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OFFICE OF MILITARY GOVARNMANT FOK G UMANY (US)
Economics Division
Restitution Branch
Monuments Fine Arss and Archives Section
i AP0 T42
Berlin, Germany

MoMORANDUM 25 February 1948

SUBJECT: Report on Final Field Trip to U,3, Zome by
Civil Arts Administration Officer,
Jan 25, 1948 to Februery 9, 1948

TO ¢ Mr. Richard F. Howard, Chlef of NPA&A Seection

I. FURPOSE OF THE TRIP

To observe the policies and progrems initiated by
Germen Art Administrators after administration responsi-
bilities and their legitimate holdings heve been turned
bagk to them; to observe the current status,of the physi-
cal rehabilitation of art institutions; to compare present
conditions with conditions existing a year ago.

To lecture on American Painting upon the invitation
Of I.clnl

II. ITINERARY
Sunday, January 25: Lleft BLRLIN by train.

Monday, January 26: Arrivel in FRANKFURT. Met Taper end
discussed current situation. After
lunch visit to Foreign Exchenge De-
pository, talked to Col. BRAE and
various assoeistes,

Afternoon visit to Dr. Helzinger at the
Staedel Musbum, left for W1 .SBADEN
in the evening.

Tuesday, January 27: WIESBADEN. Celled at MFA&A offices.
Eppelsheimer, Dirsctor of libraries,
After lunch visit to the new gallery
of Frau Becker von Rath., Met with
Taper and with Dr. Zimmermann, local chief
of lenkmalspflege for a tour of Frank-
furt Monuments in proeess of recon-
struetion. To OFFINBEACH in later

.ﬂlmuo
Wednesday, January 28: : « Arechival ot visited
: in %%g. Then n:’ to WIESSBADEN

Conforence at Collecoting Foint with
Taper, Dr. Holzinger snd landeskonser-
vator Bleibaum, ternoon back te
FRAMEFURT, leoture at "Amerioa Haus®,
back to wiesbaden that night,
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Thursday, January 29: Drove to MA « Called at Military
Gover « Visit to Dr. Ruppel
Mrector of Stadtbibliothek and Cuten-
berg Museum.
Afternoon drive to MANNHIIM.

Friday, Jamuary 30: Eﬂg“ Morning Conference with Dr.
ssarge and members of his staff at

the Xunsthalle. To EARLSRUHE, After-
noon visits with Dr. Martin of the
Funsthalle and Direktor Gehrig of the
Department of Culture of Baden., In-
speotion of Art Academy premises,
Lecture on Ameriean Painting in the
evening.

Saturday, January 31:to Tuesday, February 3: Swiss Tour
Wednesday, Yebruary 4:Back in KARISRUHE

Thursday, February 5: To STURIGART in early morning. Cone
ferences at M,.F.A.& A, office with
Prof essors Wals and Beum, Visits to
the studio of Professor Willi Bau-
meister and the Gelerie Herrmann, To
MUNICH in afternoon, Checked in at
Central Collecting Point.

Friday, February 6: MNUNICH. Conference with Dr, Birckmeyer
on Bavarian Ministries. Visimts to the
"Bayerisches National-Museum" and the
"Deutsches Museum™, In the afternoon
interviews at Collecting Point with Dr.
Gall of the “"Schloesser, Gasrten und
Seen" « Roahmann of the "Staedtische
Gelerle ", Director Miller of the State
Library, and Frau M.M, Gehrke of the
"Neue Zeltung", Lecture on Americen
Fainting was scheduled for this evening,
but ecould not be held because of in-
siifficient preparations by I.C.D.

Seturdey, February 7: Left for AUGSBURG in the morning. Lengthy
conference with Dr. Ohlenroth of the
Sechéitzler-Falais, To NUREMBERG in the
afternoon., Checked in at M.F,A.8A,
Lvening visit with Dr., Troche.

Sunday, February 8: NUREMBERG., Inspected "Germanisches
Netionalmuseum® in the morning. left

for BERLIN by eir. Missed Frankfurt
connection.

Monday, February 9: Arrived in BERLIN

.\
2%

II1. BARBATIVE X

This trip wes unbouulylplmu:' -;;;‘-::Ina:nm son- -
densed repetition, after years lapse 8 ps to hree
Saniar nals 1500 1 1945 and sorly 15 1949, I3 wes sastetsated
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that this method\show with particular clarity the trends and
directions which are developing in the Ocnu{ Art Administra-

tiumttmldnnnunm is of the und i
and powers at work. " e oo .h'.

The most significant changes which have taken place in
the course of the last year are first of all the return of
ert adainistration into Germen hands and second the handing
back to German institutions their legitimate property.

Both negative and positive developments are olearly
uum;u- and this report will attempt to show these

/ The moral of the Germen Museum official has undoud ted-
ly improved in the lLénder. There is less apathy, less
feeling of hopelessness and isclation from c¢olleagues, from

the community and from the outside world than a year ago.

With the reopening of the Museums concrete programs are
developing, community relations are being established and
professional growth of the Curatdérs is discernible. The
training situation too hes improved.

The Staedel Museum in Frankfurt was the first one
visited du s trip. ector Holzinger is there in
the afternoons, spending the mornings in Wiesbadem as art
expert of the lessian Ninistry of Culture, In addition
to this strenuous toutine he is also lecturing art history
at the Unlversity. Le seems to bear up well under this
strein, he speaks with enthusiasm and deep conviction end
seems in good physical health thwough some signs of nervous
tension are apparent. Dr., Holzinger sces in the destruction
around him more than the effeet of war and bombing and the

of chance, "If the Germans have lost their art treasures
or their Goethehaus, this must have happened because at bottom
they were unable to keep these things alive, That's why they
died, From inner death to outward death is merely one step".

The Staedel Museum enjoys a special reputation for its
sugcessful combination of the elements of quality end intimesey.
Wit the reinstallations of the paintings this atmosphere is

. Dr. Holzinger belleves that the individual work
ﬂ;tmiﬁn be emphazised in the Museum, The layevisitor
needs assistance in the necessary concentration, as in musie
end literature, where no one would ever attempt a galop through
five centdries in e single morning. A colleotion of separate
small buildings, each of them a self-centered unit, wo be

ideal.

The same hunger that drew people into the Wiesbaden Collegt-
ing Point exhibitions brought great numbers into the newly oz:nod
Staedel Museum; they came from any parts of the country, as

an oasis in the wilderness, Presentation of the more extreme
forms of modern art is still a problem. The concept "degenerate

" ers on and influences the receptiveness of the younger
::orttlﬁn who until two years age had never seen a real painting.

e importent factor in the physical reconstruotion of the
auu: hes been the active cooperation of the entire staff,
unceasi et work since the end of the war, For a v
small additionel salary they have put in winiows, erec

-’.
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brick walls and wooden structures, have hemmered out roof'ing

3- d:t:::n .“;h:“' ihe .:ruzidor is also the cerpenter
eum, normal ds fremes and tings.

Now he works on the bumgg. = e

The curreney reform, when it comes, will have an adverse
effect on the Museum, Dr. Holzinger velieves. Through its
financial independence, the result in turn of generous private
endowments, the Stacdel has always enjoyed a high degree of
edninistrative freedom and unhempered opportunities for pur-
chases, & freedom which the eity of Frankfurt has respected
and appreciated. A small board of directors, made up of 4
members, has usually cooperated with ite Director im & spirit
of hermony and support. The anticipated shortness of funds
will become a threat to this traditionsl and jealously guarded
independence.

The lMennheimer Kunsthalle 4is open egein., Mannheim has
suffeTred particularly Reavy Ip;;ggtthrnugh bombing. The enormous
castle 18 completely destroyedafor a few rooms now containing
artists studios. The Zeughaus has a new roof but the rain still
penetrates to the interior of the building. The Kunsthalle did
not get its emergency roof until the third postwar winter., Many
opportunities have been missed and there have been serious post-
var damages due mainly to lack of skilled labor and of materials,
8ix rooms have been restored for exhibition purposes, the reward
of constant battling.

The loan exhibition of 0ld German Masterpleces from the
Earlisruhe Kunsthalle, which cpened in November was still on
view. It is the first exhibition of o0ld art ever held at the
Hannheim Kunsthalle, The large percentege of scclesistical
paintings aroused minority criticism. JSome felt that Church
Art was untimely in Germany, others went so far as to call it

3 "CDU Fropaganda™,

The exhibition hes been & tremendous success, At the
opening invited guests stood patiently in line for hours
¢* as thougs in front of a butoher shop”, Ur, Muehs, assistent
to the director, remarked). 'The total number of visitors was
around 30 000, and over 60 conducted tours and ledtures were
held by the Museum staff alone,. Young Dr. Fuchs has been
particularly active in this work.

"gennheim is largely a eity of workmen, of the industrial
proletariat”, Director Passarge explained, "we have to gear oud
progrem to their needs”. For this reason Dr. Passarge has cul-
tivated the trade unions, 120 apprentices of a local industrial
firm were brought to the Museum by the Union, The "Boten Felken",
8,P.D. Youth Group, also ceme. ihen the visiting groups are too
large to be shown around in a single lump Dr. Fassarge arranges
a speecial preperatory lantern slide leoture for all. An air of

ectancy is skillfully created, the doors are thrown upon
ﬁ.u:o a Xmas celebration”) and then the individual visiting of
the plotures takes place. On one occcasion the lecture attracted

200 visitors on a rainy night.

Schools srrange visits and some of the Mannheim firms give
thelr loyees s special museum day vecation ocalled "Tag :-
Funsthalle®. Dr. Passarge plans in turn to vb:l.t the factories
to study resctions after these visits., "lhare must not
be a single eimer who does not kmow his Museum, "

-‘-
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1ike other museums in uerttemberg-Beden, who have
repositories in the French Zone, Mennheim is worrying over
the lack of interzonal exchange agreements, Iwo major painte
hgc of the Kunsthalle, Menet's "ixecution of Smperor Maxie
milien® and e large Feuerbach are now coming from the French
Zone to Mennheim on "e long term loan"®.

In isruhe Dr, Martin of the Kunsthalle is a nerve
eenter of bustling sctivity. His wartime measures in pro-
tection of Alsatian monuments and especially the rescue of
the Isenheimer Altar have geined him the confidence of the
Frenoh Beaux Arts officers at Baden Baden end Tusbingen., As
Director of the Kunsthalle in Karlsruhe he is an outpost of
international exchange of ideas and exhibitions, Not long
ag0 there hes been & ministerial charge in the art admin-
istration of Baden. Dr. Haupt who was art "Referemt" in
addition to other duties has released these responsibilities.
Professor Oscar Gehrig, Director of the Karlsruhe Art Acedemy
has taken his place as "Referent ftr Kunst in der Abteilung
Kultus und Unterricht beim landesbezirksprésidenten, Baden",

He 1s an energetic and rether ambitious man with many
plans. His perticular concern is the rehabilitation of the
Badisches Landesmuseum in Karlsruhe, formally in the badly
demaged "Crossherzoglioche Sghloss"., He would like to move
into the "irbgrossferzogliche Palais" in the “rinzengarten
in mid-town. The town of Karlsruhe is opposing the move
because they would like to install the Municipal Musie Academy
there.

In the Stuttigart area the outstanding development in
museum reoonstruetion appears to be the pro jected opening
next spring of the "Sectlon 17th and 18th Century" of the
Woerttembergische Landesmuseum in Ludwligsburg, whioh will
gontain Bronzes, Fayence, China, Sculpture.

The "Altes Schloss™ in Stut tgart will be opened again

in parts. It is to contaln prehistoric materlel and the
modiseval collections,

The observer cannot help the impression that this regien
is without foreceful, forward looking lesdership. Iocal artists?
associations and commercial gelleries, also the groups around
Prof, Willl Baumeister at the Agedemy seem to overshadow offi-
eial art sctivities in this land, which seem to lack definition
and direction.

In Munich, particular progress has been made at the
Baverisches lNationsl-Museum, where the old Director, is re-

r end energetic enchusiastiec Dr. Milller is now in chﬁo.
His conversion of what was once & typical example of the o
fashioned, cluttered-up and dusty Junk colleotion into a modern
museum is & spectacular achievement, Shrewdest calculation of
the given elements of space and light, their activation through
eolor, window and textile treatment, o-'z.ﬁ.a display eof
u-uh-ny haesized “i"“ their combination in an or-
chestration of artistle sffectiveness make & visit through
the newly arranged rooms into a rare experience. Furniture
and stained gless, romsneeque soulptures, remaissance iron-
work, end carpentry alternate with mesterpleces of early
pain in & seguence of unigue impressiveness.

For all his msstership of internal museum orgenization
pr. Maller is not the retiring sesthete, but huhrr.mtnhh

-,-
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and consolous of the possibilities of the museum in the

modera world. The Bgyerische National-Mus eam, he claime,

wes the first in Germany to open its doors after Veg day with

twin exhibitions for Amas 1945, Tours through the museums were

at once established, people came "eager as a dry sponge", The

miseum attracts more visitors now than ever in its history.

E.t:::?‘. monthly visitors' figures equal the eesrlier yeare
8,

Dr. Miller has made interesting studies on visitors?
statisties. At each of the several exhibitions which he has
organized since December 1945, he has counted the exaet number
of visitors per day and has developed new methods for stimue
lr:; : interest and keeping it elive, They are based on care-

ng .

Due to the lack of interest of the press the openings do
not draw great orowds and the early weeks of a new exhibition
are slow, atdrecting mainly the narrower circle of steady
friends of the Museum. It takes just about 4 weeks for word
of a new exhibition to get around among the general publiec.

This is the really fruitful moment, when new land can be
brought under oultivation. This is the time to start the oon-
ducted tours. They should be well prepared and advenced pub-
licity for these events needs to set in at the openinz date,

It is a mistake, in Dr. Mdller's experience, to rely
only on the museum staff for these tours, It is good poliey
to ask outside pecple with many varying interests and points
of view, people whi eagh speak & different lenguege, and each
draw on their own "clientele", The teacher, the prieat, the
architect, the historian, the young person end the old omne,

each will approach the same objeects from a different angle,
emphasizing in turn the technical, the historical, the esthetiec,
the inconographic elements.

Unfortunately, Dr, M#iller is having severe roof trouble.

In 1945, the entire staff of the Museum had put up a single
emergency roofing over both the eest and west wing of the
building. The west wing holds the storage space, the east
wing the exhibition rooms. Wind end weather are now tearing
away the roof end rain and snow are entering. In order to

tect the east wing, where the interior decoratiocn is prace
tically finished, the roofing will have to be taken off the
west wing. But to date no alternative storage place has be-
come availlable.

At the Deutsches Mus the first roofing job was not
completed un®il lest fall, Eut at least it affords sufficient
proteotion against the elements. The museum had been hit by
4 -« 5000 incendiary bombs, The staff was able to arrive at
this estimete by counting the holes in the eopper roof which
bad to be patehed up.

In this particular museum the security problem is a special
headache, The historic exhibits of old machinery are being
eenibalized for very prosale, practical reasons, 0ld sorews,
the first historie oil pump l-n of bnu:l; leather and up-
holstery from ancient sutomobiles are ra uulzarln.
There is a large orew of laborers engaged in clean up and

o
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restoration works, and they ere hard to control,

A row of roome has been completely restored and at
present a well layed-out exhibition on the histery of the
Diesel Ingine is on view, In one of the rooms a neat glass
window affords & view into one of the main halls where large
electric and steam engines ere buried among the untouched
rubble, making the present reality of the Ceman scene into
a museum exhibit-like & glence at & prehistorie landscape
set in a museum of natural history.

The Deutsches Museum hopes to meintain its status as a
self supporting institution. Its present income is derived
from the rental of a large leoture hall end of the extensive
library querters to the University end the Technische Hoche
schule, The administrative head of the museum is a man by
the name of Béissler - honest through and through is Dr., Birk-
meyr's appraisal.

In sbu the Museum situation is an unhappy one:

S Due to t ative and the genial touch snd outlook of
Dr. Ohlenroth the exhibitions held since 1945 on the premises
of the Sta#dtische Kunstsammlungen in the Schdtzler-Palais had
eristallized into one of the most importent focel points for
modern art in postwar Germany. Local resction has Set in and
is threatening to extinguish one of the most promising and
progressive cultural centers in our zone of ococupation.

Dr. Ohlenroth desceribes the situestion 2s follows:

In July 1945 First Lieutenant Oriton G. <Zogran of the
Indus try Section of Mil. Gov, asked him to organize a sales
ezhibition of paintings for an officers' elub. ¥Hls preparat-
ions soon took on major proportions and Military Covernment
cleared the undameaged exhibition rooms in the Schiitzler-Palais
for his purposes end fayored the idea of future exhibitions
there. The first exhibition was held in December 45 at Dr.

enroth's personal risk and without an official sponsor.
gtlhad gnthe‘z’md a vommittee of 6 artists te support and further
the plens. The exhibition attracted a great deal of attentioen,
it produced some outspoken, even violent reaction and became
the subject of irich KEéistner's famous review, the "Augsburger
Frognose® in the U.3., sponsored "Neue Zeltung" in Munieh, Then
came other exhibitions, emong them the following of particular

importance:
Modern Faintings 1 December 45
Master Falntings of
Impressionism August 46
Extreme rainving February 47

German 16th Cent. woodcuts April 47
Artists of the x

iastern Zone August/September 47 \
German Commercial

llaboration had been established with Director
m-::ﬁl.?' the Bavarian State Collections of Faintings.
A working errangement was also agreed upon between Ohlenyoth
and Walter Kraus, appointed by the eity es the "Kommissari.
Sohe Leiter® of its Meximilian Museum, Nodern snd traditional

‘1-
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exhibitions, it was agreed, should alternate each to ocoupy
the whole nf the anihhlc'uhlhition space In turn, .

From June 1947 on the situation deteriorated, Reaction-
ery loeal interests, which are hard to appraise from the out-
side and which cannot nguﬂ.y be opposed becmuse of lack of a
forum or platform have been set in motion, The Loxd Mayor
of Augsburg acts on "letters of protest” which he receives from
local oitizens intolerant of progressive art polieles, It ds
the lingering desire for the "Haus der deutschen Kunst® type of
exhibitions which is building up this pressure.

Specifically, Dr. Norbert Lieb was appointed Director of the
Meximilian-Museum whioch is the Municipal Collection. A few days
later Dr. Ohlenroth received notice of the cancellation of the
working agreement, As of October 15, he would only be allowed
one half of the space in the Sch#tzler Falais, with the reason
that certein rooms would be needed for repository and exhibition
ptt:gol.l for endangered municipal museum property, Dr. Ohlen=
roth believes that space could have been made svallable else-
where in Augsburg for such purposes.

In & discussion of the matter Dr, Chlenroth said to Dr.
lLieb: "Doctor, you must admit that the exhibitions in the
Schéitzler-Palais have become an importent Germen cultural
factor”., Dr. lieb replied: "I don't suppose you consider
that & review by Dr. Roh in the "Neue Zeitung" constitutes
a German Cultural Factor". Ineidentally, Dr. Roh never did
review the Sch#tzler-Falals exhibitions in the "Neue Zeitung™,
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t days before the opening of the carefully prepared
exhidition of Commerciel Graphie Art, Nov, 4, 1947, on occesion
of which srtists from many perts of the country were preparing
to attend en interzonal artists! congress in Augsburg, Dr.
Ohlenro@h was notified that he should give up the three best
front roome (1 - 3 on plan) of the Felais for an exhibition
of museum property.

'Eight deys before the opening of the next exhidbition, a
showing of contemporary Swebien artists, sponsored by his
ertists! committes (the "Augsburger Kenstlersusschuss"), he
was told that two more rooms (4 and 5 on plam) were needed
for the exhibition of & competition of peintings of rubble.
Thro this step Ohlenroth lost direct entry to his rooms
from the mein stairway and entrance hall, in eddition %o the
gsubsequent loss of storage and workshop speoe (see plan).

On December 5, 1947 he submitted to the eity plans for
1948, ineluding a loan exhibit of African Art from the Froben-
jus Institute in Frankfurt, en exhibition of Children's Draw-
ings end of Jrawings of the Insane, an exhibit of gont emporary
Christian Art and the art of one German Frovimnce, yet to be
chosen.

By February 7, 1948 he hed had no reply from the eity.

In full eappreciation of the situation some bedkcground
informetion on Dr, Ohlenroth's relation to the ecity of Augs-
burg is necessary, lHe had been the city's custodian of its
Maximilan Museum from 1922 to 1932, when he and an assistant
wepe srrested and charged with fraudulent dealings in city
property. He was imprisoned for two years during which the
investigation limped slong until he was rfinally condemned to
10 mon for mismanegement of tLhe museum., .. Chlenroth
says that his assistant, unknown to him, 4id commit some
fraudulent transactions, but that he himself was merely care-
less in his bookkeeping as far as the bertering off of mis-
eellanous museum property against historiec Augsburg items
wes concerned, Ne believes that the attack even then was
largely prompted by political motives.

From 1934 to 1942 he was able to head the Roman exca=
vations of Xempten (Cempodunum) without linking up with elther
Himmler's "Ahnensrbe”, Rosenberg's "Reichsbund for Vergeschichte®
or Goebbel's "Reichskulturkammer®; party membership, however,
did become necessary in 1940 to ward off the ever ilncreasing
pressure of those orgenizations,

from 1940 on he was Swabian "Heimatpfleger far Vor- und
eschichte®. He has been classed as a "Hitldufer® by
the uchkemmer.

1t 48 recommended thet M.F.A, & A., after consultation
with Director Hanfstaengl, inquire from the city of Augsburg
what the plans for the continuation of Dr, Ohlenroth's pro-

gram are and why the working agreement should have been can~
gelled.,
In perg at the "Germanisches National-Museua" pro-

gress 18 v Boticeeble, Only & little more thean a year
Dr. Troche, the Director, hed te install his "Peter
ethner" exhibition in a dbuilding outside of the museum
complex, Today, several flights of well lighted rooms are
letely restored and opem to the publie. Other rooms
be added in due course, The seml-permsnent installation

-“-
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of the exhibits illustrating the development from “arly
Mediaeval to Henalssance Art ere museologieal masterpieces,
The drawing upon all species of medisaval workmanship, from
personal jewelry to Chureh treasure, from book illumination
to altar painting, from Chess figure to Monumental Madonna,
lends & new dimemsion to the demonstration of esch peried.

inat Dy, Iroche had to prepare these exhidbits virtuslly
single hended is perhaps one reason for their coherance and
esthetiec unity. Nev eless the fmet that he is still with-
out adequate professional assistance is typiesl of difficulties

elsswhere,
Professional Tra of - Fersonnel,

. There has been f les 88 in th ield in
the reconstruction an amln?:?%n. nauué:.tm: middle

generation men are still "out" politically end only few
people are graduating from the Universities.

The situation mt the Art Historicel Seminaries has not
changed bmsiocally, The full professors ers still very mach
of the older group and the curriculum has not yet undergone

- any besic revision.

There are, however, some inecipient developments in the
right direction.

In Frankfurt Director Holzinger of the Stasdel Museum
is doing some excellent work with the studemts. Sinee Pro-
fessor von -~inem accepted a call to Honn, Frankfurt has been
without a full professor; Earald Keller may become the sucg-
gessor, GHolzinger was asked in iinter 46 to step into the

breach. He organized a study group tp work with the origin-
als in the Std#del Nuseum. He does not use photographs (which
because of their lack of form and color he considers danger-
ous) and keeps away from all merely theoretie discussion, eme
phasizing such elements as color, condition ete. Ability to
identify correctly id desirable, but not the ultimete goal.
he devotes the end of each academie hour, no matter what the
ennounced topie may heve been, to modern art, still encounter-
ing much blindness and resistance. "We prefer Corot"” is a
standard reaction. The hereditary German interest in literary
content and preference for poetic, romantic association is
#till prevalent. It took many petient hours to pave the way
for Cezanne.

He is not partioularly optimistic about the fture abili-
ties of his students, there are some quite good talents, but
they ere without inner discipline, especielly in their handling
of language. TIhey lack definition end precision, a Nazi heritage.

Frofessor SBrinkmeann, v. -inem's predecessor before the war's
end, was very acaedemie, he stood for complete separation of art
m‘on end what he considered mere "teschnigue®,

The students have very little concept of thelr future tasks.
Gare of monuments (Lenkmalspflege) is outside of sheir ken; they
are surprised to hear what will be expected of them in a museum
carreer, WMost of them Just want to "talk, read and write about
art”.

Holzinger also lectures to the Art Sehool students. As
elsewhere, they are obliged to assist in the physical rebuilding

-]l -
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of the studios, They are not enthusimstic, but realize this
need, even though it taxes their strength enormously. FHole-
zinger sees how exhausted they are at his leotures,

The former Art Historieal Seminary of Glessen has been
transferred to the "Technische Hochechule” tadt, where
Professor Uchfirer is teaching.

ihe Heidelberg students, acoording to Dr, Fuchs of the
mtun%, have rather a h-rg time, With the looal
miseum still occupied by the U.J. Ked Cross they can oaly study
from books and photographs, Byt they do come to lMannheim for
contaet with original art. Frofessor Pastz now shares the chalr
with Professor Griesebach in Heidelderg., Featz is interested

in practiocal things and gets along woll with Director Fassarge
;: the Mannheim Funsthalle. They hope to cooperate in the

A brief snalysis of the employment situation in the smgi-
%‘# is perhaps interesting because typleal, Frofessor
points out that Stuttgart has no university én which to draw as
e normal procedure., Nearby Tadbingen in the French Jone never
was a strong Fine Arts center., rrofessor VYeise there, in Saum's
opinion, is ineffectual end not a desirable personality. (This
observer had no opportunity to check on this point). Faun's
own staff coasists of two older assistants still in office, one
men recently denazified, another one expected to be cleared in
the near future end two young people, graduates of Irofessor
Jentzen in ¥unich, Other candidetes ere expeoted. Baum only
wants to employ Gfirttembergs, a somewhat doubtful policyl! FHe
himself is fishing for a visiting scholarship to the U.3. "There
are so meny works of art one does not know ever there." This
observer pointed out to him that candidates would not be plcked
in order to eneble them to complete thelr own pet research projects,
but in order to study museum techniques and policies, sducationsl
developments, community relations programs end the like.

In Erlangen there scems to be no change,

In Munich Heidenreich is expected to take over the manage-
ment of the "Zentral-Institut" et the time this report is being
written. 0dds against his arrival at the eanounced time were
2 to 1 in M.C.C.P, sporting circles. It will Dbe interesting to
observe the effeot of this Institut of Advenced Studies in the

Pine Arts on the generel training situation of art historians.

one excellent development for students at Munich university
has been the sppointment of Dr. Gall as "Eonorar-irofessor®,
He takes groupe of young men end women to the castles and churches
where restoration work is being carried on, ¥Ee has u{h opport-
unities to observe thelr complete unawareness of the element of
technigue and their ignorance of materiels,

pr. Gallts intention of course is to bring some appreciation
of some of their future tesks to these students, rather than to
sotually prepare them for s carreer in monuments protection.

I learned from Dr. Feeserge in Mennheim thet the Third Relch
had seen specisl work camps for monuments protection persemnel im
training, on the order somewhat of our theatrical summer camps.

Three such encampments had taken place, one in Halle (Fref,
o4 ), one in Xiel (Frofessor Sauermann), one in Munieh (Dr,
nu!. Bell casting and weavers' workshops were visited with some

eal partieipation in the operations, architects were brought
m wore measured and deseribed ete. eto.

.u.
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In Wiesbeden, Hesse's Lendeskonscrvator Dr. Bleibaum
summed up the tn{ning needs as fellows:

"We need both erchitects and art historians. We prefer
architeets with treining iz ert histery. Our id is
double traek course of studles, Suceo:a ean ul;‘g'ome :ith

rs of sxperience and sensitive fingertips are necessary.

ean use young psople with practiecal experience, some of
which are returning F.W.'s now out of a job, Denazification
of the older ones is also providing useful assistents.”

Dr, Hefdaum hes been particularly successful with restor-
ation projeets in rurel communities of Oberhessen, le has
shrewdly stimulated the peasants! interest by playing on their
religious instincts, on local pride, by rousing their competi-
tive spirits, making them jealous of nelghbouring communities,
He has made e peasants contribute part of their linseed crop
to gain the needed 01l for paint jobs, has made them heul
lumber and hes sent them off to distant regions to feteh roefing
slate in exchange for food. local melf help is hia magic key
word. It works best for churches, small elty halls and historie
ferm steads. :

The seerch for bronze for their missinz church bells has
made Bavarian peasants steel some Thorak statues. . Frankfurt
citizens have generously responded to an appeel which seat them
gathering up bronze rings from old4 shell cases.

The question of priority in monuments repair is an inter-
esting one, The driving factors have not been pure artistie
or histprie importance of a given building, but its service
+0 the community, espeoielly in the eese of churches, ZIhese
have enjoyed top priorities almost every where. In Frenkfurt
the besutiful late romenesque St, leonard's Church ils once more
completely restored, GCreat stride sre being made with the
restorstion of the Cathedral. rolitical considerations, in
particular the forthcoming centennary of the 1848 reveolution
and the Frankfurt Farliement are behind the feverish setivity around

the Faulskirche, which is still very much of a ruin.

The reconstruction of the Goethehaus from complete ruins
s also,making progress, prompted by the projeeted celesbration of
the German poets 200th I;i.rt.hday in 1949, 7This partiocular recon-
struction i# the most disputed operation of its kind in Gemany.

Highest priority in nearby Mainz has been the fixing up of

a dance and drinking hall in one of the local breweries, to be
completed for the celebration of the femous Meinz Cernival Festival
in mid-Februsry. A suiteble hall had been found and a temporary
eeiling put in which was supported by wooden pillars, These
{1lars it was found, obstructed the view of the stage and the
znntng spage, 50 the entire city got t:g'thor and put in a
banging ceiling, a highly complicated building Job and costly

in menpower and meterials. Dut its sccomplishment made every-
one ha . A local journslist assured me in all seriousness
thet whereas there was uneasy restlessness and grumbling end

11 over the French zone for cne reason or another,
m‘-:l preparations in the utterly ruined Mainz m been

oil on the troubled waters,

Monumente protection in Havaria suffers meinly from laek
of materisl, according to Dr. Gall,

mwmmnm-uuﬁuum
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for the material it so bedly needs becsuse it cannot barter
successfull ('lm.uieﬂn'l. ere 18 a little free wood
to deal with, but other remeining stoekpliles are nesded and
they ere not emough to ¢arry on a well planned program.

W. The effects of the Lend Reform on the country's

Sures are very much on the minds of the responzible

)/ -tnu-.ui.:ut strongly in Wesse, next in "rttemberg-Baden,
least in aria, as fer as this observer can see.

Or. Bleibaum end Director Wolzinger make the following
points: The lew as it is now formulated, does not contain as
many safeguards as is desireble, Ry comparison, the inglish
Laws offer greater proteetion, The "¥Xultur-fmter” (Eultur
here in the sense of lend cultivetion) are under the Ministry
for Food and Agriculture and the minister overretes the ability
of these offiges to mot,

A conversation of the Minister with HZleibaum end mnngu-
wag Jjust impending. The foar is not so much dispossession
individual objeets but deterioration of monuments and loss of
movable art tressures through inebility of present owners to
maintain their estates. FPlans are for en alamm system, the
1ines to converge via Bleibaum, or directly et the Hessian
Ministry.

Froposed action is to exset counter pressure on Fultur-
dmter to take less property., 24 - 25 estates in all are under
fire In Hease. Thelr dispossession "would smash to bits all
our castles" (S5leibeum). Both he end Eolzinger sxpressed the
hope that Military Govermnment would support thelr csuse. Taper
peinted out that it was Lo some extent or political issue and
that in Creater THesse the Cooclal Demoerats wers stroagly be-

hind lend reform.

In Wmerttemberg-Esden there is also a great apprehension
about the effects of the lend Reform on monuments as well as
on moveble cultural property, including Archives and libraries,

The stirttembergisches landesamt fdr Denkmalspflege in
Stuttgart (Frofessor Weis) has prepared s detailed memorandum
which is submitted separately for the consideration of MFAZA,
OLGUS .

Folitical pressure in drtitemberg-Ceden is not as stromg
a2 in Hesae.

One tendency was noted by this cbserver, namely a lack of
eppreciation of the need for compensatory measures in the event
that some added protection of monuments and cultural property
ghould be tended. That radical new arrangements would be necges-
sary, beyond any exisving schemes, to make these monuments access-
ible to the publie and expleit them aducationslly had not ocourred
to the men advocating legal protection.

In the matter of monuments proteotion as in meny other
arfairs of interest or comeerm to M,F.,A. & A. it 18 be
ineressingly spparent thet the ministries of culture are in
) a rather weak position., They are often less able to implement
their ::m-a and enforce practical measures than other ministries.
The situetion in Sevaria, as desoribed by Dr,. Iulng. is pro-
bably typloal of conditions elsewhere in the Zome, al

extent the weakness of the Deverian Ministry of Culture ts
from the lack of dargaining power, in tems of "oompensation® through
merket® channels, Ministry of .conomics, for instanoce,

controls at first hand such items as cocal and wood, iron and glass,
They supervise the distribution of these materials via the landes-
wirtechaftsdater under their supervision. The Ministry of labe®

-u-
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has the beoking of the Unions, The Finence M¥inistry holds the
purse sirings. .

ihe inersesing withdrewal of Military Covernment from German
affeirs has further weakened the position of the Ministries of
Culture snd the Cermen Art Administraters,

M Une @anger to e sound eultural reintegratiom
mmr{u. e growing Baverian partioularism as it governs

the th of its leaders., This stesnds in merked contrast to
oconditions in the other Lé#nder of the Zone, &8s an sxperiment in
Grephic presentetion the attached mep shows what might be termed
the "magnetic fields" in cultural trends in our zone of occupatien,

IV, RECONENDATIONS

In the light of these observetions 1t is recommended that
the position of M.F.A. & A, in Tegerd to the following questions
be reexamined, to determine if a more positive and effactive
line of section cannot dbe evolved:

1) lsteblishment of a priority list of monuments
urgently needing protection.

