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BRIEF SUMMARIES TRANSLATED FROM SELECTED ITALIAN CORRESPONDENCE

*Due to illegible handwriting, not all the correspondence is
translated.

Medardo Rosso
PD = Piero Dorazio

ALS PD-MSB (12/14/76)

PD replies to MSB's letter. He just recently had a small show
at Erker Presse. The Presse is interested in publishing MSB's
Medardo Rosso essay in German, French and Italian. They
specialize in "belissime" books. PD just created a book of
lithographs with Ungaretti. He does not have a copy of MSB's
Rosso book and was told he could not buy one. He wants a copy
sent to Francesco Larese [owner of Erker Presse]. It is
likely that her beautiful essay would bring light to Europe.
PD encloses a copy of his essays which were published in a
magazine in Rome, Prova Radicale.

TL MSB-PD (2/14/77)
MSB responds to PD and complements his art. She sent a
reproduction of the Rosso book by Arno Press. In the 1960s
MSB sent many copies of her book to Italian editors. She
suggests that she could send Larese one of her three remaining

copies. She tried to have her book translated but Italian
editors refused it, calling her book too "slender." She is
amused by PD's comments about his writing an article about the
meeting of the critic Argan and the Pope. (PD's article
criticized the Pope. PD and the powerful critic Argan have had
a long history of conflict). Argan did not comment on AHB's
choice of Italian Futurism for MoMA. PD discusses AHB's
waning health. She sent her book to Larese, who was
interested in the book with additional material about the
romantic and strange relationship between Rosso and his patron
Etha Fles.

TLS MSB-Francesco Larese, photocopy (4/15/77)

Discusses how to create the definitive book on Rosso and how
to produce a book that would sell modestly. There are so few
books on Rosso. He never had great commercial wvalue. The
book should not be created for financial reasons, but for the
prestige of the gallery. P.S. She sent a copy of this letter
to PD. Says that AHB announced that there was a need for a
book on Rosso, so she wrote the book for her pride in the
tradition her husband established at MoMA. She suggested that
to augment the text, an appendix should be added. Quotes the
proverb: "Chi si Loda si Seroda."

TL MSB-PD (9/12/77)
MSB states that Larese never responded to her long letter.

6/4/91 MSBITAL
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BRIEF SUMMARIES TRANSLATED FROM SELECTED ITALIAN CORRESPONDENCE

*Due to illegible handwriting, not all the correspondence is
translated.

ALS PD-MSB (3/10/77)
PD apologizes for his late reponse to her letter, but he has
been "locked up" working on a April show for André Emmerich
Gallery. It has been eight years since PD was in NY.
Regarding Alfred, he is "sad that God put articulate minds in
fragile bodies." His friends in St. Gallen greatly admired
the Rosso book and salute her. It would be pleasing if the

project is realized. He is coming to New York to visit his
son.

6/4/91 MSBITAL
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THE ART GALLERY OF TORONTO
GRANGE PARK

December 28, 1963

Dear Mrs. Barr,-

It is embarrassing that it has
taken me a8 long as it has to write to say how pleased
I was when you sent me a copy of your book on Medardo
Rosso - and even more so once I had read it. With my
mind focused upon Picasso for the past few months I
was most grateful for your commnents upon the prurisnce
of his attitude toward poverty in the Blue Period.

And I was so struck with your gquotation from
Baudelaire that I am afraid I worked it into the
Picasso catalogue. Finally I particulsrly admired
and envisd your writing as such. Thank-you very much
for it.

I hope you and Mr. Barr will decide to comes to
the opening of the Picasso exhibition here. Hs has
done so much to make it pos sibls.

With my best wishes for the New Year,

Cordially,

_{._.ff 7 J-‘ ’o‘;//'!

502 PARK AVENUE NHNYORK.NYJUM? .
Tel: (212) 546-1000 Cables: Chriswoods, New York Telex: (710) 581 2325 International Telex: New York 620 721
o i == T

o ——

- - / - W
Gl sobih Ty Lame .
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CHRISTIE, MANSON & WOODS INTERNATIONAL INC.

Lsi:;Ljag;bQZ:dhuuuéu9ﬁ137965

September 30, 1981

Mrs. Alfred H. Barr
49 East 96th St.
New York, N.Y. 10025

Dear Mrs. Barr:

T hope you will not consider it an imposition if T write to
you on the subject of a bronze attributed to Medardo Rosso.

The piece was recently consigned to us for sale, and I am
enclosing a photograph of it. The bronze is 11 3/4" high and has
neither signature nor foundary mark. The surface of the bronze seems
most peculiar to us, pockmarked as it is with what seemed to be air
bubbles. The finish is also very rough and we wondered if it could be
a surmoulage.

I would be delighted to show you the bronze at your convenience,
if this would be of interest. I would also be most grateful for any
information you might be able to give us, especially with regard to its
authenticity.

I look forward to hearing from you.
Yours sincerely,
j&
Christopher J. Burge

CJB:ps
Enclosure

502 PARK AVENUE NEW YORK, N.Y. 10022
Tel: (212) 546-1000 Cables: Chriswoods, New York Telex: (710) 581 2325 International Telex: New York 620 721
SO rA—e
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Apr. 28, 1982

Caro Professore,

Mi ha fatto tanto piacere di aver sue netizie
grazie all'articolo nel TIMES. Cent'anni non e' un'eta® spaventosa
quando si e' compos mentis. Vedo che lei scrive, ancora produce
e che lax sua vera tragedia e’ 12 perdita di sua moglie.

Nel 1975 dovetti mandwmar il mie adorabile marito
a u na casa di cura perche' gia' da anni soffriva di quel che si chiama

Alzheimer Disease - un malanno che puo' venir a qualsiasi eta’
non ha che vedere con l'arteriosclerosi.

Facemmoogni possibile cura.

Adesso e' morto il 15 agoste i98l1. E ' riverito nel Museum of Modern
Art come una specie di santo.

Quanto al miopovero Medardo Rose pubblicate nel 1963 ¥xx con sue
suo aiuto e incoraggiamente - nessun editore italiane

vollero prenderle e guindi non fu mai tradotto e conoseiuto in
Italia. Pero's c'era a Milane un giovane - Luciano Caramel -

chesi occupava di Medardo,erid alummo di DellAcqua all'universita‘
- laim €d altri hanno omtanto una mostra di Resse dei suoi
orecedenti e dei suoi seguaci nell'inverno dell' ottanta

( credo - son sicura perche' ho date il catalogo all biblioteca
del ,useum of Modern Art) . in quste % alsolito si son impadroni
ti di molte delle cose curiose e interessanti che io aveve scovate
to = e 0o gni tanto allusero al mio lavoro chiamadomi " la Scelari - Barr
"la Scolari-Barr". A suo tempo questo mi £ax sembro’ poso gentile
tanto piu®' che il loro invito di far parte del comitate di sele-
zione z arriwo’ troppotardi apposta.Ad ogni modo io mi

rifiutai e non ho piu' pensate al povero Meiardo.

1*unicabellacosa da fare con Medardo sarebbe un film con un
attore grasso e comico.

Comeinvidio la sua capacita' di produrre._ Fore se io fossi ne
nelle sue xigimamx vicinanze riuscirei &a cavar fuori qual-
che cosa ma quinon ho la minima ispirazione, nessun pungolo.

Adessoin giugno con 3 amici meno vecchi di me andremo in una
villa ( in affitto) vicina a Siena per un mese e me ne
riprometto una gran gioia a meno che il paesaggo Toscano

non sia rovinato dai prizmestceorectie cipressi morenti.

Insamma, tanti buoni auguri,
sincerely

ﬂ(ﬂ‘ﬁ/fM?. [ Eote I/' At /19(7’7_0 2-'-(“""11_\‘
Corthtle soluh a3 Lanece . —
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Prof. Jacques de Caso Jan.9, 1978
University of California
Berkeley, Cal, 9720

Dear Prof. de Caso,

In response to your notice in the N.Y. Times Book Review of
Jan, 7, I am making a minute contribution and actually asking you a question.

