CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum'’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MSB E 2%

CHAPTER OFFICERS BOARD OF DIRECTORS
LIEUT. GENERAL JAMES G. HAREORD, LIEUT. GENERAL JAMES G. HARBORD, CHAIRMAN
CHAIRMAN MRS. AUGUST BELMONT MRS. ALFRED H. HAUSRATH
HARVEY D. GIBSON, VICE-CHAIRMAN MRS. DAVID CHALLINOR ALFRED H. HUNT, JR.

COLBY M. CHESTER MRS. FRANK R. McCcOY
MISS ALICE HILL CHlTrENDENB‘ECRETARy MISS ALICE HILL CHITTENDEN MRS. CORD MEYER

MR hhae cneen, TR THE SAMERICANT REDICROSS & e aien e A
LEON FRASER, TREASURER NEW YORK CHAPTER JOHN S. ELLSWORTH ALEXANDER E. PATTERSON

; VINCENT J. FERRIS MISS ELLEN M. PHILLIPS
MISS JEAN A. REID, ASSISTANT TREASURER (BOROUGHS OF MANHATTAN AND BRONX) LEON FRASER MISS JEAN A. REID

5 HARVEY D. GIBSON MRS. EVERETT E.
JECEE ettt L s 315 LEXINGTON AVENUE DOUGLAS GIBBONS MISS MARY M. iogl:nl'-r?
MRS. DAVID CHALLINOR, (CORNERESATHISTREET) MRS. ISAAC GILMAN RODERICK STEPHENS

CHAIRMAN, EXECUTIVE COMMITTEE NEW YORK 16. N. Y. DR. DONALD GORDON JOHN P. STEVENS, JR.
MRS. ISAAC GILMAN, MRS. WILLIAM G. GREEN ARTHUR HAYS SULZBERGER
VICE-CHAIRMAN, EXECUTIVE COMMITTEE MURRAY HILL 4-4455 GEORGE L. HARRISON MRS. WILLIAM HOWARD TAFT, 2ND
RS PSR JOSEPH M. HARTFIELD JUAN T. TRIPPE
MAJ. GENERAL ROBERT C. DAVIS MRS. WILLIAM KINNICUTT DRAPER
HONORARY MEMBER

July 10, 1944

Miss Janice Loeb

542 East 89th Street RE: Alberti, Guglielmo
New York 28, New York ‘ Switzerland

Dear Madam:

Referring to your inquiry concerninz your relatives
in BEurope, I enclose a communjcation which the National
Headquarters of the American Red Cross has received from
the International Red Cross Committee in Geneva,
Sswitzerland, although you may have already heard directly
from them. }

The Chapter is very glad teo be of service.
Very truly yours,

Lt ﬁﬂm/a/

EXECUTIVE DIRECTCR
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August 4th

Dearest Dgisys

Please forgive me for being so long in answering

your letter, This is the hardest place to write from since

it is so interesting and beautiful that it is even hard to paint
one merely wents to wander and look or just sit and looke

Today for instance without moving from my shack a humming bird
eand e stellar jay, end an unknown bird with a white stresk on
his head came to the window, end the junco ceme in, He comes

in all the time to get the dead flies and moths, end yesterday
I took a nep end didn't know he was in end he finally woke me
by landing on my head, And millions of squirrels end burrowing
animals all around the houses I haven't yet had time to deliber-
ately wander, but in the coirse of goining from here to there
around the house found 50 kinds of flowers = and identified them
The flowers are spectacular, masses and masses of them - but

the beriety ig what is so extradrdinary, That in gemeral is
what is so amazing ebout the place, Haven't gone enywhere much
but every place is tghsddy different, each canyon, each
mountain, and the whole thing totally untouristed, Here I am
dying to go on hikes, for the million views end rocks - I used
to hate mountains and walking, but nobody ever Zmiix told me it
could be like this,

Spent the first two weeks making two teberdy
dishevelled houses habitable for the femily, spent another week
cherry picking and sorting on Junior's ferm - and I love it the
wey normal people seem to like tennis and things like that, I
expected it to be boring affter a bit - started at 6:30 Am and
finished at 9, but it got more emusing as one got really competeh
I must tell you about it, Have generally never been so happy
in my life end whieh I could live here full time, The family's

, € coming sobered me, but at least I did start to pajnt and it
is a hell of an interasting plaee to do it, Bill &md a fine
time and Jim got a taste for museums and kept going back on his
owne It made en enormous dent, and Bill will have to make the
grand tour with each child, Nemt year Jim end friend went to go
alone on scooters., It is so splendid and unusual when things wox

0 The young Washburn never did come to see us, but S
would heve meent his coming a day early, Your new job sounds mom
restful than teaching, Lewrence's summer address is:

17 Perey Street, London W,l, And I should deserly love to have

the projector back agein, Bill has been pestering me for yoars
for lantern slide shows.

It would be k'nd of wonderful if you would
come out here next year in July when there is no rain and no
-biting bugs to spoil the glory of it.

Love
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EXHIBITION

MAY-OCTOBER 1938

English Spoken — Se habla Espanol
Si parla Italiano
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English Spoken — Se habla Espanol
Si parla Italiano
e

TELEPHONE 326-254.66
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T ,-Néwjl‘owé‘yeu two letters., The
 The moset impotent making letter one ,
.we ought to come, and yet we oughtened to enc

‘really want to, and maybe I shouldn't and yet
It would of course both be lovely for the cour
you did come up and made speeches, Its irregular, and ye
be mx appreciated, I don't know. I diidn't speefk to Miss

about 1t because the general tone seemed to be that it n
to put various minds at rest, without con.vie,t.ion_r and en IR
with a more convincing "oh hell, don't bother me"., I will of course

speak to miss Wadsworth (Sach's Secretary) just say YES or NO.
she is so dumb that one can't prophecy a reaction, and no judgement
will be forthcoming., I dan't for the life of me figure out how
proposition will be taken, -

ILetter 2 - Much better. Arthur and I worried much over suggest-—
ion that had been made to you, in moment of madness, Then we
realized that we might be horribly scolded for aur "stupidity".
Arthur more worried than I of course, and not as used to scoldings,
You are the one friend in the world, and it still is a lovely '
idea. Try{ Also PLEZASE HAVE Egg Nogge. I shall be in N.¥Y. from
21st to after the lst, Will not stay in parental home any longer !
than have to. And really need desperately to "read" during reading
period, Arthur is still undecided. Last bulletin he seems to hate
the 1dea that he's toying with - to stay in N.Y. about four |
or five days. I've been urging Alice Rice for weeks, and it seems tle
most likely thing he'll do.

Been feeling sick, with bad cold and near-grippe, near
temperature, but A, and work keep fir from doing anything about 1t,
And then * find that I feel better when up and improve faster
than when'I stay in bed. Also have had a spell of not sheeping -
and feel more exhausted all the time, During all that unpleasantly
worried. Tonight, purely physiological, as above, everthing is
delightfully rosy. Arthur still completely lovable, and we seem
to eat practically all meals together and not get bored. Its only
when L have Weltschmerz or am tired that there is slight irritation,
All is on such a steady level, that there ig little to tell about,

: Both invited to rather stodgy tea at friend of his larie Slate.

But fun in a way, to hash over, and then I'm curious about all

new people, and sesing A's varying behavior, Have squashed most

of the stray males around, because I just have NO time for anyone, R

Recently medical student who calls up every nigh?, although I |
say hello and hang up, or don't answer phone, He' S VEry young wood&ey;;J_

And very dull, Rmerx Three papers to do before vacathon, and a slight | =
quizz, so that I'm going to go mad before the 20th. At leagst my 1
madness of this year i1s just from overtirdng and underwork. e
Not that suicidal medness of last year. Want to see you so much and |
so often during vacation. Iast time, even seemed‘rushed and. ‘
unsatisfactory. Terribly sorry about coat situation but ExXox %

\

glad about cate
This is so dumb, forglve

Love J
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This was written two d=ys ago. since then I've gotten 0 LSOO

)

your letter and the scarf. Both of which I thank you Lo %(\
1mmea.surably for. And lovely they are too.After five Tou M—?«C
days of complete blankness, I am beginning to thihk = -"‘M N
gust embryonically. Thank god for that. I'm afraid altasn ""‘f’(’\r
of my courses, that Medieval and Spanish will wear ' M

e I

away the archeological fervour that now besetts my
Neq %

dov;l\fo'vm

be a lewd attempt on his part to undress me n
‘ C {oot”

goul. That my conferences with Porter will always

(Titaratively - pun){ and that what I shall write for .

him will often be humiliating e:qposésnofe‘ﬂmy mean1ng1es< % %5 )
life and personality, and that through it all will ) NEee@ M

shine the horrid truth that all my emotions are ) eSS I ANNVOY S
flabby and self generated, that I'm not aware of things'?';’vfl"r =

lack understanding of any sort, and never have

committed a more important action{)(;v;.viking to and from

Taylor.Philogophy is a typical heginning course

with papers and quizzes. Independedt for art will

have to be done entirely in N.Y., with family

trespassing and poking at my nerves with smeary, de.dy ° ) .
[ 6%

jeammy fingers.
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I am again passionately fond of Agnes, which
is the thing that really sends me into a cold
fear about college. I say that it makes things

albve, makes me work, but know that in reality

z 4
«_r(,acé)f

AD. TéLéa.: " ETRANGERS ,, Siracusa

1

V;wa‘

is just because I am a person without begi nning \lS:Q —2494¢J

or end and that I want to tie myself off‘somehow,:z\*’ €£*A4(\

that I refuse to accept my soul as my own, and
always need some kind of illicit excitement

- and God knows where shall I find it in this
vacuum. Azl very bright- the very bright-.
friend of mine. Went out and had an affair in
cold blood, and is now immeasurably well off
foratbe and 1S 110 1ongeﬁfcold blooded. But then
I'm jewish and sentimental. DANMN.

