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NEW YORK 19 11 WEST 53rd STREET

TELEPHONE; CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

MONROE WHEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

HONORARY COMMITTEE

Prof. Giulio Carlo Argan, Rome
Dr. Palma Bucarelli, Rome

Carle Cardazzo, Venice

Raffaele Carrieri, Milan

Dr. Pietro Feroldi, Brescia

Dr. Riecardo Gualino, Rome
Riccardo Jucker, Milan

Prof. Roberto Longhi, Florence
Donna Benedetta Marinetti, Rome
Viscount Dr. Franco Marmont, Milan
Dr., Gianni Mattioli, Milan
Adriano Pallini, Milan

Prof. Rodolfo Pallucchini, Venice
Dr. Camillo Poli, Milan

Dr. Pietro Rollino, Rome
Giovanni Scheiwiller, Milan
Cesare Tosi, Milan

Dr. Lionello Venturl, Rome

Dr. Mario F. Vespa, Genoa
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THE MUSEUM OF MODERN ART
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MONROE WHEELER
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The Hon. James C, Dunn

Mrs. James C. Dunn

His Excellency Alberto Tarchiani, Italian Ambassador
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Dr. Fernanda Wittgens

Prof. Comtantino Baroni

Compagnia Italiana di Navigazione Fratelli Cosulich
Gdynia-American Line

Mr. Laurance P. Roberts

Mrs. Laurance P, Roberts

Miss Isabella Panzini

Milan: Countess Elena Amor de Celani

Raffaele Carrieri
Carlo Frua de Angeli 3

Prof. Virginio Gh‘ging’slli lrz A -_4:..(,{'),/« b /
Lamberto Vitali X i /{’/él«

PrincessMargherita Caetani di Basaiano
Mr, and Mrs. Paul Hyde Bonner

Dr, Palma Bucarelli

Princess Laetitia Boncompagni dl Venosa
Donna Benedetta Marinetti

Prof. and Mrs. C. Rufus Morey

Dr Lionello Venturi
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JAMES THRALL SOBY
29 Mountain Spring Road

Farmington, Connecticut

July 12,1949

Dear Monroe:

“I assume that all the lenders to our Italian exhibition, all the members
of the Ttalian Committee and those thanked on the ackowledgment page will be sent
copies of the catalopue. But there are a few others who should have copies, as
follows:

Dr. Fernanda Wittgens

Prof, Costantino Baroni Y 4 . :
~Countess Elena Amor de Celani v . &% Jéossneae Y17 G f(qu a

Prof, Virginio Ghiminghelli {/
- M d M Paul H Bojf 7 ~
fr and Mrs Paul Hyde Bofjnner rco D) 2o

Prof, and lirs, C. Rufus Morey ,
Dr, Umbro Apollonio /- «
Mr and lirs Vieri Freccia

_Max Ascoli

On checking, I find that all of these are on the acknowledgment page,
so I imagine they'll be taken care of automatically,

Shouldn't we send Memo six copies as a present? I imagine he'll want
extra copies. #ﬁ‘
4

Wittenborn tells me that neither they nor any other bookshop in New York 'JU »
can et copies of the catalogue out of Simon & Schuster, who are extremely vague as | \'b
to delivery date, Anything we can do to jack up S & S? Seems a pity not to have u’_;\-
copies in the bookshops while the show is on,

Best, hope to be in Thursday to discuss the possibility of a traveling
ghow. Would be fine to do if at all possible, and I'm willing to write all the
letters asking for Italian loans, But L realize there are serious problems; we can
settle it one way or the other on Thursday perhaps. Hurriedly,

/w-

p.S. If the Anmniversary show is to be late and the Italian show can therefore
stay on an extra few weeks, when should we announce the fact? Point is I should
write asking the lenders to extend their loans before anythifjg appears in the
press here.
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LENDERS TO THE ITALIAN EXHIBITION

Mr. Ferruccio Asta
Via Bigli 21
Milan, Italy

Mr. Vico Baer
315 East 68 Street
‘New York 21

Mr. Gilacomo Balla
Via Oslavia 39
Rome Italy

‘Mr. Vittorio Emanuele Ba.rbaroux
Vergd{s /By diiiaYé Via 5. Spirita 19
G’Wﬁ’#ﬁi’# Milan, Ttaly
Veride, LYy

Professor Constantino Baroni
Director,

Galeria d'irte Moderna
Castello Sforzesco

Milan, Italy

Mr. ‘and Mrs. Leigh B. Block
1260 Astor Street
Chicago, IT1linois

Count Centini Bonaccsal
Florence, Italy

Mr. Pompeo Borra
Via Rugabelle 9
Milan, Italy

Borromini Gallery
Via Manzonl 25
Milan, Italy

Boaton Museum of Fine Arts
Boston 15, Massachusetts

Mr. Anton Giulio Bragaglia
Via .Lombardia 14
Rome, Italy

Buohhélz Gallery
32 Bast 57 St.reot
New York 22

Albright Art Gallery
Delaware Park
Buffalo 9, New York

Principessa Margherita Caetani
de Bassiano

Via Botteghe Oscure

Rome, Italy

Mr. Corrade Cagli
Via Ludovico Muratori 27
Rome, Ttaly

Fogp Museum of Art

Harvard University

Quiney Street and Broadway
Cambridge 38, Massachusetts -

Dr. Augusto Caraceni
Via Villa Emiliani 16
Fome, Italy

Mr. Carlc Carra
Via Sandro Sandri 2
Milan, Italy

Mr. Raffaele Carrieri
Via Borgonuovo 15
Milan, Italy

Mrs. Daphne Maugham Casorati
52 Via Mazzin.
Turin, Italy

Mr. and Mrs. Marcellin Castaing
21 rue Bonaparte
Paris VI, France

Galleria del Cavallino
Palazzo Pisani
Venice, Italy

Art Institute of Chicago
Chicago
Illinois
Attention: Mr, Daniel Catton Rich,
Director
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Mr. Antonic Donghi Mr, Riccardo Jucker
Via dei l‘l.ari 46 Via Buonarroti 39
Rome, Italy Milan, Italy

Mr, Pericle Fazzini Mrs. Alice Lampugnani
Via Margutta 514 Corso Venezla 48 .
 Rome, Ttaly Milan, Ttaly

Mr, Lucio Fontana Dr, Giulio laudisa
Via Piceinni 1 Galleria del Secolo
Milen, Ttaly Via Veneto 83 :
Rome, ITtaly
Mr.'Carlo Frua de Angeli o Rasen
Vel JlAdhA A Lo 44 /7] 8 Piazzale Cadorna r. ani Mpa. Samuel A. Lewisohn
Milan, Ttaly 115 Fast 73.Street
Jjaw York 21
Mr. A. Gonnelli : o AT LS
Via Ricasoli 14 r (Libreris, Mr, aad Yrs, Charles J. Lietman
Florence, Italy 07 Fifth Avermue ;
: law Tork 21
Mr:*Philip L. Goodwin
875'Pifth 'Avenue Mr., Peter Lindamood
New York 21 14 Bast 10th Street
] ! York 3
Mr. BEmilio Greco
Large di Villa Maasimo 1 Dr. Hobertc Longhi
Rome, Italy Via Benedetto Fortinl 30
Florence, Italy
Dr. Riceardo Cualino
Salita Parioll 23 fr, Giscomo Manzi
Rome, Italy Via Previati 74
Milan, Ttaly
Mr. Virgilio Guidl
Academia Belle irti Dr. Viscount Franco Marmont
Venice, Italy Via G. Modena 36
Milan, Italy
Mr. Renato Cuttuso
Largo 41 Villa Massimo 2 Donna Benedetta Marinattl
Rome, Ttaly Via S. Mancinl 20

Rome, Ttaly
The HUSO Gallery
26 East 55 Street Mr. Marino Marini
New York 22 Plazza Mirabello 2
Milan, Italy
Galleria Internazionale d'Arte Moderna
Ca Fosaro Mr, Augusto Mascisli
Venice,Ttaly Ivrea; Italy
rhrnges ,inpnd 24
- A

e, - ] t.-l-?
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Mrs, Brigida Martini
Via Sabazia 9

Vado Ligure
(Savona), Rome, Italy

Mr. Marcelle Mascherini
Galleria 5. CGuisto
Trieste, Italy

Glanni Mattiocli Foundation
Milan, Italy

Mp, Fred H. Mayor
Mayor Gallery

14, Brook Street
Iondon, W. 1, England

Mr. Glovanni lerlo
Via Merulans 264
Rome, Italy

A, Bertarelii Collection
Castello Sforzesco
Milan, Italy

Galleria Nazionale d'irte X
Rome, Italy

Yale University Art Gallery
New Haven, Connecticut

The Metropolitan Museum of Art
Fifth Avenue at £2 Street
New York 28

Galleria 1'Obelisco
Via Sistina 146
Rome, Italy

Mr. Bruno Pagliai
Reforma 107
Mexico City, Maxico D. F.

H‘.l'. .‘m Pallini
Plazza Crispi 3
Milan, Italy

Mr. Fausto Pirandello
Via Augnato Valenziani 5
Rome, Italy

Mr. Armando Plzzinato
Academia Belle Arti
Venice, Italy

Dr. Camillo Poli
Via Francesco Sforza 41
Milan, Italy

Mr, Stanley Rogers Resor
66 Tast 79 Street

New Yerl 21

r. and Mra, Laurance P. Roberts
smerican Accdemy in Rome

Rome, Ttaly

Vra, John D, Rockefeller, IIX
1 Beelman Flace
New York 22

Mr. Nelson A, Rockefeller
Room 5600

30 Rockefaller Plaza

New York 20

¥r. Pletre Rollino
Via Laszio 23
Rome, Italy

Mr. Gluseppe Santomaso
S. Gregorio 120
Venice, Italy

Miss Margherita Sarfattl
e/o Count Gaetani d'Aragona
Via Lima 4

Rome, Italy

Mr. Toti Scialoja
Galleria del Secolo
Via Veneto 83

Roms, Italy

Mr. and Mrs. James Thrall Soby
29 Mountain Spring Road
Farmington, Connecticut
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Mr, Josef von Sternberg

63 Kingswood Road
"fibl\ﬁ'n, New' Jersey

Mr. ‘Romes Toninelll
Via Sant' indrea 8
Milan, Ttaly

Mr. Cesare Toail
Via Bigli 19
Milan, Ttaly

Mri Leone Traverso
Via Guinicalll 12
Florence. Italy

Mp. Antonio Dovells
Via: Locatel1i )
Milan, Italy

Dpi M, 'Rt .Valentiner

Los Angeles Céunty Moseun of
History, S¢iencé and Art

Loa Angelas, Californt

Mr. Eugenio Ventura
Via Pescais 2
Florence, Italy

De. Lionelle Venturi
Corasc Trieste 42
Rome, Italy

Dr. Givseppe Vismara
Via'F,; 111 Gabba 9
Milan, Italy

Mr, Lamberto Vitali
Via Boecacaio 45
Milan, Italy

Mr. Dinc Zanardo
Viole Brunc Buczzi 36
Rome, Italy

Mr. and Mra, Jan Greenless
Palazzo Massimo

Corso Vittoria

Rome, Italy

Mr. A. Conger Goodyear
654 Madisen Avenue
New York 21
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LENDERS TO THE ITALIAN EXHIBITION

Mr. Ferruccio Asta
Via Bigli 21
Milan, Italy

Mr. Vico Baer
315 Bast 62 Street
‘New York 21

Mr. Glacomo Balla
Via Oslavia 39
Rome, Itlh'

Ih‘.' Vittorio Emanvelu Barbarcux
w:ddiﬂ,’ﬁfd*/ﬂfvnd. Spirita 19
: Milan, Italy

7

Professor Constant!
Director,

Galeria dlirte loderna
Castello Sforzesce
Milan, Ttaly

Mr. and Mra, Leipghd. B
1260 Astor Street
Chicago, Tllincis

Count Contind Eonas
Florence, Ttaly

Mr, Pompec Borra
Via Rugabslle 9
Milan, Italy

Borromini Gallery
Via Manzoni 25
Milan, Italy

Boston Museum of Fine Arts
Boston 15, Massachusetts

Mr. Anton Giulio Bragaglia
Via Lombardia 14
Rome, Italy

Buchholz Gallery
32 Bast 57 Street
New York 22

¥

Jocher

roti B9
Albripght Art Callery

Delaware Park

Principessa Margherita Caetani
de Bessiano

Via Botteghe Oscure

Rome , Ttaly

Mr, Corrado Cegli
Via Ludovico Muratori 27
Rome), Ttaly ' «tusl L Tavischa

Fopg #umeum of Art

Harvard University

Tuimey Straet and Broadwsy
Camtridpe 38, Massachusetts

Dr, Augusto Caraceni
Tia Y41ls Emillani 16
Rome, Italy

Mr, Carlo Carra
Via Sandre Sandri 2
Milan, Ttaly

Mr, Raffaele Carrieri
Via Borgomiove 15
Milan, Ttaly

Mrs. Daphne Maugham Casorut.i
52 Via Mazaini
Turin, Ttaly

Mr. and Mrs. Marcellin Castaing
21 rue Bonaparte
Paris VI, France

Galleria del Cawvalline
Palazzo Flsani
Venice, Ttaly

Art Institute of Chleago

Chicago

T1linois

Attention: Mr. Daniel Catton Rich,
Director
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Mr. Antonio Donghi
Via dei Riari 46
Rome , Ttaly

Mr, Pericle Fazmzini
Via Margutta 514
Rome, Ttaly

Mr, Tuelo Fontana
Via Piceinni 1
Milan, Italy

arle Frua de Angell

/vzk/xmmwﬂ Piassale Cadorna
Milan, Italy

Mr.'A,"Gonnelll
Via Ricasoli 14 r (ILibreria)
Florence, Italy

Mt, Philip L. Goodwin
875 Fifth Avenue
New York 21

Mr, Emilio Greco
Largo 41 Villa Massimo 1
Rome, Italy

Dr. Riceardo Gualino
Salita Parioli 23
Rome , ;tnly

Mr. Virgilio Guidi
Academia Belle Artl
Venice, Italy

Mr. Renato Guttuso
Largo 41 Villa Massimo 2

Rome, Italy

The Hugo Gallery
26 East 55 Street
Nw !ork 22

Galleria Internazionmale d'Arte Hodarna}
Ca Posare
Venice, Italy

Mr. Riccardo Jucker .
Via Buonarroti 39
Milan, Ttaly

Mrs, Alice Lampugnani
Corsc Venezla A2
Milan, Italy

Dr. Giulie Laundisa
Galleria del Socolo
Via Venato 83

Rome, Ttaly '

Mr. and Mrs, Samuel A. Lewisohn
115 BRast 73 Street
New York 21

Mr, and Mrs, Charles J. Lilt-n .
c07 Fifth Avenue
New York 21

V. Peter Lindamood
1 Bast 10th Street
New York 3

Dr. Roberto Longhl 2
Via Benedetto Fortini 30
Florence, Italy

Mr. Giacomo Manzu
Via Previati 74
Milan, 1taly

Dr. Viscount Fraico Marmont
Via G. Modema 36 .
Milan, Ttaly

Donna Benedetta Marinettl
Via 8, Mancini 20
Rome, Ttaly ’

Mr. Marino Marini
Piazza Mirabello 2
Milan, Italy

. Augusto Mascioli
Ivren, Ita:l;y
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Mrs, Brigida Martini
Via Sabazia ©

Vado Ligure

(Savona), Rome, Italy

Mr, Marcello Mascherini
Galleria 8, Guisto
Trieste, Italy

Gianni Mattioli Foundation
Milan, Italy

Mr,, Fred H, Mayor
Mayor Gallery

14, Brook Street
Londony, W, 1, Zngland

Mr. Glovanmni !Merlo

Via Merulans ?.'J-:'-.

Rome ; Italy

A. Bertarelli Collection
Castelle Sforazesco
Milan, Italy

Galleria Nazionale 4'Arte Moderna
Rome, Italy

Yale University art Gallery
New Haven, Cornecticut

The Metropolitan Museum of Art
Pifth Avemue at E2 Street
New, York 28

Galleria 1'Obelisco
Via Sistina 146
Rome, It!-lf

Mr. Bruno Pagliai
Reforma 107
Mexico City, Mexico B. F.

