistant to Mr. Wheesler
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October 12, 1947

Mr, R. E. Brink
Advertising Department
Eastman Kodak Company
Rochester 4

New York

Dear Mr., Brink:

With further reference to my letter of October 9th, I an

sending you herewith the type proof of the caption line to be used
in printing the Edward Weston Kodachrome for the frontispiece of
"A Short History of Photography," showing imstructioms for your
printer that have been suggested by Miss Permas, our Pupligntion_l
Assistant.

Very truly yours,

Assistant to Mr. Wheeler
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The Museum of Modern Art Archives, NY

Mr. R. E. Brink
Advertising Department

Eastman Kodak Company
Rochester 4,

Hew York

Dear Mr. Brink:

Thank you for your letter of September 30th emclosing a
type proof of the caption lime to be used in printing the Edward
Weston Kodachrome for the frontispiece of A Short History of
Photography.

This type meets with our approval. We are also pleased

to tell you that the extra 1/8 of an inch that will be primted in

the illustration will not cause any complications.

Very truly yours,

Assistant to Mr. Wheeler
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

September 30, 1947

Mr. Monroe Vheeler
Museum of WModern Art
1]l West B53rd Street
New York 19, New York

Dear Mr. Wheeler:

Attached 1s a type proof cf the caption
line to be used in printing the Edward Weston
Kodachrome for the Frontisplece of "A Short Hlistory
of Photography".

This type has been set according to
instructions previously received from you but does
not have the welght that was indicated on your
tissue layout. However, thls may be exactly as
desired by you.

Will you please let us know 1f thig ie
satiefactory so that we may enter this Job for
printing.

Apparently one thing was overlooked in
making use of the original layout. The size of
the illustreticn indicated on your layout was the
same as the reproductions in our four-page insert
in Minicam magazine. Explicit instructicns were
indicated on your layout showing exact placement
and measurement from right and left hand edges of
the 1llustration to the outcide of the sheet.
Because these four-color plates were originally
produced for a bleed advertisement, there 1s an
extra 1/8 of an inch that will be printed in the
11lustration, 1/16 of an 1nch extra on each side.
We doubt that this will cause any complications on
your part but want to call it to your attentlion in
case 1t should.

Yours very truly,
RASTHMEN KODAK COMWPANY

Kol

REBrink:jk Advertiaing Department




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW .51

WESTERN
UNION

40 BEFH L. EGAN

FPRESIDENT

ﬁuﬂwnhmdnhuuonwmmmmmusrmnann'rmsnpoutdwuin. Time of receipt ia 8

L_'_D)l-é.. IS —NL -PD —5¢t 3/

R, E, BRINK -
EASTMAN KODAK COMPANY
ROCHESTER

NEN YORK -

NOVEMBER 15th DELIVERY DATE OF FOUR COLOR INSERTS NOT URGENT.
WHEN CAN YOU CONVENIENTLY DELIVER?

MONROE WHEELER ;
MUSEUM OF MODERN ART

Charge: History of Photography

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM m PATRONS CONCE]

and has 0.K.'d it. Thus, I am pleased fo retorn it to ycm harwith.

Very truly yours,

Assistant to Mr. Wheeler
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the date line on telograms and day letters & STANDARD TIME at point of origia. 'hmndmnlﬂll'. "ANDA

WUB230 PD=K ROCHESTER NY OCT 31 350P
'MONROE WHEELER=!
MUSEUM OF MODERN ART=

HOW IMPORTANT IS NOVEMBER 15 DEL|IVERY DATE OF FOUR*COLOR e
'iNSERTS= 3

EASTMAN KODAK CO

f : R E BRINK:

THE COMPANY WILL APPRECIATE SUGGESTIONS FILOM ITS PATRONS CONCERNING ITS SERVICE
and has 0.K.'d 1it,

Very truly yours,

Assistant to Mr. Whealer
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October 22, 1947

Mr. R, E, Brink
Advertising Department
Bastmwan Kedak Company
Rochester 4

New York

Dear Mr, Prink:

Thank you for your letter of October twenty-first enclos-
ing the final paste-up of the four-cclor page to be nsed as a fron-
tisplece in "A Short History of Photography."

Mr. Wheeler has seen the revised type-proof and paste-up

and has 0.K.'d it, Thus, I am pleased to return {t to-you herewith.

Very truly yours,

Assiatant to Mr. Wheeler
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

October 21, 1947

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Wheeler:
Enclosed 1s a revised type proof and
S

a final paste-up of the four-color page to be
Frontispiece in "A Short History of

Will you please let me know if this

1
and return same marked aeccordingly.

Yours very truly,

A

LA AN KODAK CG .LF ANY

FZE

Advertising Department

9

M
v
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Dear Mr. Brink:
Many thanks for your letter of November tenth, We bhave

been revising the Short History of Photography considerably and
have also been subjected to delays so that you nesd mot hurry with
the inserts, Any time in December will be agreeable to us.

With renewed thanks for your helpfulness, I am,

' Very sincersly yours,

/8/ Monroe Wheeler

Mr. R. E, Brink,
Advertising Department,
Eastman Kodak Company
Rochester 4

New York
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EASTMAN KODAK COMPANY
ROCHESTER 4, N. Y.

November 10,1947

Mr. Monrce Wheeler

The KMuseum of Modern Art
11 West 43rd Street

New York 19, New York

Dear Mr. Wheeler:

Our recent telegraphic inqulry as to
the urgency of the four-color inserts for "A
Short History of Photography" was necessitated
by some rescheduling of other Kodak printing jobs.

We are pleased to find the November 15th
delivery date is not a "must". At the present
time we anticipate belng able to have the inserts
dellvered by the last week in November.

We hope this will tie-in with your
schedule.

Yours very truly,

EASTMAN KODAK COMPANY

a1

REBrink:jk Advertising Department
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AL N WILLIAMS
PREEIDENT

M‘“Mmm subject to the terms on back hereof, which are hereby agreed to
(PLEASE PRINT NAME AND ADDRESS)

7o MR, R. E, BRINK, ADVERTISING DEPARTMENT
" Care of or Apt. No.__ EASTMAN KODAK COMPANY

Street and No. ROCHESTER 4, NEW YORK

Place

e o, o P

HOLD PRINTING OF FRONTISPIECE FOR "A SHORT HISTORY OF

OF OUR OCTOBER TWELFTH LETTER SHOWING FROOF CHANGES

MUSEUM OF MODERN ART

Charge: "A Short History of Photography" (publicationm)

Sender’s name and address - Sender’s telephone
(P rAfirsas. o). number

~ to tell you that the extra 1/8 of an inch that will be printed im

the illustration will not cause any complications.

