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April 10, 1967

¥r,. George Dawson
25 Trinity College
Dublin
Ireland

Dear Mr, Dawsons

hhvcmprutmo!wmrummﬂﬁmmmof
Modern Art. However, we are embarking on a new poster program. In
a few weeks we will have a new Jackson Pollock poster. We also have
a Motherwell poster and 3 posters on the film.

When the Pollock poster is available, we will send these posters along
to you and hope they will be of some use. These will be sent gratis.

We would like to suggest that you contact Mr, Leo Farland, Poster Orig-
inals, Ltd. 16 East 78th Street, N, Y. City, N. Y. 10021, Poster Orig-
inals hag a major poster gallery and a wonderful collection. We feel
sure they will be able to help with suggestions.

Yours very truly,

(Mrs.) Marna Thoma
Manager, Museum Bookstore
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10 August 1968

‘Mr. Beaumont Newhall
Director
‘George Eastman House
‘900 East Avenue
Rochester
‘New York 14607
‘Denxr Beau:

Many thanks for "Photographers on Photography."
I would like to sell it here but the price is too
high for our publiec. 1f we can get a trade discount
on the paper edition, we shall try it out here and
see how it goes.

All best,

Monroe Wheeler
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. be: Mrs, Jemny Licht

24 March 1966

Mr. Lawrence Adams
w 1 F
’.l:' .‘ﬁ} 1 » hm

Dear Mr. Adams:

.

Many thanks for sending us the slides of your paint-
ings. 1 am giving them to our Department of Paint-
m and Sculpture for their consideration, and it

they wish to see the pictures they will let .nfu'-h:m.

With best wishes, I am,

Sincerely yours,
"

Monroe lhoilor
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t Mrs., Jenny Licht

24 March 1966

mm-m
New York :
N MW.MM

!-!lhm

Many thanks for sending us the slides of your paint-

ings. 1 am giving them to our Department of Paint-

ing and ”!ml.pturc for their consideration, and if

they wish to see the pictures they will let 1un'h3no'.

With best wishes, I am,

Sincerely yours,
"y

| <

Monroe Wheeler
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25 March 1966

Miss Connie Saleva
Administrative Assistant
0ffice of the President
University of Puerto Rico
Rio Pledras

Puerto Rico

Dear Miss Saleva:

With reference to your letter of 23 Maich, the only
twvo dealers I can think of who might be interested
in Figari are M. Knoedler & Co., 14 East 57 Street,
New York 10022, who once had a Figari exhibitionm,
and the Galeris Bonino, 7 West 57 Street, New York
10019, who specialize in Latin American works . ) |
suggest that you send photographs of the paintings
to these two galleries and ask them for their ad-
vice.

Please give my warm regards to Dr. Ben{tesz.
With cordial remembrances, I am,

Sincerely yours,

Monroe Wheeler
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The Museum of Modern Art Archives, NY

UNIVERSITY OF PUERTO RICO

RIO PIEDRAS, PUERTO RICO
President

OFFICE OF THE EHAEEELBR

March 23,

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd. 3treet
New York 1, N.Y.

Dear Mr. Wheeler:

T had the pleasure of meeting you in one of
your trips to Puerto Rico. I am still Administrative
Assistant to Dr. Jaime Benitez, now President of the
University of Puerto Rico.

A friend of minein Montevideo, poet, lecturer
and journalist, Dora Isella Russell, would like to
sell two paintings of Figari and she has asked me to
help her find a buyer for them.

I thought that perhaps your Museum might be
interested in them or that you might be able to tell
me what museums or art galleries I should contact.

Hoping to hear from you at your earliest
possible convenience and thanking you in advance,
I remain,

Very truly yours,

([?‘?L-M:. 2 (z- 0 VE

Connle 3aleva
Administrative Assistant
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be: Mr. Laxmi Sihare .

5

Mr. V. H. Bedekar
- Department of Museology
Faculty of Fine Arts

M. 8. University of Baroda
India

m "'l m'

Mr. Laxmi Sihare has given me a copy of Volume I of
STUDIES IN MUSEOLOGY and I am writing to felicitate
your Board for its initiative in establishing this

Journal devoted to the dissemination of knowledge in

the field. This is an extremely fine thing for you

to have done for India and for the art world and we
are delighted to have the Journal for our Library.

With best wishes, I am,
Sincerely yours,

Monroe Wheeler
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Mrs. p:mkinsnn//f
Mr. Bareiss

Mr. Scby

Mr. d'Harnoncourt

The Museum of Modern Art Syl

Miss Jones

- e _—— - - Ak e s SAALA Aleoio £ OAANA Pabia. badacmast

tant collsotion of Pisagso's paintings in the world excepting Picasso's cwm collec=-

tion.
Dut what of the Museum's sculptures by Picasso? I gusss that wo have the best
collection in any museum but == there are only seveni I think you will remenbar,

lionry, how urgently we == you and I ~= tried to borrow from Picasso a really repro=-
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cc: Mrs. Parkinson/}
£ Mr. Bareiss
Mr. Soby
Mr. d'Harnoncourt

The Museum of Modern Art sl

Miss Jones
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart Miss Legg

Hovember 8, 1967

Desar Honry:

I wish you and Picasso could see his sculpture exhibition, Rend d'Harnoncourt
presented the ghow superbly after months of study. The whole ground floor of the
Museunm has been rebuilt; all the walls and lighting have been changed with much
thought and great sensibility. _

As you know from d'iarnoncourt's letter of October 27, the Trustees and stafil

are much interested ia securing some of the sculptures for the B\xmu:pa collestion.
Of course we were not surprised by your reply of Cctober 31 but we believa thore
are certain spscial reasons Picasso might consider befors making his decision.

In our musoum collection are 35 paintings by Picassv. Among them are four of
his greatest canvases, Les Demoisolles, tha Three Musicians, the Oirl Befors the

Mirror and Night Fishing as wall as & dozen or more major paintings. In addition

wo will have eventually twenty or more paintings promised to the Museun including
Tyo Acrobats With a Dog 1905, Boy With a Horse 1905, Oirl Vith a Mandolin 1910,

Soated Women 1927, Woman Dressing Her Hair 1940, and Woman and Dbz Undar a Tree 1961

62, (You will find most of thase paintings listed in the enclosad checklist of Pi-
casso in tha Huseum of Modern Art: 80th Birthday Exhibition, 1562,)

we boliove that with these 50 works the Museum will have by far the most impore
tant collsction of Picasso's paintings in the world excepting Picasso's cwn collec-
tion. i

But what of the Museum's sculptures by Picasso? I guess thal wo have the best
collection in any museua but == there are only seveni I think you will ramezber,
Honry, how urgently we == you and I ~= tried to borrow from Picasso a really repro=-
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¥overber 8, 1967

representativa collection of his sculptures for cur great exhibition to celebrate
his 75th anniversary in 1957. We foiled. V¥a could assemble only 27 sculpturos,
not counting 17 tiny bronses. Today, now, we are showing 204 sculptures plus 30
ceramics. Cver two hundred plgm belong to Picasso and they are all going back
o him. Furtheraors, so0 far as we know now, they will remain in his own collection
which, we suppose, will stay in Eurcpe.

Ve are nnhnpn} on two countas ﬁrst, wa raznt't.hat- the greatest museum col-
loction of Picasso's work should nﬂ_‘or serious disbalance betwzon pailntinz and

sculpture; second, it ig our fesling that on this side of the ocean, in this coun-
try, in this city where Picasso's art is so admired, there should bo on view to
the public an omlimt presontation of his soulpture.

I am inoluding three lists: the first includes works that partiocularly inter-
est us together with a number of alternate or second choices; the socond list sug-
gests works that seom loss essential but still highly desirable, A third list,
Just for your information, comprises our own seven bronzes.

We are aware that some of the pieces that interest us tha most are uniqus,

We Suppose thess are among the sculptures Picasso most wants to keep. They are,
howaver, no more uniqus than paintings. Fﬁrthomro, ve hava sugsested, whenever
possible, alternate or second cholces, particularly in the cases of the 1912-1915
cubist constructions and the recent cut-and-bont motal hsads and figures. Wa sup-
pose that most of the bronzes we list may also be unique but might be re-cast.

At this stage, of course, there are unnort.lunthl. Plcosso may not agres to
s3ll any of the sculptwres. We do mot know the prices and, in tho end, wo might

=
be unabls to raise the money needsd to buy what we want. Obvisusly the first siip

is to ascertain what Picasso mizht let us have.
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My very best to Louise Leiris and to you.

Sincerely, d{w’f hn(f‘h W( "l-t;h —

Alfred H. Barr, Jr.
Counselor to the Board of Trustess

Mr. Daniel-Henry Kahnweiler
Galerie Louise Leiris
Paris 8§ = 47 rue de Monceau
France :

AHB:jsw

P.S. René d'Harnoncourt, our Director, has approved this letter; if it should seem
desirable, I bolisve he would be willing to fly over. As you know, I am now retir-
ed but my heart is in this negotiation.

1} Enclosures:

List I. Picasso sculptures under consideration

List II. Picasso sculptures under consideration

List ITI., List of sculpture by Picasso, collsction Museum of Modern Art
Checklist of Picasso's 80th anniversary, Museum of Modern Art
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Kovamber, 1567

List I. Picasso soulpture unier consideration, Museum of Modera Art, New York

Parls cataleg (1965): numbar, titls, date
¥useun of Modarn Art om’ ( t page number

216 Guitare, 1912 ((nom P.SE; = 1st choice
22} Guitars, 1914 (MoMA P,61) = 2nd choice

223 Instrument de musique, 1914 (Mo¥A P.63 top) - lst choice
225 Violon et Bouteille..., 1915-16 (MoMA P.63 bottom) - 2nd cholce

-

' 230 Construction en £il métallique, 1930 (MoMA P.6S)

-

228 La femme su jardin, 1929-30 (MoA P.67)
234 Téte de femmo, 1931 (MoMA P. 68)

253 T8%e de femme, 1932 (MoMA P.75)
246 Téte de fomms, 1932 (MoMA P.78)

281 L'homma au mouton, 1944 (MoMA P.107) -
276 Téte de taureau, 1543 (MoHA P.109)
283 Crins, 1944 (HMoMA P.108) :

297 Fewse & la voiture d'enfant, 1950 (MoMA P.129)

319 Sylvette, 1954 (MoMA P.150)
385 T6te de femme, 1952 (MoMA P.201)

365 Homme au mouton, 1961 (MoMA P.181)

357 Fomme sux bras excartds, 1961 (MoMA P.193)
355 Petite fomme aux bras eécartes, 1951 (MoMA P.192 below) = if 357 is not availdls

338 Personnage, 1960 (MolA P.170)

31, Woman, 1953 (MoMA P.1u6 right)
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November, 1967

List IT. Picasso sculptures under consideration, Museun of Modern Art, New York

Paris catalog (1966)1 rmumbar, title, date
Museun of Modern Art om"(ﬁ?ﬂ': page_rumber

207 Chanteur aveugle, 1903 (MoMA P.51)
208 T8te da picador au nes casse, 1903 (MoMA P.SL)
233 T8te, 1931 (MoMA P.69)
229 Construction au gant, 1931 (MoMA P.72)
243 Téte de femme, 1931-32 (MeMA P.7L top)
252 Této de formme, 1932 (MoMA P.77)
w24y Femme, 1931-32 (MoMA P.8L)
#s% 255 Fomme au fouillage, 1934 (MolA P.88)
# 209 Lo centaure, 1948 (MoMA P.119)
% 312 La choustte en colére, 1935 (MaMA P.135)
#¢ 310 La bouquet de fleurs, 1953 (MovA P,137 left)
# 318 Sylvette, 1954 (MoMA P,151)
#% 321 Téte de fexwe, 1954 (MoMA P.153
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List ITI. Sculpture by Picasso now in the Museum of Modern Art, New York
Listed in the catalog The Sculpture of Picasso, Museun of Modsra Art, 1967

Woman's iisad (T8te de feams) 1909, P.56
Glass of sbainth (Verre d'absintha) 191), Frontisplece

Frognant Woman (Femme enceints) 1950, P.125

Hiaed of a vioman (T8t de femme) 1551, P.130

Goat's Siull and Dottle (Créine de chavre et bouteille) 1951, P.132
Saboon snd Youny (La gusnon et son petit) 1952, P.136

Ixpacted gifts Jester (Le fou) 1905, P.52

L
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The Musecum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

October 23, 1967

Dear Alfred:

Here' is a crazy idea - but I hope it is crazy enough
to have a slight chance to succeed.

When I heard at the Collections Meeting that you
thought it might not be impossible for the Museum to get one of
the Cubist sculptures of Picasso I vcirnteered to make a list of
Picasso's sculptures which I thought would give us a most fabulous
and pretty representative collection of his work in three dimension.

I realize, of course, that the chances of getting
Picasso to let the pieces go are very slim, and that the raising of
cash for such a purchase would be equally difficult. However, trustee
interest in Picasso sculpture seems high. Jock told me he would like
very much to have a chance to buy some. I feel sure that Nelson and
others will feel the same way and it occurred to me that a really big
bid might please Picasso.

After discussing this matter with Walter and Eliza
I am sending you here a list which represents just my own preferences.
T have added to this list the sculptures which we already own and
those which will come to us in order to complete the ideal pictuve
of a great collection.

If you think that there is even a slight chance of
realizing such a project entirely or in part, please let me know
1) what you think of the list and what changes you would like to
make in it and 2) if you would be interested in undertaking a
campaign for such a purchase as & proj ect. We all feel sure that
if anybody could succeed in it, it would be you.

femier ¢ this oot~ 4o to sliza, Walter Bareiss, Bates
Low=-. T.cothy Miller azd Biit mbin,

-

o Faitatull
ms_m J a ‘ Mym/ms,

René 4'Harnoncourt

M. Alfred H. B&r’r, JTr.
¢/ Mrs. Dyiger Cahill
5%ockbricie, Mass.

. B . 8 A P S B st e o Pt Bl e S S R e S ;---%
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Mr. Alfred H. Barr, Jr. October 24, 1967 . -

I just saw your list and am, of course, delighted that
we seem to agree on most sculptures. I meant to include the Death
Head and Bicycle-Bull's head on my list but somehow they got lost.
I also was very tempted to include the WOMAN WITH LEAVES, #54,
page 88, the FIGURE, made of wood and string, # 60, page 89, and
the very conventionalized BUNCH OF FLOWERS, # 115, page 137. .In
fact, the only piece on your list that went sour on me was the
HEAD CI ~ WOMAN, # 195, page 169, which does not seem to me to
stand wp after repeated visits.

Saludos,

René d'Harnoncourt

P
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Oct. 9 ] 1966

Dear Sir:

I'm afraid I've been remiss. As a member,
I receive my free book, and each year I plan to
what I think of it. Somehow, I keep putting it

But no more. I simply must tell you how I
your book arrives in the mail and I struggle to
cardboard cover and finally see the title——

I feel sick, that's how I feel!

Nine out of ten of the books I've redeived fro
Museam are so repulsive I haven't even got the heart to
give them to my enemies. Of course, I understand why you
choose the titles you do. You select the book you know
will have the least book store sale and then foist them
off on your members. I understand -- but I don't sympathise,
Burely, there has to be a better way. Just once, why dom't
you give the members a choice -- maybe one between the
horror you've pdanned on and the current appointment calendar?
Failing that, why not let us trade them in? For instance,
right now I'm willing to trade you Motherwell, The Hampton
Album, The Art of Assemblage (in hard cover,yet!) Tobey
and Nakian for one soft cover Matisse.

(I don't want to seem greedy. I'll turn them 2ll in
for & christmas card if you'd prefer that. Or maybe a
post card?)

Cordially,
(Mrs) Elaine Lapidus

120 E. 90th St.
New York, N.Y,

T Y TR e R T

B meMARIIE s Iy ESsmaggeesmase EE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MW

1.206




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 1.206

P —

The Museum of Modern Art

Mr. Rene d'Harnoncourt Mr. Wilder Green Mrs. Emily C. Stone
/ Mr. Monroe Wheeler Mrs. Elizabeth Shaw Miss Sarah Rubenstein
Mr. Alfred H. Berr, Jr. Miss Alicia Legg Mr. Abrsham Chanin

Richerd H. Koch

October 11, 1966

During the three month run of the Matisse exhibition
11,930 gallery visitors used the recorded Acoustiguide tour
with apparently elmost unanimous approval. On the financial
side we just about broke even.

I think we should consider recording similar lectures
for Acoustiguide use for the following exhibitions:

Sachs Drawings
Jackson Pollock
Once Invisible

Museums

RUIUIM e s
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The Museum of Modern Art

Mr. Richard H. Koch
Monroe Wheeler

31 October 1966
Acoustiguide Tapes

Dear Dick:

Regarding your memo of 11 October about Acousti-
guide tapes for the Sachs Drawings and Pollock exhibi-
tions, I don't see how Bill Lieberman can find time to

do them, as we have been waiting six months for the

Introduction to his Drawings Bulletin, but John can

certainly do "Once Invisible," and I believe Arthur

Drexler has already planned some audio tape for "New

Cities."
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25 August 1968

Miss Jemn Kruemer
467 Valley Street
Mapleowood

New Jarsey 07040

Dear Miss Lraemer:

ia the absence of Mr. Wheeler, who 18 away on heliday,
I am writing to acknowledge your nice letter of 22
August, in which you expressed your appreciation of
our Matimse exhibition. I know that he will be de-
lighted to hear of your pleasure.

The Museum is selling in our bookstore and on mail

order A reproduction of the Matisse "Interior with
Egyptian Curtain,”™ in The Phillipa Collection, Wash-
ington, D. C., which is the paintisg reproduced on our
poster, The price 1w $10.00, leas 235% discount for
members of the Museum, plus 504 for handling and postage.
This work is also reproduced im coler in the catalogue
of the sxhibition. It ia available at $4.95, cloth-
bound, and $2.50, paper (mémbers $3.71 and $1.88, re-
spectively), plus 25¢ postage.

¥With renewed thanks for your interest in the Matisse
exhibition,

Sincerely yours,

/s8/ Frances Keech

secretary to Mr. Wheeler

telefon B97395 . kb h burg 45082 . berliner bank 02746, :weigstelle n
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MEMORANDUM
To: Friscsen or

From: ALFRED H. BARR, JR
Date:

Subject:

telefon 897396 - postscheckkonto hamburg 45089 -

berliner bank 02746, zweigstelle 11
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MusEum oF MobirNv ART
NGEW Yagu -19. nvy UsA.

telefon 8973 96 . postscheckkonto hamburg 45089 - berliner bank 027486, weigstelle 11




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 1.206

G B g e e chsie i A
i T S
Wl paglhe,, .. .-.%L.;‘:";“(|

\
\
\

|

o7k

NVHLYNNYO VL 'S Y

L

TTWive W @Y N

GIMOTIY STHNSOTONT ON

Hivd HV¥7IL

~SSIHOAY ANV IWYN SHIONIS

(4'W) " T-3YaaN(

TNV T O NVAVYYN T

g
M
L
3
x
?"z
P
>
3

v¥NY

'—E‘h._
9
Ry
¥

yoL

4¥Yy
AP

telefon 897396 . postscheckkonto hamburg 45089 - berliner bank 02746, zweigstelle 1
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= 3 %o Salvador

%qgl' 'lgusﬁmnn |
umbru :J

' ausgabe ;‘ 2?._ o g _. oduetion fee,

ausgabe 2. signiert und numeriert von  diter rot box preis ca. 260.—dm .. 1i995ams

' A l‘u_tms "]l“f“?;_ﬂec'lnmﬂqum‘e" des  auflage ca. 30 exemplare. . - ook,

ausgabe 3. signiert und numeriert von

I-X mit einer originalcollage - C: artmann flasschenposten

des autors 480.— dm gedichte

kurt schwitters die anna blume in bleie
12.50 dm

faksimiledruck der erstausgabe
(schnitter-biicher 1922)

franz jung der fall grosz 14.— dm
neudruck des im jahre 1920 erschienenen
kurzromans mit nachtriglichen
anmerkungen des verfassers.

melchior vischer

sekunde durch hirn 16.— dm
faksimiledruck der erstausgabe
(steegemann verlag 1922)

. petersen press
gerhard riihm 5 lesetexte 19.60 dm 1 berlin 31

gerhard riilhm sodener str. 24 *‘%-5'-
101, eine zahlendichtung 6.80 dm tel. 89 73 95 i

Mr. Wheeler: No letter. Not necessary, miss moeller informed.
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THE MUSEUM OF MODERN ART

Date_ January 20, 1967

cc: File

Re: Purchase Order 5873 to Salvador

Mr. Monroce Wheeler
Dali, sharing reproduction fee,

Pearl L. Moeller

dust jacket, Tennessee Williams
book.

Dear Monroe:

I don't know if you will wish to trouble writing Dali
or not concerning the attached Purchase Order, which is self-
explanatory, Perhaps you will just wish to send the Purchase
Order through for payment. New Directions has paid us.

Please let me know., Thanks a lot.

‘P%

2

-

Mr. Wheeler: DNo letter. Not necessary, Miss Moeller informed.
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ALBERT AND_MARY LASKER FOUNDATION
. B 6 6 UNITED NATIONS PLAZA
NEW YORK, N. Y. 100i17 TEL. 421-9010

February 20th, 1967

Dear Monroe:

Here is a check for $600 to pay for
replacing the three trees which died on 54th Street,
I hope these will be hardier specimens, in addition
to maintaining the "arboreal beauty' in front of the
Museum!