2) Allocation of Puilding Meterials and lLabor from
the Gemnan economy.

3) Study of the pending Lend Keform legislation with
the view of increasing protection of monuments
and of moveble cultural property.

4) Politicel support of progressive democratic Cerman
leaders in Art Administration ead ducation ainst
reactionary tendencies and restrietive local
fluences.

5) Proteetlon of culturally importent buildings and
institutions against continued use or new dis-
possession by other branches of Military Covernment.

6) Continued and increased share in the formulation

of & badly neeled educational reorientation progrem
in the Art Administration field,

HELIMUT LEHMANN-HAUP
Telephone 42984 : Art Investigation Officer

- 1l5 -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Zeﬁm" —-"hurl" ‘&'.. 3

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
Lebymann ~HuupF 2.3

OFFICE OF MILITARY GOVERNMENT FOR GERMANY (U. S.)
Office of the Military Governor
APO 742

AG 007 (FD) 3 April 1947

SUBJECT: Return to German Agencies of Cultural Materials

TO 1 Directors, Office of Military Government for Bavaria
Office of Military Government for Greater Hesse
0ffice of Military Government for Wuerttemberg-Baden
0ffice of Military Government for Bremen
0ffice of Military Government for Berlin Sector*

*Subject to existing agreements with other occupying powera.

1. You are hereby authorized and directed, subject to the
provisions and exceptions hereinafter set forth, to deliver into the
custody of responsible German agencies having facilities for the ade-
quate and proper protection and preservation of art and cultural materials
within the United States Zome of Qccupation all works of art and cultural
materials presently held under the control of Military Government
(Monuments, Fine Arts and Archives) in Collecting Points, Repositories,
or otherwise, upon execution in triplicate by such agency of the Custody
Receipt attached hereto as Annex A hereof.

2. Works of art and cultural materials clearly of German private
ownership which have not been acquired by duress or wrongful ects of
confiscation, dispossession or spoliation, whether pursuant to legisla—
tion, or by procedure purporting to follow forms of law, or otherwise,
and irrespective of payment of consideration, shall be released to
appropriate German agencles for return to their owners, upon the under-—
standing expressed in writing that the owners shall not deface, damage,
destroy, give, sell, loan, hypothecate, or otherwise transfer or export
or purrender personal possession of any work of art or cultural material
8o returned to him, without the approval of the German agency from which
he receives the said work of art or cultural material, and sald German
agency shall not give its consent to any such tranafer except upon
approval of Military Government first had and obtained.

3. Collections or materials belonging to Laender, Provinces or
their sub-divisions, including citles, will be turned over to such
agencies as may be agreed upon by the Ministerpraesident of the Land or
his properly designated Ministers. Collections of museums or offices
whose buildings have been destroyed may be turned over in situ by
segregating within the Collecting Points or Repositories, subject only
to general regulations with regard to security and building operations,
or may be moved to other available bulldings. The agencies may be em—
powered to display, exploit and use these materials subject to the super-
vision of their pollicles in sccordance with the democratic aims of
Military Government.

4« Collectlons belonging to the former Prussian State Museums,
whose buildings were located in Berlin, will be the subject of a special
directive.

5. Objects of art and cultural materials which may have been
acquired within Germany by duress or wrongful acts of configcation, dis-
possession or spoliation, whether pursuant to leglslation, or by
procedure purporting to follow forms of law, or otherwise, and
irrespective of payment of consideration, shall be turned over to a
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Return to German Agencles of Cultural Materials,
AG n07 (ED), OMCUS, 3 April 1947

separate agency designated by the Ministerpraesident of each Land, or his
authorized representative, to be held in trust pending adjudication of
title and further orders of Military Government. Upon order of Military
Government or upon proper order of such courts or agencies as may be set
up for the adjudication of such claims under a Restitution Law enacted
with the approval of Military Government, this material will be dellvered
as ordered to the successful claimant. The unidentifisble residue will
be disposed of as directed by Military Government, but under no con-
dition will it be released, destroyed, removed or delivered wlthout
competent order of Military Government.

6. The following categories of works of art end cultural materials
are excepted from this order and will remain in the custody of Military
Government for disposition under current or future directives:

a. Materials acquired in territories occupied by the Germans
or their allies by durese or wrongful acte of confiscation, or spoliation,
whether pursuant to leglslation, or by procedure purporting to follow
forms of law, or otherwise, and irrespective of payment of consideration,
the subject of restitution under MGR 18-102,

b. Materials subject to Control Council Directive No. 30 of
14 May 1946, "Liquidation of German Military and Nazl Memorisls and
Museums", as amended 12 July 1946, and Control Council Order No. 4 of
14 Mey 1946, ®"Confiscation of Literature and Material of a Nazi and
Militarist Nature", as amended 10 August 1946.

¢. Materials which belonged to organizations referred to in
Section 1 of t‘::ntrol Council Proclamation No. 2 and Law No. 2.

7. TUpon release of any work of art or cultural cbject or material
under this directive, the present Military Govermment custodian shall
require the Germen agency to which custody is to be transferred to
execute in triplicate the Custody Receipt set out as Annex A hereof,
one copy to be given to the German agency, cne copy to be retained by
the present custodian, end the third copy to be forwarded to MFAZA
Section, Restitution Branch, Economics Division, OMGUS, APO 742, U. S.
Army. With respect to any work of art or cultural material transferred
to & German agency for return to its private omner under paragraph 2
above, the following rider shall be attached to the Custody Receipt:

nTt is further understood and agreed that the work of art or
cultural material covered by this receipt is released for the purpose
of return to its private owner of

name address
upon the condition that paid owner covenants that he will not deface,
destroy, damage, give, sell, loan, hypothecate, or otherwise transfer,
export or surrender personal possession thereof, without prior approval
of the receiving agency, and that the receiving agency will not give its
consent to any such transfer except upon approval of Military Government
firet had and obtained.”

With respect to any work of art or cultural material transferred to a
German agency under paragraph 3 above, the following rider shall be
attached to the Custody Receipt:

"The worke of art and cultural material covered by this receipt
may be displayed in any public exhibitions approved by Military Govern-
ment,."

ST
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8. The transfer of custody of works of art and cultural materials
under this directive shall not operate to release any such property from
blocking under Military Covernment Law No. 52, or any amendment thereof
or order or directive issued thereunder, or from the effect of the Law
for Liberation from National Socialism and Militarism, or any other
effective Military Government or German legislation except as herein
provided, or otherwise expressly permitted.

BY DIRECTION OF THE MILITARY GOVERNOR: 7

1 Incl: a/s — G. GAM"‘

Lieutenant Colonel, AGD
Telephone BERLIN 43707 Adjutent General

DISTRIBUTION "L"




ANNEX &

CUSFICE CF MILITARY GOVERNMENT FOR GERMANY (U.S.j

Form of Receipt for works of Art, Antiquities or Objects of
Cultural Value and Undertaking for their Safe Custody.
Empfangsbestatigungsform fiir Kunstwerke, Antiquitdten und

Gegenstande
sichere Aufbewahrung.

von kulturellem Wert und Massnahmen fiir deren

Date
Datum® """
FPlace
Ort LI R *® " "8 e

LR I

I!'-"Ol.ll.-'blooo-..t.a-l.o’ holding the Office Of------...-a.--.ooot

Ich, %name in BLOCK CAPITALS)
Name in grosser Druck-
schrift)

LR AL L B R R IO R

of office held)
der Amtsstellung eintragen)

in

in folgender Amts-
stellung

CR R NI LB R ) in the....-
(City, town,

(Stadt, Gemein-

Einsert name
Bezeichnung

T SN S D AN &

LR

village) Bezirk)ein—
tragen

de, Ort)

in Einsert district)

md I’...‘.'.'.'I..IGGIIOOCQIOIOO, holding the Office Of--...-.-.-a.---

und ich, (name in BLOCK CAPITALS)

in folgender Amtsstel- (insert name

(Name in grosser Druck-  lung (Bezeichnung
sehrift)
Fein W elsls e e a 8ielsalsen emesesesses I the..o..&......l.c Of ------- e m s s e
of office held) T (City, town, in (insert district)
der Ambtsstellung eintragen) village) (Bezirk ein-
(Stadt, Gemein- tragen)
de, Ort)

Indivighally and on behalf of .....

persdénlich und im Namen von

CRC R R B N I s s n 0 R R .

(Name of institution or rublic body)

(Name der Gesellschaft oder Behdrde)

hereby acknowledge receipt of the
works of art, antiquities or ob-
Jects of cultural value listed
below in Schedule "Ai"™ which have
this day been delivered

by CR R A R R R )

von (insert naﬁ;.éf‘officéf:.iﬁcluéing unié,
Namen des Offiziers - einschliesslich der Einheit -,

bestdtige hiermit den Empfang der
in der Liste "A"™ bezeichneten
Kunstwerke, Antiquitdten und Ge-
genstande von kulturellem Wert,
die heute ilibergeben wurden

making delivery)
durch

den die Ubergabe erfolgte, eintragen)

It is understood and agreed
that the deliwery of such works cf
art, antiquities or objects of
cultural value is for the purpose
of safe custody, and that the said
works of art, amntiquities or ob-
Jjects of cultural value will be
kept under adequate guard and pro-
per conditions at the address
shewn in the said Schedule, and
will be delivered against detailed
receipt in accord only with the
directions of Military Government.

Es ist vereinbert, dass die
Ubergabe dieser Kunstwerke, An-
tiquitédten und Gegenstidnde von
kulturellem Wert zwecks sicherer
Aufbewahrung erfolgt und dass
diese unter ausreichender Bewa-
chung und unter angemessenen Be-
dingungen an dem in Liste "A" an-
secevenen Flatz aufbewahrt werden
alssen und dass diese Gegenstidnde
nur gegen Binzelheiten angebende
Empfangsbestitigung den Anweisun-
gen der Nilitadrregierung entspre-
chend ausgeliefert werden dirfen.

AN ‘S3AIY21Y LY UIBPOIA| JO WNISNIA 3Y L

_f.hwﬁ- umm

:uoi23||0D

&e

:19p|04'SaLIAS

‘NOILINAOYdIY Y04 LON "ATNO $350d¥Nd AQNLS Y04
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any tronsostion or other dealing
in, or any destruction or alte-
ration of any work of art or cul-
tural property coverad by this
receipt, except as expressly rer-
witted hereby, is prohibited by
wilitary Government Law No. 52,
and is an offense triable by

. wilitary Government Courts.

(If receipt is signed on
behalf of an institution, type
in its name.)

Signature PR R N I B B B R
Unterschrift
BEElee Nian isoneanasies sl
Amtsbezeichnung
Address
Anschrift
#ittness
Zeuge

or Attested (Beglaubigt)

s s s s sssmsesssER s bs

Distribution
Criginal to:
Copies to:

Jedes Geschift, jeder Handel,
jede Vernichtung oder Anderung
der Kunstwerke oder anderer Kul-
tureller Gegensténde, die unter
diese Empfangsbestitigung fallen,
sind laut Gesetz lNr. 52 der Mili-
tdrregierung verboten und, falls
nicht ausdricklich gestattet,
cine Straftat, die von den Gerich-
ten der Militdrregierung abgeur-
teilt wird.

(Fells die Empfangsbestéati-
gung im Namen einer Gesellschaft
unterschrieben ist, ist der Name
der Gesellschaft einzutragen.)

Signature ......
unterschrift
office QII.lltl....l...-.tlt.-..
Antdbezeichnung
Address ...e...
Anschrift

AR R N R

ss e s s s e s ssensnss

Local Military Government Detachment
vivilian official signing receipt

MEAgA Officer making delivery

Froperty Control

OMGUS, MFAZA

INSTRUCTIONS FOR THE EXECUTION OF RECEIFTS.

1. The persons who should sign a receipt will differ accord to
the authority or legal entity which they represent and are listed

in the following Table:

a. Gemeinde (Town, Muni-
cipality)

b. Landkreis (in case of
smaller communities)

¢. FProvince

d. Reichsbank

e. Aktiengesellschaft (AG;
f. Gesellschaft mit be-

schrdnkter Haftung
(GmbH )

Oberbiirgermeister or his legal
representative '(gesetzlicher Ver-
treter), usually his assistant
(Beigeordneter) or the Town trea-
sure (Stadtkémmerer).

Landrat or his superior
Reglerungsprésident

Oberprédsident

Two members of the Direktorium
Two members of the Vorstand
Two Geschiaftsfihrer




2. Method of signing .. . :©__iln
the receipt is as follows:

LS

a. uemeinde: Der Bilirgermeister
handwritten signature: SCHMIDT
or in case he is not available:
Der Biirgermeister
In Vertretung
Meyer
Beigeordneter

or
Stadtkimmerer

b. Above instructions apply also to 1 b. and lc. above, except
that the titles of the legal representatives will vary.

d. Reichsbank: Reichsgbank in Frankfurt/M.
SCHMIDT Meyer
Direktionsmitglieder.
e. Aktiengesellschaft:
These éntities should sign Phoenix A.G.
by typing or writing the SCHMIDT Meyer
corporate name followed Vorstandsmitglieder.

by the individual signa-
tures thus:

AN ‘S3AIY2JY MY UIIPOIA] JO WINASNIA] 3y L

f. A GmbH should sign by Osram GmbH
typing or writing the SCHMIDT Meyer
corporate name followed Geschiftsfilhrer.

by the individual signa-
tures thus:

'NOILINA0YdIY Y04 LON "ATNO $350d¥Nd AGNLS 404

3. The individual signatures should always be handwritten.

4. In the case of signatures on behalf of a public body (la-d),
an officgial of that body should countersignf as. a witness

:uonae|0)

1J”ﬁH~uwmvyw7

thust:
(Witness) Zeuge) Kuntze,
or (attested Title and
Beglaubigt Address

5. The impressment of a seal is not necessary but not objectionable
if it conforms to Military Government Law No. 7.

ee
:13p|04'5a113S
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SCHELULE "A"
LISTE "a"
3 1 1 :
: Item 3 Description : Where kept i
: Gegenstand H Bezeichnung : Wo aufbewahrt :
i + -— - * +
¢ : s L]
'y - ) - =
' — - T __a_ -
i g : :
1 : 2 -
> 8 1 3
3 4 : -
: ; ; :
: f < .
= : ; :
v ' ‘ :
i -t + -3

We (I) confirm that the above schedule Wir (Ich) bestdtige, dass
contains a true and complete list of all die obige Liste ein richti-
works of art, antiquities or objects of ges und vollsténdiges Ver-

cultural value taken into safe custody zeichnis aller Kunstwerke,
and to be held in accordance with the Antiquititen und Gegenstan-
undertaking given on the first page of de von kulturellem Wert dar-
this receipt. stellt, die auf Grund der

auf der ersten Seite dieser
Empfangsbestatigung einge-

gangenen Vereinbarung auf-

bewahrt werden.

Bigllature D R R B I R )

Unterschrift

Ofrice LR B B R R O R B A R R R B
Amtsbezeichnung

*ddress @ 8 8 8 & " 8 s g0 S S e E R F e B s LR
Anschrift

Sl nﬂ.turﬂ CIE R SR O B BN O N B O B I B B
Unterschrift

Office R N R N N R RN NN ]

Amtsbezeichnung

AddI'QSB Rl ]
Ansgchrift

Witnessed by Military Government Officer making delivery

Name B R R R T R

R&.nk.| ASN CC R A B A R R N A I I R IR )
Unit| &O L R R I N N T T N R R
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}‘ ; 3) In its first serious problem concerning proservation of the status

of a protected monunent in the face of Tocal but voeal political
eriticism, the Kultusministerium is showing itself very undecided,
unsure of its own principles, and somewhat cavalier about the re—
commendations of its own expert, the Landeskonservator. The issue,
concerning the use of the Unteres Schloss at Gersfeld, a baroque
country house of considerable importance, had not been decided by
the montHs end, but the Ministry appears likely to suffer a defeat,

k) The Darmstadt Landesmuseun, having accepted proposals ori
put forward by this Section. as a possible solution for its interim
difficulties, is now proceeding with reasonable energy toward
ing out an emergency program to put itscif into partial operation.
The plans for utilization of Schloss Fuerstenau are now complete
and preparations arc under wgy.| Here the Grosss Saal and three
adjoining rooms on the ground floor will i Lilay space Ior
carranged eolleé¢tion of historic furniture, tapestries
first floor will be used for more inti--
- _mate semi-permanent displaye of period furniture to serve as sedt-
ctures from the Damstadt collection, On the
socone fioor-a well=Iighted and well-arranfed series of bed-rooms
“will be used,unfurnished, for changing exhibitions of paintings,
*_prints and sculptures both contemporary and
and delivered

of the former Natumal History wing of the Landesmuseum iteelf, It
is hoped to have these three rooms which are suitable for pictur s
rehabilitated by late autunn,to provide exhibition space in Darm .
stadt proper for nemt winter and efforts are now being made to
ensurc heating.

5) The Hessische Sezession of Kassel, the most lively, ambitious a: 1
'unprovincial artists! association to be founded or revived # "
area since the 'la:!'.‘,lil now starti)_:g its most ambiti_cmq proer

to date: an effort vo arrange an International Show of about 200
items for next aufwmn, with fow or no German pieces to be included.
N

6) The archivists meeting in Bamberg appears to have had mosb benefi-
cial and stimulating results and, so far as Hessen is concerned,
served to produce the final crystallization of the plans for the
projected Archival Institute at “arburg. This will now definitely
commence operation with the autunn semester.

o. Miscellany

1) This office was consulted by Property Controa Livi.i o concerning
certain irreguliarities at Schloss Hohenbuchaw near Wiesbaden,
a large and excessively arnate nodern chateau (not a protected
monument ) which had been used successively by trocps, ICD, the Red
Cross and Special Services of USAFE. The property of a French citizen,
the building is still standing despite a fire in the ball-room, cx—
tensive minor damages to fittings and general svidence of unrestrained
Joie de vivie., The greater part of the furniture and nost of the
library have disappeared, partly on a 6-GR executed the day the
last unit moved out. Although a part of the furniture so removed was o
of a quality not envisioned by authorities for requisition, it L
proved impossible to recover more than a group of paintings which » -
have been placed in a safe together with fouteen paintings, some mutd-
lated, which eemained in the house. The Schloss was to be turned
over to the Minister-President for state entertaining; it was de
ed on the grounds that it was"too elabodate", but the impossibility
offfurnishing was undoubtadly a factor in the decision.

2 delay in certain important repairs will be occasioned by failure
? :t this office to prevent requisition of the studio at ilsbach \ 4
near Darmstadt of fresco-restorer Kienzle, who is engaged in work 2

-w-u
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DR APT

IESORADUM May 15, 1947

SUBJE0T: Report on fisld Trip to iuerttewberg-Baden
by Civil értes Administrstion Officer from
April 10 to April 20, 1947

T0 t kr, Howard, Chief MP/XA Section

1. PURPOSE OF THS TRIP, To expedite ths return of Germen owned

ecultural meterials to Germen aduinistration; investipgete the attitudes,
policisa &nd plens of the rasponsible German custodisns in "usrttemberg-
Baden; to coordinate these findings with the results of previous fisld
trips to Hesse and Bavaria, in particuler to &nslyse the needs for @ program
of reoriertétion in the Fine #Arts filed &nd fha tec size up the difficulties
which such & program would encourter on the pert of Germen officiels &nd

orgemdigations,

II. Itansrary,

Thursdey, #pril 10: Depsrture from Jorlin-Tempelhof.
Arrivel in Stuttpert, Meeting with Capt,Zdith

STANDEN to plen interviews end itinerary for the

trip.

Fridey, #pril 11: Ludwigsburg, with Dr, GUSTAV .AIS, Director of
the"Landssamt f£ir Denlmalspflere” and Dr, RICHARD
SOHMIDT, Landeskonservator, Discussed the funoctions

of Schloss- and Residenz-iuseun,

Saturday, 4pril 12: Morning visit to U,S, Inforustion Center, Stuttgert,
Interview with Dr, BATUZRLSE, iinisterisldirektor
of the Kultus-Mnistorium,
Aftornoon: Attended Conferenca of Swiss and German
luseum and City ofVicisls on Loheffheusen exhibition

plans.,
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Gvening Confsrence on Return of Germen Proparty to

Germén custody &nd on poliey and sducetional problema

srising,
Sunday, ‘pril 13: Trip to Schloss Lichtenstein with Capt. Standen
londay, #April 14: Mornin: visit to ths Stuttgert Kunstverein.

Interviews with PrBulein WIZDENSCHIEL, in charge of
the organizstion, with Professor HILDEBRAIDT of the
acsdemy and Mr, BORST, privste collsctor.

Afternoon Biscussion with Dr, PARETH, in cherge of

"Yorgaschichtliche Semulungen" of trends in prehistoric
studies under Netionslsozielisa. Visit to Dr HOFF4

MANN, Dirsctor of the "LandesbibliotheX", discussion

of political cultural trends

Tuesdeay, #fpril 15: Morning Conference with Cept. Standen of current
MP/LA business. Visit to Dr, Berry of Zducttion &
Religious Affeirs, “uerttemberg-Baden.
Afternoon visit to Archivdirsitor Dr, KARL OTTO
MULLER of the "Haupt- und Stastsarchiv.,"

Evening visit with young ert publisher HATJE,

#Wednesdsy, #pril 163  Interview with ert publishers GUNTHER and , late,
ALZXANDER KOCH FIRM, Preparation for trip through

Land Viuerttemberg snd Baden,

Thursday, #pril 17: Morning Visit from Dr, RISTH of Tibingen, and to
Prof, OTTO SCHUITT, Professor of Art History &t the
"Tachnische Hochschula",
After noon trip to Heilbronn, cslled on Herr LEICHLE
iech eharge ol srt matters there, Arrived in

Karlsruhe thet eveming.
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Fridey, 4pril 18:  Karlsruhe, Called on Dr, von SCHMSIDER, acting
Morning: Director of the "Badisches Landesmuseun” and of the

"Kurpf#lzisches Museun" in Heidelberg. Visit with
him of the exhibition "Grafik des Impressionisums”
&t the Karlsruher "Kunstverein",
Barly afternoon discussion with Dr, HAUPT, Referent
for "Museen u, Bildende Kfinste" in the "Landesdirek-
tion ffir Kultus und Unterricht",
Visit to Dr, Martin, Direktor of the "Stamatliche
Kungthalle", Karlsruhe and Dirsctor of Museum for
South Baden and with his assistent Dr. Zauts,
Left for Mannheim,
Afternoon visit to Dr, Passarge, Direitcr of the

"Mannheimer Kunsthallw". Left for Viesbaden.,
Saturday, “pril 19: WNiesbaden, OCalled on Theodore lleinrich.

Sunday, #pril 20: Wiesbaden, Bxhibition "Germsn Painting of the

nineteenth century." Left for Bsrlin,.

II1I, NARATIVE, The impressions and observations gathered during this trip
were dominated by one factor, Stuttgart's exceptional position in regard to
recongtruection &nd rehabilitetion, There is probably no other German town which
is going ahead with such perseversncs, agrossiveness and with such tangible results.
Physieal evidence of & varied snd effeotive building activity is abundent and it
constitutes a factor ds’initely to be included in any of the eultural
elimste of wuerttembsrg-Baden.

The reagons cited for this extraordinary developuent vary & good desl.
Phe traditionsl Indian tenéeity of purposs, their cheracteristic "fat on the
sround-lesd in the clmouds" altitude is pointed out. The Oberblirgerueister,
& youngish wan in the early fourties, belisves thet the youthfulnsss of his sduinistra
largely responsible, fe belisves in & buildins program of distributed

tion is

priorities, sconstruction of business premises, of departuwont store buildings

?or instence, is just ss importwst in proper propo-ticn - &8 housing. Long range

3
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meads must not ba chscured by the pressurs of emergencies, He did not
hesitete to barter off scme of the city's cosl suprly for building meterisls
ageinst heavy opposition. 4 more gener&l snd possible more profound moti-
vation for these successful conests of adverse conditions wey be seen in an
economic heslthfulness which hes its basis in & semi-%wral , semi-industrisl
economy. Many ‘uerttewbergers live on the land, in villeges, smell towns

ard even in the extensive suburbs of Stuttgsrt, They work on the lsnd during
the werm westher, snd in fuctories in wintertime, The connsction batween town
ard country ig thus & particularly close onme, every Stuttgerter hes relstives

on the land and that is & source of reserve strength &nd resilisnes.
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Return of German—owned Cultursl Bateriesls o German Gustoldy.
4111 14 tion C 04 AT X i 4 T
i L dot e ( L ey Mepal. feh i @1T
X Points 16 jor operaticng art volvecd.
In Winertt erg-Baden i more a egtbion o i 11 L AT Ee
n 'f‘lhr = sAl 3 J_ Ler I ers L &h rd '.'. 9] recor .
owever 14 renence = L 1 161 1geu

responsible Germat ! Lstrators. & confex e was held for
this re on the evening of 8aturday, April ls. The rpuse

of thisp meeting was to discuss

intent of the new Diregtive rather than to work out deteils of

nrocadurs e of course T L
Tinder officess; also, to discuss the gue on ¢ 2y and .
1 a7

SO LR L r} 2 -
In . ; N
e
C ot ] 3
C T 7
1 Eved.

— :
oxT = outlao 1e i v i1 Gel vitizen.

all fesl an OPBRL.  irarawasse A art experience” = o use

th 1 Dy, i 1 ' =4 i optant
ally in culturel recrientation th epocratic baalia, <he
increa 3 GeEs 1L enl e nt of these forces by our Allles
nd. 1 it Lll— i ¢clever progl the Froe 1 Besix-
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th Gatn 0y sl o 1 i of interior decoration,
furniture desi arrangement’, ebtc. i A 1 ire 1le—~
ticer 10 T EBeT Vel i oul I f igh t (e 2 ( rmc
the tiring, r ]
in the T 8¢ - i)
foreign to ¢ C .
v 1 1 {310
LGl
I . ] P ‘9 ] 1
) ¢ ic 1 1 { C 1
Eh & = 1 Ly L
1 1 i:. - .. a0 L L -
1 -.-‘\ ’
Ct . o maintlingEs, Jiasives . 1 hi
s
L L L aricstaedt
Lan i L C ( G3 111y developed b
th FAZA LeeEr 10X e, "Here th rosse Saul and three
adjoining rooms on the groun loor will provide diaplay space

for & permenently arrsnged cellection of historic furniture,
tenestries and asrmor, BSix rooms on the first fleoor will be used
for more intimate semi-permanent displays of period furniture,
to serve as settings for the best pictures from the Darmestadt
collection. On the second floor a well-lighted and well-arrenged
series of bed-rooms will be used,; unfurnished, for chenging
exhibitions of paintings, prints end seulptures beth contempo-
rary and old."

a8
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2725 OFFICE OF MILITARY GOVERIMMENT
LAND 7URTTEMBERG-BADEN
FIRST MIIITARY GOVERNUENT DATTALION (SEP)
ATO 154 US ARNY

Stubttgart, Germany
1 December 1947

SUBJECT: Menthly Consolidated MFA & A Field Report.
(MG /MFAL/L/F, Jan 47).

TO : Econemics Division
Restitution Branch
Office of Military Government for Germany (US)
ATO T42 US Army
ATTENTION: lNMonuments, Fine Arts & Archives.

PART 1
1. Io. of US military and civilian employees.

a. Officers; NKone
b IEnlisted: None
¢. Civilian: Iir Bernard B Taper, Art Intelligence
fficer, O:CUS, visited the MFAZA
office, OMG /3, peridocally.

2. Names of Allied Representatives: Ilr. llarcel

B. Keezer, Dutch Art Representative, OMGH, visited this
office from 18 to 2C November 1947.

3. No. of Germans employed:

a. Frofessional: Nore.
b. Gther: Secretary.

4., Requirements and Recormendations:
The position of IFA & A officer, ONG T/T has been

vacant since 30 August 1947, when Captain Edith A. Standen
was redeployed to the ZI.

PART TI
1. Summery, statistics on repositories: No change.
5. (Cerman cultural affairs.
a. Exhibiticns.

(1) Title: Gedichtnisausstellung Adolf Holzel
, (1zemorial exhibiticn : ;
Place: Stutitzart, Haus Sonnenhalde
Nature: 110 paintings, drawings and water-
colors of Hilzel's various pericds
nostly of private collections.
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Open 22 November until end December

Reviewed in the Stuttgarter Zeitung,
26 November 1947

Attendance and receipts: Not known

Catalogue: Illustrated with 12 reproducticns
of the exhibited works

(2) Title : llaler aus Diisseldorf, liinchen,
Braunschweiyg, Heidelberg, Hamburg

Place: Stuttgarter Kunstkabinett

Nature: Faintings by Carl Barth, Hens
L Hoffacker, Josef Horn, Jogef Pieper,
Hansg Schrders, Richard Gessner,
Ewald Jorzig, Ewald Mather, Robert
Pudlich ef Diigseldorf;

Julius Heas, Erich Glette, Fritz
Hiilemann, Max Mayrshofer, A. Lanp-
recht, Arnsld Balwé, Hans Goétt,
Walter Klozse, C.0. Miller of Munich;

Pruno IZiller-TLinow of Braunschwelg;
Tem Hops of Hamburg:
Walter Eimer of Heidelbexg.

Open 22 November 47 — 15 January 48.
5 Attendance and receipts: Not lmown.

Catalogue: 10 copies OMGUS forwarded
herewith.

. (3) Title : Grephics by eidos-presse (Alfred
Eichhorn, Stutigart)
Place : Stuttgart, Galerie Herrmann

. Neture: Graphics by 7illy Baumeister,
H.A.P. Grieshaber, Alfred Eichhorn,
Oskar Schlemmer, Walter Womm,
Max Ackermann, Heinz Trikes;
Tater colors by Will Sohl.

Open 20 November - 24 December
Attendance and receipts: Not lmown’

Catalogue: 10 copies OMGUS forxwarded

herewith.
(4), Title: Anneliese Lepom, Berlin

Place: Iumdwigsburg, Galerie Swirddeff

Nature:; Peintings by Anneliese Lepom
Open 20 November - & December

Attendunce and receipts: Not lmown

Catalogue: None.

- 2
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(5) Title: Meisterwerke Altdeutscher Malerei
Plage: liannheim, Kunsthalle

Nature: Exhibition of Karlsruhe Kunsthalle
cwned werks

Open Hovember-December-January
ttendance and receipts: Neot Imown
Cataleogue: None (

(6) Title: Alexej v. Jawlensky
Place: Mannheim, Galerie Giinther

Nature: Paintings and grephics by Alexe]
ve Jawlengky

Attendonce, receipts, catalegue: Not lmewn.

(7) Title: Carl Hofer
Place: Heidelberz, Kunstverein

Noture: Exhibition of 55 paintings and
graphics by Carl Hofer

Attendonce and receirts: WNWet knewn
Catalogue: Only one cepy available.

(8) Title: Hans Kuhn, Beden-Daden
Place: Karlsruhe, Biicher—-Beisel

Tiature: Fgintings and wabter colers b
=)
Hans Kuhn

Open 16 - 30 November
Attendance, receipts, catalogue: ot knewn.

b. Lecturcs,
(1) Speaker: Dr. lMusper, Director Stants-
galerie, Stuttzart

Title : Irrecles und Formales in der
Kunst der Vergengenheit

Plece = Stuttgart, Technische Haghschule

Date : 4 Hevembexr 1947

Remcrks: Reviewed in the Stuttgarter
Zeitung, 8 Noventber 1947.

(2) Speaker: Prof. Honson, Stuttgart

Pitle : Tempelstadt im 107 -torigen Theben
Place : Stuttgart, Technische Heochschule
Date ;10 N.vember 1947

Remarks: Organized by the Kunsthisterisches
Kolloguium under the direction of
Frofesszr Poum for invited
prufessicnal art historians,

Reviewed Stuttgarter Zeitung,
19 Iovember 1947.
i 25
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(3) Speaker: Denkmalpfleger Hugenschmidt

Title : Aus dem.Filderbuch der schdnen
Heimot - j

Ploce : Kerlsruhe, Munz Sanl

Dote : 10 November 1947

Remorks: Ilr. Hugenschmidt is referent for
Denkmnlpflege in the Wiirttemberg-
Bnden Government.

(4) Spenker: Prof. Hartlaoub, Heidelberg

Title : Der junge ven Gogh

Place : Karlsruhe, Mnz Saal

Date : 2 November 1947

Remarks: 3. lecture in the series.on
medern French painting.

(5) Speaker: Prof. Hortlaub, Heidelberg
Title : Poul Goughin
Place : EKarlsruhe, Munz Saal
Dete : 12 November 1947

Remarks: 4. lecture in the series on modern
French painting.

¢. PRadio Brozdeosts: No infermation received.

d. Newspaper Clippingss:
Stuttgorter Zeitung, 22 November 1947

rPeurer Trodel - Neckische Nymphen - Kuricser
Kitsch.

114t wohlttnenden Homen, mit grossziigig ver-
glasten Schaufenstern und mit einer uniibersehbaren Fiille
von perzellenen Iymphen und Schiferimmen sind sie in den
Strassen unserer Stads oufgeteucht: die sogenannten
Universal - "Antiquitdtengeschifte”, dic sich in letazter
Zeit so vermehrt haben, dess die Konigstrasse und die
Chorlottenstrasse, wenn es so weiterginge, sich bald in
eine Art crientalischer Bazarstrassen verwandeln wiirden.