It is nice wearing a cap and gown, my réﬁ is

nice though my curtains don't matchMy mozarts

rto. I've finished Leonards book, and am
frightfully embarrased about what I should
do.Its worked on so hard, it has important
really important things in it. But it never
crystallized, one never feels the peoples o r
sees them, its tortured without being moving,
its full of terrifying subt@lties of thoughT

and yet so obwious that you want to throw

%M«LC
S GBS
l 3

Mww‘l

IM

el

e Uiz

(’0\0\5\-
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o brick at him for insulting the reader.

Par‘csvare incapable of comprehension, parts are

very beautiful writing and others inexcusable. re W=

But above all its DULL. What shall I sgy. He e Re00 GO

'w QAfy

‘e‘:*r—o 2 a0
Toi bl =g

only is influenced by people who say its marvelous. -

He's sick weak and pathetic,, I used to be very fond ] &
RN~ LN{N‘

of him, and one doesn't care to kick a dog with dist _ ; =
) M

expects a complete answer, but never has and
never will be able to take criticismyhe gets

rid of people who try to tell him the truth, and

emper, and this book is his lifes blood et al. mr
i 2 1 e Is in-n ways a tempt-
Que faire ? Although he is in many ways a contemp vr-e/; c’? -

ible person, one tan be fond of him, though the o d"“;’[\d")m
¢

ook is strangelyémportant ina young idealistic s (’o\o\r o

1\\' At A

unhappy way

i4—retomgs. Tor Gods sake don't let this out, and
be advising. I'm so grateful for your letter etc.
I told you if T wrote it would be this way, forget

it Deeply affectionate and grateful A5

A0
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Dearest D,

; &
I can't make this a long letter, and I've repeated
the endless story with all its complieations that I can't
begin again to you. Since I took the family so terrlibly.
by surprise and they were such trusting angels, I shall
try to pull myself together and write them detalls, I
shall ask them .to pass this on to {ou if you wish to see
it. You must add some things that won't write them and
read between the tactful lines, tactful in comparison to
the disgusting business this has ®een. I shall leave
out such things as Z's foul mouthness, and my strong
conviction that they-are worse than dart, Dalsy, my love,
you know how hard a thing it is for me to do, what a
sucker nature I possess, so that you wlll understand the
strength of conviction behind what I did, Besides, this
is a rare yhing for me, I was completely intelligent
throughout, (It was wonderful, insséead of planning my
Sspeeches after the fact, I planned them in bed the night
before a nd actually used them,) I'm telling you about
the business of my being intelligent, because you may think
that the terrific bloodshed involved could have been
avoided., It couldn't, it wag all produced by Zervos.
I still have everything under control and am perfectly
saRe and perfectly in the right. Although I've had the
omex wonderful time tha t comes out of decision and plot
thickenings, and Oh what superb plats, and doing something
80 out of cha racter, I'm pretty exhausted now and shall go
away for a makk few days, then come back and begin the
reconquest of key peopihe in Paris, I shant make a gingle

: 20

boner, ( %@52\,) | wae @ Pl oS Gfore 8%9%

What I want to write you about really is this.
You may hate to do 1t, but be 1ntelli$ent, please be
1ntelli§ent and beleive I know what I'm talking about.
Zervos 1ls such a swine that he will try to destroy everythig
connected with me, And that means you and Alfred above all,
Paris 1s difficult anyay and you know how much you need it,
everything thimg he can mess for you, he will, I have nothing
to lose 1f you do what I say. Please disown me, Write him
a letter saying that you've heard from my familygte, that
they say it was I who did 1t, and that you don't mmdexmim
understand and feel terrible about it (I told them anyway
that I never wrote a nything bad about them to you before
I became decided in London. ) After all you brought me ki
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there and feel partly responsible for having caused

him all this chagrin and irritation. About later
disowning ????? walt, I can probably vaguely find

out how he ta kes 1it, e ven if I'm in America., Have
organlized spy system., This may seem sill¥ to you, and
most people have a n inkling of what he's like, and then
I expect that my reconquest will help, but you don't
know what a filend he is, He can't blame anything on

my father, so you willl get most of the spanking that
doesn't fall one me, PLEASE DO THIS, ;

Can't write much more, beginning to be anxious to
come to New York, In this superior state I'm in
could even triumph over family, and then the thought
of see 1lng you, and telling you the many things that
haven't gone into kkxx letters(and I've had a marvelously
gay time in London a nd since london) - feéls me with
rapturous Joy. Love to blessed Alfred and all to you
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GRAND HOTEL DE L'EUROPE , SALZBURG

3

Dearest D
You are a wonder waman, On basis of. your
description I spotted BB right off in corwded
market place. Tonlght again at "Flastaff" (most
gay, most. Italian, very sPlendié and of course
Toscanginl spinning magic as always) spotted the
_lovable imp, So that I went up to him and said hello

and he liked very much my having done that since i

there were several thousand people that he might
have bem submerged under. He liked that, at leag |
if nothing else, it rated me an invitation to I |
Tattli and I am to write to him to London and give
him my Paris address, he is there in mid October,

He is quite as you sald, completely captivating.

He beggn right off wanting to know what I was dohg |
"Zervos' books, said he,reflect the barbaric taste of
6urti§:xx, I devour the photographs and the text
does no harm, but tell me, my child, is he a
gentleman ?" There was a sotty english boy there

of whom he‘époke of Mahler, Picasso and Joyce as
angels become devils and very wicked, and of that
awful man in America called Panofsgky who was not

even wicked but a fake and those he spoke to morons.

0 {
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f‘sawd A&ﬁhiﬁg, not even-that I xnew him, but
he told me to take a purge if I had ever been in
contact. He is being mkmmer obsessed, isn't he.
And then to me "Is your family poor and honest,
or rich and dishonest," Lovely man,- does one address
him in letters as lir. Berenson, and what is the
Settignano address? ‘ < s

Little more haé happened. Marlene Dietrich has

vanished giving place to the crown princess of Italy .

Our addresses are:

from 25th to morning of 28th Hotel Dunapalota,
Budapest and till about the 4th Hotel Bristol,
Vienna. BB would not have called me, anyway because
JEEgre 1t takes half an hour.to get anyone by phone i
in Salzburg, and besides he says he is leaving,

Oh Daigsy, will I ns ver see you ?
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GRAND HOTEL DE L'EUROPE , SALZBURG

Dearest D

Your most blessed letter came today. What a
boob I am not to. have telegraphed. I thought of
it and was prevemted by those hundred idiotic pro-
hibitive delicacles (whatever that may mean) anyway
didn't know whether you wanted to come out of your
well earned beach sunning in Portofino, end felt
Plan was toobeautiful to be true, and felt full of
inhibition about do%ng such things when one—is nota
€ree agent. Basta. \by the way, horrid thought, my
pa and ma told me to telegraph you at the times

About Zervos and family. It is all very filne,
I spotted Zervos on a morning when we had taken a
ride to lMonte Carlo, seated at the more expensive
gambling ta ble (not too expensive). Thought maybe
that would be a perilous moment to introduce him to
papa So I carefully avoided him, but then jthey saw
me (held there own consultation about whether I :
shoud reognized or no) and then there was nothing
to do but say hello. And family was very mich impres
sed by them., Sehr gediegen, shhr nett, There wasg 3
little they could say to each .other, but after that
1t was all fixed with no obstaclés. I am a lucky
lucky boob. ﬂver¥ night beforggoing to sleep I
think about how 1 have a job (seen if none paying)
how I don't have to go to school anymorgand write
papers born out of a night of auto-erotic love,
and I shall work very hard and it will be fun. Glory
The family are now outspoken about the fact that
they WANT me in N,Y. and that I should get = rried
to nice American (the latter still discussed as
family joke) and that they will come to Europe
in April blast them and I can join them when I want
to. But what of it, -its all too lovely to fuss about

Saw the Zervos' for tea at Nice, They are sgo
nice and so kind and so patable. It 1s not thzat
they, or most of the nicer people in .the world are
not good conversationalists. It is just that you
and others of your ilk and,even I am so much older
and more sophisticated and unserious and unbelivers
than they. It 1s curlous to fe&l so aged versus 5
most conversations .and people. They all still beliew
in some agpect of Santa Claus, the twinkle in his
eye, his beard or his redAbelly,wgéigifﬁf’%fbj”J
(G Aty 685 el B Fosle = Sod fon Lrene




FOR .?TUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MSB

L2

Nt

I am to do all documentation for Picasso catalogue.
Besides my other U.S. duties,which he seems to |
forget, am to hunt up all Picassos for Vol 11
(Will save time to hunt for All Picassos) in America
But then I shall see you and that will be lovely.

