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ln thg NAME and by the AutHoRITY of the FREEMEN of
the' Commonwealth of Pemnfylvania,

The SUPREME EXECUTIVE COUNCIL

of the faid Commonwealth,
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Manner of Things thereunto belonging. And We do ftrictly charge and require all Officers
‘ inﬂ Soldiers under your Qommand, to be obedient to your Orders as « 2praeqs
And you are to obferve and follow fuch Orders and Directions as you thall from Time to
rcccwe from the Supreme Executive Council of this Commonwealth, or from your
Officers, according to the Rules and Difcipline of War, and in Purfuance of the A¢
of Affembly of this State.  This Commiflion to continue m Force until your Term, by the
AWS of this State, fhall of Courfe expire. - l ,_
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49 East 96th Street

New York 28, New York
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T read your letter with real interest but aside
from the fact that my people on both sides of the fam-
ily came from Renfrew and Ayr and spent a couple of
generations in the north of Ireland, I'm afraid there
is little connection since my people settled in cen-
tral and western Pennsylvania, having come over be-
tween 1750 and 1780.

I have no record of their fighting in the French
and Indian Wars, but three of them were officers dur-
ing the Rw:_:lut.ionury War, ; R —

T know there are other Barrs in Virginia, but I'm
interested to hear they've settled in South Carolina too. e

ol gl
e

Thank you for writing me.
Sincerely,

Mr. George D. Barr
621 Lake Dot Circle
Orlands, Florida 32801

AHB:)sw
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Orlando, Florida Feb, 3 1967
A€ R 767

Mr, Alfred H, Barr jr.,
Museum of Modern Art
New York, N.Y.

Dear Mr. Barr,

This is an inquiry from a member of the Barr family
reaching put for femily history.

I saw your name in Current Biography, 1961 I believe,
I have nothing to sell, buy or promote. It occurs to me that poss-
ibly some one like you might either throw some light on this Barr
family history, or possible dirsct me in my search,

The family in South Carolina started in Williamsburg
County, with the first mention of George Barr, a resident "before 1737"
then off to the French and Indian War, We can come on down from there
very nicely, btut is the origination of this first George Barr that is
hard to find. George is supposed to have come from Antrim County,
Northern Ireland, the Barr family originating in the Glasgow area
of Renfrew and Ayr Counties, Scotland, All Scotch-Presbyterians. Geo-
rga probably came over to sither New York or Philadelphia, then to S.C.
I can find many Barrs in both New York and Fennsylvania, A Dr, Wm. B.
Barr of Hoboken, N,J., wrote a Barr family history, mentionedin N.Y. Gen-
ealogical records of 1901, but I know a copy of this would hard to come
by now, However I keep trying.

If you feel so inclined, and happen to be of these Irish
Barrs, and have any leads at all on Barr history, it would be most apprec-
jated if you will drop me a line,

I have visited your very fine Museun in New York City,
and enjoyed every bit of it, You have a wonderful place.

Sincerely
621 Lake Dot Cirecle # g ;; é

Orlando, Florida 32801 Geo.D,Barr
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I am delighted by your letter but fear that I must disappoint s o
. you. It is true that my family name is Barr, but Barr spelt as your v . v
name and mine is actually a Scottish name as well as a Jewish name. . -~ -
To tell the truth I had not know that Barr was Jansh, m.hough Bahr
is & Imiliar ‘name in (Glermany. _ : f gy Ltk

' My family comes from thewest of Scotland where the name'is quite ,‘
common. ’,"I‘he name Barr goes back at least as far as the Etﬂ@m&?
or Ninth' Century when a monastery was established in the name of St.
Barr, I believe there is also Barr Castle, I think in Renfrewshire, . . -
I gn,espeoially amused to hear that the Jewish Barr means !
son of Rabbi" since both my fathsr and grandfather were Presbyteria
nj.niat@rs. I might also add that my mother, who also was Sei D,
" descent, used to refer to the legend that the Scots were the ‘Hﬁj@t ;fpf,, «‘Q_
Tribes, My wife's mother, who is ILrish, also told her about the Ten
Lost 'I'.ribes ‘jﬁ,p settled in Ireland, . £ ' . r[ el £ =2
) 4 " . a et C4
'l‘hank y‘éu again for your most intersﬂting letter. ; s
S g TeY 5t L A x‘,'i_-'du..{_ J
Sincerely,
i gy ) R ey
A ~
Alffod Hs Bnrr, Jr.
Director- of the Museum Gollactions

Dr. M; Barr-«Baharav
Director of Art Gallery
Sternstr, 2l.
Frankfurt/m.