Dariiber heben sich, wie aus zahlreichen Zu-
schrifien aus unserem Leserkreis hervorgeht, schon viele
Stuttgarter Gedanken gemecht. Es mag zu ihrer Beruhigung
beitragen, dass vor kurzem ein neues Iizensierungggesetz
zur Errichtung gewerblicher Untdrnehmungen in Kraft ge-
treten ist, das es ermoglicht, cine weltere Vermchrung
dieser Art won Geschifien kinftig zu verhindern. Bisher
war es nicht méglich, die Zahl der Trcdlergeschdfte zu be-
gschrinken, da ein entsprechendes Geselz fehlte. Jetzt
konn men hoffen, dass hier ein wenig "gesteuert" wird,
zumsl de auch die zustdndigen Stellen der Ansicht sind,
doss mit den 27 in Stuttgert bestehenden Trodlergeschiften
der Bednrf vorerst gedeckt ist. Wie zweifelhaft es um
narchen dieser Liden bestellt ist, geht schon doraus
lervor, dass von.den zehn, die im letzter Zelit neu hinzu-
«kommon sind, Sechs erst im Beschwerdeverfohren durch das
. *tachaftsomt genelmigt vmrden.

= e
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Vor allem ist nicht einzusehen, worum solche ILcden
auszerechnet in den besten Geschiftsvierteln unserer Stadt
eingerichtet werden. Dazesen hat sich auch Oberbiirgermeister
Dl_*..I':.Lett in versciiiedenen Schreiben an das [irtechafts-
ministerium, das Amt fir 6ffentliche Ordnuny und die 3248 ze-
wandbs "Ich habe nichi die Abeichi,” so heiset es in einem
dieser Schreiben "in “wlunft veitere Triddlerzeschiéfte in
guter Geschaftslage zuzulagsen". Ferner fordert der Ober-
biirgermeister, senauw zu Uberpriifen, ob die Personen, die
SPICHB Cesch. fte ervffnen wollen, auch die "Qualifikation
fiilr eine solide und reelle Geschiftefithruny bietern”.

Tatsichlich ist es mit der "soliden und reellen
Geschiiftsfilirunz" in manchen dieser Liden nicht weit her,
vwie wir uns hei einem kleinen Streifzuz; durch verschiedene
Trodlerliden selbet uberzeuzen kenngen. ‘ie lkcumen beispiels-
weise Trcédlerliden zu febrilmeuen Lederschuhen, und wie
kommt Ger feschiftsinhabewr:dazu, fur diese Schuue nNiitzliches”
im Friedenswert ven 25 llork zu verlargen, obiichl es den
Trédlerliden wie allen nicht dem Tausehrin; an 'eschlesgenen
Geschiften untersc;t ist, Tauschgeschifie abzuschliesgen?
Und vie soll man es siclh aussevdem erkliren, dess diese
neuen Schuhe zwischen den niedlichen Scheusslichkeiten aus
Kristall und Terzellon inm Schoufenster ausgesitellt werden
kénnen, ehne dass eine der in Verteilun sfrasen senst so
sestrenzern Tehirden daran Anstoss nimmt?

Dags solche verdichiige Schaufensterausla en die
Gemiiter errejen, it nicht verwunderlich. Sind diese Schuhe
nicht ttie ein Spott fir die Fliichilinge und IFliezergeschidigten
die weder einen Dezu~eschein belkomaen, nech "Niitzliches" im
Triedensvert von 25 I bieten komnen, um zu Schulen zu kenmen,
und sind die perzellanenen Schilfe en, d&e zierlichen
Rokkeko Spieluhren, die Iymphen, Faune und Kakadus nicht wie
ein Spott auf die Ruinen ringsum und iUler unsere gonze ZeitT"

O HR A DT OCN 8
1. 2uliural nmonuments inspecited: None
o, .Ranceitories inspected: Tone
C

tiene insoected: Hone

as TPersonnel. -

Directer ‘ais, head of the Tfirviember; Landes—
ans fir Denlmzlpflese, vas appointed Professor by the
“Hnistry of Culiure.
-r." . ::enllj:l“l’.'bs .

Tothinsg w6 zrepert.

. _UEeunt.

(1) Xerleruhe Kunethalle,
The locn of Hang 3Jalduns Crien's skevuch
hook from Kerleruhe Lunsthclle te the Molbein Verlag, 3asel,
Switzerland, for the purpese of faocsimile-repreduciicon Wae
extended until April 1948 upea rejuest of Coarlsyruhe Kunethalle.

-

=
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(2) Ulm Museun.
It i9 expected that the Ulm museum will
re-open 14 December 1947.

d. Tiibingen University Iibrary.

) During November 2 more transports from salt
mine Kocherdorf to Léndesbibliothek, Stuttgart, were carried
out, making a total of 3 transports; the rest of the books
will reguire 3 more transports.:

€. Exhibitions.

(1) Cugzenheim Foundation.
Recommendation was transmitted to Export
& Impert Séction, Economics Division, this headquarters, in
regard to the proposed import into Germany of the Guggenheim
art exhibit for which the Karlsrihe Kunsthalle made applica-
tion. -The exhibit may possibly be shown in Munich and
Stuttzart as well as Karlsruhe.

(2) IRO Exhibition.

The "Romersnal" of the Altes Schloss,
Stuttgart, is being repairved (see September Report).

The permanent rebuilding of the roof
of the Altes Schloss is prcgressing. The IRO officials
are hoping to be zble to move their exhibit into the
Romersaal before Christmas.

(3) TFrench Zcne.

. Approximately 100 Rembrandt etchings
are shown on an exhibition at the Tiibingen Tunstgebiude.
A number of 84 etchiings are the rroperty of Stuttgart,
Staatsgalerie repository Schloss Eebenhausen. \

f. Societies.
To informoticn received.

g+ Publications.
Mo informaticn received.

5. Collecting Pcint Report.
Not applicable.

6. Other .cetivities.

Restitution progress.
N No change exept for 2 Dutch paintings, one land-
scape by Stalbent and one seascape by Porcellis which were
picked up from Kunsthalle Kerlsrule by lir. Keezer, Dutch
art representative. The pictures criginated from the
Collection Edwin Reiss. No receipt from the Wiesbaden
Collecting Point has been received as yet.
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1. Supply situatien: Satigfactory.

2« Important developments, not listed above: None.

FOR THE DIRHBCTOR, ECONOMICS DIVISION:

1/;"’:—#5?@3%;

Inecls; EDVARD 0. SMITH
20 eatalogues Chief
(OUGUS only) Restitution Branch

Econemics Division

DISTRIBUTION :

OMGUS, MPAZA - 2
OMGB -
CMGH -
OlMG Bremen -
Exec.0. . 0MGTB -
Chie f,Econ. OMGWB -
Chief,Restit.CllCTE -

O D

Televnhone:
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OFFICE OF MILITARY GOVERMMENT FOR GERMANY (U.S.)
Eeonomics Division
Restitution Branch
Momuments Fine Arts smd Arehives Sectionm
APO 742
Berlin, Germany

MEMORANDURA " 19 Avgust 1947

TO0; Dr. Beryl R. MaClaskey
Control Office
Direetors Building

1. In sccordeance with our telephome comversatiom the 19%h of August,
the following ideas and suggestions are put forth as representing what is
the feeling of this section as to its most effective place under the para-
graphs of the mew direotive to the Military Governor which orders

*Paragraph 184 ....the removal of existing trade barriers and
engcourage the return of foreign trade to normal trade ehamnels,.

"Paragraph 22......that you make every effort to secure maximum
goordination between the ocecupying powers of cultural objectives
designed to serve the cause of psace and encoursge German initi-
ative emd respomsible partieipatiom im this work of cultural
resonstruction and you will expedite the establishment of these
internatiomal sultural relatioms which will overcome the spirit-
ual isolatiom imposed by National Socialism on Germeny and fure
ther the sssimilation of the Germam pecple into the world eommue-
nity of matioms,

*paragraph 27: In furtherance of the program of the reorienta-
tion of the German people and the revival of internmatiomal gula
tural reletions, you will permit end assist the travel into amd
out of Germamy of persons useful for this program withim the
availability of your fagilities, the free flow of cultural ma-
terials to end from Germany.® .

The above quotations are in addition to the complete paragraphs 17 om Res.
titution and 25 on Monuments, Fine Arts amd Archives, which more or less
cover the fumctions and duties which we currently perform.

2, A8 a matter of fact, many of the fumetions which are suggested by
the above quoted persgraphs have already fellem %0 us by defeult or are
being umofficially carried om by our officers evem in their spare tims,
They also represent the duties and functions which every member of cur staff
believed and understood to be of his duties whem he was recruited
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&, That we be officially charged with the responsibility for de-
termining whether or mot scholars, Germam or foreigm, should be permitted to
enter or leave the American Zome of Germeny for projeets comneoted with the
arts and museums,

be That we be made officially respomsible mot only for the preven=
tion of displays of Nesisim amd militerism in exhibitions withinm Germany,
&5 we are now, but with the emcouragement of exhibitioms which will temd
toward the democratic reorientatiom of Jermen ertistic life amd of “he re-
building of their imstitutiomns im this perticular field,

6. That we be charged with the determination of the desirability
of German participetion im art exhiditions outside of “Yermemy either im groups
or by single individuals and as a corollary be permitted to work out the ma-
chinery for the limited export of such exhibitiom material.

d, That we be charged, in goordination with Export-Import amd other
interested agencies, to work out prectical methods for the export of works of
art for dollar oredits. This fumctiom should inelude eomsultatioms with the
appropriate Lend authorities to make a workeble amd proper replacement for
the German mationel law goverming the export of natiomal treasures,

e, That we be permitted $o exammine with other appropriste offices
the present status of lLaw 52, Law 53 and the rules and reguletions of the Army
Post Office and the customs with regard to the sequiring of works of art by
American and Allied persommel and their return of such materials with houge-
hold goods or otherwise to the United States. The presemt status of the regu-
lations in regard to this metter are in utmost comfusion end ome reeson that
they are is that mo ome 18 strictly charged with their performange.

f. That we be officially charged with the cooardimation of alloca-
tions of materials and supplies comneocted with restoratiop of

) miseums &nd exhibition spage
12) architectural momuments

g. That we be charged with the encoursgement end guidance of assooi-
ations of artists, professional mseun works, archivists and seholars im the

field of fime arts,
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ves the fullest respomsibility possible comsistent with
of Nilitery Govermment. Thersfore, I feel that
definition of the functions suggested should be most carefully
80 thet a distinction would be made between the things which we
(for example, in commestion with U.S. and Allied personmel
other hend the things wherein we would act purely in an advisory
or reviewing capesity. Tith suoh safeguards included I feel certain
render a very definite survice im the reorientatiom
is comtemplated by the directive,

RICHARD ¥, HOWARD
Chief, MFASA Sectiom
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OFFICE OF MILITARY GOVIRIMENT PCR GEHRKANY (U.S.)
Economics Division
Restitution Branch
Monugients Pine Arts and Archives Section
APO 742 T

MEMORARDUM 12 February 1947.
SUBJECT: Proposed Additions to MFAZA's Functional Frogram
TO :+ Mr. Howard, Chief, MFAZA Section, CHGUS

1. With the burning over of museums and related art
and cultural institutions to German administrations certain
steps become necessary in order to accomplish the effective
and ccordinated implementation of the basic objectives
of M.G. in Germany. These necessary measurses are not
now the responsibility of the KFAZA section nor of amy
other branch or member of U.S. Militery Government.

2. The basic objectives of Military Government are
stated in JCS 1067 (revised), 10 May 1945. Fassages are guoted
as a basis for the following discussions:

4c. The principal Allied objective is to prevent
Germeny from ever again becoming a threat to
the peace of the world. Essential steps in
the accomplishment of this objective are the
alimination of Nazism and militerism in all
¥heir Torms ..... and the reconstruction of
German political life on a democratic basis.

A coordinated system of control over German
sducation and an effirmative program of re-
orientation will be established designed com-—
Pletely to eliminate nazi and militaristic
doctrines and to encouraze the development

of democretic iceas.

ve.ess You willendeavor to obtain agreement

for uniform and coordinated policies with
Tespect to &) Control of 1uEIic Information

fedia in Germeny, etc., etce.
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3. German museun and art life is not, as it may seem
at first sight, a neutral field, devoid of political im-
plications. On the contrary it is an active and vital
Tactor caspable of exerting considerable influence on
public opinion and in formulating emotional and peycho-
logicel attitudes.. It must therefore be considered an
important educational factor and, at least to some degree,
a medium of public information. The authority and pre-
stige which all manifestations of cultural life nejoy in
the German community is very considerable. It is Uhere-
fore necessary to realize that the activities of museums
and other cultural and artistic organizations in Germany
have a much greater influence, compered with other mani-
festations of public life, than in the United ~tates
or Great Britain.

The most convineing proof of this is the ideological
activation of German art life under Nabional Socialism.
The annual exhibitions in the "Haus der deutschen Kunst"
were powerful instruments in the glorification of Nazi
leaders, of militarism and the propagation of various
laezi doctrines. An elaborate system of governmental
control instilled Hazi ideologies into practically all
phasee of art life. It also exercised strong rressure
in the elimination of all undesiravle elements which
were classified as "degenerate .artists". In other words,
museunms, exhibitions and the very process of artistic
creation were made into a powerful medium of education
and public information.

4, fThe policies of museum administraters and of other
leaders in Germsn art life are not at present the subject
of control of any organization or branch of Hilitary
Government. No one in U.S. Military Government is charged
with the supervision of artists' societies springing up
everywhere. No scrutiny of exhibitions, be they in
museuns, other cultursl institutions or with art dealers,
ig in force.

Artists® societies could and probably do contain Nazis
emong their members. There is no officially responsible
link between U.S. Military Government and the German
administration to insure cultural denazification in such
instences.

It would be perfectly possible for any Germen individual
or organization to present an exhibition of pictures or
other works of art glorifying Hazism and militarism or

2
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inimical to the interests and security of the U.S. forces
of oc¢cupation. Such an exhibition would not encounter
eny systematic or expert scrutiny or control by M.G.
authorities.

5. Also, no branch of Military Government is now
charged with "an sffirmative program of reorisntation™
in German museum and art Iife, nor in a position "GO
encourage the development of democratic ideas”.

What are the elements needed in ordér to accomplish
these objectives and how czn these needs be filled effi-
ciently and effectively?

The current policies of the leaders of German art life
have been carefully scrutinized by MPAZA's Civil Arts Liai-
son Administration Officer in extended field trips in the
U.S. Zone and Berlin Sector. They have revealed the following
attitudes which call for definite sction if the stated
objectives of U.S. occupation are to be accomplished: -

a. A continued tendency towards cultural nationslism
and intellectual inbreeding, preserving a possible foun-
dation for fubture militaristic nationalism and resulting
in failure to realize the needs as well as the opportunities
presented by the collap=of the National Socialist state.

b. An inability in almost all instances to think beyond
the immediately urgent tasks of physical reconstruction
of buildin; the reassembling of scattered collections
and the repair of damaged art objects, resulting in
failure to map out socially constructive, forward looking
programs based on the current and anticipated needs of
the respective communities.

¢. In particular, a complete ignorance and unawareness
of existing democratic procedures and techniques of analyzin
the social structures of a given community in order to
determine its needs; ignorance of methods to enlist, develop
and sustain community support snd collaborstion in expending
the functions of cultural institutions.

d. A conbinuing strong tendency to think of artistic,
and related culitural and scientific collections and in-
stitutions as laborstories for the primary unse of specialists
and scholars who in turn consider themselves servants of
scisnce rather than of society.

e. A very incomplete knowledge of the meaning of
functional planning in the rebuilding of sntire communities
and cities.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY { 4 i =53
mann —Huur .

. To summarize, the German museum administrators are
in many instances still imbued with cultural naticnalismj
they are gquitie unawsre of the meaning of democrucy in
cultural life and of their responsibility therein; also
they are totally ignorant of democratic methods and tech-
nigques in institutional art life.

: ©. The possible feilure on the part of U.S. Military
Government to supply the leadership and guidance clearly
needed in this situation would represent a serious defect
in the implementation of U.3. policy in relationship to

one important phase of public lite in CGermany. It would
meen that the allover reorientation program could not be
dogically and organically carried out. It would deprive
Germen ingtitutional art Life of urgently needed contacts
with democratic ideas and still needed leadership. It
would result in an unhealthy return to cultural isolationism
and inbreeding, also in the continued failure oif the German
administration to recognize and fill vital cultursl and
ecducational needs of German communities. It may also

lead to unfavorable compurisons with the cultural policies
and programs pursued by other Allied Military Governments.

_ 7. An effective reorientation program in German art
life shou.d attempt to achieve the following objectives:

a. Bupervision of policie
to preventing resurgence of Latb
nationalistic snd militaristic

s and programs with a view
ionalt'Socielistic, of
£

sendencies.

b. Demonstration to German museum administrators
and the administrators of rel: d institutions of the basic
concepts of democracy in terms of inatitutional art lLife
gnd the pertinent methods and technigues developed in the
United States and elsewhere outside (Germany.

@. Demonstration of these factors to the present gene—
ration of art students in the universities by broadening
and reforming the current program in the following directions:

I Instruction in the social and sducational obli-
gations and opportunities of the art admini-
strator in postwar German communities.

II Added emphasis on the artistic achievements
of cultures and communities outside Germany.
Added emphasis on contemporary art.
Demonstration of the tasks of "Denkmalspflege"
in postwar Germany and discussion of the basic
concepts of city planning.

4
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_ 4. Interpreting to German art publishers the current
needs of museum administrztors, art historian and art
students with the object of

I providing meterials most urgently nesded for
the replacement of lost refersence and research
tools.

/
encourzging production of informstional and
educational publications in the fields demon-
strated above.

B. whe orgsnization meost naturally fitted to assuume
the major responsibility for the tunctions outlined above
is the MFA%A Section of CMGUS.

Some of these functions can obviously be carried outb
most effectively in close consultation and liaison with
Education and Religious Affairs as well as with Information
Control. (The Information Uenter network throughout the
U.S. Zone of Occupation would also be a valuable instrument
in the fulfilment of this program).

The most important and urgent measure nesded at this
time would be a rrogram of information primarily dirscted
et the various leaders of German art life, on the accumu-
lated experiences and experiments made in democratic
countries in the field of the arts. This information
should be gathered primerily from U.S. sources and con-
veyed through a variety of channels and media.

The purpose of this program is not to provide examples
which will be imitated by German museum officials but
to provide atimulation and challenge necessary %o initiate
constructive thinking end to direct planning towards
the laying of firm and permenent democratic foundutions.

rslephone 42984 Hé;%hLC IEHANN-HAUTT
Civil Arts Lizison
Administration Cfficer
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OFFICE COF MILITARY GOVERNMINT FPCR GERIANY (U.3.)
Econonies Divisien
_ Restitution Branch
Monuments Fine Arts end Archives Section
: APD 742 '

1¢ Deceuber 1946

iteport on Fleld Trip by Civili Arts Administration
Officer to Greater LHeise

kr. Howard, Chief, KFA%A Section, CUMGUS

1. Purpose of Trip.

This trip represents s first attempt by the Civil
Arts Administratien Officer:

1. to explore the policies underlying the recon-
struetion and aetivation of German art institutions with-
in the frame work of German Civil Administration,

. to ascertain the relstionship of these policies
to the stated objectives of U.S., Xilitary Government in
Germany.

To obtain the answers to these guestions it is
necessary first of all to determine to what extent poli-
eles have been formulated and adopted by responsible Ger-
man sdministretors of ari ilnstitutions. 1T is also desir-
able to interpret current activities and future plans in
terma of their broader meaning in the process of re-
gctivation of German ecultural life. 4t is equally im=-
portant to recognize and to define areas of stagnatiopn
and retrogression.

The trip to Greater Hesse was planned as en ex-
periment. Typieal field gituations were explored in a
series of personal interviews with leading personalities in
various art institutions. There was no deliberstely planned
program. Guestlons were asked only to insure & continulty
of coumunication. 1he important elm was to find out what
was foremost in the minds of those interviewed; how these
men thewselves se&w the meaning of thelr task; how they
understood and interpreted the immediate needs as well as
the lonz term tasxs of reconatruction.
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The following itinerary with lists of nsmes and
positions of men interviewed by the Givil Arts administration
Ufficer, and the index of topics discussed in each inter-
view will give = brief survey of the toples that were ex-
plored.

Itinerary.

Thuraday, ovember 21: Departure from Berlin

Friday, November 22: Arrival at Wiesbaden checked
in with Ly. THECDORS HEINRICH at Militery Government Head-
quarters and with Ceptein EDITH STAUDEN at the Central
Collecting Polint.

Saturdey, Movember 25: iiesbaden. lorning Session
with ¥r. TEEODORE HEINRICH. Dlscussion ol plans for the trip.

Sunday, November z4: diesbaden. Vigit to Sxhi-
bition of laster Drawings at Centrel Collecting ¥olat.
Afternoon Prankfurt =,M. and Bad Homburg: Meeting with RU-
DOLF FLAAS, Referent fir Bildende Kfnste in der Kulturge-
meinschaft Siegen, Westfalen: Discussions of difficulties
in shaping up community exhlibition plans. -

Yondey, November 25: Frenkfurt e.M. Visit to
Frof. Dr. HANS W. BFPELSHEINER, General-Direktor der Frank-
furter Bibliotheken und Referent des *inisters fir Volxs-
bibliothekswesen: Discussions of Deutsche Bibliotheik des
Westens, Library School Curriculum, Zentralblaitt fr Biblio-
thekswesen, bibliography of German ¥ublicatin §39-45, Cultu-
rael Folicies.

visit to Dr. GEORGC X. SCHAUER, Iublisher and Bdi-
tor of the BBrsepnblatt fr den deutschen Buchhandsl. Dis-
ecussed trends in art publishing, Frankfurt 'raining School
for RBooksellers, frof. Ehmke's book on fRultur-rolitik".

Visit to Dr. HOLZINGER, General-Direktor der Lu-
geen. Discussed prilority progrsm of Germar museumns, youth
and modern art, reemi tion of art historisns and visiting
scholarships, contemporary German art.

November 26: Heldelbergz. attendance of
2nd day of CEPMAN RECTO '3 CONFEZRERCE upon anirf ion by
Dr. Fritz isen of incetion and Religious Affalrs dranch,
oG . Visit )p. AUGU3T GRIESELACH, ¥rofeasor der

i i i Discusssd current

visit with Dr. HEINIICH BRDSIECK, Aungsi-
ant sshesalschen kinisteriums fdr Kultus und
Unterricht & h Dr. CRENER, Referent f£for Archiviragen
und Bibliotheksangelegennelten, Zrief talks with mpresen-
tatives of #Wiesbaden branches of LEZIFZIC FPublisating bouses:
Dr. KLEMM, Mr. XLEkde, Junr., Ujeterichasche Verlagsbuckhand-
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iung; Dr. FRIEDRICH MICHAEL, Insel-Verlag; kr. HANS
SAUS jun., on the subject of art publishing Frograms, pro-
auction facilitles, connecticns with Leil g mother firms.

Mainz. Interview with Dr. ALOIS RULYEL, Yirector
of the Stadtbibliothek, the Cutenberg-Museunm and the Guten-
berg Society. Discussion of physical condition of institu-
tions in his care. KReestablishrent of Gutenberg Soclety.
Study snd publication plans 1l the field of incunabula re-
gearch.

Hofheim i. Taunus. Rvening visit with Mr. Helnrich
to ERNST WILHELY KEY, German pelnter.

fhursday, lovember 25: MKarburg. £&n route
discussion with Dr., ERDSIECK of his plans for & city 1!
ing academy. In Marburg visit of exhibition of upper Hess-
ian Art group. Visit with Prof. Dr, HANARY, EKunsthistori-
gches Institut larburg. Discussion of exhibition policies,
cultural polities, shoto-Merburg extension plans, 4Pt stu-
dent body at Marburg University, art publicatlon plans.
Discussion with Dr., BLEIBAUK, Hessglsches Landesemt ftir
Denkmelpflege, of personnel problems and the Ffthrerproject
(eolor photograph of monuwents). BErlef visit to Dr. DEAIC
of the Larburger Staatsarchiv.

Friday, Movember 29 and Saturdey, Hovember oU:
RASSEL with THEODCRE HEINRICH. Neeting with Dr. VOGEL,
Stazatliche Kunstsemmlungen Kassel. Discussion of exhibition
policles, extension of museus Wors to young pecples groups,
trends in eity plenning, methods of public discussion,
training future curators. Visit ©o WilhelmshBhe, the ex-
hibitions at Blirenreiter-Verlag and the gallery of Xarl Lo-
metsch (Exhibition of the work of KURT LEHANNK ).

Sunday, December 1, ly46: Frankfurt a..x. lorning
talk with Dr. KONRAD BAUER, private German scholar. Tppics:
Phe "White" scholer in Germany, formal graphic arts lnstruc-
tion in Frankfurt and Mainz, the work of the "Inschriften-
Honmissiocn der deutschen Akademien™. Afternoon visit to

VITTORIC KLOSTERMANN, publisher. Discussed persomnel situa-
tion in Germen institutionel ar® 1ife, art publBhing plans
and progrems, available stocks of art books.

Late afternoon departure for Berlin.

General Inpressions.

One condition, not new, but forcelly brought home
to this observer during his trip is the lack of communica-
tion and connection between various German groups in the art
field working towerds the saue or closely related ends.
There is very little, if eny, give and take of in?ormution
and no compering and discussing of plans, There is a marked
tendency of responsible Lermans to work behind closed doors
and avoid public discussion of matters of public comerns of
today.

3
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] Zven more marked than the independence of separate
group is the isolation of the individual. With few notable
exceptions the German representatives of official art life,
the museum curator and the teacher in the unlversity, the
librarian and erchivist and also the art publisher lives in
& world that is primerily dominated by the past. heconstruc-
tions of whet once existed is the dominating instinct. Ge-
auine realizetion of the necessities for new and comstruc-
tive thinking, for the redefinition of aims and objeetions
in terus of existing needs is a rare quality. Greater Hesae
is fortungte in its possession of a few men of exceptional
vision and enterprise, who are furnishing this type of lea-
dership and who are facing the future with courage and 1in-
spiration, All the more gignificant is the observation that
even among these leaders cone finds that certain necessary
priorities of action and certain objectives, perfectly ob-
vious to the sAmerican observer, are nelther seen nor und er-
stood in Germany today. BExamples will follow later in this
report.

ihe individual is of course preoccupied with the
appalling difficulties of dey to day living, personally as
well as professiopally speaking. OShelter, clothing, food
and fuel, weatherproofing, lighting end heating the build-
ings are every administretions natural first concern. The
extent of encouragsment and practical assistance constently
extended to German art institutions by our LFA&A olfficer for
Grester Hesse was very obvious to this observer. For this
reason no deliberate attewpt was made to discuss in detail
the buildings and the ohysical status of collsctions ete.
with verious curators and other officimls; rather, plans, pro-
jects end pollcles were discussed.

Constructive ideas were by no means found missing
but in many cases they wers not found in the foreground of
these mens thinking. &180 it was frequently obvious that
no atteupt at their practicel evaluation hed been wmade, no
weighinb'or alternatives; particulerly, no senss of priori-
ties had been applied.

yugews and Couwmuniby

It 1s of obvious significance that sach of the two
gpuseun directors interviewed in Greater Heise promptly
oroached the subject of the relationship of their museum
to the comuunity, snd perticularly to its younger elements.

Soth Dr. Holzinger &n ¥rankfurt and Dr. Vegel in
Kessel are leaders widl vision and 8 sense of direction.
Sothkare aware of the importance of resching out to German
youth groups.
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Dr. Holzinger is both the expert curator of histori-
cal masterpieces and an asctive friend of modern art and ar-
tiste. In his opinion, the old and the new should be pre-
sented in small chenzing exhibitions rether than in large
perusanent displays, not only because this 1s the only physi-
ezl possibillty today but tecause it suits the needs of young
people. +e and every other responsible art educator em-
phesizes egain and ageln how laportant it is that the youaog
peopls learn to see agaln. Thelir vision has deliberately
been limited to the narrow, precisely photographic reallsn
fostered in terms of the materisl exhlblted at the Haus ler
leutschen Kunst. <They must learn all over againm to use their
eyes. But they tave to be chlmed down first, taught how to
sit down and listen.

Suddsn confrontation with modern arsg in its more
extrems foris results either in scorvful laughver ("Hitler
was rizht after ell™) or in vioslence. This cbserver has
gseen modern peintings slashed with knives poth in the "daus
am Weldsee® exhibition of contemsorary artists of 3Berlin-Zeh-
lendorf and in ths "dHessleche 3acession" exhibition in
Kassel. In each case the paintings were guite modsrate, im-
pressionistic r ndering of human beings in very "harmless”
situations.

- S

feeding, intellectual inflation is to be avolded The job
! to be

jal diffioulty with Gersan youth, according
to Dr. Holzinger, is the unfercil with parliamantary
procedures, the inability to 11 y end ko stick to the
point. Almost inevitably & 1igcugsion in Cerman youth ecir-
ecles tur! 1 -he topic in cuestion to soue e;uamgrul ag-
vect. Phis WOTKE lmost 1ike & law of nature, RR eioguent

symptom of 1nte laectual corruptlilon,

WwOLs AT

gituation

About throe mO

wes called toO L

gociel classes between

only the "jeunesse d - g

of in & German provine f to joined. The gooup,
which has & membership of about 100, is interested in poli-
ties, theater, & £. Dr. Vogel was iﬁvited to give a lec~
ture on the subject of ubstmet paintings, to discuss
whether it had @ meaning snd a future. Ee found such ready
resgons¢ for his idees, such willingness to be lead that he
arranged s special evenings discussion subseqguent to
the lectu
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. . Regretfully he noted that the socialist youth of
Kessel organized in the unions hes so far made no contact
with the mugeum. Alresdy there exists tension bztwesn the
two youth groups - very undesirable in terms of the social
Peace s0 necessary for sound democoratic growth in Germany.
Sport activities Dr. Vegel feels, would be a good cement,
modern art could be too, perticularly since labor elements
have traditionally shown more receptiveness to it than the
conservatives. The trouble, gays Dr. Vogel, is that labor
youth, due to marxist education, is severely hampered in 1ts
general epproach to art, which it views 28 & luxury manife-
station of the capitalist leisure classes. Bridging the gep
would be desirable but it is & difficult proposition. Spe-
ciglly arranged exhibitions for speciel social groups are
apt to be resented and therefore lgnored. This observer
suggested that 1t would be possible to present art en a so-
ciological basis., Granted thet it I the purpose of Art
Education to meke people think in order to see, rather than
+0 see in order to think, any sporoach is legitimate which
le-ads ultizately to the experience of vision in the fuilest
meaning of the term, Why not therefore s presentation of
art as e sociolozical factor for the benefit of an audience
trained to think primarily in sociological terms% Why not
presentation of historical art treasures =35 & product of
changing patrons (church, royalty, state, the people, the
individual, ete. ete.)? Why not the use of a variety of means
of cosmunication - exhibition as well as publications, lec-
tures, radio programs, discusslion groups etc.T A deteiled
discussion mlong these linss revealed to this obseryer the
very curious fact thet Dr. Vogel, altnough completely in
agreeuwent with the objectives and sympathetic to the general
methods, was uneble to grasp the concert of the sociologlical
presentation of art. It became obvious during & lengthy con-
versation that he could not ses anything in this beyond a
representetion of people at work, a sort of iconography of

Tabpor.

This wes all the more revealing because of the other-
wise progressive and liberal outlook of the man, evidenced
for ipmstance in nis {nterest in the technique of democratic
discussion and alsc in the ques jon of future curatorial
training.

Dr. Vogel reported with interest that the Hessische
Secesgion had successfully started open debates "mlt be-
stellter Opposition” (with ordered O;ngiti?n} as he stated
with a degree of smazement. The idea wes first received
with & good deal of scepticism in Kassel intellectual cir-
cles, until a school teacher took hold of the‘situatlou, who
had conducted satisfactory experiments with his classss at
parents and teachers meetings.

&
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liis real concern with democratic growth was evinced
his comments on the questicn of trained assistants. Kassel
Eag three fulltime museum positions, but no voluntaers.
This he considers a very unhealthy situstion. He is not®
aware of any younger generation preparing to go into museunm
work. ie sess a particular dsnger in the fact that there is
no evidence of recruitment from labor cireles. This obser-
vers experiences at Heidelberg and Larpurg show that the
situation in regard to the training of art nistoriens as
well a3 lebor pamicipatéon in academic tralning is by no
means without promise. Dr. Vogel's apurehensions, though
understandaeble, are one clear instance of the lack of con-
negtion petween groups working in related fields in Germany
today .

University Treiniog of Art Historiens

In both Gthe Universities studisd auring this trip the
situation is distinctly faworable, in spite of the current
difficulties of University life. Both in Heldelperg snd Mar-
burg full professors of Art History are giving regular in-
struction in lecture courses well attendsd by fine erts ma-
jors and minors. The seminary libraries as well &s the ge-
neral librery collections of fine arts litsreture are intact
and in active use, as are lantern slide coilecc.ions, pro-
jection eguipment, and the photographic archives.

In Heidelberg Frof. Dr. August Gpiesebach is teuporarily

holding the Fine Arts chair zgainst the return of Frofessor
Pastz who is yet to undergo denadficatiorn. Griesebach had
been dismissed from Heldeloberg University in 1937 for failure
to divorce his Jewish wife and had gone %o live in FPotsdam.
Frow there he was brought baek to Heidslberg with his family
and the greater part of his librery in Pebruary 1946 %hrough
the offioes of Captain 4.D. Leale of Bducetion snd Religious
Affeirs.

professor Griesebsch, who is 65, 1s saddened by the
fect that he has received a retirenent notice from the Baden
Government , although thls was presented to him es a form of
reparation (nauf dem Wege der Gutmachung eneritiert™).

This semester he is giving a one hour course on Italian
Rens issance and ¥rench Classissism and a two hour lscture on
the History of Architacture.

Dpr. Hartlieub (of the lannheim Luseuw) is visiting lec-
turer and teaches 1l8th century french rainting.

Professor Griesebach has no very clear picture of the
student body. There &ars Lalj ladiss, few experts, meny from
other fields, such es medlcine and the natural seiences, who
are generaily interested lu art. There are about 100 stu-
dants in the Z-hour lecture, 60-70 in the one-hour course.
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_ lg A distinctly conservetive emphasizing of the "Hu-
manistische Gymnesiun®™ as sz prersqguisite to acedemic studies
-8 ngilCeuble. Fhig is a reassertion of scholarly tralning
based upon classical Toundations, with the language and
culture of Gregce and Rome as the basis.