Long ago I wrote book on the Italian sculptor Medardo Rosso who was
convinced that wertain of his works had influenced Rodin's Balzac. The two
had met and exchanged works when on Jan. 17, 1894 Rodin wrote Rosso the
following note:

Mon cher Rosso,
vous m'avez fait un immense plaisir; en arrivant a l'atelier,
l'etais frappe d'une folle admiration pour vous. Je ne vous al pas ecrit parce-
que je ne savais plus votre addresse. Je suis heureux et si samedi vous voulez
dejeuner avec moi je serais content. A bient8t, votre ami, RODIN,
RODIN

When I was writing my book, Mme Helene Goldscheider, the jealous
gardian of the Musee Rodin,was uncooperative. Some scholars seem to think that
Rodin kept some form of diary, others disagree. As a matter of pure curiosity
I would love to know whether in your researches you find any documentation
of this encofinter or any allusion to Rosso.

With kind wishes for your fascinating gndertaking,

Sincerely

Margaret Scolari Barr. Medardo Rosso , New York, Museum of Modern Art, 1963,
p.L3 and p. 72 notes 102 and 103.

/

‘enelrats [nlale 23]
lorbtly solh a3 Lamece .
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AMGUEDDFA GENEDLAETHOL CYMRU CAERDYDD
NATIONAL MUSEUM OF WALES CARDIFF CF1 8NP

President A. B Oldfield-Dayies, CBE, M A LLD Liywydd
Vice-President Col, Sir William Crawshay, D 8.0, ERD., T.D, DI ls-Lywydd
Troasurer Col, H Morrey Salmon, CBE, MC DL Trynorydd
Director G O Jones, M A, DSe PhD Cyfarwyddwr

DEPARTMENT OF ART 11 July 1975

Telephone Cardiff 26241

Dear Mrs Barr,

I am very grateful for your letter about Rosso's
Bimbo Malato, and much reassured. I hope you
were not too displeased that I wrote to you in
Vermont.

I hope that my Committee will buy the work. If
you are at any time able to tell us anything more,
for example the number and location of other
versions known to you, we should be, again, most
grateful.

Yours sincerely,

WWMM

Keeper

Mrs Alfred H, Barr, Jr.,
k9 BEcst 96th Street,
New York, N.Y. 10028,
U.S.A.
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ln gruppo di opere quas ! 54 ta Gal ith a ifloma, per
1o pi& bronzi mentre le core sareh fa aficamenie = trd punti di
vistes preferibili. AT oS
el
LEI PENSA DI ANDARE A BARZT i i Jarzio nel 196 on md 3taﬂgi§ se no
nel 'SIQ}Questo santuario di Hedardo e' Bn una cappelletta malondata o avévanmesso
uel po’ che c'era da racimolare piu' ux opere di altri artisii sen
‘erananche dei disegnini che in slecuni msi erangemplicenr m

a. importanza.

i pe e non i veri.
Tutto molto negletto ammuffito e da una p: aleuni seritid riviste aventi che
vedere con M. In quel tenvo la vedok¥a del f o di Medard ancora viva e
anche una figlia, Questo era '
cominciato a capire che 1= opere di M AV ammerels
discendenti hanno = credo - vendéd quel che avev o dico perche! coem dissi
Sopra mercanti ed altri mi hanno consultatd A Meno che 1a fanlglia abbia adesso
messo in ordine la wicapps trovato altre cose da metierci varrebbe solo
la pena di andarci come curiesita!, § Le persone che vidi io = molto genitlé
del resto - non avevan al ic

:11'ottocento
PERCHE'! PUBBLICARE UN LIHROQ S0 [BDARDOF Perche' gli artists =Comemmenko in
Italia benche spesso enormemente abili non furon cobf diciamo noi AVVENTUROSI
perche! Medardo fu il primo originale fino all'avvento del futurismo = 41
prime ribelle contro la gran tradizione rinascimentale - che non fu ispirato
da correnti non italiane.

FAMA DI MEDARDO. Le persona che lo ammirano o che cor isrono ad amirarlo g
( gquali mio marito che fmm wid bronzi a Roma nel 1927) lo videro in relazione g
quel che si faceva nel mondo artist ; mporanso 7ia un vero
fenomeno sullo sforo del Lard 1to. The people =d him had

a pancramic view of ‘art,

B

HANDICAPS di Medardo. Meda: S esst :1 suo tempo

per un sacco di wagioni. Ie sue migliori "chane s } state in Frencia.

In Francia era troppo provinciale = curic | -mat 0s0, strepitoso,
e povero, arrancandosi troppo visibilmente dove sperava di vendere. Altro hawsk
guaio e! che non fece mai in vita sua un grande pezzo, tutto ' piccolo. Akeso He fep
guaio forse in parte dovuto all poverta' fu una mancanza di concentrazione,

Mentre aveva sempre vogliaz di mangiare, non aveva spesso voglia 01 lavorare

nel senso che non lavorave a vuoto semplicemente seguire un'irresistibile

voglia di creare,

Quando nel 1900 alli'esposiz in cui incontro! Etl S pnvera entisiasta zitella

olendese , non aveva fatto nulla di nmuovo,a que n ricordo,psr un pezzo. Lui

8i attacco' a lel contando tobalmente 3lla suz 221 « Lui mise tutto nelle sue

mani e lei divenne il suo impresario. lLei or; le sue eaposiz, e lo mado!
Germania e se non sbaglio in Austra = map  la breve lul non produssa

che un'ultima opera IAEX 1'ECCE PUER del 1506, oexkrEprinan 1 have written a

long piece on the ﬁxtrao%in-wy connection between these two but in the end

even Etha Fles could do no more for him. He could not#, he simply

could not produce and from 1906, date of his last work, he spent his time

making replicas of the few thin.:s he had done,

COMMERCIALMENTE a mio modo di vedere Lei avrebbe quel che qui si chiama una
"steady sale" ossia una (\\:1L111*'5 di vendere gradualmente e gquesto, sia che
Lei produca una librdo vistoso o un libro modesto. Non tanto dal punto di vistaclesls
sxamle da videre se Medarde sis o non sia unimportante personalita'’ artistica ma dal
fatto che c'e' cosi' poco di subentico di Medardo che lui non ha, a nom avra' mai
un gran valore commerciale, Se lei pubblica you shoul?éo it only as a matter
of FRESTIGEpEr la gloria dell'Frker Fresse.
Scusi il mal seritto. Sincerely

']i{ . e | !:‘)r
ko Aobu W -
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20 Aprile.

P.S5, Ho dato copiz di questa lettera & Piero Dorazic e oggl abbiamo parlato
al telefono. Lui mi ha o nfernato che x@m su Medarde non c'e!? nulla di piu'
recente del mio libro,

Mj permetta d egar dans quel es.rit je 1'ai édcrit, Prima di sposare

io avevo fatto i studi di storia delllarte. Pol come moglie di
Alfred Barr imparal piu' di quel che 8i potrebbe imparare in un'universita',
Quando Alfred Barr annuncio' in = casa che era necessario serivere un libro s u
Medardo capii subito che questo lavore l&-dovevo furmdwx farlo io.