Germany

AHB': jew
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In thg NaAME and by the AUTHORITY of the FREEME N of
the' Commonwealth of Pemnfylvania,

The SUPREME EXECUTIVE COUNCIL

of the faid Commonwe3 th
# TO /[éarn//’aaﬁ .éxr//arnan;

]‘eﬁn uv al q-! d onfiden '|__ 4 -- P rlotim Y.glouq“}oﬂdb& b

g rdelity, D, by thefc F fcnts, conftit@ittf and appoint you to be & rrcyr

: "(-..’ %:rdnv’:mpyo da’/ ¥ /ﬁ /d((/( I -.. = - = . I

ﬂ}lf on of Militia, in the County of 77074 —1¢* You are therefore carcfully and

gently to difcharge the Duty of é"ruu v 2F*by doing and performing all
Manner of Things thereunto belonging. Ancl We do ftricly charge and require all Officery
k and Soldiers under your Qommand, to be obedient to your Orders as &, g

| And you are to obferve and follow fuch Orders and Dire&ions as you ﬂn]l from Time to
"4 TMime receive from the Supreme Executive Council of this Commonwealth, or from your

fl.lpcrior Officers, according to the Rules and Difcipline of War, and in Purfuance of the Adts
Aﬂ'embly of this State. This Commiflion to continue m Force until your Term, by the
aws of this State, fhall of Courfe expire. : 4,

G IV E N under the leffer Seal of the C mwealth, at Pl;.hdklp}m, this

//// ' Da_) afl «/; *7 the Year of our

,4’//"///// / :/ L
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Mr. Alfred H. Barr, Jr.,

Director, The Museum of Modern Art,
11 West Fifty-third Sireet,

New York, New York.
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To
THE SECRETARY OF STATE
WASHINGTON, D.C,
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Mr. Alfred H. Barr, Jr.,
Director, The Museum of lModern Art,
11 West Fifty-third Btreet,

New York, New York.
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OFFICIAL To
THE SECRETARY OF STATE
WASHINGTON, 0. C.

DEPARTMENT OF STATE
WASHINGTON i

. uay ;.,! 1936

N .I ' J.
%ﬁ&j&nud ot %‘atl’lm_ ‘.

¥r. Alfred H. Barr, Jr.,
Director, The Museum of lModern Art,
11 West Fifty-third 8treet,

New York, New York.
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AL IoNS TO
THE SECRETARY OF STATE
WASHINGTON, D. C.

DEPARTMENT OF STATE
WASHINGTON

f

. /:r \_,;\
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- 4&_;““ :.
L fsler, Division lof
snd umfershoes.

-

Mr. Alfred H. Barr, Jr.,
Director, The Museum of Modern Art,
11 West Fifty-third Street,

New York, New York.
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To
THE SECRETARY OF STATE

DEPARTMENT OF STATE
WASHINGTON

In reply refer to May 1, 1936
PC

My dea

I 30, 12386,
pivision |
acknow BURBAL (s \g belonging

to Mrs. ENCLOSURE rith my letter
of Apri

T To . constitute
suffici LETTER DRAFTED i I shall be
gratefu ADDRESSED TO . the receipt

at et Mrs. Alfred H. Barr, Jr. ope.
L

. U. Holmes,
ssistant Chief, Division of
otocol and Conferences.

Mr. Alfred H. Barr, Jr.,
Director, The Museum of Modern Art,
11 West Fifty-third 8treet,

New York, New York.
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DEPARTMENT OF STATE
WASHINGTON

In reply refer to
PC

Bepartment of State
My dear M = e

BUREAU |

I ha® puision | Z e © 3T 30, 1836,
iNCLOSURE
acknowled; ENCLOSURE

TO

ring belonging

to Mrs. Bt 2 with my letter

. Letterdrafted ..~ ...
of April I

ADDRESSED TO

Your .11 constitute
gaffietent #— T T U T SutIYshalilifhe
grateful i .gn the receipt

form sent urope.

l 3 State:
L

4
W\
0 Holmes

@ ant Chief, Diviaion of
otocol and COnferencea.