This would mean that in due course well trained srchae-
ologists and philologists will once more be available for
museun and tesching positions. But it is no guersntee of
ef fective practical preparalion for progressive, forward
looking sdministration of museuns ani art institutions. Nor
would this trend, if it where allowed unchecked growth favor
cheracter developuent and the integrstion of scholarly in-
tegrity with polltical responsibility. Fortunstely, thers
i3 no reason to believe that other influences will not assert
themselyes in the ellover structure of highschool prepara=
tion for Univercity life.

2) The guestion of sdmitting young people of working
cless origin to the universities, which weas also discussed
at Heidelberg, is important in its beering upon the problem
of recruiting et least some of the future museun curetors
from among those social groups. This observers discussion
with Dr. Vogel in Xassel, previously recorded in this report,
brought out the very great need for museum personnel capeble
of interpreting collections and of adopting progress to the
approach of the working classes.

Material difficulties, it was brousht out at Heidelberg,
are not among the real obstacles, as funds are available
within the working class families who as & group are by n
means to be considered needy in Germany today. MNuch more
serious in the question of asdsquate high school preparation
since, as one rector sxpressed 1t, the inferiority complex
of an ill prepared student is a very undesirable thing in
the classroon. The problem was considered wore serious in
Northern Germany than in Bavaria where social differences
are not so marked.

OTEER TRAINING INSTITUTIONS IN THE FRANEFURT AREA

In the course of this conversatlon this obaerver
learned of a nuwber of sp cialized traini;; schools either
operating or in process of developuent whlch 1n freater or
lesuer degree have a beering upon LFads activities.

GII,‘I Ii LJP-. A b r} .\Cng.i.'-l;- Y .

Dr. Erdsieck of the Hessische apltus ﬂinl?tgrlFm has
developed a plan for a city planning acadewmy, despribed in
a memorandum which he prepared at the IBQQEJL'OQ this obser-
ver and copy of which 1s attached in translstion for the in-
formation of the WFisa section (Attechment Z). 4an aspect
of particuler significeance is the fact that the ideas ex-

pressed in the memorandum, although they heve occupied much

9
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od D?. Erdsiecks time for many months, have not yet been
ventilated and discussed in public. Since these ideas con-
cern wmatters of very public interest such a discuss ion would
deem desirable.

A similar closed-docr situation in regard to city
planning was reported in Kessel by Dr. Vogel, whers a rather
difficult situation has developed. There are two prevailing
points of view. One of them was described by Dr. Vogel as
a continuetion of NHatlonal Soclalist planning, which em-
rhaslis on very monumentsl, assuming architectural atyle
featuring columns and rooflines along lmperialistic Roman
art traditions. The other school, the one to which Dr. Vogel
belongs, emphasizes the considera.ion of actusl needs and
anticlipated functions. After he had revealed his own pre-
ferences for the lajter approach, he was no longer invited
to subsequent mestings. Again, the need for an open publie
discussion of these gquestions is obvious.

Graphic Arts Academy

The city of Frankfurt is considering a graphic art aca-
demy on the model of the famous "Stastliche Akademie flr
Buehkunst und Grephik" in Leipzig, whieh after V-2 day had
been resurrected under the old director Frof. Dr. Tiemsnn,
who hed been arrested by the Kazls. It is understood that
this Leipzig Acedemy, dus to differences of opinions arisig
between Prof. Tiemann snd the Soviet Authoritises, hes once
more closed its doors.

The Sainz-Frankfurt-Offenbach region is a traditional
center of creative graphic arts forces in Germsny. It con-
toains not only historicsl memories of tThe inventor of print-
ing, but is slso the center of important typefourdries and
other graphic orts industries.

The present plan for an acadeny originated with kr.
Georg Hartmann, hesd of the Bauer T"lg Foundry in Fran<furt.
& egoranati Lreyu¢bd by Dr. Konrasd F. Bauer, scholarly con-
sultent of that firm, has been submitted to the Oberbldrger-
meister of Frankfurt.

Dr. Bauer has also been asked to consider an lnvitation
to take the rewlj crpated Gutenberg “halir et uQe Lglvgrsity
of kainz, ereated to foster scholarly study of priating end
u.a-ric arts. The other contestant for this chalr }3 br.
nlcls Ruppel , Director of the Gutenberg museum %nd_dutgn??rg

oeisty, which uefd ¢ the war had many meisbers in the bn%uéd
+a;gd. Dr. Ruppel regorted the reestabli shment of the So-

clety on June 29 ..J:.l an assembly in the great hsll of the
Upniversity of kainz.
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Tralning School for Book
& tralning school ;u; DuohseLlera i
&t Franxfurt M. under the auspices of th
f Grester Hesse publishers and booksslle

ol
already being held.

Library School

Plapig Tor & Grester Hesse librery school were reported
by Frof. Dr. Hanus W, Eppeishelmer. These plans wers deve-
lpped by the Kouferenz der Grosshessische :loljuJ“u»~dir¢ktq-

ren, consisting of the followin yu,A,J,hL_,*
XKassel, 1 each from karburg :iu jsen; Ful
Frenkfurt, Wiesbaden ilng
fir Bibliothekawesen ii
gbjective of the school
ttlere Dienst" {L.'.'_L.: T Bl ¥ i
here Dienat" (professionsl service).

slsheimer emphasizes the following
cnifor tx _.4..-.-2.-J for Greaterxr Eesse
Numerus ulauaus
1

md e
seldal

lid__J

851 LJJA'—I«.&-‘-

Hebl ld

curriculu
nation of all Nazl eleumen to be “O“'—d d by

upon the foundation O . re-1933 currieulum.

cdern CGhu'uity’ Dr. Bppelshelmel _
t;;; that could be left to the Volkslemenall

vesaing Roowms). he scholariy library Wes S

knew what they were L ckirg for and dld AOT

In other words it is obvious in this instance that the
i ) of cultural life is stlll the pre-
moeretic concept of librerianship in
wodern Luuh" would have to be explained from the
1(3". u._.Lul 1)1

¥rof. & pelsneimer showed great interest in this idea
and would weleome _chance to examine current U.S, literature
on the shaping of neary gchool curricula, current con-

cepts 0° the aris i, and the like.

L1
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The Deutsche Bibliothek

The Deutsche Bibllothek is snother project o which Frof.
Sppelsheimer rej c“tel progress. Apuvroved by Information
Contro%, the Deutsche Bibliothek is conceived as a deposi-
tory library and bivliogrephicsl center for ;ublicatibna in
the western zones, eventuslly to be merged with the tradl-
tional Leipzig center.

Upon direction by Inforuation Control & comnittee was
to bs formed frow among the existing booksellers' a sociations
at their mid-lecember mesting to take charze, until the
BBrsenvemn der deutschen Buchhfindler is reconstituted on
an interzonsl basis.

Two coplies are to be senl in uf each new puciication
by the publisher, ocne set to Pe use to build the Frankfurt
library, the other copy for the J&utquff Bicherei in Leipzig

A bibliography of all publications will be issued cur-
réntly. & staff for the preparation of this publication is
already at work and the rirst number is to appear in Japuary.

Dr. Eppelsheimer is ewars of no new developuents lin
regard to the resuil wection of the "Zentralblatt fUr Siblio-
thekswesen".

ART FUBLISHING PROGRal

Tlans @ ert publishers in Greater Desse weré discussed
by this observer 1n the attempt to eveluate the direction of
plenning and the degree of realisation of current needs.

As in other fislds the pro domipnant trend is towerds
continued cultivetion of the old fields of sctivity, in
rtlcular the completion of massive WOTks from the pens of

ol'er geholars who consumed thelr halfenforced wartime lel-
sure in extens¢ve research. There is very little new plan-
nipng in terms of existing reguirements of the public at
large end of university teschers and students iam perticulear,
This is all the more remarkable since the shortage of
coated paper stands in the way of completion of the many
rather ambitious projecits.

4s @& group art DoOKs have so far enjoyed but a low
grlurlty. Eowever, in line with the edoption of the new
export-import policy buaJ have moved somewhat into the
foreground, since tLhey are ocbwiously an intsranatlionally
acceptable cowmoditya I nformation Control is ;nterubted in
these 'US:lblllties. The question of importation ef Taw-
meterials needed for 1 he JroJuctian of coated paper is a
erucial one 10 thg CQLMGGLLOQ.
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Wnile any contribution towards the building up of
qoilar credits for food importation is highiy desirable therse
is the comsideratlion that a publishing program developed
along these lines will produce little of immediate use to
the German art teacher and student, to youth groups and the
general publilc.

A conversation with Vittorio Klostermann, publieher in
Frankfurt, revealed the following plans: Completion of
alter and Elizspeth Peatz' work "Die Kirchen von Florenz".
Voluwe one and two appeared during the war, volume three and
four were destroyed by fire and are to be reprinted in order
to complete the set.

A book by Frof. Hetzer ca Clauds Lorreine hLas been set
up and will be sent to press when art paper is avallable.

Works on the Sistine kadonna and & nistory of Itelian
architecture are also in preperation.

Only at the snd of a long conversation which touched
upon a wide varieiy of aubjects did Mr. Xlostermanrs speak
of his plan for & book on the methods and tesks of German and
internetional art scholarship. This book is to weview the
various working methods of the art historian, provide a
bibliogrephy of international important hand bOOKS, i
aids, periodicals etc. end give an analysis of the verious
trends and schools of art scholarship today - obviously
g high priority item.

On the question of stocks of art books lMr. Alostermann
expressed the bellefs that much will be forthcoming and be
offered for sale once the exchange situatlion will be clerified.

CULTURAL POLICIES . -

Foliticel trends are Very clesrly reflected in the ouv-
look of cultursal leaders. Lhey &are distinctly divergent
in their tendencies.

Prof. Eppelsheimer for ire tance favors a cutural de-
centralizetion and 8 concentration of imstitutiocnal life in
the LAnder, particularly in his.own Er%nxfurt community.
Berlin, he feels must not DSCOAS capitel agein. Frapkfurt
should become the western capital; 1948 should be more than
a centennial czlebration of 1854c., Wesiern orientetion is
necessary inm order UO achleve the much nesded integration
of cultural and political 1 i’e in Germany. Bastern thinking

is destructive to the German mentallity.

prof. Hemsnn bu the other hand speeks freely of the
need for an agstward orientation of German cultural liTe.
German art nistoriang in the Soviet sone of Jcecupation
should stay thex, Worringer for insgeance in Halle, Claassen
15
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() in Zostock (even though at the moment in suspension but
probably to be reinstated).

Hemenn would like Fhoto-larburg to extend scholarships
to these men, support thew financially in exchange for photo-
grephic services. It would be uniesirable to write off Berlin.
Hamenn is golng sheed with arrsngements for a Berlin brench
of Fhoto-karburg under the auspices of the sentralverband.
e is gettinz quarters, supplies and, st the time of com-
pletion of thils report nls agent has already hired =2 staff
of sowe of the best Berlin photographers. He himself bacs
peen invited to come to Barlin as vislting Frofesscor next
summer cession at Berlin Universlty.

THE FOHRGRERCIEBET

The funrerprojekt of colored photogrephs Farbfoto-
Akticn zur Srfassung der wichtigsten LDecken- und Nendmale~-
reien in Deutschiand) was discussed with Dr. gblibsum in
Yerpurg. Dr. Bléibaum agrsed Lo start investigation with a
view of ascertaining the present whereebouts of the various
depositories of this materiel.

/s/ Hellmut Lebmann
HELIMUT LEHEANN
Civil Arts &

Administration Offi
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OFFICE OF MILITARY GOVERIMENT FOR GERMANY (U.S.)
Bconomics Division
Restitution Branch
Monuments Fine Arts and Archives Eection
ATO0 742

MEMCRANDUM 15 November 1947

SUBJECT: Function of MFAZA in the Reconstitution of
German Cultural Institutions

t Mr. Howard and Mr. Fleischner, MPAZA Section

This is en attempt to define the functions of MFA&A
in the reconstitution phase of German cultural institu-
tions. It is a statement of policies and general objec-
tives rather than o detailed plan of opersations, although
it does contain a number of tanzible suggestions. The
memo does not concern itself with the present tactiecal
situation in regard to the future place of the MFAZA section
within the framework of CMGUS. Rather, it is intended as a
broader discussion of aims and policies.

HATTOMAL-SCCIALIST CCNTRCL OF GERMAN ART LIFE:

A broad view of these matters is necessary for several
ressons, chief of them the complete control of Germen art
life which the lNazi Government and Party exercised. This
control wes only partially a negetive tendency, in so Tar
as it concerned the eliminstion of undesirable individuals
from perticipation in nationsl life, the eradication of
trends and ideas considered contrary to Nazi ideology (Hnt-
artete Kunst) and the appropriation of Jewish art property.
Positively, the Party and the government saw a powerful
weapon in the political activation of practically all
phases of art life. The Propaganda Ministry and several
separate agencies recognized with a shrewd instinct and con-
siderable insight into the structure of the Germen mind the
enormous importance of cultural matters in the life of the
netion. The fact that scholarship, art and musichad lived in
traditional isolation from political realities was only an
added stimulus towards their rapid conquest and the coordi-
nation of theze fields into the all embracing order of the
Third Reich.
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Eemo, Function of MFAZA in the Reconstitution of German
Cultural Institutions, (WGUS, 15 November 1946

The peculiar cleavage that has always separated the
German scholar, scientist, artiet snd musician from the
political life of the Nation is by now a well-established
fact. It is very generally recognized as one important
reason for the success of the National-Socialist revolu-
tion. In terms of the individual, this deeply rooted
cleavage has been recognized as one important reason for
the lack of political consciousness and an explanation of
the failure to take personal responsibility, and of the
helpless acceptance of a regime that was foreign and bagi-
cally unsympathetic to many men and women of competence,
ability and imagination in many separate fields of acti-
vity. The political activation of cmative forces and of
cultural institutions was a resounding success in terms
of Nazi objectives. It provided ideological underpinnings
for many half developed talents; it provided a sense of
social cohesion and gave purpose and directiocn U0 numerous
small groups hitherto at loose ends. It provided the
pageantry which lent to the party functions much of their
seductively convineing splendour. It gave a quick, ready-
made air of competence and uniform suthority te the visual
manifestations of party-life, down to the very smallest
details, such as uniforms, emblems, diplomas and the like.
The architectural activities particularly, under the
Fiihrer's personal supervision, furnished convincing proof
of the permanence and creztive vigour of the 1000 Year
Reich to the masses. It is difficult to overestimate the
effectiveness of these measures with the framework of Nazi
policy. Thet these msnifestations were the result of
artistic corruption, is another matter. The Fropaganda
Ministry and the Kulbturksmmer successfully achieved
prostitution of art for the sake of propaganda on a
gigantia scale. With the surrender of the armed farces,
with the disappearance into thin sir of the Nazi Farty
and as the result of the Allied denazification policy all
this has disappeared, seemingly without a trace. Does
this mean that the cycle is complete and that military
govermment can retire from the cultural scene and allow
the Germen governmental agencies, ingtitutions and indi-
viduals to find their own solutions?
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I believe this would be & fatal mistake and would run
contrary to our Occupational Policies. Rapid withdrawal
of military government control of German cultural life,
and specifically, the withdrawal of MPARA from & control
of the policies to be d@eloped by German art institutions
would have the gravest consequences. It would fatally
prejudice the growth of genuinely democratic forces irom
the very outeset.

One of the chief reasons is the available German
personnel. In accordance with well defined demezifi-
cation policies of U.3. Military Govermment in Germany
only individuals that have remained reascnably free from
party atffiliations and the influence of Nazi ideclogies
are eligible for these vositiona. What is the condition
of’ thig group?

CULIURATL RESISTANCE TO THE NAZIS.

In spite of the conspicuous, if shortlived success
of the Party in German cultural life it would be a great
mistaeke to assume that there was no culbural resistance,
that there were no men and women who defended their intel-
lectual and artistic integrity with courage and skill. I%
would even be erroneous 0 assume that this was but a small
minority. It can probzbly be demonstrated that a consi-
derable number of individusls snd smell groups found them-
selves in opposition. They were inefifective because the
degree of pressure applied to them and the danger which
they were exposed to was too great to allow an effective
organization. They were small groups, widely scattered
throughout the country, out of contact with each other,
without eftfective leaderships and, unlike the groups in
occupied countries, without contaet and encouragement fronm
the cubside world.

As a repult they lived on isolated islands, inhabitants
80 to speak of a small ossis surviving here and there in
the lazi desert. Certain fields of scholarship, certain
types of institutions, certain forms of artistic creation
were by nature less exposed to lazi pressure than others.
liobody however, was left completely alone. It took con-
stant vigilance, resourcefulness snd a great deal of
courage and skill to ward off the meny-sided and ever
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verying attacks of the Nazi State. Ko individual, no
institution snd no tirm could have maintained its inde-
pendence and integrity to the end of the war without an
enormous expenditure of energy, an amount of defensive
energy which under lesser pressure would have resultved

in distinctly active and aggressive programs and achieve-
ments.

REACTION TO ALLIED CONTROL.

This condition expleins both the readiness in
accepting Allied Control in the initial phases of occu-
petion and the overwhelming desire to continue as before.
These groups were perfectly prepared to subject themselves
to a change of control. They were and to 2 large extent
they still are quite incapable of leaving the narrow strip
of neutral ground so bravely defended as the basis for
their integrity. They bave grown old and tired in the
process. In other words, we have to recognize the fact
that the better elements in German cultural life, those
who did not surrender, were driven into an isolaticn many
times severer than the ivory tower of the bearers of
German culture in the 19th and early 2Cth century.

Here lies the danger, the starting point once more of
a vicious circle. The most valuable elements of German
cultural life would again be driven into a precarious and
unproductive isolation, while the rest of the nation
would once more remain out off from the stabilizing and
integrating effects of a healthy participetion in the
most valuable aspects of German life.

-

ACTIVATION OF GEHMAN ART LIFE.

What is necessary to avoid this danger and what can
we do in the situation?

Any attempt to use German art life as a means of Pro-
paganda for Democracy or for any other cause is out of the
guestion. The German of today is thoroughly allergic to
propaganda. HMoreover, such an approach would inevitable
result in another corruption of art and hereby defeat its
own purpose, Un the other hand the tendency towards iso-
lation of cultural lLife is equally dangerous. The valuable
and productive solution should be sought somewhere between

L
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those two extremes. The fruitful srea of activation of
cultural life must be sought somewhere between propaganda
on one side and cultural isolation on the other. There
is no definition of this territory at hand, no definite
and convenient ecriteria of Judgment. Yet it is precisely
scmewhere between those two extremes, and only there,
thet a solution of these perplexing problems is possible.

To recognize this arsble land and to establish its
borders is no taks that can quickly be achieved over night.
It will take time and patience. The Jjob must be done by
Germans. But it is our job to show that this field exists
and why it is essential that it be cultivated. We can also
help by showing what has been done along these lLines in
other countries, how the function of art in a democraecy has
been defined and explored. We cen provide thought, gui-
dance to some extent, and examples. But the work itself
is a Germen responsibility. ‘

GENERAL OBJECTIVES.

The guestion of personnel in Germarert institutions
ig therefore of paramount importance. It is essential
that men are chosen or reinstated as the heads of the
various institutions who are not only competent profes-
sionally and technically, by who have a clear understanding
of the meaning of their taks, a sense of social obligation,
an instinct and understanding for the immediate needs as
well as for the long term tasks of reconstruction. There
is probably a fair number of professionally and technically
competent scholars and art experts on hand, many of them
already employed. But only a few of them will be genuinely
able to grasp the need for activation of German art life,
for a policy which will break down barriers of isolation,
will help to bridge the gap between cultural life and poli-
tical realities without propagandizing art. It is of the
utmost importance that among those available and eligible
particular encouragement should be given those capable of
understanding and pursuing such a policy. It is quite
unnecessary to dwell here on the enormous proportions and
numbers of the reconstructive tasks whieh lie ahead. Also,
it is quite obvious that technical skill, expert scholar-
ship 2nd other professional competencies are essential
qualifications to be expected from German museum personnel,
from the art histerian in the university or from the German




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MWH-—M’F a-g

The Museum of Modern Art Archives, NY

Memo, Punction of MFAZA in the Reconstitution of German
Cultural Institutions, CMGUS, 15 November L1946

art publisher and suthor. But because of the enormity of
the task ahead, becsuse of the need for meking decisions,
for establishing priorities of projects, for selecting and
rejecting alternatives, for the sensible use of manpower
and materials well defined policies are necessarily. To
tepeat the point, it is important that the leaders of
German cultural life in the art field are not only pro-
fessionally competent and politically accepuvable, bub
thst they may be trusted to undersvand, to derine and
courageously to explore the functiorn of art in Lerman
democratic lite.

SPECIFIC OBJECTIVESOF NFA%A.

What should be the function or MFazA in the recon-
gtruection of German institutional art life?

From the arguments presented above it seems clear
that MFAZA should be concerned with the exploration, the
adoption and implementation of the policles underlying
the reconstruction and sctivation of Germsn art institutions.,
Qur influence should govern the selection, guidance and
also the encouragement of German personnel most capable
and most suitable to pursue these policies. While the
territory under the jurisdiction of U.S. Miligary Govern-
ment is a logical first concern, it is obviously desirable
that our activities should be coordinated to the broadest
possible extent with those of our Allies. The possibility
of UNESC0's assuming some of the present and future
functions of MFA%A, should also be borhe in mind in this
connection.

GIVIL ARTS AND LIATSON RESFONSIEIRITIES.

What should be the responsibilities of the Civil Arts
and Ligison Administrator within the framework of these
MPAZA activities? It should be his responsibility:

1. To sssemble and make available to the section
current information on the status of personnel in the
@erman art institutions in the U.S. Zone.

2. Througn personal contact and direct interviews
with German art personnel to collect as complete infor-

6
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mation ag possible on current ideas on basic policies

and objectivesy to stimulate, through informal dis-
cussions and through presentation of the pertinent trends
abroad, thinking along the lines discussed in this memo-
randum snd to observe the receptiveness and grasp of the
problem.of the activation of German art life.

3. To seek out valuable personnel not now employed.

4, Mo coordinate the results of these investigations
in such a way as to attempt the presentation of a reliable
picture of the sum total of forces now at work in German
ingtitutional art life in the U.8. occupied territory; to
show the geographic crystalling points of art life and
the interrelationship of museum work with the training
provided by the universities and the study materials
available and in preparation at the art publisher.

5. To meke recommerndations and assist in the formu-
lation of MFA%A policies along the lines described in
this memorasndum.

6. To orgsnize all assembled information in a form
conveniently available for the use of the section.

Telephone EERLIN 43919 HELIMUT LEEMANN-HAUPT
Civil Arts & Liaison
Asmindration Officer
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OFFICE OF MILITAKRY GOVERMMENT POR GERMANY (V.8.)
Economics Division
Hestitution Branch
NMonugentsa M% m Laehim Section

HMEMORANDUM n 12 Pebruary 1947
SUBJECT: Proposed Additions to MFAZA's Funetional Frogram
T0 1 Mr. md| Ollil‘f. MFARA s’.m”g Clm

1. With the turning over of museums and related art
- and cultural institutions to Germen administrations certain
steps become necessary in order to accomplish the effective
and coordinated implementation of the basic objectives
of M.Gs in Qomnz. These necessary msasures are not
now the rnrndb lity of the MFARA section nof of any
other branch or member of U.S8. Military Government.

’

2. fThe basic objectives of !ﬂiturg'eovemcnt are

stated in JCS 1067 vised), 10 May 1945. Passages are quoted

as a basis for the following discussion:

4e, The principel Allied objective is to prevent
Germany from ever again becom a threat to
of the world. Ezsential steps im

14b. A coordinsted system of contrel over
tion and an affirmative
t ".l W »

Sletely GO @ ) T
ogtrincs and encouy the develo t
of democratie ldecs L e S

deavor to obtein agreement
rdinated Lk
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s a8 it may seem

The authority snd pre-
manifestations of cultural 1ifs uu
community is very comsiderable. It is :

mmmo that the activities of museums
other and artistic organizations in Germany

most ocenvine f of this is the ideclogiesnl
annuel exhibitions in the "Haue der deutschen Kunst™
instruments in the glorification of Nazi

very process of
made into a powerful medium of education
information.
The policies of museum admimistrators anmd of other

in German art life are not at present the subject
ion or branch of Military
Government. U.S. Military Government is charged
with the supervision of artists' societies lzrl:(u‘ up
everywhere. No serutiny of exhibvitions, be zh
museums, other cultural institutions or with dealers,

is in force.

Artists' societies could and probe do contain Nazis

g B o, Milss aﬁ#”"“:ia g s
between U.8. ary ernment

adainistration to insure cultural denazification in such

1t would be perfectly possible for any German individual
or orgsnization to pre an exhibition of pictures or
other works of art glorifying Nazism and tarism or
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inimical to the interests and security of the U.S. ruc;-
ef occupation, Huch an exhibition would not encounter
g mi;::tu or expert serutiny or control by M.G.

5. Alse
charged with

ori
In Oorman museln ot ot ATPer o Ta  oeoTtIoE e
of t1 I:l e

" What are the elements needed in arder to accomplish
these objectives and how can these needs be filled effi-
ciently and effectively?

The current cies of the leaders of German art life
have been care scrutinized by MFA&A's Civil Arts Liai-
son Administration Officer in extended field trips in the
U.3. Zone and Berlin Sector. They have revealed the following
attitudes which call for definite action if the stated
objectives of U.S. occupatlon are to be accomplished: -

a. A continued tendency towards eultural nationalism
and intellectual inbreeding, preserving a possible foun-
dation for future militaristic '‘nationalism and result
in failure to realize the needs as well as the o des
presented by the '‘collapse of the National Seocialist state.

b. An inability in almost all instances to think beyond
the inedutn{ urgent takks of sicak reconstruction
he reassembling scattered collections
of damaged art objects, resulting in
failure to map out socially construetive, forward looking
based on the current and anticipated needs of
the respective communities. '

‘umnmimg;vmtuaw.

¢. In particular, a complete igporance and unawareness
of existing democratic procedures techniques of analyzing
the social structures of a given community in order to
determine its needs; ignorance of methods to enlist, develop
and sugtain community support and collabeoration in expending
the functions of cultural institutions,

d. A continuing strong tendeney to think of artistie,
and related cultural and scientific collections and in-
stitutions as laboratories for the primary pse of specialists
and scholars who in turn consider t lves servants of
science rather than of soclety.

@. A very incomplete knowle of the meaning of
Mtto:u planning in the rebdbuil of entire communities
and cities.
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. To susmarise, the German museum sdministrators are
in many instances still imbued with cultural natiomalism;
Mmﬁnuﬂmo{tuu of democrasy in
cultural e and of their responsibility therein; also
they are tothl ant of democratic methods and tech~
niques in inst onal ert life.

6. The possible failure on the part of U.S. Military
Gove nt te l:nu the leadership and guideuce clearly
needed this uation would represent a serious defect
in the implementation of U.3. poiiey inm relationship %o
ons. important .Ihgu of public life in Germany. It would
mean that the all reorientation program could not be
loglically and lly carried . 1%t would deprive
German institutional art life of ntly needed contacts .
with democratic ideas and still needed leadership. It
would result in an unbealthy retura to cultural lationism
and inbree , 8180 in the continued failure of the German
sdainistration to recognize and fill vital cultural and
educational nesds of German communities. It may also
lead to unfavorable comparisons with the culturad policies
and programs pursued by other Allied Military Governments.

7. An effective reorientation program in German art
1ife shouid abttempt to achieve the following objectivest

a. BSupervision of policies and g: ams with a view

to. rnnntm; resurgence of HNational' alistie, of
nationalisti¢ and tarissiec tendencies.

b. Demonstration to German museum administrators
and the administrators of related institutions of the basic
emgn of donqru{ in terms of institutional art life
and the szm.tmnt methods and techniques developed in the
United States end elsewhere ocutside Germany.

6. Demonstration of these factors %o the present gene-
ration of art students in the universities by broadening
and reforming the current progrsm in the following directions:

1 Instruction in the social and educational obli-
gations and opportunities of the art admini-
gtrator in postwar Uerman communities. ;

I1 Added emphasis on the ertistic achievements
of cultures and communities outside Germany.
Added emphasis on contemporary art. -

IV Demonstration of the tasks of "Denkmalspflege"”
in postwar Germany and discussion of the Basie
concepts of eity planning. :

4
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d. Interpreting to German art publishers the current
needs of museum administrstors, art historian and art
students with the object of

1 providing materials most urgently needed for
:ho replacement of lost reference and research
ools.

I1 encour roduetion of informationsl and
educational publigations in the fields demon-
strated above.

8. <vhe organization mést naturally fitted to assume
the major responsibility for the tunctions outlined above
‘48 the MFAZA Sectiop of OMGUS.

Some of these functions can obviously be cerried out
most effectively in close consultation and lisison with
Education and Religious Afyairs as well as with Information
vontrol. (The Information Center metwork throughout the
U.S. Zone of Occupation would also be a valuable instrument
in the fulfilment of this program).

The most important and urgent measure needed at this
time would be & pregram of information primarily directed
gt the various leaders of Germen art life, on the accumu-
lated experiences and experiments made in democratic
countries in the field of the arts. This information
should be gatnered primarily from U.S. scurces and con-
veyed through a variety of channels and media.

The purpose of this program is not to frovi.do examples

which will be imitated by German museum officials but

to provide atimulation and challenge necessary fo initiate
constructive thinking and to direct plenning towards

the laying of firm and permeanent democratic found:tions.

Telephone 42984 HELINMUT IEEMANN-HAUFT
Civil Arts Liesison
Administration Officer
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‘OPFICE OF MILITARY GOVERNMENT FOR GERMANY (Ue8.)
Teonomics Division
Restitutien Branch
Monuments Fine L:;g #2 Archives Section

MEMORANDUM 16 April 1947

SUBJECT: Denazification. :
0 : Captain EDITH A, STANDEN, MPA & A Officer, OMG W/3.

dsy S s frehirdiraee e s B
e

Wirtte gg“:whsmmn ted out that the 5

of the . ssion Landesgeschichte was =

under streng onalsocialist influences

The Wilrtte Kommission is under the Minis of
Culture and ite president, according to Dr, Hilller, is
nominated E the Fultminister, Dr. Milller was ex officie
member of the commission, His colleague, Staatsarchivrat
Max Miller, has declined membership in the organization
boon;u of the still prevailing of militaristic
eircles.

The following porsons are particularly objectionable
%0 Dr. Milller:

l., Dr. Hermann Hiring.

He is Dr,. Miller's predacessor who was made
Archivdirektor in preference to Dre Milller in 1933. He was
dismissed from that position in October 1945 but is atill
collaborator and right hand advisor of the present head of
the commiasion.

2. Professor Gseler, Tibingen.

: Professor GBssler is creditable as esaor
at university at Tibingen which is of course outside juris-
dietion, but as president of the Wirtt, Kommission flr lan-
shichte, he has been approved, according to Dre Witller,
:z ¥ilitary Government. This professor CBssner has con-
soci

aade published outright and unmistakable national-
views in the introductions of the "Tibinger Blitter"
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lusziige aus Trofessor Géssler's Veriffentlichungen
in den "Tdbinger Blittern”

des m:allxa"t1&un ie
kehraverelins es nun
1 piterzuf ':.J_u..
tachen Volkes obha;
te, "le politisch- militEzr
and die reis L-i -Moxr: ll--," en., I ]

Zran genen t- m Uex shensraum und Jlﬂ *a!31¢rec::e
Jelne“ Volkstums i 18 @) 7 1wchte ich mit diesem
in schwarster Zeit geleisteten Zeitrag : rflege der leimat
und ihrer tiefaten Irifte einen ganz bescheidenen Teil der

B des deutschen Volkes u Reiches uns gestellien
abé erfilllen, die er in die klassi

LENS bedonaeren Sinn !

seiner
ver51a Dare
mbzlichen Ermeuerung

Tenn es ;“ reworden ist, dieses, wenn such

acheidene T k im Dienste unserer eliebten feimat-
1t fer"‘*rn n, 8¢ dirfen und miissen wir zu allererst in
.Juuev D i gedenken, die es schlieaslich er-

g 3 wi konnten. Es sind der dem
deutﬂc en Volke geschenkte PFiihrer und seine von il refiithrten
Soldaten, die den wfzgezwungenen Fempfl wa unse Lebensraunm
und unsere Lebensrechte fern von unserer Heimat in den Liéndern
der Lkriezshetzerischen Feinde selber bis zum Endsieg dureh-
fechten.

PP-
Tmmer wieder gilt es, in die tiefsten Schiichte su stelgen, um
den grnzen Reichtum unserer deutschen feachichte, der politi-

1

sohen., der geistizen und der kulturellen, einen Reichtum, den
3 =] = L t ]
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jeder einzelne Ort im grossen Vaterland auegtrahlt, =u er-
fassen. Aus ihm kommt vor allem die Eraft fiir die ;eder tg—
neration gestellte Aufgabe, das Erbe der Ahnen um eigene,
vor dem Urteil der Geschichie bestehende Leistungen ver—
mehrt, an die Nachfahren, mif denen uns in unau f1sglicher
Kette dsaselbe Nlut und derszelbe TBoden und die durch beide
bedingte geistigeArt verbindet, weiterszuszeben.

728 wir hier vorlegen, ist freilich nur ein winz 1‘&5 Stilek
Lybeit, verglichen mit dem Unbeheuren, wag Flihrer, Heer und
Volk in den letzten Monaten vollbfacht hzben. Aber jeder tue
auf dem Flatze, der ihm angewiesen ist, sein Pestes, damit
iient er der Gesamtheit, deren Glied er ist, eam nutzbringend-
sten.

DP.