All best wishes,

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019
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Mariboranchd Grapinics Gellery

Mariborough S

Graphics B

Barney Wesager, Dirvcror

December 19, 1968

Marlborough Graphics Gallery
4) Eas € o7 Strtlt

New/¥o¥k: | ussu {
Ndi&ihwttl?ﬁi&

Gentlemen-
ug_Eastleuan haa turned over to Mr. Monroe Wheeler

yoygpinyoice N@. 3208 and I take pleasure in enclos-
!,_ X ;,". 3/%
ngs Mry Whoelar s check in the amount of $131.25 in
W r.' | 1" Qs
settlement thereof. For his recorda wnuld yda be

good enough to receipt and return an 1nvoica to his

order and bearing the above number (2208), to coniorm
with his check ?

Very truly yours,

secretary to
Monroe Wheeler

Enclosure: -+ Chase Manhattan Bank chack No.
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Mariborough e

New York, New York 10022

GrapthS . .  Telephone: Pluzs 2-6930

Barnsy Weinger, Director

Invoice # 2208
December 11, 1968

lMiss Casselman

¢/o The luseum of MNodern Art
11 West 53rd Street

New York, N.Y¥Y. 10019

B, 3. KITAT
Vernlssage Cocktail

serigzwoh - 1966
41 x 27 3/4 inches
16/70

WGN 3195

MONROE WHEELER No. 2463
1-2
ece a ! 18 g8 210
Pay to the

order of MARLBURCUGH GERSON GALLERY $ 131.25

One Hundred Thirtv—ene and 25/100 — — _ _
THE CHASE MANHATTAN BANK
National Association
Rockefeller Plaza at 4%th Street, New York, N, Y.
Marlborough Graphics Gallery
Invoice No. 2208
0 ¢ LO=000212 0O 38m LmDBq[‘qqnl
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METICULOUS
REALISM

AN EXHIBITION

THE UNIVERSITY OF MARYLAND DEPARTMENT OF FINE ARTS
PREFACE: DR. GEORGE LEVITINE — INTRODUCTION: DR. WILLIAM H. GERDTS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

= P e et S

Collection: Series.Folder:

MW 1.206

METICULOUS
REALISM

AN EXHIBITION

DECEMBER 1 through JANUARY 15
University of Maryland Art Gallery

J. Millard Tawes Fine Arts Center
College Park, Maryland
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PREFACE
CONTENTS INTRODUCTION

CATALOGUE




THE REMAINDER OF THIS PUBLICATION HAS NOT BEEN SCANNED.
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February 7, 1967

Department of Fine Arts
The University of Maryland
College Park

Maryland

Gentlemen:
Mr. Mouroe Wheeler, who was a lender to the

Meticulous Realism exhibition recemtly held at the

University of Maryland Art Gallery, would like to
order several additional copies of the catalogue.
Would you be so kind, therefore, as to advise him
of the prive, so that he can forward his remittance
for the number of copies he desires.

Sincerely yours,

secretary to Mr. Wheeler
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Il EAST SEVENTY-THIRD STREET
NEW YORK 21, N. Y.

Mr. Monroe Wheeler
New York, N. Y. 10022

Dear Monroe:

Please ignore the mistake of my first unsigned letter.

I hope you won't ignore Philip Johnson's &nd my invitation
to help us plan a festive spring evening to benefit the Merce Cunningham
Dance Company. The enclosed copy of & recent review by Clive Barnes in
the New York Times illustrates the high esteem in which the company is
held, here and abroad.

The date: June 3, 1967 (in case of rain June 4th) at sunset.
The place: Philip Johnson's garden in New Cansan. The program: &
performance in the meadow by the dance company, ineluding a premiere with
score by John Cage -- dinner under the trees -- an unhurried tour of
Philip's glass house, underground museum and lake pavilion -- and then
dancing by torch and starlight.

Proceeds to go to the tax-exempt Cunningham Dance Foundation.
No doubt you're aware that Merce recently returned from a highly acclaimed
tour of Europe and in Paris received the gold star for choreographic
invention st the International Festival of Dance. Despite all success,
finencial support in this country is inadequate: hence the party.

Won't you join the committee? And, may we ask 1) 1f you will
take tickets; 2) if your name is written as you'd wish it to appear on
the printed invitations; 3) if you'll suggest nemes of friends who'd like
to come; and 4) if you'd add a personal note to invitations that we'd mail
to your list of friends. With your aid, we hope to have 300 guests at 375
a person.

My wife, Philip and T look forward to having you join us for
this swinging and poetliec evening.

Sincerely,

) e—

John de Menil

March 1, 1967
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- One-Way cartons. It’s worth 10¢ on your next
carton. time to renew old friendships with

' Diet Pepsi. Back in New York in regular and
giant 26-0unce One-Way bottles, Same great
honest-t0-Pepsi taste with less than one calorie
per serving. Take home Diet Pepsi in One-Way
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SAMUEL SHORE
President
SHOREWOOD
REPRODUCTIONS, INC.

NEW YORK, N.Y.

INTERNATIONAL
BOARD OF
ADVISERS

LLOYD GOODRICH
Drirector

WHITHNEY MUSEUM

OF AMERICAN ART

NEW YORK, N.Y.

SIR JOHN ROTHENSTEIN
Former Director
TATE GALLERY

LONDON

THEODORE ROUSSEAU
Curator

METROFOLITAN

MUSEUM OF ART

NEW YORK, N.Y.

CHARLES STERLING
Curator

THE LOUVRE

PARIS

OF SHOREWOOD REPRODUCTIONS, INC.

sarams o .

SHOREWOOD ART PROGRAMS FOR EDUCATION".

Complete programs to introduce students to the paintings and drawings of the world’s great artists.

January 26, 1967

Mr. Monroe Wheeler :
The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019.

Dear Mr. Wheeler:

Approximately twelve years ago, when Shorewood was still in the
printing business and had not yet embarked on its publishing program,
we printed a reproduction of Andrew Wyeth's Christina's World for

The Museum of Modem Art, which served as publisher, sole distributor
and selling outlet for the reproduction. I am not aware why we stopped
printing this reproduction for the Museum, nor what its present source
is for the reproductions of this subject that are now sold at the Museum.

In any case, Shorewood has long since entered the publishing field

and is now involved in an art-appreciation program that is being dis- ~
tributed to schools throughout the United States; the program consists
of an extensive series of full-color reproductions as well as material
prepared expressly for the teacher, including display instructions,
biographies of all the artists represented, and critiques of every work
of art in the program. Under the guidance of our Board of Advisers,

we are attempting to enlarge and improve the program by seeing to it
that every major artist in the history of Western art is represented by
at least one important work, We would now like to manufacture a
full-color reproduction of Christina's World so that it may be added to
our program and, if permission is granted, we could use the same
plates from which the Museum's reproductions were printed twelve
years ago. '

We would like to have the Museum's permission to manufacture i
and publish this reproduction, and I would be grateful for your assistance
in securing this permission for us. I look forward to hearing from you

at your earliest conven_ience. Thank you for your kind cooperation.

Sincerely yours,

SHOREWOOD REPRODUCTIONS, INC,
. . .

Paul Anbinder, Editor-in-Chief ‘
TELEPHONE: (212) 582-6885

724 FIFTH AVENUE. NEW YORK, NEW YORK 10019
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The Publications Department has in its files infor- )
mation covering many aspects of internationsl laws and prac-
MuwmomofWﬁmd“dﬂﬁr
educationsl uses, It has also acoumilated data regarding
a great many techniques of mmmuonrormm._;

The Museun is frequently asked by other institutions "-'*s-f
for advice on their needs and problems, which include the & g B
design and production of their own publications. Institu- o F:i ’
tons resently served izlude the Institate of Intermatiensl . A
Aducation, Rockefeller Brothers Fund, National Gallery of
Canada, Asia Society, et al. 'These services could be greatly
broadensd and improved if personnel were availsble to slassify -

the data already in hand to make it more readily accessible.
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THE MUSEUM OF MODERN ART

Date_ March 1, 1966

To: Mr. Wheeler Re: Reprints

From: Francoise Boas

We are awaiting your decision on reprints of:

Four Valking Tours M/ﬁ'u{ AD
mmnck e %;&M“ﬂ

s Modern Pninting_!’

We 2re also awaiting your decision on Doubleday's

reprinting of:
A Partridge in a Pear Tree
Twelve Fables of Aesop } e ”‘z m

e

C‘:"‘ B e ”-._.n.._.'
i
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The Museum of Modern Art

To Mr. Richard H. Koch

" From Monroe Wheeler
Date 14 September 1966
Re Museum's Foreign Operations

Dear Dick:

With reference to your memo regarding foreign
travel, I went to Europe three times last year om
Museum business, and Francoise Boas worked for us
for a week in London while she was abroad on holiday.

We paid Lawrence Gowing for Turner and Matisse
services and texts but ” would not comsider him a

“worker hired,” would you?

MW: fk
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MEMORANDUM

TO: Department Heads

. FROM: Richard H. Koch September 13, 1966

As you may remember, our insurance companies require
that we report annually, with respect to the Museum's foreign
operations:

(1) The number of Museum employees who have travelled
! abroad on Museum business during the preceding fiscal
year; and

(2) The total payroll of workers hired abroad for instal-
lation of exhibitions or for research, translations
or similar work in situations where the Museum is the
employer and payment is made directly to such workers.
The period in question ends on October 5 of each year.

With respect to (1), please indicate in the place
provided below the names of any members of your Department who
travelled abroad on Museum business between July 1, 1965 and

June 30, 1966.

With respect to (2), please indicate below the aggregate
salaries and wages paid by your Department to foreign employees as
described above between October 5, 1965 and October 5, 1966. Flat
fees paid for free-lance services should not be included.

Please let me have the foregoing information by October 1k.

Reply to Question 1:

Reply to Question 2:

Signed:

Department:




To

From

7
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The Museum of Modern Art

‘Monroe Wheeler

February 10, 1966

"Introduction to 20th Century Design"

"Introduction to 20th Century Design™ is out of
print, or rather our own stock is so low that we

cannot supply Doubleday's orders.

May we reprint it as it is, or if not, who will

give us revisions?

be: Miss Frangoise Boas
Miss Gertrude Sogcher
Mrs. Marna Thoma
Miss Ethel Shein

MW: fk
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Der geschiéftsfiihrende Prisident:
Dr.Roxane Cuvay

Linz,Hauptplatz 8 den 17.Februar 1966

An den Direktor

des Museums of Modern Art
Herrn Rene d’Harnoncourt
11 West 53 Street,

New Xork 10019 N.Y.

Sehr geehrter Herr Direktor,

mit einer Publikation beschaftigt, die

zur Vorbereitung einer Akademie fir Angewandte sunst in Linz die=
nen soll, haben wir uns an Herrn Prof.Binder gewandt, mit der Bitte,
uns einen Beitrag iiber die Stellung des Kiinstlers, (Architekten,
Designers, uraphikers, Malers und Bildhauers)zu schreiben, aber
auch iiber die heute notwendige Vorbereitung auf diesen Beruf zu
berichten. %

Professor Binder hat uns den Katalog der
Ausstellung "The responsive eye" zugesandt, und wir bitten Sie, uns
die Erlaubnis zu einem teilweisen Nachdruck in unserer Publikation
zu geben.

In dem wir Sie zu dieser hervorragenden
Ausstellung begliickwiinschen, zeichnen wir hochachtungsvoll

fiir de kademiefonds

Linz Donau, Hauptplatz 8, 2,Stock, Telefon 2 68 51 Bankverbindang: Bank fiir Oberisterreich und Salzburg, Konto Nr. 3678
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MM, Mars, 02168
’Im’ L 1964

Date: 10 May 1966 oo G-

IW' B ieon e giss Peavi Soeller
58 Paulson Road
'ﬁbﬂn, Mass. 2 ?' 7— z :

Mr. Wheeler agrees with lei«xtmru, and 9

this lady's observations
and feels that her letter a.

should be answered. He i 7 - e
will do so, if you wish. Bnan n G Mc&w | isotion

&a\ . S0 W tf % e
La, V- \,z" \b"' r-f‘;‘ At t&, |k to say that
- " - e 12 o ‘Qé é! £ f
' A = J\.‘- f‘AU % C'A’ :‘L'.l'- \ 2 __% e e Shiahs
b-/L n—l_b w.- '\9_. : ‘_)‘E_.- M ‘{"\-FM
\ ’U" \.o-h‘" : _\réﬁ;,\»’* r.*'-:‘ S . u G frea Dr. Baross
L & (__‘-...1(;»» \Cu‘\_\'l.\'$\> - Aian : ﬁ . |he to have this
e @rannved ad e »mko&ﬁw-/04%7~4 v e us about the

ed. bec -t
the regular

i¥ c guards

up and down
lady you saw
ce.

Monroe Wheeler

MW: fk
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Mrs. Arthur Altman
58 Paulson Road
Waban
Massachusetts 02168

Dear Mrs, Altman:

It was very kind of you

mraing to say that

oy L & the Sairahe

etter from Dr. Barass

now liko o have this
to write us about the

young lady who could not take hexr,wheelchair;dows yuur

the three steps to the Turner

a ramp for thie purpose but it is, mot

exhibition. We have
~used because

it has proved to be an inconvenience t0 the regular

visitors when the Museum is crowd

e :mtmdﬁ

continually help people in wheelchalrs up and down

the steps and I can only wish

that the lady you saw

bad been willing to accept this assistance.

Appreciatively yours,

Monroe Wheeler

MW: fk
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cc: Miss Pearl Moeller

es Collection

morning to say that
orks in the Barnes
etter from Dr. Barmes
now like to have this
e it. Is it in your
ht legal advice about
r publications.
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Mr. Alfred H. Barr, Jr. : Miss Pear
e Mr. Richard H. Koch o vi—
From Monroe Wheeler
Date 22 September 1966
Re Photographs of Works in the Barmes Collection

Willard Morgan phoned this moraning to say that
when he gave us photographs of works in the Barnes
Collection he also gave us his letter from Dr. Barnes

regarding their use. He would now like to have this
letter, and I am trying to locate it. Is it im your
files? 1 remember that we sought legal advice about
the use of the photographs im our publications.

MW: fk
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Yook, Brokiac il

FISH, RICHARDSON & NEAVE

/f; 20 Exchange Place, New York

N e GOPY
dbhor 3 pectlioular publicstion ev exhibition Jo of Sha upe
Fiuhhd bres whiech will Werk a diovioitnre =F sopyright §s Loy
WP ALPTEanLE Ananilon, Deranrally 18 thy onve of woarks of T
Y. | wh o) : wwit ‘ P b
IAEL chem e werly | April 2,°1951 Lo i
' ¥ an pidde withent fovice 81 Bepyeigutes ilovevar o
bt oy 4 i oartlgblas ev ety SR
. hal rlue 1 Lot n:.-_"_,-'i pletiives on =ohy Vatly,
James W, Husted, Esqsjy '~ | tp arely & Mmtted puldicstion
. frtd f e ik A - . -
Winthrop, Stimson, Putnam & Roberts' "' '. '@ 1o « o clens oo Xk
4O Wall Streed U ttoieied cr (Il Ao abresd witheat g e
New York Cit)" gl Lot & Forfais ? of the Amsridsn eupyrirht
' v ' LY ors e wonldy Pafdra 6 iMiER rapreduens gay of L
\ © """ 'Rey Museum of Modern Art 0 iiow caniicme ool
: ] b . 5] ¢ afl e eehihltig
Doy Jimg -2 W mwasnrintad

Your letter of March 27th regarding the proposed reproduction
of photographs of Matisse paintings from the Barnes collection raises
a number of interesting problems,

We really do not know enough of the facts to pass on the matter,
However, on the basis of the limited information at hand, we feel that
Dr. Barnes may well find "retribution within the law" if the Museum
reproduces the nine photographs obtained without his permission from
the photographer who photographed them for him. On the other hand the
probabilities are that no rights of Dr. Barnes' would be infringed by
reproducing the twelve paintings from the Barnes collection, if the
Museum uses photographs in which Dr. Barnes has no rights,

~ The first thing the Museum should do is determine whether
there has been a general unrestricted publication or exhibition of
the paintings or photographs without copyright notice. Any copyright
proprietor results in a forfeiture of both common law and statutory
rights or topyright. Inspection of the paintings and photographs will
show whether the required statutory form of notice has been given,
The statute provides that in the case of a work of art or photograph
the form of notice

' ",somay consist of the letter C inclosed within a circle, '
thuss o, accompanied by the initials, monogram, mark, or -
©UL gymbol of the copyright proprietors Provided, That on some .
3 accessible portion of such coples, or o e margin, baock,
permanent base or pedestal; or of the substance on which
such copies shall be mounted, his name shall sppear.”

prs
WE
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Whether a particular publication or exhibition is of the un-
restricted type which will work a forfeiture of copyright is sometimes
a more difficult question, Gernerally in the case of works of art copy=-
right 1s lost when the work itself or any reproductions are exposed :
unrestrictedly in publie without notice of copyright. However, if a
9 painting 1is placed on exhibition in the artist's or owner's home, or
: in a gallery which has rules against copying pictures on exhibition,
¥ such an exhibition may be regacded as merely a limited publication
which does not destroy common law rights. It is not clear under our
law whether an unrestricted exhibition abroad without the prescribed
notice would result in a forfeiture of the American copyrighting,
Rut 1t probably would. Bafore the Museum reproduces any of these
twelve paintings it would be desirable to review catalogs and any
other material relating to the history of the exhibition of each
painting, particularly in this country, to determine whether there
- has ever been an unrestricted exhibition or reproduction of the
painting Se

There are, of course, two separate groups of rights of copy-
right to be considercd -- the copyright in the paintings themselves
and the copyright in the photographs of the paintings. These are
independent -- that is, there may be a separate valid copyright in
these particular photographs, although the palntings themselves are
in the public domain. The rights of copyright in the nine photographs
which were made by a photographer employed by Dr. Barnes are probably
held by Dr. Barnes. In the absence of an express contract to the cone
trary, the copyright in a photograph belongs to the person who hires
the photographer, Therefore, unless there has been an unrestricted
publication of these nine photographs, there is a serious possibiiity
that the Museum would be held to infringe Dr. Barnes! copyright by

; eproducing the photographs after notice that they were made by a
- ”’,,r*"’ﬂrrghotographar hired by Dr. Barnes,

It may well be that even if there has been no unrestricted
publication, Dr. Barnes may not hold copyright title in the original

paintings, since sale of the painting itself does not neceasarily
— earry rights of copyright,

I hope that these general observations will be of some assiste
ance to the Museum, We will be glad to consider the matter further in
the light of any makerial which the Museum may have relating to the
exhibition or publication of these paintings and photographs,

I am returning to you the letters which you sent me,

Sincerely yours,

e/ ALEXANDER C, NEAVE
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The Museum of Modern Art

Mr. Arthur Drexler
Monroe Wheeler

2 November 1966
Sir Isaiah Berlin

Dear Arthur:

Sir Isaish Berlin is coming at 10:00 a.m. on
Thursday, 10 November, in search of an architect for

his new college at Oxford. Will you ask one of your

staff to take care of him?

i1 have sent him your article in DOT ZERO 1.

mw; fk
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Referred to Miss Pearl Moeller, 1/9/67 Mo [Rohtan

The Museum of Modern Art

Te Mr. Monrce Wheeler

From Richard H. Koch

Dato / October 2k, 1966

Helen has referred to me the attached material

on the request of the Bureau of Business Practice for

Permission to reproduce works in our Collection in its

home study course. If you are satisfied as to the quality

of reproduction, and if the percentage of our pictures to

those from other collections is not disproportionately

large, I would be inclined to £0 zhead. I agree with Helen,

however, that we should probably check with the Book-of- ’

the-Month Club before granting permission. I think that -

& series such as this would act as a stimulus to public

acceptance of the BOMC portfolics, rather than as competi-

tion, but we should probably defer to the Judgment of the
- Club.

Miss Helen Franc

Ca. 1

.f\‘fo / 14

-

Bamdeis

“.‘"‘fz N UN1a e

r‘:»"'j rodle v"inﬂ'm ;s el .-:r'.F'
Ig (
i dRen s 19 oa ‘f-}M}J/E.- m‘c,r’fa-

ang Nhone .swc 50 Mc?,

f\&hﬁt’,
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a4 de Id oo U4 oy MANL,
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THE BUREAU; OF BUSINESS PRACTICE 24 rope ferry road « waterford * connecticut * 06385
* S |} F.'f . ;

[

NATIONAL '?iﬂ_@@ﬁ‘f llg!'rrry‘n! * NATIONAL SALES DEVELOPMENT INSTITUTE phone 442-4365 + area code 203

October 18, 1966

Mr. Monroe Wheeler 2 .
Director of Exhibitions and Publications Re
The Museum of Modern Art
11 West 53rd Street

New York; New York 10019

Dear Mr. Wheeler:

Thank you for answering my request so quickly. I am enclosing a copy
of ‘one of our portfolios and samples of our previous color printing. .
These are representative and will acquaint you with our project.