Non so se lei capisce la parola pridethe non vuolveramente dire in questo

caso ambizione . Ma 12 mia 1 ra lmpegnata ossia era essenziale di produrre
un libro nella tradiz, che mio marito aveva stabilito #el Museum of Modern
Art, E' per questo che ho fatto le ricerche evidentd nella bibliogr,

e che ho corrispsto o intervistzto tutte le persone che ho potuto

Secvere che conobbero Medarde o ebtero il minime contzth con lui,

Ho trovato tantisei“ho in @landa e ho seritto un artice

"connection” di Medardo con questa povera, generosa htha F

Se Lel volesse aumentare il testo  sarebbe interessante di aggiungere guesto in
appendice,

di Lei concsc¢o il proverbio CHI SI LODA SI SEROMA
che' tutti =i stridano ma mi permetta di dirle
i vengono qui per
€ a seriouns scholar pr just writing agreable things,
¢i vollero tre auni per metter insieme questo likretto,
Spero di venire in I{zlia fine maggio e per 15 glerni in giugno,

Sincerely

>
W




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_
The Museum of Modern Art Archives, NY
I.C.2¢




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_
The Museum of Modern Art Archives, NY
T.C.2¢

ts




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
MSB H.C.26

(‘ AN AL T : 3 e

o & g 2 & / f(:‘
o~ 2 Y e ?n
( ra ? Lo
St o L L Wi e CEr ke Mertle Lot rse 2 _7;.__ PR O
) Kem PO Llterr n Kee & & Jico "Puns 7o ¢ < At/ 'i"r--}t -
4 .2 g p # :
MO L Lo phfbe Rtspr | olin| | Pl T Arenslor -/-(/f‘lf\-
— F 3 r T
o T Ly STC72E e Nho adl tralf nete ' Lt P ea b Pt
PrePlra P 2ed Bl i et le paelse rdle /152 Prcoule /
A Aec ,ﬁ-{f(, fadf “1. Ju 4 /-/;;L-c W rrs ,'fﬂzf.’—c_r‘.t Fo u 4{( 20 Gtg
3 3 r 4 . o —p ’
Treollpip - SRV L2y £ -?f'dfe & g 7 Ba-dic H 2fCol. Caniy -
oy - > S F s - -
foo o pleduce Pelly Ayre Gelle 237 IR e Skl T Ledtee
¢ o - / 7 — P/ / 2 - La
,:h fa. t Fier P PULE DI o Lréae ol Lr ‘ﬁ: :4“-:;J\-f Cote
- L g / > 7 | ‘
,/L' PrtriC Hlades?Cy o[l & ket wpe 2L, Glest otet <24 o
Fs ) . — = - 4
fo-, Soertreffo féte co Rk [ae pre Rl prclace
semi COPra olet Jreo LélFle ey Afes logele Keooo £
. r ” " A a Fy F 4
gl Mej -, A . e AT +7 I henorto olatt? oAy
; 4 ) - - - -
C ¢ 2t Lo A te. Nevfle frato ST *Q'(/‘da__"‘"{.#{ 3
. £ i =
derne Urta Cofirr & AT aance; Co LARESE ., ERKER
; <
VER L4 2t S STrafSE . S EP - CA s FooD —
TRy 3 2 iR feoleait £ necile puibaliiti oo
cuesla pit fa. &f 2tep Lol iy 227 Jiafifan bT "’/L”‘- on
F ; g A
{te C€ Lt e To N - AL L clecole gucitil tran fr_-“‘c_‘(—é'ﬁ-&ﬁ
- . 12PN g 4 (‘ Jro 2k P31 P /2 2dfa Lo ol ,"11:'\1 hte g~ LE)C 2—“
.J' 4 _ - e 4 - ,
Yo bl yzp bt odel ¢ lall Fioi Fln. oo ledPlaa ln. u{'&.-é{‘(-n..
L. - 4 7 fie R
’_)‘ £ Gfferin Lo A La ¢ Jfta o el Lo <(4'J"f'(,z4)"}_ Aes (4,{
/ i & / F,
/ et z f Lo Te il rhe 4 pinl, predgs f: =
T Ty s e/
LA GleEd Lo e PR S ’
A4 : y 4 i -
P , == /e Tw M T Pl Bttt & Tt
£ prafey o fYRECTT R i 2
e/ ; . =
e 7. falecls atie fe fon Jreo pPtoctr tc eloMoma ~

Feco  Zalas JrUEar® -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MSB JL.C.26

The Museum of Modern Art Archives, NY

VASSAR
COLLEGE
ART
GALLERY

Poughkeepsie
New York 12601 March 2, 1983

914 452 7000
ext 2646

Mrs. Alfred H. Barr
49 East 96 Street
New York, NY 10028

Dear Mrs. Barr:

How nice of you to write about Medardo Rosso! My student
probably will not continue in art history as he seems more
interested in a career in advertising. But he shows symptoms of
being an incipient collector, which should be all to the good.

1, however, retain a strong interest in Rosso. Jeanne
Wasserman, at the Fogg, and I once worked together on an
exhibition of Daumier's sculpture, and have thought how inter-
esting it would be to try the same approach with Rosso. So I
will keep all your information in the file. .

Thank you for your good wishes -- I do enjoy working at
Vassar.

Cordially,

WIS

Joan Mickelson Lukach
Director

JML/rw
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Tower Hill Road
Tuxedo Purk, N.Y. 10987
30 July 1975

Dear Mrs, Barr,

Allow me to intrude upon your summer's rest (if it be such!) with a few
questions, which only you can answer. They are conuected with Some articles that
I am trying to finish during vacution,

1) Do you perchance still recall the source of Rosso's remark, guoted on page
43 of your book, "It happened in Milan - I didn't have to go to Paris to learn that!"
I am curious to know whether his "tangible" shadows were talked about by him or
others at the time of the 1910 La Voce exlhibition. Also, have you ever heen able to
locate a list of the Rosso's shown at this time. I should very wuch like to know
what was included.

2) You undoubtedly know the Impression in an Omnibus at the Minneapolis Insti-
tute of Arts. According to their curator it was exhibited in your Rosso show at the
MOMA. I do not recall seeing it there and doubt whether you included it. Alas, I
do not have the handlist of the exhibition. The piece seems a bit atnm:?; Lo we...

According to tlie wuseum this is its provenance: "Acquired from artist /bywhom net
statgdrg Moretti Collection, Rome; Josefowitz Collection, Lausanne; Spé&ncer
Samuels & Co, Ltd., New York," It apparently was sold at Purke Bernet's on April

4, 1968, lot 127. _ AN ruoy : Aetal F_ "fﬁfﬁ“J'J

Th%i; if% all the Rosso guestions, Now to De Chirico on whom I have just
completed a long thing. I should very much like to see Jim Sob:'s collection of
De Chiricogund, if possible, talk to him. Do you think I may be able to talk to
him? Have you any suggestions as to how I wmay go about it? Does he receive callers?
In any cese, it would be lovely to see him,

Richard and I have just returned from a year's teaching at Northwestern, hence
missed the opening party at the MOMA. We saw the Malbins a little while ago in their
bird's nest flat - DBoccioni must like the view, It would give us much pleasure
if you and Alfred were to consent to a visit to our "castle", It is wonderfully
green and fresh this year and allsorts of bLirds are around now that my poor cat
Fabrizio is gone.

With many thanks for your kind help end best wishes for the summer. Please do
tell us if and when you would like to come to Tuxedo. We shall be liere most of
August, Much uffection to you end Alfred

from your

Marianne W, Martin

Mrs, Mergaret S, Barr
44 East 96 Street
New York, New York 10028

Telephone: 914 ELmwood 1-298
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Signora Barr,

spere molto che Ella stia sempre bene e che
fare qualche altro nobilissimo lavoro per il qua
arle ancora ir 1 1odestis no m
non laseciarmli mancare di
varie fortune, Per
& TWultima
Serve sole come

fortuna di

molto ecordialmente Suo dev.ma
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Mme. Antoinette Le Normand, Conser}ﬁﬁQUf9 1980
1]

Musee du XIX Siecle
9 Quai Anatole France
75007 PARIS!

Chere Madame,

Je dois vous ecrire en englais car je passe
tout mon temps a la machine et si j'ecris en francais
je perds les heures en essayant d'ecrire avec elegance.,

I have looked at my book on Medardo Rosso published in
1963, not in 1969. In other words it is an old book..

A large exhubition of MR was staged in Milan in Jan.-March
1979. I have just looked it over. It is in no way useful for
your puposes.

In connection with the MR's that were bought by the State.
First of all you must note that this was done because Cle-
menceau admired Rosso - and second you must remember

that for MR there is no "source material"” as art historians
ise this word.

The only sources are MR himself in his letters and in his
conversations reported by his son who came to know him late
in life - and also reported by some friends and admirers

of MR that believed him, Now MR was thirsty for recogni-
tion and for praise therefore he praised himself insistently
and constantly. Rkexmsuxzx It is through him that we know
of these purchses by the Brench State. Now if you turn to
Pe 77 in my MR and look at note 163 you will see khxk
InxiBxx¥PERX where these works were in 1962 when I tried

to track them down in Paris.

My American friends have often found works of MR in the
marche aux puces.