Mr. Alfred H. Barr, Jr.,
Director, The Museum of Modern Art,
11 West Fifty-third Street,

New York, New York.
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OFFICIAL ToNS T
THE SECRETARY OF STATE

DEPARTMENT OF STATE
WASHINGTON

In reply refer to
PC

My dear Mr. Barr:

I have received your letter of April 30, 12386,
acknowledging the receipt of a diamond ring belonging
to Mrs. Barr, which was forwarded to you with my letter
of April 15, 1936.

Your letter under acknowledgment will constitute
sufficient receipt for the time being, but I shall be
grateful if you will ask Mrs. Barr to sign the receipt
form sent tc you, when you meet her in Europe.

Sincerely yours,

‘ \> For the Becretary of State:
L

. C. Holmes,
tssi ant Chief, Division of
otocol and Conferences.

Mr. Alfred H. Berr, Jr.,
Director, The Museum of Modern Art,
11 West Fifty-third Street,

New York, New York.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MsR Lo P2

The Museum of Modern Art Archives, NY

ADBRESS OFFICIAL MUNICATIONS TO
THE SECRET! OF STATE

DEPARTMENT OF STATE
WASHINGTON

In reply refer to
PC 811.607 Museum of Modern Art/15 April 29, 1936

Mrs. Alfred H. Barr, Jr.,

Care of Museum of Modern Art,

11 West Fifty-third Street,
New York, New York.
Madam;

I am sending you herewith a diamond ring recently
recelved under cover of a despatch from the American
Legation at The Hague, Netherlands, a copy of which is
enclosed for your informstion. I am also enclosing a
recelpt form with the recuest that you be so good as
to return it when signed, to me.

Very truly yours,

For the Secretary of State:

/,—:-w”z-""'_'

. C. Holmes,
; stant Chief, Division of
(Protocol and Conferences.

Enclosures: S
From Legation, The Hague,
April 9, 1936.
Receipt form.
Diamond ring.
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The Hague, Netherlands,
.'.pr!.l 9' 18386,

SUBJRCT 2 RETURN OF LQsST DIAMOND RING BELONGING

ol

The Honorable
The Seceretary of State,

Washington.

I have the honor to enclose herewith a diamond
ring belonging to lMrs, Alfred H. Bary, Jr, -Hri. y
Barr lost this ring at The liague in the oourse of
a trip last sumser in connection with the Van Gogh
exhibition; 1t was found by Mrs. G.J. van Rijn of
Vierembaghtstraat 139b, Rotterdam, and has been
returned to the Legation by kr. N. Pool, rolice
Inspeetor, assigned %0 Department B of the deteotive
force in The logue, against a reeceipt signed by the

Ge0ondesass

|
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Jecond ;ec?etﬁry of the Legnticn. MNrs. Barr's address
1s: ¢/o the Museun of lodern ATT, 1l west 53rd Street,
Hew York City,

In view of the ciroumstences of the case, the
ring is being forwarded to the Department through the
pouch for delivery to Mrs. Barr, in spite of the pro-
visions of the Iastruetions to Uiplomatie Officers
AVIII-25 (Mails and Pouches). Should the Department
not approve of the Legaetion's procedure in this matter,
the ring may be returned to the Legation; should it
approve, it is requested thet a receipt for the ring
be secured from Mrs. Barr when it is delivered to her.

It 1s understood that Mrs. van Rijn communicuted
directly to lire, Barr the faet that she had found the

1'1;‘16-

idespectfully yours,

darden MeK. Wilson,
Chargd d'Affaires a.i.
EZnclosure as stated
under separate cgover.

File 10,340

In triplicate.
NC s,

-]

. _ : e
A NP
; § 5 I' "\ 3 -.\!." ___q\ - -
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LEGATION OF THE

UNITED STATES OF AMERICA
The Hague, Netherlands,
June 10, 1936,

Mrs. &1fred H, Barr, TPy
Hotel Matignon,
Paris, France.

Thank you very much for your kind letter of
June 4th, 1936, with respect to the return of the
ring which you lost at The Hague last Summer. I
am glad to know that it has arrived safely.

We are informed by the police that Mrs, van
Rijn kept the ring from July to November and then
turned it over to the police only from fear that her
husband would find out that she had it and ask em-
barrassing questions. The police spent from November
until April trying to figure out some means of return-
ing the ring safely and at the same time to comply
with Mrs. van Rijn's request that the matter be kept
seeret., As you know, they finally forwarded it through
the Legation.