I hope that the weather i1s suitable for Lily, the
car, and won't you come places with me if I have to
make voyages into the countryside.” There will be

-a meeting betwelen Pa and Zervoz in Parig, with me
as interpreter thus leading the conversatlon Xmja
‘beside® cool pastures. Father was all for glving
theluoney himseZ1f, but I'd rather he didn't although
other alternatives are anything but clear in the heal
as yet. Jean Delmag,(whom I wish you would apprecia®
more, because although he spoke toomuch at lunch and
ig inx certain respects a Santa Claus bellever is y&
very wise and very nice, and of unbeliggable kindnem
and helpfulnessy) Anywey—he will cast a wary eye into
the Wehye situation for me, leaving my name out and
the actual problem out, and when he is in America
Will,)I hope, learn much of use to me. (He is capabk
o:f ). :

Zervos spoke much about you and Picasgso. Maybe’g
he told you. But they wanted go much for you to get
the appointment. He is seemingly a fiend to them <
also. They love him, Z has known him for 26 years ‘9
and still gets treated badly and must xmAfeE redefine
the word Rxxsmi friend in connection with Pic. Zervmg
hag plans whereby I must work on Pic for several
years to become xauseful to you re Pic. Very sweet
of him to have -concocted it, but may not be of any
earthly g ood or use. (please forgive geheral messi-
ness of this, but am writing it first thing in the 3
morning, sleep-drugged and coordination doesn't come y
11l about twelve noon, ever)?miP &K vt ) uwhoa /bt
Kend, =K Patan I O panfon +Gnes; G 6o Wé?lum«,r) B T

Arthur just wrote again, still before getting
my letter or sending telegram. He was sweet and goss-
ipy. His beloved Dudley Poore is reappointed for a ¥
year. That will, at least make A happy one night a
week., Johnny Walker was in Cambridge, don't know
if A saw him. 5

It is exciting abotit B.B. id that mXmmskfaix
celestial encounter takes plawe shall do as you
say, but am dea”thly afraid of it. Don't really
know emnough gossip to keep B.B. amused.

How awful thatlyoux are galling so early, If
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GRAND HOTEL DE L'EUROPE , SALZBURG |

you change plans please te 11 me, :I shall let
‘you know our various addresses tomorrow when
Father learns how to spell hungarian name of our
Budapest hotel. .

Men, everywhere, to gaze upon. Significant
that I didn't notice them when last in Italy. At
“this point found them attractive and damned inter-

-~ esting, even the bullish ones in their olive uni-
forms, though not for me, were compelling enough
for three or four good stares before the trains

pulled out of those tantalizing statlons. Here the
men are less spine twinging but equally wondrous
to gaze at. Too bad I am not a free agent. But
because they are here for Mozart they are "dist-
inquished" they look well in grey halr and tails.
There -are also some laddies in -Tyrolean get-up
with very sunburnt fa ces and Frances Lederer
~ central European laughs that do things to one.
"I saw a God climb into a runble seat and drive
off into the mountains.

lr. Wolfe, that southern idiot of the Lafa-
yette is here, feeling bohemian in kafeés and
speaking the little german he knows with a pungent
admixture of Georgia and Vienna accent. Because
I had nothing better to do went out with him last
ngith. We sat at a café 6f course and the conver-
gation with him and the Bwo who played Die Kunst
de Fuge before we got here was dull. Then -occas-
ionadly that brilliance observable when he read
handwritings coming out in pedantic and infuriating
character revelations.One evening was enough, excepi
that I shall probably do 1t again-:and take letters
along to have him analyse. *

llarlene Dietrich makes life very exciting,
Those eyelashes,6 sald the coiffeur were taken off
ecach eveningtare very easy to put on., She has long
purple red finger nails with ne white showithg at al
she invari®dbly wears black and white and looks
wonderful up to the hat mkxkk which:is ridiculous |
and makes her look German. She is very german often
Her face set in that curious way that handsome
german women have, and set as well when she smiles
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‘the curious grimace of a mm&m people by nature
unseductive and unsophisticated, who have learnt
how in Paris, New ¥ork., It is hard to define it,
but 1t comes out in the broad day light when her
.~ face has a pasty look. She has lovely thin brown
arms, X

Had ring side seat for a wonderful scene in the
lobby of the hotel., An o0ld and fat and gushing
- German lady brought her plump daughter in Salz-

- burger tracht to see the great lady. M.D. came in
all thin and hard and “ew York and the Eummex :
super-cleopatra of thdwicked metropolis. She quL)
pounchd on the fat young glrl;’ dissolved in giggles
andTe'claimed very E&ZRX gelf conseclously upon her—+ -
beauty, smilXing at the mother, wie schon sie

- doch 1ist, wie himmlisch schon. Then much kigsing
the girl nmzzling her face into the quantities of
blond hair of M.D. kissing her arms, l.D. hugging
in return, the fat lady weeping as she always does
when she remembers the great actress as a little
girl, the great actrees distributing signed photo-
graphs of herself gazing upwards from under a
Spanish véél. Marlene cannot hezr music because
it upsets her too much, and the villages hereabouts
are so beautiful that 16 makes her weep. The little
BeXX girl so glucksellg. The little girl turned
out to be married, but even her first argasm could
have been nothéng to this. It destroyed the Dietrich
glamour, but was worth watching, The race of actres-
ses stlll give me a profound Stage door Johnny
kick. Also seeing Helen Hayes and Charles lacArghur
wandering about. He is demned attractive in a way
that may wrongly be described as Irish, and I don't
blame my little friend Frances one bit his emanation
is not bagus, is New York and hard boiled and infin-
itely to be desired. - ,

: In fact thls ig whole-heartedly, and I see it
in gpite of familig¢s presence, a wonderful place
where you and Alf, and John (or some better male
also) must come, and we must get invited to Leop-
oldskron where there are parties efithe winchy
énes like ll.D. and the stodgy ones who sinﬁ in
opera g8 and the dated ones like Rheinhardt’samd
Thimig, and all so thoroughly Central Europe and
therefore diffement and therefore worth a look into.
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GRAND HOTEL DE L'EUROPE , SALZBURG

ot tgelf, but you probably know .it, is
ggrwgﬁgrgégxe%chantﬁent. I haven't .gone into much
yet except the lirabellen staireasge. But it is |
So full of the very nicest day-time period in history,
And in the Konditorrei's the protoplasmic goo that :
gave birth to the Mirabellen Garten and liozart and
Flscher von Erlach .and Donner and Ek schlagober
1s still quivering and creating and inventing.
Wanderings here that sweeténg the soul, and few
Amertgans except those that like Mozart,

We went out to St Wolfgang yesterday. I love
that sunny, Wiesen und Borfer, country and the
swimming in the lakes is warm and doesn't taste of
brine but of apfelstrudel, and there are no glaciers
in ‘sight. The Pacher altar a glory of gilt wood
carving and the paintings so daftly of the north
plus Ferrara, and the rest of the churcﬁ@linding 35
wlth a wealth of baroque accretions. (lly first f=ms
of German Baroque) The weather is just the right
warmth and the sun s¢ yellow as it used to shine on
Weimar and the one period of the Germanic race that
was civilized, gallant, and held everything at arms
length, ‘ ;

So far have had Fidelio and Orpheus, Toscannini
can do something with anything, and he did Fidelio.
From the helght of my ignorance find myself bored
with that, slightly, but not-a bit with Orpheo
which is ‘sweet and like bells and like Salzburg.

Wigh I'd se en Yew York vepsion, although I wxskxExhasd
was glad I hadn't when stinko-Wescott told me about
it. But here the choreography and settings were Tt —
Wiener Werkstatte "modern", with memories of Wigman,
diluted, memories of Bocklin, made more palatable,
and therefore lest sg. But the people who sang were
off the EXk atage and those on were beautiful and
the person who sang Euridyce was both thin and
beautiful, That is important, and you know it. In fact
the degree of beautifulness that one can muster
is. the most important thing in the world., It ig
almost worth. being a damned fool like larlene Dietrich
to be as beautiful as that even,on photographs,

¢ if mostly

In order to be up on America and be able to
understand #urope, am rgading my firgt Sinclair
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» And all love and write agaln and bless you, and
1 glve my best to your mother. When you leave I
want to send her postcards, but 1t cramped my style
=When I found out that she 'gent them to Jouk! Vigni
MW oewS To Gw Yon gt g Lanpe 1/ Hoo
5% Lewls, Anne Vickers, and now .see why I didn’t read
Q

» him years ago. He 1s so subtly dated, also. Horribly
d gentimental, a Santa Claus believer, again, With

.5 such phrases that shock one's snobblsh sengibilities
3 like "she scammered off to school". The donversationt
o3 are embarassing because one can see through the key

-!z

%-\hqle of the way he wrote them, and the points he

A3 wanted to make and how self consclous he was aboub

% their historical accuracy. Yet its fun to read.and
< very easy. Read Voyoage au Bout de la Nuit. So

3@ authentically depressing., Bstter than the neurotic
g catholic moralistic depressingness of Gide and

} Mamriac, So that twice ag depressing really, bubt

Ssomehow a good book as well as a book wlth no point
%?to it. And it is curlous to read Sinclair Lewis on

(\i 9 top of that and to think also that one has friends
Idwho are just plain nice people, and even some who
-\’.i are wonderful and marvelous people, .such as God

é&i;wenld not be ashamed of having created even though
e

they spit wup at the sky at him, and it is funny
to 1lift one's head from that slough of ennuil and {
< p, futility and polson ivy disconfory and realize that
R’ for two month in Cambridge one was happy without

? fgstopping, and also in Paris, and that there are.