Very sincerely

P.5. The correct title of the piece you call Femme Voilee
is Dame 2 la Voilette.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MSB H.C.26

The Museum of Modern Art Archives, NY

Etablissement Public du Musée du XIX® Siecle

ETABLISSEMENT PUBLIC
PU MUSEE D ORSAY
MUSEE DU XIX®* SIECLE

SR NERVATION Paris, le 10 juin 1980
NS saaie France 9. Quai Anatole France - 75007 Paris
75007 PARIS

Tél, 544-41-85
Tél 544 41 85

0. ALN/CG 1176

Madame,

Dans votre ouvrage sur ROSSO (New York, Museum of Modern
Art, 1969), vous Ecrivez que 1'Etat acheta en 1907 pour le

Mus€e du Luxembourg deux cires, L'Ecce Puer et la Femme voilde
(p. 59). |

'v;'ﬂ\'v.'-"-i,—

Or, je travaille actuellement sur les collections du
Musée du Luxembourg. Je savais que ces deux oeuvres avaient eté
achet@es par 1'Etat, mais je n'ai vu nulle part qu'elles aient
€té attribuées aux musées. Je vous serais donc infiniment

reconnaissante de vouloir bien m'indiquer la source de votre
information.

En vous remerciant a 1'avance de votre aide, je vous prie,
Madame, de croire a 1'assurance de ma parfaite considération.

A Noticony

Antoinette LE NORMAND
Conservateur au Musée d'Orsay

Madame SCOLARI-BARR
Museum of Modern Art
11 W. 53rd. Street

10019 NEW YORK
U.5.A.
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QUEENS COLLEGE

¢f THE CITY UNIVERSITY OF NEW YORK

FLUSHING + NEW YORK 11367

PEPARTMENT OF ART 445-7500

(’L\‘ A ! ALJ"R LN ‘f’,{_ Qlw I, 4

March 9, 1981

Mrs. Alfred Barr (Margaret ScHolari Barr)
49 East 96 Street
New York, New York

Dear ﬁaisy:

Last night at dinner with Maurice you extended two invitations. The first
is as plain as day--to address you as "Daisy". And I do so with alacrity.
The second concerns a gleaning through the photographic material occasioned
by your fundamental work on Medardo Rosso. I look forward to be able to do
this but first I must get out from under an excess of teaching and admin-
istrative obligations. A break occurs in the calendar toward the end of
April. Under April skies theng I will call you to set up an appointment so
that I may stop by and pick through all that "stuff'.

It was a great pleasure and honor to meet you. I suspect that I will dine out
for the rest of my life on your story of the dog '"who sat through Traviata'.

Cor@{gllg,
Nabag

Professor Robert Pincus-Witten
Queens College

P( / wie (1l 750
j/z 7////“’/ Ve {
gl LI

/v /7//”1“)"
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GIUSEPPE PREZZOLINI
LUGANO 6800 21 sett.1969

VIA MOTTA, 36
TEL. 31.998

Cara signora Barr,
come sta? Si ricorda di me? Tutte 1®volte che vado a Roma e
€ vedo a Villa Giulia la sala dedicata a Nedardo Rosso mi ricordo
di lei e del suo bel lavoro.
Mi permetto oggi di raccomandarle l'opera di un mio amico
pitlore,che stimo molto sia come artista che come uomo:Luciano
Guarnieri.Non e° la prime volta che si trova negli Stati Uniti,

anz 0T
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GIUSEPPE PREZZOLINI
LUGANO 8900

VIA MOTTA, 36 21 sett.1969
TEL. 31.996

Cara signora Barr,

come sta? Si ricorda di me? Tutte 1evolte che vado a Roma e
€ vedo a Villa Giulia la sala dedicata a Nedardo Rosso mi ricordo
di lei e del suo bel lavoro.

Mi permetto oggi di raccomandarle l'opera di un mio amico
pitiore,che stimo molto sia come artista che come uomo:Luciano

Guarnieri.Non e’ la prime volta che si Lrova_ne
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GIUSEPPE PREZZOLINI
LUGANO 6800

VIA MOTTA, 36 21 sett.1969

TEL. 31.996
Cara signora Barr,
come sta? Si ricorda di me? Tutte 1®volte che vado a Roma e
€ vedo a Villa Giulia la sala dedicata a Nedardo Rosso mi ticordo
di lei e del suo bel lavoro.

Mi permetto oggi di raccomandarle l'opera di un mio amico
Pittore,che stimo molto sia come artistz che come uomo:ILuciano
Guarnieri.Non e’ la prima volta che si trova negli Stati Uniti,
anzi vi ha purecchi amici ed e ricercato da collezionisti . I
Suoi album di litografie hanno raggiunto prezzi favolosi. I
suoli ritratti son ricercati da Londra a Dallas. Sarei molto
lieto che lei lo conoscesse.Abita nell'Hotel Blackstone, 50
East 58th Street.Ha unz carssuima nostra amica per moglie ,

americana .

Voglia credermi suo dev.mo d’Q;,—

i
#i : J
P.S.Inyio questa da Casciana-Terme dove restero fino alla fine
e
di seltembre; poi tornero’ a Lugano.
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lian Centenarian 4

'Orsay yesterday

ve on exhibition a
sysso. Yes, just
French. By Maillol
fifty. Nor is it

ot one of those

s a bronze about

om a plaster executed

er, Portrait of

Sincerely yours,

Youua. Kol

Donna Rifkind
Assistant Editor
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The New Criterion

The New e The New. Criterion

Hilton Kramer Editor P J
Samuel Lipman Publ 7 —— -

850 Seventh Avenue

1
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Telephone 212 247 6¢
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The New Criterion

L The New, Criterion

Hilton Kramer Editor

Samuel Lipman Publisher J} t b

850 Seventh Avenue
New York NY 10019 April 1, 1987

Telephone 212 247 6980

Mrs. Alfred H. Barr, Jr.
49 East 96th Street
New York, N.Y. 10128

Dear Mrs. Barr:

Before Hilton went to Los Angeles, he received a letter from
James Lord in Paris, who at Hilton's request had looked into
the way Medardo Rosso was represented in the Musée d'Orsay.
This is what James Lord had written:

"A quick visit to the Musée d'Orsay yesterday
afternoon showed that they have on exhibition a
single sculpture by Medardo Rosso. Yes, just

one. But of course he wasn't French. By Maillol
there are certainly close to fifty. Nor is it

a very good Rosso, at that, not one of those
marvelous wax pieces. This is a bronze about

12 or 14 inches high, cast from a plaster executed
in 1886, and entitled Ecco Puer, Portrait of
Alfred Moud at age 6."

With best wishes.

Sincerely yours,

Puwa. e

Donna Rifkind
Assistant Editor
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College of the Pacifie
University of the Pacific
Stoeckton, California 95211

April 20, 1980

Dear Professor Sanders:

Many thanks for your letter of April 8. I can't remember
what I could have written to Profeéssor 8esfaso in January, 1979.
Your eareful bibilography surprises me as at least two of' the
items are listed in my book on Rosso, The letter from Rodin to
Rosso is quoted on page 43 of my book on llegardo Rosso (Museum of
Modern Art, New York, 1963). If ever diaries of Rodin should
come to 1ight it would be interesting to see whether there is any
mention of his visit to Rosso on January 17, 1894,

Sincerely,

MSB/fw
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COLLEGE OF THE PACIFIC
a College of Arts and Sciences

April 8, 1980

Mrs. Alfred H. Barr, Jr.
49 E. 96th St.
New York, N. Y. 10028

Dear Mrs. Barr:

Since I am working with Professor de Caso on the
collection of Rodin documents, he has asked me to
respond to your letter of Jan. 9, 1979. Please
excuse this very long delay; Professor de Caso was in
Europe most of last year and we have only recently
conferred once again on our project.

You had asked about the relationship between Rodin and
Rosso. As a matter of fact, I read your book on Rosso
a number of years ago with interest and with particular
attention to that relationship which has been alluded
to frequently in Rodin literature. I personally

find the visual evidence for a direct impact of a
specific sculpture by Rosso on Rodin's Balzac rather
thin, although Rosso's similar departure from
superficial appearances may have been reinforcing at
the time Rodin was developing that pivotal sculpture.