Qur portfolios constitute a home study course —— a portfolio to be
sent each month for 24 months. We are currently issulng them in 10,000~
copy editions.

I hope this 1s the information you need, but should there be anything
else, please let me know.
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Mrs. Marna Thoma —
THE BUREAU OF BUSINESS PRACTICE { yobe ferry road » waterford * connecticut = 06383
. F 4 434 . i fada 303
MATIONAL FOREMEN'S INSTITUTE » NATIONAL SALES CEVELOPMENT INSTITUTE prone 1325307 ¢ @ oa code <UD

Ostobar 12, 1966

14 October 1966

Migs Pearl Moeller
P bt
‘eall of Dusiness Practice
Road

x = 4 41 4 A2 - 19 »
ias sentltled TAdventures

ware , Music and

Oetohr,
Ve owe MLMW -pml-t&q u;om ‘about the -
U natue and_ the phsposes of your portfolics, sise
1. 9f @dition, and samples of color printing you have
: dom‘ & wi-an and charges will depend upon these

With best wihhu, I am,

Sincerely,

Monrce Wheeler

MW:fk

Ll S
i
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oa et _ ?.. o
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THE BUREAU OF BUSINESS PRACTICE 24 rope ferryroad  waterford » connecticut * 06385
1 4o M3 . ] |

NATIONAL FOREMEN'S INSTITUTE + NATIONAL SALES DEVELOPMENT INSTITUTE phone 442-4365 « area code 203

October 12, 1966

Miss Pearl Moeller

Manager of Rights & Reproductlons
The Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Miss Moeller:

We are in the process of publishing a workshop series entltled "Adventures
in the Arts." When completed it will come to 24 portfolios, each con-
taining separate sections on Painting, Architecture-Sculpture, Music and
Literature.

We would like very much to include a group of color prints from the

Museum!'s collection. May we do this? Of course, we would enter a Museum
credit line in every instance.

inderely, /

) 5&( l/l/
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13 Junme 1966

iy

Mr. Raymond P. Fischer
ixecutive Viece President
'he Cumeo Press, Inc.

South Grove Street
Chicago :
1llinois 60616

Dear Mr. Fischer: s
With refereace to your letter of 9 June, ugv _

careful comsideration to your proposal for $

of your bindings. b ks 65 Sant
I regret to say thet we have & three-year backlog of "**
exhibitions on which our curators have been work 2

a long time and for this reason we shall be u
accommodate you. :

Perheps The New York Public Library, which has frequent
exhibits, might be interested. -

With best wishes, I am,

Sincerely,

Monroe Wheeler

MW: fk
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lﬁ"ﬁ:‘ Enclosed is a Xerox copy of Jesm Cassou's short
= essay on Braguc; Which appears in the Pocket

Library of Great Art also published by Harry N.

Abrgms, Inc.
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In-. ¥r. René d'Harnoncourt

X r""\""?.vi.‘_n'- @ M" Lo I f

chamst 3, 198

9 August 1966 . ...

Your Lewver te Xr. 2ffeonamocor

Whlr =cvning. !tfe"-tu\i&l.,,
‘mm s on eeoetise sod will
“ 7“‘ retamm to the ‘tu@ s pasih Jatay Gn
s, Dowaver, takas the "..(.‘!t.*t
Wtisr Uw Mr, Heuoos Wes
ahe SmEow ¢ pebllestd
Dear Mrs ~5_1 _-,gnt 1-;, W0 Vol TEI SN, g%

iy e ey
r. "

e} o

ncou . secretary has ref referred to me
mum“tm!ultomm]gh

&. ¢ Work with Introduction by
;arlit: Harry N. Abrams, Inc.) and

by Jean lLaymarie (Skira "The Taste of
dutmmn by The World Publishing Company,
110 Street, Cleveland, Ohio). Both titles can be
tained through any bookstore. I am sorry I cannot
f uﬁmth“l&piﬂbutthqﬂtmug
the Library for the daily use of scholars.

1f I can be of any further help to you, please let
know.,

Sincerely,

Monroe Wheeler

lﬁ"ﬁ:’ Enclosed is a Xerox copy of Jeam Cassou's short
g essay on Brague; which appears in the Pocket
Library of meut Art also published by Harry N.

Abrams, Inc.
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GEORGES

BRAQUE |

(boru in 1882)

f:'.rl'.&]
JEAN CASsSOU

Director, Musée d' Art Moderne, Paris

PR USRI,

Plate 1. GRORGES BEAQUE. Photograph

S

published by HARRY N. ABRAMS, INC, New York
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- bLs \ \\*“ THE MUSEUM OF MODERN AT
MADAME SARALA BIRLA n—— |
LUCKY :

L SMCuTEA. ... Sren Dt TURE
m_‘-ﬁm Ctflant 18, if ' PLACE, CALCUTTAY

ON BENALF OF MY COLLEAGUES AND MYSELF I SEND YOU WARM
FELICITATIONS AND BEST WISHES ON THE OCCASION OF THE _ . |
INAUGURATION OF !:;'\%3' AND ARCHAROLOGY | v ‘

THE BIRLA I AM HAPPY TO
ANNOUNCE T MODERNART LIBRARY HAS AGREED TO MUTUAL

EXCHANGE OF PUBLICATIONS WITH THE BIRLA MUSEUM, .

i
A 3§ its inels 1ant AT '
Py ulptures, bronzes, w ES, I ate, .
L S8Darat L1006 31
X itions o 41 pe 1 gy |
On Aar 51 ate 3 . i
eolo .
Vg . ™0 ta megie el At P
| Lol B £ ( QL AnG P {
tk ,.‘. .". --' .'_ v ] ': 4 = '--',: *AMmE ’Iq S0 =3

be: Mr. René @ 'Harnencourt . ; g WG A * ings with
Mrs. Elizabeth Shaw -
Mr. Bermard Karpel o

=1 AN 6
¥
w—— T riip e
l.. i X }..- s
- 3 SR |
Pk s | e (1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 1.206

- =1
- 4 T m——— - “ W g o . - i e e s L e S SRS O B
pap : kﬁ
BIRLA I
s ACADEMY ¥
OF L
| B ART B
) AN b"‘
Sarala Birla ‘chal CULTURE E;
A3 — — Office: 18, INDIA EXCHANGE PLACE, CALCUTTA:1 3
PHONE  22-0411 ¥
CABLE : LUCKY !
. 1
t 30th December, 1966 li
Deas M. wheel ey i
We have pleasure in informing you that our Museum r'?
of Art & Archaeology will be inaugurated at its newly /
built building on 9th January, 1967 by Dr, Karan Singh, 7
The invitation card for this function is being enclosed -0
herewith, ,¢-

The exhibits include contemporary and ancient Indian o

sculptures, bronzes, wood carvings, textiles, paintings etec,
A separate floor has been set aside for contemporary
exhibitions., We also intend to open a cultural anthropology
section and introduce post graduate courses on Art ard
Archaeology.

We have already started a music school and gradually
it is intended to include dance and drama also.

‘ie also publish books on Art & Culture. For example,
one of our publications 1s on Kalighat Drawings with
introduction and notes by lr.W.G.Archer., !

#e do hope that it will be possible to have mutual
co-operation between our institutions including exchange
of books, pamphlets etec,

On the occasion of inauguration may I request you to
send us your good wishes which will encourage us in
achieving our objectives, \

Thanking you,

Jouxs Sywncenely

lir. Monroe Wheeler, :
The lfuseum of Modern Art, Saval & R\
11 West 53rd Street,
New York .
|
1
P s (] "t
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To Mr. René d'Harnoncourt cc: Mr. Alfred H. Barr, Jr.
Mr. Wilder Green
From Monroe Wheeler
Date 9 March 1966
Re Boston Museum of Fine Arts/MOMA: Russian Exhibition
Dear René:

Perry Rathbone has asked me to tell you and Alfred
that, now that it is possible for our govermment to
guarantee the return of loans from Russia, he would
like to proceed at once, before somecne else does,

with arrangements for the Russian exhibition that we

planned together years ago.

MW: fk

i * -
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7 March 1368 A ;
Llexzandeyr Calder, Eaq. !
Saché
In.re-et-loire "
France "
Desr Sandy:
I am working with Mr. Cirker of Dover Tublications
oa the yeprint of your Aesop. I shall also try to
get him to give you further paymomts for subseguent
editions,
I told you that im Cweeney vetoed doing a selaction
of Three Youns Hats 'as a children's book, 20 we are
golug to reiusue it in a slightly smaller format
marked "for adult readers," which is what Jin waants,
We shall civide the royalties between you and Jin
in whatever way 1s agreeable to you both,
A1l best to you and Louisa.
Honrca Whoeler
Mr., Wheeler said (confirmed by Gertrude Sojcher): .
MW: £k Calder . . . . 2/3 of 10%
j : Sweeney . . . 1/3 of 10%
] " y ) 2 .vw-; ‘n
i ¥ N £ I'_
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f be: Miss Gertrude Sojcher -
3 March 1966
Alexander Calder, Esq.
Saché
Indre-et-Loire
France
Dear Sandy:
I take pleasure in enclosing our check in the amount
of $401,.06, representing the royalties to which you
are entitled on the sale of the 1965 Christmas card
we made last year of your Skating Animals.
Beat love to you and lLouisa.
Monroe Wheeler
MW:1fk
Enclosure: Chase Manhattan Bank check No. 25534
el TN
o ‘S aall < e
R A, RS
- w
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Miss Dorothy H. Dudley
Miss Alicia Legg
- d .7
el £ o -‘:_ I~ Y
) L [ 9 i;
5 July 19266
Miss Judith Cloake
Deputy Keeper
gt ryoid
“M _I"..,*N' é'ﬂr' |
|
Dear Judith: .
| I hope that by'the time you receive this the Turners
, will be safely in your hands again. I have seat the
receipt to your Directer, for signature and retura to
“a J ’
As to The Bri of § hs, which has been returned to
the British y#ﬁpwm.l jppose that The
Tate, as the owner, should -in the ‘of Pelivery

which I enclose herewith.

As have doubtless heard, the exhibition attracted
m’::;lml.p. more, 1 h‘l.i-vo_. that have ever at-
tended an exhibition of British art in this country
heretofore. -

We are all deeply grateful to you for all that you

rsonal complished in handling the dimnumerable
K:uu- 3 ;groﬂcuntly.

Faithfully yours,

Monroe Wheeler

MW:fk
Enclosure: Receipt of Delivery
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Pierre Bonnard, now the oldest of the French Modernists, is,
more than any other painter in France, carrying on the manner and
traditions of the original Impressionists.

This characteristic canvas, which is now in the collection of
Paul Rosenberg, is a little more than four feet in height. It was
painted, twenty years ago, at the artist’s villa on the French Riviera,
when he was in his fifty-ninth year.

Bonnard is often spoken of as a master of so-called vertical, or
rectangular composition, for the reason thal, in so many of his can-
vases, the predominating forms and colour-blocks are placed more
or less at right angles. In consequence of that praclice, his paintings,
for all their delicious colour and somewhat vaporous forms, are
imbued with a feeling of dignity and order.

This reproduction goes to you, with good wishes for Christ-

e m&@

mas, from

December, 1945
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Mr. Kyrill Schabert
Miss Ethel Shein DOUBLEDAY & COMPANY, INC. Publishers
! Marna Thoma : '

-‘ m I . i
. Ll I|' 14 - \ K
v l i & Tft!‘
v ‘,‘c'. k‘\." ) ||
- 277 PARK AVENUE, NEW YORK,N.Y.10017 TEL:212 T U-_m
§ 8 i Lo A

March 7,

Mr. Monroe Wheeler
The Museum of Modern Art
21 West 53rd Streect
New York, New York

Dear Monroe:

Bob Carter has sent me a note concirning
advertising in the Christmas cataldgs. I h
enclose a copy. ©Space comes high fn these |
catalogs, 2nd Doubleday places only a small
percentage of titles in them. If Fou can .
offer me further information on whfch titles

4
o e e Wb S MR EN S

you wish to consider, I'll take itfup again.
Maybe a solytion would be a highlylselective
list ad in the space normally alloﬁted to a
single title. Anything I can do, X will,

but the going seems difficult. é !
_ Sincerely yghfs,
| — e
| | e~
T. 0'Conor

TOCS:ac

B s ep ol
g
1
!

Y L.
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TO0:

FROM:

|
T, O'Connor Slomne

()

Ro A, Curter

l L3 ]
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|
l
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?-""'-""_lql ")r \i['\'!l'lr‘ A:T r,'-"“h“ RPNy
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W% i jlh.- Christimas ( Livars arrd wy
which enjoy the latge=1 suies, The |
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t b

mties 1o be publighed this vear should bes oo

k

Museum 1) lunless 1 W
Jioy Tk (9 AITOURE 1V 15
Hiwevelr 10 vor wouded Jet Dick O Cone
A ¥
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|
1
[ -
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|
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kiew ahl L k ar b are to be con-
vee Wl se These Ehristinas upita
whe s !l on e Sales ﬂp‘ictu-
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M. KNOEDLER & CO..inc
I4 EAST S7™ STREET '
NEW YORK, N.v. 1GO22 ‘
FLaza 3 97az
PARIS. B5n8 FAUBOURG ST HONORE

LONDON, 34 57. JAMES'S STREET
CTABLL ADDAECSSES
"KNOEDLER"

MEW YORK PARIE LOMDGH

November 11, 1966

Mr. Monroe wheeler
The Museum of Modern Art
19 East 53rd Street
New York, New York 10021

Dear Mr. Wheeler:

Following our conversation this morning, I thank you very much
for giving me Rothko's address. Please find enclosed a copy
of the letter I am writing to him.

Sincerely yours,

Qi e Bunm GBZD

Xavier Fourcade

I'%B

Ene.
74
- 7
' ’
74
—t et A, ’
&/z : > s v _J'.’ Lot _:;_,—b s-y Cl(:(_[‘z'f%
/i = &
_"—"L' I * = ‘_‘il 1 N . -
R B
£ - 1 N =

) B - ]
; - b, b &
' ,’,_ K e
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November 11, 1966

Mr. M=rk Rothke
118 East 95th Str et
Hew York, New York 10028

Dear Mr. Fothkosz

I em writing to yow at the suggestion of Mr. Monroe kheeler,
beeause we wish to orginize in cdur Pairds gsllery on exhibition
sf six American peinters for the monihs uctobor/}ovember 1967,

We wonld lire the exhipition to include works by Gorki, Pollock,
Kline, De Kooning, Newmzn -nd §yolrsells e would like sach
painter to he re resemted by ‘thrze or “olr lmportant paintings.
In connection »ith the show we ~ould like to publish a smell
bock rerroducing uhe works exhlplt:d, with sn int roduetion for
each artist by & writer in somec w:y "elasted to the srtist,
preferably Europesn.

I would like to know If you would agree to take .art in such anm
exhibition, qnd I would be most greteful to jou for giving me zn
sppointment at your convenience to discuss our project.

I don't went to disturb you by telephome snd I hopge ‘hat you will
se =ble to czll me im the near future; and, I rem:in with best
reg-rds, dear MNr. fothko,

e
Very sincerely your:,
A
5
< Kavier rcade
&
£

aUA X Aoy <

cew‘% 7&?’,4% 41‘«»4 207 rek ZL&“':V /"»Z’f(.{’wég/
%///fc mafé/ le, m;w Gt /f/?g/é ug«“,;,(é/

i e
'Y |1l. y

& | i
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Annapolis, Maryland
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- 5 January 1967
. ur, ﬁ.nnn G. mud-n
" L NCHES The. lhttqnnl Att Iu-oun of Sport, Inc.
i P, O, Box 4
ey Widteni:, uneel
Connocticut
Dear &'. G-hm
. ..dn: the. absence of Mr, Whesler, vhp ;1 out
of the count.ry unm the end of Jamuary, I hm vrit-;\__’
1n¢.to ackngulndae youxr letter of 30 December iR o8,
which you 1nv1tod him to serve the premiére exhibi-
tion of The National Art Museum of Spert, Ind, inm
an advisory capee¢ity, and to say that yanr letter 1111
be brought to his attention uvpon his retura. In the
meantime, however, 1 thought I should tell you that
there will be a delsy in your receiving an answer
to your invitatiom, and the reason for it,
Bincerely yours,
/8/ Frances Keech
secretary
5 e R e
wil “.- ) ] .'_,';-‘:
RO & 1 R
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A NON PROFIT EDUCATIONAL CORPORATION

THE NATIONAL ART MUSEUM OF SPORT Inc.

DEDICATED TO A BETTER AMERICA THROUGH ART & SPORT
NEW YORK, NEW YORK

OFFICE OF THE PRESIDENT

SEIR HILL, SILVERMINE, CONN. 06850

TRUSTEES
*ROBERT J. H, KIPHUTH
Chairman
ALVIN P, ADAMS
“EARLE K. ANGSTADT
GEORGE F. BAKER, Ji
ALLISON DANZIG
W. PALMER DIXON
*GERMAIN G. GLIDDEN
HENRY P. HOPPIM
*GORDON L. HOUGH
ROBERT F. KENNEDY
"STEWART KLONIS
JOMN V. LINDSAY
EDWARD 5. LITCHFIELD
CHARLES LUCKMAN
*LOUIS E. McFADDEN
*RICHARD MeLANATHAM
"EDWIN H. MOSLER, Jr
*ROGER 5. PHILLIPS
*THOR H. RAMSING
FREDERICK ROBINSON
*H. H. ROUSSEAU
*CLIFFORD 5. SUTTER
*CHARLES W. UFFORD, Jr.
W. L VAN ALEN

*Members of
Executive Commiliee

OFFICERS

Prasident

GERMAIN G. GLIDDEN
Vice Prexidents

ROGER 5. PHILLIPS
THOR H. RAMSING

Treasurer
LOUIS E. McFADDEN

Secratary
GORDON L. HOUGH

Covnsel

CHARLES W, UFFORD, JR.
HONORARY PATRONS

AVERY BRUNDAGE

AUGUST HECKSCHER

ANNA HYATT HUNTINGTOMN

GENE TUNNEY

MRS, HAZEL H. WIGHTMAN

BOBERT F. WAGNER

GOVERNMENTAL

ADVISORS
THOMAS P, F. HOVING
Commissioner of Parks N.Y.C
STAN MUSIAL
Consuliant o the President
on Physical Fitness
CLAIBORME PELL
U. 5. Senator, R |
FRANK THOMPSOM, Je
Congressman, N. J
JOHN A. VOLPE
Gov. of Mau

LIBRARIAN
DR. DAVID FIELD
Univ. of Bridgeport

FUBLIC RELATIONS
ELINOR KAINE
I01 E. &%th 5., N. Y. C

WARD CRUICKSHANE, CURATOR

JOHN G. SCONTSAS
Choirman of Development
273 Maln Streel

MNoshuo, N. H.

P.0. Box 4
Wwilton, Conn.
December 30, 1966

Mr. Monroe Wheeler

Director of Publicutions and Lxhibitions
Museum of Modern art

11l West 53rd Street

New fork, New York

Dear Mr. Wheeler:

The N%tionhl art Museum of “port is currently planning its
Premiere Exhibition scheduled for the F.ll of 1967. The

Kuseum's Exhibition Committee is composed of Harold Milch,
President & the Milch Galleries, New York, Stewurt Klonis, Lxecu-
tive Director of The srt Students League of New York, alan Y.
Gruskin, Director of the Midtown Gulleries, New York, Irving
Mitchell Felt, Chuirman of the kadison Square Garden Corporation,
New York, and Ward Cruickshank, Curctor of the Nationul irt
Museum of Sport.

We would be honored to list your nume in «n advisory capacity
relative to this exhibition .nd to be able to call upon your
knowledge from time to time regarding the selection of works
to be included. For your information, the following
gentlemen who have been usked to serve and have zccepted are
Frederick B. ‘obinson, Theodore Rousseau, Daniel Caztton Rich,
Lloyd Goodrich, Perry T. Rathbone, indrew C. Ritchie and
Richard McLaznathan.,

Generzlly, the exhibition will be composed of major works,

the subject of which will be sport--in the broadest inter-
pretation of the word. This brings to mind, of course, the
well known jockeys of Degus, the regattas of Dufy, the sculling
and hunting scenes of Eakins, Bellows' boxers, Hassam on ocezn
bathing, Homer and Hopper on yachiing, plus many beautiful
Wyeths, Kochs, Vickreys and Kuhns, to name but a few.

Your acceptance would be most welcome at your early convenience.
Very sincerely,

Germain G. Glidden
President

CHARTERED BY THE BOARD OF REGENTS OF THE UNIVERSITY OF THE STATEOF N Y
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What is the National Art Museum
of Sport, Inc.?

A non-profit educational institution char-
tered by the Board of Regents of the State
University of New York to help strengthen
and develop a sound art tradition by enlist-
ing on the side of Art the public’s intimate
knowledge of and enthusiasm for Sport.

How is this being done?

By familiarizing the sports-minded public
with works of art in the sports field and
encouraging nationwide participation by
artists, patrons and sportsmen in a move-
ment toward a stronger, better America.

What does the program include?

® Exhibitions, starting with “Fine Art in
Sports™ at the IBM Gallery of Arts and Sci-
ences in New York, in November 1962,
followed by those at the New York World's
Fair in 1964-65 and the annual “Sports in
Art Competition and Exhibit”, sponsored
jointly by Abercrombie & Fitch and the
Museum, plus the traveling print show,
“Sport in Art”, which opened in March
1965 at the University of Bridgeport before
a tour of the U.S. and Canada.