Nur was wirklich lebendiz ist order lebendig werden kann,
hat ein Hecht =zuf Pflege in unserer mit aktuellsten Riesen-
aufigaben erfiillten Zeit. So will auch unsere Arbelt der
Piibinger 3DlEtter im “ienste 09“ Tq'nea suehen, der am be-
vithmten Potsdamer Tage die ‘'orte gesprochen
hat:

"fir wollen wahren die ewi zen. ﬂ*ﬁ'ﬂﬂente unseres Lebens,
unger Volkstum und di hn senen rrifte und Werte'.

1941.

sheft legen wir mit diesem 32. Jehrgang 1941
vOr. U1 gt b iaf vor sllem, dass es auel reghf_viele
Freunde 8 ten und neuen Tibingens erreicht, die jetzt
ferne ﬂer I atatadt qvgu""en in der weiten Welt ihre Pflicht
iegen 1 and Vaterland g Soldaten twm .'.ber‘ ir wenden
T:EI‘.;'; ali ‘ an jer MNSE i .1eL‘.te fre:‘-"‘-_; anf ]e}'n_ ihnen sn 7@ -
riegenen Fosten mit und ohne Veffen =u Hause stehen,
An einem Oktobermorgen des dJahres 1914, da der liebe Got¥
~llen den friedlosen lMenschen zum Trotz sein herrlichates
Sonnenleuchten iiber die in leichtem Nebel dampfende Erde :
hlen 113"5, mzrachierte eine junze Reservistentruppe
n durche Seeburgex hinab. Ter wviele liessen
.1e Vﬁ*fe hingen, mide und ~ed: enschwer. Mit ihnen schritt
ein “;*-“ zie Es war ein junger Iehrer, der vor kurzem
! 3 ibigcher Folonie in Faltistina unter allerhand

..*lic Lelue“ in die jeutoche Neimat geeilt war, um ikr in
r A

it helfen. Uit seinen strahlenden Augen und
' gor er 2ll die in den buten Nerbst-
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Farben leuchtende Schinheit ein, durch die sie stumnm
dahinzogen. TUnd plétzlich rief er den [lameraden 2zU:

"Seht doch nur hin! TUm eine solche Tieimat zu verteidi-
gen, sollten wiy da nicht alles wuf uns mehmen, Jja wWenn

es sein niisste, sogar den Tod?"

"nn

Juj

S0 stellt uns der ¥rieg alltiglicl

Gut der Heimat, der auf 'ﬂiteQEEl_

wie der auf der engaten Scholle, leﬂ

Herzen als schbnsten ?e.lf' aber uch ls e“na,asue
Aufgabe, als Verpflichtung. Uieﬁer 741l such ungere

Arybeit dienen s2la BErwels der niemsls zu brechenden un-

versieglichen Krifte der Helmat, aber auch als Be-
scheidenster Ausdruck dex | ,htj rkeit defilr, dass es

umnd

ung vergtnnt ist, mitten im Wel 1pf um Leben und Gel-

tung hier im wohlbehiiteten “rleien lem nzchgehen zu

dtirfen, was uns die ewigen Bromnen der Nelmat zursunen.

Bndlich sei der Stadtverwaltung, die durch Vermitilung

leg Herxn Kreisleiters das Erscheinen des Hefte in die-

sen Umfeng durch eine Beihilfe unterstiitzt hat, unser
Dank zuszesyrochen.

33, Jahrzang. 1942

7um viertenmal in der dem deutschen Volk suferlegten

Triega-

zeit kbnnen die Tilbinger Plitter sls bescheidenster Bei-
trag zur Hers nsnolzn und Erhaltung der in ungerem Vollks-—

tum und seinen Er iften dexr Vergenge: it mnd Gesenwart

78~

rebenen Ilei u‘arue eracheinen., W ed -“” hat die Stadt=
ver'fludn' und nle”lll auch zu un T besonderen Treude

die Universitét Sracheinen 1 ratlitg Tas wir

wollen,

snn nicht besse .,eL:.. verden, als mit den Worten des

Filhrers, die wir schon seitherje und je =als stilrkstens

ver: 3110493T18 Mahnung und '"*l";ru?? unserer
. £+ellt haber or /& ZUE , die in ilwex
;;”;tej Form jed¢ kennen mise

nasgehichte lernen, h die Friifte suchen mnd finden,

die als Ursachen zu Jen Tirlkungen filhren, die wir da

A

als geschichtliche Erelhnlmse vOor unseren
{?:Eln 1-._13.3? S. 12). i )
"auch hier, dess heisst auf dem CGebiet der =llgemeinen
dung- muse man unentwe

nn
Aysen sehen™

:'11_

+ den OGrundsatz elnprigen, ddass

Industrie und Teclnik, Handel und Gewerbe immer nur zu
pliihen vermigen, solange eine idealistlsch veranlagte Volks~
emeingcin £t die notwendigen Voraussetzungen bildet" (Mein

Fanpf S. 471).
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"Die nationale Regierung will die Ehrfurcht vor unserer
grossen Vergangenheit, den Stolz auf unsere alten Tradi-
tionen zur Grundlage machen flr die Erziehung der deutschen
Jugend" (Aufruf der Reichsregierung an des deutsche Vollk,
1. Febr, 1933).

"Wir wollen wahren die ewizen Pundamente unseres Tebens,

unser Volkstum nd die ihm gegebenen Friifte und Werte, wir
wollen die grosse Tradition utngeres Volkes, seiner Geschichte,
und seiner KFultur in demiltiger Ehrfurchtpflegen als unversieg-
bare Juellen einer wirklichen inneren Z+tfirke und einer mdg-
lichen Zrneuerung in triiben Zeiten" (Totasdamer Rede zur Er-
ffnung des Reichstazs der naetionalen Erhebung, 21, Wirz 1933 ).

Diese glaubensstarken Vorte, die sus dem Thaos des Hiesen-
kempfes um ein besseres Buropa Beraus in die Zukunft weisen
und schauen, seien noch die ebenso zukunftsgliubigen propheti-
schen Verse des gridassten dichiteriachen genius angefiigt, der

je in unserer Stadt der Ceistesleuchien

Tf?:il‘iel"linS.. R R
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OFFICE OF MILITARY GOVERNMENT FOR GERMANY (US)
Beonomics Division
Restitution Branch
Monuments Fine 1?‘?# 4?& Archives Section

MEMORANDUM 16 April 1947
SUBJECT: Denazification.
T0 : OCaptadn EDITH A, STANDEN, MPA & A Officer, OMG Ww/B.

During an interview held on the afternoon of Tues-
day, April 15, Archividirektor Dr. Karl-Otte Mitller of the
Wirtt. Hauptstaatsarchiv, pointed out that the moznt
of the Wirtt. Xommission fir lLandesgeschichte was sti
under stwonz nationalsocialist influence.

The Wiirtt. Kommiesion is under the Minis of
Culture and its president, according %o Dr. NMiller, is
nominated by the Fultminister. Dr. Miller &= effbéfbeio
member of the commission. Iis colleague, Staatsarchivrat
Max Miller, has declined membership in the organization
E:Ga‘];:“ of the still prevailing influences of militaristie
rcles,.

The following persons are particularly objectionable
%0 Dr. Milller:

1. Dr. Hermann Hiring.

He is Dr., Miller's predecessor who was made
Archivdirektor in preference ¢o Dr. NMuller in 1933. He was
dismiesed from that pesition in October 1945 but ist 8t1ll
colleborator end right hand advisor of the present head eof
the commission:

2, Trofessor Gissler, Tibingen.

Professor GUssler is accredited as professor
at the University of Tibingen which is of course outeide
our jurimdiction, but as president of the "Wirtt. Kommissien
fir Lendesgeschichte", he has been ag;;rwod. according te
Dre. Miller, by U3 Military Government, This Professor Clasner
has constantly published outright and unmistakable national-
sociglist views in the introductions to the "TUbinger Blitter”
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of 1939, 1940, 1941, 1942, The attached statements show,
in the uamllua passages, complete identification with
netl onal lliltvmland leave iittle of any doubt
that essor Gise ghould not hold such a position in
the Zone of occupation.

Archivdirektor Dr. Muller also states that
he has sent a + to the Mindetyy of Culture ineluding
excerpts from essor GUsoner's statenents, but so far
without results.

AELIMUT LEMIANN-HAUPT
Civil Ares Liaison
Administration OLficer
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of 1939, 1940, 1941, 1942, The attached statements show,

in the m&r}{fﬂ sages, complete tification with

nationals 8% views and show the queation that prefes-

::: G%l::hr should not hold such pesition in the US Zone of
upation

Archivilirektor Dr. Miller also states that
he has sent a % to the Ministry of Culture including
excerpts from Professor Glmsner's statements but to date
without avail.

1 {7:1' LIMUT LEHMANN-HAUPT

Civil Arts Liaison
Administration 0fficer
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OFFICE OF MILITARY GOVERI&LZNT FOR GERMANY (U.S.)
Econonics Division
Restitution Sranch
Monuments Fine Arts and Archives Section
AP0 742

MEMORAHDUM : Merch 20, 1947
e’

SUBJHCT: Pinal Report on ¥ield Trip to BAVARIA by Clvil Arte
Administration 0fficer from Jamary 3 to 26, 1947

: Mr. Richard F. Howard, Chief, MFALA Section, OMZUS

CONTENTS,

Purpoge of i

Itinerary

A) The Bavarizn Museuns
B) Libraries #hd archives
C) Observations on the Conssrvation
end Rsconstruction of Bavearian Mopuments
D} The Trainings of Art Historisns
in Bavaria
B) Art Publishing in Munich
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15 mﬂﬂﬁ of the Trio,.

The main purpose of the field trip to Bavaria was to answer
the following questions:

Whet sre the functions of museums in Postwer Germeny in the
light of the basic objoctives of U.5. Military Govermient? What
functional changes from the originel objectives and from subsaquent
definitions of various institutions are necessary for the effective
implementation of these objectivea?

What is the curremt thinking of German Museum Adminisgtrators
in these matters?

To what extent, if any, have they faced these problems con—
structively?

What help, encoursgent and guidance do they need from U.S.
Military Govermment for the realization of & geruine democratic reform?

In order to find aunswers to these questions, this obssrver
interviewed the responsible administrators B of museums and related
institutions in Munich and in some of the Bavarian provinces. The
condition of their buildings and the status of the collections was
inevitably formost in the minds of these men and almost always a
deliberate effort was neccsssary to bring thess other matters to tue
fore.

It was only natursl that a discussion of present and future
functions made it nececssary sowetimes to review the origins end the
history of the institutions under discussion. Inforzation of tlis
nature is occasionally included in this report not because of its
nistoric or academic interest but becsuse of its bearing upon current
problems.

I+ must be said that on the whole not much eonstructive think-
ing has been done. There are of course & few exceptions, but even in
the most favorable casea the results of 1) years of intellectual in-
proeding and isolation rre evident.

A word of special appreciation is due Dr. BIRKMEYER of the
Munien Central Collecting Point who was most helpful in esteblishing
contasts and arrenging for interviews and visits, in some of waich he
sarticipated. His progressive, gocially constructive outlock was
:"orcefully evident on this ocoesion. His point of view and hia con-
victions are naturally consenisl ones to anyone who reslizes the nead
for corrective thinzing and planning.
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Tussday, Jan 7z

Wedneadey, Jan B:

Thuradsay, Jea 93

Departure from Berlin.

MYarburg. Discussion with Dr. BLEIBAUN,
liessischea Landogenmt ffir Denlanslpilege,
on personnel and treining problems, the
rostoration situation in rural cormuni-
ties, the Fhrsruroject.

Avrivel in Bramifurt e M, By car to HBchst.
Interview with Major FURIE, Exec. Officer of
Rostitution Control Branch, on the possibili-
ty of moving the Munich Documents Center to
the Framifurt area. Wissbaden. Checked in
with THEODOEE [IIIRICH, Discussed the turm—
ing over of art adminigiration to Gemmans, the
art study eituvation in Viemna., Visit to Xmas
exhibition at the Collectimg Foint. Returned
to Frankfurt. Mseting with Dr. Konrad ¥, BAUER,
on personnel guestions, art study situstion in
Frenl:furt institutions. ZTredn to Stuttgart,

Stuttgert. Moeting with B.B. TAPER, Discussed
Manich Docunents Center, art invegltization per-
sommel, nsed for policy control of Gemaan Art
Institutions, German dmerican Conmunity rsle—
tions in Stutfgert. Train to Munich, met

Mr. RAE in the evening.

Munich. Cheocked in with Major GOCDWNIN of
u!-!; B, arranged transportation and progzem,
viasited perzanent exhibition of Qld Maaters
at the "Heus der Kunst". Met Dr. DIRKIEER
and plemned interviews snd visits in the
Munich area. Intezview with Dr. DIEPOLDER
on the rebuilding of the "Glyptothek".

Munich,. C&lled with Mr. Ree on Colonel B,
lcHahon, Cuief of Inforsation Control, ONMGB

and on Dr. CIARLES C. WIIE, Deputy Chief,
Bducation & Religious Affairs Division, (LGB,
Intarview with him and My, GLENN T. GRAX,

Senior Specisligt in Hisher Biducation, Edu-
cation & Religious Affeirs Diviaion, on art
courses in the Baverien Universities. Inter—
view with Dr, WOLFGALG LOTZ on the plans for the
Mfinchner Zentralinstitut flr Kunstgeschichte”,

ib 2.pem, wilnessed with deep satisfaction the
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very nsat and effactive job of blasting
the left "Ehrenhalle", Vigzit to GUENTER
FRAIKE, Art deeler, end his current
"Franz Marc™ exhibition. Discussed con-
temporary Germen painting and its recep-
tion by Geman youth.

16.30: Visit with Mr. Rse to Professor
Dr, GEORG LILL, Director of the "Landes-
ant fir Denlmalpflege™. Discussion of
the followinz topics: Historicel back-
ground of "Denlonalpflege™ in Baveria;
current problems of conservation; rural
collaboration in reconstruction; the po=
Litical attitudes of prehistorians in
Bavaria.

17.30: Interviewed Mr. SCHOENE, Dirsctor
of the "Theater-Museum dar Klara-Ziegler
Stiftung". Discussed nsture and extent
of surviving contents of the mugeum, its
housing problems, its function in the
Gemman postwar world; nsed for contact
with U.S. Thestre collections. -

¥ridey, Jamiary 10: Morning visit with Dr. Birlmeyer to Hof-
rot Dr. ESTORER, director of central Ba-
varian administration of "Castles, gardens
and lakes". Diseussion of the following
topice: Historical basckground and current
organization of the department,aimes and
objectives, the function of a "Residenz
Museum" today, rsconstruction work as &n
epportunity for the revival of eraftsman-
ship, the social meaning of eraftsmanship.
Lator in the morning visit to Professor
ARISG, heed of Scientific Collections. Dig-
cusged his problem of space ellocation at
Wmphenburg Castls, 2lso the susstion "Seien-
tific laborstory versus educational ingti-
tutions" as it applies to the field of ne-
tural higtory,
Aftornoon discussion with Dr, Milller of +he
"Bayorisches Netionsl-Museun", Reviewsd
reconalruetiion of Uhe building end status
of collections, them besic questions of
2xhibition policies and prograrming, also
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in regard to towm planning.

Sepems Visit with Dr. GALL: The function
of Denlmalpflege in postwer Germany, the
role of the "Residenmmseun”, the cultural
position of Berlin. I

Saturdsy, Jumary 1l: Discussion with ZDGAR HREITENDACH of art
investigations in Baveria and the use of
the Munich Document Center.

Mondey, Jamuary 13.: Organizing and completing notes and re-
cords, planning new interviews and trip
through Land Bavaria.

Tuesdey, Jamuery 14: Morping visit from Professor SEILER, Di-
ractor of the "Kupferstich~ und Hend-
zeichnungs-Kebinett". Discussed histori-
ctl backsround of the collections, sur—
viving contents, pest sctivities and future
functions of & orint room in postwer Ger-
manye
Vigit from Dr. B. HAUFSTANGL, General Di~
rector of the "Bayerische Stastsgem¥lde-
Secmlungen”. Discuased "Haug der Kunst"
as & pemanent Musews site, exhibition
policies, educationsl possibilities, ob-
joctives &nd aim of the State Museums in
the provinces, persomnel problems, the

holdinea end the present plans of the
former Bruclkmemn publishing firm.

Vigit to the "Baysrisches Hetionral Museum"
with Dr. Miller. Mot the Dirsctor, Dr.H.
BUCHIEIT and saw the "Erippenschau", a
permanent exhibition of crashes. After ¢
noon vieit from Dr. HBSL, acting General
Director of the "Staatliche Archive
Bayerns®, who reported on the organization
of the Bavarian archive system, its histo-
rical bagkizround, the pusition of the State
Archives under Netional Socialism, current
pergomnel problems, and questions of train—
ing for Archival Service.

Late aftermoon visit from Dr. IAIM, member
of Dr, Hanfstlngl's staff et the Bayerische
Steatsgemilde Samlungen and fommerly with
the Dresden print room. OCompared U,S,
museun and print room policies with the
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Wednesdey, January 1Ji

" 2 &
Thuraday, January 163

Pridey, Jamusry 173

Saturdsy, Jamery 182

Gormen tredition, reviewed popularization
efforts during the Weimer republic, and the
effecte of Hational Socialism on print room
sadnindstration. Evening discussion with
Mr. Rae of the Munich Documents Center and
its pluce in the genersl art intelligence
picture.

Morming visit from Dr. GELINGER, "Kormisse-
rigcher" Director of the "Bayerische Staats-
bibliothek". Discussed in detail the train-
ing of librarisns in Beveris, relationship
of scholarly snd popular librsries, personnel
problems.

Afternoon discussion with Dr. ROEZUEL at the
Collecting Point, of art intelligence investi-
getion and the Munich Documents Center.

5 o'elock: Attended & lecture st the home of
HEIMUTH DOUITZLAFF by Dr. CARL WEDER on war-
tine German ressarch into the invention of
orinting.

Left for Augsburg in the svening.

Angsburs to Whrzburg by car. DBrief stops

at I8rdlinzen, Dinkelsb#ihl, Rothenbure o/T.
Gensral survey of ithne extsnsive damage to the
eastern section of the old town and of recon—
gtruction work in progress on individual build-
ings. OCalled on WILLY FORSTER, President of
the Rothenburg Scciety of &rtists, witnessed
opening ceremonies of the new artists' home

in the newly restored "Mertustum®™.

Roached Wlirzburg late st night.

Wiirzbure,. Mot Mr, AIDRE HOGEIDI and ERIC SERGER
at Wrzburg M.G. Visit with them to the "&lte
UniversitBt® and the "Hertin Wagmer Museum",.
Sallsd on Prof. KIESH, Art Historian of Wirs-
burg University. Thorough discusaion of his
verious problems.

Y

Afternoon inspection of the Burg, and the "Main-

. F=Bnischies Museum”. Discusgsed function of the

local "Provinziel® type musoun in pogtwar Ger-
many. To Asghaf'Canburgz in the afternoon.

Aschaffepburg, With Kormsndl 1o Dr. Figcher,
City Archivist and head of the "Kultur-dmt der
Stadt Aschaffanburg®. 3Received report on the
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organization of the Kulturamt and the status
of buildingze, collsctions under ils cave, also
on the "Staatliche Milial-Galerie®™ of paint-
ings end on momments of the ares,. Called on
Mr, GEINTIL, industrialist and art collector,
owner of extensive art collections to be donated
to the city as & private endomment.

Afternoon visit to Professor Dr. ERICH STENGER
at Krouzwertheim., Discussed .stetus of his
collections and resesrch in the history of pho—
topraphy. Deck to Whrgburg in late afternoon.

Sundey, Jmnuary 13z Left #lirzburgz for Bamberz. Stopped at Kloster
HEbrach and Schloses Formersfelden en route. In
Bamberg efterncon visit to Ir. ERICH DBACHMANN,
Gurator of the "Residenz-Mugeim" and thorough
review of the museums and oultural plans for
Bamberg.
To 1¥rnberz in late afternoon,

Monday, Jamary 203 Mrnberz. Morning et ¥r. Komendi's M.G. Hoad-
quarters. In late morning to Erlsncen. Inter-
viswed Prof. ERMSTEDT on the Erlangen "Kunsi~
historisches Seminsr" and discussion of needed
raforms in the training of Art distorisns.
Afternoon visit to Prof. STOLLEETTHER, Director
of BErlangen University Library and Professor
of lLibrary Science.

Back to IMlrnbers in mid-afterncon and called
with Eormendi on Dr. TROCHE, Director at the
" Gormenisches Nationalmuseum®. Inspection
of the site and discussion of its function.

Tuesdey, Januexy 2132 Mirnberz. Spent morming with Dr. Troche, in-
spscting churches esnd other buildings in pro—
cess of reconstruction,.

2.p.m. ‘Took pert with Kormendi in the Jlst
session of the "Komitee zur Erhaltung der
I#iznberger Denimiler, Kunstwerke, Bibliothelken
und Archive ("Committes for the conservation

of liuremberg momwents, art treesures, libraries
and archivea").

To Munich late at night.

Wednesday, Jenuary 223 Morning et (MGB, arranging transportation snd
planning rest of trip. Afternoon meeting with
Dr. HUIDAAMER, the new Baverisn Minister of
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Culture at Major Goodwins with Rae.

Thursday, Jan 23: Spent the dey interviewing Munich Art Publishers
on the invitation of LAURENCE T. DALCHER, Chief of
Publications Control Branch, Office of Infomsation
Control, OMGB,

Friday, Jan 24: Morning inteorview Dr, ROH, Fine Arts lecturer at
Munich University, and with Prof, JANIZEN, Fine
Arts Professor there.
Late worning: Interview with Frl. HONIIG on the
"fhrerproject”. Afternoon: Interviewed Dr. CARL
LAMB on the "Ffiirerproject".
Left for Borlin Friday night.

3. Findinzs
A) THS BAVARTAN MUSEUMS IN POSTWAR GERMANY,

of Paintins
Dr. B. HAMPSTANGL, General-Direkior of the “"Bayerische Staats—
romllde~Samlungen® is & strong personality with & zood deal of determinstion
& L %k y
who knows what he would like to accomplish.
&
He does not belong suong the conservatives who would like to see
everything reestablished on the old plan, Ha does not foel that the destrue— °
tion of the "Alte Pinaltothek", for instence, is too tragic from en all over
policy point of view. It wes good Lo get away from the old stale of afflairs
ip the Pipskotuek. That was an entiquabted institution which has outlived
its own delfinition.
; Ho banks heavily on the "Hsus der Kunst". It is the only
wholly preserved museum building in Germany, complete with workshop, air
conditioning, eund & splendid healing system the like of which does not
./9 exist anywiereelss in Germany. It siiould therefore bs conpletely re-
aerved for artistic purposes as a great centrel migeum, to house all collec-

f tions that have lost their howme, such as ths old and new "Pinskothek", the
\;9' 0 ®3lyptothek", the nStastsgalerie” snd any other collsctions willing to parti- |
(}f “l(g einate.

oY
'\} (’ tion. The burning interest in living art nseds to be catered to, but there

Adf is always a resaction, the nead to return to the ysrdstick of classic art,

6 ‘}}’;’ falt even by the younger generation.
el

Pictures in his opinion are a very important mesns of educe- €
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iis exhibition formula is simple and sensible: A central canon of
permanent material, surrounded by flexible, interchangeable elements.

This formula will also serve in the provinces, in Augsburg, Bsmberg,
Angbech, Bayreuth, Missen (with collections already reesteblished in the
"Schlogs") and in Schleissheim. Thers is great interest in these centers;
Augsburg with its 180 000 inhabitants will permanently house the early
Augsburg school, but should also show chanzing exhibitions of grest varie—
ty. Bamberg has a great future with Wirzburg and Muremberg so heavily
damaged.

It is very important to see lively and enterprising young people in
charge of these provineisl museums. Hanfst¥ngl dose not quite aee whore
they sre to come from and how soon they will be aveilable. Many of the
middle group,thoge in their fourties, are politically compromised - the
usual picture.

The Collsctions of Ancient Art.

An interview with Dr., DIEPOLDER, Director of the Collsctions of
Ancient Art in Munich was of interest becemse unlike Dr. Hanfstingl
he showed very conservative, not to say resctionery attitudes.

In the "Glyptothek”, the chief museum in hig cere, we have & museum
thet was crested for the private entertainment of & monaxch. It wes built
around an existing repository of sculptures, esch of which had received
a Pixed location. Visitors wers sadmitted only upom speeial invitation
by King Imdwis I, mmong whose favorite after dimner pastimes was a torch-
light vieit to view the antijues. The musews was planned without rooms
for the administration, without toilet fuecilities, ste., but it did inm-
clude two rooms where the guests would asse ble.

Plana for ditions to the original structure were alresdy contem-
plated by the ng, much later Professor tert tried for expansion, and
Hitler played with ¢ loubling the dimension of the originsl
gtrusture. ! demons & wona at ons time exhibited in
the then "idsus i1

In discussing theso pleans it became evident that Dr. Diepolder had
not given any thought to & revigion of the original function of the
Wiseun, e did not seem to question the idea of building In order %o
rovide fixed locations for sach object. Hs Tegretted the faot that the
srasent gonerstion had lost intereat in Roman coples and wes not satis-
fied with anything less than Greek originals. e had given no thought
whatsosver to the question of addressing himpelf to a given public and
to try to analyse thds public. He promptly quoted Goethe: '
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"Ins Wasser wirf Doine Kuchen,
Wer weiss wer gie geniesst."

®Throw your cakes on ths water
Wio xnows who will eat them.”

An impromptu dsmonstration by this observer of the factors of the
Munich situation (Glyptothek customers ere art historians, archaeologists,
sreative artists, the educated middle classes, the curious sdalescent,
the farmer on & town visit, school childiren, worioaen, tourists) was ob-
viously & completely foreign and new procedurs o hime

The Print Room

The "Graphische Ssrmlungen" of the Bavarian State, conteiming old
property of ths house of Wittelsbach and many later gifts and scquisi~
tions, are so thouroughly disorganized by ihe effects of the war that
a completely new plan is possible. The function of & modern printroom,
designed to £ill the needs of su interested and lively cormunity, could
very successfully be explorsd and developed in Munich.

The present director, Professor SEYLER, does not feel squal to this
tagk and he makes no false pretensions sbout it, "I heve not thought
ebout & revision. I'm an old boy. I sa to busy trylng o craate order )
out of the cheos. New thinking will have to coms from & now personality ... |
It is very painful to face ruins eand to have o start as s 0ld man all \
over agwin where I started as a young man. That is very difficult.” (

The print room situstion was also disoussed with Dr, HAIM, who now
assists Dr, Hanfstlngl in the "Goneraldireiction der Staatsgemilde Seuin—
Iungen.” For 8 yesrs he wes curator at the Dreasden print room and for
4 years at tis Karlsruhe print room snd gallery.

Dr., Helm was eble to contribute soms very useful practicel informa—
tion on the policies of German grepiic art collections toward ths publie.
Ho srreed that they originated at & diametrically opposite point from si-
wilar U,8. institutions. The nucleus was slways the "Kunstkemser”
{treasurs csbinet] of the sovereign prince, enlarged by enlightsned royal-
ty in the 15th century. Visitors were gradually admitted. Distinguished
scholars and smateurs, the man with = nice letter of introduction, the
favored srtist made up the original circle of privileged users, which has
seholarly been growing ever gince., We are in the midst of this gradusl
evolution, the speed of which depends on the entire sccial development.

In the Weimer Republic distinet efforts at popularization were nade.
In Bresden thne traditional opening nours were exsended to as late as
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7 o'clock on certain afternoons, but evening hours were unheard of.

Thig new poliey produced no broed musses of "customers”, but &
grateful ocircle of habitues who in turn becsme smell collsctors. It
was easy to walteh their develomment and to exercise a healthy sduca~
tional influence.

The Third Reich produced no violent revolution in the print field,
except for the demend for elimination of the work of "degenerate artists®.
These ordera were not literally obeyed and some things were saved. 4n
exhibition of prints from the art group "Bplicke"™ did arouse criticism
and interference. DBut there wts no systematic attempt to direct the
policies of German print collsctions of graphie art in Dr, Halm's opinion.

Conditions for resunption of nommel growth sre quite favorable in
hWis opinion. The bimest needs are in the contemzorary fisld and in the
demonsgtration of international trends.

Theatre Mugeum,

The "Theatermuseum der Klers-Zieglsr Stiftung™ is & good example of
& musewmn who'a function nseds no revision from its original inception.
This ias probasbly due to ths faet that it is a conperstively recent foun~
dstion (1910} and that it has a clearly dsfined specislized objective,
namoly to conbtribute to the emhencement and enlishtument of the actors
profession. Dr. FCHOENE, the present curator, pointed out that Klara
Ziecler, the donor of the museum, was progressive in her thinking even
in 1910.

The originsl funds disappesered during the inflation of the 20ties,
when the Baverian Stute took over the aponsorship of the institution.
Its solid, scholarly organization was the work of Professor Franz Rapp,
origzinelly & trained archesologist, dismissed on racial grounds in 1935,
when he emdiorated to America., ZRapp built a splendid theatrical library
of some 50 000 volumes, of which a little more than half is preserved.
The rest wes pecked in boxes but burned before it could be evacuated.
Othsr losses include the collection of filma, the prints of the 20th
century, &lso the house at 25 KBuisinstrasse. The surviving collections
are gtored in the Cemtral Collecting Poiut; inclnding the portrait orints,
historic scenery, stage deaigms from the 16th century on (the main bulk
17th and 18th century, the Germen mal yrinl deting from the middle of the
17th to the early 20th centuryl. Dz. Schoens is working on plans for
reconstruction end recpening of the musews in a side wing of the original
gite. "My mein business today ia the struggle for wood, cement, neils."”

Scientifiec Collsciions
-

As rogards museums of scilentific nuberisl in Pootwar Garmany the
erucisl susstion is whether they are to be considered primsrily as

11




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY E 5 -t q f‘" = 3

laboratories for the scientist and the spocislist or as & mesns of popular
educstion and enlightemssnt. The tradition in Germany is divided on that
point, sincs the "Deutsches Musoun"™ ia of courae an outstanding example
of susccessful popularization of gcience and the model for similsr insti=
tution in other countries. However, ths tendency to be satisfied with
"objectively" serving science and schiwlarship is always to be counted
with in Gemuany todey. In view of the corrupticn of scisnce in the Thaird
Baich it would ssem that scientifis collections and muisewns have todsy &
special educative mission which ghould brins them face to face with the
broader public.

Professor KRING, Director of the "Verwsltuns der wissenschaftlichen
Sezmlungen des Stastes", installed in a wing of INmphenburg Castls, is &
man of robust vitelity, an outgoing nature with a distinet sense of mor
and artistic taste and ability. There is o pood denl of the showman about
hims It would seem worth while to explors with him the possibilities of
& well directed progrem of populer education, His main concern, only natural-
ly et this time, is with buildings snd materiala.

The Provinces.

Mr, Andre Kormendi, MPAZA officer in Iorthern Buveria was & very
helpful and cooperative compamion: snd guide during this observers trip
in his territory.

The strongest personality outside of Murdeh is Dr, Troche, Diractor
of the "Germenigches National-Museun" in Mirnberg, forwerd-looking, sctive,
able and cooperative. Iis exhibition "Peter FlBiner und die Renaissance
in Deutschland" ia an excellehl exsmple of showmanship of a high order,
besed on sound tehte and scholerly well founded.

A gmall incident which eccurred during this obaserver's visit to the
exhibition is much more significant than it would seem &t first sight:

The exhibition of "Peter FlBiner", who is of course & master of the
intimate end intricate , & miniaturist on paper ss in ivory, metal and
wood, sterts with & room full of lurge peintings by Diirer, Burglmaier,
and other master painters of the Gemmen Renaissance. Dr. Troche explained:
"Hore we wunt to show the great paintinga of Fldtners time which he grew
up with," Question:" Why not put up a sign which says so?"

Answer: "Amsing that you should suggest this. I is something we have had
too much of in the Third Reich. Everything waa labellad, everyvhéra were
bamners waving, slozsng shouting st you,"

sisstion:® But it'a the tons thal mskes the music. Are you not confounding
instrument and tuns here?".
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Thie is om - ocen of several instences of a definite shyness snd
reluctance to apewk up which is characteristic in Gemen cultural life
todey. It is understood easily enoush as a rosction asainst the Third
Reich, but is nevertheless a rather dangerous tendency becouse it will
help to resstablish the old gulf between culture end public life which
has proved so harmful in Gemmany in the lasgt 150 years.

B} LIBRARIES AND ARCIIVES

The important guestion in regard to the future of German librery
sduinigtration is obviously that of professionsl traininz. The issue is
clearly one of two opposing trends: One of them consists in the old
existocratic concept of libreirkanship as & highly specialized professional
service caiering to the scholsr and expert who in turn serves scholarship
end science rather than socisety. The defanders of this growp will not
admit treaining for community service, readers guidance, popular refersnce
work and the like to be included in the curriculum of the professional
librarian. They meintain that this is a metter for the middle service
men and women who work in ths popular reading rooms (Volkslesehellel snd
the like. Very few scademic librarisns are to be found in the other camp,
the one that conceives of librarianship as & whole in terms of social
sorvice., This smell minority will obviously have to be strengthened snd
encouraged if genuine democralic ideals sre to take rool emong professionsl
librarians.

The old school is very sirons, even a man &8 progressive as
Profeasor Eopelsgheimer in Frankfurt, himgelf en old time soeinml-democrat,
belongs to it.

In Baveria, Dr, WEIIIILGER, who serves as Director of the State
Librexy, belongs very much to the old school. e is & tired, rather em—
bittersd old men with & good dsal of politicel resentment cropping up in
the course of & conversetion. Since there are indications thet he will
not continue in hieg pogitlon for very much longer this should perhaps not
weigh too heavily. However, when the multsr of succesaion comes up, the
new candidate's ideas on the malter of libruriens training should be taken
into congideration very seriously.

This is necessary because of the tradition that in Baveris the
Director of the State Library has the main ressonsibility for all matters
of treining; ho himself orpunizes and supervises the exsminations etc.ete.