As far as references in the Rodin literature are con-
cerned, I can refer you to three sources: Judith Cladel,
Rodin, sa vie glorieuse, sa vie inconnue, Paris, 1950
(on p. 247 she mentions the influence of Rosso on the
Monument a Maurice Rollinat of 1906); Frangis Jourdain,
Sans remords ni rancune, Editions Correa, 1953

(on p. 304 he mentions the discussion of the possible
Rosso influence on Rodin at the time of the Balzac
affair of 1898; he discounts this influence)j and
Aurel [Mme Alfred Mortier], Rodin devant la Femme,
Paris, 1919 (I have never found this book, but Cladel
refers to it in a note on p. 247, saying she brilliantly
develops the thesis of Rosso's influence on Rodin, but
gives this excessive importance; see also Guillaume
Apollinaire's review in Chroniques d'Art, Paris, 1960,

. 389 and the review in the Mercure de France, cxxxvii,
1920, pp. 755-56).
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I'm sorry I cannot give you a more definitive answer
than this, but perhaps these references will provide
some clues. By the way, if you happen to locate the

book by Aurel, I would be most interested to know
about it,.

Can you tell me the location of the letter you quoted
in your letter? (If this is given in your book,

do not bother to respond —— I have not had a chance to
go back to it yet.)

Thank you so much for your interest in our project.
Good luck with yours.

Yours sincerely,
~ 7 & Lt it ! (
\ ('—k_*‘k"v{ﬁ_‘q_ == S NS AAA

Patricia B. Sanders
Assistant Professor
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Sotheby Parke Bernet-Inc.

980 Madison Avenue s New York 10021
Telephone 212/472-3400

April 27, 1982

Mrs. Margaret S. Barr
49 East 96th Street
New York, New York 10028

Dear Mrs. Barr:

I write with the hope of obtaining your opinion about the
authenticity and casting of a sculpture by Medardo Ross which

we would like to include in a June 23 auction of modern paintings,
drawings and sculpture. We would appreciate any assistance you
may be able to provide as we wish to catalogue this work as
accurately as possible.

I have enclosed photographs of this bronze which has a dark
brown patina and measures 20% inches in height. In checking
our literature references, we note that in your 1963 book on
Rosso, a similar cast from the collection of Jack Berizzi, New
York, is illustrated on page 13. The 1979 catalogue of the exhi-
bition, Mostra de Medardo Rosso at the Palazzo della Permanente,
Milan, states that casts of this bronze by the artist which
includes the Berizzi cast (1882) are rare but that subsequent
casts were made by the founder Strada around the year 1900, If
possible, could you tell us the approximate date of this cast
and edition size? If the photographs are insufficient for pro-
viding an opinion, I would be happy to arrange to bring the
bronze to you for your inspection.

As our June catalogue is at the printers, we would be most grate-
ful for your earliest reply; my direct telephone number is 472-3545.

Many thanks in advance for your kind attention to this matter.

Sincerely yours,
.'/,f' v
iy

/W ¢ &l
[ ALy At £ S A
~" “Andrei Sdﬁg MusS Je -
Modern Paintings § Sculpture

'y

4
-

Audren Sem I

AS/
enclosures: 1 b/w photo
1 Polaroid

Member of the Sotheby Parke Bernet Group Limited o Telex: New York 232643 » Telegram: PARKGAL NEWYQRK

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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NEW YORK UNIVERSITY

Institute of Fine Arts

1 EAST 786TH STREET, NEW YORK, N.Y. 10021 J:-'lay 6’ 1972
AREA 212 988-5550

lirs. A. H. Barr
49 E 96 St.
New York, N.Y. 10028

Dear larga
- since you allowed me to call you so -

I have just worked through the Rosso material which you so generously put
at my disposal, and I am returning all but the two photographs of the Little Girl
Laughing (copy in the Museo Nazionale d'Arte Moderna) and of the Petite Hieuse
(ex Rosso Museum, Barzio, photograph by Claudio Fmmer, Milan) ThésSeé are the two
works which I wanted to reproduce in my article on Laughing, Weeping and Smiling,
and, what is more, the photographs show the two sculptures in precisely the light
and angle which would fit my interpretation. Now I am uncertain about one point:
did you mean to permit me to use your photographs for my publication? If not,

I shall return these two, also, before the end of May. But if you could do
without them for a period of three to four months, it would help me a great deal,
and I can assure you that they would be returned to you intact. ly article is

Se fate un affiche o un catalogo me 1i mandi, per cortesia, natural-

mente non per aereo.

Suguri per la mostra, cordialmente

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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destined for a volume of essays in honor of Helmuth Plessner w}_no will be eighty
in September, and my deadline is June the first. Under these circumstances, there
can be no delay in the printing, and I shall certainly keep my dgadl:}ne. On the
other hand, it would be difficult for me to obtain other prints in time. I shai.l_‘L
call you Tuesday morning and ask how you decided in the matter. ln any event, it
is needless to say how grateful I am for your kind help.

Thank you also for your good advice in the matter of the locations and for
the information about the Feininger estate.

Sincerely,

frﬁi

amico Larlo berveiil.
Se fate un affiche o un catalogo me 1i mandi, per cortesia, natural-
mente non per aereo.

Suguri per la mostra, cordialmente

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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8 novembre 1978
Ing. Alfredo Spagnolo, Presidente
Societa' per le Belle Arti ed Esposizione Permanente

Via F. Turati 3L
20121 Milano

Egregio Signor Ingegnere,
La ringrazio per la sua gentile lettera
del 2 ottobre.
Se lei desidera metter il mio nome sul Comitato d'Onore sia
atteto di usare MARGARET SCOLARI BARRperche' ci tengo a contare
come italiana.
Quando ne ha occasione mi ricordi, la prego, al mio vecchio
amico Carlo Bertelld.
Se fate un affiche o un catalogo me 1i mandi, per cartesia, natural-
mente non per aereo.

Suguri per la mostra, cordialmente

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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SOCIETA PER LE BELLE ARTI
ED ESPOSIZIONE PERMANENTE

IL PRESIDENTE Nilano,® 24 ottobre 1978

Mrs. Alfred H.Barr, Jr.
49 Bast 96th Street
New York, N.Y. 10028

20121 MILANO - Via F, Turati, 34 - Tel. 639.803 - 661.445
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12 ottobre 1978

Ing. Alfredo Spagnolo, Presidente
Societa' per le Belle Arti ed
Esposizione Permanente

Via F. Turati 3}

20121 Milano

In risposta alliSua del 12 settembre:

Impostero! domani separatamente fotocopia di: Etha Fles: Medardo Rosso
der Mensch und der Kijnstler,

Per rintracciare la Signora Surdi:

Signora Agnes Surdi
Viale Regina Margherita
Roma Tel, 84 - 87 - 7k

Questa Signora vendett& uno o piu' Medardi alla Galleria Marlborough
chy in quei tempi era in Via Gregoriana - non so se sia ancpra 1i'.
Domandate di Carla Panicale che allora lavprava in questa galleria.

: paeks € avfuota Cunall era plonee -
Altrimente- indagate con 1'aiuto del Circolo Denese in Via Condotti a Roma
non so il numero, lato destro guardando Piasza di Spagna, quasi di
rimpetto al Caffe! Creco.,

/
Non desidero far parte della vostra Commissione Esecutiva e asio f®

Sua Segretaria Lydia Landini di quest® lusingheweie otfe‘{:tg'.
Jeno !-"“4!.9

For Mrs. Akifvred Barr

{

(LL Wedp. CoF. Mo

oleWo. e Geézrzef&%m
RJTRL /(Uem,lez" ==

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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Oct. 10, 1978
Prof, Abraham Hemmacher L

53 Altemade Laan
The Hague, Holland,

Dear Dr. Hammacher,

Just a few hours age, at the Morgan Library, T heard Agnes
Mongan speak on MARTA SIBYLLA MERTAN - Agnes mentioned your help so I know
that you are still involved in the world of scholarship. I hope Reinilde is
well and working happily.