® Commissioning new works of art in the
field of sport, such as the bronze, “Bob
Cousy in Action” and the paintings, “Sam
Snead”, “Minnie Dole”, and others on deep-
sea fishing and yacht racing.

* Sponsoring competitions to provide in-
spiration for new artists and awards for
outstanding works such as the $500 archi-
tectural awards at the University of Penn-
sylvania and Yale.

s Cooperative programs with the national
physical fitness movement and international
People-to-People efforts such as the exhi-
bition at Grand Central Art Galleries in
March 1965.

® Building a comprehensive art index of
all known works of art on sport subjects.

.(/ edicaled lo a bellex Fnevica (f‘-r(st{yﬁ St and ,(rﬁmfl’

What are the goals?

To expand the educational program, de-
velop a natiopal membership, establish an
exhibigjon center in New York City and,
ultimately, build a permanent museum.

Will all kinds of art be included?

Yes — painting, sculpture, prints, in fact
every branch of the fine arts — past and
contemporary.

What artists may participate?

Any artist, provided he demonstrates re-
spect and understanding, both for the sub-
ject matter and the medium he employs.

Who is behind the Museum?

A distinguished group representing the art
and sport worlds, whose mutual interests
and enthusiasm led to the founding of the
institution in 1959.

Where can inquiries be directed?

To those listed on the back

Or: Nanmos
Box 293
New Canaan, Conn.

Left 1o right; G, G, Glidden, President, Joseph
Brown's swimming sculpture group and Robert
1. H. Kiphuth, Chairman,
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TRUSTEES
Robert J. H. Kiphuth, Chairman

Alvin P. Adams
Earle K. Angstadt
George I'. Baker, r.
Allison Danzig

W. Palmer Dixon
Germain G. Glidden
Henry P. Hoppin
Gordon L. Hough

The Hon. Robert F. Kennedy

Stewart Klonis
The Hon. John V. Lindsay

Edward S. Litchfield
Chagles Luckman
Louis E. McFadden
Richard MeBanathan
Edwin H. Maosler, Jr.
Roger S. Phillips
Thor H. Ramsing
Frederick Robinson
H. H. Rousseau
Clifford S. Sutter
Charles W. Ufford, Ir.

W. L. Van Alen
OFFICERS

President

Vice President

Vice President
Treasurer

Secretary

Counsel 4

Germain G. Glidden
Roger S. Phillips
Thor H. Ramsing
Louis E. McFadden
_Gordon L. Hough
Charles W. Ufford, Jr.

GOVERNMENTAL ADVISORS

Tuonas P. F. Hoving,

Commissioner of Parks

New York City
Stan Musiar, Consultant to the President
on Physical Fitness
The Honorable Cramonne PeLr, U.S. Senator,
Rhode Island
The Honorable Frank Tuomeson, Representative,
New Jersey

The Honorable Joun A. Voure, Governor of
Massachusetts

Chairman of Development John G. Scontsas
273 Main Street, Nashua, New Hampshire

U!?ruriun

... Dr. David Field

Director, Arnold Dit
Public Relations

301 East 69th Street,

, University of Bridgeport
. Elinor Kaine
ew York City

GROUP VOTING MEMBERS INCLUDE

Abercrombie & Fitch Co.
Air Force Academy

( Athletic Association )
Australian Consulate
Automobile Quarterly
Boston College
Braverman, Gallery
Charles Luckman

Associates
Clairmont Motors
Continental Hotels
Esqll_,.l(ile Magazine
Forbes Magazine
Glidden Morris & Co.
Grand Central

Art Galleries
Harvard Club of

New York City
International Business

Machines Corporation
Irving Trust Company

Madison Square Garden
Corporation

Midtown Galleries

National Baseball Hall of
Fame and Museum

Plaza Art Galleries

University of Pennsylvania
Architectural School

Pennsylvania Railroad

mpany
Phillips Exeter Academy
Racrlnct and Tennis Club
o

Reader's Digest

Roger Sherman Phillips
Foundation

Society of Tlustrators

Sports lustrated

United Publishing and
Printing Corporation

Yale Athletic
Association

HONORARY PATRONS

Avery Brundage Abner W. Sibal

August Heckscher Gene Tunney

Anna Hyatt Huntington The Hon. Robert F. Wagner
Hazel Hotchkiss Wightman
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Mr. MONroe wieeLer
Museum of Modern Art
11 West 53rd Street

New York 19, New York
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e T just recelved a letter from Etienn

—

Weill. You may remember that I offered
you an album which he was to publish of
his work called "Douze Metaformes." For
many reasons he says he has given up
editing this album and therefore proposes
to substitute four original signed meta-
forms (limited to 20 examples). I have
therefore instructed him to substitute
this gift to your Museum in place of the
original album. I hope this meets with
your approval.

Cordially,

UWire

Mr. Monroe Wneeler
Mauseum of Modern Art
11 West 53rd Street
New York 19, New York

___-...~,._
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Mr. John Szarkowski

73 MONTE VISTA AVENUE, ATHERTON, CALIFORNIA

b
June 18, 1966

. Dear Monroe:

Thank you very much for taking care of
that ektachrome for Mademolselle Cauboue.
I do appreciate it.

I just received a letter from Etienne
Weill. You may remember that I offered
you an album which he was to publish of
his work called "Douze Metaformes." For
many reasons he says he has given up
editing this album and therefore proposes
g to substitute four original signed meta-
forms (limited to 20 examples). I have
therefore instructed him to substitute
’this gift to your Museum in place of the

original album. I hope this meets with
your approval,

Cordlally,

s

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York 19, New York

COPY ¥OR THE NNRORMATION| OF . A/ MAAALAMY 1 LAtk
Miss Dorothy H. Dudley ,~

B N U ——
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be:  Mr. Bernird Karpel Mr. John Szarkowski V/
et Miss Riva Castleman Miss Dorothy H. Dudley
i\
o
g
[} / F ] LY
| LY
i - . December 3, 1965
1 ? »
I Mrs. Walter A, Haas
2100 Pacific Avenue
| San Francisco
[ California 94115
! Dear Elisa:.
: Many thanks for your kind note. I am sure we

would be delighted to khave for our Library a cony

of the album Douze Métaformea by Iitemne-Bertrand
Weill and Jean Arp. It is very kind of you to
. want to give 1t to us,

Sincerely, £

Monroe Wheeler

MW: £k

Enclosure: original of prospectus
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' 2100*PACIFIC*AVENUE
SAN* FRANCISCO* 15+ CALIFOR NIA

November 22, 1965

__Dear Monroe:

During my conversation with you I
handed you a small brochure of an album, which
a friend of mine from Paris sent me, hoping
the Museum might be Interested in purchasing a
CODPY. Should the Museum wish this album
I will be glad to donate it, but I would like
to know as soon as possible.

_ It was a great pleasure, as always,
~ to see you and talk with you.

Cordially,

"}
LAELe

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York, N. Y. 10019
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| Paris 1965
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2 J Bulletin de Souscription
] = ._Je soussigné 1 - 1|
Adresse |
Gt T
Sy souscris 3 un album Douze Métaformes, de Etienne-Bertrand
e FBLE | Weill et Jean Arp au prix de - F et verse un acompte d'e
i 100 F en chéque au nom des Editions Diméo, 57 avenue Jean
; % Jaurds, Arcueil (Seine). ' : |
i 5 i
01 Date: - . . .- Signature: |
: 1
% ol e Er o e i
: 2 \po s .f.
TN
o
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Un commerce
de lumigres forgées

avec
le surnaturel

poéme
par Jean Arp

sl

Sur Douié Métaformes
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Bulletin de Souscription

™ __Je soussigné

Adresse

souscris & un album Douze Métaformes, de Etienne-Bertrand

Weill et Jean Arp au prix de

F et verse un acompte n_r

100 F en chéque au nom des Editions Diméo, 57 avenue .._om}...

"

Jaurds, Arcueil A.mo_:mv. =4,

. » b
Date: -
Bl
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Album de 24 pages avec 13 _u_mnn:mm en phototypie, mnno:._um.
gnées d’'un poéme de Jean Arp, imprimé en blanc sur Umu.mn
Canson noir pur chiffon. Format 32 x 50 cm, présenté sous em-

- boitagetoilé. Tirage limité 3 100 mxma.u_m:wm dont 25 exemplaires
3 contiennent 3 photos originales, et sont signés et :camqoﬁm

de 1 & 25. Typographie de Pierre Faucheux. = Y
||1|i_u_._x. 450 F I'album avec photos originales, et 300 F _mm autres

" albums. _umEzo: de I'album fin 1965. _ R

.
“ Il i A
" ! = 1

Moyen d’ mx_uamm_o: graphique inhabituel, ces _Bmomm _u:uSm:-
nent des trajectoires de mobiles que Weill construit comme de
véritables sculptures qui modélent I'espace de leurs évolutions.
Ce qui n_oamE_m sur le papier, c'est la transfiguration d’une ma-
tigre et d'une forme par le mouvement et la durée.

e I

--‘.usu.tllfllr/. e
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ETIENNE BERTRAND WEILL

PHOTOGRAPHE
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¥ cc: Mr. Gray wWilliams, Jr. /

Yarch 27, 1968

Mr Alexander Iolas

The Iolas Gallery

15 East 55 Street

New York, 22

Dear Iolas: :

I am writing agein to you, as an always
oﬁoperative dealer and collector, to ask you to fulfill
the pledge of The Iolas Gzllery to contribute §1500 to
The Musecum of Modern Art toward the cost of color plates
for the luscum's book on Magritte. Although you have
not answered ny other letters, the luseum Trusieecs,
including John de lenil who I know is a friend of yours,
still believe that you will make the promised contribution,
45 I do. In the unlikely event that your gallery has
had a poor year, perhaps it would be easier for jou
to make a lesser payment, at rezular intervals, until
the amount of the pledge has been reached,

But pleasey, I beg of you, do let me have a
line from yocu about your intentions, so I may report to
the Trustees that all is not lost. I assure you that we
all believe in your godd will,

With warm personal regards always,

Faithfully yours,

lionTce Wahceler

Miss Sarzh Rubenstein
Mr., Gerald E. Marenoff




Via

OR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

s, NY MW 71206

f
{
m o s f P |
he Musen ' of .._.cderm
11 West 53 Street, New York 19, . Y. Cable Address:
Gzlerie &12;..‘ ra Iolas Date July 19686
159G, Boulevard Saint-Germain
Paris 7° "
France i
: = Order No.
Attention: Madame Eénddicte Pegle =y

ot
AA-.\J

Modernart

2o.ard cost of making color plates of
by llagritte: "Madame Récamier"
"Les Promecaades d'Evclide”
“"Ld Philoscphie dans le Boudoir
for reproduction in the Magritte exhibition catalogy

¢ paintings

sicference: leiters of July 21, 1965 and August 5, 1965
(" gpies 3.!-&....01.(.1(2.)
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the israel museum, jerusalem

Mr Monroe Wheeler

Museum of Modern Art

11 West 53rd Street

New York City N,Y. 10019 July 25th, 1966

Dear Mr Wheelers

As you recall, we met briefly at the Naldan opening, P
and we chatted about your excellent Turner show and the
Museum in Jerusalem among other things,

I really wanted to reiterate our invitation that if you are wp oeweell
out in this gemeral neighbourhood we would be delighted to g with
have you come here. I know we could benefit greatly from

your advice and I believe you would enjoy the visite

I look forward to the pleasure of meeting you one day seons have
+ Ehal
/ e
4 . | ir L4
'l 5
'! Ay
Karl : z ™ :
Chief Curator bk
¥ 7 - : :
fo desig
i t
‘ﬁ
hakirya, jorusalem, Israel
telephone 38231
cables : isramuseum




OR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

MR- Collection: Series.Folder: _ -
Madsen Art Archives; NY MW 1.206
be: Mr, Wilder Greemn - one tine 4
Miss Mildred Constantine
q 'Pl_‘. & Pend b
My 4
cor e 32 April 1966 . . | e o
- Mr. Ray Josephs By

graphlics M IN Yﬂ'k
u New York 10017

DPear Mr. Josephs:

With reference to your letter of 5 -April, I would . (.. .
like to say that our Department of Architecture amd .
Design pays very close attention te the development
and use of corporate graphics. As in all the visual
carts with which we are concerned, we constantly surs .
vey the entire field in order to determine what we
consider of interest and signiticme for ou:r oxh:l-
bitions. '

As we have a backlog of many dnign:uhibittm upot vE A
which we have been working for many years; I 'am afraid

that we cannot at present consider undertaking the ex=
hibition of "Graphies and the Modern Corporatiom,” :
which you propose.

With many thanks for your kindness in writing to us,
I am

Sincerely yours,
Monroe Wheeler

MW: fk
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COPY FOR THE INFORMATION OF: Miss Mildred Constantine 4/19/66

Ray Josephs

230 PARK AVENUE, NEW YORK 17, N.Y,, MURRAY HILL 6-05610 CABLE; JOSEPHSATS , NEW YORK

April 5, 1966

My dear Mr. Wheeler:

The long-standing concern of the Museum of Modern Art in every aspect of
contemporary art leads us to suggest for your consideration one area which we
believe has not received the attention of the Museum of which we are proud to
be members.

In the emerging field of corporate graphics, a tremendous ferment is underway
in which some of America's largest companies are seeking to create and develop overall
graphics programs as a basis for projecting their own images and communicating with
an ever-broadening, complex group of publics.

The industrial giants of our times have found that as their activities have
expanded, and as the range of their products and services has increased, they have
an increasingly greater need to deal with people on many levels. To achieve their
many objectives, they have found that the graphic arts are an indispensable element.
From this need has developed an art concept that is neither pop or op -- yet in its
céumulative impact runs into billions of impressions yearly; impressions which, for
better or worse, are helping to influence the taste, purchases and attitudes and
opinions of a multitude of people.

Consider, for example, a company such as Chrysler. Over the last five years
the corporate graphics program of this company, from its utilization of the Pentastar
symbol into every aspect of its graphics, has been employed throughout all of America
and scores of overseas countries. Creative approaches have included everything from
design of dealers' showrooms, matchbooks.and water tanks, to product and package designs
integrating scores of products and a multitude of subsidiaries in every part of the
world.

There are innumerable other examples to illustrate the contribution of this new
group of American industrial and corporate designers. These firms are a far cry from
the general concept of designers of industrial products. Rather, the leaders who are
consultants in the field of corporate graphics are, first and foremost, developers of
corporate communications programs in which graphics play a most important role and
achieve a dimension hitherto unknown.

We suggest all of this as being worth a look because we are public relations
counsel for one of the leaders in this field -- Lippincott & Margulies, This company
has been responsible for bringing these new graphics concepts to firms well known on
the economic scene -- companies that include General Mills, Olin, UniRoyal, Xerox,
U.S. Steel and literally dozens of others.
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It seemed to us that the development of this field is one worth a look at
by the Museum of Modern Art purely on an exploratory basis. We believe that what
has been done to date and what is being done now might add up to a most interesting
and significant exhibition for the Museum., It would cover a field of great interest

which, to our knowledge, has never been given the kind of examination and sophisticated
presentation that only you can give.

We suggest that you give us an opportunity to call at some convenient time within
the next few days to see if you might be in a position to lunch with Walter P, Margulies,
head of the company, and discuss with him what Lippincott & Margulies is doing and
what is taking place in the entire field of “Graphics and the Modern Corporation.'

From this, I think you might get an idea that could be useful in developing a
novel and exciting presentation of the subject matter. In any event, I'm sure you
will find the meeting a most informative and rewarding experience.

May we check to see if we can set a mutually convenient time?

With all good wishes.

Yours,

f

Mr. Monroe Wheeler
Director of Exhibitions
Museum of Modern Art

11 West 53rd Street
New York, New York

jh
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FrANK WELLS McCABE CARL J. MAYS

o RoNALD B. PETERSON
PETER J. BRENNAN Fe Rem 1

LRIVER R. STEWART KILBORNE .. Arare STaipss
v A LL EY HELEN HAYES MACARTHUR Wt B Vs

"
C 0 M M l Ss I 0 N Bruce HowLETT, Associate Executive Director
FIELD OFFICE: IonA ISLAND Bear MounTaiN, N, Y. 10911
STATE OF NEW YORK TELEPHONE: 914-ST6-2784, 2785

December 5, 1966

Mr. Monroe Wheeler

The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Monroe,

The Art Center you wrote me about is part of a local develop-
ment in the Cornwall area. It is a small local Museum tucked
away at the foot of the mountain. It is sponsored by a local
organization I am still not fully informed about but is typl-
cal of what is growing up all across the country.

I intend to find more about it and will let you know. In the
meantime, when the Spring weather comes and you feel like
getting out of the City, let me know in advance and I can pick
you up in the car and we can go visit it together. It has a
beautiful woodland setting on the North side of the mountain.

Sincerely,

(1B

CHARLES T. KEPPEL

CTK/cac
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L8 Getober 1044
29 Ibvulhor 1966
- Savid L. Lushie
" & . 4\ .i‘ "‘.‘.. .":i,
s F 4 B4y
Mr. Mlaa T. Keppel
Montrose
New York
9..; c‘.’li‘@fé.ﬂ!;d.'l' Four adiss of L0 Ccetobar,
tha & 'S 0 your gEedilicom conesuing Androw !rmth
Al'd &a Lmheard of this Centar until I received
this announcement. Do your new duties ever take m
to Ioumtmilw !a mm nammw
plinle "i -

b mmn S0 Sancht ﬁ&ﬁy.«md Wﬁr a8
Louis Martini's Chablis. 1 aa thrilled to know. you

have yahr mlot's liem 2 E8 and 58 of
4 TR A8 The owhild
| A1 1. Dostss Miweyh ;. cloning Noncs GiDAes &

Monroe Wheeler

Enclosure: "1966 Schedule of Exhibitions"
The Storm King Art Center
0ld Pleasant Hill Road
Mountainville, New York
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be: Miss Betsy Jones.

18 October 1966

Mr. David L. Luebke
U. 8. A. T. E. D,
APO 09407

New

Dear b.‘ Luebke:

n&mummuum
mmummmm

hibition Mmmm ‘m—).m
by eight works, listed onpmﬂ‘d Moﬁtdnﬁ

the same book. This catalogue, which is the )ﬁii-
cation you mention, has long been out of print,

for your information I am enclosing Xerox es O!
the pertinent pages. You may be able te na
copy of the publication through one of the dealers
in second-hand art books, such as:

Hacker Art Books E. Weyhe, Inec,

54 West 57 Btreet 794 lLexington Avenue
New York, New York 10019 New York, New York 10021
Museum Books, Imc, Bruce's Books

48 East 43 Street 444 Vest Margaret Street
New York, New York 10017 Detroit, Michigan

The Museum does not own works by Wyeth other than
"Christina's World" This painting has been repro-
duced in color. The offset lithograph, 16-1/8 x 24",
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Nr. David L. Luebke
18 October 1966 -2

$7.50, may be purchased from the Museum. An order
blank is enclosed for your convenience. T am en-
glo:iushomuuk-nd-luummﬁﬂtkcnb-
ect.

For your possible interest, may I add that over

| the years the Museum has borrowed some 13 paintings by
Wyeth for five different exhibitions of American art
circulated by us to museums in this country and abroad.
In addition, "Christina's World,” since the Nuseum ac-

. ed it in 1949, has been lent to some 14 exhibitions,

1 including shows at such New York galleries as Knoedler's
and at the Currier Gallery of Art, Manchester, New .

i m (1951), the William A. Farnsworth Art Museum,

| land, Maine (1951), the Art Gallery of Toronto (1952),

' Wilmington (Delaware) Society of Finme Arts (1957),

l Hilson Gallery of Deerfield Academy (1957), Davisom .
Art Center of Wesleyan University (1957), Albright-Knox

1 Art Gallery, Buffalo (1962), National Gallery of Art,

| Washington (1964 and 1965), Whitney Museum of American
Art, New York (1967), and was included in the White - '
House Festival of the Arts in June 1965. When it is
not out on loan, "Christina's World" is gemerally om
view in the Museum Collections galleries,

The Pennsylvania Academy of Fipne Arts in Phila-
delphia has organized and is currently showing a retro-
spective exhibition of Wyeth's work. This exhibition
will be shown also at the Baltimore Museum of Art
(December 1966 - January 1967), the Whitney Museum of
American Art (February ~ March 1867), and the Art Im-
stitute of Chicago (April -~ May 1967). A T74-page book
on Wyeth with text by Edgar P. Richardson, Director of
the Winterthur Museum, Wilmington, has been published in
conjunction with this exhibition and copies may be ordered
from the New York Graphic Society, the distributors,

95 Esst Putnam Avenue, Greenwich, Connecticut, The cata-
logue of the exhibition may also be obtained by writing

to one of the participating museunms, The new address

of the Whitney Museum is 945 Madison Avenue, New York,

New York 10021.