X > gsuch sunny places and haysmells and pine forests
“rchere in Austria making one happy even though a
j_msoquito bussing war-war keeps at one e@ipeclally

FWwhen one 18 trying to figure out how swell it is.
éilGZThis is all nonsense., And Celine is right and
: gs;nclair Lewig i1s as blindly wrong as is one's
-3eeducated family, and thet you are wrong to make
people and things-to-do sound divine and glamourous,
although your talking is about the best reason for
living and ta king care of one's health and combing

? one 's hair, that I know &f., It is maddening that
liundes (which probably inspird that exclamation

Z on BEmak beautifulness) whould not have been finish-

i
¢

ed/swell ook, ‘

And forgive this rush of words, and don't say
1ts another proof of my halfbaked Teuton being.
. I am not germanic, I am not teutonic, oh God.
i I will learn not to speak so much of my immer states
I am fully aware of how revolting 1t sounds. It
# ig a thing to overcome in Parig. Shall count to ten

i Hsg°§§r&aﬁ?8fka%n§o& gagﬂwon't.speak. But I am
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Dearegt D.

You deserve so much by way of letter and this will probably
be a very bad ene, The Z's have left for Spain, oh beamish day.
Have brought my typewriter to the office and write letters, and get
everything done by six so that I may have a long bath, and get twice as
much done,There ig Xkx little dirt that I can report. Have not been
very conscientious about discovering it. In fact, keep away
from the Flore and the spanish plottings, for will have to go back to
it when passging Americans stop passing. Seems that I shall stay in
Parisg a long long time if Picasso is ever to get dome, It is still
a mamouth mechanical laboub., Have about 1500 small photographs all
classified and surely twice as much still to go. Do it between times
when not at printers with Z. or other odd jobs. Now can do it whole
time. There is tittle to say except that wotk is brainless and much
fun and that I am purring and quite happy. Opportunitges will be taken
later on to do more head work, too lazy now. Can, in fact do anything
I want at any time from editing issue of C. D'A to editing a book
(what about Ma nnerism, really hot stuff and the great writing the
prefaces(for next summer) or doing articles or book reviews. Injgstice
that I should be offered all this and prefer pasting and filing for
the present. As for fantastic Z #as doemn't gpeak about it any more
which is just as well. -

Have seen very little of Pic. He had also heard that I had saild
that I did not repsect him and was ndt scared of him, But things
will be arranged if I do see him again, Otherwise there &s nothing
in the air but Gatalonia which has just established a delgation here
with Yvonne as a sort of muse, There is even a spy attached to the
outfit appropriatedy blond and handsome, lieans that every other
evening there is a great meéting and the Cobla from Barcelona plays
fantastically beautiful folk music with Strawinsky plus Sibeplius effects
on queer acid instruments, or very bad nineteenth century music which
turns the whole thing into something fit for the Roxy organ. And everyone
stands up and they sing the Catalonian hymn and the International,
At one of these says/Jean Frois again who wants his book but will get
ih only at the cost of an aperitif. He 1s admirably attractive in a loge
with light from above.

Had tea with B.B. finally it was both good and bad and could be
both intensely depending on how B.B. took it. I have sad doubts about
it., Shall tell you the story some time. But still love him with
great love especdally after siege with Z. He asked if you were really
NICE internally, found you dafyned attractive,. spoke of slimy girl who
ruined one of your dates and then said to everyone that B.B. had fallen

in love with you. Frank seems to be the link between I Tattd and
the lMorgan 1lib.,

Ernst I know is coming to U,S. during winter, don't know about Fini
have not seen her. Recleved wonder long letter and Ca mera instructionsg
letter with million thanks, this go Jerky because I read them the
while, and answer when answering geems best.Get the New Yorker, other
things are too much of a nulsance,, ALl museum news you wrlte me sound
tragic and hope 1t is not as bad as it sounds. ‘

p AN

From now on PLEASZ no word of ahy of these things to anyone,
at all or references to them,
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It maddens Arthur that you should write him hot to go to:'Glb.
I won't give in on the Arthur quéstion but believe in painless
operations, PLEZASE don't ever let on that I spoke to you of him
in any but most usual casual and flattering terms. And such knowledge
justifying your advice about Gib. implies such conversations. So I
beg you. It makes me out chedsy Z&x as hell and hurts him without
illuminating him and he doesn't belive it anyway. His letters become
more and more painful to get. But don't do anything about it.

Also because Zervos ls so generous and so kind and so honest,
do not speak.of crises and sieges in office.He is a complete damn
fool with a heart of gold that prevents one from being bltchy. He
left for Spain in gooey melodrama' leaving a sealed letter giving me
C'D'A in case he gets shot at. (Yvonne-that angel winks and giggles)
In fact he wants to give me the mag., some day, so he says. It-is
all pretty much hell and.exhausting,He is Very very in love,lor so
he says and one somehow beldves him)as only once bforein his life
with a lady in Berlin, I stave him off boldly. But he mopes, is the
kind that looks sad so that one asks him what is the matter, or 1f one
doesn't ask him he tells you four or five times within the same hour that
he hasn't slept a wink for days and hes a headache and his enthusiasm
for work is gone., God. But théngs the last few days were much better
and Spain may clear the air, But ugh. the moping and sighing and the
reproaches, Yvonne understands most of what is in the alr. She is
a fine wench, I never have a chance of seeing her alone, Haven't once for
more than two .and a half minutes since Z hogs. But unspoken understanding
very fine in winks and giggles and jokes around and gently touching the
subject. She must ndét know how far gone he is though because being very
pure In heart and ehaste and with only one great love in her life ,Z.
It might do damage. Care infinifely more about keeping the peace between
rikkxus and am therefore extra glad that I was firm about Spain,
And then Free dberg is also in love, so I see a great deal of him because
he 1s clean and fresh and young and strong, though not exciting, though
not intriguing conversationally, and always very bad conversationally
zcept when one is completely alone with him. Otherwise such a lovely
being that I wish I could be nicer about him, It was my using F.
ag gtave-of f for Z, that cuaged the major crises, But I am gald that
Z knows that for the present he hasn't got a chance. Z is horribly
Jealons and for my Ame rican outings must use other end of Paris,
But of all this didn't really want to write about, but then I always
do to you, so please please not a. word and férget it.

Hear a lot of music, have no time to read and less to sleep and less
even to write letters, But will some time in the future become worthier
ocrresponde nt. Love to the wonderful Alfred and immense love to you
fore ver and ever Xx&xm Amen, 3
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Dearest Daisy
I can't describe the bliss I am feeling. It needs going into

at 1ength.>But I'm so Justifiably exhausted that I should crack

up. But there are no inducements to loss of consciousness. So I've

turned on the light in my luxurious looking bed, and gaze at bookca g
- 8e, which for the first time in my 1life 1is the right size with

- shelves tall enough for the most pretensious Kunstbuch, There is

algo an elsctric clock which works, and a hidden nook to put keys

in so that one i1s never shut out., And a million other incredihle

wonders. I'm figuring ihat if I write nothing in this letter, at

least Il;l-know what to put in next. The main point is that ypur

letter was such a joy, that joy can be added onto what is already
there 1s not to be believed, but it does happen. Point two: saw
Thyroid. Lovely date on Thursday. I was ready for a let down, and
the fact that quite the opposite occurr:ed is also unbelievable,

and much to Thys credit. He really deserves it, So you must come
back to old appreciative view, Besides the bracelet mand necklace
are really beautiful, Same genre and practically matching the

Trol Quartiers scarf. There are many amusing things which I mug

tell you later, when not as drained out. Also picture incident
dlscussed, closed, and useful for speech making. Anyway what the
hell, My only wopry is a possible leakage, eventually, through

the Levys to my cousins (whom they do see, and weekend with), whence
it would be immediately reported to Aunt Adeline -Oh boy Oh boy Oh boy
and zowie, But I ghall m# do all in my power, John had to call

for his car in Boston so that I drove him upe It was fun having

him, except that being squeezed into a corner made driving agonizing,
which he was typlcally oblivious of, and only saw the results

in the driving. He was pretty unhappy and hypochondriac with cold,
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All chances are that on A's return from N.Y, history shall
repeat 1tself, Will let you know when he knows you know, And don't
be mad any more. I have to have some one on my side,

You kmow, although 1t can never be sald completely, how much
both you always and the trip back in particular meant to me.
And how grateful I am for both so desp down that it can't be
rung of on the surface of the typewriting paper. What you said
about people filling glasses, kesps on reminding me of N.Y.
catholic churches with shrines where you pay 10 cents to burn
acxandle. And there are many ldtie pots differently filled with
wax and differently burning. And I want more than anything in the
world to pay a dime for small pot in lowdr right hand corner second
to the left.

There is still miach to #1l and I will since now there 1s a

divinely blank interlude till classes Wednesdaye.