Herewith you will find & copy of a letter dated Bept.l2 but only postmarked
Sept. 21 - with no corect form of address and signed by a serebdayy.

I gather that you were offered the Presidency of the Commissione Esecutiva
because - where would Medardo have been without the help of Etha Fles?

I want to tell you that for years after my book was published by the Museum
of Modern Art I tired every possible publisher in Italy - Feltrinelli, Rizzold,
Mondadori and many others also in Switzerland $pushdhg that some inteldigent
publishing house would want to translate my text which was full of new
information on this artist as yet unknown internationally. Not one accepted
though I became the clearing house for Medardo for museums and collectors.

One of the "studiosi" mentioned in paragrapg 2 - Luciano Caramel was
involved with Medardo when I was writing the book and in fact gave me
information on two conventional busts at the beginning of my text. We correspond=
ed = he begged me to send my book airmail the minute it came out = I did = he
never thanked me . All right though not polite.

I do not want to accept to be part of the Commissione Esecutiva in an
exhibition in which I would have no say although I know more about Rosso than many
of those listed. I will however send the two pieces of information they request.

As one scholar to another I want to make the followimg remarks:
HEAD OF VITELLIUS. This head by Medardo may well still exist in Dresden. I think
it was a juvenile work of which in all probability a cast existed at the Accademia
di Brera - it must have existed in other acedmles too because Brancusi also
did a head of Vitellius - Flease note that of all the Roman emperors there was no
Roman head of Vitellius and that the supposed original of this Vitellius was
a renaissance work.

IMPRESSIOME D'OMNIBUS. The original of this does not exist ik - it must have been
relatively small because MarioVianello Chiodo told me that in a fit of anger Medardo
threw it at the head of his wife. But an ugly impressione does exist perhaps in
Switzerland either a fake or done by Rosso long long after he had lost his touch.

I can't tell you how much I regret not having asked Brancusi whom we knew
and frequemted over a period of years whether he rembered Rosso. In those times
T was not involved in this study. I asked Picasso = he did not remember him
but Christian Zervos did.

Since 1975 Alfred is not compos mentis.

-ank you in retrospeet for your encouragement.
Sincerely

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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12 Ott. 1978

Caro Piero,

Le mando copia di una lettera che ricevetti tre
glorni fa,

Adesso veramente rimpiango che il mio libro non sia stato tradotto
e pubblicato in italiano perche' ei son dentro tante scoperte e novita'.

Mi pare curioso che Lei non sia stato invitato a far parte della
Commissione Esecutiva perche' Lei da anni ed anniha difeso Medardo

e ha riorganizzato 1'istallazione dei suoi lavori al Museom d'arte
Moderna a Roma,

Ho intensione di rifiutare di far parte della Commissione perche!
a questa distanza non potro' in nessun modo influenzare la scelta della mostra
e son contraria all'uso puramente decorativo dei nomi .

Sincerely

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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12 Ottobre 1978

Sig. Lamberto Vitali
Plazza Giovane Italia 5
Milano 20123

Caro amico,

Ogtdi volta che Lel mi manda un Christmas card col suo nome e
quello di America io La rivedo lettralmente with the beautiful elassical
marbde. E penso a Lei e alla Stella Matalom e a tutto il mio impulso di
grande affetto per Brera dove lei e la Stella e 11 caro Franco Russold
sieteyper non parlare della grande Fernanda Wittgens,xiwks per me ombre
protettriei, E perfino quando venne da Noi DellAcqua con Rusoli e
la Matalon per un coktai} = quando ei furom celebrazioni di storici dell'arte
da nol - non so dirle quanto piacere questl contstti italiani furon per me
benche'naturalmente capivo perfettamente che per loro non avevan
la minima importanza. Alfred anche appari' - ma questi non sap#van chi fosse,

L N AN N )

A TN Y

Adesso Le mando copia di questa lettera - forse e' adesso lo stide
comunista di non usare un vocativo e di non firmar di propsio pugno.
De mando anche copia della mia risposta,

Sgn quasi sicuem di averLe mandato nel 1963 o L 1l libro che scrissi per

il nostro museo su Rosso che Alfred molto ammirava. Furon tre lunghi anni di
lavero e di ricerche - scovai mille fatti che nessuno aveva prima

m notato - per molti anni dopo cercal di trovare un editore che volesse p
pubblicare un'edizione in italiano. Niente Feltrinelli, Mondadori, Rizzold
ete. tutti volevan fare in serie e questp formato non placeva e =

perche' la scultura non si presta ai colori il libro non era desiderabile
come "ecoffee-table book"

Non si dia la pena di rispondermi - volevo solo farle notare questi
fatti milanesi.

Soby da molto tempo ha una specie di cancros alla gola e alla lingia e oggi
e' ritornato all'ospedale dove congeleranno questi organi perche' se no
tutto quel che lui beve gli va nei polmoni., Alfred e' nella casa di cura

dal giugno 1975 e non sa - e non riconosce. La casa di cura e' a quasi

tre ore da qui e io vado ogni due settimane. Se Lei ha perduto il mio veechio
libro su Rosso, glkene rimando un altro. Devo dire che fileggendolo, come

se non lo avessi scritto mi e' parso serio ma non svocciante, Odio

di morir di nola. Ho visto che Lei ha scritto su un grande fotografe
recentissimamente ma non ricordo bene - Ho solo pensateo "Than God -

he is still therel"

20121 MILANO - Via F, Turati, 34 - Tel. 639.803 - 661.445
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12/12/18

Mrs. Alfred barr
L9 East 96th obreet
New York, N.Y. 10022

Dear Mrs. Barr:

You certainly wer. not ungracious, and I'm sorry if my postcard
made you feel so. You were simpky being realistic--and I well
understood. I even shared your feeling, because the meution of

a "questionnaire" somehow pubts my back up, terribly: I feel it is an
invasion of rivscy, and I resent it.

But in any event, 1 am very grateful, really grateful, for your
having taken the time to write me as you did. what you said
confirmed what I had heard, and a bit questioned, so 1 was glad--e.g.,
Walter Cock's being run over, the kind of story one would have to be
very certain of: I had been told ne was, and bLhat what had reallysaved
his life is that he had drunk so much--or in general was so relaxed with
liguor--that the event left him almost unharmed . But it is a story 1
doubt I would use, probaoly; however, the fact of his drinking seems Lo De
so generally known that I am betraying nothing, if . mention it. You
also confirmed what seenms as generally admitted as his drinking, aud that is
his kindness. People speak even emotionally about that.

excitement of
Also--interesting to have you talk aoout the/:roup--Mctahon, Belle Greene
and Cook-- for tne stock market. I remember how that excitement was in
the air &bt that time: my brother-in~law and two others made a solemn pact
with each other to make a million before they were 351 One of them actually
did, as a mabler of fact, but the others were hit by the depression just as
badly as most of us were.

I am also very zrateful to you for your mention of #rs. Shapley-- to be
reached through the ~ational Gallery. And for the name of Helen Franc:

L did see her, my last aftern..n in N.Y.C., and she deces indeed have

total recall, as you mentioned. I hope perhaps to see her again, when she
comes here for the Colleze Art Association, to ask her questions I forgob
when I was with her. (I' a bad interviewer: 1 gelt carried away and neglect
the questions I so carefullywrote oul ahead of kime.)

I shall file away your letiey and refer to it again, 1'i sure. And so I
repegt my thanks to you.

dincerely,

meel

Frahces “Lrauss
3129 Sleepy Hollow fwoad
falls Church, Va. 22002

P.8. I am not an art nistorian. But I've long loved bpain and the art of
Catalonia. Bermejo's Pieta was to me unforgettable.

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MSB JL.C .26

The Museum of Modern Art Archives, NY

SOCIETA PER LE BELLE ARTI
ED ESPOSIZIONE PERMANENTE

ENTE MORALE

Milano, 12 settembre 1978

|
IL PRESIDENTE n/l/l/ ea/w

Mrs. Margaret Barr,

la Societd per le Belle Arti ed Esposizione Permanente, la Regione
Lombardia ed il Comune di Milano, stanno organizzando una mostra de —
dicata allo scultore Medardo Rosso, che si svolgeri nel nostro Palaz
z0, dal dicembre 1978 al gennaio 1979, corredata inoltre, da una do=
cumentazione riguardante i legami ed i rapporti intercorsi fra 1l'Ar-
tista e le personalitd del suo tempo.