Sincerely,

£k Monroe Wheeler

Enclgsures

=— Aerox pages: title, 5 .6,7,8,58,59,62,63,64,65,66,67 AMERICAN REALISTS....
Reproductions order blank

b/w postcard "Christina's World"
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L U.5.4.7.E.D,
AP0 09407, New York, E.Y.
10 October 1966
\
" The lMuseum of Modern Art

- 11 Hest 53rd Street
New York 19, New York
ATTN: M. Monroe Wheeler, Director Ixhibitions
and Publicatlions

Dear Mr, Wheeler: .

For some years I have oied the carecr of the artist Andrev
Wyeth with great interest and for some time have been collecting
published and other material releting to his wor Tk,

T would be very apprecistive if you would be so kind as to provide
tae following information:

sxhibited at the Museum of Modern
] ig, in 1943 in comection with
sts and Magic Realists?"

']

o

e rl'
s

-

L]

eum' s yublication Americen

C. Miller and 4, H. Barr, Jr.
11 available for purchase?
issusd by the museum in

.—-,_
oo

4.-
1

o H
=]

o §

e C
el -

-3

comnection with

sra, Water color or dravings
tinals World? What, if any,
h have been issued in

Thank you Very much for your courtesy in this matter,

Dh-.J..._ I. J...ll.l
L 8D

A
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be; Nr, Alfred R. Barr, Jr.

Alicia Legg

' Miss
) pierre ma‘gﬂ— G ry corp. 41 east 57th street, new york 22, n. y. tel. eldorado 5-6269
1

February 26, 1966

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York 19, N.¥Y.

Dear Monroe,

I have your letter of February 25th about the Matisse
exhibition you are planning to hold this summer, and the list
of paintings which the Museum would like to borrow from me.

Firstly, I must call your attention to the fact that
some of these pictures, 4

Male Model
Marguerite in fur hat
Standing Blue Nude
Seated Blue Nude II

were shipped over here in temporary export license and must be
returned to France, while the others were already here and could
be sent to MOMA directly from Boston.

Whether it will be possible to segregate the few
paintings you need from the family that came from France, from
the rest of the initial shipment I do not know. This is a
technical question to be cleared with U.C.L.A.'s original importers.

Secondly, you were kind enough to list the paintings
you wish to have from me, but I do not know what you would like
from Marguerite and Jean, nor from other private collections and
museums. Not that I have in mind to interfere with your choice
in making the exhibition you have in view, but purely out of
interest. It seems to me that this kind of information would be
of no less equal interest to my sister and brother and would in
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Mr. Monroe Wheeler 2. February 26, 1966

fact be most welcome.

Furthermore I forgot to ask you if the Museum had any
intention of publishing a catalogue of this exhibition. It
would seem a pity that no illustrated record of this selective
exhibition of masterworks should remain as a closing chapter
to the three exhibitions MOMA has arranged in the last thirty
years.

I have a slide of the Sleeping Nude, 1916, which might
give you an idea of the colors. If you had the projection
enlarged to 38" x 77", you would have the exact dimensions of the
picture on the screen.

The Grey Nude, 1929, formerly in the Thompson Collection,
was included in the catalogue of same published by Beyerler who
might know where the painting is.

Sincerely,

Prorar

—
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SOPRINTENDENZA ALLE GALLERIE ROMA II ~
GALLERIA NAZIONALE D'ARTE MODERNA Homa, ‘fo Ba l’r{é‘

ARTE C
ONTEMPORANEA Viate orus Buis Asm 131 = T, 802,731/ 34

TELFGH. T GALMODERNA = ROMA

Caro Signor Wheeler,

La ringrazio molto del
bellissimo catalogo di Matisse, che ha ria
perto le piaghe (mai ben chiuse) della mia
nostalgia di New York.

g La mostra di arte italia
na contemporanea & stata rimandata a primave
ra a causa della complessiti della preparazio
ne, per cui penso che potrebbe essere dispo
nibile per l'autunno '67: in ogni caso avra
tutto il tempo di vedere il materiale documen
tario che spero di poterLe comunicare per la

fine di quest'anno o entro gennaio prossimo.

In attesa di rivederla,
spero un giorno non troppo lontano, a NewYork,

La prego di gradire i miei migliori saluti.

Aroapa A A
;%éozp Giorel omarcl‘.lis

P.H\ DG-’.'..L .-{'f\r\; ne ({} [ ,) TJ

rep iy

“/

@y
: NO ADJUSTMENTS MADE v
f
I = WITHOUT THIS SALES CHECK TOTAL
. LY
e
! rid
~ O
b
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The Museum of Modern Art

Miss Alicia Legg

Monroe Wheeler

15 September 1966

Matisse Color Slides: Sandek

Dear Alicia:

cc: Miss Pearl Moeller
Mrs. Marna Thoma

I think we should have at least a partial color
slide record of the Matisse show, although many len-
ders have refused to let us make them.

I suggest the following.
add any?

Dinner Table

Standing Nude

Still Life with Eggplants

Would you like to

CAT HO
Niarchos I
4. Phillips A
2K

Open Window, Collioure

Path in Woods EE_Trivaux

Girl with Black Cat

Two Rays

Still Life with Lemon

Odalisque with Magnolias

10. Woman with Turban

1 [ 1) gggnolia Branch

12. Lady in Blue

13. Flowering Ivy

Smith
Duthuit 26
Duthuit 22
Duthuit 2
Palm Beach #/
Deutsch L713
D. Rockeolier id) B
Duthuit SO
Baltimore ~f—/
Wintersteen j’ %ﬂ
Lasker X4
continued ...
al
Cn i

- I 4§




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: |
The Museum of Modern Art Archives, NY MW 1.206
=D
!
|
s e ctat M-*Moy 14. Lemons against Fleurs-de-lis * MoMA

15. Interior with Black Fern Preminger (e
16. Plum Blossoms Lasker S Do

17. #dm 2.’«.4, J_?f
/"‘/M M Vy

* 1I1f we don't already have it.
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L MEMORANDUM «k
From: MONROE WHEELER y

Date: /5 @7 2‘ ‘

Subject: YE ALARCON, 27. MADRID 14. TELEFONO 2398331

%n WéL ‘ Augunt 3, 19§6.
dn spanish modern Art

LECCION DE ARTE ABSTRACTO ESPAROL.
uenam 2 1066.

» x 7. 160 ppe 91 1llusts., most of ,
sham full page. Boards.

iatalogue of the recently opened iuseum of
‘act Art; In the old city of Cuenca, which
lered extraordinarily important in the

f spanish modern Art, and also from the

. point ¢f view.

Some years ago Cuenca began to be the
gathering working place of many of the leading spanish
modern painters and sculptours. Uy i

Now supported themselves, in a full of
contrasts atmosphere, the erian Abstractions with their
peculiar violence and bizarre imagination can be seen in

thelr proper setting, being this catalogue an important
reference work. :

W3l = TORNER, GUSTAVO
Herdelito. Nueve fragmentos.
¥uevo serigrafias.
Cuenca, 1966,
14" x 11 1/2". 9 serigraphy-prints in
colour, signed by the artist.
Numbered edlition of 30 copies. Foldere
Slip in case.

ne of the Directors of the new Museum
gs Lo the group of “informalists® with
cobel, Sempers, Chillida, etc...who from
¢hed rofuge of Cucnca are going to
influence strongly on the modern kovement of Art.

MIEMBRO DE LA "ANTIQUARIAN BOOKSELLERS, ASSOCIATION (INTL.)' LONDRES
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LIBRERIA MIRTO. RUIZ DE ALARCON, 27. MADRID 14. TELEFONO 2398331

August 3, 1966.

Offer $ On spanish modern Art

= COLECCION DE ARTE ABSTRACTO ESPAfiOL.

cusna 2 1966.

9% x 7". 160 ppe. 91 1llugts., most of ,
them full page. Boardss.

v Catalogue of the recently opened lugeum of
spanich abstract Art, iIn the old city of Cuenca, which
may e considered extraordinarily important in the
development of spanish modern Art, and also from the

international point of view.

dome years ago Cuenca began to be the

gathering working place of many of the leading spanish

modern painters and sculptours.

Now supported by themselves, in a full of

contrasts atmosphere, the Iberian /bstractions with their
peculiar violence and bizarre imagination can be seen in
their proper setting, beilng this catalogue an important

reference worlk.

WSl = TORNER, CUSTAVO
Herfeclito. Nueve fragmentos.
Nueve serigrafias.
Cuenca, 1966.

4" x 11 3/8". 9 serigraphy-prints in

colour, signed by the artist.

Kurzbered edition of 30 copies. Foldere.

Slip in caso.
)510.3 [

MNeavn "o

forner one of the Directors of the new Museum

of Cusnca, belongs to the group of “"informalists® with

~

influence strongly on the modern kovement of Art.

Toples, Saura, Zobel, Sempere, Chillida, etc...who from
this ncwly establlshed rofuge of Cucnca are going to

MIEMBRO DE LA ""ANTIQUARIAN BOOKSELLERS, ASSOCIATION (INTL)' LONDRES
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The Museuim of Nodern Art

Miss Helen Franc

Monroe Wheeler

28 September 1966

Modern Art: Old and New

Dear Helen:

As you know, I have long wanted to have a paper-

back of Modern Art: Old and New, but it needs re-editiﬁg.
Since you worked on it originally and since you like
Rosalind KrausS, I wonder if she might like to edit a

new version.
/W

Dear Monroe:

In 1959/60, I did a good deal of work on a possible revision of MODERN ART
OLD AND NEW, collected some new material, etcs I think at that time René and
I concluded that the approach, which had been very fresh and new at the time
the TIMELESS ASPECTS exhibition(from which this publication derived) had been
organized, was now a bit dated. I would not be in favor of a paperback that
was only a slightly re~edited version of the original,

I think however we might consider a publication of somewhat this general
character with relation to the FELEMENTS OF MODERN ART exhibition, which is
one of the three shows that the Museum's Department of Circulating Exhibitions
is discussing for production under contract to the New York State Council of
the Arts. Waldo has asked Inez Garson and Liz Tweedy to develop some ideas
for this, while he is in Japan., ps we could have a combined discussion

on the projected exhibition, and sible publication?

As fo is teaching at Wellesley, running the art museum
there, doing the ¢ for us EBHEY  workir on her dissertatiion on
Smith for her Ph arvard so 1 would not propese her for this! Besides
I think she mig of subject i sympathetic, I certainly
plan to keep her in rk h > '
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cet Mre. Straus

'Harnoncourt
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Discuss widh Rasmasscn

+ M.
The Museum of Modern Art %

Mr. Whesler

To

Waldo Rismussen

From

Pebruary 1h, 1967

MODERN PAINTINGS FROM COLLECTIONS IN THE UNITED STATES
for tour of South America
Dear Monroe:
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February 1h, 1967

-3

w.

M. Vheeoler

point that it compromises security

« We should be able tu arrenge a stagmered prericd of collection,

i
Bl
i
e
mm 53

-

30, 1968, or 5 1/2

of bookings;

actual dates
tember

whe
@]

eri

e d O 20van
“official” 1

wil@

of the vedntings.

loan period:
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o 1ike sn securate Rever-
mmm‘mz,ﬁua-&mum
show insurance)
b Sy o gy B

Sharing equally in the sbove expennes, the four oitits should esch pay $15,000,
Mw.mnmm-—nnlmﬂ. m&
me the basie arrangement. However, is complicated by y
hummmmmmmmhm h
However, I don*t thimk this should be : & complication,

raised very # funds: Idma hes ! 4 $3 but sent in only
”mpﬂw.mnum-w 5000 in Chilesn currency has
been deposl . xpovs

Pick Palmer in sttempting to iwvestigate verions possibilitiss for air shipment.

7 are:
““i'. o MWM severe limitations on the sises
of cnoes can ae , desending upom the type of aireraft used (this varies
petweon cities). It eppears thet the maximm sizes of paintings which can Do noe
comsodated on pasgsenger flights are roughly 3 1/2 feet by b feet, or 3 feet by
§ feat. BEven though the majority of paintings in the show may be smell, I thisk
these restrictions womld limit your salection too much smd depriwe it of some
major works which will be needed tc give the exhibition variety and strength.

I fear we must sbendeon the ides of shipping on passenger aireraft.

-
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Honorary and Sponsoring Committees for the Exhibition

We discussed the possibility of organizing a high-level Honorary Committee
and Sponsoring Committee for the exhibition, The first could well be com-
posed of the Presidents of the four participating countries, plus our own,
and/or other high-ranking government officials.

But - quite aside from the inevitable complications of organizing such
Sommittees -- are they desirable? I wonder whether we might not be inviting
trouble if the exhibitlon becomes identified as an offical cultural exchange
project from our government? If 1t has President Johnson's name in any way
attached to it (whether "under his patronage,” or more discreetly with some
kind of blessing), don't we then encounter the worry that the show might be=-
come a target for anti-American demonstration?

It seems to me that this is a problem about which we should consult our Latin
American members in Chile, Peru, and Venezuela., Note, too, that at present
we have no Argentine members, and the present military régime might well be
omd.dna a dubious source for patronage.

The Sponsoring Committee for the Exhibition might be made up of:

1, Members of the Council's Inter-imerican Sponsoring Committee in

Peru, Chile, and Venezuela (question: but again, Argentina does not

have a functioning Committee, enesuela! s has not worked on the .
program with any effectiveness, save the {solated efforts of Hm s Neumann)e

2. Large=-scale contributors to the Latin American Program of the Councily
3. Other influential cultural figures in Latin America?
he Government officials “rom the five countries (other than Presidents).

As you know, the mechanisms for set'ing up such committees are complex and
time-consuming in the extreme, and my spirits sag at the prospect, I think
we should discuss with Rend and Beth whether we should consider undertaking
this, If so, I assume that the committee's organization should be discussed
in some detail with William 8. Paley, now Honorary Chairman of the Inter-
American Committee, and possibly with David Rockefeller, its former Chairman
and chief benefactor.
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México D.Fe, 15, Junio, 1966.-

-

Mr, lonrroe Wheeler,
Sub-Director,

Museum of lModern Art.
New York.=-

Mi'diatlnguide y fino amigos

va desde Méxilco, quiero agradecer & Vd. nuovas=
mente la gentileza que tuvo en ir a ver la peguefia parte de mi
obra que llevaba en ml viaje a %.U., en el Consejo Naclonal de
Turismo de México, en el Hotel Sant Regls, el DDdoO. Mayo.

No soy modesto y por ello dlgo a Vd. que siegga
verdaderamente que lo que Vd. vidé no es lo mejor, ni mucho me
nos de mil obra de 20 afios y que tanto hublera deseado dque una
pergona de su calidad artistlca hubilera podido catalogar.sin
embargo, duiero comunicarle que durante el afio én curso y debl=
do & ese mi viaje, haré tres Exposiclones en distintos lugares
de E«Ue,s San Francisco, Los Angeles y Phoenix y cuyas fechas =~
hard saber a Vd. en el momento oportunoe = 3

senti mucho que no pude despedirme de Vde cuando
sstuyimos en el Muséo por encontrapse Vd. en Junta y le -

ceré infinito me tenga en cuenta p@ra‘la gxposicidn colectiva qu
que tiene programada osa Instltucion o para lo que Vd. estime
conveniente, due slempre sera Dara mi un honore

31 en algzo puedo servirle en México, no vaclile
en dirigirse am mi, pues tendre mucho gusto en servirle y Do=
der copresponder un Doco a 3u amabilidad.

|

galudos de ml seliora para Vd. con el sincero re=
conocimimiento y afecto de su amlgo y servidor,

H______)_,,g{;ﬂg.t,{_,
-?4 s

P.D. Domicilios Sullivan 15- depto. 3 = MéxicO DeFee=
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NATIONAL GALLERY OF SCOTLAND -
THE MOUND
EDINBURGH 1 -

J{.th Aug‘ust, 1966.
Gentlemen,

I was in correspondence with Professor Meyer Schapiro
& little time ago, and he wrote to me about a number of
written studies on paintings made by trained and also by
untrained observers who wera studying under him, which he
said had been kept by your museum and which you might
possibly still have on file, The partiéular exercise he
had set (on a number of different occasions) was a oritical
examination or appraisal of a painting of the student's
o choosing, which he was in a position to g0 and study in
the original as often as he needed,

This may be rather a long shot, I think he has done
more or less this with students over quite a long period,
and I have no precise date to offer nor yet the name of
anyone directly associated with this in your museum, although
I would suspect the educational services t0 be the most
likely, If these papers are still on file, I would be very
glad to know in the first place, for instance how many are
involved and what prospect thare may be of my getting a
sight of them by one method or another short of coming to
New York in person.

Please forgive me for putting you to trouble over

this,
Yours sincerely,
Celinn leotunp bon
(Colin Thompsor)
The Director, Keeper of Paintings

Museum of Modern Art,
New York 19,
U.S. A,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MW 1.206

CGEORCE EASTMAN HOUSE

S00 EAST AVENUE, ROCHESTER, NEW YORK 14607 » BR 1-3361

ot lind

t BEAUMONT NEWHALL

Wil Lurecter
~AMESE CARD

- “ar~
Assntutd Dowctior 2.. June ...900
NATHAN LYONS

‘ Dear Monroe,

Thanks for your letter of June 13. I am glad that you
approve of the Prentice Hall edition, I know the book
will be a better printing job because it will be dome
here, under our direction. Nathan Lyons is away for a
few days. As soon as he returns we will start nego-
tiations.

I am sorry that we delayed in sending you a copy of v
the first volume in the '"Modern Photography' series.
Tt is going to you today.

All best,
Sincerely,
oY)
1oL oM
BNewhall/r

Mx. Monroe Wheeler
The Museum of Modern Art
11 W. 53rd St

New York, N. ! 19

N A L 2 AP MNEMATOGRAPHY
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~ — Mr., Besumont Newhall
o Lo Divector
kel Eant Avenune

- Bochester . ancsers on Faptogras
" - - - - - b
Cear Beau. _ 3, & s a
Thank you for your letter about the textbook zad pocket - -

editions of of + As Preatice=
fall M%% willing to let .
thom do it., They wust be reasonsbly suye that they

can sell 13,000 copies, and 1 dare say that a $4.58

edition will have better printing then & $2.80 Bentam

_editien. _

_oBt you ggres, tell them to get in touch with we and we
ghall secertain what advance they will give and siga a
¢ontract. 1 recall thst you said you could supply the
photographs they will need.

Thanks also for the review in which you came off, =28 you
should, with colors flying.

Menroe Wheeler
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CEORCGCGE EASTMAIN IHOUSE

- - -

800 EAST AVENUE, ROCHESTER, NEW YORK 14607 » BR 1-3361
Drirneii
BEAUMONT NEWHALL
Vam Ditector
JAMES CARD
husa u Crector - - oo
NATHAN LYONS JIANE O, 1860

Dear lMonroe:

f Prentice-Hall has written me about the proposed "itextbook edition" of

kg - Ay . :

- ey o e o e ke oy et =-Tel S e amma 3 -‘"
The History of Photography: "We ere most lnterezted 1ln pursuing TALs:
T S

project and working out the desails of publication."

1. - _~.-. » = ] ff o e - . T e e p o ) PN [T
The bcom will be in their new "Foundations of Modern Fhotography
2  Fee 2 o = TPV, IR G, rparees B Tl oy e A DWATAL e . |
series, The first of these books, FhoTo on Photogrechy,is

edited, designed and produced by Nathan Lyons. I an SEn wding you & cCODYy
oFf +the soft bound edition, which is Zor sele To schools, colleges and

62 plases (except for a

universities only.

few “must" clessics,different Irom The Zistor »y) will be our members’
publication and will be distributed in book stores. The book is in-
tended for sudclrxﬁn:;ry reading for lege courses in the history
already advertised

and aegtheti

this book in Th Art Journgl, and in 2 direct mailing o

Geacncre.

new plates for approximately 100 of the illustrasions.
€

ceTweern

c
A TE NON = 1. put, we wou 5 S A = 1ve 3
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flonroe Wheeler, June 8§, 1966 - p.2

with & new, completely revised, edition of his now-classic and out-

of—print The Lansuesze of Fhotorsrenay. John, who 1is vice-president and

leaving this job

publisher of Populc? Scic

Thst o arerav for nhoh
consulting agency 1Ior piC

glient is Bantam Books. crosael will be mede, I suppose
o X - b AL I R - 2 mmn =Y
% will be a complele reprine (he talked of sheetd Ied gra ure Ior e

i
plates), with & very wide dis

Coviously Prentice-Hall would hardly weni <O do & 25 edition in com—
petition with a 82,80 edition, What co yow taink about thig?' Have

~ e

7

you ever had a wide~distribution packet book mzde? WVould 1

o
fere with the sele of the 212,50 edition?

vest for voth of us? I'm thinking not only of the financial
the

40 our respective insgitutions and

he thoughtful article on histories of

\w—-—=—tear sheets enclosed. Ve

o = T IR, PO AvTrh A AT o) = e e T R | =2 >
come off well, but why anybody snould €XDeCi the publicztion ol &

IS L avrEl S e Pt eathedd - =
major &rt museum to be anyiualng but Esulle tic baiiles MO
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' THE TATE GALLERY
LONDON §.W.1

Tate Gallory 444
Tirlograms - Tatogal, London

LG/c 9th August, 1966

Mr. Monroe Wheeler,

The Museum of Modern Art,
11 West 53 Street,

New York, N.Y. 10019,

Dear Monroe,

I want to write to you about a lot of things
in a day or two, and thank you for your personal letters
to me. Butin the meantime I do want to tell you how
deeply grieved I feel about Frank O'Hara. I only met
him once or twice but, like everyone else, liked and
respected him enormously. He had the power to make
a magnificent critical and poetic contribution and we are
all the poorer. By chance he has written on many of the
American artists whose works mean most to me personally.
So I feel very close to him and am bitterly and selfishly
disappointed that I shall never get to know him as well as
I had hoped to. Thank you for telling me all about this,
Monroe; it was good of you to keep me so fully informed.