Mr. Adriane Palllini
Plazza CGrdspi 3
Milan, Italy

Mr, Fausto Pirandello
Via Augusto Valenziani 5
Rome, Italy

Mr, Armando Fizzinato
Academia Belle Arti
Venice, Italy

Dr. Camillo Poll
Via Francesco Sforza 41
Milan, Italy

Mr., Stanley Rogers Resor
66 Tast 79 Street
lew York 21

inid Mra

. Laurance P. Roberts
merlean Academy in Rome

Rome, Italy
Mrs. Jehn D, Rockefeller, III
1 Beekman Place

few York 22

Mr . Nelson A. Rockefeller
Rocm 560C

30 Rockefeller Flaza

New York 20

Mr. Pletro Rolline
Via Iazio 23
Rome, Italy

Mr. Giuseppe Santomaso
3. Gregorio 180
Venice, Italy

Miss Marghsrita Sarfatti
e/o Count Gaetani d'Aragona
Via Lima 4

Rome, Italy

Mr. Toti Seialoja
Galleria del Secolo
Via Veneto 83

Rome, Italy

Mr, and Mrs, James Thrall Soby
29 Mountain Spring Road
Farmington, Connecticut
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Mr, Josef von Sternberg
63 Kingswood Road
Weehawken, New Jersey

Mr. Romeo Toninelli
Via Sant! Andrea 8
Milan, Italy

Mr. Cesare Tosi
Via Bigli 19
Milan, Italy

Mr. Leone Traverso
Via Guinicelll 12
Florence, Italy

Mr. Antonio Usuelli
Via Locatelli 1
Milan, Italy

Dr. W. R. Valentiner

Los Angeles County Museum of
History, Science and Art

Los Angeles, California

Mr. Eugenio Ventura
Via Pescaia 8
Florence, Italy

Dr. Lionello Venturi
Corso Trieste 42
Rome, ITtaly

Dr. Giluseppe Viamara
Via F, 111 Gabba 9
Milan, Italy

Mr. Lamberto Vitali
Via Bocecacelo 45
Milan, Italy

Mr. Dino Zanardo
Viele Bruno Buoszzi 36
Rome, Italy

Mr. and Mrs, Jan Greenless
Palazzo Massimo

Corso Vittoria

Rome, Italy Y

Mr. A. Conger Cogdyear
654 Madison Aven|
New York 21 /|
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Countess Elena Amor de Celani
L. A. Morena 414

Colonia Del Balle

Mexico D, F,, Mexico

Dr, Umbre Apollonio

Ia Blennale dl Venezia
8. Marco, Ca' Glustinlian
Yenica

Italy

Dr. "{‘I.." Agoc " i
23 Gramercy Park South
Neéw York 3, N

Princess Taatitla !
46 Tia Lomtardla
Hott I

]

e, ltaly

Mr. and Mrs

A.:'.'.-'rvirn-n Tmbassy

Rems, Italy

Dr. Palma Buearelli

Il Soprintendente,
Galleria Nazlonale d'Art
Rome , Ttaly

Sig, Carlo Cardaszzo
Galleria del Cavallino
Palazzo Plsanl
Venice, Italy

Douglas Cecper, Esg,
18 Egerton Terrace
London, S. W. 3
England

Dr. Pietro Feroldi
Pilagza Vittoria 6
Brescla, Italy

Mr. and Mrs, Vieri Freccia
Campieleo Malipiero
Dossochero 1061

Venice, Italy

Prof. Virginic Ghiringhelll
Via 8. Andrea 1
Milan, Italy
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Prof, and Mrs. C., Rufus Morey
American Embassy

Rome

Italy

Prof. Rodolfo Pallucehini
La Blennale di Veneszia
S..Marco, Ca' Glustinian
Venice

IU\]}'

Miss Isabella Fansini
¢/o American Bmbassy
Rome

Italy

Mr. Glovannl Scheiwiller
Via Meizi d'Eril, 6
Milano

Ttaly

8, E. Ambascatore
Marchese Taliani
Ministero Affaire Esterl
PaTAzzo Chigl

Rome

Ttaly

Dr, Mario F. Vespa
Compagnia di Navigazlone
Fratelll Cosulich
4 Via Balbi

Genoa ,

Italy

Drf, Fernanda Wittgens
Supervisor,

Art Galleries of Lombardy
Milan

Italy
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THE MUSEUM OF MODERN ART
Julr25.19h9

Date

Re: Mascioli

F :
rom Soty

e - =
T have just received from Toninelll the address of Dr, Augusto Masciold,
lent a gcipione to owr Ttalian show, It is: Via Aureliana 25, Rome, Italy.
As a lender, he should be aﬁt_a catalogue.

' lattiold,
P.S. Please tell Mr. Vheeler that Tendinelli reports that Juker, Marmont,

Cardazzo and others are nenchanted" with the watalogue. All want to Jmow when
they'11 get their copies (T showed them his).

pbbass, L plates
Boooiond, L plotes
Zarandd Iy wlatos

di Chirdce, U plates

Will you please send us ancther Gonsular Invoice in duplioate,
showing the walues Indlcated ebova,

Very sincerely yours,

Roglstrar




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MW 11.100

Tealy

Gentlemans

Thank you for vour lsthbar of Tuly 1, iz reference the
gine plates which were forwarded tc us by you on lisy 19y 199

Wo werc ¢o hear that the eorrect valuss were not given to
ymmm Treparatier of the Consuler Inwoice, The correct
walue is ? 299,51, Following is & 1ist of the eost of each set
of solor platess

oottase, s plates ? 79,00

Boooieni, L plates 3 75,00

fl:lr:mdl, f' ‘I’I\tﬂ. . m.i

a4 Chirdce, L plates } 75490

unyouphmunlumﬂurmhwmhmm.
showing t:e values Indlicated ebova,

Yory sincorely yours,

Roglstrar
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Dear Mr., Rieman:

Thank you fér your letter of July first,
o are indesd gratifisd that 7ou have agreed to take
1,000 c-cv;-iés of Twentieth-Gentury Italian Art on the

mutually arranged commission basis and we shall an~

nounce Friday, August twelfth 'as the publication date

for this book as well as the Pionesrs of Modern Design,

which should allow, as you suggest, ample time for
revievers.
With best wishes, I am,

Very sincerasly yours,

/s/ Menroe Wheeler

Mr. Rotert W. Rlieman
Simon and Schuater, Inc.
1230 Sixth Avenue

New York 20
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THE MUSEUM OF MODERN ART

Date___Ju17 5, 1949

Miss Chamberlain Re:__Twentisth-Century

Frances Keech Ttalisn Ard

Mr. Robert W. Rleman, of Simon and Schuster, Ine,
wrote Mr, Wheeler today suggesting that, in order
to allow full time for reviewers, that we make the

publication date of Twentieth-Century Ttalian Art

Friday, August 12th,

e

(>

e \
(c@cﬁm\<w~h——~
ROBERT W. RIEMAN

Mr, Monroe Wheeler
Museum of Modern Art
11 West 53 Street
New York 19, New York

RWR:het
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COPIED FOR: Miss Ulrich

ulss LV

SIMON AND SCHUSTER, INC.
publis/zm's

ROCKEFELLER CENTEN, 1230 Sixth Avenne, New York 20 + TRLEPHONE Cirele 5-6400

July 1, 1949

Dear Monroe Wheeler:

In Albert's absence (for
about one week) I have received your newest
publication, TWENTIETH-CENTURY ITALIAN ART
by James Thrall Soby and Afred H, Barr, Jr.

We will take in the 1,000
copies on the mutually arranged commission
basis, and I'd suggest—in order to allow full
time for reviewers—that we make the publication
date Friday, August 12th.

As with other publications
of the Museum placed on a similar basis, we will
render you a monthly statement of sales and
commissions.

Sincerely,

= ( .

ROBERT W. RIEMAN
Mr, Monroe Wheeler

Museum of Modern Art

11 West 53 Street
New York 19, New York

RWR:het
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COPIED FOR: Miss Ulrich

e P iy

SIMON AND SCHUSTER, INC.
Publishers

Dear Monroe Whealer:

In Albert's absence (for about one week) I
have received your newest publication, TWENTIETE-
CENTURY ITALIAN ART by James Thrall Soby and Alfred
H. Bax®;"Jr.

We will take in the 1,000 copies on the mutually
arranged commission basis, and I'd suggest—in order to
allew full time for reviewers—that we make the  publi-
cation date Friday, August 12th.

As with other publications of the Museum placed
on & similar basis, we will render ycu a monthly state-
ment of sales and ecommissions,

Sincerely,
/s/

ROBERT W, RIEMAN

Mr, Monroe Whealer
Museum of Modern Art
11 Weat 53 Street
New York 19, New York

RWR:hect
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THE MUSEUM OF MODERN ART

ccr Mr. Soby Date_.July 5. 1949

To: ¥r. NMonroe Wheeler Re: Pricing of Italian Catalog

From: ur. Alfred H. Barr

Dear lonroes

I think your solution of pricing the Italian catalog is admirable.
I do hope that in the future we shall be able to maintain a difference between
our over-counter exhibition catalog and generel retail distribution. In other
words, share with the public the large distributors and retailert mark-up which

is such a bell and chain to the Americen publishing industrye.

Might it not be better to leave the price off the third floor placard
entirely since mon-members are likely to be confused by the words "Members!

Discount".
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THE MUSEUM OF MODERN ART

CC: Miss Ulrich Date_ July 1, 1949
Miss Pernas

Mr. Alfred H. Barr, Jr. Re:_20th C. Italian Art

Mr. Monroe Wheeler

Dear Alfred:

The problem of pricing the Itallan book is
a grave one and does not;, as you suggest, concern
only two or three bock shops in the neighborhood,
but our basic relations with Simon and Schuster, Ine.
As T explained to you, it was cheaper to bind the en-
tire edition in boards than to have a few copies
bound in paper for desk sale.

We have instructed the desk that all pur-
chasers buy the book at the members' discount which
brings it down to $2.80 and we shall contime to do
this for the duration of the exhibition unless we
get in trouble with local book shops. The problem
with them is that once they feel we are not treating
them fairly they may refuse to stock any of our books
and this would be very serious indeed.

T have asked Jean to amend the sign on the
third floor poster so that the price reads §3.75 less
members' discount, I don't think we can do more than
this without flaunting our price cut in a way that would
provoke the 111 will of booksellers.
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Executive Secretary for the Exhibition in Ttaly: Sig. Romeo Toninelli, Milan

Honorary Committee:

Prof, Giulio Carlo Argan, Rome¥
Prof. Cojstantino Baronii
Dottoressa Palma Bucarelli, Rome
Sig. Carlo Cardazzo, Venice

Sig. Raffaele Carrieri, Milan
Avv, Pietpo Feroldi, Brescia
Avv, Riccardo Gualino, Home

Ing., Riccardo Jucker, Milan
Frof, Hoberto Longhi, Florence¥
Donna Benddetta Marinetti, Rome
Sig, Adriano Pallini, Milan
Prof. Rodolfo Pallucchini, Venice¥
Dr. Camillo Poli, Milan

Dr, Pietro Rollino, Rome

Siz. Giovanni Scheiwiller, Milan
Sig. Cesare Tosi, Milan

Dr. Lionello Venturi, Rome*

Dr, Mario F. Vespa, Cenoa

N.H. Dr. Franco Marmont, Milan

Note: * means that I have written saying that we would take the liberty of listing
these men on the committee, though we have not heard from them, I feel we should
cable Baroni to be sure he wants to be on, because of possible trouble if we list him
without his permission, This entire list must be checked before being printed by Mrs,
Barr and Mr, Wheeler. The titles used are The ones we have on our records, but it
micht be better vo List the non-titled people not as Sig. but simply by their names.
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Executive Sccretary for the Exhibition in Italy: Sig. Romeo Toninelli, Milan

Honorary Coamaitteec:

Prof. Giulio Carlo Argan, Rome®
Prof, Corstantino Baronds
Dottoressa Palma Ducarelli, Rame
Siz. Carlo Cardaswo, Venice
Siz. Ralfaele Carrieri, Milan
Avv, Pietpo Feroldi, Drescla

Dr. Mario F. Vespa, Cenca
«le Dre franco larmont, Hilan
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144 pages; 133 plates

Twentieth-Century Italian Art

by James Thrall Soby and Alfred H, Barr, Jr.

The art of Italy has been of greater inter-
national influence in cur day than at any time since
the eighteenth century, and this book tells for the
firat time the fascinating story of 1ts development.

Beginning wlith the Futuriat movamant whose
salient artists were Boccioni, Carrh and Palla, the

bock recounts the growth of the famous Metaphysical

School -- Carra agaln, and de Chirico and Morandi.
These two movemsnts [loretold and influenced many later
developmenta throughout the world. A third section of
the btook 13 devoted to the work of the older and middle
gensrations, Modigliani, de Pisis, Martinl, Guidi, Mafai,
Campigli, Rosal, Mansii, The fourth and final section
of the boock deals with the most important of the young
contemporary palnters and sculptors, most of whom have
emerged during and since the war.

James Thrall Scby and Alfred H. Barr, Jr., twe
of the greatest authorities on the art of our time, have
provided the lively and illuminating text, A sectiom

of 133 plates illustrates exceptionally fine examples
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of the works of most of the forty-five artists discussed,
many of whom are little known outside their own country.

Himeul of Modern Art

11 West 53 Street, New York 19, N. Y.

Distributed by Simon and Schuster, H. Y.
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144 pages; 133 plates
Twentieth-Century Italian Art

!z:ms'rhnn.‘!ogmdnfndﬂ. Barr, Jr.

The art of Italy has been of greater inter-
national influence in our day than at any time since
the eighteenth century, and this book tells for the
first time the fascinating story of its development.

bagloning with the Futurist movement whose
aalient artists were Boccioni, Carri and Balla, the
bock recounts the growth of the famous Metaphysical
School -- Carra again, and de Chirico and Morandi.
These twc movements loretold and influenced many later
developmenta throughout the world, A third section of
the book is devoted to the work of the older and middle
generations, Modigliani, de Pisis, Martini, Guidi, Mafei,
Campigli, Rosal, Manzi. The fourth and final saction
of the book deals with the most important of the young
contemporary painters and sculptors, most of whom have
emerged during and since the war.

James Thrall Soby and Alfred H. Barr, Jr., two
of the greatest authorities on the art of our time, have
provided the lively and illuminating text. A section
of 133 plates illustrates exceptionally fine examples
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of the works of most of the forty-five artists discussed,

many of whom are little known outside their own country.

Musoum of Modarn Art

11 West 53 Street, New York 10, N, Y.

Jistributed by Simon and Schuster, N. Y.
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144 pages; 133 plates
Twentieth-Century Italian Art

by James Thrall Soby and Alfred H. Barr, Jr.

The art of Italy baa been of greater inter-
national influence in ocur day then at any time since
the elghtesnth century, and this book tells for the
flrst time the faacinating story of its development,

Beginning with the Futurist movement whose
salient artists were Boccioni, Carrh and Balla, the
bock recounts the growth of the famous Metaphysical
School == Carra again, and le Chirlco and Morandi.

These two movements foretold and ianfluenced many later

developments throughout the world, A third seetion of

the bock 1s devoted te the work of the older and middle
gensrations, Hodigliani, de risis, Martini, Guidi, Mafai,
Campigli, Rosal, Manzk, The fourth and final section
of the book deals with the most important of the young
contemporary painters and seulptors, most of whom have
emerged during and since the war.

James Thrall Soby and Alfred H, Barr, Jr., two
of the greatest authorities on the art of our tiwe, have
provided the lively and illuminating text. A sectionm

of 133 plates illustrates exceptionally fine examples
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of the works of most of the forty-five artists discussed,

many of whom are little known outside their own country.
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PALAZZO SERBELLONI

FH2-70972-MILANO
R a0
— e Y,

_f Zriv

i*r [Zw 4!-_?-}‘_




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MW

11.100

PaLAZZO SERBELLON!
FRp-70972-MiLANO

‘_’T ‘?IL/ ;r‘;/‘ ﬁf-t\ A ’{‘
:'J/}Ie P A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MW

11.100

PALAZZO SERBELLONI
2T -70972-MiLAND




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.100

_—
o

A | e
o B

- i
iR .

THE MUSEUM OF MODERN ART :

Miss Roudin

Frances Keech

- . e ——— 3 ‘-1:
"Thank you for having put Mr. Vespa in the ogue as .
member of the Committee as T asked you. I think howe M ind 'ﬁl“; v
that in the catalogue it will be better to thank the TA R
"Compagnia Italiana 41 Navigazione Fratelli Cm,__‘ o -
Trieste-Genova", and not Vespa persomally. Wi ASE) g
"As for me ... Romeo Toninelli - Ttalian Exscutive See- (1 40 LNON
retary, apart from the Committes, . Sl i" AR

"Poli, Tosi and Jucker accept the Museum's invitation te
serve on the Honorary Committee..... As for P - 4
leave him out,,,.also Falgul: : P;J,;l, e did not eve
lend his drawings." B b
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The fliog time shown Lo the dawe 1l xmceraomnt of origin, Time of reeeipt b STANDARD TIME at polst of destination

2% M5 3

#sNA251 PD=WUX CHICAGO ILL 24 344P% 1949 W,
MONROE WHEELER MUSEUM OF MODERN ART= R
(DELIVER) 11 WEST 53 ST= e

-
|

o ¥

RETEL PHTOGRAPHS OF OUR MODIGL IANI BEING FORWARDED TO Yeu:@;
AIR MAIL TODAY BY ART INSTITUTE PAINTING SHIPPED BY THEM
LAST FRIDAY REGARDSS T iy

LEIGH B BLOCK=( ' P!

COPIED FOR: Miss Pernas
Miss Dudley

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

E e 3 = = = - / e V T
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{LT=Cs
L s

“‘m““‘”’“"“’“m“ﬂ““hﬂwmmrumnsrmnmmnmum 'I'Imolnuhthm' DARD TT

MAY 24, 194;9
LEIGH B. BLOCK
1260 NORTH ASTOR STREET
CHICAGO
ILLINOIS
HAVE NOT YET RECEIVED PHOTOGRAPH OF YOUR MODIGLIANT
IN ORDER TO INCLUDE IT IN BOOK SHOULD BE RECEIVED

MAY 26,
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DE PEORINT
VALLANSA 6
MILAN
l,I';..:_‘lr )

KINDLY SEND AIRMATL TMMEDIATELY JHOCRESSIVES FOR

BACH SET OF COLORPLATES MADE FOR MODERNART NEW YORK

SHCWING FOUR DIFFERENT INKS USED,
WHEELER
MODERRART

TAKEN TO WESTERN UNICN OFFICE

CHARGE: Museum of Modernm Art
11 West 53 Street
New York 19

.. WHE COMPANY WILL AFPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING mmvm : n
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THE MUSEUM OF MODERN ART'

Dci’e__ium.l-.l%ﬁ_—

Miss Ellen Roudin Re:

Frances Keech

Please add to the Henorary Committee of the Italian

Show: Dott. Giann! Mattioll
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T, Monroe allher

/o The 1€ e11 of Mard:

li_ liest 5’1‘ Oy oy
M R 3 ‘f 0O R ,r-

PALAZZO SERBELLONI|
FHe-70072-MiLANG
i 17, ]_o,rl:;

coloured TEDPTO-

Mise inguietan-

e &&z/z
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MUSEUM OF MODERN ART

Date Moy 4,249

Miss Pernas Re: __Italian Beek =~
Mr. Wheeler

Please write a memo to Messrs. Barr and Soby in re

the deadline of the Italian book.

= AN A A ALXY
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WESTERN -/
UNION

JOBEPH L. EGAN
FAESIDENT

The fling time shown in the date line un telegrams and day letters is STANDARD TIME at point of origin. Time of receipt is STANDAR
CC: Miss Dudley

Miss Pernas MAY 3, 1949

@04 -#— (T~ 1 U7

Vg
(mm (VI A WU

FLEASE SEND IMMEDIATELY ATR EXPRESS GEMELLI

COMPIETED ORIGINAL PLATES FOR ITALIAN BOOK.
CONSULAR INVOICE NEEDED.