The 0ld curriculum; aa recited by Dr. Weaninger, is not & bad
ane; but is very cnesided and woefully incomplete in terms of social
service. These ere the disciplineg thet are traditionally teught:
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Cataloguing

Library Servicea

Library Administration

Bibliography

History of Library

Hatory of Printing

Mamuaseriots

Incunabula

Booktrade

U#issenschaftalunda” (The subject matter structure of mman knowledze
its orzanigetion into diseislines and topics)

Democratic concepts of librarisnship in Baveria have & very old friend
and orotegonist in the serson of Dr. HELD, the Director of the Stadibiblic—
thek, TFor yeers he hes fought for e broadening of library treining and
for the breaking down of the wall botween the scholarly specialist and the
social minded educstor. Before 1933 he had devsloped plans for & library
gchool to be run by two dirsciors in order to do justice o both points
of view.

It would seem highly dssirable to encourage Dr. lisld and consult

with hi= on the futurs of library educstion in Buveria.

Another feotor to considsr in the situstion is that the university
of Erlsngen hus & chair for librerisnship., Dr, STOLLRITTHER, the Director
of the library, is "Honprarprofossor® snd throush the yoars ho has liad a
amall mmber of, Ph.D. studeats under him who have X ed their degrees
for dissertations in the library field. Ils is lscturing again to an au~

3

dience of asbout 80 students, twe of whom are plenning to teke the Fa.D.
degree. Oborbibliotheksr Dr. Redenbacher is elso lecturing.

The curriculum ig not & professionsal training ccurse, but &« sort of
greduste scademic courge of study, which was often taken by “eonle who
already had passed the "Referender" — Examinetion. Topies emphasised
are Bibliography

Library Administration
History of Books end Printing
Bibliopnily ete.

The important thing in this situation is that Dr. Stollreyther asema
to be & person of liberel outlook who iz well entrenched in & diffioult
situation. (ide is & Cxtholic in a protestent university and has held
nig ground). Lo iz open to new ideas and quite flexible in spite of
his age: "The educational level of Gemman atudents today ia so low that
the librarian the sasme as the teacher has entirely new tasks. The divid~
ing wall between the ducated classes and the people has shifted, has
become &3 thin as paper”. In other words thers is the open door of
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opportunity here and Dr. Stollreyther could became & positive factor.

An interview with Dr, HOEBL, the ecting Dirsctor of +the Bavarian
Stete Archives opened with a discussion of the allover orgenization of
the Archival system in Bavaria, and a brief review of its history and
its holdings. Surprising on first hearing wes the fact that in this field
too the Hazis had wielded considersble influence. The minigtries not
only favored party membera in their appointments but took a direct intersst
in the records. The resson was of course the guestion of family trees in
their bearing on the raciel laws. The parkish rocords assumed & new im-
portance. There were aticupts by the "Reichsgippensmt” and the "Ahnen—
erbe" in Berlin to draw them into their orbit, but this move wes frustrated
by the State Archives through procras tinstion ete.

In this commection Dr. Bsl releted an smusing incidance from the
Third Reich. After the occupation of Austris in the goring of 1238 there
sppeared «t the State Archives the Adjutant of the Beverian Minister of
Culture Wagner, with the order to lock out the oldest document rolating
to Augtria. This document was to be sresented to the Fiarer upon his
triumphel entry into Viemna. Remonstrations by the Archivists were brush-
ed mside, orders were orders, and & Latin document of the late 10th cen-
tury, dealing with Bavarian colonization in Ansiris, was duly produced.
The Adjutent ordered a translation but was horrified when he read that a
Bisnop Wolfgeng of Regensburg festured prominently in the document, which
wes thersupon declared unsuiteble.

Phere was & specisl political officer, & Dr, Konrad Morg (who sccord-
ing to Dr. HBsl passed his archival exsminstion with very poor merks.) He
wes located st the lsupt~ and Stastsarchiv, but was responsible for the
political trends in all the Murich Archives. [e omse remarked:" These
silly Latin documents should all be burnedy then there would be a&n end to
this Church language."”

Dr. H8sl zeported thet of B8 men in o.:“L'ic_o on V=B Ju.u &g meny &8s 35
heve been dismissed. of thesz have passed the denazification boards but
have not reentered service. There is scute shortege of ulper service men.

Hew persormel is treditionally recruited from men with a Ph.D.,
(usuelly History, German or Uodisaval philology majors with en occasioral
$ins Arts minor). Taere is a limited supply of such men slowly returning
into sgervice. IHlsl would like to see men who are not the typiecal buay-
bodies, bubt men capable of honest scholarly work, with respect for scholer-
ship and = certain innate and unsorrupted sense for a historical document.
& reformsd training course end different textbooks will bs necessary.

The sbsence of any regard for the scoisl function of the Archiviast
in the svecisl German postwar situation is conspicucus in Teaine s
thinking and orobably typical of the profession.

1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY { 5 n-t q - 2.3

It may still be an open question to whet extent Archives and
Archivists can becane sctivated in the dirsction of demceratic parti-
cipation in the brosd issues of public eultural life. Neverthsless
this ig an important matter which should be explored. Recent U.S,
experiences should be dsmonstrated.

C} OBSERVATIONS ON THE CONSERVATION AlD RACONSTRUCTION
OF BAVARIAL MONUMENTS.

The trip afforded smple ouportunity for the study of fisld
situations both in Munich and the srovincea. This cbserver's interest
was directed at basic concepts and polieisa rather than st current con—
ditions which are covered in the regular revorta from the LBnder. Tae
ideas and philosopiiies of lesding personalities in ths "Denlmalspflege”,
in the administration of "SchlBsser, G(¥rten und Seen®, in City Flamming
boards and reconstruction groups are the wellsorings of action in Germany
today. Our close study end obaervation of these scurces is of crucisl
politicel importance. It dsronstrates the noeds and the opportunities
for definite positive sction towards geminely demoeratic planning.

Mimigterialrat Professor ESTERER, President of the Administration
of Castles, Gurdens end Lakes is & key personality in the Bavarian situ-
ation, His influence in the capital as in the provimces is very con-
giderabls, The resulls of & long mornings discussion are itherefore com=
mumniexted here in aso istad Th H rather clsarly both the strensth
and the weslness he school of thivking now in control, The picture
is decidedly ean ¢

In reviewing his organisation (which originated in 1918 after
the breskdowm of the Moparecly] Dr. Bsterer sirsssed the difforsnces
in the operstion of his organization sand of the "Landssumt fir Denk—
mulafloge’, The Lendesant worls primarily as & consulting body which

res racommendations 1o other administrative bodies and has to work
ugh budget * gther depertments, whereas the Schlossverweltung
conbines She function of ownmer, of tensnt and of experti consultant,
It is its own builder snd sxecution organ and enjoys therefore great
flexibility.

The entire atructure of his orpenmization has solidified in
terma of its proteciive function in regard to the spesific "objeots"
{Buildings, parks otc.) undsr its care, Busic objectives are the
srotection of important cultural monmments of completed historicel
svolution at the most dangerous points in their history. These dssger
ooints sre the moments of political upheavel with its attendant ideolo-
rical reorientstion — which Estersr considsrs very dstremental. He
;a::.unbers the iconoclastic tendencies of the "Sosrtakus" in 1018, re-
aulting in thinly veiled attempts at looting. To protesct the Munich
Rogidence azainst mob violsnse he rejuested phantomguards ("Scheinwschen")

16
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from the "Arbeiter und Soldstenrlte” of the 1318/19 Bepublic. Seven
Spertekists guerded the Residenz, but he had csutiously locked the
buildings sgainst these guards on the inside.

An even greater dunger he sees in the possibility thab eultural
nomments be used as feotories, schools, universities. Wirzburg is &
borderline cage iu his opinion. Mhose functions of university life
which sre in netursl harmony with the originel function of the resi-
dence (for instance assemblies, ceresonial functions, receptions) could
be installed there. Collections of oultural naterials (for instance
exrt objects) ere also permissible, but not soientific collections.

(It later beocsme evident that a local Ijmphenmburg tug of war over space
allocation to Dr. Krieg of the State Scientific Collsctions wes & factor
in solidifying his opinion in this point).

The use of the Barlin Schloss as & Museun of the Arts and Craf'ts
he considered as mot successful. The formla of suceess for the Mumich
Residenz, in his opinion, wss its use as & museum of space ("Raur-Museun™ ),
dovelopsd in such a way that all objects oxiiibited there lived in harmony
with the originel aimospherse.

The question if & certain nostalgia for the splendor of & bygone
monarchy was not an element in the po ular sppeel of the Residenz type
museum wes answersd by Dr. Laterer &s follows:

nguch & mmsewr is not only for the scholarly groups, it has a holidey
appeal for the seople. The Bavarian pessant soes in the "Residenz" not &
symbol of the monsrchiasl system of govermment, but the ultimate and
highest cultural enhancement of his own being”.

#Guliure mugt not be shown as & luxury, as an appendix, but rather
as & vitel gquestion of existence. The mammer of presentation is of
course of basic importance."”

Further discussion brought out the fact that Dr. Bsterer inclines
+o the belief that congerystion and re gtoration of Jdamaged buildings,
gerdens and similar installations ere not merely a means towards an end,
but alzost & means in theuselves, He feels tnal the experiences gained
by erchitects and worimen &re of such vibtal imporience that they cun be
considered as & highly significsnt sehocl for a better and fuller living.,

Ha cites some exszples, interesting enough as illustrations of his
pelisf. In the restoration of the "Reichs Kapelle" of the "Besidenz"
the existing paint on ithe wells, the work of letter day rsstorer, wes
found incongruous. Dozends of experinments with co nsreially avsilsble
oigeents proved unse tisfactory. By chance a mpot of ithe originel paint
wes discovered under & bit of woodearving. Shemicel analysis showed that




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ! 5 -t q L = 3

the originel pigment was azurit, & meterial long ego displaced in the
trade by chesper substitutes. Inspite of almost unsummouniable diffi~
culties, through extended corrsspondsnce snd scrounging sround a suffi-
cient smount of the precious azurit waa scraped together to repeint the
Chepel. The effect was so surprisingly successful that the guestion
"New or 0ld™ had completely lost its meaning.

Bgterer really revealed himself as an exponent of the Ruskin-Willism
Morri¢s creed of tho arts and crafts movement, unsheken by two world wars
and the wholesale destruction around him,

"We must racepture the old values of craftasanship. For the recon—
struction of Gemusry I demand the resstablishuent of "Bau~ u. Werkhfitten”
(the medisevel workshops from which the erection of Cathedrals was directed],
in commection with all the important secular and ecclesimstic consiruction
works., We mugt justify our efforts for centuries o come. We must re-
sweken the conscience of men, the joy in work and in responsibility and
therefore in & full, more satiasfsctory existence — in contrast to the
lustless working existence of the fectory laborer. Already simple work-
men heve demonstreted their satisfaction in sharing resporsibility in the
great common enterorise”.

4

Qur guestion, if this did not contridiet the most urgently need
emergency rieasures, he answored as follows: "I don't belisve that. Ours
is & plonsering effort which forms only & small fraction of the sllover
program. Also, I am talling of things which will have thelr benificial
effect when the current misery is forgotten. 4lso, we cannot now wadt
for the emergency measures to be completed, because too mueh would be
ruined for ever in the meantime ...... Our efforts will have an effect
on ths total picture, they will contribute to the~basie revision of living...,
Bavarie has a new mission for the emtire country. It is economically bestter
founded."

Juestion: " But is there the will to lat this strength take effect
alasevheors?"
Answar: " That iz not necesssry. If things go right hare they will
sutomstieally have & benific offect elaswhere. Tine
is of no consesuenca in this metter®,
Quegtion: "If a building iz totelly royed, should it bs rebuilt?®
Ansger: " Thet cmamot be angwered outrisht. If through destrustion
of one of its parts the mearing of & larger arciitectursl
orpanismus is questioned, rsconstrustion is cexteinly

L Fesy 2P "
vu..’_l't.-.: iad.

Qur reply:" Tuers ix the basic juestion of function is cwverlocked.
You say yoursself that destruction of & part can qusstion the conventional

meaning of an entire complex of buildings. Does this not mean, that you
have sn siternstive, that & nsw plan can be develoved in terms of & new

dafinition of function?®.
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In & converssiion with Prof. Dr. Georg 1411 of the "Landssomt {fir
Dorlanalspflags” the history and orgeniszation of his office wes Pirat
digoussed. Dr. Lill explained thal the Concordat of 1317, when State
Supervision of the fiscsl poliey of the Church wes egteblished, provid-
od the necessary foundation on which the Jevariun ofiice was built in
1839, very much under the influence of the example of France.

34 officiels ere smployed today, including srt higtorians, artists,
prehistorians, highly trained restorers,

The presemca of prehlstoriens on the gtaff raised the guestion of
political sttitudes among this perticular group of scholers, which in
turn brousht forth a rather characteristic whitewsshing racitsl from
Dr. Lill. Dr. Wagmer, on the staff, wes & member of the 8.8., tat
except for a very few times he had resisted the soholerly corruptions
of Hirmler, A Catholic priest named Ferl in Augsburg did work for the
" \hnenerbe”, but he was the only ine. Professor Zeiss of Munich Univer—
sity, working in the £ ie1d of German pre-liistory, was & party membar, but
Lonest and truthful as & secholar. Professor Wagner also was & parbty
member, & lesser light, but slso truthful, in Dr, Lill"e opinion.

Prof. Lill, like Prof, Bsterer, spcke of the stimulating effect
of the current conservation end restoration programs upon plein people.
Wnile conditions in the big conters are too difficult to allow mmech
sponteneous suppert and cooperation to develop from the broad popu-
lation, rural aress do show & rather responsive attitude. The pesssnts
will ladly help with the hauling of building materisls, they will co-
operate in barter propositions for the benefit of restoration projects
snd they will contribute money adte liberally. Under the Nazis this
became gometines & mesns of regiatering protest, as in the c&se of o
gmsll time citizen in an inn at Moosburs, who refused to give anything
to the man meking a collecting for tae o9l ternilfe"” and said to himz
"¥ou wont get anything from me, bub for tie Church I'1l donate 100 Marks
right now."

Thd wood needed [or the reconsiruction of half of tha roof of the
Freuencirche was an outright gift from the peassnts of Lenzgries, the
seme commnity whense in the 15th cemtury had come the wood for the |

entire roof. {

In Wagserburg-on-the- Inn the Prisat rocently received during a
gingle Sundey's colloction 6 000.~ Marks for restoration purjosss.

It might be wmentioned here that Dr, Hleibawm has reported & aimilar
sttitude on the part of pessants in Hessen, who have willingly contributed
linseed towards the preparation of oil peints necessery for restoration
projects in their communitiss.
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In Bothenburg ob der Teuber the local artists society, under the
enthusiastic direction of their Prosident Willy F8rster have contributed
both & considerable sum of monsy and personal lsbor and services in the
com lete restoration of the Merius Tower, the old Prison of the town, which
was formally dedicated on Jan 16, 47 as the clib house of the ertists in
the presences of this observer. Restoration of the roof of the "Rathsauis"
and of the "IL8wenapotheke” is well under wey.

In Muremberz too the restoration of Churclies has made good progress,
fue efforts of a loeal planning group for Lhe reconstruction of the entire
old core of the town are seriously handicaoved by the ecomvlete lmck of
usderstanding for the mesning of functionsal planning in that group. They
insigt that "luremberg can be rebuilt only in regerd to its old tradi-
tions eee... Its reconstruction must rise from the ssme conditions from
widen the town grew originslly.

D) TUE TRAINIIG OF ART HISTORIANS IN BAVARIA

A democretic sound administration of Geman Art Institutions
will depend on the traiming now offered in the universities. Art in-
struction orograms have therefore besen invsstigsted during this trio.

A conference with Dr. Charles Wynn and Mr., Glemn Grey, Deputy
Chidef and Senior Specielist respectively of the Educsation & Religious
Affairs Divigion, OMGB showed that Fine Arts courses and seminsrs wers
currently being conducted et thie Universities of Munich, Wirzburz and
EBrlansen. Conferences with esch of the men responsible for these pro-
~ramg resulted in the following information.

Munich. Professor JAUTZEN holds the Fine Arts Cheir. Hs is
assisted by Dr. Roh. Jeantzen, well on in years, msies & tired, resigned
imoression, defeated by uaterisl difficulties and unsble to readjust to
nenr conditions ond demands. ils highly conventional teeching go&l is to
give art historimns & comprehonsgive survey of the history of Buropean Art.
This is the content of his three semester course on "Msain Epochs of Oceiden—
tel Art", to which he devotes 4 hours weekly. Ile holds two seminars, one
for boginners, one for advanced studsnts, when papsrs are read and criti-

ized, for the purpose of teaching independent, echolarly research methods.
73 studenta are inscribed in these peminsrs. Ho thinks that perhapa helf
of them sre art mejors, maybe more. Ho does not Enow ths proportion of
men to women in the group.

Soma ¢glder students who bogen dissertstions before 1539 may be
sble to somplete their studies in the reasonably neer future, Ons of
them gradusted bafore Xmas with an excellent dissertetion on the St
Micheal's Church in Hildesheim. Destruction there hes opensd up possdi-
pilities of srchitectursl resenrch since the fallan off plaster made it
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possible to extmine geams in the mesonry which proved revesling for
the construction history of the Church. entzen considers it & groat
handicep for German ert scholarship thal n g ions were publi
ginee the boginning of the war. o now find 1oosaible

theais topics to his atudents, because he feals that within

they YWould resch the limit of erch posgible :

n

(o opporty iee for trevelling, for taking photogr
comperisona, for resching study neterisls eoto) "A
I wern everyone" he says.

Une third of the Sem: v Librery
st Sehloss Wisserndorf in Frenconia). The romsinder ias now sot up
together with the archasological Librexy in 1 vwed rooms, The lamtern
glide collection is intact, byt there is no ruw material for additions.
fhe collection of photographs, which was slways uneven in quelity, is
coupletely preserved, but no adddtions are posaible &t pressent.

Dr. ROH is the other inastructor. s is more the author, oritie,
journalist, than tha scademic teacher. o lectures on "the Art of the
20th Century”. /s mind is sctive snd alert to the contemporary situ-
ation snd its problems. He sees certain dangers in &n ungualified acti-
vation of srt life, becsuse he does not fael that art is necessarily a
tmand zing, soeislly beneficiel influence. fa= is ¢efraid of the German
leaning towards the dark and demonic in ari and he quotes Tolstoi on the
dsstructive influence of Beethoven and Shakespeare. e plsns to publish
& book on the history of artistic misunderstanding ("Zur Geachichte des
Bnatlerischen Migsverstshens”] in which he will study the originally
sdverge reception of many musical, literary and srtistic ereations which
later beceme Ianous,

He ig undoubtedly & stimulating and challenging influsnce in art

education. Hevertielesas, there is obviously room ia the ¥unich scheme

of things for the projected "Minchner Zentralinstitut ffr Kunstseschichts®™.
Dr. WOLFGAIG LOTZ, slated for the post of Deputy Cnief of the Institute,
empiiasizad the following fentures: The plan calls for an institulion
-dai‘initelj devoted to sdvancsd studies. Peopls graduating from the
Universities will be insufficiently trained to cexry oa real research,

they will lsek contact with original works of art, with internstionsl

ert scholership, with experienced rmaseum practionsrs, These are the

noeds which the new institution wishes to £ill, by providing s meeting
ground for youns Ph.D's, for the more experienced Museum Internes end

for Denimalspflegs personansl, BSetter conbact should also be esgtabliashed
between sri scholarship and such pert inent collaternl disciplines as
Sociologzy, Archaeology, Ssthetics, Paleograghy, Epigrephy. Dr. Lotz
sivese better idea of the poasible neture of the futurs "Ingtituta", than
Dr. leydenreich's last memorendum on the subject, which is more concerned
with matters of orsamization end personnsl. It would be interesting to
have = more detsiled statecent of aims and objectives from Dr. Heydenrsich.
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Dr. Iotz's emphasis on two so diversent disciplines as sociology and
paleography ....dlce.te san Imaginative and & progressive as well ans &
sound concept of art scholarghip.

One possible criticiam of the plan for an advenced Institute of
this noture is that it counts for recruitment on Bi.D.'s graduating
from the Universities -the very persons who will be in high dem&nd
for jobs everywhere. Dr. Lotz fecls that the Munich plan will unfold
so slowly that this is not a serious threst. He hopss for a slow ex-
panding asphere of influence, radiating to Brlangen, Ifirnbers, Stuligert
end s0 on.

E rlungen. The situstion in unbombed Erlangen parallels that of
Mavburg and Heidelberg - complets comtimuity of teechings and perfect
praservation of the apparatus. Ths well-rounded librery is intsct, there
are about 12 000 lantern slides and the seminar has its own photogrephers
who makea current aiditions. '

Teaching is in the hands of Prof. KEMSTEDT an older man of plemsant
menners snd rather medicere caliber, wiho was & student of Woelfflin. Like
Jantzen de deplores the effects of v:‘.".‘l war on ths students of sxrt history.
Young peopls were adwitted to the doctorate who had not lesznt to see.
Insgite of an & to 10 semester course of studies at Erlangen wexr com-
ditions had made it impossible for them to sse the momments of Bamberg
and Nirnberg.

About 20 students are at vresent mejoring with Prof. Kfustedt, another
20 to 30 sre elso ettendiny cleasses. & pood mamy of them come from Stuti-
gaxrt, where Otto Schmitt was & favorite teacher, o has now left for Boan
University and is sending his fomer students to Erlangen.

One of Prof. KBMSTEDT'S students graduated in 1945 just befors the
sur-ender, two more since then. Another ons will graduate this spring.
o t‘.eg!} 4 ong is amployed at a Radio Stetion, one aick at home, one
aran = +o teach ab an Inctitute of Technology and one intends to de—
vote himsel? to the rebuildins of France (az a mabtter of personal windi-

u,.t.o.n .

_ After thet, Professor KBmstedt estimates, there will bes no gradu-
ptions for from 5 1o 4 yeers.

. Kinstedt would like to have students from the working-claasses
but d.oea ot see much chance of this coming sbout, Ha feeld there is
1ittle interest emong the working classos and that both old and very
modern srt is diffieult for them tc approsach,

He hmg sent some of his stulents to mn art asademy st neerby
Bllingen to have them meel young artists and observe such crefis ma textile
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weaving and goldamith work st first hand.

Prof. Kinstedt reactsd very favorsbly to the ides of broadening the
conventional G-érmen Art Curriculum by inelusion of such topics as muse~
ology, principles of conservation, educstional and amccial tesks of art
adrinigtratoras ete. s agrsed Lo prevere a memorsndum which has since
Taschad the Barlin offione.

Mrzburs, Hore the situation is very bad, with a good man i
but almost hopelessly handicapped by moterial diffieuliies.

Professor KISSER, also & studemt of f:'-;'-cli"f‘an,
with the renk of an asascclate Professor. Of the form

is suspended; =nd Schenk in jrison.

5 Llanbe glides wors saved, but most of the photogzaphs ¢ practi~
cally the ant ibrary was degtroyed by fire. A mesger two sholved of
books rapresent the beginnings of & new seminery librsry.

In prepaxring his lantern slide lessons Prof. Kieser zoes himself
obliged to wort from memory '.Lu; no possibility of checking references
or engeging in reaearcl He is teaching e survey courss on the Listory
of Buropean Paimbting (1 hours —nm;.l_,} and he holds & 2-hour seminary for
his 7 ert majors who sre with him now for three semesters. Ie has been
able to travel with them to the exhibitions at the Wiesbaden Collecting
Point and the Exhibition French Paintings at Mainz., News of the Peter
Fi18tner exnibition in Mirmberg had not rasched him., [His students sxre
sager and full of interest. They have never seen great painting in the
or“'_-.*w.l no Ribens or Rembrandt, thers is no sf'vcl.:flg art magazine,
no foreign books on arts. Influenced by the muthority of the "lsue
Zeit_n-" his ptudents besiezed him with cuestions sbout modern art. He
thereunon devoted 10 hours to this and found them adaptable and receptive
without turning radically sway from historic art,

The problem of the Doctor's dissertation is an slmoat ingoluble one
ot Wirzburg, Professor Kieser advises his students to study olsewhere,
but the mmerous clausus, housing and food difficulties meke thig im—
posgible, The Food ""I:LmtiO'n muong his students is deteriorating, parti-
cularly noticesble in an inereasing weslening of uemory.

Arehitectural history, especislly on the structural gide, and histo-
rical studiea of l,avu plamming and of different types of houses are possible
topics today, even though = aference to printed sources are out of the
cuestion. Bub sdvantage L.cmld be tsken of & situation where destruction
has oxposed the sirucs r.ural patten of buildings as neetly as an anstonical

dissection or as the Tings on & trse stump.

Ons student will zraduste in February 1947, sanother one perhaps in
enother year. Beyond that it is impossible o see in Prof. Eiesgor's
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opinion.

Vienns., Mr. “einrich was sbel to supply some information on art
studies in the Austrian Capital.

Professor Swobods holds the Fine Arts chair. fHe was reocruited from
the CGerman University of Prague, mow ¢losed. A miscellansous group of
ebout 120 are ettending fine arts courses, 20 more or less of these are
sdvanced sgtudents, including 5 heavyweisfita, Two of the students may be
expected to graduate thias year. Young Poter von Baldess ia the star per—
former., Rose Anond and Fritz Pelrerch are also considered prouising.

ART PUBLISHING IN MUNICH

It is of obvious interest and importsnce to know the extent to
which the plans of German publishers of art boocks show an understanding
of the needs of ert administirators, teschers and students. The quest for
this information as far as Bavaria is concerned, is facilitated by the
fact that all fimms of major importence are concentrated in Munich.

Through the cordial cooperation of Mr. Leurence T. Delcher, Chief
of Publications Control Branch, this observer was provided with an office
and the opportupity of spending an entire dey interviewing the leading
personalitisn among Munich art publishers. He gratefully scknowledges
this privilege.

By way of general introduction it should be said that the guestion
of paper supply is still one of paramount importance. The adwministration
of paper su plies &nd their digiribution to publishers will scon be placed
in the hands of German organiszations, as will the entire licensing procedure.
The paper question is peticularly czucial for art publishers since cosated
paper, necessary for high quality reproduction of art works, is very scerce,
However, scientific and sspecially medical publishers enjoy a higher priority
rating.

t was to be expected that socner or later the thinkings of art
sublishaers and their srinters would turn to reproductive processes rot de-
sendent upon costed paper. Mr, KLAUS PIFER, of R. Piver & Co., discussed
these posgsibilities. Whiile neither 0ffset nor Photosravure printing are
ade.‘ue}x_‘ for the reproduction of most itypes of painiing, water colors and
woria in black end white.can well be rendered by these processes. Thia makes
it necessary to plan accordingly. 4 porifolio of offset renroductions of
water colore by Van Gogh, for instence, is in preperation,

0¢faet reproduction from Colbiypse reproduction is a novelty which
has proved an interesting possibility slready during the wer. According to
Max Krsuse of the "Eragausdruck® srinting house in Berlin, this wsthod
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produces rather fortunate simplifications, prefsrabls to direct offset
reproduction from the originals. However, with lLeipzig out of the picture,
thers is « great lack in southern Germany of well equipped offset plants.

R. Piper has not pnblished any art boocks since 19475, However, they
are planning the following titles:

Wilhelm Heussnstein, Begepgnung mit Bildern
(Esseys on individusl painstings for the benefit of inexperienced
weateursl

Wilhelm Haugengtein, Ma: Baclmann

(o eriticel evalustion of the painter, based on Haugenstein's
introdustory remerks st the opening of the exhibition at GHnther
Franke. Together with & biographical listins of Beckmam's works.)

Fritz Hemitz, Deutsche Maler der Gogemwext
( a first survey of contemporary German painters, festuring
Iblde, the older men like Beclemaénn, Hofer tut ineluding also
the middle sred sroup Zrnst Willielm Hey, Franz Xaver Fuhr,
Adolf Hertman. )

Cherslcter~Kipfe.
thrase thousand yenrsi

o = =
Fritz Wneingerl (7,

The "Piper Slcherai”, a i } Ylets on wh art topios
is to be Tavived as o group of m i 1 . g of art.

=

the "Miinchensr °
re to cerry on the
from which the

renerel Jublishing diti
"iMnchenar Barleg® wes rebuilt after
minsd by the fact that the f£i IVTLE : rinting spparebis, devaloped
for high quelity reproduct t, Albhough 30 o of the egquipment
was heavily demaged during lhe war, sone 370 porsons are szain employesd
in the operation of both relisf aznd gravure printing.

Dr. Albert von Miller is the licensee and Dr, E. Hanfstingl , Direk-
tor of the Beyerische StaatsgenBldesssalung, holds an influentisl position
in the firm. &rt publications plsy an important pert in the fairly smbi-

tious publishing pro/ria.

It appeers thet & rather large stock of art books hus survived from
the holdings of the Bruclmean A.G,, which is not now being relsased; that

25
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cortain titles from the old Bruckmen list srs beiny reissued, that some
new books have &ppeared gince 1945 and that others are either in the
press or otherwise in procesa of preparations. The following is = list
of thesetitles. From the information furnished it is not entirely clesar
what the exact status of each item ia.

Bernt, Walter. Die oderlindischen Maler des 17. Jehrhunderts
(in prossss of sroduction)

Binemenn, Hermann, Franz Marc, (In process of production)
Buschor, Ernst., Bildnisstufen. (In process of production)

Deutsche Kunstgoschichte, Bd I: Hempel, Bbarhard.
Geschichte der deutschen Beukunst.
(Projected)
1 II: Peulner, Adolf & Mfller, Dr., Theodor.
sachichte der deutschen Flastik

III: Pischer, Otto.

chichte der deutschen Malsrei.
L \
(has appeared)

28

Bd IV: Fischer, Otto.
Geschicihte der deutschen Zeichnung und

Graphik.

Bd V: Schmidt, Robert.
Geachichie des deutachen Rinsthandweri:s.

Feulner, Adolf, Ignaz Glinther. Der grosse Bildhmuer des Baysriischen
Rokoko. (in process of production)

Geller, Hsns. Hrnsts Klinetler =~ Fr8hliche Menmschen (Published)
Humenn, Richerd., Die Eomanische Plastik in Frankreich. {P’.-‘ij‘:icd]
lanfstasnzl, Berhard, Rembrandt Harsensz ven Rijn. (Published)
Hartlaub, G.F, Dio grossen englischen Maler dea 18. Jahxh, {I’r‘cjﬂc‘b-‘:d}
Jantzen, Hans. Ottonische Kunst. (In orocess of produstion)

Kalksohmidt, Bugen. Ludwig Richter. (In process of sroduction)

1411, Georg. Hens Leoinberger. (Projected popular edition of srevicus—
1y publishad boolk.)
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Lotz, G. Donatello. (Projected)
Lufft, Petor, Wiliels Leibl. (Pro jected)
Homits, Fritz, Wilhelm Busch. (Projected)
M1 ler-Chvistensen, Sigrid. to MBbel (Status unknown)
Prigter, Kurt. Die Etrusker. (Projected new adition)
Strachwitz, Avtur Graf von, Japenische Melsrei. (Projectad)
Wolfflin, Heinrich, Die Kunst Albrocht Diirsrs. (Projecied now sdition}
" W Kunstgoschichtliche Grundbegriffe. (Proj. new edition)
Dic Klassische Kunst. (Projected new edition)

Z81ch, W.K. Der historische Grlinewald. (Projected populer edition
of previon 1gly sublished book)

Even & superficial statistical anelysis of this program shows its
Jisitations. Of & total of 21 titles on the art of & couniry 15 coneern
Gormen art, 2 oach I.....‘- ian and Dubeh srt, 1 esch Frenmch, BEnglish and Jepa-
nese art. Only one of the total 26 tatles deals with modern art, and only
one with art cutside of Zurcpe.

g naive pluns of the publishing
House 3 his s t 3 he former "Drei Zinnen Verlsg®” and the
subseq sgch himpelf was formerly with the business
m:me o" the “l- sankfurter Zeitung® and has & keen business instinet and
& progressive outlock. Ue is & man of great mmbition and eelivity, who
rm;a siresdy built up = very large list in & very short time (55 titles
ths first ysar after V-E day Je

0f four major .Lv* siona or’ 113 organization ons is the gensral book
publishing ssction, tha second & theatrical section, the third ths art
section and the fourth the ert mejazine Priama®,

The Art Section sims its publications not at professional art

A0S &rb oUCLAb ;
higtorians, but at the youuger & naretion in genarsl, those betareen 20

and 40, Dusch describes this group as sceptionl, =lipery like sn esl,
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Iotz, G. Domstello. (Projected)
Lufft, Peter. Wiltelm leibl. (Projected)
Nemitz, Pritz, Wilaelm Busch. (Projected]
Miller-Christensen, Sigrid. Alte MBbel (Status unknown)
Pfigter, Kurt. Die Btrusker. (Projected new sdition)
Strachwite, Artur Graf von. Jepenische Malerei. (Projectod)
Wolfflin, Heinrich. Die Kunst Albrecht Diirsrs. (Projected new sdition)
= i Kunstgeschichtliche Grundbagriffe. (Proj. new edition)
Die Klassisehe Kunst, (Projected new edition)

Z81ch, W.K. Der historische Grfnewsld. (Projected populer edition
of previously mublished book)

Bven & superficial statistical anslysis of this program ghows its
1isitations, Of & total of 21 titles on the art of a country 16 concern
Gormen art, 2 oach Italisn and Dutch ert, 1 sach French, Bnglish and Japa-
ness srt. Only one of the totel 20 idtles deals wilh modern art, ernd only

one with sart ow ls of Burcpe.

KURT orts on the wvery extonsive plans of the publishing
house which besrs his nsmme. It is the i r "Drei Zinnen Verlag® and the
subsequent ®Zinnen~Verlag®. sgch hix s formerly with the busineas
office of the "Pran:furter Zeituns" and has a keen business instinet and
& prosressive outlock. e is a man of great smbition end metivity, who

= o ' 4 £ £ . —— =
has already built up o very lerge list in & very short time (55 titles
ths first year after V-E dayl.