All love
Je
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English Spoken — Se habla Espanol
Si parla Italiano
ey

TELEPHONE 326-254.66

LE GRAND HOTEL REGINA

En face la Gare

150 CHAMBRES

EAU CHAUDE ET FROIDE
DANS TOUTES LES CHAMBRES

S50 SALLES DE BAINS
2 ASCENSEURS

,GRAND GARAGE

R. C. Toulouse 7114

51 Gordon Square, W.C.1l
TOULOUSE e 2

A ngelic Dailsy,

Nothing much to report except tha lifehas improved
considerably. In fact I'm loving it at this point.
Head buzzes a gain. Read a great dedl, find people
here, as before, rather superlor to most of home
brand, and am completely seduced by process and every-
thing else about psycho. I suppose it takes most people
that way. Still wa nt to chuck art, but may take
pre-med. courses a t University College next term if
thats possible just in case I'm serious about it, I
very much doubt if I am, of course,Business itself
painful but 4 wa ys interesténg. My family i1s resigned
to all of this., Xaxkxz Marie, the wondrous mald, writes
that they have sworn to treat me with kid gloves, ad
no longer insist on my coming home. In fact, their
letters are much better than before, and my muggy
feelings about them somewhat disipated .

Greatest joy in my life are two five week old kittens,

now growing fa t with highly differentiated characters

also one orange and the other black and looks like

a wombat, whom I've called because of resemblance after
the witch doctor a nd by simple process of assoclating

the other one is Xma Juana la loca.

Matisse makes Rosenberg pay him in pounds or dollas,
much to the annoyance of P,R. A man called Boase (I
think) is new hea d of Courtauld, don't know anything
further abaut him, New National Gdlery "Giorgiones"

are unbelievably lavely. Have a charwoman whose son,

the policema n red s Santayana, and yesterday borrowed
Bread and Wine,live in house once enclosing entire tribe
of Stracheys where a lone feminist survivor wandsrs

a bout in a most peculiar fashlon. That seems to be

a bout all

love to you, Alfred and Bae
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LE GRAND HOTEL REGINA

English Spoken — Se habla Espanol
Si parla Italiano
_——

TELEPHONE 326-254.66

En face la Gare dddress; 51 qurldonl Square, W.G.1

150 CHAMBRES
EAU CHAUDE ET FROIDE

TOULOUSE

oANS TouTes Les cuameres Dearest D,

S0 SALLES DE BAINS
2 ASCENSEURS
GRAND GARAGE

R. C. Toulouse 7114

Blessings for letter and card. Don't remember qui®
when I wrote you last and what I said in letter. Psych.
goes well then§h and you needn't worry about it, Glover
is (plus Jones) hed of Psychomnalytical Institute here,
went to him automatically at the beginning and he sent
me to Matte (the Chilean) with high recommendations.
Glover himself would have been too expensive, besides
didn't like him much scotch (how the hell do you spell
it -native of sgcotdand) full of Jolly bedside manner
and learnt by heart conversation and what they call
"porky" over here, donit wuite know what it means biit
it seems to apply. Think I am impressed by chilea,
he's quick in the hedd, and generally intelligent,
liked him a 1lot, at this point don't so much, but mayk
its because he's turning into my brother or something.
At any ra te one can change ah any point in the game
with grea t advantage, and after a couple of months
more expect to anyway, because have taken great fancy
to weman psych. called Karin Stephen (some vague relation
of B.B's but thats no matter) and want to try her out
some time a nyway. Go six times a week now, fee has been
doubled beca use family has approved and they =me
to pay other half, They are making fine fools of themselves
having sicked a N.Y. ¥sychoanalyst on td mine who now
hag the cheek tQask him to report every two weeks., He
can of course go to hell. Hatte is surely Freudian.

Ha ven't asked but that's what whole institute is and
that is what it wounds like anyway. They think nothing
of Adler over here and not much of the later Jung.

He is also honest, I suppose he hag wide interests, it
doesn't matter very much , and I shall change if it Zeua
doesn't work., Has worked npow to the point of making me
happy a nd enjoy life. Now seem to wat to stay here

for several yea rs. If I want to become witch doctor
myself, which 1s all highly probdematic, should take
M.D. here because 1ts much easier and less harassing

a 11 around., Still wondering whether I should begin
doing that in Ja uary. Have acquired friands and anm
Pleasantly busy as it 1s. Adore kind of 1life one can
lea d in London - VERY diff. from Pzis that way.

My family's coming over some time anywg so that psych.
will get full blast of that, And when I went I was
miserable enough not to need family to show him what

1t looked like, He thinks, in fact, th4 its best to do
it when I'm less nervous and full of emotional excitemantm =




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MS-B ZL- N

— e

o

Thig is a pretty dull letter. Can't hink 6f anything else to
say. Ha ve you enough blue writing paper? My cats become more
heavenly every day. Love to you and Alfred and babe and Walker
if you ever ﬁee,him, do you ? but specially to. you

4 { ;

G
/:

Nole e,

e PR el
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Dear Dalsy

Did you or did you not get last note to Greensboro., I shall act as
if you had, which leaves me with scarcity of news. Thanks for postal.
Had to write to Povolosky anyway, so got you an Austrian Baroque Arch. book’
which is coming under sep,cover some time when I have the energy to park
beloved auto vehicle near Brattle ste

A favor of you, which should not come at this part of letter for
good psychologlcal reasons but I want to get it off my mind. Uncle Ralph
came up for the day leaving me with resplendent check, a headache, and
e belief that all liking is relative. That after some time Not spent
with family, even he loses his charm and is apt to irritate. But I suppose
he's full of negative virtues that the others don't have so what the hell,
Re check, Can now buy myself that Dinaphone, much longed for, So when you
have time could you be an angel and tell Miggie Mies to order me one. And
I'11 send the check down to whomever I should immediately. Also if you thiik
gxpensive kodak is right idea to train Loeb in, could you do the same =
though about thls there is no hurry, at Kodak shop when you go there, Zmax
any time during winter. Or should T wait till Zurope to get myself one?
Advice also requested. :

Life continues in peaceful and happy manner., Papers are now to be
written, so that there is a tiny shadow over the sun, which will probably
be dispersed as soon as the first has been finished., I ardently desire
Ben R's respect, and that all seems a job. His Oriental, although I suppo®
conventional, is fascinating enough to almost justify the Saturday class o
There is 1little, that can justify the exlstence of Guido da giena, but
he does all he can., Already have heavy liuseum course agsignments, even
without Sachs., And the idea of really learning about practical things
like dust filters, fills me with Joy. Have been invited to Kuhn's Sunday
dinner, but got out of it this time using Uncle R, as excuse altho he
left Saturday.

A continues to be angelic, must talk over a lot of things with you.
So far, Fogg exigencies are amusing, and our behavior of gome 8safety.
Only news item: Had double date with Letitla B. and Panofsky protege called
Jansen ( who gets along well with A, understanding the flavour, and who
18 becoming slightly difficult as regards Loeb, because I once cooked him
& dinner, he seemed so lonely, which was the first "to satisfy" since
he's been 1. America, Also the first time anyone had offered him Port
and Sherry instead of high ball. And you know ®HE®E how suceptible the
German is through the stomach, His mind 1s a Panofsky emanation, Whlch
amuges A, and me, in a different way, 1O €nd. And in background Kultur
in every type of equipment way beyond both Harvard students and faculty,.)
I've been hedging about getting around to L. because have o formed lde&s
on the subject, Howls of internal amusement when informed that she would
join us for dinmer after tea, Was pleased that I was sllghtly more attra
ive in at least the obvious ways. She is slightly winchy, but I do not
find her objectionable at all, Don't like that physical type, but, my
mind being simple and puerile, as you know, am rather predisposed to like
anyone, at this moment who appreciates A. Anyway she 1s bright, and
amusing, in a way. llore on subject later.

Toured the Boston Museum today. A pleasant enough plave, and the
Oriental part highly satisfying. This is a dull as ditch water letter
so forgive it, COME UP SOON