Italian Exhibition

YHE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITH SERVIOE
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THE MUSEUM OF MODERN ART

Date May 3, 1949

Mr. Wheeler Re:

__Fatima—

Betty Chamberlain reports that Dr. Frankfurter of

ART NEWS will use the Boccioni color plate. He asks
us to cable at his expense for the plate to arrive by
May 16th so that he can have electros made here in time
to meet their deadline on the 18th. He thinks it is
foolish economy to have electros only sent in case they
crack when the printing is done., He also will pay the

expense of airmailing the plate.
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NICATIONS,

O CORPORATION OF AMERF

R PLAZA.N.Y..TEL.CI 7-5

%

THE MUSEUM OF MODERN ART

Date ——suy-20;-130y———

8y o¢
VR FIETIR B

.
O
>
N
O
=

Miss Frances Pernas S Re: _ FtatianCatatog——

PLAHE

s
> SO IR

Frances Keech

1
o

(]
A

“;:E'ﬁ;:: = lf. ;' !

Dott, Mario F. Vespa has been asked to join the

Honorary Italian Committee and Mr., Soby wrote

n
-
-
2
o
oy
| =
L
i
o
% 4
5‘&
Aot |
s
i
e ]
-

z !
s
Z
™
>
-
ol
4
w
v
f\.

Mr. Wheeler that he "of course will be separately

LY Vil

thanked in the catalog for his part in arrangments

for the shipping." He is an official of the ompagnia
di Navigazione Fratelli Cosulich,

e _J
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A SERVICE OF RADIO CORPORATIOM OF AMER)

J0 ROCKEFELLER PLAIA, N.Y..TEL.CI 7-5

RX/L1584 ICT1700 MILANO 11 21 0925

7))
Z
O
[
g
s
Z
=
=
=
O
v
g
(® )
(= 4

LC WHELER MODERNART NEWYORK
COLORPLATES DISPATCHED MILAN 15 .MAY TWA: PLANE

ITALEUROPA

‘SNOILVIINNWWOD VO3

CFi/L1984 ICT1700 LC 1§

STESL 1DMIL"A'N'VIVId 83171343 X%008 O¢

UIHIWY 40 NOILY MO4NOD 01OV Y 40 IJIANIS ¥

"IONI

S
al

CATIONS,
PORAYIOM OF AMERI
ZA, M.Y.,TEL.CI 7-5525

MMUN]
OF RADIO coR
ELLER pLA
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The fling time shawn in the date line on telograms and day lotters is STANDARD TIME at point of origia. Time of recelpt & ST2
CC: Miss Dudley b) l,! e ‘ ; /}/‘7&_ e
N T ITALEUROPA ¥
MILAN i
(ITALY) (\f (A WD)

-

CABLE IMMEDIATELY DATE DEPARTURE NAME ATRLINE
ON WHICH DISPATCHED COLORPLATES CONSIGNED TO

YOU BY TONINELLI,
WHEELER

CHARGE: Miss Chamberlain's Office (ART NEWS)

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS EERVIOE
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WESTERN -¢
UNION

JOSEPH L. EGAN
FRESIDENT

———— =
The filing time shown in the date Ling on telegrams and day letters fs STANDARD TIME st point of origin, Time of receipt is 51

CC: Miss Dudley
s ITALEUROPA
MILAN

(ITALY)

CABLE IMMEDTIATELY DATE DEPARTURE NAME ATRLINE
ON JHICH DISPATCHED COLORPIATES CONSIGRED TO

el B TENINELLI,
WHEELER
MODERNART

CHARGE: Miss Chamberlain's Office (ART NEWS)

THE COMPANY WILL AFPRECIATE SUGGESTIONS FROM 1T8 PATRONS CONCERNING ITS SERVICE
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cc: Frances Pernas

Yr, Wheoler

;. J,. Byrnes & Compeny
5
New York U}

Attention® Mr, Swenson

Dear Mr, Swenson:

We are expecting a shipment of color plates from I'taleurops, Milan,

Italy. These pletes were made for color reproduction in our ferthe

coming catalog of the Italian Exhibition by the Italian firm, Ettore
Sormani & Company. The paintings reproduced are as follows:

Guttuso: La Maffias
Booeioni: Gli addil

Morandi: Natura morta, 1939
De Chirico: Le msa inguistanti

Following is the walue of the ccler plates:

l; sets original plates (L to sach set) 8200, per set
¢ |, sets shells (L to emch set) £ 15. per set

¢ We are not sure that these shells will be inecluded in the
shipment,

There will be no value for "eriginal art work" because these plates were
made from the original paintings,

We have not yet received an arrival notice or mny consuler papers from
Ttaleurops, Will you please watch for this shipment and have it cleared
through customs and sent to the Nuseum as soon as they arrive,

Our Order F L4760 will be sent to you under separate ocover,

Very sincerely you.'rl.

-

Registrar ‘
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THE MUSEUM OF MODERN ART

Dafe__lay 11, 1948

Te: Re:

Frances Keech

From: Betty Chamberlain

Dear Frances,

Tom Hess wonders if you have heard anything at all from your
cable for ‘he Boccioni color plates. He says he 1s beginning to get worried

even though it is not the deadline yet .

o
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COFIED FOR: Miss Dudley

Miss Pernas PALAZZO SERBELLONI
Mr, Soby - \ FHp-70972-MiLANO

\\\ \ May 5, 1949
A}

Mr.Monroe Weelher
¢/o kuseum of ‘iodern
11 Wést 53r2 Street

New Yorlk

- - & o s
T “'""".‘?‘.'_Wﬂ'n" vour {"'_"-:"'-l e. and as X '-]_1". acswr l"‘.hlr ) Sf‘Jh"’,
AT Aand won Moniny Vi heesueh Ttaleurope the plates of
four coloure
evervthing seemes to be procee iineg regularly and

after the ineertitndes of Fernldi and Vitali that

ra1l 500N 8nd Send you, in
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THE MUSEUM OF MODERN ART

Date___ April 29, 1949

cc: Miss Pernas
Mr. Wheeler

Fatima

A %Pt

F 4 r
George Guisti, the "Italian" designer, who is Swiss,
will eall you on Maopday at-dd-#. M.

Mr. Coiner said that after he spoke to you yesterday
he thought perhaps you had meant Leonard Lionni. He
would be a very good designer, but he is not Italian
either, but from Holland, although he has spent a large
part of his life in Ttaly. He is a good man to use,
if you do not have to have an Italian, He is the Art
Director of FORTUNE Magazine.
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" THE MUSEUM OF MODERN ART

Date_  lMay 3, 1948

To: Yr. Soby Re:  TAENTIETH-CENTURY ITALIAN
CCuzx Mb. Bary ¥r. gheeler

From: !+ Pernas = ART catalog

After our telsphone conversation of yesterday, 1 checked the size of

the Italian bock with lonrce. It is to be 128 pages, of which epproxie

mately 20 pages will be required for frontmatter, eatalog, bibliography,

ete. This leaves about 108 pages for text and illustrations. The text

ean be caleulated at approximately 500 words to a page; if your text
should run to 15,000 words, for example, it would require 30 pages.

This would leave you 76 pages for plates.
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PALAZZO SERBELLONI
FH-70072-MiLANO

Mey 21, 1949

have paid De Pe-

6 K
him(as I wrote teo you

-he consular inveice
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PALAZZO SERBELLONI
ZH-70972-MiLaNo

¥ay 10, 1949

Mr. Monroe lieelher

c/o The luseum of liodern Art
11 West 53rvd Street

New York

Mr. Weelher,

receive ot te ey 3 and wil 1"“"'1’1’61}"
eive instructions - De Pedrind vith regerd to 1it.

Ae 4 e eatt] ament of Ne Pedrdnd ?e W 1

=3

23l |

™o

M.
113

ne

‘EW AR

Very truly ¥

QAL
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CC: MMM: Ring Purane ¢ i .l,-i ‘T R
Miss Dudley RO
~ iy '-‘.t. N i

L et SR

o |

= .
d )

Dear Mr, Toninelli:

Pursuant to Mr. Monroe Wheeler's cable to you of lll'.y. w
third, as follows:

JPLEASE SEND IMMEDIATELY ATIR EXFRESS
GEMELLI COMPLETED ORIGINAL PLATES FOR
ITALIAN BOUK. CONSULAR INVOICE NEEDED,

I am writing to say that the printing of these color
plates will be done in New York and we have also de-
cided to have electrotypes made here from the original
plates. Will you, therefore, disregard my letter to
you of April nine*eenth and instruct A. De-Pedrini te
forvard to Mr. Wheeler, via air mail, a consular in-
voice giving the cost of The original plates? It is
necessary to have this invoice in order to clear the
plates through customs,

As to the settlement of A, De-Pedrini's bill, would
you prefer to have us pay you in dollars or in lire
directly to them?

Very trul, yours,

secretary to
Hr, Monrce Wheeler

Mr. Romeo Toninelll
Via Sant!' Andrea 2
Milan
Italy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.100

COPIED FOR: Miss Pernas”

Mr., Monroe Weelher

c/o Museum of Modern Art
11 West 53rd Street
NEW ¥ ORK

Dear lionroe,

here inside please find the bill for the two first coloured s
reproductions, done by Ile Pedrini,

I hope you will find the price just,

For the payment, you can have it done in Lit., directly to:

A. DE PEDRINI - Via Vallarsa 6 - Milano

The other two reproductions, Morandi and De Chirico, will

be ready at the end of the month,

gt

Most sincerely yours




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 11.100

April 15, 1949

Mr. Monroe Weelher (sic)
e/o Museum of Modern Art
11 West 53rd Street
NEW YORK

Dear Monroe,
here inside please find the bill for the two
first coloured reproductions, done by De Pedrini.
I hope you will find the price just.
For the payment, you can have it dome in Lit.
directly to: A. DE FEDRINI - Via Vallarsa 6 - Milano.
The other two reproductions, Morandi and De Chirico,
will be ready at the end of the month,

Most sincerely yours

Invoice No. 388: Guttuso 45,964 lire

Invoice No. 392: Boccioni 43,260 lire
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COPIED FOR: Miss Pernas

Palazzo Serbelleni

April 15, 1949
Mr. Monroe Weelher (sic)
¢/o Museum of Modern Art

11 West 53rd Street
NEW YORK

Dear Monroe,

here inside please find the bill for the two
first coloured reproductions, done by De Fedrini.

I hope you will find the price just.

For the payment, you can have it done in Lit,

directly to: A. DE PEDRINI - Via Vallarsa 6 - Milano

The other two reproductions, Morandi and De Chirleo,

will be ready at the end of the month.

Mcst sincerely yours

Invoice No. 388: Gattuso 45,964 lire

Invoice No. 392: Boecioni 43,260 lire
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Dear Mr, Toninelli:

Jpon Mr. Monroe Wheeler's return to his office on April
twenty-Iifth he will send you precise instructions for the
printing of the color plates Ettore Sormani & Company have
wade for the Museum of the following paintiaga:

Guttuso: "la Maffia"

Boeeionl: "Gli addii"

Morandi: "Natura morta, 1939"

Je Chirico: "Le muse inguletanti®
In the msaniime, if' the sléctrotypes are to be sent to
this country, it would facilitate passing them through
customs if you would ba good encugh to ask the Sérmani
Ccmpany to send us in advance a consular invoice including
therein:

(1) Cost of the original plates

(2) Coat of the elsctrotypes (or shells)

Very truly yours,

secratary to
Mr, Monroe Wheeler

Mr. Romeo Toninelli
Via Sant' Andrea B8
Milan
Italy




lir. Monroe Weelher

c/o Museum of Modern Art
11 Vest 53vrd Street
NEW YOREK

Dear Monros,

I’m sending you the two definitive colored reproductions
of the paintings: "La maffia" by Guttuse, and "Gli addiiM by
Boceioni,

In a few days I’11l send you also the other two repro-
ductions and in the meentime I would be grateful if you would

send me precise instructions for the printing:

a) If I sust send the clichets to New York for the printing
b) if, on the contrary, I must have the printing done

here by Sormani, and in this case how many copies you want of

each painting,

c;iéhets

oy be = t
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12 aprile 1949

Mr. Monroe Weelher (sic)
¢/o Museun of Modern Art
11 West 53rd Street
NEN = Y0 RE

Dear Monroe,

I'm sending you the two definitive colored repro-
ductions of the paintings: "la maffia" by Guttuso, and
"Gil addii" by Boeccioni.

In a few days I'll send you also the other two
reproductions and in the meantime I would be grateful
if you would send me precise instructions for the print-
ing:

If T must <end the clichets to New York for
the printing

if, on the contrary, I must have the printing
done here by Sormani, and in this cese how many
copies you want of each painting.

1) LAYS/ Hé/ SBLEX LRI/ L4/ rcIddd/ hd/ BITT/4X/ 1ig
EIIERS LS/ 18F/ Lidd/ tnid ‘Yeprodietigng {hd /L /d1xgddy/paydd.

Awaiting your answer, I send you, dear Monrce, all
my best regards,

As ever

/s/ Memo (Toninelli)
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PIETRO FEROLDI
PIAZZA VITTORIA 6
BRESCTA

(ITALY)

URBENTLY NEED PHOTCGRAFHS OF ALL PATNTINGS YOU ARE
LANDING TO TTALIAN EXHIBITION., REGARDS.
JAMES SCBY

MODERNART
(NEW YORK) -

20th Century Italisn Art

. THE COMPANY WILL APFRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICE

ning oI Juneé. 1 Wish To hell now that it were pul off un-
t1l the middle of next year. I dread the though of thoss
eager and skeptical Italians arriving for a post-season open-

ing, without a ecatalog, without trustess to make a fuss aver
them and with a temperature of 101°,

Yours pessimistically,

/s/ Alfred H. Barr, Jr,

Mr. James Thrall Soby
King and Prince Hotel
St. Simon's Island
Georgia
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Miss Dudley

Frances Keach

Bttore Sormani, Via Valparaisc N, 3, Milan, Ttaly is making color plates of
the following paintings:

Boecigni: Stati d'Animo #1
Collection: .3ignora Benedetta Marineiti, Rome

De Ghirico: Le muse Innuietanti
Collsction: Sig, Pileire Feroldi, Brescia

Morandi: "Natura Morta, 1939 Ccllection: 'Rollimo

a Maffia (emsller version)

Guttuso: 1T
Collection: Sig. Renato Guttuso, Reme

ning of June, T wish to hell now that it were put of? un-
til the middle of next year. I dread the though of those
eager and skeptical Ttalians arriving for a post-season open-
ing, without a catalog, without trustees to make a fuss over
them and with a temperature of 101°,

Yours pessimistiecally,
/s/ Alfred H. Barr, Jr,

Mr. James Thrall Soby
King and Prince Hotel
St. Simon's Island
Georgia
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Milge, 1s £ Pierler 3959

March 17, 1949

Dear Jim:

- w1 vk

Nelson has just phoned after receiving your letter
about the Futurist section of the Italian catalog. 'He'
asked i1f I could do it without taking too much extra time.
I sald 1t would take extra time, maybe two or three weeks, '
but that I would be glad to do it, with his personal ap-
proval as President. He then gave his approval.

I take this on with some misgivings, simply be-
cause I am writing so slowly and feeling terribly dis-
courdged. I have done most of the research on the Futurist
business but I am horribly muscle-bound in the actual writ-
ing. T am afraid your piece on the Scuola Mefafisica will
be so elaborate and scholarly that it will be completely
out of seale with mine on Futurism, which I must keep very
short. I don't intend to use a lot of footnotes or make
it in any sense a thorough study. Do you mind?

T am seriously concerned over the catalog being
delayed, and this is in direct conflict with my equal con-
catn at the show's being at the end rather than the begin-
ning of June. T wish to hell now that it were put off un-
t1il the middle of next year. T dread the though of those
eager and skeptical Ttalians arriving for a post-season open-
ing, without a catalog, without trustees to make a fuss over
them and with a temperature of 101°,

Yours pessimistically,
/s/ Alfred H, Barr, Jr.

Mr. James Thrall Soby
King and Prince Hotel
St. Simon's Island
Georgia
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Cher Monsieur Wheeler,

11 y a qualque semaine je parhiamhtipoéﬁh
Sormani lequel se déclara d'accord d'exécuter le travail.
Maintenant i'ai finalement p@ réunir les tableaux de réproduire,
"La Maffia" de Guttuso, "Les adleux" de Boccloni, que j'ai da
aller personnellement retirer & Rome car Mme. Marinetti ne
voulait le donner a personne que a moi!

Mr. Rollino m'enverra son Morandl vers la moitié du
mois pendant que Mr, Fercldl tienne "Le Muse Inquietanti
a notre disposition a Brescia, ou d'accord avec Sormani, nous
enverrons le technique & exécuter le travail, vi que le Col-
lectionneur préfare ainsi.

Pour les mésures nous sommes d'accord, maintenant
ferons en maniere de lui faire trouver préta les ossais guand
vous verrez en Italie. Je vous seral gre si au moment opportun
vous voudrez me préiser le jour exact de votre arrives a Milan.

Pour un événtuelle édition italienne du livre de 1l'exposition
j'al parlé de la chose a un grand Editeur italien mon ami, lequel
serait dispomé a discuter avec vous a ce sujet.

Avec mes plus cordiales salutations.

/s/ Toninelll
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Cher Monsieur Wheeler,

s

. b

Il y a quelque semaine je parlaiﬁ avec le tipegﬁﬁﬁﬁi* k"
Sormani lequel se déclara d'accord d'exécuter le travall. Main=
tenant j'si finalement pi réunir les tableaux de réproduire,
" La Maffia" de Guttuso, "Les adiecux" de Boccioni,que j'ai di
aller personnellement retirer & Rome car M.me Marinetti ne vou=
lait le donner & personne que & moil
Mr. Rollino m'enverra son Morandi vers la moitié du mois

pendant que Mr. Feroldi tienne"Le Muse Inquietanti" & notre dispo=
sition & Brescia,ol d'accord avec Sormani, nous enverrons le tech=
nique &4 exécuter le travail,vﬁ_que le Collectionneur préfére ainsi.