Mrs, van Rijn has inquired of the Legation re-
gerding a prospective rewerd for the return of the ring
and the Legation has sent a non-committal reply. I do
not know whether, in view of the above facts, you will
feel thet she is entitled to any reward inasmuch as
her good intentions were tardy if not almost entirely
absent. I believe that you have her address, should
you feel that you wish to send her anything, With
respect to Inspector v,d. Pool, I do not think that
he is entitled to any reward inasmuch as he was respon-
sible only for the transmission of the ring from the
Rotterdam police to the Legation, I am sure, however,
that he would appreciate a letter of thanks and I would
advise you to include in such a letter a request that
he express to the Rotterdam police your appreciation
for their efficient action.

Very truly yours, | PR
| = | |

) Fol
k.} o Vm -llv{ ’U'L':'f D

Warden McK. Wilson,
First Secretary of Legation.
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Dear Mrs Barr,
I have been wishing to write to you all summer,
or at least since you went to Greensboro,but a slight attack of

brondhltis up _set my plans for some weeks,afterwhich a number of

E = s T - —

DEPARTMENT OF STATE, U. S, A, PENALTY FOR PRIVATE USE TO AVOID

PAYMENT OF POSTAGE, §300

OFFICIAL BUSINESS

Mrs. Alfred H. Barr, Jr.,
Cere of Museum of Modern Art,
11 West Fifty-third Street,

New York, New York.

B - — e

- S —— - -

T do trust & hope that Alfred 's stay with gou may have gi=
him
ven/the complete rest & revival that are so very necessary for

45‘:(6/»;—/7&««3’:

all ecity men that work as hard as he doas. He will have needed /

a recoop all the more tiMis timer nas he acarcely relaxed at all
NMZ.“

1ast summer.T mean in ¥940.T should love to hear you describe C

fust any ordinary day at Greensboro including,besides your own,

the doings of Alfred & Tory. Did the mald Caroll bathe with the

ohild,or did she have her dip in the lake at fhe same time as

her ;‘m‘-her‘g Used you you go to the lake to wateh the IP!rf"}Sl':bﬂg
L} AYY

A\ F

‘.
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Déar Mrs Barr, :

T have been wisbiﬁg to write to you all summer

or at least since you went to Greensboro,but a slight attack of
bronchitis up_se; my plans for some weeks,afterwhich a number of
indigpensable cards needed renewal all to gether,with ffegh pho=

at
tographs &c,,then the change of season necessiting a review of

myffocks & underwear with meking-over of old hats, absorbed a cer

 tain amount of activity. I now have good hope of getting thro!
the, war without"having to buy any large items & this is a great
gatigfaction. Aé nobody,however,seems to know when that most de=
girable event will teke place,they may well be hoary with age by
then. "

. I was the more desirous of '.'.rr-iti‘ng you even & very few
line8 in the hope of hearing your happy description of Tory's
advance from the former summer season - and possibly éome of hex
sayings & doings,Marga tells me that you were guite successful ir
your management of the child.

T do trust & hope that Alfred 's stay with mou may have gi=

him
ven/the complete reat & revival that ere so Very necessary for

g1l eity men that work as hard as he doss.: He willk have needed
a récoop a¥l the more this time 'as he scarcely relaxed at =11
1agt summer.l mean in :I940.I should love to hear youdesdribe
just any ordinary day at Greensbore including;besides your own,
the doings of Alfred & Tory., Did the maid Chroll Bathé with the
ehild,or did ghe have her dip in the lake at the same tjife ags

[ /
f
her fa rher? Used vou vou go to thé lake to wateh: the L?Qh‘-ﬁn
. . : u
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Has Tory begun to learn to, swim? I see little girls of her age }

here that ride & mahosuver th&ir bicycle

=urity. At her they learn

aFe

unless thev are frightened

A
g UL

phantasme

P,y

former schoolfellow

in the 2 leadin lonely life,

very

Alps

ailment at ), afte

is time he

™
Hrig
ha troops

A avo 3 m\1 L

arnthritd

mwad B 4%
sunset red & 1

Ma cautumyhere

only very few wat,wind

Fh & mild dayvs may

Y al hoursg/ in
lebér than wsual joursg/

ihe ewndrs

Yost mll &

ting

1 devoted a couple of days to translat

for

the heaking

the

with perfect ease & see
everything so very cuilckly,that is

rather afraid,

& typing Marga's

the benefit of a

undentreatment for tuberculosis

his boy had HEd this

1 recovebed completely.