0f four mejor divisions of his organization omo is the seneral book
oublighine section, ©tas gocond a thestrical section, the third ths axt
gection and the fourth the art masazine "Prisma®.

The Art Section aims its publications not at profesaional srt
historiens, but at the younger gonoration in generel, those betiween 20
and 40, Dssch describes this group as sceptical, slijppery like sn eel,
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hard to convinse. One must try "to speak through the skin to the heert”.
Van Gogh is more imgortant than Ralfael. The books sghould deal with
artists who have & meaning in contemporary life. Thers will slso be
portfolics of a) Masterpieces. bjirt of the 20th Century c) The Toung
Artigta.

The editor of the "Prisme" megazine is HANS FRIEDRICHS, brother of
Professor Priedrichs of Harverd University., "I intend to anelyze the whole
realm of culture as in a prisma and to remssexble it ....... It would be &
great nisteke to dish out.absolute doetrines, I am so very suxious to
cultivate tolerence in every form, Intolersnce, however, is neceasary against
three things, nsmely a) Intolersnce, b) Tha Bvil c) Corn (Kitsch) e...e
Lack of w souse of rasponsibility is one important rasson for the lack of
direction".

Dr. HERMANN RI!7 runs the Herman ligensed March 1946,
Rinn was fomerly with the Callway-Verlag, whers the once fsmous mrt maga—
zine "Kunstwart" was publighed. Dr. Rinn specializes in architecturs and
city plennines, His mein effort is the pericdical "Smmeister" which resppear—
ad in May/June 1746 as Jehrgans 43. 6 issues have mpgearsd to dats, Dr.
Rimner seems well informed on eity planning, he is eware of the innsr politi-~
cal workings of the Munich situation and of a tug of wer beiwesn various
Pactiona, de finds it diffieult to procurs good mamugeripts and feels that soms
of ths good people sre holding baek, for Tfear of being smiped ot, This is
e gontiment not : amently voiced. It would s2em & wortlwhile subjeet
for & politicel intellipgence survey.

Mr, FRAIZ SAlFSTATIGL
rether resigned and sud 6ld

1 atrong convietions.

2 art _'_;1;-115'1._:,1;_: which he considers unimportm > has lived and astudisd
in the U.S. snd he apesks convi 1y of the good treastment he received in
U.8. libraries and ; 1 wrl ful lecture or pemphlst
on the difference of public cultural instutiohs in Gemany snd the U,3.

1y e g
SOLUL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Letimann-tuup 2.3

4, Conclusions

1., This Bavarian field trip, together with the
previous trip to Hesse has demonstrated the following
attitudes of the leaders of German art 1ife which call
for definite action if the stated objectives of U.S.
occupation are to be accomplished:

a. A continued tendency towards cultural
nationalism end intellectual inbreeding, resulting in
failure to realize the needs es well as the opportunities
pzezented by the collapse of the National Sotialist
state.

b. An inability in elmost all instances
to think beyond the immediately urgent tasks of physical
reconstruction of buildings, the reassembling of scattered
collections and the repair of damaged art objects, re-
sulting in failure to map out socially constructive, for-
ward looking programs based on the current and anticipated
needs of the respective communities.

¢. In particular, a complete ignorance
and unawareness of existing democratic procedures and
techniques of analyzing the social structures of a given
community in order to determine its needs; ignorance
of methods to enlist community support and collaboration
in developing the functions of cultural institutions.

- d. A continuing strong tendency to think

of artistic, and related cultural and scientific collections
and institutions as laboratories for the primary use

of specialists and scholars who in turn consider themselves
servants of science rather than of society.

e. A very incomplete knowledge of the meaning
of functional planning in the rebuilding of entire commun-
ities and cities.

To suumarize, the German museum administrators
are in many instances still imbued with cultural national=-
ism; thay are quite unaware of the meaning of democracy in
ecultural life and of their responsibility therein; also
they are totally ignorant of democratic methods and tech~-
nigues in institutional art life.

2. The possible fallure on the part of U.S.
Military Government to aupply the leadership and guidance
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clearly needed in this situation would represent a serious
defect in the implementation of U.S. policy in relation-
ship to one important phase of public life in Germany.

It would mean that the allover reorientation program
could not be logically and organically carried out.

It would deprive German institutional art life of urgently
needed contacts with democratic ideas and still needed
leadership. It would result h an unhealthy return to
cultural isolationism and inbreeding, also in the con=
tinued failure of the German administration to recognize
and f£i11 vital cultural and educational needs of German
communities. It may also lead to unfavorable comparisons
with the cultural policies and programs pursued by other
Allied Military Governments.

%, An effective reorientation program in German
art life should attempt to achieve the following objectives:

a. Supervision of policies and programs with
a view to preventing resurgence of National-Socielistic,
of nationalistic and militaristic tendencies.

b. Demonstration to German museum admin-
istrators and the administrators of related institutions
of the basic concepts of democracy in terms of institu-
tional art life and the pertinent methods and techniques
developed in the United States.

e¢. Demonstration of these factors to the
present generation of art students in the universities
by broadening and reforming the current program in the
following directions:

I Instruction in the social and eluca-
tional obligetions and opportunitles
of the art administrator in postwar
German communities.

Added emphasis on the artistic achieve-
ments of cultures and communitiss
outside Germany.

Added emphasis on contemporary art.

Demonstration of the tasks of "Denk-
malpflege"” in postwar Germany and
discussion of the basic concepts of
city pleaning.

d. Interpreting to German ert publishers

the current needs of museum administratora, art historians
and art students with the object of

30
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1 providing materials most urgently
needed for the replacement of lost
reference and rescent tools.

II encoureging production of informational and
educational publications in the fields
demonstrated above.

4. The following methods are suggested as im-
plementation of such a reorientation program:

B Uy Pub;;g;&;ggg on art, art education,
city planning, community analysis, etc. to
be communiceated to the German public through
1) U.S. Information Centers, 2) direct loans
and, 3) possibly gifts to selected German
art libreries.

Lecture Program of U.S. art experts, such
as MFA%A staff members, other qualified
members of MG and of guest lecturers from
abroad to professional art groups, to the
general public (U.S. Information Centers,
U.S. licensed Radio Stations).

E;gibi%;gn Prog;gg. To be develgped in co-
operation with the new Exhibits nit of the
U.S. Information Centers.

a) Exhibitions of U.8, art. Painting, sculp-
ture, epplied art, art of the Americen
Indian, children's drawings, prints, book
design, commercial art, photography in
original examples and reproductions.

b) Educational exhibits covering the stated
basic objectives.

U.S8. Sponsored Conventions of Art Administrators,
Tine Arts Frofessors, lLandes-Konservatoren,
%;if FPlanners. 10 be carefully organized

T such a way as to provide clear cut juxta
positions of German problems and practices

with U.S. experiments and experiences. To

be held at & months intervals, place to totate
from Frankfurt to Munich, Stuttgert and Berlin.

LF Publication EFr . Incorporation
In a series o etins (on the order of
U.S. Government bulletin) of information
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gethered from U.S. sources and tried out
in lectures, conversations, discussions.

U.S. Guest Lectures to German Universities.
. 2tudents erman univers es.
German fine arts students to visit universities
+ abroad. German fine erts professors to visit
universities abroad.

g. German Publication Program. Conveying of
maEa%IaI covering besic objectives to German
art publishers, art magazines, newspapers.

5., TIME ELEMENT

The time needed for an effective implementation
of the above program is 2 years. This estimate is based on
the following consideration: Lasting end effective reorienta-
tiion of the leaders of German art life is possible only
through influencing of the younger generations, of the
future leaders. &As a group they are now to be found emong
the several hundred students in German universities,
academies and art schools. According to careful estimates
it will take two years before groups from among the present
generation will graduate as Ph.D's from German universities.
These two years are the crucial period for the reorientation

program.

Jf&il*vwﬁ-é”‘”““d4nfﬂfa47@f“”
Telephone 42984 HELLMUT LEHMANN-HAUPT

Civil Arts Liaison and
Adninistretion Officer
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OFFICE OF MILITARY GOVERNMENT FOR GIRMANY (U.3.)
Economies Division
_ Restitution Branch
Monuments Fine Arts and Archives Section
APQ 742

MEMORANDUM 20 November 1946
SUBJECT: Gebr. Maenn, Art Publishers
TO : Chief, MPA&A Section

1. On Tuesday, Nov. 19th, I vlisited Mp. Kurt Hart-
mann of the Verlag Gebr. lann,(U.S. 3ector,&Berlin-SchB-
neberg, Hauptstrasse 26). The Gebr. maun’%erlag is pro-
bably the most setive publisher of art books in Germany
today. Purpose of the visit was to receive information
on the art publishing progrem of this firm and to attempt
an asgessment of the policies pursued.

2. The Gebr. Mann Verlag is run by two brothers,
Kurt Hartmenn snd Doctor Hartmann. The firm was uctive
during the war until a fairly late date. After VE-Day,
when financial resources were non-existant, & start from
seratch had to be made, the =mployees agreeing to werk
without salary for several months. In fall 1945 the firm
was licensed by U.S. Information Control and production

has been active.

5. & small number of normal-size books have been
published since Vi-Day, emong them Dr. Ernst Kfthnel's
"Indische Minieturen™; a book on the history and culture
of Crete, ("KEreta, eln Reisebericht™) by Erhart K#stner
(The "Boswell" of the late Gerhard Hauptmann) who was in
Crete with the Wehrmacht; the enlarged second edition of
a fine book on Gresk coins, by Lurt Lange, entitled "GBtter
Griechenlands", the first edition of which appeared during
the war; and an expensive portfolio, already out-of-print,
of German 19th snd 20th century drawings (Carl Georg Heilse,
Deutsche Zeichnungen des XIX. und XX. Jehrhunderts). Al-
though prepared during the war, the portfolio included the
work of K#the Kollwitz, who was then on the "index".

4, The main effort of the firm, however, is the long
series of "Kunstbriefe™, small wire-stitched pamphlets of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY { 4 ” g 5 D 2.3

Gebr, liann, Art Publishers
IELNO, OMGU3, 20 Nov 46

6

some 30 pages of letter press and 4 pages of i1llustretion
inserted in the middle; they sell for -.60 FPfennig. Well
over 60 titles have appeared or a>e ready for printing or
in process of preparation. The format was adopted to fit
existing stock of mailing envelopes. The series is the
well-through-out answer to the praessing problem of provid-
ing art resding material to a maximum number of readers
with s minimum of eveilable paper supply. To avoid water-
ing down or overgenereslization of contents it was decided
thet each pamphlet should deal with only one work of art,
or & closely connected gr f works. The plan was idisve-
lgped during the war wheqfappr%priation of the plant and
fprm for government wer work made it advisable to promote
and put into ac¢tion the scheme of supplying inexpensive
reading material of high quelity to the soldiers in the
field. The series was issued as "Der Kunstorief, Eine kleine
Feldblicherei™ and edited by Carl Georg Heise.

The following 9 titles were issued during the war:

1 Rueland Frueauf d.J., Schleierlegende
Binflhrung von Karl Oettinger

Bernt Notke, 3t. Jfirgen zu Stockholm
Einflihrung von Carl Georg Heise

~lbrecht Dlrer, Das Rosenkranzfest
Einfflarung von Heinriech Kohlhaussen

Lukes Cranach d.Ae., Jer Jungbrunnen
Einffthrung von G.¥. Hartlaub

Andreas Schlfiter,
Das Denkmal des Grossen EKurffirasten
EBinflhrung von Karl Scheffler

Georg Rapheel Donner,
Uer Neumarktbrunnen in Wien
Einffihrung von Bruno Grimschitz

Ferdinand Dietz, Der Figurenschmuck
des Parks von VeitshBchheim
Einflihrung von Hans Konred R¥thel

Pforr und Overbeck, Italia und Germania
Eipnfihrung von vWerner Teupser
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Gebr. Mann, Art Publishers
MEMO, OLGUS, 20 Nov 46

9 Adolph Menzel,
Vas Fl8tenkonzert Friedrichs des Grossen
ﬁinrﬁhrunglvan Paul Ortwin Rava

Reception of this (purely Germen) progrem wes enthusiastic.
Letters poured in from 21l fronts expressing the gratitude
and relief from men who had grown tired of the endless,
boring party pamphleteering.

5. After the occupation the plan was resumed and many
new tit_es added. Of ac sveilable list of 37 published
items three items are concerned with art other than German
or Austrian:

a. No. 33, Giotto
b. DNo. 34, Reffsael
c. No. 35, Rodin

6« A& list of 26 items reedy for the press or in process
of preparation is emdosed. This list shows a broadening
of the trend from the berrow early concepts. Among the
42 titles in preparation 13 deal with Italian, Dutch and
Franch art, Also, it should be observed that 5 titles deal
with modern art.

7. This anelysis shows a rether cautious start from
femiliar, exclusively Germen historical materisl to a more
liberal inclusion of international monuments end attention
to contemporary art. Much remains to be done in those two
directions.

8. Reception of the pamphlets is closely watched
by the partners and the results of their observations are

politicelly significant,

9. Current favorite is the pamphlet on Rodin's ."The
Citizen of Calais", because it deals with the theme of de-
feat and the voluntary sacrifice of the best lesderiof a
community for the salvation of the rest.

10. Balthasar Permoser's "Die Apotheose des Prinzen
Eugen™ is currently being rejected, according to Mr. Hart-
mann, because of the impatience of the Gemman public with
the Austrien Government. Raffael (being reprinted) and
Giotto are getting a good reception.

-8
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Gebr. lann, Art Publishers
MEMO, OMGUS, 20 Nov 46

L ]

11, "Main educational tesk of the moment"™, says Mr.
Hartmann, "is the difficult problem of teaching the young
people to use their eyes - to get them first of all to settle
down". He gathers at his Wgroups of young students,
workmen, apprentices, stenographers, about a dozen at a
time for informal art discussions. The leader of the youth-
group of the Kultur-Bund Steglitz has ‘approached him to
do the seme for his organization. Hartmenn feels that there
is an 2ndless' field here whlch goes beyond one individual's

strength and competence.
Nettyat Shoon

1 Incl: List of the HNew HELLLUT LEAMANN-HAUPT
"Kunstbriefe" Civil Arts &.Liaison

; Administration Officer
Telephone BERLIN 43919
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List of the New "Kunstbriefe®

-

IO} Regd! fO: nress

1) Dr. Jan Lauts/Andres Manteena "Madonna della Vittorian
2) Dr., Werner MBrte/ilbrecht Dlrer "Apokalypse"
3) Dr. Ludwig Grote/Hans von Marées "Neapler Fresken™
4) Hans Wentzel/"Die Jesus-Johannes-Gruppen"
5) Dr. Max von Freeden/Tillmann Riemenschneider
"Die Beweinung in Maidbronn"
6) Ur. v. Pechmenn "Die Figuren der itelienischen KomBdie Nymphen-
burg”

In progress of preparation

Dr. Hans Konrad RBthel/Jan van Eik "Das irnolfini Doppelportrait’
Dr. Theodor lkliller/Leonardo da Vinei "Cavallo"
Dr. vom Rath/Hieronymus Bosch "Weihnachtsbild"
Dr. Bock v. Wlhlfingen/Tizian "Danae"
Dr. Helmut kay/Stephan Lochner "Dreik8nigsaltar"™
Dr. Wolfgang Braunfels/Benvenuto Csllini "Perseus"
Dr. v. Tieschowitz "Das KBlner Chorgestithl"
Dr, K.M. Birkmeyer/Breughel "Die Blinden"
Upr, Halm/FPacher "Der Kirchenv#ter-iltar"
Yy, Hermann Blinemann/kaillol "Venus"
Jr. Kurt Martin/Manet "Die Lrschiessung des Kaisers Meximilian™
Dr. v. Einem/P.0. Runge "Bildnis der Eltern"
Jp, C.CG. Heise/Barlach "Die LlUbecker Figuren"
Dr. Harald Keller/Velasquez "Die Uebergabe von Breda"
Hermann Schnitzler "Der Aachener Karls-Schrein"
Ur. Hans Jantzen/Begas "Die Balettschule™
Tunk "Der Kruzifixus von St. Marie im Capitol"™
24) Ur. C.G, Heise/Watteau "Die Einschiffung nach C,there"
25) Mardersteig/Giorgione "Femilienbild"
26) Up., Holzinger/Dlirer-Grlinewald "Der Heller-Altar™
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SUBJLOTE  Report on Field Trdp (o feeean and the Dritish fone
by Civil Arde Adelndstretion Offieer

w 1 Npe Wlohad o loward, Ghief of Seetion

Lo ENRROS OF SN KLP
survey the reconstruetion and sctivetiom of

| &

Instivations in Land Eresen sng to comsull wits

Sty i So St Sl e

Usite wone of cccupstion durdng prewious field wripe 0 tee ‘
To dhiedk an the jrogress of Wie liescelng of art dedere .

in . reeene ' o \

10 glve & lecture an smrdess Fulabing 0o the Siltury-rbend
SAegen yon fovitation,

BULEN, Coanferwnces with ir,

ifMdy Srecsny ire, Faltos of the Jresen
venite's ek fuer Kunet uud Lssenacharyvy
Dr, Orolfie, Direclor of the "Focies uaeun”,
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Zedpesdny, Novesber 261Conference with kr, Christopher forris st
- KEshs lieadquariers in Duende, At noan left

NdervMurnmwM fuer das
Land Breuen ist der Kunsthandel in Jukunft Lizensoflicitig.

' : iz Sinne diesse ¥ ang gilt. jeder Saafy
iuh:l': - Verstelgerung von b4 -ateen

Kungtwerke ia Sinne dieser Verfuegung sind:
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Bekanntgabe dieser verfuegung einen suf Lisenzertellung su
m Uieser Antrag muss

s lmmmnmmm;
_Rs Datus des Antrages; Sy CF N

3« Hne Erklasrung, MWWMHM
um;m«-a , © m
mm-ns.c»uw
mhmmnmmvmmmc—m
fuer Schulen und :reishung, Bremen, Ostdeich 27, einsu-
reichen, mmvmmummmn-
und Verkaulskarten fuer Kunsthoendler®

WWM[IJ&M

-

inperhelb von 30 Tagen nach der ‘ntragstellung
aller qnmh&tmd.nu?m




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

an—h(u,ur"‘ a-g

The Museum of Modern Art Archives, NY

"Lesflet

e

mu.mqwummmmm
ort declers migh he Llomped forthwith,

Lsaling in ert meens any buying, selling, Mhm
m“mm- Y

m ummmmﬂms - gy

m,m-tm«-mw-nmmmumm
10,000 Eeiehamsrksy sll incunabula and manuseripts,

The export of sush itens from Gersany is prohibited, except when an
sgori-iicenge i grantes by Militery Govermment,

liconse of uili m“w-mﬂa.m
-:nnmmmuuﬂmamw the store of the

dulthmummuwﬁmtﬂmmdnum
on each

hmmm« &8 herein defined muww 3
.ums-uuuu' mém mu.
cction should ineluder |
e Bame and adiress of epilicant
2. m.‘m
3 M“*uﬂc‘mm
possession (loot, duress etc,)s If he
list of then should be smnt to the

sduoation, fpemen, Usterdeich 27, P
¢ f Deglers® (Military
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PETROLD

DORTHEUND

PUISBURG

DUERREN

PUESSELDORTF

demaged, partly open

Losbbecke Luseum
destroyed, open in Zoo

Folkwang ‘mseun
destroyed,

bepot and Fxhibition
rooms in Schloss
Hugenpoet

Yallraf . ichartz Museun
now in Eigelsteintorburg

Hittelalterliche Abt,
Houere Kunst
fioemiseh-Cermanische Abb,
chnuelgen :useun
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o¥ i depots
un by masewas

BAGEN

EANYM

EREFELYD

MUEKNSTER

KETTUHARR

§0L3T
TELGTE
BUPPERTAL
ARMSCHETID
SULINGEN

VELEERT

Profir, Buald

* Prof.br, Neiss (Boun)

Dir.Dr, Hesse-Ffrieling-
: haus

® br. H, Znk

Dr. “enber
br. Albert Steeger
Dir.Janssen
Ur, Renzte Jacques

Dr, Greischel
Herr Sieloff

Pir, Helrrich Dattenberg

Dir, D, Schwarts
Dir, Dr. logelaeier
(uenster)

Dir. Dr, Dirksen

Dir, ”‘?.M
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- Dengers to monuments when old air raid shelters are blowm up,
- A conference of art restorers,
= lesearch in nedieval srehitectures (%At the present tise

damages and destruetions offer a unioue opportunity -
— which it

The premature
p;uud ¢ and artistic value.

. The need for a Monuments Proteetion Law
. the Landrefom

Disapproval of the reconstruetion of the Geethehsus in Frankfart,
and generally of ecleetic copying of historie building styles,

Ssturdsy afiernoon, after making sure that we would find tiue at
fes, wo drove over Lo Col.gne to visit Ir, Keldmwister, Director of
LAAEWIN . I

4p, Heidemeistor hos dane a £ine job of reorgenising the sdwisistretion
velogns museuns, of getting verious pregrons snd plans under way,
initieting & lively exhibitions progrem. His position, which is
: » “Nosnisserischer Leiter®, i: not final and needs clerificstion,
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Yoelner Clasmalerel vom 13, Jahrhundert bis sur Os ts
| “vastellung in derUniversitaet Foaln, Herbst 1946 .

M tincke, O@mhtnimnmg, mdn 1947
Aomsnische innst, Koeln 1947

“The desirsbilivy of an exchange of ediuition citalogs was also dise
eusead.

mmmmathmWeﬂﬂnm
m(?ﬁoupte'u Tor & share of responslbilities and declsions, The
dvduﬂomlumwmrqrm_mmtimdmmm“ :
of its csthedral, cugust 14, 1245 Veing the dute of the laying of the found-
ation stone of the prosent siraciure, In this counedtln & plan is undéers
foot for a large isternationsl ediiuition of Chureh art, It is being Ta-
mwmmum.ﬂawummmmnmmm
bedly uceded reiniroduction of internctional art to the German pubilic,
Creative sodern art is to be included in the preject,

- u.ww-mmﬂrww;mmgwmy
M‘" t the reconstruction o eothedral, itself :
= e Mﬁmoalt::tic reconstruction of the 19th smhr}lmhuun given
undue priority st the expense of &ll other ghurches, which lude several
mnMotmmmmwv. The exhivition
is & plecs of "Eulturpolitik™ ruther than Kunstpolitiky

There another dif ficulty for our British colleagues -.m

m“’:“ v 1 wwwrmﬂrthﬁh There is no
?mm.ﬂumﬁnmmmwummwm
Gowncil, like UNESCO, is not sithoried te act in Germany,

hen T sentioned that thls reminded me of many si=ilar difficulties
whien mmﬂ'm he declared that in his opdnlon we had dons a
much h::m 4ob in lulur;l reorientetion than they had,  For instence, the
Usby publicetions progrim, tronslation rignte ete. had been much more :

positive than theirs. \
-l3 -
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the B0-year old woman peinter of America,

The lecture was held on Junday aft :
euditorium of an irenwork, It was & rainy night snd
st=home Bunday ("Totensonnteg”),

a1 life of its own, !
g- average German was exposed to official nevs only, which was highly
colored by propugenda., Americen litersture, and belles Letters espeeially,
e joy & Little better resutation in Germany than Lhe other arts. lio serious
mﬂmmﬂohuh«nhuﬁw«rm-uﬂnwhmwm,uﬂqhu-ﬁ
swings 1he American thester snd opera are ndtdifferent from wiat one ex~
p.cuarngmdpcrrammainmm.mplmturluhmmm
of cssting. Anmeriesn srchitecture is mustly skyscrapers, huge publiec build-
u(nnwumhderOp-n,mdcmmhmhsfutm
m--htmmm-ummndum. Fine arts are a
complete biank. Une Just has no idea st all of what to expect, expect
jossibly stress on the supermodernistic and sbstract with a dash of jass
end streamlining. The lecture wes very well received and desonstrated the
Munllnuoepprtmityformiswdtmm“mh
the ‘estern Zones of Jceupation. e

nde, Nr. Christopher Norris spoke of the sonal Demsmalsrat and
of th::‘d:‘ir.bm' ty of ereating & bisonal organisation, Ia the U.5, Zome
srofessor Lill, Chdef of the Bovarisn Lendeswst fuer Denkmalspflege is
the most interested persan, ke attempted 1o got up & bisonal conference
&b iothenburg ob der lauber, and invitations were sent out - but the plans
¢id not materialize, apperently for lack of billeting and messing facilitiss
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Important functions of a IMgenel komawents Couneil would be the
catablishaent of a priority list of repsirs and an economic schedule
for allogations of materiasls. The Franch ecould be ineluded,

HELAMUT LiGAl-IAUPT
¢ivil Arts and Lisison
adsinistration Jificer
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1. Proporals currently brought forward for the solution
the problem of reconstruction remain unsatisfactory.

Illustrations of new settlements, model houses, apartment
blocka and the like are already appess 3.11 vari.aua riodi-
- gsals. The problems nre be discussed

o g o cutenzora g T 11:11:1155 o% of

ure o r c a egong
the new city which could serve gy an oriontation point for all
efforts. Technical questions dominate sll discucsions: Imbblo
utilization, new duilding msterials, traffic problnt and, at
:;‘:t‘éitho land ownership reform (Bodenreform) snd sociologiecal
ons.

2, In view of the overwhelming tasks which our
has to face as no generetion before us, this condition ie aml
ling. To find cur way out of this dead end street in which we
seem to be csught, we must reslize first of all, that the situa-
tion is an inevitable one. A natural, secure tradition of archi-
tectural creation and of city plauning, such as the master bull-
ﬁ; of the rast enjoyed, has not existed for a century and a

The real danger in this situation was not so much, as ong
hu_ tho for decades, the mr ce of pure eodmt.tv.
& from all the styles of world history, mor yet
ing with technical and conatructive possi
nti.ts, but some hing qui.te difforent: The br
A A . 4 OX o in which e“ry a8 B
her uﬁtggﬁuﬁgﬁg - g o e
DN e re 3 80 tod
uildings wi f:out relationship to each other. The 8
mturo toda{.ia of course planned and developed 1nto .'..ts
suallest detai but nowhere does one find & cohesion of buil-
dings which prount- a unified picture, which 1s integrated and
mon‘hatcd. auoh values, as far as one can sae, are not even

today does not
the “ﬁm_? narafﬂ lans ro:r: the build \‘;o ?
ion o porapectin'n ) where various tec eluri..

ﬁuﬁ,m are be iven. However, these plans are
s saTlation of § Doal riswiinatien o Vs Seven) o
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::: 0{ t:ohoﬂoe:: of the buil masses and their roh:ian—
P o street areas. Real city planning, however, is
effective i: terms of gemuine tb onal visualizati
as a Uim organism with its many living relationships.

- 4, The individual structure iluulyg:n of & large
entity. The single building must therefore determined the
neces of fitting 1t into the structure of a street vista.

To restate the case im all clarity: City pla does not
merely mean layout plus ardhitecture. It meens t and

sha on an actively different , namely the menagement of
unified large seale masses of lmi.f groups, the special rela-
$ionships of streets and squares, architectural accents and their
definite area of radiation. Only in this way it is possible to
bring an organic order into city planning.

5. It is only by these means that former centuries achieved
the great art of town building. The beginnings undoubtedly were
unconscicus ones, but ons learned very promptly to apply sueh
experiences very consciously and with highly developed mastership.

OQur own ¢ity plamning of today is everywhere threatened by
the dangers of monotony and confusion. We must rec e that
for the time being we are approaching the great problems of stan-
dardization merely from the tachnica foint of w and in a
rather primitive approach to the question of form. The only
salvation is the living rediscowery of age old but forgotten ex~
rorimu of the great town builders, experienceswhich are not

imited %o their period and are not bound up with specific styles.

6. Public discussion is necessary, based upon available
concretely developed principles, in order to demonstrate how these
aims can achieved, how we can once mare arrive at a concept of
¢ity plenning which would at the ssme time be an expression of new
soc relationships; how the demanda of city rlanning can be re-
conclled with the often contradictory requirements from cther
walks of public life. Freliminary discussions have taken place
with several personalities in the three western zones. Among
international architects Marcel locz in FParis hes been won over to
the ﬁrm. It would be desirable to make contact also with Swias
scholars, such as Professor Gautner (Basel), Bernoulli and Peter
la{or (4urieh), and with lewis Mumford in the U.5.A., Aim of a

lic dilomlan would be the roundin§ of an interzonal "Ac

or Land Flanning and Town Building" ("Akademie fiir Landesplanung
und Stidtebau”), interest in which has already been expressed by
several Allled and German authorities. This Aca would help to
¢larify the problems and would nuﬁliv'thn architects of State and
Munici Buila Offices (Staatliche und Stédtische Baudmter)

short tra courses with the equipment necessary for

their responsible task. It is imposaidle to see how without such
an Academy the concepts of the character of the new towne could
take root among broa groups of the Epuhticn and how incon~
ceivable bardberism can be avoided in the regions undergoing recon-
struction.
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::14 0{ t:-h.oﬁu:: of the buil t;l-ll.l and their relation-
P to street areas. Real ¢ planning
effective in terms of genuine thre i.ni
“&pim stic organism with its many
~ &, The individual structure is mersly of & larger
entity. The single building must therefore be determined by the
neces of fitting 1t into the structure of a street vista.
To restate the case im all clarity: cn{ pl%not
merely mean layout plus ardhitecture. It means ¢ and

on an actively different plam, namely the meanagement of
unified large seale masses of build groups, the special rela-
tionships of streets and squares, architectural sccents and their
definite area of radiation. Only in this way it is possible to
bring an organic order into city planning.

5. It is only ULy these means that former centuries achieved
the great art of town building. The beginnings undoubtedly were
unconscicus ones, but one learned very hgronptly to apgly such
experiences very consciously and with highly developed mastership.

OQur own city planning of today is everywhere threatened by
the dangers of monotony and confusion. We must rec e that
for the time being we are approaching the great problems of stan-
dardization merely from the technical point of w and in a
rather primitive approach to the question of form. The only
salvation is the living rediscowery of age old but forgotten ex-

iences of the great town builders, experienceswhich are not
imited %o their period and are not bound up with specific styles.

6. Public discussion is necessary, based upon available
eomotclg.dcvelopod principles, in order to demonstrate how these
aims can achieved, how we can once mare arrive at a concept of
ci lenning which would at the s=zme time be an expression of new
soc relationships; how the demanda of city plamn can be re-
conciled with the often contradictory requirements from other
walks of public life. Ireliminary discussions have taken place
with several personalities in the three western zones. Among
international architects Marcel locsz in Faris has been won over to
the firm It would be desirable toc make contact also with Swiss
scholars, such as Frofessor Gautner (Basel), Bernoulli and Peter

(4iriech), and with Lewils Kumford in the U.5.A. Aim of a
lic discussion would be the found of an interzonal “Academy
or Land Planning and Town Building" ("Akademie fiir Landesplanung
und Stidtebau”), interest in which has already been expressed h{
several Allied and German authorities, This Academy would help to
¢larify the problems and would -uﬁl?;t:hn architects of State and
Munici Build Offices (Staatliche und Stédtische Bauimter)
thro short tr courses with the equipment necessary for
their responsible task. 1t is impossidble to see how without such
an Academy the concepts of the character of the new towne could
take root among broa groups of the Epuhtim and how incon~
ceivable barberism can be avoided in the regions undergoing recon-

struction.
2
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Architect Hebe

The following ons
Srand (
Ministerprisident Geiler,

Prankfurt)

are also interested in these plans:

Graf Metternich (Bomn),

(Hannover), Staatssekretér Wainzolt

Ba Bade
ﬁk‘&wdﬁ:ﬁrhn%

it

General Jacobsen

uttgart).

Minister Schramm, Minister

unich),

Grimme
Mainz ), Ministerial-
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arty and the centeonts of msowia, libewries and archdves trsnallor of
ougtody and reronsibility for administration thorec? 40 regponsible Germon

: e, To oherge ayppoprists Gornan authoritios with responsibility for preo~
toction und presrvation of certain strustures of srohilectural, artistis or
dstorie luyortues se per lists provided by Vilitary Oowermsenbs

4. Yo M!\i*.m of adnindstrstion of Borsameowssd vEAsouns, li-
im and Yt reaponsibls Geomen soeraies,

&, es o Saatro) \x..nuu and sbolish museums and ooll-amnuofm A
«mmmmunnmmwm.p«muofuumm

fe To effectusie intorsomal eushange of Jemmaimovned works of art end
oultaral matecisls (in sccordanwe with L a,~Dritish intemc: sl sgreonsst
and guch othey alrdler agroomente s may be cutered ioto) w0 os to return such
objects or matorials w e sow of owpership.

o dispose of rosidue ol wwisdsed wad unidantified sateriel in cole
luuﬂmluuﬂamulqu-.

2. Zefoxceaen fov fdhozile

B mm*;,mu-'ym‘mx. pare 44 and 13, mu.maa,
Part 111, peve 48 of3

b 208 1067/8, 12 June 1943) mx.wwnlﬁ.

e Amax 0 to Beodo Prelindnexy Plan, Allded Jeutewl and Oceupstion of
Gumony, 29 Nay 1943.

de AOA Directive is. 30, e revised § July 16,
8 Title 18, Wilitery Soverment Nesulations.
e Bugldaiee

fe Hondor advice aud mum&wumw
mmvmmmmm.