Very truly yours,

Assistant to Mr, Wheeler
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Mr. R. B. Brink
gty s
B T

Dear Mr. Brink:

Thank you for your letter of September 30th enclosing a
type proof of the caption line to be used in printing the Edward
Weston Kodachrome for the frontisplece of A Short History of
Photography.

This type meets with our approval. We are also pleased
to tell you that the extra 1/8 of an inch that will be primted in

the illustration will not cause any complications.

Very truly yours,

Assistant to Mr, Wheeler
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{
Dear Mr. Ferguson:

The stock on the inside of the book — Ektachrome and
Kodachrome Professional Films, First Ed‘tien 1947 - emclosed with

your letter of September twenty-fifth, which you propose to use for

the insert for Beaumont Newhall's new book, is quite satisfactory
i

to us.

Sincerely yours,

Mr, N. C. Ferguson

Manager,

Editorial Service Bureau
Bastman Kodak Company
Rochester 4

New York
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EASTMAN KODAK COMPANY

ROCHESTER 4,N.Y.
September 25, 1947

Mr. Monroe Wheeler
Museum of Modern Art
11 W. 53rd Street
New York, New York

TR e R e ™

s, WS

Dear Mr. Wheeler:

The stock on the inside of the enclosed book is
what we propose to use for the insert for Beaumont Newhall's
new book.

Our printer informs me that they are unable to
get stock such as the sample you sent on to us, I hope the
paper we propose to use will be satisfactory to you.

Sincerely,

7/%:% :

NCFerguson: rmp Manager
Enel. Editorial

Miss Pernas approves,
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Dll:-l'll'-ﬁrc!l-|

Many thanks for your kind letter of September second.
We have noted the change in the caption for the reproduction of
mmwmmm-mun_ut‘h
it on the contents page. .

Inalnmmtowmtmmmﬂbuﬂfh;
electros of this same plate for our use in printing the jacket of

withmmmmmhholpMmun!
upon this book, I am, -

Very sincerely yours,

Mr. N. C, Ferguson
Manager,

Editorial Service Bureau
Eastman Kodak Company
Rochester 4, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.51

Mr, Monroe Wheeler, Director
Exhibitions and Publications
Museum of Modern Art

11 West 53 Street

New York 19

New York

Dear Mr. Wheeler:

Thanks very much for sending me the mechanieal details for
the insert to be used in Mr. Newhall's book. :
that part of the credit line which we originally planned would read
"from an original Kodachrome® to "from a Kodachrome transparency, "

I :Lm that we can furnish you with electros from which
you can print the jacket for the new book,

I u'lturning your material over to our Production Department
and I am sure that you will have the inserts before your deadline of
November 15,

Yours very truly,

/8/ N. C. Pergusen

Manager,
Editorial Service Bureau

ORIGINAL LETTER TO MISS PERNAS: September 5, 1947
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August 28, 1947

Dear Mr. Ferguseon:

With reference to your letiter of August eighth, I enclose herewith
a layout showing the exact position of the Edward Weston kodachrome
plate upon the frontispiece pape for our forthcoming book entitled,

A _Short History of Photography, by Beaumont Newhall,

As I told you before, we shall need 13,000 copies of this by November
fifteenth, T enclose also a sample of the paper for this boek so
that you can use stock which will go with it., The attached layout
also shows the exact position of the eaption line which will corre-
spond with the eaptions upon the other illustrations in the book.
This is to be set in 10 point Baskerville with the name Edward Weston
in capital letters and the rest of the line in caps and lower case.
The trimmed page size 18 7-1/2 x 10 inches The printers should
allow an additional margin of at least 1/8 of an inch because the
binder will do the trimming,

I quite understand that you are unable to supply the jackets for the
book, but we would like to know whether it would bs possible for yeu
to lend us the color plates or electrotypes of this same illustration
after you have finished printing the frontisplece, so that we may have
our own printera do 1it.

May T express to you and the Eastmen Kodak Company on behalf of the
Trustees of the Museum of Modern Art our very great appreciation of
your kind collaboration in providing this admirable frontispiece for

our book?

In the acknowledgment paragraph at the beginning of the book we shall
be glad to give the Eastman Kodak Company whatever credit vou would like
to have, although I believe you said when you were here that you would
prefer not to have the Eastman Kodak Company menticned, in which case
we shall, of course, respect your wighes,

With renewed thanks, I am,
Very sincerely yours,
/8/ Monroe Wheeler
Mr, N, C, Ferguson
Manager,
Editorial Service Bureau

Eastman Kodak Company
Rochester 4, New York
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EASTMAN KODAK COMPANY
j._'l\f\ ROCHESTER 4.N.Y.

August B8, 1947

Mr. Monroe Wheeler
Director of Exhibitions & Publications
3

The Museum of Modern Art
New York 19, New York

Dear Mr. Wheeler:

I am sorry that I muet write you that we eannot
print the jacket for your new book, "A Short History of
Photography."

told you in New York, we are very glad to
print the insert and are awalting the mechanical instruc-
tions. poseible, IT might De wise to esupply us with
a #ample of the paper to be used in the book so that we
can match

to meet you and have a little
vieit.

Sinecerely,

NCFerguson: rmp

service Bureau
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July 18, 1947

As you may have heard, the Museum of Hodern Art is go:!.ng to publish
this year a new book entitled, A Sho: - P graphy. This
is s revised and enlarged version of B.a.umnt Howha.ll't pmioul pub-

licatlon entitled, Pho 1 1l

Mr. Newhall has suggested that we use as a frontisplecs of this book
a color plate made by the Eastman Kodak Company of a kodachrome by
Edward Weston, entitled, "Waterfront." The size of this plate,
4=7/8" x 6~1/4", 1s just the right size for our format.

The schedule of this book has been completed and the book has been
priced for advance sale by Simon & Schuater on the basis of its econ-
taining no color, so we could not afford to add a coler frontispiece
ourselves without changing the price -of the bock. For this reason,

I would 1like to ask whether, if proper credit were given, the Eastman
Kodak Company would be willing to provide us with 13,000 inserts which
we could have tipped in as a frontispiece, This would add to the
attractiveness of our publication and insure that the kodachrome pro-
cess would be represented in the volume by a fine example.