1eed not have moved‘at all,

the Greek mountain

1mn

3
x

211, Fo110wed by

go to gee her

cican impressiors;as

imply clamoured for }

= |
ronderful sight of the

Taet Tetter from

alrht s a child in

,A1ll Wes dazdling,

thi

&5 Sk * 17 'I‘ =
raceriy BENVOQILL:
houphtfully k

t'
ind
syperior
nerfect
yvou,believe
J'O??G’J'gys
IRk o
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Times Biudlo,, 1938

*|GEORGE FITZMAURICE,
| SCREEN DIRECTOR, 55

| Producer of “Perils of Pauline’
! Long a Film Execative

syas FEEEES

=
>n SgEge

8 | daughters,
tricia, 8.

|| Among the stars he directed were

| Rudolph Valentino, Billy Love,
Vilma Banky, Rocque,
Blanche Sweet, Greta Garbo, Mas
Murray and Cary Grant.

|

HOLLYWOOD, Calif., Juns 13 (F)

|| —George Fitzmaurice used to fill
movie fans with anxiety from week
y|to week with the serial 'The

Perils of Pauline,”” which he wrote

and supervised In 1014. The series,

which was among the most popular

of its day, Pauline, played

by Pearl ~ . incredibly near dis-
aster in J reel,

Plotures which he directed Includ-
ed “On With the Dance' “The
Dark Angel” 'Peter Ibbetson,'
"The Barker," "Lilac Time,' ''Man
and the Moment,” ‘'Raffles.’
“Lady Virtue,” “Mata Hari," “As|
You Desire Me' and “All Men Are |
Encmies.”” His last directorial job,
“Diamonda Are Dangerous,' was
undertaken & year ago.

Mr, Fitzmaurice was born on Feb. ||
13, 1885, in Parls, France, Ha wan | & =
educated in private schools and|
academies in the French capital,

gnh!lllnl in arts and ut-:}rl_.tun.' b

ter befo ing to Ji ol
s was & painter u.ll'a l .h '
. i

London, where he
ed in the drama and -

Series.Folder:

at Pa
HOLLYWOOD, June 13 (UPXA-| |
Gl e:f: Pitzmaurice, motion picture
| [directar, died today at Good Samari-
tan Hospital after an iliness of sev-

:f:l months, He was fifty-five years

George Fitsmaurice drifted inbd
the motion picture industry in 1914,
when, according to his own 1 ec-
tion, “pictures were just in their in-
faney, crude and formless.” He bs-
gan by writing scenarios and soon
became a director for the Pathe
Gl:unpm{l..l

At Pathe he gave the late Pearl
White her first job. He wrote and
supervised “The Perils of Pauline,”
in ch Pearl White thrilled film-
every week with hair breadth —

from desperate situations,

Fltzmaurice directed other

II“I!tl.t:n. Ia!_urlta;' such as

Marr, Nita Naldi,

" Dirccted Garbo in ‘Mata Hari’
‘and| One of his best known pictures|
rrow | was “Mata Harl,"” with Greta Garbo,
iture|He also directed “On With the

~ |Dance,” “The Dark Angel,” “Peter
_and [Ibbetson.* “The Barker,” “Lisc
with | Time,” “Love Mart," “Tiger Rose,"
ith, | Sallor Beware” “The Locked
and [ BEe e S rden yst‘:ﬁu i
D'”’ '“""m _.. e
TIOW | May Kiss” “As You Destre Me." T

Iast pleture he directed was "Dia-
'monds Are Dangerous,” on which
he worked a year ago.
In 1936 Mr. Fitzmaurice’s seventy-
|Afth production, “Suzy." reached

Cary Grant, Lewis
ume, Charles Judels and Theodore

ness and soon had his job.
Noted for Artistic Settings
He became noted for artistic ||

! and|settings and atmosphere in his ple- |

tures, but he did not count thess|
o |things first in a finished produgf
tion. He held that “atmosphere gid
settings will naturally find their |
way into pletures” and sald of
directors: “Instead of painting v
a brush you paint with a camers.”
Mr, Fitamaurice formerly collabo-
rated with his first wife, the former
. ex-|0Ouida Bergere, actress and scenatio
der=|writer, in many productions. She
-|wrote the scennrios nod he directed.
Together they were responsible for
t'{some of Elsle Ferguson's best known
pictures and for films In which
the Fannie Ward, Florence Reed and
other stars appearod

i
They were divarced (n 1024, Miss
90 Borgere was married (o Basil Raths

.-I
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Conventions that will reall

at =3
A.LmGHT\r GOD, we huml y be-
seech thee to give this nation strength
«..t0 give our leaders wisdom and
courage ..."” N
How many times such ﬂfﬁ.‘dsﬁa\'e
reverberated through the Party Con-
vention halls of America—over bowed
heads secretly busy with large ambi-
tions and little intrigues—hearing the
old words only as a hungry boy hears
his father’s grace before meals.
Next week in Philadelphia—next
month in Chicago—will there be one
heart so calculating or so shallow that

L]

it does not lift up into the throat with
that prayer?