-

In considerazione dell'importanza che l'avvenimento & destinato ad
assumere, La preghiamo di voler accettare l'invito a far parte della
Commissione Esecutiva, che sovrintende all'ordinamento della rasse —
gna, composta dal Presidente professor A.lM.Hammacher, dagli studiosi
Luciano Caramel e Dante Isella e dagli artisti Giuseppe Ajmone, Flo—
riano Bodini, Mario Negri, Attilio Rossi.

A nome di tale Commissione Le saremmo veramente grati se Lei potesse
fornirei notizie circa l'attuale indirizzo della Signora Agnese Sur—
di ( o suoi eredi), per poter rintracciare il dipinto di Medardo Ros
so, "Ritratto di Baldassarre Surdi", che, per la sua fondamentale im
portanza, s'intende esporre nell'ambito della rassegna. Ogni nostra
ricerca, a questo proposito, & risultata wana, nonostante l'interes—
samento del Professor Fortunato Bellonzi, Segretario della Quadrien—
nale Nazionale d'Arte di Roma.,

Per una pill precisa documentazione sull'opera di Medardo Rosso, sa —
rebbe indispensabile la consultazione del saggio della Etha Fles ,
"Medardo Rosso, der Mensch und der KHinstler", edito & Friburgo nel
1922 e da Lei citato nella sezione bibliografica della Sua esemplare
monografia. Le sarebbe possibile farcene pervenire una copia o, per—
lomeno, la fotocopia del testo ? Nelle biblioteche italiane non vi
8 traccia di questo testo cosl illuminante di una certa tematica del
lo scultore. =

La ringragiamo sentitamente per la Sua collaborazione e scusandooci
per il disturbo che Le arrechiamo c¢on le nostre richieste, porgia —

mo i nostri migliori saluti.

Ing. Alfredo Spagnolo

(o
lirs. Ll (,.ol.wii.m

Margaret Barr |
49 Bast 96 Street

NEW YORK 28, N.Y.

N

20121 MILANO - Via F. Turati, 34 - Tel. 639.803 - 661.445
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KUNSTHISTORISCHES INSTITUT
DER
UNIVERSITAT
Regina-Pacis-Weg 1 BONN
53 Bonn WSS . ()222]1-734292

Prof .Dr .Eduard Trier 25. August 1975

Mrs.

Margaret S, Barr
Museum of Modern Art

11 West 53 Street
N e&w Y ox ¥, N. ¥, 10019

&
*

Liebe Mrs. Barr ! ;o

wihrend einer vierwdchigen Abwesenheit in Italien traf
Ihr Buch {iber Medardo Rosso hier ein, wofilir ich Ihne.j’i
nochmals sehr herzlich danken méchte. Es ist sehr er-“.
freulich, dag diese grundlegende Arbeit {iber Rosso durch
den Reprint die Verbreitung erh#lt, die ihm zweifelloé‘:
gebiihrt .

Ich werde selbst daraus grofen Nutzéen ziehen und danké’.
Thnen nochmals sehr herzlich fiir Thre liebenswiirdige
Gabe.

Bitte griigen Sie herzlich Ihren Mann und seien Sie
selbst freundlichst gegriift von

Ihrem sehr ergebenen
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Columbia University in the City of New York
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anni, dal 1836 al *48, da cappellano del-
['Ospedale Maggiore di Milano, acqui-
Iuilith del) ic, si batté per la rea-
lgzazione della linea Milano-Venezia e
venne chiamath, alla vicepresidenza della
Socicta per la sthgda ferrata Ferdinandea.
Durante i moti pilanesi del 48, il C.
esortd all'unione delle forze; nel luglio
venne iOViatp come Ypl CNIPOLeNZIario del
frvemo provvisorio a\Torino per patro-
<imarc presso il ministekp la richiesta di
auti alla Francia per 1a QUCITA: Oftenne
wcolto solo il 13 agosto, Wuando ormaij

Trovatosi proscritto ed es; &a Torino,
ancio msieme con il Valensi. Onzaga, il
Piazza, il Bertani e il Carcano uf mani-
festo per Punificazione degli emigry i ita-
fmni (22 sett. 1848). Tl Comitaro ebbean
/Tima camattere privato, poi, *
del C., seppe acquistarsi Ia

“2¢ del Comitato centrale ur
¢ 1 sussidi, un altro d’insurfezi
"esiv dovette cessare d’esistgl
3t femminili di signo

“nefanrigg,

piemontesi

.30, mentre rimase gf centro d'un grande
"SPPO di esuli che cofbbe fino h ventimils
130, su cui cercd Ai artirare giuti ¢ sim pa-
* Fu fo malgrado, in spiace-

CAMERONI

Dal regolamento del 1o ag. 1851 i fon-
d:mmdalmv:mupaghcm:gmu i
bi.m;nosi:pcrimduciddlad.ifm )
Venezia vennero affidati allamministd-
Zimcddc.,assiuncalloamdjm' co

notevoimente I'emigrazion di giovani dal-
lalmbardis:dnlv,ﬂComm:' )
m'mm DPPTesso (1° genn.
1859) o meglio trasférito all'Intendenza
generale di Torino,/che conserv pero —
per raccomandaziag del C. - al loro po-
sto gli impiegati
Nel 1856, ingbraggiato dallo stesso Ca-
wvour, il C. av 4 iniziato una raccolta di
autografi di pregio; parecchi poi egli ne
degli emigfati; liberata Milano, ne dond
i 1.500 ptzzi migliori i alla Biblioteca Am-
grosiand (10 otr. 1859). Alla sua cirtd
[ Q glio) egli lego invece gli importanti
cartgegi del Comitato e alrri
i con un suo ritratto dipinto da
aly ¢ la bandiera dell’emigrazione ita-
ana del 184849, a parto che vi si fondas-
5¢ una billioteca pubblica (19 nov. 1861).
11 C. miygi a Torino '8 marzo 1862.
B D. Giyiati, Memorie d’emigrazione, Mi-
ﬁmf‘:sw,pﬁ g us.d;A. ch,g:ulﬂﬁ::
0 di Marigpo d’Avala, in Riv. stor.
Risorgimento, 111 (1%98), p. 417; G. Stcfani, Gru.
Aty i d'indipendenza,
rivolu-
5%-49, Udine 1049, 111,
, Rrammatica vicenda del-
ibello comtro Mamin ¢
> in Rass. stor. del
R- 243-257; A. M.
ione italiana el
wighio\ ( Archivio Came-

NS

itica wvenelg 849-1860), in
Ateneo veneto, CLI1 (1961), pp. 1-1%; ;
grasiome veneta in Piemonte, 11, Tra¥§
1859, in Nova Historia, XTIV (1962), ph
Id., Gl ewmgrati politici vemesi, fri ]
in Piemonte nel decenmio di preparazione (1848-
59), in Studi gorisiami, XXX (1962), pp. 40-40;
A. M. Rinaldi, L'abate cav. C. C. nel primo
centenario della morte, in Bergomum. At d. Ate-
ned..., XXNI1 (1962-64), pp. 141-156; Diz. del
Risorg. maz., 1, pp. 965 s.; 11, ad vocem.
5. Cevia