I have been told that the Eastman Kodak Company somstimes does supply
inserts to other publications and, inasmch as there is a precedent for
this, it would be legitimate for you to provide these inserts for am
authoritative history of photography published by a non-profit edu-
cational institution,

Thanking you in advance for the courtesy of your consideration, I am,

With kind personal regards,

Sinocerely yours,

MW:k

Mr, William B, Potter
Eastman Kodak Company
Rochesater 4

New York
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THE MUSEUM OF MODERN ART

July 8, 1947

Date

! 5 ] Weast Tod
To: Mr, Wheeler Re: Weston Hodachrome

From: 7F. Pernpss

The man to write slhout the Weston Kodechreme is: W.B. Fotter, Eastman Kodak Co.,

Kodak Fark, Rochester, H.Y.
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Mr, Sanford J. Greenburger, Editor
Giulio Einaudi, Publishers

11 Vest 42nd Street

New York 18, New York

Dear Mr, Greenburreri
We have no objections to your illfuing an Italian

tranelation of Besumont Newhall's THE HISTORY OF PHOTOGRAPHY .
T &m afraid, however, that such anodition would e lmpraeticabls
since, becide the usual 10% royalty to the avthor, the M
- of providing electrotypes of plates which were usad in 'lb

book would amount to nearly $1,300, We do mot possess original
photographs from which new plates could be made, and the
existing original plates are in forms which have been kepb
standing for a future English editicn,

If you should wish to discuss the matter further,
please do not hesitate to telephone me,

Very sincerely yours,

Monroe Wheeler
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GIULIO EINAUDI, Publishers, Turin & Rome

LS. EDITORS: MARIO EINAUDI, SANFC JRD J. GREENBURGER— 11 WEST 42ND STREET, NEW YORK 18, N. Y.

October 23, 1950

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53 Street
New York, N.Y.

Dear Mr. Wheeler:

Our home office has asked me to obtain an option
and & reading copy of Newhall Beaumont: THE HISTORY
OF PHOTOGRAPHY for consIderation of our acquisition of
the Italian translation rights. Could we have a two
months option and & copy of the book to send to Turin?

Thanking you for your kind attention.

cee feeope

Sanford J. Greenburger

Very sincerely,
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I
UITGEVERSMAATSCHAPPI F O C U S N.V.

Fotografische

Literatuur
Zuider Stationsweg 33 The 1 il 1lap AT
f Sk g The 1 of llodern Art,

Teleloon K 2500- 22241
Bankiers:

Twentsche Bank M.V,
Bloemendaal

Kredietbank Antwerpen
Poestgiro MNo. 16881

Gem. Giro Amsterdam F 938

Bloemendaal, Holland, 1%5.11.'50,
Gentlemen,

We read about your new book
"The History of Photography from 1839 to the

Present Day", by Beaumont lNewhall.

As importers of all photographic and cinema-

tographic literature in Holland, we beg you

to send immediately one copy for two purposes:

Firstly it will be reviewed in our six papers

for amateurs, photographic dealers, professio-

nal photographers or movie-amateurs without T 1)
any cost. Several times a good picture from BLY

the book accompanies our review. At 30N
TODAY
T e s ————
The second purpose is: When we see the book,

we can judge how many copies we will order
for Holland. Please put us to your mailing-
list for the sending of all new books on
photography and cinematography in order to
avoid loss of time. Please mention your
conditions for wholesale importers.

Truly Yours,
"Fo Ltd.

Dick Boer
Director.
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October 16, 1950

Dear Mr. Hatje:

After discussion with Mr, Newhall, the
author of the HISTORY OF PHOTOGRAFHY, I am able to
state a little more precisely what can be done here
in the event of a German edition of this book,

Mr, Newhall has been gble to locate ome=third of the
photographs we used in this book, If you are defi-
ritely interested in proceeding with a German editiom,
Mr, Newhall thinks he can provide a sufficient number
of 1llustrations,

Would you please let me know at once
vhether you are definitely interested in proceeding
with this volwme,

Sincerely yours,

Mr. Cerd Hatje
5 West 63rd Street
New York, New York
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DOMESTIC CABLE 4
TELLSAAN OROIMARY
oAy URGENT
Lol RiTE ACCOUNTING INFORMATION
SERUL DEFERRED
HIGHT HIGHT
LETIER LETTER
Patroos whould check shass of mrioe

dmired, VUIIM‘: lhlw will be
Aramemitted 4 s
\ unbitiary ﬂ'h‘llrl.m f o :‘m:“;:“ t’:\:M
Send the fol C@fnl{& g‘lﬁn, mb_;sggé the l:mutér é}:—{ hereaf, whrcﬁ dare ﬁcr:ﬁy ag&cd' Fd f

\ -
0 kL ™ R ! E— e
= : J FOR VICTORY
- BUY

Care of or Apt. No. E . e : EE SR - 'WAR BONDS
' \ ~ TODAY

Street and No.

L OO (Na

Sender’s telephone
nu r

o N
Sender's name and address

(For reference anly)
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Jwne 13, 1944

¥Mr, T, J. Hﬁd‘.@uﬂy
U.S. Cemera

122 Eact /2nd Street
New York 17, Sew York

Dear Mr. Msloney:

Mre. Newhall tells .me thal you have expressed interest in the
publication of & voluue based on the Huseum's photogrephy collection
as displayed in our current gt in Progress exhibitiom, I just want
you to lmow that if this metter is recelving your further consideraw-
tion the Museum would be very gled to collaborate with you on the
preparation of such a wolume. T ls section of the exhibition has been
recelved with enthusiagtic praise by visitors to the Museim snd I
think that there is no doubt that the high standard of selection which
prevailed will muerantee s wide public for the sugipested publication,

At you convenience 1 ghall be pleased to discuss the basis on which we
mlght cooperate with you. : '

Very sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MW .51

The Museum of Modern Art Archives, NY

24y g2
M AL ONEY *
Ya Qk@'ﬂ Red
coples to Abbott, MeAlpin, Hewhall, Uleich =

Auguet 50, 1044

Denr ¥r. Rslomsy:

Pursuant 8 our pecent convece
baped om the photogrs by colles = i L
to suy that our Exegutive Cowmi 't has anprovwet Wl g y

of the ‘.".z:c e outlined. It &5 ondu-oiood fthat the book mill ba published
by you under your imoetnt, but dus acknocledgment wiil appeac on the title
page indlostlng thnt s1] photograshs are from the iluneus collection, The
volume will be asprorxim-telsy 209 suges (100 paces of plater agd 100 pages
of text) in an gdttlom of sps-orizstely £000 eoples. The name of the book
will be determined by you, subject to owr approval, but 1t is agreed that
the ¥uceun's nene pead not sppéur in the title.

lone recsrding your pdlication of a book
ion of the Uuseun of Nedem Art, 1 am bappy

It {5 further mnderstood thit thé retall price of the book w111 be not less
then 25.00 and for ite secvices in proyldleg ptotographe; text end produce
tion suporvisisn, the Museus is to rocelvd ¢ (Oyalty of 108 of the retall
price of 411 coples sold, acecuntl : . uirterly or semiannuslly,
according to your custom.