Pour les mésures nous sommes d'accord, meintenant ferons
en manidre de luil faire trouver prét§§ les essais quand vous ver=
rez en Italie. Je Vous serai gré si au moment opportun vous vou=
drez me préciser le jourr exact de votre arrivée & Milan,

Pour un'événtuelle édition italienne du livre de l'exposition
jtai psarlé de la chose 8 un grend Editeur itslien mon ami,lequel
serait disposé & discuter avec vous & ce sujet.

Avec mes plus cordiales salutations.

WZ/(/[ écﬂ




Jan, 22,1949

lir, Monroe Wheeler,
Museum of Modern Art,
11 West SBI‘d St.,
New York 19, N.Y.

Dear Monroe:

As a substitute for the Morandi painting which Dr. Jesi refuses to
lend for a color plate, let's use the following:

Natura morta, 1939 (one of two ilorandis we are borrowing from this collector —
we have already sent him a photostat and the other picture is
a landscape)

collection Sig. Pietro Rollino, Via Lazio 23, Home.

as
There can't be any confusion if you mention this to Sig. Rollino #igi/the

still life we have already asked to borrow for our show. It will have to# go from
Home to Milan in order to have the color plate made, but perhaps it can go in the
same shipment with lme, Marinetti's States of Mind, No., I by Boccioni - also a color
plate, In any case Rollino is the largest Morandi collector, except possibly for
Vitali, so there is a definite advantage in using his picture; I may have to borrow
other things from him now that Jesi has refused.

Alfred remembers the Rollino still life as small and thinks we might
make the color plate actual size. 1 have no dimensions, but remember it as at least
12" wide. But I mention the possibility of actual size in case this could be done,

Best,
Sincerely,

d.":'/
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WESTERN UNION
CAB LEGRAM//

JOSEPH L, EGAN

Cable Office), New York, N.Y. 55y ) JAN |7 W
VIA W. U. CABLES

WLNL8 TOGA58 IM796 MILANO PU-@l—{i¢;809—-

NLT = WHEELER MBDERNART NE‘”Y“F‘K“”““’Dmmmwuom —_—

11 WEST 53RD §T.

JESI NON PRESTA QUADRI ESPOSIZIONE STOP NECESSITA SOSTITUIRE
MORAND! DESTINATO TAVOLA COLORI CATALOGO TELEGRAFATE

NUOVA SCELTA =

TONINELLI wev

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

e - bt

Connecticut
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Dear Jim:
Ithink!spokotoywomdgrlwm- 1ity of
. their being alresdy in existence color plates o Ttallan
modern paintings which are good encugh to be used agaln
in. our book. If the original platea exlst, we can easily
purchase alectrotypes o 11s and do the printing bhere
along with the four plates ve have ordered. Our maxcimm
sige 1s 6-1/4" x 8-1/2". ~If you knoy of anyy I would
Aike to writa now to lnguire whether plates are in exis-
tance so that I c:n make fina] arrangenents for getting
them when 1 go over there.

——
_Do.you want to include in the book our own color repro-
duction of de Chirlco's 1cye of & Prince, which we used in

mt.’tic Art -

Zver yours,

/s/ Monroe Wheeler

James Thrall Soby, Eaq.
29 Mountain Spring Road
Farmington
Connecticut




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
11.100

The Museum of Modern Art Archives, NY

i
|

Dear Jim: ‘f‘ .
. Are there any color plates of néﬂm paintings
in Italian books which you have which y-:_u.‘ ﬂ:ink of puf-
ficient quality for us to get plates for lmfhquion in ‘our
own book? Our maximum size is 6-1/4%" x ‘8—112' If you
kmow of any, I would like to write nov te inguire whether
plates, from which we could have shells or elactrotypes

made, are in existence so that I can mske fimal arrange-

ments for getting them when I go over thare.

Ever yours,

James Thrall Soby, Esq.
29 Mountain Spring Road
Farmington
Comnecticut
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PALAZZO SERBELLONI
P -70972-MiLAND

Milano, December 29th. 1948

Mr. Monroe Vheleer
The Mugseum of Modern Axt

T k0884 2 Street

UNION

JOSEPH L. EGAN. PFRESIDENT

T _COASH CH, 0 THE i

wmmmnmmu.mw-m&nmww
CC: Mr. Barr
Mr. Soby : *
Miss Pernas
/472 479’/" == /4*-//1//"2 . 2/:

TONITALIA =

MIIAN
(Ttaly) (V/A wu)
SUBSTITUTE FOR JESI'S MORANDI COLOR PIATE OF ROLLINO'S

 MORANDI: NATURA MORTA, 1939.—

WHEELER =—
MODERNART - NEW YORK

CHARGE: 20th Century Italian Painting and Sculpture

X A NEW Telegraph your order for America's favorite magazines—HoLiDAY, 1 yr., S5 « the P-mklumu. e
CXTLEAE I Post, 1 yr., $5 o Labics Home JOURNAL, 1 yr., 2. All prices U, S. only. No charge Lo i
RVICE ¢

for wire. Pay Western Union clerk for subscription or when billed by publisher. mailed. -'.

HUSY ALl 1 TgEaLlUD,

[ remuain,
Sincerely yours

o7

(.__-r
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PALAZZO SERBELLONI
2T -70972-MiLANO

Milano, December 29th. 1948
Mr. Monroe Wheleer

The Museum of Modern ATXt
ll West )j btreet

UN][ON“

JOBEPH L, EGAN, FAESIDENT

. PD. OR COLL. i CHARGE 7O THE ACCOUNT OF

I

Hmm:?u;m:nmmmm uﬁdmﬁdymﬂdm

TC-

N T TONITALIA

(I'rm) Q/{AWU/

'MAKE PLATE OF "GLI ADDI" FIRST IN STATI D'ANIMO SERIES

NOT OTHER TWO. DESIRE PIATES ONLY, PRINTING TO BE DONE

IN NEWYORK,

CHARGE: 20th Century Italian Art

A NEW Telegraph your order for America's favorite magazines—HoLIDAY, 1 yr., 55 o the r'*““!"l‘- ibseribor's
CURTIS Post, 1 yr., $5 ¢ LADIES” HOME JOURNAL, 1 yr., $3. All prices U. S. only. No charge ,'.‘E""w t
SERVICE for wire. Pay Western Union clerk for subscription or when billed by publisher. ™ thange without noties,

HMUSY AU ISgaALUS, -

I remain,

Sincerely yours

oI




The Museum of Modern Art Archives, NY

Milano, December 29th. 1948

Mr. Monroe ¥heleer

The Museum of Modern Art
11 West 53 Street

New Yorxk 19, N.Y.

Dear Mr. Wheleer:

1 am just delivered your favor of the
20th. inst., glad to know that you huve decided to include
into the Catalogue on Contemporary Italian iArt tablets in
colors too. I will contact the printer Sormani after the
6th. of next month, because of the Holidaye, only I wish
to let you know, right out, that "Stati d'Animo" of
Umberto Roccioni are three different puintings &and not
only one work, so that the copies in colors tc be made
shall be 6 in all and not 4.- 5

I shall st once request tne CoileclLors
for the puintings so to be able to make the copies. I shall
let you know the prices that will be asked by the printer,
but you in turn must let me know the number of the copies
to be made for each painting and if the paper will be
furnished by the Museum or by Sormani. It is very important
for you to be precise about this.

I find 2 very good idea your visit to
Italy in February and I will be very pleased to weet you
and right now L beg you 10 cousider yourself my guest for
all the time you will be in Milano. Let me know in time
of your arrival so that I may be able to meet you at the
vorder. I am looking forward with anxiety to the approaching
date of the Show, thinking back to December 1946 when we,
together, have planned it.

Avaiting for a kind reply from you, with
most kind regards,

I remain,
Sincerely yours
r,_-s""‘"—-‘ i
AV
//2},%7?%’ﬂ7

—
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Our

r Order No. 46417

L ofy ™~ -

-
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Cromotipia Ettore Sormani
Via Valparaiso N. 3
Milan

Italy
Gentlemen:

I enclose herewith an order for four color plates in the
maximum sise. of 16 x 20 centimeters, which we intend to use
in a forthcoming volume on Twentieth Century Italian paint-
ing and sculpture.

Will you please get in touch with Mr, Romeo Toninelll, Via
mums,m.mmluainmnmm:-
are to

the homes of the owners. Perhaps Mr. Toninelli will
able to take charge of this also.
I expect to come to Italy early in February but if by any
you have proofs before that time, please send them
me in New York. I enclose herewith samples of the ink
rs which are used in American four-cclor printing.
lan to have electrotypes of the plates sent to this
country and lsave the original plates in Italy for use in
an Italian edition of the same bock.

We may also have you made a mmber of black and white half- .
tones for the sams volume and I shall let you know about this
when I arrive in Italy, but I think you should start with the
eolor work at ance,

Very sincerely yours,

Monroe Wheeler
Director of Exhibitions
and Publications
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Giﬂotiph Ettore Sormanti
Via Valparaiso N. 3
Milan

Ttaly

-

L Een e L Eilan, ke . pal le of aseeatilg = pariecs

Iomlmwmwmom!ortmmhrpmhh =Ll
maximm size of 16 x 20 centimeters, which we intend to use
in a forthcoming volume on Twentieth Century Iulhnp.tlﬁ-
ing and sculpture.

- Will you please get in touch with Mr, R&moo'ronin.m.'l'h
. Sant' Andrea 8, Milan, who will assist you in obtaining the
original paintings from which the reproductions are to be

made. The Museum of Modern Art will bear any

and insurance costs on the pictures while they are a
from the homes of the owners. Perhaps Mr. Toninelll will
be able to take charge of this also.

I expect to come to Italy early in February but if by any
chance you have proofs before that time, please send them
to me in New York. I enclose herewith samples of the ink
golors which are used in American four-celor printing.

We plan to have electrotypes of the plates sent to this
country and leave the original plates in Italy for use in
an Itallan edition of the same book.

We may also have you made a mmber of black and white half- .
tones for the same wolume and I shall let you know about this
when I arrive in Italy, but I think you should start with the
eolor vork at once,

Very sincerely yours,

Monroe Wheeler
Director of Exhibitions
and Publications




I, Mondoe Wheeler
Kuseum of Modern Ard

11 West 53 Street
New York.

Dear Er, Wheeler,

In reply to your letter of the 23rd. ult. which I received yester—
day, at the very moment when I finally had succeeded in obtaining an estimate from
the best typegraphy of Milan, the only one, in fact, capgble of executing a perfect
and accurate work in every respect.

I mean that the "Cromotipia Bttore Sormapni - Via Valparaiso 3%
Milsno, is perfecly egquiped for any kind of high-class work, and may on your re-
quest, supply the paper and bind the book,

BEnclosed herewith, please find their estimate, based on the re—
printing of the volume "Bonnard" which will enable you to value the difference in
cost between the work made in U.S.A. and in Italy.

With reference to the binding of the book, it would be mora con-
venient to have it made by the "Socista Torriani & C°" Via Sottocorno, 50 Nilano,
for it is a concern specislised in this field and is the one likely to mske the fi-
nest bindings at the lowest price.

For your informstion, here are some other concerns 3

Amileere Pizzi - Viale Piave 14

Lz Bodononiana ia Eustacehi 23

Istituto Italiano d'Arti Grafieche

Istituto Geografico De Agostini lovara.

Towaver thev are all equiped for the ususl commercial large sca—
1lda productions, and might oce do special and finer printing work, except
that, that being out of the eve routine, they would have to undefzo highest
expenses which mean higher cost.

I apologize for h

aved in answering your letter, the
fact is that on my return to

: of July we have had some poli-
which have ceased the work through—

tiecal trouble, followed by

out the eountry, so it i

hat I had the estimate from Sormanni.

very truly. f‘z”"——_ﬂ 7 ¥ -
Tkt
two books, Thése are not boocks dealing with

only to give you an idea of the printing and of the binding.




SORMIATE o Sl

SEDE IN MILANO

SEDE CENTRALE: VIA PASQUALE SOTTOCORNG N. 52 - TELEFONO 50865 - 51405
STABILIMENTO: VIA PASQUALE SOTTOCORNO N. 52 - TELEFONO 50-866

Da citare nella risposta ... Bettembre. . I
LEGATORIA .

PREVENTIVO

e BPetite. BdiZioni Toninelli .

Abbiamo il piacere di soitoporvi il nostro preventivo:
Merce franco Milano. - Condizioni di pagamento ... ...
Epoca di consegna ..........

DESCRIZIONE DEL LAVORO
- Volumj " Bonmard " formato 19 .x 25.5 di 18/8 accavellsti. ..
.0 9 segnature,con 5=tavole eattaccate a filo. pesta,legati

con copertina pesante(cartone K. &0 bianco)ricoperta.in

tutta tela ecruda,impressioni in oro record sul. guadranteg

.davanti e sul dorso,dorso tondo senza capitelli,risguardi . .

nostri:
Der.. 50000, COD1A saseasosssssssdislbBen=_cod,
REDLOED..... % s evevsvmenvimmio P it bl &
Al piacere 41 una V/ gradita conferma,con stima. Vi -galutia~ -

mo.

Allegatoirendiamo ¥/ car pione=

1 nostrl preventivi sono impegnativi solo pel lempo sirettaments necessario per accettare I'oferta del lavoro.

Tutti | lavori non previs neol preventive devono essere rimborsati oxira.
1 prexzi espost! #Intendono con riserva di eventuall aumenti paghe operal e variazioni coslo materie prime.

A cura del committente |'assicurazione contro | dannl da Incendis.
In caso di contestazionl competenis il Fore di Milano.
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CROMOTIPIA .

BT TORE SORI\/\A

VIA VALPARAISO N. 3 - MILA N O - TELEFONO 40377 - 495189

ot U T R ST AR E T

RIVISTE - AGENDE - CATALOGH) BRIGNANG-

EDIZIONI DI FoRTE TiRatura SPETt. SRR ST - Teor N

SP;;:“PZtounsncm Acotorl EDIZIONI TONINELLI Milano 27/8/48
IONE CARTOLINE ILLUSTRATE

SPECIALITA IN VEDUTE "ia S.Andres,8

ED AlBUMS IN cRomo M i 1l an o

PREVENTIVO

A seguito della Vostra cortese richiesta ¢i pregiamo sottoporVi
la nostra migliore offerta per:

Composizione, impaginazione, stampz volume tipo "Bonnard™ del formato
chiuso refilato d4i om. 19x25,5 circa, composto di n. 144 pagine di te-
sto ed illustrazioni a mezza tinta stampate in nero su carta patinata
bianca pesante, pitt 5 tavole fuori testo stampate da un sol lato in
trioromia pih nero, pure su carta patinata bianca pesante.

Consegna in fogli stesi.

€. . C. 25066

A 1 papee s fos0 Lk = 1-8

f

[Ovie Bdstaonth AP +avt and %Y Tno s ift black ‘
(One ] : t and illustration:

SLALEDULUVIL U4 Lo &l Dilaci

Di un sedicesimo di testo ed illustrazioni in nero

ParL Ra000 BODT 8 3 oimeia orsine sisiarvisisinis nisie aeriiila
f_/‘s Pey 10.000 0OPLlE ececasesnncanssnsaseson

1

¥ EE A T
Delle 5 tavole fuori testo o colori:

Poxr 5,000 oople eessnasvniesesines sovnsvsbiv Le2ei0l =
Eer 10,000 00P1E s sivoeseonsmsmssnss e e dlsUib =
Della sopracoperta:

Por 5.000 COPle sessvenvesnroosnsessesnsha 5020005= Q0. vp
P Ou000 0018 i diies aEfdeat v aib et h 85.000,= 5%, v
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Cromotipia EFTORE SORMANI

Pett. EDIZIONI TONINELLI= Milano Sequit PREVENTIVO del 27 /8 /48

. Eventuale fornitura dells carta patinata per i1 testo e per le tavole
da gr. 135/140 al mq. tipo di fabbricazione accutata data la -'-luﬁiiﬁ
del lavoro da eseguirsi:

gfor aixteanth)

er un sedicesimo:
POr 5.000 COPLE ovesseeeessesssseshe 116.000,= 20€.49
Per 10.000 COPLO suesossvesoasseas® 232,000,= /760

for B tables omt text)
er le 5 tavole fuori testo:

Por. 5.000 00p16 +vesseasonensssnsslio, 73,700,= 1324686
Per 10.000 cOPi@ ssesvessveovsesns” 147.400,= 26§+ S2
(for avercover)
Per la sopracopertas

Pori-5u000100DE0 4 is » v usip@ensbie. 52300y= 2.0 .
Fer 10.000 00pie e seoshissh sossu™ 104,600 = /8¢, 2§

N.B.~- per la sopracoperta & stato calcolato carta di formato standard
(64x88) e non di fabdricazione, data 1'esiguiti del quantitativo.
Percid il prezzo, dato il discreto sciupio, 2 pid elevato.

Dinl)

LEGATURA: Di tipo eguzle al Vs/ volume campione sopracitato, con le
tolleranze d'uso:

PaY 5.000 00018 ssissassncnsansasdis, 255,= al volume
Par 10,000 0ODEE e isie vastesiolesienim BRF . "

CLICHES: a mezze tinta sguadrati.. «L. 13,= al cmg.
quatiricromia artistica.... e B "

Salvo espressa deroga, nei prezzi sopra indicati non sono com-
prese le eventuali spese per ¢liscé, disegni, modificazioni, ecc.

Il presente preventivo non ¢ per noi impegnativo se non dopo
l1'invio della nostra conferma definitiva.

Tutte le nostre vendite sono vincolale alle condizioni generali
di vendita stampate a tergo.

Al piacere di leggerVi con la conferma dell'ordine, Vi presen-
tiamo i nostri migliori saluti.

I/-‘M _". \l _" JJ‘II

Allegato:
Vs/ 1ilro Bonnarad




B
de adpht elve shers with Fon the cost of
ranssd for 29 loek ce Frigue
aad i = flempelng this ¢l .