W

A Friend,
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Sirs:

I wonder If I could suggest that you dlsplay
some of Mariano Ortuzar's watercolors In your musuem;
his palntlings are In the collection of Governor
Nelson A, Rockefeller and I would thoroug*
appreciate your dlsplaylng them as part o' 'our
permanent collectlion and alsoc selllng rep uetions
1n color of his work; I do wlab you would ke him
a cause-celebre of your partlicular wmuseum :ince his
work 1s that of a genlus and there are really so
few genluses 1n each generatlon and I thin 1t might
be that you would be assoclated, hlstorica .y, with
the name Ortuzar; hls work 1s so colorful it almost
makes you gasp; he ls the type of artlst that prompts -
enthualastlc collectors to purchase agaln and agaln;
gome people have fllled thelr apartments wilh bhis
paintings; one woman 18 known to have purchase 30 or
more; the work 1s so fline compositlonwlise and so
ecstatic colorwise, 1t would be such a compliment to
your walls and provide some much-needed color to
your permanent exhibition; you have a peri--tly
lovely Van Gogh, Starry Nlght, and I comp. =2nt you
on your “igplay of plctures of that type; .2 wlsh
you would actlvely assoclate yourself with Mr. Ortuzar
since he 1s really THE ARTIST OF OUR GENEE' "ION, and
by doing thls you would make a laughling st Kk of the
hordes of people who scoff at your museum 1 ridicule
many of your efforts. Marlano Ortuzar wa: 7] appes by
fate or ehosen by fate fto become an histo 1l figure;
bls work 1s fantastlically astounding; bhe res
accomplished things with watercolors that hire ¢ ver
been done because on one has been able tc wmauiter the
craft up to this polnt; he has graduated frcm
craftsman to artist, whlech, sadly enough, 1s a rare
thing. In some of Turner's watercolors &' & you now
have on dlsplay, one 13 able to discern the terribly,
terribly feeble attempts to reckon or reasc- or
deal with the watercolor medlum; behold Or: zar and
be spellbound. Please make 1t your busines: to
promote, under your ausplces, the genlus of =aeh
generatlon.

Thank you,
2 Friend.

=
o
-
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Mr. Ortuzar resldes at 69 West 9th Street. ‘anhcttan;
A73-4367. By promotlng him, you are merc Y prouwotlng
yourself. The art business !s rife with phenies; once
in a whlle along comes someone who 1eavesniou br 2athless,
who glves you so much color, and feelling decipn
untll 1t almost seems worth the packs of M gulded
amateurs that are always, 'lt seems, 1n suci NOTICEABLE
abundance. It's a dreary world,for most people, 1f
they asplre to genlus; only a few have 1G; '6's
understandable and one ls very sympathetlc Joward

those who asplre; 1t 1s unforglveable to irnore those
FEW who have 1t; I consider it the duty of : muscum

to explolt genlus, living genlus; galleric who vend
palintings sometimes prefer eploltatlion of ftne

deceased; I say that your museum 1s in the enviable
position of belng able to bring to the pubt ec's
attentlon a man that ranks far, far above . .casso,
Monet, Van Gogh, anyone, living or dead, that has

been widely acclaimed. I think this woulc be.a flne
fegather In your cap, promoting a person wiih the

almost unbelleveable talent of Mr., Ortuzar: I am only
astounded that you have passed him by thuve ar; really,
there are SO FEW to choose from, that is lot of
bumanity; thls man has so much, 1If reall, 5 lnc edible:

. you are supposed to be the leaders, you a. suppoged

to recognlze.

Mr. Ortuzar 1s modern art. THE
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To

.

The Museum of Modern Art

Mr. William 8. Lieberman

Fiom Monroe Wheeler

Date

9 August 1966
Robert Andrew Parker

Dear Bill:

Seeing the Robert Andrew Parker Self-Portrait
in your new exhibition reminds me that he told me

some time ago that he was dissatisfied with the two

earlier examples of his work in our Collection and

would like to replace them with better ones.
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June 21, 1966

Dear Mrs., Parkinson: 5

I am so extremaly sorry about last evening's

gaffe. It appears Monroe never received the

message we left with his office Friday after-
noon, to the effect that you, and not he,

>

¥
=
3
§
>
= .

After all the effort expended by you and

Alfred to make the speech a memorable one,
it's just wicked that an oversight such as "
this had to happen. i

Please accept our most abject apologies.

Sincerely,

Barbara Flliman

Mrs., Bliss Parkinson
215 Bast 72nd Street
New York, Wew York 10021

ec: Rene d'Harnoncourt.
Monroe Wheeler .~
Iiz Shaw

ES——

T e

—

4
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To Mr. Alfred H. Barr, Jr.

From Monroe Wheeler

Date 27 May 1966

Re Memorial Minute: Duncan Phillips

Dear Alfred:

Here is a very rough draft for the homage to
Duncan Phillips that David asked you and me to pre-

pare. I know that you can improve it immensely.

MW: fk
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RESOLVED, That the Trustees of The Museum of Modern
Art record their deep sorrow on the passing of their
friend and colleague, Duncan Phillips, and comvey to
h-m-lmalnmuomnmuhhmn-u
the arts of our century. A devoted Trustee of The
Museum of Modern Art in the crucial early years of
its formation, h:ugl?mmm:lﬂtu
wise counsel to the requests for guidance and he
kindly and generously particpated in its exhibitions
program by lending masterpieces of modern painting
from his collection.

He was a gentleman with intense resonsiveness
not only to the visual arts but to literature and
music as well. With true Scholarship 2s well as

tasté;he acquired not only much of the greatest European

modern art , as well as its Prototypes from earlier
periods, but he had the discernment and courage to
purchase and exhibit the work of American Progressive
artists; and his leadership provided an example to
other museums and collectors throughout America.
Countless friends and acquaintances of all ages
regarded him not only as a benefactor but as a teacher.
Though shy and sometimes reticent, he wanted the com-
munication of his love of art to hig fellow men to be

cordial and intimate. The unique thing about the

s . Collection: Series.Folder:
— —— -
() 27 May 1966
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Phillips Collection is that it was origimally his
home, and that he and Mrs. Phillips kept it homelike ,
ummmtmumwt&-umm-t
of it, with concerts of chamber music as well as ex-
hibitions of art. The Trustees of The Museum of
lndornlrtjoin_uth-zmlm%d the
fact that this same hospitality for art's sake is to
be extended to future gemerations.

3
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June 7, 1966
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June 7, 1966
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With all good wishes,

..._ LAY

R
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THE PHILLIPS COLLECTION

|
|‘ 1600 21st Street, Washington, D. C. 20009

|
.] QOur Director, Duncan Plnillips, died on
} May 9, 1966.

Mus. Pl'lillips will serve as Director

in his place.

California .

llll'lﬁttqwl:

ln case lirjorio bas not shown it to you, I am enclos-
ing herewith a copy of the resolution which was adopted
wmmormmammnmu- ey ey
casion of your uncle's death.
to acknowledge it.

Please do not trouble ‘.'-
I hope to see you soon.

Warm regards always,

Monroe Wheeler

MW:fk
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14 June 1966

P

Mr. Gifford Phillips
2501 LaMesa Drive

Santa Monica
California

Dear Giffora;

S —— A=

heiﬁl&géuummmu to you, I am enclos-
ing herewith a copy of the resolution which was adopted
by the Trustees of The Museum of Modern Art on the oc-

casion of your uncle's death.

to acknowledge it.

Warm regards always,

Monroe Wheeler

MW:fk

I hope to see you soon.

Please do not trouble

- L
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" . We have received your card of 18 July and

‘regret very much that we cannot purchase the volumes

of President Sukarno's collections. It was very .

kind of you. however, to write to us about it.

| Under separate cover I am sending you a coﬁy"’
of a recent small publication of eur own on the
English painter, Turner.

Sincerely,

Monroe Wheeler

MW: fk
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) & 4 you spYes, teII them to get ’n touch with me and we
Shall ascertain what advance they will give and sign a
contract. I recall that you said you could suppl, the
photographs they will need, -

el ~ e -

Thanks also for the review im witlch You Came oix, as'you
should, with colors flying. f 4l 1

As ever,

Monroe VWheeler

MW:fk
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% Miss Ethel Shein v'- Sarna Thoma
: Miss Gertrude Sojcher - S TWRELL"’ W

PUEERT NEWHALL

ii, June 1066

r tice-liall @ written me about the proposed extbook sdition" of
Ao History of Photography: "We are most bel ted in pursuing this
pro jeeo W‘* m‘“ of pu ytion,

The bo > Hestman Hewse - Foundations of rn Photography"

5 m ‘m“’ has ¢ Pho rraphers on PROTOL aphy, is
gaer m 8% O these PO Toarapnere N
editeq ;mm&ﬁm oduced | Nathan Lyons, I am sending you 8 CcOpy
ef the NemftBeamad edition, whie a for sale to schoela, colleges and
sniver ahnk® you' for  ybitr ‘Tetter ‘sbout the’ %extbook S5d peciue” " For o

ﬁuw of %mgn g; 'AmiPremtiges oiLers'
11 approac you first, we are qui A wil ing.to let

pi s them: 6’11:- - -They ‘#@st be reasonably suré that they =
.o can sell 15,000 copies, and 1 dare say.thas. a $4.95 .. LOTT
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MMEE CARD

editions of

1f you sgree, tell them to get in touch with me and we

contract.
photographs they will need.

should, with coIors flying.

As ever,

Moproe Wheeler
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s#ball ascertain what advance they will give and sign a
I recall that you said you could supply the
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COPY FOR THE INFORMATION OF: Mr. Richard H. Koch

Miss Sarah Rubenstein

GEORGE IBJLEyIﬁMIJkIQi}E;C;;IE%;;bO"iOl.

. Mrs., Marna Thoma
900 E‘!i‘vmrmffﬂ. NEW YORK 14807 « BR 1-3361

Director

» BEAUMONT NEWHALL

A

Vice Diractor
JAMES CARD

Associate Director

NATHAN LYONS June 8, 1956

Dear lMonroe:

Prentice-Hall has written me about the proposed "textbook edition" of
The History of Photography: "We are most interested in pursuing this:
project and working out the details of publication.,"

The book will be in their new "Foundations of Modern Photography"
geries., The first of these books, Photographers on Photography,is

edited, designed and produced by Nathan Lyons. I am sending you a copy
of the soft bound edition, which is for sale to schools, colleges and
universities only. A hardbound edition, with 62 plates (except for a
few "must" classics,different from The History) will be our members'
publication and will be distributed in book stores. The book is in-
tended for supplementary reading for college courses in the history
and aesthetics of photography. Prentice-Hall has already advertised
this book in The College Art Journal, and in a direct mailing to
teachers.

The proposed textbook edition of The History of Photography is thus a
logical companion volume. They want to reprint the text in its en-

tirety and make new plates for approximately 100 of the illustrations.
I+ would be soft bound, and distributed to schools, colleges and uni-

versities only. They suggest a retail price of $4.95, with a 10%
royalty which would be split between us., If the projected first print-
ing of 15,000 seflls out, we would thus each receive $3,712.50.

Now comes another proposal, from Bantam Books, for an inexpensive
trade edition---two volumes, boxed, at $2.80 for both., They have

sent no details yet. The offer came through a friend, John Whiting,
who is consultant to them for a series of photographic books, beginning

N

INTERNATIONAL MUSEUM OF PHOTOGQRAPHY AND CINEMATOGRAPHY

e
R AN

-
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Monroe Wheeler, June 8, 1966 - p.2

with a new, completely revised, edition of his now-classic and out-
of-print The Language of Photography. John, who is vice-president and
publisher of Populaf Science magazine, is leaving this job to found a
consulting agency for photographic books and magazines, and his first
client is Bantam Books. A definite proposal will be made. I suppose
it will be a complefe reprint (he talked of sheet fed gravure for the
plates), with a very wide distribution.

Obviously Prentice-Hall would hardly want to do a $5 edition,in com—

petition with a $2.80 edition., What do you think about this? Have
you ever had a wide-distribution packet book made? Would it inter-
fere with the sale of the $12,50 edition?

What is best for both of wus? I'm thinking not only of the financial
side, but the possible benefit to our respective institutions and the
cause of the appreciation of photography.

I await your reaction with much interest!

A ¥
£
= ~

~

Ag ever,

"B

PS: You've probably seen the thoughtful article on histories of
photography in Popular Photography---tear sheets enclosed. We
come off well, but why anybody should expect the publication of a
ma jor art museum to be anything but esthetic baffles me.
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sbout the textbook edition of your History of Photo-
graphy which Premtice-Hall plans to publish, I am
. glad to confirm that it is our policy to share equally
with our authors all fees and royalties received from
subsidiary rights to their publications. This
policy would apply, of course, to the Prentice-Hall
edition.

Faithfully yours,

Monroe Wheeler

MW: fk
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9 December 1360

Br. Nerk W. Roskill
Fogg Art Museum
Barvard University
Hassachusetts 0213:
Dear Mr. Roskill:

Nany thanks for your letter of 6 December.
hmmmtmuhﬁumu
mmm'-hmmm.-uh-hmtm-
hummmmnmmmm‘n
ean be dome. Iou-nthrmutn-nulnh
is 50 oxpensive is that 1tm¢ouuuu1nuot
only 500 copies, but when that is gone wo shall ex-

plore the possibilities of » larger edition at »

”1“.

Sincerely,

donroe vheeler

lower
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TWAITYS ANOHINY
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that i can show to our Painting and Sculpture Depart-
ment;' | - e
: b 63 yoﬁ are going to exhibit the new terra
cottas in a Hew York géllery, we could see th€m at
that timé. . . W
- Vith warm remembranceé always,
Faithivlly yours,

B

Honroe Vhazler

Mi:fk
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2 February 1967

e is

Mr., Anthony Saleume
RI D. 4 ' ‘.k F

Easton

Pennsylvania 13042
Dear Tony: =

Hucﬁ as I ;ﬁdhld like to, I can't possibly
£ind time to conme to Laston to sec your new sculpture.
The best fhing wuuld be to send me some photographs
that I éan show to our Painting and Sculpture Depaft-
ment;‘ - . o 3
" 1t yoﬁ are going to exhibit the new terra
cottas in a New York gé.llery, wve could see thﬁ‘:l'a at
that time. ' | e

Vith warm remembranceé always,

Faithfvlly yours,

Monroe Vhazler

Mi:fk
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F TS Sitvell 60, Sussex Street, >y
SW1 O
TTe Gallery 4196 :
Mr . Munroe Wheeler, |

11 West 53rd Street, |
New York, |

Uo D 'diy 23rd March‘ 1966-

Dear Mr. Wheeler,

I am writing to ask you whether you could possibly find a spare
moment to go round to the Burgos Gallery at 127 East 57th Street, to
look at an exhibition of sculpture by a cousin of mine Mr. James Cubitt.
Mr. Cubitt is an architect by profession and has recently
sculpture in his spare time. He has had two successf man shows
in London, but this is his first exhibition in New Yor uld be
very kind of you if you could find the time to have a lool s work. |

The exhibition opened on the 22nd March and will, I understand,
be remaining open for at least two weeks.

You may have in fact already heard of it, as my mother and father
are staying at the St. Regis for ten days and I have asked them to try to
arouse interest in the exhibition. |

I do hope this is not too much of a nuisance.

Yours sincerely,

- EOE

. ) |
| A A/
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be: Mr. René d'Harnoncourt .
kt nchll‘d H. loch
_ Mr. Wilder Green

7 June 1968

Mr. Albert Skira
Editions d'Art Albert Skira
4, Place du Molard

Geneva

Switzerland
Dear Albert:

With referemce to your letter about Frank O'Hars,
1 can assure you that he has been totally occupied
in directing our exhibition of the work of the
sculptor, Nakian, which will open soon. Follow-
mmt.hmwtodimtulmm
Pollock retrospective exhibition here and write the
catalogue for it, and after that he is directing

8 David Smith exhibition for us and for that, too
he must write & text for a book on Smith we
publishing.

are
I mention these tasks by way of explaining why
have not heard from him,. lknwhomuto'x“
priority to his work for us, at a time when we are
rather understaffed.

I look forward to seeing you here in June. Our
Matisse painting exhibition opens on 18 July.

Ever affectionately,
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EDITIONS D'ART ALBERT SKIRA
4, PLACE DU MOLARD - GENEVE

Genéve, le 26 mai 1966.

Monsieur Monroe Wheeler
Rosemont
. New Jersey

Cher Monroe,

Par méme courrier je relance ton ami Frank
O'Hara qui ne m'a pas encore fait part de

ce qu'il envisage d'écrire dans la collection
des "Sentiers de 1l'art". Lors de notre conver-
sation & New York il était tres enthousiaste
et je m'étonne qu'il n'ait pas donné suite a
notre entrevue. Veux-tu &tre gentil d'appuyer
la lettre que je lui ai écrite aujourd'hui et
dont je te communigue une copie.

Je serai a New York au début du mois de juillet
et me réjouis de te revoir,

toujours bien a toi,

/4 { }p o~ f—

TELEGRAMME : EDART CHEQUES POSTAUX : 12-8078 TRCEPHONE : 257260
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! EDITIONS D'ART ALBERT SKIRA'
2 4, PLACE DU MOLARD - GENEVE

Genava, May 26,,1966.

Mr. Frank O'Hara

The Museum of Modern Art
11l West 53rd Street

New York 19, N.Y.

Dear Mr. O'Hara,

I am still expecting & word from you ccnecerning
the text you plan to write for my new gseries
uThe Pathways of Art" of which we talked at
length when we met in New York.

I hope you have not forgotten this discussion.
T do not suppose s0 because you looked very
interested in this project. I would be very
glad to hear from you SoOn. I shall be in
New York at the beginning of July for the
opening of the large exhibition of my bocoks
organized by Hallmark Gallery and would be
happy to meet you then. Let me know if you
plan to be in New York at that time. I would
If you could write me about

we

appreciate it
can talk the matter over

our book so tha
when I see you.

1 5
<

Very sincerely yours,

: Albert Skira

GROSSISTE ; 371227  TELEGRAMME : EDART  CHEQUES POSTAUX : 12-8078 TRERPHONE : 2357150
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EDITIONS D'ART ALBERT SKIRA
4, PLACE DU MOLARD - GENEVE

Genéve, le 26 mai 1966.

Monsieur Monroe Wheeler
Rosemont
. New Jersey

Cher Monroe,

Par méme courrier je relance ton ami Frank
O'Hara qui ne m'a pas encore fait part de

ce qu'il envisage d'écrire dans la collection
des "Sentiers de l'art". Lors de notre conver-
sation & New York il était trés enthousiaste
et je m'étonne qu'il n'ait pas donné suite a
notre entrevue. Veux-tu &tre gentil d4d'appuyer
la lettre que je lui ai écrite aujourd'hui et
dont je te communigue une copie.

Je serai a New York au début du mois de juillet
et me réjouis de te revoir,

toujours bien a toi,

/4»[ b e t—

GROSSISTE ; 371287  TELAGRAMME : EDART  CHEQUES POSTAUX : 12-8078 TELEPHONE 1 26 7250
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EDITIONS D'ART ALBERT SKIRA
4, PLACE DU MOLARD - GENEVE

Genéve, le 26 mai 1966.

Monsieur Monroe Wheelerx
Rosemont
. New Jersey

Cher Monroe,

Par méme courrier je relance ton ami Frank
O'Hara gui ne m'a pas encore fait part de

ce gqu'il envisage d'écrire dans la collection
des "Sentiers de l'art". Lors de notre conver-—
sation & New York il était trés enthousiaste
et je m'étonne gqu'il n'ait pas donné suite a
notre entrevue. Veux-tu étre gentil d'appuyer
la lettre que je lui ai écrite aujourd'hui et
dont je te communigue une copie.

Je serai a New York au début du mois de juillet
et me réjouis de te revoir,

toujours bien a toi,

Al}:bf—-
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EDITIONS D’ART ALBERT SKIRA®

4, PLACE DU MOLARD - GENEVE

- = -

Genava, May 26, 1966.

Mr. Frank O'Hara

The Museum of Modern Art
11 West 53xd Street

New York 1S5, N.Y.

Dear Mr. O'Harxa,

T am still expecting a word from you concerning
the text you plan to write for my new series
urhe Pathways of Art" of which we talked at
length when we met in New York.

I hope you have not forgotten this discussion.
I do not suppose so decause you looked very
interested in this project. I would be very
glad to hear from you svon. I shall be in
New York at the beginning of July for the
opening of the large exhibition of my books
organized by Hallmari Gallery and would be
happy to meet you than. Let me know if you
plan to be in New York at that time. I would
appreciate it LI you could write me about
our boock so that we can talk the matter over
when I seeé you.