It ls further sgreed that the Nuseum may purchise o alaimum of 500 coples
or & muximus of 1000 coples of the edlifon st the jobberts digcount of 50%
for resols to aerbors and vipitere.

The text for the book will bde vritten by ¥emey Newhall, Actiog Cucator of

the Doovartment of Photograghy and will be sabject to your editorial approval
and to oor owne In view of jour Jesipe that the pubilcatipn be desigaed and
sunorvised by us, xe agres to exeume thie responsibility provided your owns
Prodtuction Departasnt will handle ell detelic of sstimstiag, ordering and
production. - 4 workabie plan »lll e devaloped between rour Produtilon u—
ertmant and ous owis Pe plat 10 heve the sanus ript avallable by Octobes 15
and the plete ssking own cegln ag 8508 as yau duelde upod a0 NZrAVEr.

The Yussus will endesvor to abtain fred reproductdon yeraission Lrom all gho=
toprashers shobe work L ‘to be reproduces, but in case cerisin of them inalst
upon & f9e it L8 undergtood thet Lt wlil be paid by youe

¥sy I assupe you that we ars ull vecy bappy ot the prospect of this soliabo=
r‘.“!,lau snd shall do our ubteort 0 Bee th:-t the Book will be a eredit to both
of our organlsations.

Very placeraly yours,

¥re. Ts Je H:-aonny
UuBe ~umoras

420 Lexinglon Avenus
New York 17, New Tork

Ml
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copy: Mr Wheeler

Here's an amended 1list of the 1llustrations. It's bebter than
think, but 26111 not perfect, I would very mich 1i

Jou as soom as posgible, Munroe Wheeler thlnks we

absolutely set before we start plating, We're chee

our most satisfactory existing plates and no doubt you'll want to
#irls on yours, Our page size 1s 7 3/8" vy 10°,

Any suggestions as ©o the present outline? It's diffiecult %o stick to the
16-page sestions and still keep the idcas of the text elear, We can,
nourse, be arbitrery if it's necessary and ohop or streteh o sui

please let's do 1t soon, or I'11 have a lot of rewriting to do,

80 far I've been working only on the sure bets,

Comments on seotlions:

I, (Barly) Jim Soby felt we should strilke a betber balanse betweon the early
Europesns and the oarly Amorlcans, So I've added a few here,

111, (Expressive) Jim felt here that we should give Bumerson and Wndte thes
some emphasis as Genthe, sinse both left such important influences, In this
llet I%vo given them one aplece, which enabled me %o squeese in the Bravos,
Ghall we revise? And if so, whom and which shall we olmck out?

IV (Seiemtific) More? I think I'm on the trask of unimown and exelting stuff,

Ve (Pashion and so on) My suggestion: whad about Laving tie fashion boys nd
El.rln represented by thelr wittiest portraite of porsonalities? Such ns Beaton's

Dedl and wife" or i4s"Stein #nd Tolklas" with the wire, And shall we put a
Stelolen in here? As to W11 Connell, I just kmow, I honestly don't t.ink
elther tho Baby or the Farm with tie Sign will stend the competition, I went
t.rough In Plotures sgein, hopefully, but with no luek, Suoh & swell guy, Any
otier sugreations?

Vil, (Dooumentray end so on) The wer section needs a lot more seleoting, Munroe

saw Stelchon the other day and ho was all for being represented mly“z s

Havy work, I'm looking forward o that, tut I do most emphatically that

e should be roprosented elsewhore as well, nd, in addition

ideally like to seo him have the same rmumbor of retrospestive rh.iu a3 Vaeston
. and : And!bmu'llbemroroﬂﬁatp,,w. f we can'g

manage 1t,
And how are you with Mloks? I usually have tathumghﬂnwhpzh:..
hes even

tinoe be tends %0 be reluctant to let things out of kis elute
Life udrﬂ&;uudihm“uudﬂﬂmnhmmm
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# '., o i .
appraciate. -80uree, ALYl such cheec + be to the Museu
T e kj mas made .uut to the Museum,

;2. % le; hoping—tv persuede-tie-Excoutive
e=to-olleow-us to.n - )
/'“-!b'vasripnrm :;s uﬂ:b%‘fo?c ' ,\t’h‘rbook. !w ih

To sum up thés long epistle:

1, Settle list of illustrations as sogn as we can?
2, Stelchen? J
3, Hicks? ;’

Anytime you eall, I'1l assemble tie/things you haven't seen so we oan check
through them as quickly as possible,!

Yours,

|
\

Naney Newhsall
Acting Curator of Photography

s fﬁ"‘i“'«fi" ;

—
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It
to

has occwrred to me that Mr. zife . ol _
. might offer ouwr History of Fhote:
the readers of Populer Fhotography, on & basis vhdeh will b

profitable to ue both, Iia S
about this? Ve JOu any objeetion to my approashing him
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SIMON AND SCHUSTER, INC.
publishers

ROCKEFELLER CENTER, 1290 Sixth Avenne, New York 20 « TeLEPHONE Circle 5-6400

August 8, 1949

Dear Monroe:

We are not planning to advertise in
Popular Photography, so it will be quite all
right if you go ahead and make a deal with Mr, Ziff.

I imagine that you already know that
we made a deal with the Eastman Kodak Company
for the distribution of HISTORY OF PHOTOGRAPHY
through their outlets. Ws've also received their
initial order for 1,000 copies of this book.

Sincerely,
W
ALBERT RICE LEVENTHAT,
Mr. Monroe “heeler
The Museum of Modern Art

11 West 53 Street
New York 19, New York

ARL:het
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August 2 '3 1949

Dear Al:

Mr. Ziff, of the Ziff-Davis Fublishing Company, which pub-
lishes Popular Photography, has recently became a sponsor
of our Photography Department. I thought we might ask him
to run-acme sbrd’ of notice which will help us with our direct
sale of The History-of Photography, but I do not want to do
this if you are planning to advertise.the bock yourself dm
his magazine. If you are plamning to do so, please let me
know, otherwise we shall ask him t.o give us what help he.can.

I have just heard that the Bastman Kocdak Company is sending
a free copy of this bock to each of the twenty-six editors
of photography columns in American newspapars, asking them
‘to review 11.. This ought to be helpful in premoting your

sales, X N f-‘i R T

Faithfully yours, .

Mr. Albert Rice Leventhal
Simon and Schuster

1230 3ixth Avenue

New York 20, New York
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THE MUSEUM OF MODERN ART

Date___ May 13, 1949

Miss Lipkin Re:

Frances Keech

It has been agreed that the publication date for

The History of Photography from 1839 to the Present

Day will be August tenth.