Dear Alfred: ' Behibil

reley
MELE |

This will confira cur agresmsnt ti'ahﬂﬂnn-tefm-h in
Italy eclor reproductions of tws of the following Italian paintings
for our exhibition of 20th Century I[talisn art provided ths sizes
are not larger than £-1/2* x B™:

Boeclonl Statl d'animo, 1 (G1i Add1) #
Coll.: Sipnora Benedetta Marinettd
Finzsa Maneini 20
Home

le_Kuse inguistanti

Goll,: Sig. fletro Fareldi
Fiszza Vitteria 6
Brsgeia

Hature morta (photograph attached)
Cell.: Dr. Emilio Jesi

Via Brera 12

Milan

La ¥affia (emaller version)

Coll,: 8ig. Henato Guttuso
Largo di Villa Massimo 2
Home

or

Carrettiore nddormentate, 1946
Cell.: 3ig, Dino Zanardo
Rome
(address can bs obtained from Guttuse)

Dr. Alfred M, Frankfurter
‘}‘-T NS

136 East 57 Street

New York 22

New York

* This is the first in the Stati d'animo series and its subtitle is G1i Addi
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"HHE MUSEUM OF moonn‘

Dr. Alfred M. Frankfurter

R

_!om-h.m-lﬁmﬁ.

reproduced for the book on
u&-umm.

-2e August 5, 1948
Dete__lulx WL I8 .

Voo ve il '-*..:m
h’m.ﬁk iwp SounC g
Veory sincerely yours,

Wheeler

Director of Exhibitions
Publications
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THE MUSEUM OF MODERN ART
e Date_July 30, 198

To: Mr, Wheeler
From: Mr, Soby

Dear Monroe:

Alfred and I have gone over the Italian pictures and decided
that the four pietures listed below would be the best color plates for
the Museum catalog and Art News. We have chosen one painting each for
the scuola metafisica and futurism, one by the outstanding painter of
the middle generation and one by Guttuso, the leader of the younger
artists in Italy.

Boceioni  Stati d'Animo, I (G1li Addi)
coll, Mme, Marinetti, Rome

De Chirico Le Muse inguietanti

coll, Pietro Feroldi, Brescia

Morandi Natura morta (will send photo for identification purposes)
coll, Emilio Jesi, Milan

Guttuso La Maffia, 1948 (smaller version)
coll, Renato Guttuso, Rome

or

c ttiere addorme s 1946
ecoll, Dino Zanardo, Rome

I will send you tomorrow the addresses of Mme, Marinetti, Feroldi, Jesi and
Guttuso. In case the smaller version of Gubtuso's La Maffia is no longer
available, I'm sure he cantll Dr, Frankfurter the address of the collector

who owns Carrettiere addormentato.

There shouldn't be much difficulty in getting the two Roman pictures sent to
Milan, and Brescia of course is very near Milan,

Best, //

P. S, It's important that Dr, Frankfurter gets the right Bofeioni, It is the
first in the Stati d'asnimo series and its subtitle is G1i Addj.
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$lhoe the duts of the sxhdM { - Eieia the
point af viev of bookmiking ..'f';.hmm- tartle
B Bave the book printed 15 Ttaly bt to heve e Sof '
tule therw.  We might dles hawe e Wesh and WRite N
made there ao \te srigisals sen resain Yeew for &8 Stadian

D”'Fté’; ﬂ hﬂmﬂ. r--“.l ey will then bewe dlsstrolyges sl

We mumm&mmtmtmnam
mﬂ?" 'y qi Wm
“ﬂ'm Fa.
a e yoo “ran
u_,_ﬁ

o,
Collectlon: Donns U etta Marinetil

De Chirico: Le muse inguietanti™
Collection: 8ig, Pletro Fercldli

w

Morandi: MNatura morta
Colleetion: DOr, Emilio Jesi

Guttuso: Lo Maffis (smeller version)
Collection: B8ig. Renatc Guttuso

These should be made in maximum dimensions of 16 x 20
centimeters.

We have sent an order for these color plates to Ettore
Sormani and they will doubtless be getting in touch with
you ragarding the atapa to bs taken to procure the ori-
ginal paintings. We have always Iﬂund that the beat re-
productions sre obtalned when the engraver works from the
original and I hope that the lenders in this case will be
willlng to cooperats.

Would you or ons of your assoclates be able ie communicate
with the lenders and ask them if they will permit Scxmani
to have the above plctures? We shall, of course, be will-
ing to pay tranasportation and 1nn|r|.mo coata.

¥Mr, Romeo Toninelll
Via Sant' Andrea 8
Milan
Italy

et TR P Y P i 7 1
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THE MUSEUM OF MODERN ART
Date__rny 31,0218

To: M. Vheeler v Re:_ltalian color plates
From: Mr. Soby

¢, to Mr, Barr

Dear Monroce?

The addresses of the four Italian pictures chosen for color plates
are:

Boeccioni, Gli Addi Signora Benedetta Marinetti
Piazza Mancini 20

De Chirico Le Muse _
ingunietanti Pi 6

&)

Morandi Hatura
Mor ta

ector who owns the
5 address. If not,
write Guttuso

to be sure
to from him
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THE MUSEUM OF MODERN ART

cc: Mr, Barr e July 21, 198
¥r. Soby -

Mr. Braden

To: Mr. Wheeler é

From: Miss Chamberlain

Dear Monroe,

As I told you by telephone Alfred Frankfurter would like to arrange jointly

sponsored reproductions in color from both the Italien and Brague shows while

the pictures are still in Europe. He is leaving Bpgust. fourteenth by air for

Furope and would like to lmow if it will be possible to see Henry Hope before

then. Exactly when is Mr. Hope returning? " feesn [/, fe " i sy e T . B Ghadiles
: ¢ o Ttd |

In addition to joint color prints, Alfred Frankfurter would like to have an

offset form of Braque prints done in Murlot's process with which he says

you are familisr. He contemplates a Brague issue, similer to his earlier

Matisse issue, and wents the prints included.

Regarding the Iteliesn pictures, he hopes that the largest part can be se-—
lected from in and around Milan as this is where the only good color printers
in Italy are to be found.

Alfred Frankfurter would like to have a chance to sit in the garden and dis-
cuse these matters after the tentative lists are drawn up end before he leaves
for Europe.




A
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centimsire.

‘% Re color plates, they quote .21 cents per square canti-

metre. What do we pay?

pea gDLEe LD use our r(:prnr:ucmnm sharing wicth us Glie EIFSIISBS.
As far as the volume itself is concerned, we would like to receive

full details as soon as possible because bhere isu:t very mach btime left, especially

L
24

if there are mapy color plates and kkm we have bto &m=ws the volume ready for Spring.
According to your reguest, so that Nr. Wheeler will have a clear and
ly, we are sending the prints of some of our

her works of ark, ac well as

csoncerned we must tell you thak
or for prints in one colcr bacause
he reproducticns of artistic works has nob

otooalco gives the prints a certain metallloc shade

which changes somewhal the original cclors. The reproductions of works of art are

still made with the bypographic process in three or four colors on pabinated (glossy)
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bl

E MUSEUM OF MODERN. ART
Miss Frances Pernas

Mr. Wheeler

-

Please find ont the difference in price between what
we are now paying Beck for black & white half-tones

and the Italian quotation of .02-1/2 cents per square
centimetre.

Re color plates, they guote .21' cents per square centi-
metre, What do we pay?

be abDLe8 GO U388 Our reprocuctlons snaripg wicn us one OXpPONSEESs

As far as the volume itself

is concerned, we would like to receive

as soon as possible because thers isn't very mach time left, especially
.-’En‘ .
if there are m

mpy solor plates and tkm we heve bo ©m=s the volume ready for Spring.

According bto your request, so that ¥

¥r. Theeler will have a clear and
favoreble idea before he ending the prints of some of our
reproductions on the

+ works of arbk, ac well as

e sheets of our

concerned we must tell you thak

» for prinks

in opme color bacause

he kobogravure in mar sproductions of arbtistic works has nob
yn faithful 11co gives the prints a certain metallic shade

snges somewhat bhe origipal colers. The reproductiocns of works of art are

graphic process in ti

s or four colors on patinated (glossy)
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THE MUSEU M‘Ho"F\ MODER

.:";:"Lﬂ 3

| Ret_Its

%E Valparaiso N, 3, Milano, Italy

v

Please find out the difference in price between what
we are now paying Beck for black & white half-tones
4nd the Tfalian quotation of .02-1/2 cents per square

centimetre,

Re color plates, they quote .21 cents per square centi-.

metre, What do we pay?

operabors to bake the desired photogrephs. The Museum of Modern Art will then
be able bto use our reproductiors sharing with us the expenses.
As far as the volume itself is concerned, we would like to receive

full deteils as soon as possible beocause bthers isn't very much time left, especially
et .
1{ there are many color plates and £im we have bto &mxs the volume resady for Spring.
According to your reguest, so that ¥r. Wheeler will have a clear and
fevoreble idea bafore he comesto Italy, we are sending the prints of some of our
reproductiens on the Frencl imnressionists and obther works of art, as well as
shests of our
mist tell you that
and-white or for prinbts in one color because
- the reproducticns of artistic works has nob
the prints a certain metallic shade
T

which changes somewhat bthe original colors. The reproductions of werks of art are

sb411 made with the bypographie process in three or four colors on patinated (glosszy)
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Istibubo Italiane d'Arti Grafiche
Bergamo

Translation

To: ¥r. Marcello Maestro
41 Charlton Street September 8, 1948
New York, N.Y.

This is in reply te your letter of August 27, 1948.

With reference to the exhibition which will be organized nexE Spring
by bhe Nuseum of Modern Art of New York we are glad te tell you thabt our opersbtors
will stert, within a few deys, a campaign for the photographic reproductien of
works exhibited in Venice. We think, therefore, that the material which is being
prepered for our files and sbtocks will be also useful bo the Museum.

If the volume of the Museum of Modern Art concerss the works exhibibted

they will have to let us know which awe

in Venice their btesk will be greatly facilibabed:hessumsmkhwprosk kdmbscahenko

ekrmeximex the painting of greatest interest bto them and we will 1nstruct ocur

operators to take the desired phobogrephs. The Museum of Modern Art will then

be ebls bto use our reproductions sharing with us the expenses.

As far as the volume itself is concerned, we would like bto receive
full debails as soon as possible beceause bhers isn't very much time left, especially
1f there are many color plates and kkm we have to &m=s bthe volume ready for Spring.

According to your request, so that ¥r. Wheeler will have a clear and
revoreble idea beflore he comesto Ttaly, we are sendipng the prints of some of our
rn;rc?uuticns on the French impressicpists and other works of art, as well as

"retocalco™ reproductions.
the robtogrevure system is concerned we must btell you that
is process only for the black-and-white or for prints in one colcr bescause
colers for ths reproducticns of artistiec works has neob
Tke rotocalce gives the prints a certain mebtallic shade

which changes somewhat the original eolors. The reproductions of werks of art are

111 made with the bypographic process in three or four colers on patinated (glessy)
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paper. The offset process doen't give the desigable results either.

The other color prints can k= very well be execubed in rotogravure
because they go to people who are nob expert and who will enjoy them, even if they
ere not faithful reproductions of the originals. Bub for an artistie enterprise bike

oed inle
&= that of bthe Museum of Modern Art, and when the mtarial.ﬂil.—p—&n the hands
of critics end technicians we bhink thet it is absolutely necessary to choose
thet sysbtem which is bthe only one that assures an sxcellent reautt’ from all
points of view.

It will be necessary, therefors, that, ss soon as the Management of
Museum of Modern Art has seen our semples and found ocur proposals useful, you
write us immediately indicating the works to be reproduced end & they are tEo
be done in colors or in rotogravure in one ocolor.

We can very well make separabe prints of the plates contained in
our volume "Arte Iteliape del nostro tempe", provided the quantiby is adequake.
Tpn this cese tho price will be the same that we quote for the Series I,I.A.C.,
size 1Bx24. But, of course, bthe quantity must be large.

We ere also willing to make prints of plates that are not contained
15 our book collections. We can toke the photographs and make the reproductions
but you mush consider that bthe expenses are aboubt lLiras 1C0-120 for square cm.

Isbitubo Italiane Arti Grafiche

a

the Generel Manager, Mr.Legrenzi)
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3 PQSTEB LETTER ’A‘ITH INFORM&TION ITAL IAN EDITOR ARB Pﬂl“ﬂ-ﬁ

T

R EGAR ns-e_k

‘TONINELL I=

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM I1TS PATRONS CONCERNING ITS SERVICE

TRENEInE you In advance for whatever information
be able to give us, I am, g i

Very sincerely yours,

Casa Editrice Libraris Ulrieo loepli
Coreo G, Matieotti 12 :
Kilano, Italy
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Mugust 23, 1948

Gentlemens

We are considering baving som of our books printed Ix -
M-M';Im!ulryoﬁuaﬂdbemodmughhghui dizs
the amves of the bdest Itelfan printers for the following

types of work:

letter press

sheet fod provure
rotogrgwure
offset lithography

We would also aprreciaie having the names of engravers whon
Fyou connider t'& best for four color letier prese plates.

Thanking you in advanee for whataver information you may
ba gble %o give us, I am,

Very sincerely yours,

Casa Bditrice Librariz Ulrico Hoepld
Corso G, Matteotti 12
Mileno, Italy
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August 23, 1948

Dear lMr. Toninelli:

As I %0ld you when you vere in Wew York early this esumner,

e are considering having soms of our books printed in Italy
and you kindly offered to give me the names of the best Italian
printers for letter pross, pravure and offget printing. All
I'd need are their names and addresses so thai I can
with than directly and obtain cxamplés of their works I don't
want you to take up yosur own time to look uwp these printers
bul perhaps you will be good enough fto ask one of the IMilan
publishers to send me this information.

With kindest remembrances, 1 a&n,

sincerely yours,
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Angust 23, 1948

1

Dear Sir:

We are cumsid\jring having some of our books printed in
Ttely and I wonder if you would be good enough lo give
us the names of the best Ttaliam rrinters for the follow=
ing types of work:

1. letiexr rress
2. cheet fed pgravire
3. rotogravure
4. offzet Ythography

We would also appreciate having the names of engravere wvhom
you consider the best for four color letier press plates.

Tharking you in sdvence for whatever infor maticn you may
be gble to give us, I am, :

Very sincerely yours,

@, C., Sansoni
JZ:L:.T. vors

Viale Mazzial 46
Flroence, Italy




L

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.100

MUSEUM

Dear Mr, Toninelli: L 0y i gnt mikvo Lk

= : yan'

On the doy you sailed, Mr, Wheeler pave Mrs. Taylor *

it

& menorandum in which he asked (1)"suggéstions’ frem you of

printers in Italy who do letter press and gravure and the names

of printers who de offset, if you recommend Italian work In this
process; and (2) your opinion of bindinps in Ttaly.

Mr. Wheéeler would be happy to recelve your recom-
mendations and suggestions after you have had an opportunity_t_.o
give this matter some consideration.

&

Very truly yours,
secretary to Mr, Wheeler

Mr, Romeo Toninelld
"Il Camino"

Via 5. Andrea 1
Milan

Italy
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Dear Jim:

Mfred's work on the Italian show, I was not aware that
you had plemned to heve h'm write part of the book. T thought
that it was the understanding of the Exhibitions Committee that
Alfred would assist in the selecilion of works to be shown and.
that thoreafter yon would be responsible for the exhibition and
for the book.

As you Imow, s mmber of our Trustees feel that, on owr firet things
first basis, Alfred's primary obligation, ass far as writing is com-
eerned, is to complete the long postponed revision of CUBISM AND
ABSTRACT ART. Scareely a day passes without some sehool requesting
this book, ITis sbsence has cansed ¢ serious gap in omr publications
1ist and I agree with Helson that this should be filled ati the
earlfeet possibleé moment.

I hate to hink that the Itallan beok might suffer on this account
and would 1ike %o discuss thi: matter in detail the next time you
ecome to Wew York,

T egree with you shout eliminating London as a possibility for omr
Ttalisn exhibition, I preswme that Douglas Cooper's exhibition is
going to be in Perds at the Orangerie or the Musee d%Art Moderne
becsuse T Imow thet he is on intimate terms with Reme Wyyges and
George Salles. Tm as much ag he sald in his Tetter to Alfred that
his exhibition will tske place late thi= year, I don't think there
will be any conflict of loans for our exhibition. We found, in the
case of the Brague exhibition, that the European lenders werc much
more eager to loan to us than to Paris and I think the same feeling
will proveil for the Itallan show, I am therefore writing to Rothenstedn
and Phillip James and will send you coples of my letters to them.
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TONINELLI

Milan, the I8Sth August 1948 To the Secretary of Ixr, Wheelser
RT/ad ¢/o Vuseum of Modern Art

II Wegt 53xd Street

Hew Yaori

MUSEUM OF MODERN ART

Date__ July 20, 1948

Mr. Soby Re:___ Italian book

Monroe Wheeler

Dear Jim:

Don't forget that you promised me a 1ist of the four paintings
that vou would like to have reproduced in color for the Italian
book.

I have arranged with Alfred Frankfurter to share the cost of
these plates and he is leaving scon for Europe where he will
make the necessary arrangements with the printer,

MILANO - VIA S. ANDREA, 8 - TEL. 76-369 - 70-564 - U, P. C. MILANO 285827
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TONINELLI

Uilan, the I8th Augnst 1948 To the Secretary of WMr, Wheeler
RT/ab ¢/o Vuseun of Modern Art

II West 53xrd Street

HNew York

Dear ¥iss,

Your letter of July the 30th to hand, I regret very much

to have not yet had -the estimates I asked for, from the Italian prin—

ters, owing Lo the fact that during the annual holidays all the Ita—
lian Tactoxries are clossd.

Whkth my kindest rag:

MILANO - VIA S. ANDREA, 8 - TEL. 76-3689 - 70-564 - U. P. C. MILANO 285827
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~ Send t_.ia: __Bernhard Berenson, &sq.,
l._ Ilralfti,‘i" * 3 . », v 4 a ..'J. A
Settignano,
Firenze,

Italy.

The Pilgrim Hawk

Modern Drawings
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SDHM _ Bugenio Venturi's correct address:

Via fguiggiarﬂinl, O
Florence.
(Phone 238 27944)
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Send to Rafaele Carriere,
Via Borgoruovo, 15,
Milan.

Rewald's book on Degas' Sculpture.
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March 17, 1949

Dear Jim:

lielson has just phoned after receiving your letter
about the Futurist section of the Italian catalog. He
asked if I could do it without taking too much extra time,
I said it would take extra time, maybe two or three weeks,
but that I would La glad to de it, with Hig personal ap-
proval as President. He then gave his approval.