Love

J.
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Dear Dalsy

To avoid beginning work , I shall write, and write and write.
even if I repeat the same thing endlessly and then take an enema
and then probably go to sleep and begin same procedure tomorrow.
1. I am also virgin to Rainbow room 2, It is heartbreaking about
Kitty Day, I shall have to come and fetch you by force before 1t
gets too cold, because I want to talk endlessly, I have a homeslckness
for you which kmows ag boundss 3. Letty Bobo did not seem very malignant
snake in the grass, en I saw her in a more relaxed mood today for
about five minutes, liked her less., But because I don't want to say
evil things about her in my tactless moments wlll continue to accept
her., What should I be careful of as far &s she is concerned. All your
advice so far is ssionately treasured so expand, 4. Austrlan Baroque
is present and very =hEmXx clleap anyway. (By the way HOW did Letty
B. jast so long, still curious, or is 1t the females that usyally get
sick of A ?) 5. Ben R's Orieintal is still the light of my life. His
Sienese was dropped will explain what I'm dolng instead verbally since
you will disapprove if I write 1t to you. And want to preserve long
distance approval, also want to see how it is going to work out, A.
had me in to tea yesterday so that I could get a start on Ben, We are
going out to supper next week, so more on mystery man. Today A did same
by me and Updycke Saw Dudley Poore at end of tea yesterday and didn't
have time to speak to him so don't kmow what I think, As for Opdyck
(don't know how to spell it) was-amusing and in a strange way rather
attractive, but feel deep down that he's hard as nalls.b. 8 knows you
know all, In fact thought you did long-before you did because of some
cryptic remark you let fall in Paris. You must write to him so that
you can tell me what he werltes back. Although I suppose he8ll be guarded
you can probably read between lines. I so much want to be able to figure
out my status, Since I am having success with what males there are
about (Jansen is getting difficult, and with the watchful eye of an
"attracted" specially at that age is the worst danger) adds something
to my stature as far as A 1s concerned, How else he feels it is impossible
@fx for me to figure out.7. A got scarf at Chatham, must have told .
me a %png time agom to thank X& youe w1
l/""oM
So far been sort of angry because work isn't starting and now sort
fﬁf worried because it has, For the ygst have a social time. Haven't
® geam philosophy girl Sor ages. Once saw lirs, Morlze mMEREXYXWAMKXRX whom
& I still like very much, Tell me to tell you about Portugal Smith, one
of A'g students, I don't know enough about him yet and have no more -
¥ energy to wiite.|Crush spasmodic fears because am a day late for curse
vV already if figure, 28 days. An A;Last time it was 22, Maybg thats why R'm
\f late this time. Anyway several days ago took about 15 ergo aps. and -
if tomorrow night nothing has happened will start all over again with
Castor oll and Colman's mustard. Anyway can't think about 1t much
. because A should not be worried in front of and worrying alone 1s too
devastating, Whenever I haven't a hold on myself and the other part of
me comes to the fore, f£ind A terrlbly unsatisfylng (that by the way,
in all ways). But usually am enchanted and attracted and fodlishly fond.
I suppose (though I don't always think so sanely) that its lucky he's
a thermostat,

(4

Thig is a hell of a lousy letters But you don't lmow
how yours please me, Come up PLEASE some time somehoWs
Vel

v
[ Z

g 9
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at the lethargy of the Museum class. Couldn't boldly tell her it was
*dullf’ggd that we didn't get together, because there 1s no one in it,
except Janson, worth getting together with, or else a man called Pope‘
who comes out of the night and vanished back to his wife. She was é;l‘sgé"j
disgusted, velled-ly, thatP.J. had sworn her to secrecy when he told

us all, anyway, and everyone at the reception.Of course he would
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Dearest Dsisy

: Thanks for note, 1t was jey and remérse 1
are you going to mothers. When she suggested it-to me; :
1mpossible. Daigy never soes anywhere, and you can t have 1
me, Of course it will pleage her enormous%y, but I doubt how ni
1t will be for you. llayers are nzce, but not that nice. In
disliked her intensely when I went down To NYS But thsn there‘wi. ;
be a lot of their friends, and these are unknown quantities tQ mq,':"
so that there may be some hops in it. Better, undoubtedly than,the-b
known quantities. I will probably not go to Hartford, withoﬁt m¢g57;7
and certainly not to the ball. The day, Sunday, you are coming up
is also the day of the arrival of that hyphagogical shadow, Anne

Peckham. I don't know what thet will do to A. I am desparately curious.

to see what she's like, probably good. But certainly can't see her
alone, I don't suppose I'm to be known about, at the moment anywsy.
She may settle for good, or not, or a month, ndﬂgigsinows. A is
bewildefed, but feelg more like God, and Casanova than ever. Fice for
him, In a way, the whole idea rather pleases me, as a self-explanatory
temporal separation, not accomplished by me. But I hope to God, she
won't stay on in Spring. I suggested a short drink with you in on it,
and I would be "one of the two friends from N.Y." but this idea

may be repellent to you. Don't let him know I've told you all this,
Lunch with Agnes M. quite nise, she 1s a goodAperson. Was horrifiled

at the lethargy of the Museum class. Couldn't boldly tell her it was
AT atinat e daan's get together, because there i1s no one in it,
except Janson, worth getting together with, or else a man called Pope
who comes out of the night and vanished back to his wife. She was also
disgusted, veiled-ly, thatP.J. had sworn her to secrecy when he told

us all, anyway, and everyone at the reception.O0f course he would
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1n Boston, and a pair of gloves 1 gave to cleaners) came around te
a more friendly telephone call, I suppose T. shall have to see him
Saturday, also must make a jaunt with Mrs. Kingsley Porter Oh ar:

Jesus, all of which I haven't time for.

Love, love

——

J.

w,w “PM M\‘abl ‘;Sw~(r1 5 ﬂcﬂ C‘Q)‘m‘ pnl'i :
l Loﬂ? %“5 '7/\4 W 0(57 s B\ i o (X nity )

mmMQWJﬁ ubaires  borrobe fanT dn (R
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Dear Daisgy

Lovely to get your letter thls morning, Since its Monday, there hasn't
been much progress in courses. Have now changed again and rather luckily, -
The more I thought of the Vienna Genesls, the more ill I became at the
thought of a year spent in the very depths of darkmmss, and then Ben Rowhand(s
Oriental was put back in, so that I'm taking that. T. vague on B.R.'s queer-
ness, saw the glrl (this told to me without provocation Never mentioned)
who was in Gonstantinople‘ unbelievabl plain, called Betty Pow or something,
To thinks he dribks, that's the only illumination on that score. Still
listen to Kohler's Christian Art, Terribly funny and rather bogus his
disease, the too-too tootonic that I know so well, he tries to squeeze
Raumgefuhl out of the Ch. of the Nativity at Bethlehem and the ground plan
of old St. Peters. But fe'here have ever read German so that the splendid
spectacle escapes them, Listened in to ArthuR's opening of Baroque, just
to see. It 1s rather a wondrous performance, worth the effort of keeping
awake, full of undertones, and very strange, It amuses me so watching him
g0 through the motions, that I shall listen into Bibliography till it gets
too boring., And besides I seem never to have heard of any of the periodicals
that are mentlioned., A gentle hint may lead to untold treasures, who knows.

Got T. out into the country, wonderful places to walk and drive through
and unbelievable Arthur RackhamAutumn with Rainbow effects.So far all rather
lovely, You are spoken of with much love so that I shall type out an envelope,
Although I still do not react properly, it is amazing how shameless one Bets
in such a short time, and I thought it would take years to overcome Mother's
upbringing.I have to let all this out on someone, and it has to be you.

There seems little more to write, Please come up, I wmnt to get ypu
properly conditioned to idea. I shall cook you a wonderful stew of fruit
with sherry, and there will be much gossip

Love J.

“T:‘“—:\ ¢ /"' (J ey fats 7 f—1 A fleap

2
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supper alone or with one of A's pals at 11:00, He keeps on being aqrprised:!:
at how much he's .enjoying himself. Very gratifying. Feeling for him ;
increases and reaches the apex which his thermostat parsonality.an¢ my‘ v\.'
understanding of it allows, Leakage .and sonsequent explosiong eipggted‘:
seems to have .been false alarme Great felief, although any price 1s low
to pay for resurrection., I dread the arrival of the Sachq eon'!'.:L_nsen"b_,_‘_ ~
especially (forgive me) Agnes lMongan's. Horror of it increased by ?unﬁéy
dinner at the Kuhns, with an objectiénable guy called Noyes of thg

English department, mixture of hearty American drunk, plus 1nst;tui§ona1
ethos. Also éeveral undergraduates, Hetty(or whatever thejcall her)fé 2
something I am all too used to and pretty awful, and Ben Rowland,' He's

the type that frequents the Kuhns as well as being strange and fuﬂdamentﬂy
alone, he enjoys it and seems to love them. They see him as Benji -5éodp
egg. There are many such, and to me he seems a traltor, A. trusts h{ﬁis
toomuch, If there 1s a leakage he will be responsible. He doesn't off G
course know anything definite, Raced down to tea at A's after, ﬁith

strange pupii called Robert Smith, A .too used to the ﬁxpe, that grows

over Cambridge tea cups, but to me very fascinatings Pale, everything but

the technical signature of queer, in the most exaggerated form, and yet
good. because all his passions are sincere, concelved in loneliness and
EraxeRaresh
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as pa.rt ef a. faahion. Dra.ng nach Portuga.l,
Loaaifaf D ‘

e epne in ?ortuse zzpe. 1 understa.na: A told you about photo
',catholic, 'believes in the Almamck de Gotha (never seen it Sp
passionate on heraldry, and most interesting part of conversa'bien wh ¢
'will have to be tol& is his, via Proust and Hagic Ut., refusal to be
in neuroais or anything of that kind, f.i. "Would you think me d.oeea.seé.
I said I once saw a Gothic statue so beautiful that I could never fall s tielil
love with a real woman of the 20th" etcs etce
Jansen gets better and be'bt.er. In every way an emanation of Pans in 'b

the strictly metaphysical sense, But gtrangely civilized, humour, and that
touch of lightness -every once in a while, After class Ja.n. and I once ad&élr
A, out to coffee before another classe A, overwhelmed, aa-y—th—ias like that
had #ever happened before. How funny people around here are. And then
Jansen isf comparison with the rest of the students im passionant.:[ﬁ woull
probably not like him because of very german surface quale But I doe.
About Smith afternoon, followed by long suppber afterwards where A. let out
nis ibritation generated by abstract tone of conversation (he standing
i comple‘bei silence aga;nsﬁiggiﬂa by tirade against intellec;c.ua.l,woman
funnily ferocious and directed against me, Pleased when I admltted he was
very right after dismal é.nd tipico dinner glven for female grads, in fine
arts at Dean of Grad. Sch.\of: that some other time. )