2y,
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THE MUSEUM OF MODERN ART

Miss Ulrich Date June 13, 1949
Miss Pernas

cc: Miss Chamberlain
Miss Lipkin

Mr. Wheeler Re: __ History of Photography

Frances Keech

Mr, Albert R. Leventhal telephoned today to say that they
have had a number of requests for History of Photo

and are, therefore, sending it out as of to = e

said that there was some confusion at Simon and Schuster
in regard to the August 10th publication date (which he
himself instructed us to put on the review copies), but
in any event the books will be on sale at bookstores from
now on.

/8/ Monroe Wheeler

Mr, Albert Rice Leventhal
Vice President,

Simon and Schuster, Inc.
1230 Sixth Avenue

New York 20

New York
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Dear Mr, leventhal:

This is to confirm our agreement that the

publication date for The History of Photography from

1839 to the Present Day will be August tenth, and this

date will appear on any review coples sent out by us.

Sincerely yours,

/s/ Monroe Wheeler

Mr, Albert Rice Leventhal
Vice President,

Simon and Schuster, Inc.
1230 Sixth Avenue

New York 20

New York
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* COPIED FOR: Mr, Newhall
Miss Pernas

SIMON AND SCHUSTER, INC.
publishers

ROCKEFELLER CENTER, 1230 Sisth Avemue, New York 20 « cantk anprrss Fssandess » TELEPHONE Circle 5-6400

EDITORIAL SUGGESTIONS FOR

A HISTORY OF PHOTOGRAPHY.

1. I most strongly urge that all the footnotes be omitted.
In place of them, have an appendix quoting references.
Where necessary, refer to the authoritative quotations
right in the text itself.

I would like to see a detailed table of contents: a
summary of the material covered in each chapter.

Most readers will be interested in having more details
about the latest developments in photography and I feel
there should be an expansion of material coming out of
the 20th century. I remember no references to the great
photographers in Japan, Italy, Czechoslovakia, Hungary

and very few of the great German photographers.

Would there be any sense in having a kind of thinkpiece
chapter on the future of photography. I recognize this is
a2 history but a prediction of teends might be in order in

the book.

On the whole this is a superb piece of scholarship

and writing, and I predict will have a wonderful sale.
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MARY SHIRLEY
AMERICAN REPRESENTATIVE
A. B. LUUS FORLAG
STOCKHOLM, SWEDEN

25 WEST 107H STREET
NEW YORK CITY

July 27, 1949

iIr, llonroe Wheeler

g/o luseum of liodern Art
11 West E3 Street

Few York, New York

Dear lir. Whzeler:

I have & note from Mr. Eorfitsen, the director of 4. B.
Ljus, in which he says, "The HISTORY OF PHOTOGRA®EY cer-
tainly intereste us provided it will not be too expensive.
It 48 of course a book which will suit our printing plant
sdmirsbly, ac it reslly ought to give the people a chance
to show what they can do. I should be gled to have & reed-
ing ecopy end & report on the technicel difficul ties in-
volved.”" 1 am sorry to ssy that the copy sent from your
office has not errived. 1 suppose some investigstion

ought to be mede, as your secretsry kindly cslled me last
week to say it hsd elresdy been sent. I wonder if it would
be too muech trouble for you to write & few lines to the firm
sbout these technicsl difficulties, or sernd to me for for-
warding to them, as my owvn ignorsnce of such metters might
result in error.

Thenking you,

Sincerely,

da rg?zll:i‘:zy g
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MARY SHIRLEY
AMERICAN REPRESENTATIVE

A. B. LJUS FORLAG e "'] / fT 4//
STOCKHOLM, SWEDEN L <

25 WEST 10TH STREET
NEW YORK CITY

July 19, 1949

lir, lonroe ¥%heeler
duseum of Lodern Art
11 West 53 Street
New York, New York

Dear Mr, Wheeler:
During our telephone conversstion Ingt weel
= T - I .
advence Ljus usvelly peys end I mentioned
advences for the better type of rovel

in uwnususl

Upon reconsideration,
option on the FISTORY
ter to send direet to
derarture snd I

ten the firm ¢




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW

l.;l.l.‘
ike Huseum's ”-\_:_.;'; g o tosrs ceaimont Novhall
y b i) o agein Tor
Durﬂiu Shirler s . H‘ to’ Sob- g

ﬂnﬁu for‘xoux- 1ettar of” July 27th reg prefding

&nr :
*mi’ﬁumy of Phétography,” which A. B.'L coh-
sidering for a Swedish 34ch’ T do not understand
why you did npt receive a copy o.f this bopk o \n unﬂ-

#mmﬁmeqpyat onee. ;

With cordial greetings, I am

oIt :f

Miss Mary Shirley
25 Wast 10th Strest

New York City

roicstions o
o W let W Une Jyour
ews. and W J‘:\ﬂ‘
T vy onrileed
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THE MUSEUM OF MODERN ART
Date_ July 19, 1948

Re:__portrait of Paul Bobeson

Dear Steichens

The other day when we were discussing illustrations for
the Hictory of Fhotography, you agreed to let us use your
portrait of Faul Nobeson as Emperor Jones, and ve would
greatly apprreclate having a print of this at your earliest
convenicnce,

/s/ Monroe Wheeler

Mrs. Edna Woolman Chase
Editor-in-Chief

VOGUE Magazine

420 Lexington Avenue
New York 17

New York
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. Dear Mrs, Chase:

The Museum's History of Photography by Beaumont Newhall

is now going to press end I want to thank you again for :
your gracious permission, on behalf of VOGUE, to let ms *
reproduce the Baron de Meyer photograph entitled "Wedding
Dress". We bhandled the photograph with greatest care

and it has now been returned to you.

As. you requested, the proper credit will be ginn to
VOGUE and the Condé Nast Publications, Ine.

With reneved thanks for your kind cooperatiom, I am,

Sincerely yours,

/s/ Monroe Wheeler

Mrs. Edna Woolman Chase
Editor-in-Chief

VCGUE Magazine

420 Lexington Avenue
New York 17

New York
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COPIED FOR: Mr. Newhall
. Miss Pernas

VOGUE
420 Lexington Avenue, New York City

Edna Woolman Chase
Editor-in-Chief

Dear Mr. Wheeler:

In reply to your letter of July 19th, I am enclosing herewith
a print of the Baron de Meyer photograph entitled "Wedding Dress",
which you plan to use in Mr. Newhall's "History of Phetography.

1 have sent you our original print, rather than a copy of 1it,
8o that you will be able to get the best possible reproduction,
And as 1t has been taken from our Library files and is the only
copy we bave, I must ask that it be returned to ug as soon as

possible.
Also, the following credit and copyright should be used:

Reprinted from Vogue
Copyright 1941, The Condé Nast FPublications, Ine.