P We must go back to the summer of
1864 to find political conventions like
these . . . the summer when Grant
and Lee fought it out, and the gray
and the blue lay in windrows at Spott-
sylvania and the Wilderness.

1916 was not like this. There was
war in Europe—but oceans were still
oceans and no Amer felt that dan-
ger was on our doorstep.

What were we so excited about
back in '96? “You shall not crucify

mankind upon a cross of gold!" We
v <ére arguing about what metal our
money should be made of

What were the Bull Moose doing
in 1912? “We stand at Armageddon

* anfi®we battle for the Lord!™ They

were saving us from William Howard
Taft and the Payne-Aldrich tariff bill.

Strange things we Americans have
quarreled over. .. in the light of this
hour, when mankind is being cruci-
fied upon the hook-armed cross, and
Armageddon flares into world-wide
fury.
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Engaged. Mary Marvin Breckinridge,
34, globe-trotting socialite photographer,
reporter, European CBS radio newscaster:
and Jefferson Patterson, first secretary of
the U, S. Embassy in Berlin.

Married. Lieut. Henry Harley Arnold
Jr., son of balding, grey-haired Chis® of
Air Corps Major General Amold:  ad
Beatrice Catherine Hickey: in Manhat-
tan, day after the groom’s graduation from
West Point.

Married. Maria-Christina-Teresd#dlex-
andra-Guadelupe-Maria de la Concepeion
Ildefonsa y Victoria-Eugenia, 48, Infanta
of Spain, youngest daughter of ex-King
Alfonso; and Count Enrico Marone,
wealthy (Cinzano vermouth) Italian: in
Rome.

Married. Louisa Ayres Robert, 24,
comely swimming star, daughter of Na-
tional Democratic Committee Secretary
Lawrence Wood (“Chip”) Robert Jr. by
his first wife, Louise Ayres; and Grant
Meade Le Roux; in Atlanta, Ga,

Married. Alice Damrosch Wolfe, ski-
minded daughter of famed Conductor
Walter Johannes Damrosch; and Herman
Kiaer, Deputy High Commissioner for
Norway to the 1939 New York World's
Fair; in Manhattan; she for the third
time, he for the first.

Died. Henry W. Antheil, 27, attaché
of the U. 5. Legation at Helsinki, younger
brother of noted Composer George An-
theil; when the Finnish airliner in which
he was flying from Tallinn, Estonia to
Helsinki mysteriously exploded in mid-air
and plunged into the Gulf of Finland.

Died. Thakore Saheb Shri Dharmen-
drasinhji, 3o, native ruler of Rajkot,
India; of a heart attack; while hunting in
the Gir Forest. It was to give the subjects
of the despotic Thakore Saheb a voice in
their Government that Mahatma Gandhi
began his “fast unto death” in 1939, which
he ended at the intervention of ﬁritish
Viceroy Lord Linlithgow, and the™tstab-
lishment of an advisory council.

—

. ey
Died"Marcus  (Emperor Marcus 1)
Garvey, g famaica-born Negro leader of
the def “ack to Africa” movement;

of a pau;iylil:f-'ﬁ)lﬁ-; in London.

v ’
Dled. Glorge I:mricu. 55, Paris-

born p}mm.r cinema dired0r and writer;
of stifitococeic infection: @ Los Angeles,
H'l.' art made his n:rmc' Sinrn:ting Pearl
Wiite in ]"J'.-;' Perils of Pouline, later
dﬂ.‘(l'll.'d sfich stars as Greet Garbo (Mata
Hugi), Gary Cooper (pgier Ibbetson),
Ronald Colman ( Raflles), >

Died. DuBose Heysurd, 55, Southern

poet and elist (P,;,ﬂv, Manghals Dangh-
70r5); of Wheart afick: M Tryorn, N. C.

Trsee, June 24, 1040

ceel

b
8:30 A.M.: Your eyes intent on the
road ahead, watching, judging, Safety
depends on your « Are you sure they
give you accurate vision? How long since
you have had your eyes examined ?