Very sincerely yours,

L

Albert Skira

. 971227 TELAGRAMME : RDART  CHEQUES POSTAUX : 12-8078 TELRPHONE : 257350
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EDITIONS D'ART ALBERT SKIRA
&, PLACE DU MOLARD - GENEVE

Genéve, le 26 mai 1966.

Monsieur Monroe Wheeler
Rosemont
. New Jersey

Cher Monroe,

Par méme courrier je relance ton ami Frank
O'Hara qui ne m'a pas encore fait part de

ce qu'il envisage d'écrire dans la collection
des "Sentiers de l'art". Lors de notre conver-
sation & New York il était trés enthousiaste
et je m'étonne gqu'il n'ait pas donné suite a
notre entrevue. Veux-tu &tre gentil d'appuyer
la lettre que je lui ai écrite aujourd'hui et
dont je te communigque une copie.

Je serai a New York au début du mois de juillet
et me réjouis de te revoir,

toujours bien a toi,

/4 ( }p Lo

GROSSISTE ; 871207 TELAGRAMME : EDART  CHEQUES POSTAUX : 12-8078 TEL#PHONE : 257250
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EDITIONS D’ART ALBERT SKIRA'
4, PLACE DU MOLARD - GENEVE -

Geneva, May 26,

Mr. Frank O'Hara

The Museum of Modern Art
11 West 53rd Street

New York 15, N.Y.

Dear Mr. O'Hara,

I am still expecting a word from you ccncerning
the text you plan to write for my new series-
"The Pathways of Art" of which we talked at
length when we met in New York.

I hope you have not forgotten this discussion.
I do not suppose so because you looked very
interested in this projesct. I would be very
glad to hear from you scon. I shall be in

w York at the beginning of July for the

ening of the large exhibition of my books
rganized by Hallmark Gallery and would be

>t vou then. Let me know if you

New York at that time. I would
if you could write me about
1at we can talk the matter over

Very sincerely yours,

Albert Skira

GROSSISTE : 371227 TELEGRAMME 1 EDART CHEQUES POSTAUX : 12-8078 TELRPHONR : 25 7250
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A nroe Wheeler =i .
s e Mr. Wilder Green
Miss Alicia Legg
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FUEL 7 9 September 1966
Dwight sk 4 ; is
} 10T Youl MY s B
I—If ' pear Jim: old to pro u-‘
te say = Wy h‘“""‘h“_ﬂ mt@ _-ped to René yet,

immensely intrigued by your proposal re

“tfz! '“a -lodsri- Art, both a8 en exhibition
o Honor - A A 6 50! doubt_that_ Steisbers could
ke yourisgs 44, put T think thetthe beok would be more vead-
ohotog y o Is there “’c‘.mﬂy@mw“ ‘bl.w =<z
faie it yourself? We could provide you with & re=
!ggfhh-unuistant. 3 : f

Faithfully,

Monroe Wheeler

MW:fk
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Brushy Ridge Road
New Canaan, Conn,

April 9,1966

Dear Monroe:

As you know, I have been away for two months, largely spent
hissing at Calypso musicians on that wretched island of Jamaica., Their
music has only one beat and their lyrics are unrelievedly sly and dirty.

I rather like obsecenity in its raw state but I loathe innmendo and in the
end I felt as though I'd been forced at gunpoint to listen to that horrible
Dwight Fiske (if that was his name) night after night. I won't say a word
about the climate down there because it has all b® said by the travel agents
who are trained to lie through their teeth, i

But that's enough about Jamaica. I'm reallly writing to add
a personal word of thanks for your gengrsdty in giving the Museum your
Calder sculpture to be sold to providé funds for the collection of
illustrated books. You'll get a formal receipt, of course, but I wanted
to say myself how much your gift has meant,

I haven't had a chance to say how much I deplore your becoming
an Honorary Trustee instead of a regular one, I don't see that a youngster
like yourself has any business leaving us alone with our polite squabbles
on tne Board., Early this week I was complainfing to the new sub-committee
on photography about our troubles in the old days with the Museum's Elder
Statesmen. Suddenly I looked at Eliza Parkinson and she looked at me and
I realized I was talking about us. It was rather a depressing thought but
I don't think iy applied to our grandchildren like yourself.

Very best to you and repeated thanks,

Sincerely,

>
Z .
'/,.@h“ﬂ

/7

P.S. Your Turner show is magnificent. I finally could see it the other
day when Grand Central Station at 1l West 53rd St, was a little less
Jammed .

Fou SETEE
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August 31, 1966

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York, N,Y, 10019

Dear Mr. Wheeler:

It was very thoughtful of you to have
sent me a Xerox copy of John Russell's review of
the Duchamp exhibition at the Tate Gallery.

I received a note yesterday from Marcel
Duchamp who is at the moment in Spain, telling me
that he was 'resting with the most beautiful weather',

Again many thanks.

JS:na
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30 August 1966

Joseph Bolomon, Esq.

Lehman, Goldmark, Rohrlich
& Solomon

30 Broad Street

New York, New York 10004

Dear Mr. Solomon:

Mr. Wheeler thought John Russell's review of
the Duchamp exhibition at the Tate Gallery which ap-
peared in the SUNDAY TIMES, London, 12 June 1966,
would interest you and I enclose a Xerox copy for

your records.

Sincerely yours,

/s/ Frances Keech

secretary to Mr. Wheeler
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L ( L : i) : 1 ordeals which mankind has devised

for its more strenuous members. How

- a : ; many of us, after all, would care to - .
" _ _ _ - ; year, move by move, and at critical 3=
2 v ~ moments minute by minute? ; }

Charity is in order, therefore, when -
an artist is seen 1o sag. Sometimes we
identify with him so closely that we
barely notice it. Sometimes we just

; 8% ¥ : wish be had known where to stop.
John Russell discusses Marcel Duchampj 79 this month, who virtually gave up doing art When he did not know when to stop b N

: : .we grow sententious, forgetting that
at 35 after of th d some of the prettiest revolutionary art works © =" 5 e best judges of | s

of this century. An Arts Council retrospective of Duchamp opens on Saturday at the Tate our cwn work, and that after a cer-
BT —T——— et i WIS —ry—— — - T Lag " 4J ggn&ns.ﬁngwgwaﬂﬂ%&nl

ally conditioned to the routine of the
studio that he has, in a multiple’sense,
' no other resources and cannot get on
without it. When we see a van Don-
. gen or a Chirico of the bad years, we  «
U : ; # struggle to remember this.

It was never easy to know whento
give up, and today it is harder than
ever. Young artists who break through

%.._..’udo-t\.lﬂt %.ébnlﬂitmiﬂﬁwﬂ.\p A e g el }-__

in their twenties know it for a fact of = = ’
. art history that the supply of good
* ideas is intermittent and that sooner
' or later this fact will catch up with
" them. This realisation hangs over the
, studios of the 1960s as the Black
| Death, in an earlier era, hung over the
: bridal feast.

The Arts Council has done well, there- .
! fore, to devote its next big show at the )
Tate to someone who for many years
has been famous as The Man Who
Knew When To Stop. Mareel & o
Duchamp, born 1887, has not painted 4§ -
since 1923, and he has produced very :
little of any kind since 1938, when he
devised the ‘Box in a Suitcase’ which 5
contains small-scale reproductions of |
68 of his earlier works. The catalogue * =+
raisonné of his entire output (bulked -~
R O il S = s o U AR e VY S = R i put with items of mainly documentary
e o Chp e i e P OWT © T L AP Y I TR bibliographical interest) had crept

o e
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Left: L.H.0.0.Q,, 1919. The |
Mona Lisa with moustache
.and obscene cryplegram
| Right: Founlain, 1917 - one |
3 of Duchamp's ‘ready-mades’.
i He submitted this wrinal, §
! signed ‘R. Mutt’, as a piece of
sculpture for exhibition in the
1 Salon des Indépendants in New
| York. Although he was a
. member of the committes, it
was rejected. Duchamp re-
- signed and issued a man
saying: “Whether Mr Mutt
with his own hands made
the fountain or not has no
| importance. He CHOSE it"
Far right: a composite photo-
graph of Duchamp - taken
in New York in 1917

Below: Fluttering Hearts, :
1936. A design for the cover |

of an art magazine which
. anticipates today's Op Art
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Why not sneeze?, 1921. Inside a ready-made bird cage, Duchamp has placed a cuttis bone, a bit of wood, a thermometer and a UP [0 0O 208 by 1959; but not since

- Above: 3
" tew dozen marble blocks simulating lumps of sugar. Below left: Chocolate Grinder No. 1, 1913. A study for the large painting on glass,
3 Stripped Bare by her Bachelors, Even, 1915-1923. Thech late grinder sy lises the sad solitude of the bachelor grinding
. own chocolate. Below right: Apolinere Enameled, 1916-1917. A ‘corrected ready-made’ - an advertisement on zinc plate for Sapolin

"7 ‘Enamel, amended and signed. All three works are lent to the exhibition by ths Shiladelphia Museum of Art (Arensberg Collection)

.

BAYL U, @UU LUuay iU 15 LCUCT LUl
ever. Young artists who break through
in their twenties know it for a fact of
art history that the supply of good
ideas is intermittent and that sooner
or later this fact will catch up with
{ them. This realisation hangs over the
studios of the 1960s as the Black
Death, in an earlier ¢ra, hung over the
bridal feast. y
The Arts Council has done well, there-
fore, to devote its next big show at the
Tate to someone who for many years
has been famous as The Man Who
Knew When To Stop.  Marcel
Duchamp, born 1887, has not painted
since 1923, and he has produced very
little of any kind since 1938, when he
dﬂ‘indthc'BminaSuim‘which
contains small-scale reproductions of
68 of his earlier works. The catalogue
raisonné of his entire ourput (bulked

or bibliographical interest) had crept
1912 has Duchamp pursued a full-

This might make him mﬂ” ~ e
short-winded old relic whe '35
pens not to have died. But i
is that, on the contrary, Duc :nd
his ideas have never been © waflu-
ential. What is exceptional & that
each of those ideas has been put into
is irreducibly opposed to the notion
that the artist, once in the right dis-
position, should go on till he drops.
The career of a Renoir, for instance,
is abhorrent to him. He believes that
producing a work of art is like dis-
covering penicillin: you do it once
and, if you are lucky, you mave on to
something else. What you can’t do is
to do it again. Duchamp came of 2
family in which art was something to
be produced continuously and in
| great quantity. /continued on page 40
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This is Ronson’s

top seller.

Aptly, it’s called
1e Premier

!

The Ronson Pramier gas lighter comes in no less than
12 finishes. From 72/6. This ona is engine-turned. 77/6.

son Premier, and you get not only a best
sest everything. Take the adjustable flame.
f a knurled wheel, and the flame goes up
ses, mid-way for cigars, low for cigarettes.
1g this lighter takes only 5 seconds. Every
Because it runs on butane gas. And that
5 no taste. No smell. Unless you count
;mell of success.

s

F

—

Ronson Wedgwood table gas lighter.
In genuine blue Jasper base. 84/-,

and handbag gas lighters from 39/8
12 table gas lighters from 84/-

{RONSONS:

In the house where he was brought up
in Rouen, the paintings and engravings
of his maternal grandfather Emile-
Frederic Nicolle were hung up by the
hundred. Duchamp revered his
grandfather, and when he was build-
ing up, in the 1920s, the great col-
lection which Catherine Dreier later
gave to Yale he included Nicolle
along with Braque and Matisse
and Kandinsky and Klee. But the
instinct of contradiction lies decp in
intelligent children, and it would sur-
prise me if he was not prompted by
Nicolle's remorseless fertility to form
a contrasting notion of artistic achieve-
ment. He had, again, two brothers,
respectively 12 and 11 years older than
he, who were full-time professional
artists by the time he left school. It
may seem auspicious —and it was cer-
tainly auspicious that their father made
things as casy as possible for all three
of them — but it also revealed to him
at an early age the practical shortcom-
ings and the footling rivalries which
made up much of the traditional
‘artist’s life’.

But what finally eased Duchamp out
of the painting world was, first, the
situation of painting itself and, second,
what many people believed to be the
improved situation of the painter. In
1911-1912 he preduced canvas after
canvas. that hold their own today even
among the many very great paintings
of that period; and he produced them

| as much by diagnostic as by conven-

tional inspiration. He knew what was
being done, and what was not being
done but ought to be done, and he
drew the right conclusions. In the
passport-less Europe of that time he
had an instinct for the places that
would best suit him: it was during a
two-month stay in Munich that he
broke through to kinds of imagery,
and to methods of handling (modelling
the paint with his hands, for instance,
instead of with the brush) that were to
become part of the universal language
of art. Shown in the U.S. in 1913 his
Nude Descending a Staircase pave
500,000 Americans their vividest idea
of what a modern painting covld be
like, A brilliant carcer (i.c. a lifetime
of lucrative scif-impersonation) was
his for the asking.

He turned it down. Painting, in this
sense, seemed o him mere coolie-
work. “It is unacceptable,” André
Breton said many years later, “that
painting today should still stand where

writing stood before Guienberg”:
Duchamp saw that before 1914, and
acted upon it. Painting as ‘animal
expression’ was outlawed. Where he

preduced pictures at all, they were
immensely elaborate constructions like
The Bride Stripped Bare by her
Bachelors, Even, which secrete layer
vpon layer of meaning and turn out,

on lengthy investigdtion, to bear upon
the fundamentals of human existence.
But Duchamp is revered today pri-
marily for his one-shot experimental
picces. All over the world, for in-
stance, people are trying with varying
success to make images in which
colour takes over from form and the
particular part of the picture that we
are looking at seems to expand and
contract at the expense of its neigh-
bours. Duchamp did this, once and
for ever, in the Fluttering Hearts of
1936 (see preceding page). Others are
reversing the usual procedures of
artistic evolution by turning 1o
debased imagery in the same way as
their seniors turned to the Old
Masters. Duchamp did this and
dropped it in 1914. The possibilities
of motorised imagery come to a third
group as a fascinating novelty:
Duchamp was using a motor in 1935.
The altered document is still the lively
instrument of expression that it was
in the heyday of Surrealism: Duchamp
put moustaches on the Mona Lisa in
1919 and wrote beneath her a crypro-
gram which, when deciphered, is the
French for “A hot bit of tail!™

In a more general way, people today
speculate about the uses of pure
chance in the development of a work of
art; about thz potentialities of the
‘happening’ as a way of involving the
public in the creative process;. about
the uses of mixed and contradiciory
idioms in painting; and about the pos-
sibility of calling the Beaux-Arts®
bluft by proving that literally anything
can become a work of art if the
imaginative impulse behind the meta-
morphosis is only strong enough. But
Duchamp was on to all these things,
as a matter of historical fact, many
years ago. As the gods gave him the
gift of definitive statement, and as be
has always disdained to repeat himself,
his oeuvre is free from trial runs and
second shots. This, combined with
idiosyncratic methods of distribution,
preserved it until very lately from what
he considers to be the most potent of
art’s enemies: the machinery of
success.

Duchamp believes, in fact, that art is
at its healthiest when the artist is a
pariah. As he himself has a genius for
human relations and has led an un-
luxurious but exceptionally happy
existence it is difficult to regard this
as more than a philosophical position.
But his own immunity is owed to a
combination of circumstances which
would in any case be unique and
relates, moreover, to a vanished
society. Duchamp is what he looks:
someone who has withdrawn not only
frum the manufacture of works of art
but from the whole complex of envy
and anxicty and aggression to which
that manufacture gives rise.
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LEHMAN ., GOLDMARK , ROHRLICH & SOLOMON

(COOK. NATHAN & LEHMAN)]

30 BROAD STREET, NEW YORK, N. Y. 10004

TELEPHONE: 422-2255% AREA CODL 212

CABLE ADDRESS: "COORNAMAN NEW YORK"

August 10, 1966

Mr. Monroe Wheeler
Museum of Modern Art
West 54th Street
New York, N.Y.

Dear Mr. Wheeler:

Thank you very much for sending me a
copy of the July issue of Art and Artists.

wWith kindest regards,

Sincerely,

JS:na
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8 August 1966

. Joseph Solomon, Esq.
. Lehman, Goldmark, Rohrlich . .
& ‘Solomon bllicatic
Wh&O’B#bﬁd Street rn Ari
| New York, New !ork 10004

ar of July 2204

"Enclosure:  ART AND ARTISTS, qmvtlsse -

(with Mr, Wheeler's card attached)
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LEHMAN, GOLDMARK. ROHRLICH & SOLOMON

(cooK, NATHAN & LEHMAN)

30 BROAD STREET. NEW YORK, N. Y. 10004

TELEPHONE: 422-2255 AREA COOE 212

CABLE ADDRESS! COOKHAMAN NEW YORR"

July 26, 1966

Mr. Monroe Wheeler

Director of Exhibitions and Publications
The Museum of Modern Art

11 West 53rd Street

New York, 19, N.,Y.

Dear Mr. Wheeler:

Many thanks for your letter of July 22nd
enclosing the publications referred to therein.
I am delighted with the material which you sent.

With warm regards,

Sincereky yours,

A C\/Cfﬁfb’b

J@seph Solomon
JS:na
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ments and interviews.

dexes some thirty-two r
is out of print. The Museun's
in America" (including Duchamp),

he Ji ' . ' is devo
most entirely to Duchamp, and has sigaificant new

atical
I T, ™
) 1
-

. 1, Nos.
has long been out of print. However, 1 oinm -
copy of the above-mentioned Bulletin, and

cent interview with Duchamp by the critic, Dore
published in the June 1966 issue of STUDIO INTERNAT

Pp. 244-251. All this material can be
The summer hours are: 12 noom to 5:00 P.

With cordial remembrances, I am,

Sincerely,

Monroe Wheeler

fk

T

Seen in our library,
m., Monday - h““.

a Xerox
& copy of a re-
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Joseph Sclomon, Es

L -w hrn-hauuun -4

ﬂk 1 ] Sty [: .r and the more 3 o1 da
Now York 10004 ,,“ ¢ o
Uit Lim and Artass Schwarz, | Ps
M I'r. lel-nm .
D64, 93 i lilust t ! t 3 L LI e

'1th Mcrom ‘to your qu.ry otl!h lllm:l
to say that the Museum's 1i l" ‘H-‘

W articles on or by .1 sip, tncluding

nitive works, Duchamp by Robe:

ml e namely 1 Duchan (\g’mr:
Grove Press, 191 pp., 1nuim1:al)md the more recent

Marcel Du by Walter Hopps, Ulf Linde and
Schvara : Le Terrain Vague, 18964, 93 w.m
trated, with catalogue raisonné (text in English, m
and Italian)); and seventeen exhibitionm catalogues. '
The July 1966 issue of ART AND ARTISTS is devoted al-
most entirely to Duchemp, and has significant new state-
ments and interviews.

Alfred Barr's Fantastic Art, Dada, Surrealism which ine
dexes some mm_ufir'mm_“ to and his work

is out of print. The Museum's Bulletin "Eleven

in America" (including Duchamp), VoI. XTII, Nos. 43 (1946)
has long been out of print. However, I enclose a Xerox
copy of the above-mentioned Bulletin, and a copy of a re-
cent intervievw with Duchamp by the eritic, Dore Ashten
published in the June 1966 issue of STUDIO INTERNATIONAL,
Pp. 244-251. All this material can be seen in our llbrnry
The summer hours are: 12 noon to 5:00 p.m., Monday - Friday.

With cordial remembrances, I am,

S8incerely,

Monroe Wheeler
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20 July 1966
(Draft)

7735

o2 .

L}

Mr. Joseph Solomon

Dear Mr. Solomon:

With reference to your query of 13 July, I am
writing to s that the Museum's library catalogues
numerous—works on or by Marcel Duchamp, including the

definitive works, namely Marcel Duchamp by Robert Lebel,

translated by George Heard Hamilton( New York: Grove Press

191 pp., illustrated) and the more recent, Marcel Duchamp
by Walter Hopp;g;Ulf Linde and ArtunnSchwarz,(Paris:

Le Terrain Vague, 1964, 93 PP., 111ustrated with catalogue

Py VT (’_/:.-.. ¢ s Ceweasy
raisonne/(text in Italian, French and English). Alfred
__F__

- doritel Tl
%sm to Duchamp,

The July 1966 issue of ART AND ARTISTS i

el 1l i, .

-
LY P

—edition. The Museum's Bulletin Eleven Europeans in erica,

= i > —

_ﬂan'hE'purchaseﬁ'only in‘complete set7{ of _vol ] the
o rs 1933- R
—In—the-meantime, I enclose Xerox copy o; Phe state-
—1

Barr's Fantastic Art, Dada.n-d'Surrealism\Pas some g

references to Duchamp and his work. (5) ;S

out of print

Vol. XIII, Nos. 4-5 (1946) has long been out of 9539;4239?"*"—

, f Ce »’L{M
this k60, will be repr&nted sﬁon by the Arno Prgps “However, it

ment by Duchamp which appears in the above-mentioned Museum
Bulletin and also a recent 1ﬁ?erv1ew with Duchamp by

the Crltlc, Dore Ashton ;ﬂ:::has been published in the
Jhly (?) issue of STUDIO INTERNATIONAL, pp. 244-251.