Gurton Worcester -daipned attractive, although eternal company acting,
fluctuating between insultingand flattering audience, Inslsts on making
you put yourself on showl You would be interested, Dudley Poore - unattrat
ive flabby queery, Who sitmangely enough is very lovable and as human as an
unqueer, Really like him bests He's a passionate worshipper at A's shrine. :
Probably only one of his friends who bakes him seriously allk the way throud :
G.W, couldn't do that with anyone because he 1s 8o enchanted with Wis role

af"obeerver! and his own tremendous superiority, Really most surprising thig

~ ~
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about A. hihself}ia.comﬁleteness, when you and e

terrlfic and peculEEp kind of cowardice, and what ﬁ;results in -‘gui:
called stupidity by you and much more rarely by me, '

Frightful conscience pangs about Agnes who writes such long and terribb ;
sweet letters. The welght of belng actually cardd ahout andvnecessarx is ;
great, |

Most of all feeling of existing ( in all things) down to arrangeﬁeﬁt
of drawers, the way I want to. And finding out that its pretty perfect,
There's heaps more to write about, but I have to do Mus. Paper, Please’
write; I want to hear from you more than anyone., I might vome down the .
weekend of the lst. either incognito (which means no family only date with
you and then rush back) or not, Probably I wen't come down at all, and
certainly not Thanksgiving. That's why I want ;o much for gou to come here
but understand pathology and female domestics, But think about 1t ofteg\l—*

and something may yet happen. It would be fun, you know it.
Sp. Gefn
Love ! i oo %Qc.grm
Aew
Victrole is heavenly, send me a bill quickly, I've gotten Bach Concerto fo

—

é%enuhin and Enesco,)and one with Cortot Thibaud and FlautistE (needs an
e for proper tone) and lMozart Quintett(?ro Arte) can't kmkx buy A, any more

Jazz musik,

PnB (R e ) oy dinbing

6 U a i R, L
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Dearest D.

Letter just received. Have a minute before lother
the Continental to fetch me, She came yesterday at six ]
staying through part of Saturday. Has &een hetter than exp
manage her alone and on my own ground, quite satisfactertly.
only when such things as summer, "you know no young people', ¥y
family a@se feeling, etc. are discussed, that I feel the spike
q?ker descending., But other wige has been exceedingly nice.

A has been having intestinal flu for several days, is now well.
Over the cooking of cream of wheat, our relationship flowered again.
I take to my new status, have regained deep fondness for A, Who, in
his turned, as found that it is neither safe, nor justifiable to take
Loeb for granted, XRxkR even if not, as glamour girl. Also realizes o
and will compramise on my deep need for escapes from him. Part of which
the hyp. Bhad, provides on her everyk other weekend, and it is easiler ‘
to stay home. Triled out a lot of people last weekend, in an adventurous
mood. But all flat as pancakes, so I return to A, Poor guy, is so
perlexed and wooried, Has always wanted the cake and the eating of it.
Now has 1t, but will soon shift, so that there will probably be neither l
cake, nor hunger =kaxs satisfled, Must have her, must have me, must have
her, must have freedom. lust in fact do mam something slightly unpleasahﬁ
not to bewgeft alone 1n a desert island, And so I hold his hand on week-

|
days, and are wuriously understanding of each other. ;

Vacation seems to be from the 26th or 29th to the 6th of April.
PL EASE DON'T Bi AWAY ., Four o& those days are spent with P.J.
chasing about to collections. Otherwise free as air, I suppose.
I wish you weren't so sunk, ‘mkamk wish I could hold your hand. Mother
has just come in "So that is the way you get ready". And so God
bless you, Vi e -

G i<

Y»—Q
> s
fnormous love
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 Dearest Daisy

So swell to have seen you., Sorry I irrit %g and
Only wish A. hadn't appeared for lunch. The t iple ¢
 doesn't work well, Also I wish to hell I knew what 1
should have done. Lerrific need inside me to do it.
nor imagination sesm to help. 4 :

Didn't realize he really meant that about marriage. Very
idea. Proposal took such an extraordinary form that was convin
after period of skepticism that A. is an adorable and wonderful guy.
It reeks of exquisite sanity, in a lot of damned important ways. But
I still can't maxe the idea penetrate. Oh, suddenly to be ten years
older.A lot of lttle girls would jump at the 1dea, why can't I. And
you can't expect a guy to want to wait around till you've wombed the
world for ten years, with chances heavily stacked against him.
Its strange, suprising, and also of a God-conceived fumniness. It sem
to mean anyway, that 1f he does want me about that much, XR& Xkixhatle
I'a petter come back next year, and forget about the Courtauld.
(Also toying with the idea of living in town, in some queer way I
might get some work done, since it saves travelling time late at
night., And if I went home ezch night, might manage to get to Widener
at 9 in the morning instead of 2 in the afternoon) .

Summer plans are alse complicated, now, because A. wants to come
to Europe and see me, which probably means that I shall just have
to stay over in London for most of the three weeks EEWX without
family. Right now, I'd deeply, and honestly préer to gee you, if you
are available, Austrian Baroque or gomething else. But somehow ERX
can't exactly tell that to A.

Oh Daisy, I HAVE to lean on you, and if you can't take it, you'd
better tell me, so that L can go out and find myself a tree. I admit
that i1t is profoundly selfish of me that I can't bear having you
go to Zurope.

Beaumont Newhall was up here the other day. Spoke to him at length
about you and museum and Alfred. He spoke with much love. A. spilt
the beans about having sesn you., I told him that you'd come back
during weekend because Alfred had to see doctor. Was that all right ?

God bless you and love

Je
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Memorandum Bual louds for your letter with all the compari

To Deldoie_ 't is very enlirhtening und it will be prest

| now say énything preoise for the infernal book

From [2ona. rine veces, is being rofused me on all sides an

g to met something to exert myself upon go that

e S ] cend I ney met oredit for this second semester

% 4 h.ppening on Friday and as my dcsire fo
o g ' my very best to fit in "sshington usnd that in
Airdat, Soeldets o2 goible. The bills of course will come by that time

Pm—;HL\ ~ MSR ~zcarben o 11l be clearer to me. I fully umderstand your p

~
P

nd will do my best szbout thut. “et us say anyvay
lell, pehzpz to ar future falls through we herewith nake oat
our doricting of office mood was clear to me for

'&\s¢44(4’ct:(ﬂ bﬁ“>L;4 8 T huve written letters in office hours in Rome

s orbidden fruit in it- sometimes even under the

bellor LuaoKifppaéikaC-' men. Then 111 gitimatc there ie no form of

nt than letter writing and I hope that emptines

s pgvﬁbh1‘62>”\ C{w' - lour office routine and that the outcome of you

e

mm%%f,gu“; bean cuguhwa irous of telling you of mny last week end in ¥.Y,

ident from every point of view. I took with me

N : | T Le—
Rhnd e Ao @S e Frances Pinch thon which I cannot imagine a

o e T L(“|J o ¢

Sias

had tsken a fancy to her long ago and once she

enourh of her biography to mive & grealt wish
i It was not out o” moralite' or the idesa that
Kona— very one and never give & Jot in return byt
= uﬁibf(bnmﬁﬁﬁﬁﬁ)jkuts ause xx I thoupht that it was & rotten ghame t
g wws wweswew JOI KNOW. S0 a8 lrs. Ven announced her evasus)
tion for the week end Frences and [ went down topether and took possession.

f Frances und whet we did there 1o wery little to say exoept that I

cb served as you would observe iz phenomenon . She waeg so terribly servi
ceable 8o perenrially willine and uwna’firming of her desires that I resched
paroxiesme of embarassment before we rot back Sundey nicht, She will not
be & friend as far as I oean Toresee. But behold on Batwrday morning Russel
cane for hre kfast, so late that we were all done . Yellow sweet peas on
the table and toasted briches and iarmalade and talk talk about how this
end that and the other unknosm had asgked me who [ was amnd that the question
of Dre Cook's sssistant was becouming ¢ current topic of conversation. 0f
course Rusgel axeprerates ouburugeously btut I suddeny! pot & dire sensa-
tion of being beek in Rome rgain with every oné watching my every step.
Bxeept for mongers of the most eclementary icind, He was very nice. He
insiated thet  escort him to the ‘et, for he was metting some students t
there and I aid, Sunny moraing end smoking in taxi, The rirls were all of
the well pimpled type and deoidedly morme looking so I left him to his
own fate. The rest of the day is unimportsnt except th-.t 1 went to the
Tord end Taylor Exhib., of 'odern decorative arts and saw some delicious
thinge with Tew pernicious omes thrown in, I think that the Prench will
forever ha miles ahead of the rest of the world for orisinaldty and taste.
There were some divine Tauligque glasses a very bad assling and a fascina)
ting bedroom for o mamn o utteradly irresistible thut 1t mukes one pine
for 2 husband just to h.ve justification for sucha a room. I have realized
that the Pashion in pillows has ohunged entirely to the trisngular prefe-
rable in churmeususe velvet with on one of the sides & plain strip of
velvet, not pudded dbut just sewed on double of & aontrasting color. They
lie very flat on the couch and often hive muny small trisngular satellytes.
But Cor the first ti e thie year I donned my pink painted dress that
evening and a”fer & blissful wsnd entire hour of wself beautifyying , an
gocupation in which alas [ have no lonper reuson to indulge I depurted
walking on air at & 7 p.li, with Dussel. "e went to dinner in u« F soinating