7:30 P-M-:'Eyrs tired —hut still you
ignore their warnings, Even if yofwear
glasses, you may need a change of pre-

seription. Only exa tion can tell if
your eyes are getting the help they need,

11:30 A.M.: At work. Excess light re-
flecting from every palished surface . . .
causing eye-strain, lacadache. Examina-
tion may show that -".m‘l] work in greater
comfort with Soft-151e Lenses.

10:30 P. M.z Hoursina darkened B,

with brilliant shafts of light flickek
from the screen. By absorbing unwmﬁ\\
light, Soft-Lite Lenses, ground to your
prescription, protect against glare,

For better health, more elliciency, greater
happiness, have your eyes examined. Should
examination show that your eyes are sensitive
to over-brightness, Soft-Lite Lenses will add

to your comfort.

Y an

Safi-Lite Lenses, marle by Bansch & Lomb for the Soft-Lite Lons Company, are
mvailable exclusively from Soft-Lits Licensees—a carnfully shocted groop of

skilled refractionine anil

¢ opticians, right in your own community.

€
el

PRESCRIBED FOR COMFORT AND BETTER APPEARANCE

This Protection Certificate asaures yun of receiving genuine Soft-Lite Lensss.
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Mrs. Robert W. Brown
371 Nova Ln,
Monlo Park Cal, 9L025

Dear Mrs. Brown,

How very very kind of you to send a beautifully
revised and admirably neat genealogy of Alfred' s family.
I am touched and thank you in Alfred's name. He immensely had an
involvement - with his ancestry and he forced his mother to set up the
beginning of s family tree with all that she happened to remmeber.
Alfred Barr, now unfortunately, is out of his mind and in a good
nursing home., While on the one hand I mourn the ghastly loss of his
admirable mind I neverthelss observe hi:s fu nny mental quirks when
he was in full pessession. In other words when he - an art-historian =
announced to his mother that he wished to marry me &n the early months
of 1930 he referred her to one of my ancestors 1LLS but thereafter
took no interest in the wild beginnings of my family, half Ttalian
and hakf very well-born Irish. Protestant. I'11 never have the time
or patience to track it all down and - most unfortunately - our
only daughter has no interest in these matters.

T thark you agaimt- I see so well the time and attention

you gave to these fascinating family matters, I envy the time

you had available - I live breathlessly submerged in papers.

Sincerely
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March 5, 1975

Dear Lydia,

When 1 saw that evening heW carefully you keep your
files I immediately thought I wo send you the enclosed. The
photographs of poor Balla.in a/fecrepit state and two scribbles of
his. I don't have the heart/to throw them out. Now it's up
to you, either you throw Ahem ot or you file them. I
carefully explained to/Barnett that\ I would like you not to
acknowledge them.

I thought of yﬁ{l last week on the morn of the 'l'alebhone
¥

/
company fire /wé 13th and 2nd Ave. and wondened whether you could

see the smoke’ from your south windows.
Alwayg a pleasure to see you.

Affectionately

P.S. You remember perhaps that Balla was a friend of my father's
whose name was Virginio Scolari ( he was connected with the
Galleria Sangiorgi in Rome which sold to Mrs. Jack Gardner

and to J.P. Morgan and to the gr. director of the Kaiserfriedrich
was

Museum in Berlin whose name -ximfwrimtwxiomszxs Wilhelm Bode)
My father and Balla used to meet on the Pincio or the Villa Borghese

when T was a child and Balla made two futurists postcards for me.
One I can still see - yellow and red. I kept them r eligiously in
my papers in Rome but all my things of that time were lost in the
TI war. Also I should add that with my father I went to the Exhibi-

tion where the are 1ight now owned by the Museum \r::“rirlt exhibited.
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Nicolo Boldrini after Titian : Caricature
Tityns

Venice's main contribution 1o
the commemoration of the 400th
auniversary of the death of
Titian takes the form of two
related exhibitions of Drawings
by Titian and his Circle and

sidered. than  Florentine, an
aspest  of the intermin
isegno versus colore
that preoccupied V
Academic discipl
Louis XIV's

e i no' fewer
t of the drawings exhi
powerful waork
rk of that d

Sir  Peter

ap.