With best wishes, I am,

Sincerely yours,

/8/

Edna Woolman Chase
Editor-in-Chief

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y,
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July 19, 1948

Dear Mrs. Chase:

The Museum of Modernm Art is about to publish a definitive
"History of Photography" by Beaumont Newhall, our former
Curator of Photogrephy and now Curator of the George Eastman
Vusewm of Photography in Rochester, Hew York,

When we came to select the fashlon photograph for this beok
we consulied Captain Steichem and he told us that the best
photograph we conld have would be one emtitled "Wedding
Dresg" made by Baron de Meyer back in 1920 and repreduced
oz page 31 of VOCUE's Cam@ra Iseue of June 15, 1941.

Beeause of VOGUE's pre-eminenee in fashion photography

we think it appropriate that fashion should be represented
by a VOGUE phofograph and would like to mse the one
mentioned abowe if you will be good enough to provide us
with & print of it.

lir, Hewhall's "History of Fhotography®" is to be e standard
text book on the subject and will be used by schools and
libraries throughout the country.

Thanking you in advance for the courtesy of your comsidera-
tion, I am, with cordisl greetings,

Very sincerely yours,

lire, Edna Woolman Chase
Editor-in-Chief

VOASUE !agasine

420 Lexington Avenue
New York 17, Hew York
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(original letter)

ZIFF-DAVIS PUBLISHING COMPANY
185 North Wabash Avenue, Chicago 1, Illinois

September 7, 1948

Mr. Monroe Wheeler

The Museum of Modern Art
11 W, 53rd St.

New York 19, N, Y.

Dear Mr, Wheeler:

We are happy to grant you permission to quote from John R.
Whiting's PHOTOGRAPHY IS A LANGUAGE, the passage on page 98,

as indicated in your letter of September 1. We understand

that this quotation is to be used in a forthcoming Museum of
Modern Art publication. We would appreciate the usual credit
line: "From PHOTOGRAPHY IS A LANGUAGE by John R, Whiting, pub-
1ished by the Ziff-Davis Pubishing Company, Chicago and New York,
by special permission of the publisher."

If you would be kind enough to send us a copy of the publication
for our files, it would be greatly appreciated.

Sincerely yours,

ZIFF-DAVIS PUBLISHING COMPANY
/s/

Louis Zara

Vice President
Book Division
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THE MUSEUM OF MODERN ART
Date_ June 20, 1949

To: Miss Ulrich

From: _.-7Mr . Wheeler

Dear Ione:

additional copies for your friends we have arranged
to offer to our collaborators a discount of 25% from
the retail price of $5.00 on orders received before
the publication date of the book on August tenth,
provided a remittance covers the order.

With remewed thanks, I am,

Very sincerely yours,

Assistant to
Mr. Monroe Wheeler
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THE MUSEUM OF MODERN ART
NEW YORK 19 i s, -

CABLES: MODERNART, NEW -YORK

July 1, 1949

Under separate cover you have been sent a

copy of the Museum's new History of Photography by

Beaumont Newhall, Ve are most appreciative of the

cooperation you have extended to us and I would like
you to know that in case you would like to have any
additional copies for your friends we have arranged
to offer to our collaborators a discount of 25% from
the retail price of $5,00 on orders received before
the publication date of the book on August tenth,
provided a remittance covers the order.

With renewed thanka, I am,

Very sincerely yours,

Assistant to
Mr. Monroe Wheeler
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THE MUSEUM OF MODERN ART

Date____ Septemher 101948

Mr. Newhall
Miss Pernas

Frances Keech

Mr, Wheelsr has suggested that a list of complimentary coples

of this book be drawm up.

With renewed thanks for your
kindness in writing, I am

Very sincerely yours,

/s/ Monroe Wheeler
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E/'/,'-';f-‘v.l-'--—.*
THE MUSEUM OF MODERN ART

Date Ducomber 1, 1944

To: =l=a Jlrich Re: History of Photography
Gopy to Nr. Abbott

From:

i'::i;; is %5 c:;r“l.r;w_ our sgrocment with kr. abbott that, as reimbursement
for writing the U.8. Camera book on the Museum collection on her own
time, ¥rs. Newhull is %o rscelvs one-half of the Puseun's poynlties on
tge pubtlisher.

4

i y, ’ 4
F & 7/
W

the piblication, 'I” and shen such payments ere pode b

R Sl - — A ————
 field,
With renewed thanks for your
kininess in writing, I am
Very sincerely yours,

/s/ Monroe Wheeler

Mr, George C. Reifsnider
28.27 211th Street
Bayside, L. I.

New York

2 P A ﬁ‘df.‘-(‘_

F
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Date__ December 22, 1947

To: Monroe Wheeler Re:

From: Ione Ulrich

Do we refund the "full" amount to U. S. Camera? Yes Yes M.W.
Do we compensate for the amount paid Nancy out of Beau's royalty on the

Photography book or is it a less; or do we "ecolleet" from Nancy and let
her sell the material elsewhere?

TOEUEr Wilh DU many Fewss capes—c—— —= —
field,
With renewed thanks for your
kindness in writing, I am
Very sincerely yours,

/a/ Monroe Wheeler

Mr, George C. Reifsnider
28.27 211tk Street
Bayside, L. I.

Few York
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Capt. Steichen -
Mr, Newhall

Bo-.rlu'..m:

Thank you for your very kind letter
to me expressing your admiration of _
¥r. Newhall's History of Fhotogvaphy. It is

most gratifying to us to know that this book
mmm-miammnigt-
reader with so many years' experience in the
field.
With renewed thanks for your
kindness in writing, I am
Very sincerely yours,

/s/ Monroe Wheeler

Mr. George C. Reifsnider
28.27 211th Street
Bayside, L. I.

New York
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GEORGE C. REIFSNIDER
2827 211th Street
Ba.yside L.Ie F] Ne¥Xe

The Museum Of lModern Art
Naﬂ' York » H.Y.

Attention: lire Monroe Wheeler

Dear Sir:

It has indeed been a great pleasure to read " The History Of Photo=-
graphy " by la, Beaumont Newhall . In my opinion this is an out -
standing piece of work snd should by all means be read by every
Photographer = Amateur as well as Professional .

S50 many times in this modern age we are lead to take the many ad-—
vantages we have for granted . Fhotography is but one example ,
however , I do sincerely feel that this book if read with an open
mind will in many instances tend to discourage the many half
hearted attempts of the modern Fhotographer .

Having been in the field for eighteen years which to be precise
places me in the infant cldss when compared to such men as Weston
and Steichen I have , hoyever , had the pleasure of observing and
working with the many photographic advancements of the period .

During this period I have with displeasure noted that far too many
workers have become so highly concerned with the mechanical features
of photography that little thought is givén to creating photographs
of value .