All this material can be seen in our Library. The summer

hours are:
Enclosure; Arno Reprint literature. MMM
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LEHMAN, GOLDMARK , ROHRLICH & SOLOMON

{CoOOK, NATHAN & LEHMAN)

30 BROAD STREET, NEW YORK, N. Y. 10004

TELEPHONE: 422-22%8 ARCA CODE 212

CABLE ADDAESS: "COORMAMAN NMEW YORK'

July 13, 1966

Mr. Monroe Wheeler
Museum of Modern Art
West 53rd Street
New York 19, N.Y.

Dear Mr. Wheeler:

I wonder if there are available at the
Museum, publications om or by Marcel Duchamp. If so,
I should appreciate it if you would have your office
send me a list of such publications.

With kindest regards,

Sincerely yo

. JS:na
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During the lafe wor America has had the pn’w'fege of playing host to many leading arfists of
our fime. During the Franco-Prussian War of 1870 Englend enjoyed a similar privilege. Few
records, however, have survived of the aciivi'ias ond inferesis of the greaf French impression-
ists such as Me ~=#, Pissarro and Sisley who spent the crifical period of ifict struggle in London.
To avoid a similar loss in our period the following brief compilation of records and
informal inferviews was underfcken.

2 I,

Space limifafions unforfunately have prevenied ihe inclusion of several Europeon

arfisis who spenf the war yeors hcre. But in most cases the arfists omitied f*::rve cr""“"")’
E=come cifizens, plon fo, or are painters whose recent work forihcoming reprints of Museum
of Modern Arf coiciogs will bring up fo dafe.

[ would like o fake ihos: fs whose paiience ''under

inferview” and in :::p;:."y:'n hes made ihis first-hand record possibie.
e L -~ -
emes Johnso seney
COVER: Three Musicians, 194/, Qil. Ternand Lézar, © ion Wright Ludington,
o e —Chanall, € ns an elion, 5 Lépar, Thamas Dovchor
edo Vo ne O " Coaoron © .
. - — . N1
— —
- ¥ - ‘?
1

1941-June, orrived New Y:I
Settied in Naw Prestq
Movember, visit to Jc

1943=-Mount Holyoks, Me:

1944=}\cunt Holyoke, Mo
1945~ Jctaber, to Fronce,

EXHIBITIONS:

1941=-Navembar, Deltimors

1942-Februcry-March, Buel
1942-Mey-June, Arts Club
1943~Februory-March, Buc!
1944-May, Buchholz Galle

tion of drowings).
1944-May, Poul Rosenber,

194 5=lanvery, Mount Foly

1945-April-Maoy, Buchholz
""La Serpent dens (o

"My idec of America,}
was, and perhaps still
Nature: the might o
ncture—the feeling
cover its strength and

"The squirrels in Ce
Sol, Here, they ara ta
spite of that they remc
o tiny reserve of ik
one day they moy o
Ceniral Park | wes st
@s a sort of totemic b
myfhology awaitiag e
"Hara | kae -gif
Thiz oshed its psychel
America. There
Whet charccle
£

rather s manner of

Cilies.

Such nirturas

hova haen peinted in

of revery; 54

g of my
United States. None of

the lie de

vialanes of neture—ihe

iry of the storma
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1942=lune, arrived New York.

With Ernst and Breton arranged Surreclist Exhibition for French Coerdinating

Commiltae, New York, Octobor 14—November 7.
Lived in New York, with occasional visits to Conneciicut
An editor of the raview VVV.
1943-Jury of first Sprir lan, Art-of This Century, New York.
1944=Jury of Sprin of This Century, New York.
Designed ana | socket chess sef,

1948=Jury to select painting Templation of 51, Anth far Loew-Lowin fllm Bel Ami,

May, to France.

EXHIBITIONS:

1945-May, Yale University Art Gallery (with Raymend Du-
champ-Villon and Jacques Villon].

1946=January, California School of Fine Arts, San Franciico
(with Jacques Villon),

“The great trouble with art in this country af pres-
ent, and apparently in France also, is that there is
no spirit of revolt—no new ideas appecring emon,
the younger artists. They are following along fhe
paths beaten out by their predecessors, tryinc
do better what their predecessors have alrec.,
done. In art there is no such thing as perfection. And
a crective lull occurs clways when artists of a period
are satisfiad to pick up @ predecessor's work where
he dropped it and attempt to continue what he was
doing. When on the other hand you pick up some-
thing from an earlier seriod ond adapt it to your
own work an approach can be creative. The resull
is niot new; but it is new insomuch cs it is a different

approcat.

“Art is produced by a succession of individuals
expressing themselves; it is not @ question of prog-
:u3s. Progress is merely an enormous prefension on
our part. There wes no progress for example in
Corot over Phidias. And 'abstract or naturelistic'
is merely o fashionable form of talking—tocay. It
is no problem: an cbstract painting may not look
at all ‘costract’ in 50 years.

"During the other war life among the arlisis
in New York was quite different—much more con-
genial than it has been curing these last few years.

Among the artists there was much more cohesio
much coser fellowship, much less op
re was g

poriunism,

whole spirit was much different.
bit of activity, but it was limited to a relaiive.y

mcereel daelzainm
|
|

small group ond nothing v =3 done very publicly.
Publicity always tckes something away. And the
great advantage in that earlier period was that
the art of the fime was luboratory work; now itiis
diluted for public consumption.

"The basis of my own work during the years just
before coming fo America in 1915 was a desire to
breck up forms—to "decompose’ them much along
the lines the cubists had done. But | wanted to go
further—much further—in fact in quite cnolier
direction cltogether. This was what resulted in
Nude Descending a Siaircess, end eventually led
to my large glass, Lo Mariée mise & nu par ses
célibgtairas, méme.

"The idea of the Nude came from o drawing
which | had made in 1911 fo illusirate Jules La-
forgue's poem Encore & cef asire. | had plonned o
series of illustrations of Laforgue's poems but | only
completed three of them. Rimbaud and Lautrea-
mont seemed too old to me af the time. | wanted
something younger. Mallarmé and Laforgue were
closer to my taste—Llaforgue’s Hamle!, particd-
larly. But perhaps | was less atiracted by Laforgue's
poetry than by his tfilles. Comice agricole, when
written by Laforgue, becomes poetry. 'Le soir, le
piano'—no one else could have written this in his
time.

“In the drawing Encore & cet asire the figure is, of
course, mounting the stairs. But while working on it,
the idea of the Nude, or the title—I| do not recall

19
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which—frst came fo my mind. | eventually gave the
sketch to F. C. Torrey of San Francisco who bought
the Nude Descenc'so o Staircose from the 1913
New York Armory Show.

"No; | do not feel there was any connection be-
tween the Nude Descending o Staircase and futur-
ism. The futurists held their exhibition ot the Galerie
Bernheim Jeune in Jonuary 1912. | was painting
the Nucs ot the same time. The oil sketch for it
however, hed clready been done in 1911. It is tru
| knew Severini, But | was working quite by myself
ot the Hime—or rather with my brothers, And | was
not @ café frequenter, Chrono-photography was at
the time in vogue. Studies of horses in movement
and of fencers in different positions os in Muy-
bridge’s clbums were wall known fo me. But my
interest in painting the Nude was closer to the
cubists’ intersst in decomposing forms than to the
futurists’ interest in suggesting movement, or even

to Delouncy's Simulfoneist suggestions of . My
aim wes a stafic representation of movement—a

ications of various positions

static composition of in
farm in movemeni—with no attempt to

Fad

give cinema effecis | painting,

onof o

world. It was strictly @ continuation ~* the Impres-
sionist movement. | was not interested in that. |
wanted to gat away from the physical aspes!
painting. | was much more Interested in recreafing
ideas in painting. For me the title was very im-
portant. | was interested in making painting serve
my purposes, and in gefting away from the physi-
cality of peinting, For me Courbet had introduced
the physical emph--'s in the XIX century. | was
interested in icer !y in visual products.
| wanted to put pointing o+ce agein of the service
of the mind. And my painiing was, of course, at
once regardec os 'intellectual’ Yliterery’ painting.
It was true | was encaavoring to establish myself
as far as possible from ‘plecsing’ and 'attroctve’
physical paintings. That exitreme was seen os [il-
erary. My King and Queen was o chess king and
queen.

"In fact until the last hundred years cll painfing
had been literary or raligious: it had dll been ot the
+dl. This characteristic was lost little
ng the last century. The more sensucl
ppeal a painting provided—the more animal it
scome—+he more highly it wos regerded. IFwas @
to have had Matisse's werk for the
#ill it created a new wave of
century or o least fostered

rovided, &

e fradifion we inherited from XIX ceniur

"Dade was on exireme profest cgalnst fhe
: cal
attitude. It was intimately and consciously involved

hysical side of painting. It was a -

sm to which |

roture.’ It wos a sort of n

am st

Il very sympathetic. It was a way to get out
of a state of mind—to aveid being influenced by

te environment, or by th

one's ‘mmer

oy Trom clic

a

—to get free, The

dada was very salutary. It told vou "don't fer

TS

even to contemporary: on

¢ eamtramhla g & purc

our contempeora
ageinst Cézanns
thing beyond !
notion of freedd
outleok was intro
inventing a let at
hands ct the timg
sophicel outlocls;
for decomposing

ceometry. Bul m
Metzinger was p
our misunderstand

ware helped to
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lon of the Imores- way of spec!
arested in fhat |
paysicel espect of
sted in recreatin-
ile was very im-
ng painting serve
y from the pi
&t hod Infroduced
X century. ! wes
in visual produ

uaes.

cin ot the sarvice

iiterary’ painting.
o esteblizh my:

g’ and 'aftractive’
P was seen as lit-
a chess king end

pecple whe has

GhRo

n. Roussel wa

ears cil pa
ad all been ct ik

ristic was lcst

e more. se

& more cnimal it S
agorded. ltwas a
a's work for the
d a new wave of

P Sy 4
at lecs! fostered

the XX century

i3 Impressions d

“his ploy of

direction in which art s

al expression, rather than to an ani
expression. | am sick of the expression 'séle comme
un peintre'—stupid as a painter.”

(Continved on page 37)
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LEHMAN, GOLDMARK, ROHRLICH & SOLOMON

([CoOOK, MATHAN & LEHMAN)

30 BROAD STREET, NEW YORK, N.Y. 10004

TELEPHMONE: 422-2288 AREA CODL 212

CABLE ACORESS: "COOMMAMAN HEW YORN"

March 21, 1966

Mr. Monroe Wheeler
Museum of Modern Art
West 53rd Street
New York, N.Y.

Dear Mr. Wheeler:

Is there available a copy of "Eleven
Europeans in America', Museum of Modern Art Bulletin
No. 4-5, 1946, by James Johnson Sweeney? If so,
I should appreciate it if you would have it sent to
me together with bill for the cost of same.

Sincerelyw

Jogeph Sol&éoé
JS:na [

\/

Many thanks.
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To Mr. Gray Williams, Jr. cc: Mrs. Marna Thoma
From Monroe Wheeler

21 February 1967

g

Tchelitchew Reproductions

Dear Gray::

Two admirers of Tchelitchew, Miss Alice de Lamar and
Mr. Lincoln Kirstein are willing to pay for two or

more large reproductions of his paintings in order to
make his work better known to students. Unfortunately,
with the exception of Hide and Seek, his major paint-
ings are not owned by us, but owners would doubtless
cooperate.

Phenomena (p. 75 in our catalogue) now belongs to the
an government, but Lincoln Kirstein says it is
still at the Huntington Hartford Gallery, where it was
kept for restoration after the Tchelitchew exhibition
there. There is a series of four metamorphic land-
Scapes; one is on p. 77 of our catalogue, and some
transparencies of other capital paintings were made
at the time of the Hartford Gallery exhibition.

Do you think New York Graphic would be interested in
this proposal? Please advise.

MW:fk
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be: Miss Dorothy Miller

-

Modern Art

L& &lm |1m

My Coarles Terrasse
Rﬁ!ﬁ: rue des Belles Feuilles
ro Bapds EVIR v ro
pa Arance
France
iriend:
Dear friend:

I am deeply distressed that you did not receive the
| @nclosed laiter promptily.  As yow wiil see by the
woenvelopa,, i sent it to the address on the letter paper
aqaimahiqhammh and, I cannet anderstend why it

irdidec #ot £ind you. I have now obtained your private

address in Paris fron Charl.u Zn.dok.
Because of * lmmense n Ty
e L L Was, ew m ypu llmula e Mlguu.m of the
o FERsonS, for our, rafussl of, SiThe Breakiast; Room"” in
er to have Bonnard represented at his best in New
g::'# duripg the ceatenery exbibition. I shall de

&y, besat. to see the exhibitiom in Paris because I am

sure that, with yowr sssistsnce, it will be the fimest

of all.

With warm remembrances, I am,

Faithfully yours,

Monroe Wheeler
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11 West 53 Street, New Tork, N.Y. 10019
e

=

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

Director of Exhibitions and Publications

12 July 1966

Mr. Charles Terrasse

Réunion des Musées Nationaux

Palais du Louvre
Paris 1€
France

Dear friend:

I am indeed aware of the great exhibition of your uncle's
work that you are preparing for the centenary of his birth
and I also know of your request for our painting "The
Breakfast Room.™

Because of your immense and very gracious assistance to
us in the preparation of our Bonnard exhibition here, we

would like to be of help to you and your request was

given very careful consideration, but the fact is that

we have only one supremely fine Bonnard in our collection
and we feel that, especially in his centennial year, when
much will be done to attract attention to his greatness,
it ‘is absolutely essential that a major work of his should
be visible here, at this Museum, with other 20th century

masterpieces.

. We feel that it would be too great a deprivation to the
tens of thousands of people who come here, perhaps only
once in a lifetime, from all parts of our country, if

o see this great example of your uncle's

they were unable t
visitors to Paris at this time will be

work; whereas the

able to see many, many works of this quality.

The Mu-seum of ModernArt = —

[LII
4 1966

SWLIT L
Office of MONROE WHEELER

et

/ ;_)-W ;.{(:. ne M(J « /

i R e T T S e
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Thus you will see that our refusal is based upon the
obligation we have to our increasingly large public to
permit them to see at least one salient Bonnard during
the time that Paris will have so many.

If, however, you desire to have The Museum of Modern Art
represented in your exhibition, I am sure that we can
arrange to lend you our smaller Bonnard "Luncheon,"
c.1927, oil on canvas, 16-1/4 x 24-1/2" (41.3 x 62.2 cm),
which was included in the Royal Academy of Arts exhi-
bition in London last year. ‘

We shall never forget all you did to help us at the
time of our last Bonnard exhibition in 1964 and I send
my warm remembrances to you and to your wife.

Sincerely,

Monroe Wheeler
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be: Miss Alicia Legg

B

7 December 1966 sraer te ascertaln the degreo
of the! tésw rior § \ simg anythi e

il 4,

TORNRC by ponr thet ART AND ARTIHTY is iwn-
otk AVeENED & Pi9ce about your W
New York
New York 10011

FrithMlly vours,

Dear George:

After you left the other day I saw Xavier
ures Knoedler's and he expressed consider-
able interest. Bince then, he tells me, Robert
Isaacson has phoned him in your behalf, but, as I
told you, it may be that your necessarily limited
production is too small for so large a dealer.

I have consulted my colleagues who feel that
thewe are many New York galleries who would like
:o represent you and they have suggested the follow-
ng: -

o Frank Rehn (who handles Hopper)
655 Madison Avenue

Viviano (who handles Perlin)
42 East 57 8treet

Willard (wvho has Mark Tobey and Morris Graves)
20 East 72 Street

Eraushaar
1055 Madison Avenue

Schoelkopf
825 Madison Avenue

Dintenfass
18 East 67 SBtreet

Byron
1018 Madison Avenue
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George Tooker, Esq.
7 December 1966

If any of these galleries particularly appeals
to you, I would not mind suggesting that your work
might be available in order to ascertain the degree
:.tl;;lu:lr interest, prior to your doing anything your-

~ " T am glad to hear that ART AND ARTISTS is in-
terested in having a piece about your work.

f“ _‘”h!ﬁﬁlly yours,

Monroe Wheeler

MW: fk
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bc: Miss Marie Frost .~

1710 Lyndale Avenue South

Minsesota 85403

Dear Mr. van der Marck:

With reference to your letter to Miss Marie Frost,
I regret to say that the co-sponsorship of the
Giscometti exhibition is complete. It must be N
' returned to the lenders following the San Fran- & |

étm showing which closes on 24 April.

¥ith many thanks for your interest, I am,

Sincerely,

Monroe Wheeler

MW:{fk
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PRESSEDIENST
REDAKTION WIEN

Mr. Monroe Wheeler, Esq.
c/o MUSEUM OF MODERN ART

11 West 53 Street

N e w Y o pnky NYa Vienna, Febr. 24,1967

GW/CH

Dear Monroe:

OQur letters have crossed. Thank you very much for your kind
words of February 14. \

I have forwarded vour information to my friend .{
Mr. Peter Noever, who is now looking forward to a
your department of architecture and design.

Upon request Mr. Noever and his company R. SVOBODA & CO.
can dispatch further photos and documentary on Mr. Walter
Pichler's work.

My wife and myself return your cordial remembrances, and may
we repeat our hopes to see you soon again,

Yours~Sincerely,

h\ﬁb\m
GinoIWimmer

cc: Mr. Peter Noever

PROWIGA Ges. m b H., A-1070 Wien, Neubaugasse 2 — Tel. 83 B474, 831723
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be:

Miss Dorothy H. Dudley
Miss Alicia Legg

8 June 1966

'a ‘o m' .‘o
200 Bay Street
Toronto 1
mil“- Zacks:
I want you to know how grateful I am to you for your
promptness in sending me photographs of your Matisse
;=1nt1a¢-, As I told you in Texas, our exhibition

8 a very special one intended to represent each as-
pect of his work with a painting of particular sig-
nificance. It took until this week to get the final
consent to include certain paintings in Europe and
now that these have been obtained, we find that we
will not need any of the fine pictures you own.

' of the limited space in our East Wing gallery,
where the exhibition is being held, we were severely
restricted in the number of pictures we could show
and we were obliged to favor certain very large ones
which figure very importantly in the artist's achieve-
ment.

We are extremely grateful to you for your willingness
to let us consider your paintings, which we did most

carefully.
1 look forward to the opportunity, I hope in the near
future, of seeing you again and, before loag, to be
able to see your collection in situ.
With cordial remembrances, I am,

Faithfully yours,

MW: fk Monroe Wheeler

Enclosures
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May 24th, 1966

The Museum of Modern Art,
11 West 53rd Street,
New York, N.Y.

Attn: Monroe Wheeler, Director of Exhibition
and Publication,

Dear Mr, Wheeler:

A few weeks ago, after mv return from

Fort Worth, I sent. you some photographs of a few

Matisses which I discussed with vou,

I would appreciate it if you would re-

turn the photographs, at the earliest,

Very sincerely,

SIZ/mw S. J. Zacks

ooV -
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May 2, 1966.

Mr, Monroe Wheeler,

Director of Exhibitions and Publications,
The Museum of Modern Art,

11 W. S3rd Street,

New York, N.Y.

Dear Mr. Wheeler,
It was a great pleasure to see you in Fort Worth.

1 am enclosing herewith the photographs of the three

Matisses I mentioned to you. "Girl with Persian Cap" 1916

is a portrait of one of three sisters who were his models at

the time. This picture was in Japan from 1920 until it was
repurchased by the artist shortly before his death. It was
exhibited in Paris in the first Major Retrospective 1955-6
organized by The Museum of Modern Art, Paris. You can check
with the catalogue of the show.

"Nude in Interior" was reprodueed in colour in
a catalogue for a show which I vaguely recollect was in Cuba,
Janis could give you more information. I have not had time
to dig up the background material.

The three Matisse paintings were in our travelling
exhibition in 1956=57 which went to the museums in Israel and
Canada, and also in the U.S.A. to the San Francisco Museum
of Modern Art, Santa Barbara Museum of Modern Art, Fasadena
Myceum of Art and the Walker Art Centre in Minneapolis.

You have a catalogue in your files of the
pictures from the Ayala and Sam Zacks Collection 1956~57
which went on tour.

When you are through with the photos, I would

appreciate their return.
Sincerely fwa,

‘-{.L-L__j

With dll good wishes,

SJZ:H S. J, Zacks.
bne.
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Mr. René d'Harnoncourt
Monroe Wheeler

21 November 1966
Gowing Text

CONFIDENTIAL

Dear René:

I think the best idea for a text for us is
very likely to come from Lawrence himself.

I know he has 2 lot more to say about Cézanne.
And two of our own books on major 20th Century artists
are inadequate and could well be redone: Léger and
Braque.

We urgently need briefer texts on our own great
holdings of Klee, Matisse and Picasso.

As to drawings, Lawrence has brilliant ideas om
the use and development of the expressiveness of the
random or fortuitous line from Seghers to Picasso, ﬁo o
which would make a fascinating book.

And perhaps the only way to get John Rewald to
finish the second volume of Post-Impressionism would
be to ask Lawrence to do it with him, as they have
become close friends since I introduced them early

this year.

As we are committed to a Noguchi exhibition, we
could use a book on him; the same for Malevich.

Then we have always Ralph Colin's proposal that
we do a chronclogical history from Cubism till now.

And perhaps you and he could collaborate on an
extension of Modern Art: Old and New.

Lastly, I think he would do an excellent intro-
duction to our summer show of art of the sixties.