1
the Mich

;i Clater
Thomas Law-

;- v sinisme versis sed 1o "";j‘-. « j 4!.”." explanation ! offered, Jinks ‘it
Titian and the Sixteenth-century 10 |‘*‘L_ B and has been lent by the The most  celebrated  of with quirtel  between
Venetian Woodaut, 'at - the Lnsland as Neo ers tionale Supérieure des Tidan's woodcwss is rightly Andrea Vesalius, founder of
Fandazione 'Cini on the jeland Romanticism, Secondly,” Titien rts, Paris, Also [om  The Drownine of  Pharaol's modern surgery based on the

ey : and his son Orazio died during Paris (the Louyre) comes the
of San Giorgio Maggiore, where i disastrous outbreak of plague, very Michelangelesque Tituns
both, continue until November  and as a result of the couse- pelated to the canvas

A version of the L quent weakening of the social jn the Museo del

and feet:

anized by the International fabric his home was looted, the sole surviving pen-and-ink the «
ibitions - Foundation, opens presumably by ignorant people drawing of that period of
the National Gallery of Art  '0 Whom such scraps of poper Titian's long carcer. Another,

were less interes thi

the  later (¢ 1560) -study in black
rich " fabrfcs “and finé furniture” chall: of a Muothofogical Couple
that the most distinguished  Embracing m the Fitzwilliam
painter  in  Europe no d Museum possibly relates w a

tute of l TS ., possessed. The surviving lost  painting of  Ma
1 U i(ApH] Tay 81) P"”“I‘Ui“'h d Vemus, which was known to

Vels
Twr'r problems confront the appreciative ' of  his 'S Van Dyck, while there are two
organizer of an exhibitipn of genivs, and seems o have dis- vivid pen-and-ink skeiches for
Titiag's drawings (in this case Rosed of what was left without anarher lost picture, St Pater,
Konrad Oberhuber from Hae = thought for its signilicance. Martyr, described by  Lord
vied University), namely their Some highly finished draw. Clark (in Landscape into Ar) rical

2 e e e oS
| extranydinary paucity, together 185, mnstly he utiful Jand. @s |.I1‘. Illl_f\nl copied picture
! 3 intended as the worlc

il Washington, DC, on Ocrober
. moving in Japuvary to the
llas Museum of Fine Arts and
ding u{r“ the - Detroit Insti-

suma
direc

fragm

P § o Jla tions in Ttaly by the French
with @ wide measure of critical pes, were cle: = at the battle of Marignano, Not
. g s sentation  pieces - and  must The landscapes, if less fnter- at the battie i i i T
disagrecment over their aitriby. et T -.-nlfi::: W ‘i:_‘i Tehich squis- 8l the woodcuts exhibited ar
- . - r 5 I - H J g a o SOV -
tions, Out of a towl of A6 $o.  that; move of frely: wrou lously on this scale, \.|I]Iilllt_L]‘| SV Modest ~ Fem
drawings nceepted by Ober- Uhgh Fha tsnt bf i andseape  are made from more than 1:1:1:...‘&(-..;;]&\ s Epitgune
uber as autosraph works by v stwdy  thay  was with tiwe St tre Dblack: the Sacrifice of the Pae
the master, 28 ure exhibited, ' essontlally. a0 worki drawing, Baer's  collection riarch Abr :p.!urm lj‘"-“"“—'\ of four g
Mthoukh the rest are illusiro,. d and s such would  bave  re- ) ; of Piero di Cosimo for exampi, and is of parti tion
n th 13 - : melancholy of Pi ! 1 ot wince the. f
_the unstive catologue, The malned in the avtist's siudio, and the umbiguity of Costg. W ”"LJ:IL-‘F sinc _1?_ st
T either Oneliol theldbse trmtoasive. Hone, the  astonishing r--_|.||||mlhl |‘| :‘. v l::l'_l r]in\ n1l!-lnu.:} tween
2 by Tl v : ST Ot slegping Nude  pives ThE Namg OL-the outier
\ of these is Sac smdscape with o Sleeping | 7 p a
for by menibers of | Oy these ds the Saer of Lindscape wil s combines U0 da Carpi, Titian's name] clocost
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March 2, 1967

Dear Mr. Barri

I read your letter with real
from the fact that my people on both
ﬂ;omtruhnﬁ-va:ﬂmm_' )
generations in the north of Ireland, I'm

Mr. George D. Barr
621 Lake Dot Circle
Orland>, Florida 32801
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January 2k, 1967

Dear Dr. Barr:

I am delighted by your letter but
you, It is true that my £
name and mine is actually a
To tell the truth I had not




