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Mr, Beaumont Newhall
Route 7 Box 126-C
Santa Fe, New Mexico 87501

November 13, 1982

Dear Beaumont,

I can't thank you enough for your letter and enclosures.
The more I work on this chroniele, the more revolted I am by
the steps all taken after Coodyear's departure, that demolished
the first wave of "early Christians" as Nancy so brilliantly put it.

I think it all began when Nelson took the place of Goodyear
and brought in. the "efficiency experts", First he told Tom ltabry
to fire Frances Collinsg and right after that he fired liabry. . Then
in 1941 he fired Jonn Mcindrew although Alfred implored him for
six consecutive months, not to do so. I think by this time the
pattern of firing had become habit-forming so when Stephen Clark
consulted Nelson and lirs. R. before demoting Alfred they both
said o.k. why not?

It stands to reason that in 1946 they were perfectly willing
to run the risk of losing you by hirine Steichen. 1In fact, I'm
sure.they were glad to spare your salary. Thank God Frances Collins,
John JeAndrew, Alfred and you did not wither, but any of you
might have,

I am very, very glad to have your chronology; my own of Alfred
proceeds haltingly because I have no idea who is going to read it
or use it, Of course I'm terribly glad to have a xerox of Alfred's
letter - all these losses were like daggers in his heart (an absurd
simile but in Italy there is an idolatrous image of the Virgin with
seven huge swords implanted in hsr heart; she is called "Madonna
dei Sette dolori"), I do wish that sither Alfred or I had kept a
diary; it is especially strange that Alfred didnnot do so because
he kept the most meticulous lists ot birds, and when and where he
saw them,
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Route 7 Box 126-C
Santa Fe, New Mexico 87501
505/982-1216

November 8, 1982

Dear Margas

I enclose a chronology of my brief temure at The Museum of Modern Art,
a copy of my.lteer of resignation, and a copy of the beautiful letter
that Alfred wrote me, expressing his regret that I had deecided to leave
the museum and his appreciation of the work I did there,

I have no further documentation of the steps leading up to my decision

to resign. But as I recollect Dick Abbott-told me, over lunch at the
University Club, that the trustees had decided to appoint Steichen director
of the department of photography and I would be working under him as the
carator,. He defended this move on financial grounds, Steichen, with his rep-
utation, could raise lots of money. He compared it to the earnings coming
to a university from football and crew. I, of course, was the crew (a sport,
incidentally, that I likeg at Harvard much more than footballl). I tried

to work out a solution, whereby I could have full say about exhibitions,
but this was not accepted. I think the letter of resignation states my
reasons for refusing to work with Steichen quite clearly. I do not remember
ever recelving an acknowledgment. The only document in my present files is
the following notation in my personal journals

¢
May 1, 1946. Yesterday a girl froédm bookkeeping office

at the Museum handed me a check fo
week advance for vacation. The word "final™ appeared beside
the total sum,

But, as you know, I have never left the Museum. Two or three weeks
after leaving, Monroe Wheeler asked me to write the essay on Henri Cartier-
Bresson that accompanies the one by Lincoln Kirstein in the catalog of
HAgri's show,.And I am proud that the Museum has kept my History in print
over all the years since its first publication as a catalog for the 1937
exhibition that Alfred asked me to do.

I hope that this chronology will be helpful to you.

Yes, I plan to do my memoirs, Of course I will have much to say about my
years working with Alfred and---if you don't mind---may be asking for your

h’lpl
All best to you, Marga,
Affectionately,

salary during April and a two-wee
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1935,

Nov.

CHRONOLOGY OF EMPLYMENT BY THE MUSEUM OF MODERN ART

1 Reported for work as Librarian. Helped Alfred hang the
Van Gogh exhibition,

1937, Mar, 17 - April 19, My first exhibition and catalog, "Photography

1940
1942,

1945,
1945,
1946,
1946,

Aug,

Sep.
Oct.
Feb.

Mar.

1839-1937,"
Department of Photography founded.. I am appointed Curator.
R{ortgd for active duty with U, S, Army Air Corps,

Nancy appointed Acting Curator during my military leave.
20 Relieved from active duty as Major,, Air Corps.
22 Reported for work as Curator of Photography.
12-Mar, 31, Edward Weston exhibition, curated by Naney.

7 Resigned as Curator of Photography.

1946, April 30. Last day of rmployment by the Museum,
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In conclw usion ( damn tuis typewriter/) I am doing this chronology
Meny hours every ga\;;séﬂcal&f ig%l%‘néhiﬁ stuff wd interest jyou let me know.

find it hard but imkexeskimg to write. “ne day I write, the nest
day I disapprove.

Feel free, if inclined to come to NY to stay on 96th if I am
there - B 286-3936.

Pleage admit thit it is still interesting to be alive, dd @&
des ite =1l the beatings ve have had. You've had many but I W
x too am having my share.

IsSanta Fe b autiful?
Love and cingratulations for Book

of the Monthe«