CAMERONI, Ferice. — Nacque a Mi-
lano il 4 apr. 1844 da Giuseppe e Fio-
ralba Centemeri. Il padre, repubblicano,
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era impiegato alla Cassa di Risparmio,
carriera che segui anche il C. fino al rag-
guagimento della pensione. Tuttavia eglhi
afflancod a questo ufficio, compiuto con
scrupolo e precisione, un’intensa opera di
pubblicista e di critico letterario sui pe=
riodici e i quotidiani milanesi della sini-
sira repubblicana ed anarchica. L’artivi-
ta di giornalista del C. inizid con alcum
arucoli di cronaca teatrale pubblicari sul-
PUmita italiana, organo mazzinmiano diret-
to da M. Quadrio e V. Brusco Onais, dal
1869 al 1870. Sempre mel 1869 inizio la
sua collaborazione, assai pitt duratura e
feconda, al Gazzernino rosa, quotidiano
repubblicano  mazziniano, poi anmarchico,
fondato da A. Bizzoni e F. Cavallo. A
questo giormale il C. collabord con lo
pseudonimo di « Pessimista » e com wna
rubrica fissa, Vocabolario di uno stoico, fi-
no alla cessazione delle pubblicazioni (av-
venuta il 15 now. 1873), eccettuato un
breve periodo (dal 1° dic. 870 al 25
febbr. 1871) in cui ebbe una polemica di
Caratiere politico con il direttore A. Biz-
zomi. In questi mesi la sua collaborazione
al’Unita irafiana si intensificod estenden-

radjcommmiodihﬁlmdirmodap_
Bragiola; qui il €. compilé le appendig;
bibliografiche dal dicémbre 1872 al gen.
naio rgo&,esiuamoquuedellam
piﬁhmgxcoﬂa,bouzimginmulisdm.]}u
18763!183311(?.3&:1‘:’35:311::11::9\1[.@
fmfaﬂa,di:rmdz.&_samm-my,,m.
coli vari (Letteratura italiana ¢ stramiera;
Nowvita lertérarie francesi; Curiosita in Ter-
st; Marrons ghds);ndlﬂszﬂm
fallito, venne rilevato da I. Del

mailgmppodeiledmodsimnﬁda(-
ml'noaf..ammafarfaﬂa,mmﬂ?mg.
giniSSzed&:mdsE.deﬁo-Tm
idueginma]i,u‘mmtmaccmdn.si&.
Sero nuovamente sotto il vecchio titolo j|
27 ag. 1882 ¢ il C. continud le sue el
laborazioni nelle rubriche Cromaca Jez-
raﬁaecwm&kmﬁnnsm
La farfaila venne assorbita da L’ Artengy
izaliano di Forli nelPottobre 1883. Duran-
teile’rSilC.Culhhwﬁnlhmmlmua
pwbbﬁ:mdipoli.nh,ﬁlﬂmﬁa,m
let:ﬂeedardscnimmle,sw
e o T

dosi anche ad argomenti storico-politici. i

Negli stessi anni, dal 1871 al 1875; colla- |
i da E. Bignami, La '

bord al periodico fondaro
Plebe, un foglio inizialmente repubblicano, poi
il Fray < di o,

ista diminuoi (scrisse solo sulls
Fagfnﬂshﬁtﬂgipuiﬁmdmm

1871 al 1872) sul giornalismo milanese.
Sempre nel 1871 inizid (con la rubrica fissa
La lesteratura drammatica) la sua collaborazio-
ne di critico teatrale all’ Arre drammatica, set-
timamjcdi:mdal.l’dm&n‘umchj;m
quumgiurnal:,okrech:dcﬂacrmdﬂm-
matica, il C. si occupava anche di letreratura

lmhngmin

perun diasidiuuonild.inmmpmprinamo—
posito. di questa duplice utilizazione- degli
Cameroni.

Nel giugno del 1872 compi il suo pri-
mo viaggio a Parigi dove ritornd nel 1875
e poi nel 1878 in occasione dell’Esposi-
Zione universale; sempre nel 1875 visito
jLondra. Nel 1872 aveva cominciato a col-
/laborare al Sole, giornale commeraiale,
agricolo, industriale, organo della Came-
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unic le i del Sole) nom sol-
manto per cause esterne (la fine di un cerm

- A S estrmes
Gmmhuﬁ'ﬂhkmi::lin
Im&)mmm!emmmﬂiﬁﬁ
di salute.

Gli si manifesto infatti una malattia
nervosa che cerchd di curare trascorrendo
lunghi periodi di riposo snilo Stelvio e
poi con i viaggi i (a Parigi nel 1889, quan-
do conobbe Zola; in Austria e in Germa-
ninn:ixsgt;eatmuwi'luh,' fino in
Sicilia, m:ll:ng).[h!LSggﬂC’.mﬁ
alla sua attivita di pubblicista, collaboran-
do fino al 1898 alla Critica sociale direra
daF.Tunﬁ,cnnrmmm‘ i di opere
letterarie in cui compariva il problema del
socialismo e con articoli di commento po-
litico. Dal 1899 al rgor fu appendicista
del Tempo, quotidiano diretto da C. Tre-
ves, dove tenne larubrica di Cromache let-
maﬁe.Ndmmddrgmaimgbﬁ
nmvual’anppcrvml’w
quentando i vecchi amici E. Quadrio ¢
L. Ellero.

BEnr &eine o
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Tl C. mori a Milano nella notte fra il
3 ¢ il 4 genn. 1913,

Fowrr & BsL: Necr.,n S. Benco, Un critico
d’aitri tempi, in Piccolo della sera, 12 genn. 1913;
G. P. Lucm, F. C. (Ricordi « confidenze), in La
woce, 'V (1013), 4, p. 1; 1. Polesc Santernccchi,
F. C., in L'arte drammatica, x:mmls,l’.
Valera, Il pig tenace zolista staliono, in La folla,
12 gs:nn. 1913, Fnl.mn, Acquarelli di pﬁﬂux
smo: F. C. fwfcﬂmuutt.:srr,
nuliacun'ﬂham Cartegei di N. Co-
lajann:: rbs-.rm.amnd.is.htﬁrmd,ui-
lano 1959, ad Indicem; L'ltalia radicale - Carteggi
di Felice Cavallotri: 1867-1898, a cura di L. Dalle
Nogare-S. Merli, Milano 1959, pp. 82-84; Sca-

di A, Givisleri:

wn Italia (1866-:898), in Mowvimento operaio, 5.,
Vil (:955), 1, Pp. 31-64, G. Mariani, Alle ori-
g della S i, n.s., XXX
(x061), pp. 280-321, 42346.: T Cmﬂ:& « (ian
Pietro da Cores ¢ la socetd tialiana della fine

dell"Orrocento, in Siculorum Gymnasiem, n.s., XVII
(1064), 2, pp. 145-194; F. Nasi, i peso della
m,nnhmlgsﬁ,p a6; G. Mmmn,&mc
della S 1967, ad
Andicem; R. B;g:un. I colori del vero. Venti anni
di marrativa: 1860-1880, Pisa 1969, pp. 192-210,

A. BRIGANTI
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Jan 16, 1984
Dear Sydney,

What a saga this Medardo book has been. I began this morni
ing by indirectly phoning the publications Dept. of the Museum of M.

By afternoon my “alter ego" Rona Roob told me kkx that there was
a distant obscure inaccessible depository of Mom a books where
there MIGHT be a copy but that no one had used this hid9ng
storage place for the past two years. So you can imagine whether
anyone would bother now in this mighty transfer.

So I phoned Weyhe, Wittenborn, Arthur Cohen none of whom had copies

but the yg man at Arthur Cohen's suggested URSUS where they have

% copy at $50. The last price paid at Arthur Cohen's 2 yrs ago was
30.

URSUS BOOKS - 39 East 78th St if you go in person
for mailing purpuses 1011 Madison Ave.

phone 772-8787

I'm down to corrected copies myself- if I had several I would send
Olitzky one.

If you decide torput this letter in an envelope and forward &t to
him in Key West } would like to say :

This book is not an,EMANATION of Alfred. He first noticed
Ro=so in the Museo d+#Arte Moderna in Rome in the late twenties.

Tnthe late fifties he came home one day and said: "Someone has to wri
write a book on M.R.

I knew +that he meant ME beause of being bilingual and
¥ "trained”.

He never gave me a hand or a suggestion though I photographically
remember imploring him for advice as we went for walks
in a dull place in Greece.

Monroe Wheeler who was the head of publications at that time

(it was published in 1963) wanted it SHURT. There were cobinfless
amusing anecdotes and all ceriti al remarks that had to be cut out.
The MoMA was supposedly short of money so Hirschhorn gave

$3000 as a result of which he cpisodered his right to kiss me
every ime we met.

No publisher in Italy would touch it both because Rosso's fame was 5&1
niy and because it cpijd n not be fitted into a series or *collana".