I take this on with some misgivings, simply be-
cause I am writing so slowly and feeling terribly dis-
couraged, I have done most of the research on the Futurist
business btut I am horribly muscle-bound in the actual writ-
ing. I am afraid your piece on the Scuola Mefafisiea will
be so elaborate and scholarly that it will be completely
out of seale with mine on Futurism, which I must keep very
short. T don't intend to use a lot of footnotes or make
it in any sense a thorough study. Do you mind?

I am seriously concerned over the catalog being
delayed, and this is in direct comflict with my equal con-
cern at the show's being at the end rather than the begin-
ning of June. I wish to hell now that it were put off un-
til the middle of next year. I dread the though of those
eager and skeptical Italians arriving for a post-season open-
ing, without a catalog, without trustees to make a fuss over
them and with a temperaturs of 101°,

Yours pessimistically,
/s/ Alfred H. Barr, Jr.

Mr., James Thrall Soby
King and Prince Hotel
St. Simon's Island
Ceorgla
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Rome
S5 March 1949

Dear Nelson:

I spent an hour yesterday with
Jimmy Dunn. He couldn't have been more
cordial. He 1s greatly interested in our
show, having begun to look at modern art
himself, and he wants to see the collections
in Milan that I told him about. He had
already written to the cbstreperous Dr.
Jesi, politely telling him to mind his
own business.

He is giving a little cocktail
party for me at his house on Sunday, be-
cause he said he particularly wanted me to
meet our economist here, Paul Bonner, who
is passionately interested in modern art,
and has been buying it.

I also saw our Cultural Attaché
Prof. Morey, who isn't interested in modern
art at all. He has been working on a plan to
send Italian youngsters to American Youth
Hostels this summer, and got one of the air
lines to give him reduced fares, and now he
is terribly depressed because he can't find
any Italian families who will fork up $475
to send their kids to see us. If the families
have that many dollars, they want to come
themselves. 8So he offered me Youth Hostel
transportation for my Milanese millionaires
to come over and see our show. Unfortunately
these gentlemen have already made their own
cut-rate deal with the Belglan Air Line, and
poor Frof. Morey was more depressed than ever,
Why do we have to have old crocks in important
jobs like that? v

All the Roman lenders to gﬁr show
are most enthusiastic about it.

I am looking forward to seeing you
here in April. Let me know where you want to
meet me. Jimmy Dunn sald he would like to
give a luncheon or dinner for you if you get
to Rome, but he agreed with me that 1f you
wanted to see art you would do well to focus
on northern Italy.

With fond regards,

¢/o Guaranty Trust Co., 4 Flace de la Concorde, FARIS.
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MODIGLIANT
De CHIRICO
BQCCIONI
MORANDI
CARRA

De rISIS
MARINI
MaNzl
ROSAT

CAMPIOLE.

Casorati
Sironi
Scipioni
Severini
Mafai
Guttuso
Martini
Mafai
Semeghini
Cagli

Tosi

Gina Rossi
Birelli
Licini
Soldati
Morlotti
Tomea

Guidi

Mirko
Fabbri
Breddo
Garbari
Prampolini
Al. Hartini
Breviglisri
bartolini
Maccari
Borra

et al
Magnelli

Vedova
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M-l am ke 22/2/1949 sur!cot AEEENa
Mon cher M. 3oby, ' nh"_?‘“r
Je vous remercie de m'avoir répondu sqns demi-mots et de
m'avoir exposé bien clairement toute la question . A préspnf_qﬁqﬁﬁﬁjﬁﬂf?;
au courant des détails de |'organisation et du choix , je suis 3 ﬁﬁn::éf’;
vous faire connaitre mon point de vue su sujet de |'une et de | 'sutre .
nous les itsliens nous sommes Intéressés non moins que vous & la parfaite
réussite de |'exposition , car nous comprenons trés bien que c'est un peu
la destinée de |'art italien d |'4trenger qui est en jeu et que par consé_
quent il est de toute importence que le physionomie générqle de |'exposition
soit digne de tenlr asvec succks |'inéviteble compareison evec ¢'autres
monlfestations similaires ,
Quant aux accords pris en son temps avec la direction du
Cirdolo delle Grazie, je n'en savais personnellement rien, Vous avez évé-
demment le droit de vous réserver lz cholx des plices sqns appel et 1| est
bien naturel que vous ne soyez pgs Cisposés ¥ y renoncer , mols |'on nous
avait fait entendre que. lors de votre séjour icl vous aviez décleré d'avoir
I tintention d'organiser une expesition dédiée qux maitres de I Tarti italien
moderne , c.a.d. non une exposition stype Quadriennecle romaine o Nous avon
toutefois de notre c8té ie devoir de défendre ceux que nous croyons Btre
les véritables pilons de notre art contemporsin , cet art pour lequel nous
nous sommes bettus pendant tont et tont d'années , Et c'est cette foi dans |
nos valeurs essentielles qul nous pousse 3 réflechir tr2s sérieusement sur
les inévitebles conséquences d'une exposition basée sur un choix excissiveme
eclectique et exclssivement sbondant ,
Je syis convaincu que nous ne vivons pas 5 |'3ge d'or et
U .
qu'sucune générqtion reste ne peut aliigner dix Ingres et dix Delescroix ,
mais qu'il est nécessaire en m8me temps de porier pour un Ingres et un
Delecroix , ef non pgs pour un Ingres+ un Lehmann et pour un Delearoix + un
Boulenger . C'est le quelité et non le quantité qul pese et ce sont les
solutions picturqles et plastiques et non les nouveautés ou les pseudo-nou
vesutés des inventions littérqires qui resistent et qul confirment |lq validi
té et lo vitalité de |'oeuvre d'une généretion . Quand je rellis les Salons
de Baudelaire et de Thoré , je suis émerveillé par |'sbondance des noms qui
y figurent et qui pourtent ont disparu définitivement de |'histoire de |'art
meis si je pense, por ex,, 3 lo peinture frongaise romentique, je h'ident!
fie qvec Géricqult , Delacroix et Desumier et non avec Boulanger , Déveria :}
Decamps . Or, se présenter 3 un public étrgnger tel que celui de N,Y. corrés
pond en quelque sortec & se présenter su public de I'an 2049 ; je crois donc
qus nous devons evoir le courage de feoire des & présent notre choix aveec la
plus grende decision possible ,
Pendant toute mon activité critique |'ail toujours faii de
mon mieux pour gerder cette attitude-ld , m8me si parfois ou souvent je me x
suis trompé , et maintenant, tout en me préoccupant de ne pas perdre de vue
|a nécesslté d'encedrer historiquement une période de 40 ans , je ne peux
pas y renoncer , Ces premisses pour vous dire que je ne crois nullement sux
expositions "oménibus™ , mais d des expositions qui se bosent esclusivement
sur les personnalités les plus marquantes ; & mon svis Il est inutile de _
présenter 40 ou 50 artistes avec deux ou trois pidces cheque , srtistes dont
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un public (étronger nc pourre forcémment se former une 1dde quelcon
tondis qu'un groupe de |5 pidéces d'un artiste est plus qw*xuff
émettre un jugement exact ou presque ,

En lisent lo llste que vous avez bien voulu me cnmmﬂufqvu? f‘ﬂﬁ
dont Je vous remercie , je constate que nous sommes évidemment portis de
deux pelints éloignés et que par conséquent c'est d des résultats dif
que nous parverons , Je me demande pour+un+ s'1| est encorc possible de
conciilfer les deux thdses : su fond , je crois que oul, T IR

J'abandonne les questions dbererd général et je passe aux faits
purs et stmples , Vous désfrez représenter les périodes sulventes de |'art
ftalien ¢ p
art futuriste
art métaphysique
art post-métaphysique
art de la nouvelle génération ,
mais d'aprds votre cholx Il me semble que vous evez quelque peu négligé
Itart post-métaphysfoue , de sorte que l%on peut dire qulentre I'art méte_
physique (c,d.d. 1915-20) et |'art de la nouvel le génération "sont les
lions" ,

Voicl ce que pourralt 8tre un projet du plen de )'exposition 3
art fufuriste : Boccioni , 9 peintures, dessins

Balle , | , maximum 2 peintures
Cerrd, 2 pelntures
Rosei , | peinfure
Russolo (?) , maxlmum | pelnture
Severint , 2 ou 3 peintures
Seftiel, | ou 2 peintures
art métephysique 2 Carrd , 5 pelntures
Chirlco, B peintures
Morqndi, 4 ou 5 peintures
art past-métaphysiqu<: Cempigl! , ¢ peintures
e Corrd, 6 pelntures
Cosorati, 4 ou 5 pelntures
Chirico, 4 peintures
Ce Pisis, |ID peintures
Guldl, 5 peintures -
Megnell1, 3 pelntures
Modigllant, 12 pefntures
"orandi, 12 pelntures
Rosal, 2 peintures
Semeghint, 5 pelniures
Severinl, 2 ou 3 pelntures
Sironi, 4 ou 5 peintures
Tosi, 7 peintures ,
/ Notes . Cqrrd 1 ¥ retenir : Vele nel porto (Pecchionl tav.17) bewl
Marins o Moneglle (" 19)
Monti di Valsesia ( . 20)
Pecsaggio (Pacchionl 66) le dete exacte est
1l Cinquale (FPecchionl 24) 1923
Ronte caricotore a Forte del Mermi ( pacch, 2%@
Lido a Forte del Merml (Pscchion! 35)
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: Sen Glorgioc Maggiore (Pecchl

Cesorati - je considére les dessins de Casorati ces sol-disan rends

dessins et Je sersls d'evis de les exclure =

Chirfco = & choisittpermi les teblesux de |'époque romaine romentique
(1 tebleau) et de la préiode perisienne (époque Rosenberg)

De Pisis - & choisir surtout parml les tablesux des années |928-35; ne pe
oubller les dessins et squarelles 4.t nesiry Sge)

Guldi = 3 chotsir parmi les tableoux de la période moyenne "= = = = &

Modlgltani = je crols que vous pourrlez grouper qlisément 12 pl2ces proven:
de ¢ollectlions américalnes ; 1| est de toute nécessité que
ModiglTenl soft représenté d'une monlire obondante et exem_ .
plalre ' ' X

Morandl - lors de votre séjouricl, le vous ol exposé mes idées sur cet ar_
tiste : ne pas se borner d la peinture métaphysique , fnclur |
‘es exemples de toute sa production jusqu'd sujeurdthui ,y
compris les puysages qui ne sont pas moins Importents que re
natures mortes - x5 gl

Rosal - & choislr exclusivement porni les teblesux de la période 1920-23
(petits tablesux d petites {igures, toujours solgnés ; Jest
pos-dde des excellents)

Semaghtal - Je ne zrols pgs que vous syez 2u |l'occaslon de volr des Seme
ghini de le bonne période ( deux de Jes! sppartiennent 3 le
derni&re période ) =t par conséquent de vous rendre compte
des qualttés de ce trds sensible peintre. 1| devrait, 8tr
facile d'opérer un hon choix ; lo Galleria Nezionele d'Arte
Moderna d= Rome posside une pidce cepitale ( Le Pupa), D'au_
tres flourent dens les collections privées 3 Venlse et Milon,

Severinl t & cholslir permi la production perisienne cubistissnte de la pre.
midre période ,

Tosl . Je esals que cet aryiste ne repond pes & votre goOtd , meis méme stil|
n'est pas un modarne dens le sens commun du mot et stil a
toujours €€ un instinct!f evec toutes les limltetions diun
tel tempérement, Il devreit 2tre représenté d'une :_nanlbrg-plu_
sbondsnte , D'outre ¢8té les trois pidces que vous aviez mises
de e8t€ dans son atellier, sont loin d'8tre le mieux de sea pro_

duction ( le melileure est celle entre 1925 et 35 & peu pras)

—- Vous avez neqllgé cet wrtiste ; ne croyez-vous pes qu'll fqud‘:
le représenter su moins uvec 3 pléces bien cholsies ?

art deé nouvelles généretions - Je suis d'avis que cette partie de |‘'exposi

tien devreit &tre indépendante d= |'asutre, en merquent la sé
parstion entre les deux sections . Les jeunss ou presyue }ei:
nes , & |'exception de Scipione ( qul est plus importqnt que
Mafal et qui per conséquent devrait figurer plus ahondamment
que lul - mals Je me permets de ne pas partager le cholx de |4
Nature morte Cardezzo ) et de Mafeia ( A choisle non parml la
production asctuelle , mals pormi les petits toblesux de fleur
s®ches , danseuses ete,) , ne devralant evoir plus que 2 ta_
blesux chaque ( Scipione , 4 ou 5 plices , Mafql , 3 pldces )
cn fan de noms 3 11 est extrBmement difflcile d'en fie!l‘e
sans 8tre injustes dons un scns ou dans |'éutre.; d'autre o8té
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W o wh i
Je pourrais vousfnommer plusieurs artistes de la géndration précedente ,
qul valent au mbins sutent que eux et que vcus connclssez peut-8tre
trés peu pourquoi Santomaso , p.e., et na, pourguol Plzzinet|
et nonCirolli)? et pourquol cerygins qul ont débuté par des académies et |
cont inuen Talre des acggémles sous d'sutres formes ? Pourquol oublfer =
un Soldadl et surtout un[ tous les deux du reste dé]2 assez Bgés ) |
Pourqual choisir ceux qui crient et négliger ceux qul se tqisent ? Vous
voyez donc qu'un cholx est vraiment tris diffictle , extr@mement difflelle,
m&is si vous voulez sbsolument des noms , en voici ; '
Borra , Cogii , Cassinari , Guttuso, Breddo , Plzzinate , Soldet! , Licinl,
Sentomaso (2?) , Scialejs (7?) , Stredone, Afro , Mordotti , Birolli.cces
Exclusions : permettez-mol de ne pas falre des noms . 1.ce sont ceux de cer_|
tains sriistes qul pevent avolr scouls une rénommée en Amérlque
seulement grice  sux tout récantes expositlons personnelles ou
d'autres qul seont des dfcerateéurs ou des Tllustrateurs peut-
€tre mals non des peintres , d'autres encore gul ne sont sbsolu
ment pas des pelntres , g
Scul pture - Je me bornersis sxclusiveuwent d
Bacclonl , 2 pléces
Modiglioni , le plus posiéible

Martinl , & choisir svec beaucoup de solna et =n ntoublfant pes
les piices de ls pérlods des' Valori plastici

Marinl, & pléces 24 ‘
Manzl, 5 plices . 7
Fazzini et Mascherini sont des manieristes et encor‘c
Mingquzzi p.,e.

d'un menferisme trés médiocre ; dens un cerddln sens
est mleux , _
Dessins - Bacclionl , De Pisls, Manzl, Marinl, Modic|Tenlt ( su molns une
dizaine ), Scipione, Semeghini , €ventuellement Csrrd ( 3 cholsle
avec grend soln = les detesi!))
Grevures — Bartolinl (esuxfortes), Cemplgli (litegraphies), Carrd (eouxforil
Manzd (eauxfortes) Morendi (esuxfortes), Merini (lltographles) |
Tost (lTtographies) et Meccari ( pointes sdches et eauxfortes -
ctest un artiste qu'd mon avis 11 ne faudreif ebsolument pas ou B
blier) . 1
Je vous prie de gerder ces notes comme strictement confidentiell
les ; je ne gésire pos qu'elles soleni divulgudes iel et surtout pgrml les
artistes, 1| stagit d'sutre c8té dtindications personnelles ,
Jfespkre que jlaurel tout procheinement [« plaisir de voir leci
M. Wheeler , meis comme son ré e est , d'apris ce que |'on me dit , d'un
ordre orgonlsetif , je suppose que c'est entre M, Berr et vous que lq ques_
tion du choix seroc discutée et décidée , Les sutres questions passent évide
ment en deuxiéme ligne , y compris celle de le date , Je vous seral recon
néissent si vous voudrez bien me falre conngitre vos declisions défin!flve:;f
d'aprds lesquelles , naturc!lement, les collectionneurs ltallens pourront
prendre les leurs en toute indépendence |'un de |'autre , Je vous parle , .
je vous le répdte , pour mol seul , [
Quent eu Jeuxidme tedblesu de Cessinari, j= m'en occupers! tou
procheinement lors de ma visite d |'otelier do |'artiste, En ce qul concert
les dessins de Modigllanl , combien vous en fuudrait-il ? Ne pouvez-vous

as compter sur les collectlons américaines 7
Ly P 3ien cordialement & Vous
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. brugh ag,ngwﬁgamuad m-wnadm&vl
lm” ne]?lp r@t tude he has:strucky ‘bﬂ
de , Q-QL ‘_; .“H’J h‘“l!t\-:hd u\iﬂhﬁ
'h.‘..s grandmother caughther: mﬂmﬁtﬁlﬂﬁger.
ovelt fox; we {D?_Lﬁhqno;@uptm of ‘hear
T .ayax aver.and overdagéin; and" 3d$ﬁ“§ think
.. .8ny of the changes he -has recomménded“asrs ve
o m-;ﬂ-ﬂ? tant,. . Apyway, he: nbsol:utoxyero:ﬂoﬂ%
owd 0¥ spg ific selectlons hamuu, m::h
_ .too .eager it o ddwihen Iorirst arrived he
ast Br l}aomweur ‘'on here 'and see —a].Ivmé’
meghini's, Bredde.!p m{'. al myself
a-éﬁctfiomm sure .
”rm&ﬁi has ‘been jextremely well: m,%
snligeas DOt Pelieve that these last’ minute
¥ 7 essential. If you still want a few pic iﬂ'bi“h'}
the sbove artists chosen here, Raphaele Garriere
will do 1t as wedlior bettear than Vitale. Two
one-man exhibitions opened here on Fridey ~- Casorati
and Semeghini, and I have seen thew both. As for the
latter, I do not share Jesi's contention thet he is
"the Guardi of the twentieth century” and I doubt if
he will be appreciated in New York. His best pictures
of the 1915-25 period are owned by Dr. Zibordi here,
whom I met at the exhibition, and he said he would
be glad to lend. I suggest that you ask Carriere
to choose a couple; he is a serious ertist and the
lendscapes do have subtle color.