Hungarion plece called the Chutean on %k 92 and &nd Ave. An extraordinar
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Dearest - Thank you the ususl losds for your letter with all the compari
8on and study of dates, It is very enlirhtening snd it will be preat
help to me, I cannot even now say anything precise for the infernsl book
on which I should work durine vecat, iz being rofused me on all sides an
yet I am hoping and hoping to ret something t exert myself upon go that
my vacat® may be fruitful and [ 'y met eredit for this second semester
course, I shall kmo whuat 12 h.ppening on Friday end as my dosire to
ocome ip prest I shull do my very best to fit in "ashington and that in
the larpest proportion possibdle. The bills of course will eome by thaet time
and my entire situation will be olearer to me. I fully understand your p
preference for the 28th snd will do my best about that. “et us pay anyvay
thet even 1f 81l this near future fulls through we herewith make oath

to set to rether scon. Your dorioting of office mood was clear to me for
80 many thousands of times T huve wriften letters in office hours in RZome
and taken s pleasure o forbidden fruit in ift- sometimes even under the
nose of the divine Custleman. Then 111 gitimate there is no form of
entert inment more plessant than letter writing and I hope that emptines
ses may ofeten occur in your office routine and that the outcome of you
otia may be to my sdvanture.

I am really very d sirous of telling you of my last week end in ¥.Y.

rich in psycholopical incident from every point of view. I took with me
a little gophomore by name Frances Tinch thon which I cannot imagine &
more unfortunate one. I hud tisken & faney to her long ago end once she
came to lunch and I heard enourh of her biogrephy to mive s great wish

to do something Tor her. It was not out o” moralite' or the idea that
after all I syunge from every one and never give &« jot in return byt
Just mercly like that becance fkxx I thourht that it was & rotten shame t
that one so young et6.... yo Xnow. 5o @s }irs. Ven anncunced her evasus)
tion for the week end Frences and I went down together asnd took roscession.

f Frances wnd vhet we did there in wery little to say except that I
ob served as you would observe i« phenomenon . She wae so terridly servi
ceable s0 perenniully willing and una’firming of her desires that L resched
paroxisme of emburassment before we rot back Sundey nirht, 3he will not
be & friend as far as I oen foresee., But behold on Ssthrday morning Russel
cane for hre kfast, so late that we were 211 dome . Yellow sweet peas on
the table and toasted briches and iarmalade snd talk tallk sbout how this
and that and the other unknown had asked me who I was and that the question
of Dre Cook's assistant was beconing & current topic of conversation. Of
course fussel sxeprerates ouburugeously but I suddeny! got & dire sensa-
tion of being back in Rome :rain with every oné watching my every step.
Bxeoept for mungers of the most elementary rind, He was very nice. He
insisted thaet  escort him to the 'et., for he was metting some students t
there and I aid, Sunny morning and smoking in taxi. The ~irls were all of
the well pimpled type and deoidedly morme looking so I left him to his
own fate. The rest of the day is unimportsnt except th.t I went to the
Tord and Teylor kxhib. of 'odern decorative arts and saw some delicious
thinge with Tew perniclous omes thrown in. I think thet the Prench will
forever be miles ahead of the rest of the world for oriecinaldty and taste.
There were some divine Taliyue glasues a very bad Xissling and a fagscina)
ting bedroom for « mem 20 utterabdbly irresistible thut it mukes one pine
Por & husband just to h.ve justification 7or sucha a room. I have realized
that the fashion in pillows has chunged entirely to the trisngular prefew
rable in churmesuse velvet with on one of the sides & plain strip of
velvet, not pudded but just sewed on double of & contrasting color. They
lie very flat on the couch and often huve muny small triangular satellytes,
But for the first ti e this year I donned my pini rainted dress that
ovening and a’fer & blissful wnd entire hour of wclf beautifyying , an
ossupation in which alas [ have no lonper resson to indulge I depurted
welking on air ot & 7 p.li, with Zussel. "e went to dinner in u P soinating

Hungariin plece called the Chutean on %% 92 and 2nd Ave, An extraordinar
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place with red tablecolths and the young Xreissler depicted through all
the stapes of infancy and pennilessness learning to play from the gipsies.
Te had pate de foie gras and Wiener Sohnitzel and Apfel Strudel amd I
assure yon [ begsn to feel quite Huropean . TFrom thence we betook ourse
lves to % s pantomime given by a rather hermetically clsed set of N.
"nglanders which are many of them related to R, It wes very nice and
Boleslawsky had superintended it . ¥Was introduced to dowdy dowagers an
and commented with hin upon clothes with a detail and connoisseurship
that I thourht only possible in lfario. ¥ow much family lore cume oub ,
how many generation were retraced in' detail ahstract and méterial I can
n t tell but by the time the Hitchcoock Saga was haelf told we were again
at the chateau, now more merry and musical . That and every other topiec
pnder the sun was pursued durine the evening wiht notation from Proust
an? Jumes and Morand and Virginia Tolfe, verses from Dante and snatches
of popular Germen songs and in new and unexpected Fforms considerations
ppor life and people and clothes. There were many H ungarians and the
musicisns were of the kind that keep for ever tugeing at your hea tstrings
go that your civilized nerves are uninterruptedly exerted in a desperate
resistsnce. & dignified one really when «ll around sre getting spoony
and homesiek. ZHussels manners and mannerisms were deplorable , and
though he looked more civilized in & tux his beard was noticeable even =
in trat islond of Central Europe. e danced but rarely and the others
dancing end the musie were just an incentive Tor his volcanic talk. It
was smusing to see him change mood and drift from thing to thing uncon)
gciously while I was so ver erceptive

195al raining end we hailgdpa ta§1 ‘ Iaggagiﬁcfigtgg;nwg;: ::slef:

around my shoulders in the nicest way . Long silences and thenip?

PeterJs will seem very dreb after this. I am glad we have had thi

eveing It has brought together meny scattered thoughts and has %

put our past talks in closer connection . S mething of that kind

e 8 T T T

me whether j

deposited me before me door aggdwzggﬁigdmgyzglfﬁ . ?uﬁzgdt:nd %e

Frances to open the door. It was dawn on the pieré and the f Futa

ﬁgzénf likelf¥°5ts %n the fog. I have naver past an evenfnge§§1§§a¥°’°

n my €o know the firs
but my answer is absoutely nega%iv:_th°ught that may occur to you

The ensuing Sunday I hed breskfast and studied

. all da

Shelton without any nourishment but cigareypes till thg gvzzizgewhen
we departed on the collegiate 8 p.m, and found snow here . I ate

sanwiches and mediateted
N =mix realizing that there was nothing I could

That is all and I hope I have not bored
ou Pl ;
that surround me here do not think me a nut andyalso ;i::sé é:k;ozll

mention this episode to the
b o i gossip.gang. It is desirable that It should

Ever so much love,
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Cb and G, All 1‘181‘1'0- C.B, continues to do all to m
pleasant for me, and since I'm very happy now, thouhhesﬂé‘;f-e.ﬁ arﬁpc

-;éﬁéEQﬂM'%%%ﬁﬁ%m

el Wi ik havons hag. pmis

“more bloo 25 ér; ‘wi l ®

vievf‘,fv{f‘&?;%:djﬁ”’%ﬁ ge 76

See Sayions ena i

4 Rl e ;ﬁn JSJ'O:(E
R rhde : eling .

desp'_ 1 af!;,c 1 3’ ver: 2t 5 ra'g—_(,,n‘,

brigst oyt 4 'i , i i%"“‘ﬁ‘ i

e e T

JIQ LY AN S la e oy ) 1’, eS8, le

(b 1045 6F Beopls. ih;pk.i T i{-mﬁﬁm‘“& &

Ty D& AP & s T8 "i L gt one pog.,nt.,a

ek LS

S g £ é i ,§:
I}orrib',lyr ge T 1{7@2
.. 1ve 4n By house, Yo 1o
till Pwelve é; ea‘t Qmeleﬁjﬁ&_‘ﬂ d:‘
01 the chauffeur being ‘put ip'; ‘—m»

P 5as (e

Alove, \o._sluJaﬁg s - M{'..TTZTW/“

Con o S ma) s

S

NM &IWT B0 o M M 2 N NOTQOAM'
{Q*A%,L%Lm¢&aavu Al o AN (w4%

ﬁC”ﬁW"“ eetnraetode i el 8




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum ‘of Modern Art Archives, NY

understand what it is all about, Am sick and horrified at what
i gather of fam's sadistlic attitude, W.D, is very pleasant
thege days and I tell my dirty thoughts without a moments hesit
ation, ami full of confidence and affection, also feel that I
must keep on as long as possible because it will improve ptg.

Thats about all, You can't imagine with what joy I
devour your letters, and how I think about mailgl everyday
hoping there will be something. As for W, writing, it is
inconckdvable .

All love A
o
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