Perhaps this book will serve in some capacity to eliminate the
tendency mentioned above and create a desire on the part of the
worker to do some serious minded work = work that will have a
definite value to future generations .

I can assure you that anyone who reads this book with an open
will at the conelusion begin to re=evaluate the work he has done
and will make every effort to set a new standard . If this is all
that this fine work accomplishes I can assure you it will have
been one of the great conmbributions to the future of photography .

Very truly yours ,

%‘@%
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SIMON AND SCHUSTER, INC.
iimblisfwrs

ROCEEFELLER CENTER, 1230 Sixth Avenue, New York 20 « TEUFFHONE Circle 5-6400

3
bl ¥

U A S

July 10, 1950

Dear Monroe:

We wouldn't have any objections
to the pamphlet history of photography
you describe in your letter of the 29th,
T don't think it would hurt the sale of
our book at all.

I'd be pretty gloomy, though, about
the Daguerre book's chances.

Sincerely,

ALBERT RICE LEVENTHAL
Mr. Monroe Wheeler
Museum of Modern Art

11 West 53rd St.
New York, N.Y.

ARL:eg

i ——— ., | 1% |
Weston on a biography of him. In the Fsll we'd like to talk

to you about publishing this book.

Yours,

“Beau

mon's

istory
here.
sales

strated
xd to

»1llection
I am
» I will

'‘mative
‘ive biography
‘er Collec- |
lostpone my
op the
h a more

room for
gation to
Their Makers
rmission to

¥y is going
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GEORGE EASTMAN HOUSE, INC.
900 EAST AVENUE
ROCHESTER 7, NEW YORK

A MEMORIAL TO GEDORGE EASTMAN TO SHOW THE
PROGRESS IN THE ART AND SCIENCE OF PHOTOG RAPHY

July 3, 1950

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53 St.

New York 19, N. Y.

Dear Monroe,

Thanks for your letter. I fully understand Simon's

decision, and I shall not write any pamphlet-history
except what I may do in connection with my job here.
Incidentally we are selling the book here. The sales
are few, but now and then a copy goes!

I am sending you separately a copy of the illustrated
guide which we have just produced. It has proved to
be very popular. We sell them at 25cents each.

We have just been given a very large private colleetion
which will increase our holdings by about 40%., I am
going to C®hicago to inventory it on Fuly 15, so I will
not be in New York before Fall,

The Daguerre show and book are still in the formative
stages. I do not see how I can write a definitive biography
of Daguerre until I go abroad, and with the Boyer Collec-
tion suddenly arriving upon us, 1 have had to postpone my
trip. So perhaps it will be just as well to drop the

matter of a book publication, and let us publish a more
modest work as a catalogue. There will be still room for

the biography later on, I also feel under obligation to
finish the book on American Daguerreotypes and Their Makers
for Duell. You will remember that I got his permission to |
postpone writing it while I did the History,

All best, Monroe, and have a good summer, Naney is going
to Carmel while I am in California to work with Edward
Weston on a biography of him, In the Fall we'd like to talk

to you about publishing this book.

Yours,

Beau
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Dear Al:

The Falk Publishing Company, which
piblishes the Universal Fhoto Almsnac, has ap-
proached Besumont Newhall, the author of
HISTORY OF PHOTOGRAPHY, asking him to do'a pemphlet
hmorwmmmmmm

If Newhall does this, he would have %o
ugse a condensation of the tert of our book, and
Newhall has asked us whether a publication of this
kind might interfere with the sale of our own volume.
Hmﬂdymbegoodamughtogiunmepamm
about this?

i, Newhsll hae aleo sugpested thet we
publish & volume on the 100th Amniversary of the '
death of Daguerre with 30 or 40 Terroductions of
his best work. This would include Daguerrél's
instruction mamal, which now sells for $100, and
an appraisal of his work,

Daguerrets photographs have beem rerroe
duced in so many other books that I would like to
have your opinion as to the probably market for
'I:.hi'one-

With many thanks, I am
Faithfully yours,
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Dear Beau:

I heve been so busy with the budget and
Soutine thet I hope you will forgive me for mot
ansyeding your letters poomer, My preliminary
telke with Sisor & Schuster reveal that if there
is a field for s pamphlet history of photegraphy,
we ought to do it ourselves, and I am exploring
this matter further with them.

As to the Daguerre book, T m waiting for
Simon & Sclmster's reaction to that proposal alse,
But I can tell you that ouvr own publication program
fox the next year is staggering, and I doubt whether
we would be able to undertake another volume inless
" 5imon & Schuster are willing {o comait themselves

to a large quantity,

You will hear from me again very shortly.
Meanwhile, fond regards to you and Nancy.

Sincerely,

M, Beammont Newhall
900 East Avemue
Rochester, 7, New York
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900 Yast Ave.
Rochester, 7, li. Y.
May 28, 1950

Dear Nonroe,

I am emélosing Halph Samuel's letter with his proposition to me to
write a booklet on the history of photography and also-two sample
booklets to show what he has in mind, S tmdrig W"‘""“‘"’a'f

I am not particularly anxious to do it., T have only a little time

for writing, and I would rather put it into new material rather than
o 3 i

rehashing the old.

Your idea of suggmesting to Samuels that my History be used as a text
strikes me as excellent. If there would be any advantage iIn writing
a study outline which could be used with the book I could do that
without too mmech trouble.

Not in the world do I want to do anything that will interfere with
the sale of the boolkl}

All the writing I have done since the History has either been on
flelds not covered in the book or inadequately treated. Thus for
the Alamanac which Samuels publishes I have done & piece called
"From View Box to Miniature," which 1s a survey of camera design,
illustrated entirely with cameras in the Lastman House collection.
For Antiques Mapazine I have contrascted to do a piece on daguerre-
otype cases and one on stereoscopic photosraphy. For Modern
Fhotography I am doing a picture story on the development of por-
traiture, emphasizing the stylistic development.

My thought is that these articles : 1t be collected to form a
companion volume to the History of otography with the title, say,
"Camera Fast." It is too early, of course, to talk about this pro-
Jeet in any definite terms, but if you think there is any virtue in
it, I'd like to pursue it further, DBecause it mizht be just as well
to lay out a program. There's so 1little money in the photographic
magazinesthat it is hardly wort} ing for them unless the stuff
can be used again, I have, incidentally, been careful to get re=-
leagses on all that I have written, selling first rights only to the

magazines.,

One of the best articles is on tintypes., I take the point of view
that this medium 1s the "folk art" of photography (although I don't
say so) and the illustrations are lively and amusing. I have neither
finished it nor placed it yet, but I have hopes that a national maga-
zine miecht be interested,

I'm writing a separate letter (enclosed) about the Daguerre matter.,

Yours,
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900 East Ave.
Rochester 7, N. Y.
May 28, 1950

Dear lionroe,

Next year will be the hundredth anniversary of Daguerre's

death.