\'_
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I think you have Casorati's enough. He is a much
more interest ing painter than Semeghini, and there are
"two excellent recent pictures in the new show, one of a
Pink nude, which Jesl bought while I was there, and
another, a portralt of his mother, which you can have
if youwant 1it.
As to Guldi, yoy have photos enough to make
the choice yourself. As to Tosi, the best of the 1925=
., P landscapes belong to Dr. Engineer Palearl here who
" never lends anything; but Carriere can doubtless find
a good one if you need it. The Breddo's are in Venice
and Cardozzo can choose for you there. Birolli's best
pletures are said to be with him in paris, and I can
help, you out there if you want me toj I've already told
yourwhet, I thought. of those' I saw: mmﬁ‘ﬁ'{ﬁi here.
Marino has agreedi.to send a Lol ahgu you
990!99, can make: your own selection’in New mﬂ* Vflta.lo
Says ome ofithe best:Martini's is a’bust of a
e Pﬂliﬂé’ﬂ (eollectionas iy Jombantiy Bift "”~
_As.to. the Nodiglieni: dﬁiihgl, I'ean't gﬁueve
ghptj thenguqnntg -better ones in mirznd"!aﬁ‘ York
.Vitale'ss I:would take his dr“!ng ‘of 'Has
~the hat, and.one-ef the nudes, and get ‘the others
where. (-And es to.de Pisisy- yoa already 'havé two
%pe best, in your five; and I-den't think you need
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THE "MUSEUM 'OF 'MODERNART '
NEW YORK 19 " 1 WEETETd SRR

TELEPHONE CIRCLE'S-B900
CABLES, MODERNART, NEW-YORK

cc: *'¢fo American Express Company Sai March 2, 1949
Piazza 41 Stagna 38
Rome, Italy

Dear Monroe:

Many, many thanks for your letter of February twenty-first
and for your cable, Naturally I am delighted to hear that
Frus and Vitall have finally agreed to lend. As 1 said
in my cable, we do not need Jesl's plctures, in fact; we
simply haven't got room for them now that substitutions
have been arranged. Needleass to say, 1 am aleo delighted
that the show will go on this summer as planned. It would
have been a terrible job to postpone all the leans already
promised. I suppose I should warn you, however, that the
catalog will be very late. ~~Not knowing what would be in
the show I have not been able to do much and I will not
have the text completed before May first at the earliest
which Frances Pernas tells me will mean finished catalogs
by mid-July. I will do everything possible to get the
catalogs out while the show is on since I imow how im-
portant this is for this particular show.

The econcessions we would like to make te Vitall were too
complicated to 1ist in our eable to you. But I wrote
Vitali airmail yesterday and conceded enough things.so that
I feel fairly sure he will be satisfied. I am enclosing
a copy of my letter to Vitali which is self-explanatory.

T have sent to Toninelli a list of the show as it now stands
with specifie pictures mentioned and with a notation as te
which lenders have returned the Registrar's form and which
heve not. 'Toninelli has agreed to jack up the collectors
who have not yet replied.

What does the now-settled summer date mean to the shows at
Gan Franciseo and Toledo? If the collectors have agreed to
lend for a longer time, do you want me to write San Frameciseo
and Toledo? -

Many thanks for all your work and I hope you have survived the
Milan quarrels. I am delighted that you like Marini and his
work so much.

Beat to you,

&
Monroe Wheeler, Esq. _ ames T. Soby "

¢/o American Express Company
Via Manzoni 30
Milan, Italy
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THE MUSEUM OF MODERN ART
NEW YORK 19 : 171 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

JAMES THRALL SOBY
Chairman of the Department of Painfing and Sculpture

Feb., 17,1949

Dear Monroe:

If Frua refuses to lend to our show, we will lose the following: 2 Campiglis
of 1928; 2 metaphysical Carras; 2 metaphysical de Chiricos; 1 Sironi of 1942, To re-
place these pictures, we can use the following:

Campigli: Figures and Horses, 1928 - Raffakle Carrieri, Milan
" Orphans, 1930 - Richmond Museum, U.S.A.
or
Ficures, c. 1929 Bernard Heis, New York

Figlio del Ingepnere, Riccardo Jucher, Milan
1917-21

L'ovale delle apparizioni, Marcel Fleischmann, Zurich
1917

Solifiude, 1917 Sigfried Giedion, Zurich

De Chirico: Grand Metaphysical

Interiorj 1917 Soby p
" Toys of frince liuseun of Moderng Art, N.Y.

Sironi: we don't need to substitute for this picture.

Hemember, as to the above, that we now have promised for the show four
excellent Campiglis and presumably three first-rate metapiysical Carras, including
the best of all (Feroldi). We have plenty of top-quality metaphysical de Chiricos, and
the only essential Italian picture - Feroldi's Disquietins Muses - has been promised.

VITALI: we had asked Vitali for his portrait by Marini (sculpture) and
four Morandis, dating from 1918 to 19l1, We can easily find as good and really a
much better portrait by Marini - notably the head of Carlo Carra which belongs to
Marini himself and which he will lend, I'm sure. The Morandis will take time to
study, but I've no doubt whatever that we can replace Vitali's pictures. The Morandi
section is very larce as it is, and the only Feal problem is to find a metaphysical
work as good as Vitali's. I think a picture beloncing to Orombelli in Milan is
about as good, and anyway Morandi's connection with the scuola metafisica was rather
tenuous.

All the above is intended to strengbhen your hand, We can have an ex-
cellent show even if Frua-Vitali won't lend. And I am rather afraid now both of a
postponement of the show and of an attempt to play ball with the anti-Toninelli
camp. Hecent letters from Toninelli, arrived after youf left, make clear that all
attempts at reconciliation between the two camps have failed. If we wait for the
Vitali-Frua contingent to form a society, 1'm afraid there will be long delays and
no certainty that we'll get the shipping money. If we do get the money from that
camp there may well be strings attached, i.e. Jesi-Vitali may want to have a good deal
to say about what will be in the show. With Toninelli we are free to make gﬁrs%gn .
ijce and he has confirmed in writing his willingness to pay for packing a pping,

h
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Amyway, do please be sure to see Toninelli before amyone else. It may be that all
will have been patched up by the time you arrive, but 1 doubt it. Later you can geb
the views of the opposition., Toninelli!'s recent letter seems to indicate that
Wittgens has changed her mind and may now be less opposed to the way the show is
being handled., Since she was for working through official circles, might be well
to tell her that the official show of 19th century Italian painting now at Wilden-
stein's has effectively wrecked all American interest in that period of Italian art,
though even a glance through. the various books on the 19th century Macchiaioli make
clear that much better pictures could have been chosen.

Jesi has written the Foreign Minister, Count Sforza, demanding that this show
be done through govermment circles in Italy., Thouzht you should know this, and if
possible tell our side of the story to Count Sforza in Rome. He is, of course, an
extremely cultivated man, and it would be good for him to know our reasons for having
this a private show - aside from the practical point that neither his govermment nor
ours willing to help when we asked help originally. Would be well to tell our
story £5 Ambassador Dunn £00.

Final point: 'l‘oninelli wants to assemble all the works in Milan before shipment,
includings pictures from Home and other cities, Seems a good idea,. since he is willing
to pay the extra costs. Bubt he still wants to use Monti & Cemelli instead of
Italeuropa. Could you settle this with him? I have already written saying that .
we are not satisfied with the efficiency of M & G's New Iork office.

Only real hitch to havinz the show this summer is the question of the exhibitions
in San Francisco and Toledo. But we have no assurance that they will ever lend for a
longer time., Also, Vitali-Jesi-Frua are apparently the ones who insisted on lending
their p:l.ctures only for a few months, so perhaps we can have a travelline show _now_
without them in the plcture.

Ntoubliez pas: we now have the money promised, with no strings attached as to
choice of objects. We don't know whether the anti-Toninelli camp will ever be .
unified or will ever produce the cash unless the show is done through official or

committee offices.
/

Best., Good luck.
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THE MUSEUM OF MODERN ART

ces Mr, Barr CONFIDENRTIAL Date__ Februery 9, 1949

To: yr. Wheeler Re:__Italian show

From: James Thrall Soby

Dear Monroe:
The besic objections in Italy to our Italian exhibition are:

1. The Summer dete which they dislike and cennot be persueded is & good
season here.

2. The fact that Toninelli is the head of our Committee and as such the
one most responsible for the Italian end of the show.

The fact that the choice of pictures has been made by Alfred and me
and not by Italisn crities.

a) A recent letter from Dr. Fernanda Wittgens, Director of the
Brera, objects to our choice on grounds that we have left
out recent work by such older men as Carlo Carra and have
shown them only as Futurists or as members of the Scuola
Hetafisica. ”

The seme letter objects to the fact that we have included
younger artists. It is Dr. Wittgens' feeling, apparently
shared by others in Italy, that the younger artists should
not be shown in Americe until the older generation has been
established here in historical perspective.

ANSWERS

1. The question of dates we ere all agreed is something on which we can
compromise, offering them if need be a postponement until the Winter of
1050, If we do that let's be sure that in return for this concession
they will agree to lend their works for a much longer period of time thus
making possible shows in San Franeisco, Toledo etc.

The Toninelli problem is greatly simplified by a letter from Toninelli

dated Februsry 5th which has just arrived. In that letter Toninelli himself
suggests that our present Commitiece be divided into two sections: an honorary
Committee of writers snd critics; and an executive or working Committee.
Instead of writing endless letters from here I suggest that you go ahead and
appoint the two Committees while you ere in Milan, perhaps making Toninelli
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Chairman of the Working Committee and leaving the other Committee without a
Chairmen. To the Committee of Critics, in addition to the gualified members
of the present Committee, should be added Rudolfo Pallucchini, Venice; Roberto
Longhi, Florence; Lionello Venturi, Rome; C. L. Ragghianti, Rome (?); Giovanni
Scheiwiller, Milen and G. C. Argan, Rome. There may be others who should be
aedded after consultation with Vitali and Wittgens. The latter is not a member
of our Committee now, but probably should be.

It is clearly absolutely impossible for us to delegate the choice of works to
the Italians., Pressure from older ertists in Milan like Carra, Tosi, Funi
and Marussig (the latter two are not in the show at all) accounts for the
fact that the Itelians want recent works by the older artists, but these
recent works are mostly feeble in quality and Alfred and I feel they would
weaken the show. As to leaving out nearly all the younger painters, that

is clearly absurd from our point of view. The Italians seem to suspect here
a commercial interest in the younger men., This is probably tied up with e
suspicion as to Toninelli's motives. But obviously we must show the younger
painters explaining clearly that the liuseum has alweys shown works of art
which are for sale and has teken a commission of 10% on sales made.

Toninelli's letter of February 5th asks that we send at once a complete list
of works to be in the exhibition according to present plans. After discussing
the matter I am sending Toninelli this list with a copy for Vitali, This will
probably bring their objections to a heed, but at least it is better for them
to focus their objections on this list than on the very incomplete list of
pictures from Milan only which was sent several months ago, with the request
that it not be made publiec or passed around (this incomplete list, as you will
remember, was sent as & means of tying up key works in the face of Douglas
Cooper's counter plans for & show in London or Switzerland).

Toninelli's letter also declares that all the collectors in Italy have now
agreed to lend except Casella who is awey, Spotorno, undecided, Vitali, Frua
and Jesi, Only the last three sre important to us,

You might point out that in TItaly Alfred and I conferred informally with such
Italian critics as Vitali, Caerrieri, Pallucchini, Apollonio, Venturi, Argen
ete. You might also point out that Alfred and I have done considerable work
in the modern Italian field before going to Italy. 1In 1532, for exsmple,
Alfred spent three months in Itely and saw a great many modern pictures. He
has done much work on bolh Futurism and the Scuola and has seen large exposi-
tions of modern Italian art in Amsterdem, Pittsburgh and New York. Both
Alfred eand I saw the huge modern Italian show in Paris in 1935. The de Chirico
problem has meant that I have worked on Italian painting for the last fifteen
years. Both of us have conferred at various times with Italien crities
visiting this country, notably Venturi and Brandi.

None of this will convince them that we can do the show, but here I think we
must hold ebsolutely firm. I should think at the most that you might tell
them we would welcome suggestions after they receive our list, but make clear
that we will feel free to reject these suggestions if they seem unreasonasble
to us.

ook oo ok o ok R
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DRAMATIS PERSONAE

Viteli: For several years before we went to Itely I had been corresponding with
Viteli ebout de Chirico end other Itslien painters., On arrival in Milan both
Alfred end I were very impressed with Vitali. He is a men of the greatest
integrity. His taste is narrow to the point of feneticism, i.e. he likes only
Morendi, Merini, Modigliani end Cassinari without reservation. He is greatly
respected, is close to Jesi, Wittgzens and other serious ecritics and ecollectors.
I suspect that he will be the most influentisl figure in the opposition to
Toninelli and other newer collector and less professional erities.

Fernanda Wittgens: A cherming, forceful woman who, as Director of the Brera, has
great power and authority. ©She is not much interested in modern art and
naturally tends to think that shows should be done through official channels.
I would guess that she is under pressure from Carre, Tosi (the oldest of the
Lombard peinters) end perheps from the sculptor, Messina, who teaches at the

B nd k thought academic and left f 1k how,
Sggrgsaalsghgﬁgeﬁfgteggentog rbulferié%cinnﬁomgard§u?sge }ggiﬂsoT%tter to Dunn)
Jesis You know all you need to know ebout him., His collection is the best in

Italy in overall gquality, but he has no unreplaceable pictures and in view of
his behavior I think we need make no effort to win him over.

Frua: The most powerful business man in Northern Italy, ex-husband of Mary
Callery, and a very important collector of both Italien and Frenmch pictures.
Was extremely friendly to us. Spoke badly of Toninelli in this country. No
business rivelry between them, but he tends to be contemptuous of lesser
tycoons. We need some of his pictures badly. I feel he will lend readily
if the new Committee is formed. His pictures do not heng in his house, but
are merely stored in racks,.

These are the four prineipal figures in Milan, All except Jesi seem kindly dis-
posed toward us and toward Toninelli when we were there. However, keep in mind
that Toninelli is a new collector in their eyes and that apparently they suspect
him of commercial motives. The critic Carrieri is very close to Toninelli and is
not greatly esteemed by men like Viteli. But Vitali's most recent letter and
also the letter from Wittgens meke clear that they do not went to offend Toninelli
and in faect would like to work with him if his power were reduced in some ViRY .

EE LSRR E S ST T

As a metter of general procedure I would suggest thet you try to see first
Wittgens and Vitali, preferably together. You could then get their whole story
and try to work out an errangement which would include Toninelli, who after all
has done a tremendous emount of work and is extremely efficient. His help has
been invaluable and I personally feel we must keep him in the pieture and not
have him lose face. I think this cen be done under the two Committee system.

No other cities in Italy present a serious problem so far as we know. Remember,
however, that Carlo Cardazzo in Venice is essential to us, being one of the largest
eollector-dealers. In Rome we need only Gualino who has already agreed to lend,
end Rollino, the biggest Morandi collector, from whom we heve not heard.

EREXEEESARES %
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Finelly, remember that many artists will be against us and the show. Cagli has
epparently done & great deal of harm by spreading rumors that he controlled the
show. We sew, of course, & number of painters and sculptors whose work we did
not like snd hence did not ask for,

Do please be sure to cable me at the Museum as soon as the question of the dates
of the show is settled,

Good luck and -bon voyegel
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Dear Jimmys

Thank you very much for your letter of January
eighteenth and for enclosing Dr. Emilio Jesi's reply to
your request that he reconsider the matter of lending to
our exhibition of Twentieth Century Italisn Art. I am
deeply indebted to you for your kindness in intervening
in our behalf and I sm sorry that Dr. Jesi's reply is
what it is.

We understand, of course, Dr. Jesi's feeling
that the choice of works for the exhbition should be made
by Itelian authorities. Actuslly Mr. Barr and ¥r. Soby
did eonfer informally with numerous Italian crities, in-
cluding Professor Lionello Venturi, Lamberto Vitali and
Professor G. C. Argan, mentioned by Dr. Jesi, and made
lists of artists following their suggestioms. Moreover,
they conferred with end got the opinions of a number of
leading Itelisn artists. However, it has always been the
fixed policy of the Museum not to delegate authority for
the actusl choice of works to people outside the Museum.
We realize, of course, that our staff members cammot kmow
the modern Itelien field as intimately as the Italian
eritice, but there is a decided advantege in choosing &
show from a fresh and foreign viewpoint, particularly
since modern Itelisn painting has long been cut off from
the main internationsl currents in art which it is our
Museus's business to follow and to show to the New York
public.

The Honorable
James C. Dunn
American Embassy
Rome, Italy
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Dr. Jesi is the only collector to have rafused
to lend so far but we have been able to replasce the
works chosen from his collecticn so that we need not
pursue the matter further with him.

With personal regards and very best wishes,

Sincerely,
NELSON A ROCKEFELLER FER 10 1949

Neleon A. Rockefeller
President

NAR:JB:més ¥r. Monroe Wheeler, Divector of Exhibitions and

Mr, Soby, VBG Publicetions of the Museum of Nodern Art, is
leeving for Durope on Friday of this week and
will go first to Italy in order to get this
whole situation streightened cut. Hs will go
direetly to Milen and then come dowa to Rome,
where he will c2ll on you &3 soon &8s he arrives.

c.c. Mr. Soby ’
Mr. Wheeler
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FHE WMUSEUM OF MODERN AR

c
onfidential 53 Febiuary e

GR.ALBERGO CONTINENTALE
MILANO

Dear Jim:

CHist, what a day! Toninelli came to my hotel
this morning, terribly depressed by the turn things have
taken here. He has been in bed for three weeks with a bad
case of influenze and could scarcely stand up, and my |[
bronchitis has come back with a vengeance. Fojr four hourﬂ
he proceeded to give me the background of the situatiom, |
apologizing incessantly for the behavior of his compatriotq|
As he intimated in his last letter to you, the opposition ||
has circulated throughout Italy the story that the show is |
definitely off because the cholce of wprks 1s so inade- |
quate that no one who has the prestige of Italy at heart
can participate in it. The two principal megeaphones are
Wittgens here and Cagli in Rome. Wittgens is now Frua's
mistress (says T). When he heard these reports, Toninelli
quarreled violently with Jesi, Wittgens and Cagli in the
true latin fashion. First he blew Jesi's head off, over
the telephone; when Jesi vaunted himself for his courage
in defying us, T sald that if he were a Jew who had fled
to Switzerland during the war, he would not speak of his
courage, etc. When Wittgens sent for him and accused him
of cowardice 1n sucking up to us, he gave her a tongue-
lashing, too, and told her that 1f she were not a woman
he would have shot her where she sat. He sent back to
Cagli the three works by him which he owned, with a
letter ticking him off and ordering him never to dare W
speak to him again.