It has occured to me that
book on Daguerre to coﬂimcida with
except obituaries and the treatment In foreign

it might be timely to publish a

No biography exists,
photographic histories.

While we do not have enough perscnal information about Daguerre to do an

nis

exhaustive study of life, we do have
his work, both as = ter and as

-
feel that discussion of his Diorama

a

ain the Iinvent

-
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e have 1y eve v
We also have many eye
hat people
a pretty
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onsuvruc
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[ the dagunerreotype. I
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ntribution to the history
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overlooked. It was
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first saw daguerreotypes,.

tion in the style of my

of the instruction

history of photography,

today it 1s a rare

access to the larger

the
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8 The show might be exhibited

the publication of such a book?
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the illustrations if it
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All best,

Beaw
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22 EAST TWELFTH STREET = CINCINNATI 10, OHIO = CHERAY 0710

N 2 94
Miss Frances Keech e B

Museum of Modern Art

Book Permissions Department
11 W. 53rd St.

New York 19, N.Y.

Dear Miss Keech:

Thanks for your note of Feb. 23rd, and for your courtesy in sending
a carbon of this to Beaumont. All the facts in it are correct. We
are making our financial arrangement directly with the author, and

are paying him from here.

We wish you the very best of success with this book and I have read
zalley proofs on it, and think it is excellent.

Sincerely,

',(.Muw

<%
‘Aron M, Mathieu
Vice President
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: A0 ThLa BN Wi W ST « P TR

February 23, 1949

Dear lir, Mathieus

Thank you for your receat letier In regard to eur publi-
eation, The 8istory ef Photoirroky fron-1839-te the Preséi®
Py, by bBastmont Sewhall. In view of the faet UmiHr. =7
fewhalli has given yom-rermissisn to de 84, w8 ahmi)1 Rave
2o-chjsction-to your reprinting «in WINICAR FHOTOGAARHY

the chaptar froz this bosk antltled "ic

vided proper credit ia siven to the ¢ ibiication, the author

and tha lusenn af Modern Art == miblisker ~=d further that
its appesranes 13 timed with onp publicaticon date, which

e expect to be the snd of March, in other publisher has
Lo our knewledge reprinted “this chanter and vﬁ agres not
ta sive another publistar wermission 1o rapvint 1% yntil
JYour issve containing this chapter haa apresred,

Sincerely yours,
A

Frances ¥each
Ospartment of Publien:ions

Mr. Aron M, Mathisu
Viees FPrasident

MINICAM FHOTOGFPHY

22 Nuat Twelfth Strest
Cincinnati 10

Chio

ce: Mr, Beaumont Newhall
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22 EAST TWELFTH STREET « CINCINNATI 10, OMID = CHERRY 0710

Feb. 2, 1949

lir. Monroe Whesler
Museum of Modern Art
New York, N.Y.

Dear ¥r. Wheelar:

Congratulations to you on the forthcoming book about the history of
Photography by Beaumont Newhall. T just finished a short telephone
conversation with Mr. Newhall and understand he ownes first serial
rights to this book. We would like to reprint in Minicam Photography
the Chapter titled, "Documentary." Mr. Newhall gave us his permission
to do this, and I wish to clear with you that it is okay with you; and
that no other publisher has reprinted this chapter; and that you will
not give another publisher permission to reprint it until our issue con=
e taining this chapter has appeared.

; upr fie understand that our check paying for rights to reprint this chapter
V@ should be sent directly to Mr. Newhall.
9

| coula you let us lmow, please, when you believe this book will be ready
for distribution. We would like to review it in Minicam Fhotography.
Also, I think it would be nice timing if we could publish it just about
the same time that you bring the book out.

With best wishes to you on this volume, and I hope that it gets a wide

national sale, I am,
tngpaiivs M

[ p el

‘on M. Mathieu
Viece President
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Considerations

EKTAGHROME AND KODACHROME
PROFESSIONAL FILMS

ConsiperaTions 18 Coror PHOTOGRAPHY I I

The Films

Storage

Basic Factors SR : : SERARAT 3
Color Perception. . .. Tktats e Tex P loatre atiie 8 5
Tue Fiums. .. Sfnic b 6 %
Types of Ektachrome and Kodachrome Films. . ... ......... 6
Handling Ektachrome and Kodachrome Films. . ... ....... 6 qu.lipﬂ'l&ﬂ’
8

Kodachrome Processing and ‘Dupllcatlnq T e
Ektachrome Processing s A ey
Storace oF Coror Friss,
Storage Before E\pusurr
Storage After Exposure.

Care of Processed Transpdr:m_n 5
EgumsmenT vor CoLor PHOTOGRAPHY
ight Sources. . .. ...... vy

Cameras. =
Lenses s >
BOCPSSOTIORT o o)y mn min e v vl e oo Vi -
Bncxranuxm FOR Cmcw. PHoTOGRAPHY . .
rcs of Backgrounds. . . SEEn

Backgrounds

Make-Up

Schemes =
‘\dAm-.-UP ror CoLOR PHI‘JTDGRAPIIY
Materials for Color Make-Up. .. ..
Use of Make-Up. . & W
Ligurivg vor CoLor Pumxnruv ............
Basic Lighting . . ST AR

PR .

Lighting 'l’cchniquc .
Exposure OF (..m.os FtLus "
Fund, 1.C lerations . Tt
Studio Tests on Ektachrome and Kodax.hmmc Rteris, satms 48
Use of Photoelectric Meters. ... y 50

Photoflash Exposures. .
Repropucrion oF CoLor TRANSPARQ.NCIF.S
Requirements for Reproducuon
Color Prints. . ... ..
Black-and-White Prints. . e
SpmcmLUsusmComkFuus ..... N
Lantern Slides. . . .. L o S A N A AR A A A :
Copying. . .. ... I e e A e 5 A e i T
Use of Kodak ?ol.a-Scrcem
Photomicrography... . ... i
Acrial Color Photography ......
DATA SHEBTS. o 20 v vneimsmy nmargssnaresiaaiin
EktachmmcFﬁm
Kodachrome Professional o e

Copyright, 1947, Eaziman Kodok Company
FIRST EDITION, 1947

Thi hing provides convenient means of insertion
‘In :'I:E'I;Lnoifn.k Photographic Notebook, See your dealer,

E LR J

= .

- =

FRONT COVER-—FROM AN IK'I'KNMHE TRAHSPARENCY
INSIDE FRONT CI TRAI
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