As T was not sure what effect the rumors might
have had upon the other lenders, I thought I had better
begin by calling on them and finding out. My story, with
slight individual variations, was that although the show
may not be perfect it was selected by two experts who had
studied modern Italian art for 20 years and that we were
sure it would make a most favorable impression upon the
American public. I saw Carlo Cardazzo, who was fortunately
here from Venice. He was very sympathetic and all for the
show on our terms. He offered to replace Frua's Camjglis
and Sironi,with others as good or better from his own

Jond fJeak s SEMEGHINI,
—— Viee il 1"@Zz20 76

’lofvvul_.
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GR. ALBERGO CONTINENTALE
MILANO

codlection. I saw Vicount Marmont, important because he
is the president of the Italian Kodak company. He made
me look at about two hundred color photographs he has
taken of Italian architecture, and then agreed to stand
by his loans, but he can't understand why you didn't in-
clude one of his Tomea's as he thinks him more important
than some of the young painters you have chosen. After
having climbed four flights in three wrong buildings I
finally reached Pallini, who confirmed his loans, but
also regretted the lack of a Tomea. Then T took me to :
seé Carrieri whose support he said was extremely import-
ant. He had been over the list you sent T and was well
prepared for the interview. I couldn't make out whether

he had talked with Wittgens, but he did say that she knew
nothing whatever about modern art. He said he had no
quarrel with our selections of works by the first rate
artists. But he feels that the choice of minor artists

is "gravely confused and bewildering" and that the passag(|
of time, especially if there is a book, will put the Mu- '
seum in an absurd position as to the people overlooked.

He said that either ten artists must be eliminated, or at
least ten more must be added, and that if we are at all ‘
concerned with justice the inclusion of Mascherini, |
Fazzinl, Carlo Levi, Lepri, Finl, Muccini and Greco
absolutely unjustifiable if we leave out Gino Rossi ("ver;
important in the history of Italian FaintIng™); FRAMBFOLII
(misspelled}{"compared to whom the above are nothing-- ant
he did it 20 years earlier"); ALBERTO MARTINI ("who did |
much better in 1910-13 what Fini is doing now"); BREVIG- |
LIERI ("much better than the young"; LICINI ("age 50, I |
can't see how they missed him, he lives only 15 kms. from|
Rome -- has been doing extraordinary abstract ptg. for
the past 15 yearsY); MIGNESCO (very important Milanese,
age 35"); Agenori FABERI (ceramic sculptor from Bissola;
BIROLI ("one of our best painters"); and A. GARBARI; also
TOMEA, whom you know; and he says 1t makes no sense to
leave out MIRKO, especially if you include Cagll who was
a fascist until he went to America. (continued Tomorrow)
It's 2 a.m. and I've a headache.

Via dd 1"@zZ20 76

Roae_
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GR. ALBERGO CONTINENTALE

MILANO

(continued on 22 Feb. 1949)

Carriere said Vitali should be consulted about the best
SEMEGHINI'S. He said twice that he thought the inclusion
of Carlo Levi insane ("he is not a painter -- it is absurd
to represent him because he is a magnificent writer unless
you include the Sunday-painting of {ifty other important
people"). And he feels just as strongly ebout Cagli. I
asked him and his wife to dine with me tomorrow and go to
the new Vivaldi-Plerre Roy-Massine ballet at La Scala, and
he accepted.

Today 22 Feb. T called for me at ten to take me to !
Marino Marini's studio -- a thrilling men and e great one. |
We became friends at once. He said that we both needed
sunshine and that we should go to Capri tofther. He is at
work on a new large horse and rider with outstretched arms.
Also on a portrait of Mlle. Wittgens, commissioned by Frua.|
I would like to have a dozen of the things I saw there. He
talked of his passion for architecture and Flero & Ucello.

Back to the hotel at noon where Vitali was walting
for me to show me the letter he had just written to you,
and which you will see with this one. We drank and lunched
here; he stayed for three hours and invited me to dine at
his house on Thursday. He honestly believes that your
choice can be strengthened here and there. What he seemed
to feel most strongly sbout was the Morandi landscapes
which he and other Morandi-lovers feel the American publie
should have a chance to see whether we like them best or
not. He thinks most of the artists proposed by Carriere
sre not worth considering, but ardently agreed with him
about the inclusion of GINO ROSSI, LICINI, AGENORI FABBRI ,
SENEGHINI and GARBARI. He is also convinced that the best
CARRA's were painted before 1934, and that it is = grave
error to include the later ones. He thinks it a gerieus
serious oversight not to inelude the engravings of

MACCARI.

Vie il 1"@z20 76
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Like Carierre, he nearly vomited when he mentioned Fini,
Cagli, Carlo Levi, Leprl and the other little Romans,
all of wnich he puts down to a feeble effort on our

part to be "a la page." "They are fine," he said, "for
Vogue and Harper's Bazaar, but what has happened to the
standards of The Museum of Modern Art?" The painters

he believes should be added are , IBXEDIXTIGHZIGXTEEZE
in addition to those just mentloned, BREDDO, SOLDATI,
MORLOTTI, BIROLI.

But the burden of his song, as he wrote you, is
that he and his friends want the great painters to be
seen et their best, which I assured him was what we also
want; from their point of view the ideal show would be
a large gallery of the furturista, another of the meta-
physical school, and a gallery each for Morandi, and
each of the really first rate painters; not more than
four sculptors; and then a few galleries showing the
recent tendencles.

I reminded him that this question of butting in
on a sel®tion already made was a very difficult one,
but he couldn't understand why you shouldn't have some
confidence in his taste, as he has devoted his life to

studylng these artists, just as he would have confidence |

in your taste if 1t were a matter of selecting the
finest works of American painters.

At three oclock he took me to the Brera to see

Miss Witgens, one of the nolsiest women I have ever met,

who jet-propulsed at me everything she had said in her
letters. Everybody has now conceded to the summer date.
All they want now are some concessions along the lines
suggzested in the letter Vitali sent you today. Jesl has
invited me to dine Saturdey evening. (Vitali confided to

me that he is going to give his collection to the ecity
of Milan -- Jesi, I mean.) Ferhaps this is one resson

‘,{h‘ ot (@ Z L0 706
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why they think we didn't ask for enough pictures from
Jesi's collection. Wittgens 1s arranging for me to
see Frua tomorrow.

It all boils down to this: they honest}y belleve
that the exhibition can be strengthened, and that we, in
order to be 4-las-page, have sacrificed space which should
be given to painters of greater quality. If you are in-
clined to make some revisions, Jesi (who is in Vitali's
pocket), Frua and Vitall will all lend. If not we can
proceed without them. If I were in your position I think
I would be willing to make & few changes, under Vitali's
guldance, in order to obtain the finest pictures which
these three collectors have. If you do not want to do
this, just cable me "no changes" to thils hotel, and I'll
pass the word along. If you will make changes, please
cable exactly what they can be and I'll try to make
Vitall accept them.

Meanwhile I'll try to ease the way with Frua
and Jesil, slthough Toninelll tells me I may NEVER see |
them becszuse they may both be bumped off by the communists
any minute. But Vitali is the men we have to satisfy, I |
am sure -- they will both do whatever he says. !

Fond regards,

Via dod P@zz0 96
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24 February 1949

Dear Jim:

After thinking over the utterly confusing
letter I sent you the day before yesterday, I decided
that it was hopeless to try to reach an understanding
wlth Vitali -- not only does he want to choose the
works by the great painters; he also insists upon the
exclusion of those he thinks unworthy; and he wants
you to add his own pets: THXIX Magnelll, Gina Rossi,
Birolll, Lieini, Soldati, Vedova, Maccari et al.

S0 1 decided to concentrate on Frua. X I be-
gan by sending Yittgens & mash-note and a flowering
tree in Joyous blossom. Then I went to see Campigli
who I am told is Frua's closést friend amonkkg the
artists. Campigli said he was sure that Frua would
capitulate in the end; that he was standing our en=-
tirely on account of Wittgens, but that he realized
that it would be an injustice to the artists not to
lend. So far I had been unable to see Frua, who was
sharing Wittgens' irffluenza. Then I got those angels,
the Marinis, to arrange a luncheon with him today at
thelr house. The food was sublime, the conversation
delightful, and the subject of the show was scrupulously
evolded by Frua who is leaving for FParis this afternoon.
After lunch I insisted upon bringing it up. I said I
despaired of any understanding with Vitell who simply
wanted to ddrect the show himself, and it is too late
for that. I said I also despaired of any reconciliation
with Jesl, who had taken his stand beside X for a
show chosen by him. TALY

But, I said, it was difficult for me
to understand why he, Frua, who had a much more worldly
point of view, should refuse to lend to a serious exhi-
bition of Itallan art, studiously evolved by you and
Alfred over a long period of time, whether he entirely
approved of the selections or not. He immediately

Ve dod P@zz0 76
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a1by saying that an understanding was entirely possible

and that he would return from Paris on Sundey if I would

dine with him Sunday night when we could talk over the

whole matter, after I had seen Vitall again (I am dining

with him tonight) and Jesi (with whom I am dining on

Saturday), and I felt there was nothing to do but accept,

much as I hate to see the matter string out so long. Then

he immediately changed the sub ject to the new museum of

modern esrt which he and Vitali and Jesi ere planning for

Milan. They elready have an architect and he wants to

show me the preliminary plans on Sunday. lle said they

were determined to have a museum like curs in Milan and

that they would lean heavily on our advice which would

mean a grest deal to them. I couldn't help liking him,

in spite of the nuisance he has been to us -- the same

goes for Vitali. ©Now wouldn't it be awful if I liked

Jesi, too! So that's where we are as of this moment.

The only time the contents of our show was mentioned

was once when the lack of Morandi Landscapes was m re=-

ferred to, when we were discussing & new monograph
ebout him.

No I am goling to see Sironi, before dining
with Viteli..

Fond regards,

Vie. ol "@z20 76
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28 February 1948

Dear Jim: :
I believe I wrote you a note after my evenlng
with Jesi, explaining that no compromise was possible
in that quarter. He is stubborn and conceited and just
didn't like your choiee of his pictures or anyone's
else. He said, "Soby est venu; Il a regardép; mais

11 ne mx m'a pas écouté.” He implored me to'begin

over again. I sald "pas de question de cela", and

that was the end. Today he fent me the enclosed
letter. But I did-tell you that on the way home from
Jesi's, after-hearing what I had to say about the
unreality of his approach, from our point of view,
Vitali capitulated, and said that he, for his part,
would lend in any case, whether you followed his
advice or not.

Yesterday was Marino's birthday, and we had
planned an all day excursion (as it was Sunday) to the
Lago dl g&xix Garda, to celebrate it: Memo, Carierre,
the Marindés, and I, First we spent the morning at
Feroldl's in Brescia. This was necessary because he
had refused to send de Chirico's Muse Inquietanti to
Milan for the color reproduction. T Persuaded him to
do so, IK He was under the impression that you had
not seen Carra's Mattino sul Mare, 1928 which is re-
produced in the book on his collection which you have,
It 1s.much more subtle in color thahn the reproduction

which is very hot, K 7 thought it superb. The foreground

i1s much more yellowish than in the color reproduetion,
I am sure our public would enjoy it.

Then we mede a tour of the Lago di Garda
~= Spectacular natural beauty, hot sun, violets, olives
oranges & lemons, cherry and peach blossoms -- t could:
n't have been more beautiful. On the way home we stoppe¢
at Bergamo, the furthest outpost of the Ventian republ i
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-- magnificent architecture -- and returned just in time
for my dinner with Frua. We dined alone; the mitralilleuse
did not come. Like the superb man of affairs which he 1is,
he went over the wholxe situation from the beginning. The
pringipal rub was apparently the fact that you took none
of his group into your confidence while you were here and
that Ghiringelli, who buys all of Frua's pictures(and
whof@ gallery Frua has supported since the break with
Toninelll) was left out of the new committee because he
was a dealer, whereas Cardazzo,(who, according to him,
is much more marchand than G) was Iincluded. This meant
to all of them that Toninelll was in control, and his
group distrust him as an srriviste who knows nothing
about painting. He sald much more %k but that is all
you need to know now. He concluded by saying that he
would be glad to let us have his pictures. Altogether
he behaved with the most excellent grace. He said they
would all be grateful if our representation of certain
periqgs of the great men which we have omitted were
showp,but that we were of course absolutely free to fol-
low our own judgment. We talked a lot about business and
politics and Braque,.and he is coming to New York es-
pecially to see our Braque show. Please send him an in-
vitation to it. As fer as he isxemmzermsa. and his group
are concerned the whole issue is happily closed and no
further explanations are required. There is nothing for
you to do now but to thank him.

The only other problem which remained to be settlec
was the matter of where all the loans were to be assemblec
for Eacking by Monte Gemell. Everyone is agreed that he
shou do 1t, and that the shipping should be donse by

* ITALO-EUROPA, Monte Gemeli's place Es not big or safe
enough for handlingAn enterprise as big as this, and
Toninelll wanted me to see the mayor of Milan to ask
for the use of the Pallazo dell' Arte in the park here,
1f Wittgens was not inclined to give us the Castello
Sforzesca. After dinner Frua took me to Marino's who had
assembled Wittgens and Bxm Boronl (Director of the Sfor-
zesco) with a view to concluding this matter. Wittgens
had obviously been told by Frua to forget national pride
and play ball with us., She assented most graciously te
placing the Castelli Sforzesca at our disposal, and
waived all honers and acknowledgement. Since neither
she nor.Frua no# Vitali (who was also there) want their
names on our committee. I think it would be codteous to
print a special acknowledgment, following the listing of
the Committee in the book saying: "The Trustees of the MMA
wish to express specisl EEXREWX thanks to F;:ﬁppFernanda

Vie cod "@Z <0 70
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¥ittgens, Supervisor (Sovrintendenza) of the Art Galleri
les of Lombardy and Director of the Brera rimakotec
Larxpiazdngr and to Dr? —___ Boroni, for placing the
facilities of hte Falazzo Sforeesca at the disposal of
the MMA for the assembly of the works in this exhibition,

" —- or something like.

A hell of a lot of water, in the form of eight
million words, has gone over the dam sinece I arrived here
eight days ago. I now consider my job done, except

for seeing Basroni, to conclude arrangement about spsace
guards, etc., and for seeing Frua's architects for the
new museum here, which he asked me to do. Memo wants me
to go to Venice before I go to Rome, to see Cardezzo,

but as I heve already seen him here I don't see the

point of it. He would just propose & lot of new pic-
tures which we can't include anyway. Tomorrow I am

golng to Verons to see Mardersteig about Italian printing
and tonight I am dining with Kondadori to talk about an
Italian edit}on of your book on the show.

I §ﬁ;ll probably go to Rome on fidencsday or Thurs-
day, so address me until further c¢/o American Express
co0., Plazza di Espagna, 38, Home. Frua, who goes south
tomorrow, has aesked me to visit him at his house at
Positeno, south of Neples.

Une other thing. Memo said he had arranged with
you tinat all the pletures were to be sent without frames.
This would obviously be a great economy for him, both in
packing and transportation, but you know how much time
and money 1t takes to get or make decent [rames in N.Y.
for a hundred pictures, and I think that for the effect
of the show as a whole most of them need the excellent
frames which most of them now have. So with your per-
mission, I'll hold out for sending the good frames which
are not too large because I am afraid that the comparison
with Amerlcan pictures might be too unfavorable.
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Foor Memo. It has been a great blow to his pride to
be excluded from my negotiations with Frua who

Just won't believe that Toninelll is disinterested.
I even tried to get Frua, who is the richest man in
Italy, to help pay the transpdtation expenses, as
Memo's business affairs are going very badly (he
has sold an 80% interest in his factories at a low
price), but he declined, most politely.

About a dozen of the lenders are planning to
come to New York for the opening -- the Belgian
ailr line 1s giving them a special rate. (I hope I
can be in Mexico at the time).

lemo is having a terrible time getting the|
lenders to sign th¢ green slips and give dimensions.
Domani. Domani. Just like the Mexicans. Hme.
Marinetti made him go to Kome to call personally
for the Boccioni we are reproducing, =zmi He 1s
in poor health, everyone says how badly he looks,
and 1f he were to fall ill, God knows what would
happen to the show because he is positively the
only person who 1s really interested in it. We
certainly owe him a lot.

Flease ask Dudley to insure immediately the
four pictures which are being reproduced in color;
you can give her apiroximaste vesluetions.

Fond regards,
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ITALIAN FORWARDING AGENTS

(Suggested by W, J, Byrnes % Co,)

PALERMO: A, Picciotto % Co,
L97 Via Roma
Pelermo, Sicily

NAFLES: Dini & Tavassi
via Matteo Schilizezi, 19
Naples

G. Guatta 4 Co,
San Marco, 306
Venice

FLORENCE: Savino Del Bene, S.A,
Via Delle Terme K. 25
Florence

LEGHCRN: Enrico Pandolfini
2 Piazza G, Micheli
Leghern

Gabini & Co,
Sig., GCuiseppe Stoblione
Via San Lorenzo 1%, Genoa

MILAN: Italeurcps Co.,
Via Brera 12,
Milan
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SHIFPING INOTRUCTIONS

Consign all shipments to W, J, Byrnes & Company, 25 Broadway,

Wew York 5, Few York, for olearance through Unlted States Customs

and delivery to The Museum of Modern Art,

Porward one copy of Consular Tnvoioces (United States Form 138),
Certificates of Orizinality (United States Form 253), Box lists
(showing contents of sesh bex), and Bills of Lading te The
luseum of Nudernm Art, Forward all other copies to W. J. Bvrnes
vompany. These papers should be sent by Airmail so that they

will arrive before shipments,