-'-. mm%»t%ﬂ*w
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works of . eultural materiels, "iseus, libraries, archives, sad
otristures el srtistis oF slstoris lsjortanas.

be Develop iavecaures inberret policies converning, sdvise
mmmum;ﬁ.“‘ tios officers of the
M“w-mw'uh::‘:nm.:;n*“ -

{1} Gosperntion with resvescutatives of fomser sooupled countries
1% the ssaroh for and sesovery of missing looted works of ash and oultursl
m.mmmm..mmmum »

{2) Cospavation with other agemsies in the rocovery or identifi-
G6tion of werks of art vroagfully sequired by UsS. pevsommel.

ohives &0 qualified m;nrml'or af'tor oheok secosslon
MMlJaw-m;hd-meMtuuh - :

(6] Supervistion of work of German spesislists in ssreoning cod
Lnventorying sonteds of Collecting Msints for looked aterial, parresating
netarial of sudiswtod Jerman owaership, and srepering for dalivery io re-

dves of cladsent mations Soss oulturel nalericla and works of art
a0 1fentiris? At cro b jeot to restitution.
1
(7) Advioe il noaletense 7wrs seoessomy to Gemman offisials in

vineotioe with srewrvation and metoration of siruchures of whohitectural,
_Mistis or nlstorio interost. :

(8) Supsrvision of implementation of ACA Directive e 0 for des
trustion of nonenrhs und sbolition of museume and collactions of Jnsl ine
oception or dowied (0 perpstustion of willtarisn.

{9} Supervision of inbsgmdmel sgoiadyge of wrks of ark end cultmreld
nntariale,

(10} ldvies @ femsa ofisdads apd coreeni.yy of laventurdies in cone

mcotion with Uhe licensing of Oumsen art deelers (implowotetion of W0 lew
52); advies in comosction with “he expsrt of st work.
Se Thap 2 lav or prooeduse Ls dowslopad for intermal restd ron-

dor advioe and nsalstonoe o tho responsible olabns agoenay in 1
with oletus for works of b and culbwesl materials, and the vestitution of

such ibtams.

4 Correlate infomssiion received frow loenlery UMEL 0fTiswre and othar
mmwmmuuu'mmmor:mhmz
exvhiteotural, artistio or historic ilaterost W0 museuns, libraries,
ashives, and maxe sveilable the writben end plotorial resexd therenf -
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B Responsidilities tot Yes Dalegated to German Authorities.

S i (tgd mmlllnumion :f ngoich-ma (B.rlin nmmg collactions
Ga . @ example, works belonging to
the Kalser Mbdri iumn.n. now in the c:u.r.scung Point st Wies-

baden, will be plsced in custedy of Hease Btate Government, pendin
final'alaposittonsy . e ! .

(2) Mminigtretion and control of mugeums, lidbrarles and %
otheor col.ecticus the contents of which have been determined to

be of undigputed German ownership (fee., UsS. Zone), Dut not ine-
cluding items govered i- parasgraph ®» (J.S above.

(3) ‘Protection snéd preservaticn of “Frotec ed Monuments. "
€« Before recponsidilitise erumerated in paragrarh ? above
ble

may be tully dolefated to the Gorman suttorities, sulty
- bulldings, facilitiies and German newrsonnel must be available.

@+ Chstgcles.

il) Lack of adequate transport facilities for avacuation
of repositorvies.

{2}' fhorteszo of suitatle German personuel to preparas
required a-ccession lis s, ete.
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2: The funetionz end vesponsibiliites of U4, Millitary Joverssent in con~
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OFFIGE OF MILITARY GOVERNMENT FOR GERMANY (U.8.)
Boonomics Division
Restitution Branch
Monuments Fine Arts and Archives Section
APO 742

MEMORARDUM : 15 November 1947

SUBJEOT: Tunction of MPASA in the Reconstitution of
SR, German Cultural Institutions

10 ¢ Mr. Howard and Mr. Fleischner, MFASA Section

‘This is an attempt to define the functions of MFARA

in the reconstitution phase of Germsn cultural institu-
tions. It is a statement of policies and fomm objec~
Ii“a rather than a detailed plan of operations, although

t does contain a number of ¢ ble suggestions. The
memo does not concern itself with the present taetical
situation in regard to the future zlaca of the MFA&A section
within the framework of (MGUS. Rather, it is intended as a
broader discussion of aims ahd policles.

BATIONAL~SOCIALIST CONYROL OF GERMAN AKT LIFE:

Aproad view of these matters is necessary for several
rxuﬂ- chief of them the complete control of German art
1ife which the Nazi Government and Farty exercised. This
control was only ially a negative tendency, in so far
as it concerned the elimination of undesirsble individusls
from perticipation in nationsl life, the erszdication of
trends and ideas considered contrary to Nazi ideology (Ent-
ertete Kunst) and the :Hrcprntinn of Jewish art property.
Positively, the Farty the government saw a powerful
weapon in “hc litical activation of practically all
phases of art life. The Fro da dinistry and several
ng:tc neies recognized with a shrewd instinet 2and con~
sl ble ight into the structure of the Germsn mind the
enormous importance of cultursl metters in the life of the
nation. The fact that seheolarship, art and musiched lived in
traditional isolation from peliticeal realities was only sn
added stimulus towards their rapid conguest and the coordi-
nation of these fields into the all embracing order of the

Third Reich.
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OFFICE OF MILITARY GOVERMMENT FOR GERMANY (U.8.)
Economics Division
Hestitution Branch
Menumente Fine Arts and Archives Sectionm
APO 742 -

MEMORANDU bl 15 November 1947

SUBJECT: TFunection of MPARA in the Reconstitution of
‘ German Cultural Institutions

T0 Mr. FHoward and Mr. Fleischner, HMFASA Bection

This is an attempt to define the functions of MFARA
in the reconstitution phase of Germsn cultural institu-
tions. 1t is s statement of policies and general objec-
tives rather than a detailed plan of operations, elt
it does contein a number of ¢ ble suggestions. The
memo does mot concern itself with the present taetical
situation in regard to the future place of the MFARA section
within the fremework of OMGUS. Rather, it is intended as a
broader discussion of aims ahd polieies.

NATICHAL~SOOIALIST CONIROL OF GERMAN ART LIFPE:

Aproad view of these matters is necessary for several
reasens, chief of them the complete control of German art
iife which the Nazi Government and Party exercised. This
control was only g.rtiany a negatlive tendency, in so far
as it concerned the elimination of undesirable individuals
from participation in nationel life, the eradicstion of
trends and ideas considered contrary to Nazi ideology (Ent-
artete Kunst) and the a priation of Jewish art property.
Positively, the Farty the government saw a powerful
weapon in the political activation of practically all
phases of art life. The Fro da Ministry snd several
se te lf:;miu recognized with a shrewd instinet and con~
-:I.E::hle ight into the structure of the Germen mind the
enormous importance of cultural matters im the life of the
nation. The fact that sebolarship, art and musicphad 1ived inm
traditional isolation from politicel realities was only sn
added stimulus towards their rapid conquest and the coordi-
nation of these fields into the all embracing order of the

Third Reich.
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Memo, Function of M7A&A in the Reconstitution of German
Cultural Institutions, (MGUS, 15 November 1946

The peculiar ¢ that has always sepsrated the
German scholar, scient minm:’uemmm
;mum 1ife of the Nation is by mow a well-established

It is very gener reco ed as one important
Teason for the success of the National-Socialist revolu-
tion. In terme of the individual, this deeply rooted
cleav has been recognized as one in ant resson for
the 1 of political comsciousness an explanation of
the failure to take personal rumibm y and of the

was

helpless acce of a regime oreign and basi-
-mﬁ.'i‘i': to many men and women of competence,
a ty end imagination in many separate fields of acti
Vity. The political activation of cmative forces and of
cﬂmlmnitntimuann-mung success in terms
of Nazi objJectives. It provided ideo ogical underp
for many half developed talents; it provided a sense of
soeial cohesion end gave pose and direction to numerous
small groups hitherto at locse ends. It provided the
ug“mtry which lent to the functions much of their
se ively convineing splen + It gave a quick, ready-
made air of competence and uniform avthority to the visual
aanifestations of party-life, down to the very smallest
details, such as uniforms emblens, diplomas and the like.
The architectural aectivities particularly, under the
Fihrer's personal su ieion, furnished comvine
of the permanence creative vigour of the 1000 Year %
Reich to the masses. It is difficult to overestimate the
effectiveness of these measures with the Tramework of Nazi
policy. That these menifestations vere the result of
artistic corruption, is amother matter. The Proparnln
Ministry and ¢ Ku.iturhun successfully eschieve
prostitution of art for the sske of propaganda on &
glgantic scale. With the surrender of the armed ferces,
with the disappesrence into thin air of the Nazi Farty
and as the result of the Allied denazification policy all
this has disappeared, seemingly without a trace.  Does
this mean that the cycle is complete and that military
overmment cen retire from the cuitural scene and allow
'gh. German governmentsl agencies, institutions and indi-
viduvals to find their own solutions?
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Memo, Punetion of MPA&A in the Reconstitution of German
Cultural Insbitutions, CMBUS, 15 Noyember LoA6

I believe this would be = fatal misteke and would run
to ouwr Oecupational FPolicies. wi

; government control of German cultursl life,
and specif the withdrawal of NFALA from a conbrol
of the policies to be dweloped by art institutions
would have the gravest conse + It would fatally
zro:uﬂ.n the Fwth of ge ly democratie forces from

he very outset. .

One of the chief reasons is the available German
personnel. In accordance with well defined demsifi-
cation policies of U.85. Mili Government in Germany
:% viduals that have d reasonably free from

~atfilistions and the influence of Nazi ideo. 8
are eligible for these positiona, What is the tion
of this group?

In spite of the conepicuous, if shortlived success
of the Party in German eultural iife it would be & great
mistake to assume that there was no cultural resistance,
that there were no men and women who defended their intel-
lectual and artistic integrity with co e and skill, It
would even be erroneous to assume that ¢ was but a small
minority. It can probably be demonatrsted that a consi-
derable number of individuais and small groups found them~
selves in opposition. They were ineffective because the
degree of pressure applied to them and the danger which
they were exposed to wes too 6% to allow an effegtbive

tion. They were amall groupa, widely scattered

throughout the country, out of comtact with each other,
without effective leaderships and, unlike the groups in
occupied countries, without contuet and encouragement from
the outside world. .

As a result they lived on isolated islands, imhabitants
g0 to akk of a smsall oasis surviving here and there in
the Nazi desert. Certain fields of scholarship, certain
types of institutions, certain forms of artistic oreation
were by nature lees exposed to Nazi pressure than others.
Nobody however, was left complevely alene. I% took con-
stant vigilance, resourcefulness and a great deal of
courage and skill to ward oft the many-sided and ever

3
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Memo, Function of MPASA in the Reconstitution of German
Cultural Institutions, (MGUS, 15 November 1946

m:nm of the Nazi State. No individusl, no

itution and no rirm could have maintained its inde-
pendence and integrity to the end of the war without an
enormous expenditure of energy, anm smount of defensive
OII:F which under lesser pressure would have resulted
1:“ .nmu; active and aggressive programs snd achieve-
m .

This condition expleins both the readiness in
accepting Allied Control in the initisl phases of occu~
mtu and the mmnulg desire to aut‘!;m uh:ﬂ:c.

5@ Eroups were perfectly prepared to subject themselves
toac etoong;ol. T were and to s large extent
they still are quite incspable of leaving the narrow strip
of neutral ground so bravely defended as the basis for

their utogi + They have grown old and tired in the

process, other words, we have to recognize the fact
that the better elements in German cultural 1life, those
who did not surrender, were driven into an isolation nany
times severer than the ivory tower of the besrers of
German culture in the 19th and early 20th cantury.

Here lies the danger, the starting point once mere of
a vieious circle. The most valuable elenents of German
cultural life would sgain be driven into » precarious and
unproductive isolation, while the rest of the nation
would once more remain out off from the stabilis and
integrating effects of a healthy imruelpnion in the
meat valuable aspeets of Garman life.

ACTIVATIOR OF GERMAN ART LIFB.

What 1s necessary to avoid this denger and whst ¢an
we do in the situation?

Any attempt to use Germsn art life as a means of Pro-
paganda for Democracy or for sny other cause is cut of the
question. The German of today is thoroug allergle to
pro Moreover, such an approach would inevitable
result in another corrngbion of art and hereby defeat its
own purpose, Un the other hand the tendency towards iso-
lation of cultural 1life 1s equally dangerous. The valusble
and productive solution should be sought somewhere between

8
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Memo, Function of MPABA in the Reconstitution of German
Cultural institutions, OMGUS, 15 November 1946

those two extremes. The fruitful area of activation of
cultural life must be '“f” somewhere between pro

on one side and cultural isolation on the other. There
is no definition of this territory at hand, no definite
eand convenient eriteria of Judgnent. Yet it is miuh
Somewhere between those two extremes, and only % ’
that a solution of these perplexing problems is possible.

To recognize this arable land and to eastablish its
is no taks that can q be achieved over night.
It will take time and patience. T Job must be done by
Germans. But it is our job to show that this field exists
and why it .is essential that it be cultivated. #e can also
help by showing what has been done ll::g these lines in
Other countries, how the funetion of in a aluou'ui has
been defined and explored. We cam provida thought, gui-
ce to some extent, and examples. But the work itself
is a German responsibility.
GEUERAL OBJECTIVES,
The question of personnel in Germanert institutions
is therefore of paramount importence. it is easential
that men are chosen or reinstated as the heads of the
various institutions who are not only competent profas-
sionally and technically, by who have e ¢lear rstanding
of thbe meaning of their taks, a msense of social obligation,
an instinct and understanding for the immediste needs as
well as for the long term basks of reconstruction. There
is probably a fair number of professienally and tecknically
competent scholars and art experts on hand, mnany of: them
already employed. But only a few of them will be genuinely
able to grasp the heed for activstion of German art life, .
for a poliey which will bresk down barriers of isolation
will help to bridge the gap betwsen cultural life and poh-
tical realities without dizing art. It is of the
utmost importence that smong those available and elizible
particular encouragement should be given those capable of
understanding and pursuing such & policy. It is quite
unnecessary to dwell here on the encrmous perticns and
nuabers of the reconstructive tasks which Lis ahead. Also,
it is quite obvious that technical skill, expert scholar-
ship and other rofulioul competoncies are essential
tions to

be expected from Germsn museum gu'unnl.
the art historian the university or from the German

5
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Memo, Punction of MPASA in the Reconstitution of German
Cultural Institutions, OMGUS, 15 November 1946

art publisher and author. But because of the enormity of
the task ahead, because of the need for meking decislons,
for establishing priorities of projects, for selecting and
:iutin; alternatives, for the sensible use of manpower

materials well d-finod policies are necessarily. To
Pepeat the point, it is important thet the leaders of
Germen cultural life in the art field are not only pro-
fessionally competent and politically seceptable, but
that they may be trusted to understand, to define and
courags to explore the function of art in German
democrati @,

What should be the function or MFPA%A in the recon-
struction of German instvitutionsl art life?

From the arguments presented above it seems clear
that MFASA should be concerned with the exploration, the
adoption and implementation of the policies under
the reconstruction and activation of German art institutions.
Our influence should govern the selection, guidance and
also the encouragement of German personnel most capable
and most suitable to pursue these policies. While the
territory under the jurisdietion of U.5. Military Govern-
ment is a logical first concern, it is obviously desirable
that our activities should be coordinated to the broadest
possible extent with those of our Allies., <he possibility
of UKESCO's assuming some of the yresent and future
functions of MPAZA, should alsc be horne in mind in this
connection.

CIVIL ARTS AND LIAISON RECPONSIBIRITIES.

What should be the responsidilities of the Civil Arts
end Liaison Administrator within the framework of these
NPAZA activities? It should be his responsibility:

l. To assemble and make available to the ssetion
current information on the statuas of personnel in the
flerman art institutions in the U.S. Zone,

2, Through personsl contact and direet interviews
with German art personnel to collect as complete infor-

g 6
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Memo, Function of MFAZA in the Reconstitution of German
Cultural Institutions, QMGUS, 15 November 1946

nation as iostibln on current ideas on basic policies
and objectivesy to stimulate, thrﬂ:gh informal dis-
cussions and thro presentation the pertinent trends
abroad, thinking along the lines discussed in this memo-
randum and to observe the receptiveness and grasp of the
Problem.of the activation of German art life. :

3. To seek out valuable personnel not now employed.

4, To coordinate the results of these investigations
in such a way as to attempt the presensation of a reliable
picture of the sum total of forces now at work in German
institutional art life in the U.S. occupied territory; to
show the geographic erystalling pointe of art life and
the interrelaticnship of museum work with the training
provided by the universities and the study materisls
avallable and in preperation st the art publisher.

2. To make recommendations and sssist in the formu-
lation of MFiLA policies along the lines described in
this wemorandum,

6. To organize all assembled informstion in a form
conveniently available for the use of the section.

Telephone BERLIN 43919 BEELIMUT LEAMANN-HAUPT
Civil Arts & Liasisomn
Agmindgration Officer
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WEASD FUNCTINS
1. EFARA Seotion, 0MOUS, is essentially a staff office whose

tion is the formulstion of polisy on matters involving
restitution and oulturel revivel sud relebilitation for epproval

on higher levels) @8

1., Contrel of Colleoting Folante.

2. Investigetion end seereh for missing looted objects, end
coordiustion with former cocupled countries (Holieni, Bel-
glum, ate,.).

5« Internel restitution

&. former Germen nationals pow eitisens of U.5., or other
allied or asutral countries.

b. Present Germen nationsls or imstitutions, for eventuel
od judication in wermun courts.

4. Continuance of monument repeir and rescostrustion.
5. Regulation of art trede to soreen loot
a. Implementation of Law 52 by Jeueral Order No. 4 provid.
ing for liecensing by Germen civil agenciss under VO
supervision,

6. Berlin musews and libeary problems steatus and future of
Aeleb instituticns (quedrlipurtite)

7. Reconstitutiop of Germen institutions by German ageiwies
{(mseuws and librarics)

8. Jeracanel
e Hetboda
8. Sponsoring of coutewporary Gerusnt ert
a, Encouragemsat of artists
b. bexkibiticns

9. Sponsoring of exhibitions of snericen ard, town-plarming,
suseun beelmiques, etc.

@, 4As a part of or in cocordinstion with Infermation Control
livision.

10, Orientation of training of Gurmen museum and librery persan-
pel end art historisns

8., Coordinsgion with Education Breash

b. OConference or seminer, with partieipation of American
group from U.S,.

11, British-imerican Zoms coordination of objestives snd methods,

el
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e e W a e m e e = oo

3« Thmber of reccamendstions
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- IX%, MILITARY wDsHUMS

4, DNunber of Musoums o 3 !

B, /pproximete Disposition of Contents

The Three Militery isoums in
Wirtteaberg-faden sre

1) The stuttgart.loeresmseun,
: Uontents still in repositories

2) The dannheim Zeughsua, the modern '
arms confisosted, remaindng contents
stored in basemornt

ijmmim
pisgces mey be burried in rudns
:‘h‘mummmnm?uma
LT .
So far, 14 piscss of Amaient Vespons ¥ pleces
armour gtolen from Peris were found in
Stuttgart § have been restituted,

The Bwwerisn /oy Jusewa in Munich is destroyed, ite countents

are partly in the imndch Central Collseting Podnt, parily in the
Bayarian Detionel imseum,

-

)

‘dministration Offioer
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OFFICE OF MILITARY GUVERNMENT FCOR GERMANY (U.8.)
L Economics Division
Restituticn Branch
Monuments Fine arts ena archives Jection
Ay 748

EEMCRAN DUM 28 Vebruary 1947
SUBJTECT: Hotes on & New Functlonsl Frogram
TO : Mr. R.F. Howerd, Chief, MFAsas Section, OMCUS

TIVE CONTRCL FUNCTIONS :

Basic Objectives: See my memorsnium on “Additions
tc Functicnal Frogram”.

s. Eersonsel, &sliminstion of active Nazls and
militarists from public art life by means of current
investigetions of personalities promineat in German
art life nsnelydppointees to sdministrative positions
in museums, and related institutions, in .academiecs,
art sohools. Erofeseors snd trainers in the universities
end art schools. wirsciors and members of professional
artists' and architects' societies. Hesults of inve-
gtigeticens to be checked sgalmst records in the Art
Documents- end Intelligence Centers. Results of cheok-
ups to be communiceted through proper channels, 2.g.
Public Safety, CIC, German hdministration, Sprucnkammer
Organe, WFA&A offlces of allied goveraments.

b. ggnigggiggi. Folical end ideologliocal serutiny
of exhibitlons spomsored by museums and related institu-
tions, vy various asscciastes =nd societles, by art
deslers and other comuercial enterprises.

Violetions to be reported to « « + . ¥

I1. REORIEHTATION PROGRAM

Basic Ubjectives: See my memorandus on functional
program. Impiementation of these
objectives through the followlng

peans i _
< o _ Lk

= .éziﬂfﬂzt‘kﬁ 1’ Rt &

community analysis, ete. to AN jofasf

[Poiam;
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MEMO, Notes on a New Functional Frograa
Econ Div, OMGUS, 28 Feb 47

be communicated to tne German ﬁublie through
1) V.3, information Ceaters, & direct loens
and, 3) possibly gifts to selected Ge rman
art lidbrarles.

,&] W of U.o, art experts, sush
a0 VFAkA staff members, otber gqualified
wenbers of kG and of guept leoturers from

abroad to professional art groups tc the

neral yublie (U.8. Iaformstion Genters,
+3. licenged Radlo Btations).

.@f) m%],gg_{_mg?l. To be developed ino go-
operation with the new ixhibits Unit of the
U.3., Informstion Centers.

a) Exhibitions of U.3. ert. Fainting, sculp=-
ture, applied art, art of the ameriocan
Indian,children's drawings, prints, book
design, oco'merclal =rs, photography in
orizinel examples and reproductions.

b) Educationsl exhipite covering ths stated
beasic objectivaa.

.8. Sponscred Conventioas O t admiolstrators,
Tine Arts rrofessors Tenies-RoLservatoren,
City Plenpers. +:o be carelul.y organiz
10 such & way as to provide clear out iuxt.a:
positions of Germen probless and prsctices

with U.S8. experiments and experiences. To

pe held at & months intervals, place to rotate
from Frankfurt to ¥unleh. Stuttgart and Berlin.

¥FA&s Publicetion rrogrewm. Incorporation
Tp e serles of SuII.oEEns (onthe order of.
U.3., Covernment gullot.ln; of information
gathered from U.S5. sources and tried out

in lectures, eonversetlons, dlscussions.

.o, studen e Germai

German fine arts students to visit universities
abroad. German fine arts professors to visit
universities esproad.
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MEMO, Notes on e New Functional frogram
Eoon Div, OMOUS, 26 Feb 47

?ﬁ g!¥F.i 1yglicatégn ig%gxgy. Conveylng of
J mater covering basic objectives to German

art publishers, srt megezines, newspapers.

) 3 1 susn

The time needed for an effective luplementation
of the zbove program is & years. 7Unls estimats is
based on the following consideration: Lasting and
effective recrientaticn of the leesders of German art
1ife is possible only through influencing of the younger
generations, of the future leaders. 4s a group they
are now to be found among the several hundred students
in German universitles, socademies and art schools.
Acoording to careful estlzetes 1t will take twe years
before groups Ifrom smong the preseat geansration will
graduate as Fh.D's from German universities. These
two years are the cruclal period for the —=ai racrien~
tation prograx. ;

Telephcne 42564 EELLEUT LEFUANN-HAUPT
Civil Arts Lislson and
adminlstration Officer
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and the abolition of museums and sollections of Nazi ineeption or devoted %e

h perpetuation of militerism,

Aproblem of the

material of speeial Jewish signifi-
highest
is that
tions
Kaiser
plased in

the determination of the question of replacement in kind and a de-
the disposition of cultural

Gertain important problems await polioy decisions on a high level, For

m_mn .._mmm

oision as to



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:

Mmann —H.,u""

The Museum of Modern Art Archives, NY




!

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

2.3

Collection:

Lebimann ~Huupt

The Museum of Modern Art Archives, NY

.I'J

‘4 3

OFFICE OF MILITARY GOVIRNMANT FUR G L MANY (US)
Zconomice Division
Restitution Prangh
Monuments Fine Args I.“! Archives Segtion

Be rmany

wm 25 Yebruary 1948

SUBJECT: Report on Final FMeld to U.8,

Civil Arts Administretion Officer
Jen 25, 1948 to Jebrusry 9, 1948

«one by

¢ Mr. Richard P, Noward, Chief of NFAZA Section

1. FUEEGS: OF TNs TRIP

o observe the initiated by
German Art Administrators after sdministration responsi-
bilities and thelr legitimete holdings have been tumed
bagk to them; to observe the cwrrent status of the physi-
oal rehabllitation of art institutions; to compare presemt
conditions with conditions existing a year ago. ]

ia To %:ctm on American Fainting upon the invitation
I.C.

1T+ LTDORARY
OSunday, January 25: left BIRLIN by trein.

Monday, January 26: Arrival in FRANKFURT, Met Taper and
discussed current situation. After
luneh visit to ma&nm Do-
pository, talked to « IBAT and
various assooletes, |
Afternoon visit to Dr. Boh!.}g at the
Staedel Museum. left for o7 DEN
in the evening.

WIESBADEN. Called st MFMARA offices,
Geck to Frapkfurt, Talked or
heimer, Director of
er lunch visit to the new e Ty
of Frau Becker von Rath., Mot wi ,
Teper and with Dr. Zimsermann, loocal dthfl
of mupn-g for a tour of Franke

a,

Tuesday, January 27:

furt Monuments in (rogess of recon- " '
struetion, To OFFNDACH in later
s fternoon,

Wednesday, January 28: orr + Archivel Depot viaited
in Wn:. Then back to ¥Ii3BADEN
Conference at Colleoting Foint with
Taper, Dr, Helzinger -: landeskons ore
vator Bleidbaum, Afternoon beck
FRAMEFURT, leoture at “Americs an'.
bagk to wiesbeden that night,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ! 5 8ot ; L 5.3

_Thursday, January 29: Drove to Called at
Cover % 1t .
G L D
berg Museum.

Afternoon drive to MANNILIN,

__Friday, Jaguary 30: I-u.1 Conference with Ir.
M‘m mmbors of his staff at
the Xuns thelle. To EARISRUHE, Aftere
noon visits with Dr. Martin of the
Tunsthalle and Direktor Cehrig of the
Departaent of Culture of Haden, Ine
lz:onon of Art Ace es,
Leocture on Ameriecan 'a in the

evening.

Saturday, Jamuary 31:to Tuesday, Pebruary 3: Swiss Tour

Wednesday, february 4iBaek in XAR!SRUNE

Thursday, February 5: To STURIGART in early morning. Cone
ferences at M,7,A.& A, office with
:Enm Wiais and Seum, its to

: . at
Friday, February 6: MNICH. Conference with Dr. Birckmeyer
on Baverien Ministries, Visiats to the
"Bayerisches Nationasl-Museum® and the
"Deatsches “useum®, In the afternoon
interviews at Colleoting roint with Or,
Gall of the "Schlossser, Caerten und
the "Gtaedtische

"Neue Zelitung®. lecture on Ameriean
Fainting was scheduled for this evening,
but could not be held because of in-
sAfficlent preparations by I.c.D.

Saturday, February 7: left for AUGSEBURG in the ng. lLengthy |
. conference with Dr. Ohlenroth of the
Seh#ftzler-ralais, To MURIMBIRO in the
afternoon. Chegked in at M, F.A.8A,
Lvening visit with Dr. Troche.

Sunday, February 8: NURIMBIRG. Inspected "Germanisches
Nationslmseum® in the morning. left

for BIRLIN by air. Missed Frankfurt
conneotion.

Meonday, February 9: Arrived in BaNLIN

I11. NARRATIVE
This trip wes deliberately plenned as an abbreviated and cone

dsnsed tition, af ears lapse, of fisld trips to
lender 1a%0 1n 1546 and early 15 1947, Tt meb anct oo s
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wonld
that this method show with particulsr clarity the trends and
‘directions which are mm::.:! in the Cerman Art Administra-
tion and 1%t would allow an ysis of the underlying polieies
end powers at work.

The most significant changes whioh have taken place in
the oourse of the last year are first of all the retura of
art adainistration into Germen hends and sccond the handing
back to German institutions their legl te property.

Both negative and positive developme are olearly
disoernible and this n;:rt will ﬂmw.t: show these
“w’. d

ok A R ey A g
- es
gdiu of hopelessness and iso on m'-".'&ﬂhm, from

the sommunity and from the outside world than a year ago.

With the reopening of the
developing, comsunity rela ars b
essional growth of the Curatérs is discernible.
ining situation too has improved.

are
establ ished and
The

visl

w of the hesotan Winiet In

of Culture.
to this strenuous toutine he

8 also lecturing art history

at the University.
strain, he &
mm‘ t
are apperent,

eround him more than the effect
of chance,

or their Goethehaus, this must have hap
ﬁ.{ wore unable to keep thess things alive.
-1+ 1

with enthusiasm end

He seens to bear up well under this
physical health thyough .?'“t}“ =
some 8 of nervous

Dr. Helzinger soes ug destruction
vear and bombing end the
"If the Cermans have lost their art tressures
ed bmo at bottom

s why they
From inner death to outward death is merely one step".

The Btaedel Musoum enjoys e special reputation for its
successful combination of the elements of quality and intimeoy.

vit the reinstallations of the peintings this atuosphore is
returning. 0Or, Holzinger believes that the individual work

of art be ised in the Museum, The layevisitor

needs assistance the neces concentration, ms in musio
end literature, where no one would ever at & galop through
five centdries in a single morning. A collection of ssparate
small buildings, esch of them a self-gentered unit, be

The
Foint exh ons b t grea
g‘.ﬂlﬂ. Museumj; they m':‘gll any
pasis in the wilderness, Presentstion of the more extreme
of modern art is still a problem. The concept "degenerate

ingers on and influences the receptiveness of the younger '
on who until two years ago had never seen a real painting. !

Cne tant faoctor in the ical recons tion of the
m.ﬂh‘:,”m the active nm’r:”uuatth JBOM >
mll at work since the end of the war, For a v

tional salary they have put in wi N

same hunger that drew people into the Wiesbaden Colleot-
hm ”!lnubmlmmm;
umwmu-m.u

i

-,-
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oughaus : t the ng still
penetrates to the interlior of the nuu:. ‘he diea
not get 1ts emergency roof uatil the third postwar
opportunities have been missed and there have been serious post-
war damages due meinly to lack of skilled lsbor and of meterials,
3ix rooms have been restored for exhidbition purposes, the reward
of constant battling,

The loan exhibition of 0ld German hlmphm{mth
Karisruhe Kunsthalle, which opened in November was o on
view., It is the first exhidi of old art ever held at the
Kannheim Xunsthalle, The e peroentage of ecolesimtical
paintings aroused minority eritiocism. Some felt that Church
Art wes untimely in GCermany, others went so far as to call it
"CIU Propaganda”. :

The exhibition hes been & tremendous sugcees, At the
3 invited guests stood putiently in lime for hours
as in front of a butoher shop”, ir. Fuche, assistant
to the direstor, r « The total numder of visitors was
aeround 30 000, and over 60 conducted tours uuh::ruwm

particularly active in this work,

“Yannheim is largely a oity of workmen, of the industrisl
proleteriat®, Director Yassarge explained, "we have to gear ous
program to their needs”, JFor this reasea Ir. ras L} ocule
tivated the trade unioms. 120 agpnmum of a local industrial
firn were brought te the Museum the Union, The "Boten Falken",
3.F.Ds Youth Group, also came. n the visiting groups ere too
large to be shown around in a single lump Dr huumn'l:?u

a speolal preparatory lantern slide leoture fu' ell, An air of

ect is skillfully created, the doors are thrown u
ﬁ&::‘i—- gelebration”) and then the individual ﬂ.um of
)i:tuu takes place., 0n oane occcasion the leoture attracted
v

& Schoole a:um gau‘:na l:nl of lh‘; hn-lﬁ:‘ﬂul ve

as aus eusm vacation ar
m ore P::uu- plans !:, turn to vfut the ;.':m-
to awlt-uu after these visita, "Ihere must not
bea s : r who does not know his Museum.*

- 4 -
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repositories in the “one, Mempheim ia over

the lack of m.a-m.';’“.‘:...,.' 54, m&

aifia? e e Tt L, oo SNIEE S,
are

Zone to on "a long temm loan®,

In Dr, Nartin the Tunsthalls 13 & nerve
oent u;t'dty. gu wartime messures in -
tection of Als monuments and especially the resous of

r Altar have gained him the confidence of the

880 there ha® boen a ministerial charge in the art sdmin-
istration of Paden. Dr. Meupt who was art “Referent" in
addition to other duties has roleased these res neibilities.
Professor Oscar Gdlla. Director the Karl :g.‘

has teken his place "Referent Kunst in der

Fultus und Unterricht deim Landesbezirksprasidenten, Saden”,

He 18 an energetic and rather ambitious men with
Bfﬂ:’. His perticular concern is the rehabilite of

she arten
ia mid-tomn. e town of Karlsruhe is opposing the move
:m. they would like to install the Nualeipel Musie Loadeny
ere.

In the the outstand ing development in
museum atmn to be “RJ""“" [+
e e e AT e e S L e
contain Bronzes, Fayence, China, Seulpture. .

The "Altes Schloss" in Stut tgart will be opened again

in parts. It is to contaln prehistoric meterial and the
me eval sollegtions.

help th i
> "m oba‘:;v- 3 )1 @ impression that this rq,-un“'

t ]
a leries, also the groups
.”;:hlﬂi? - ter at “rl "seen to over offi-
art activities in this lend, wh secen to laok nition
and diregtion.

Munigh rtlcular progress has been mado at the

nua p.l pm-ref.hcoldniumr.uu-
[] #tic Dr, Nitller is now in .

Eis conversion of what was onee a typioal example of the
fashloned, cluttered-up aad dusty junk collection imto a
museum is a spectacular achievement. OJhrewdest gcalouleation of
the given elaments of s and light, their aotivation
eolor, window and textile treatment, o_-gul:t.:hphyof
mhnn.y sized odbjeots, their combina in an or-
chestration of arsi effectiveness nake a visit through
the rooms iato a rare experience, Furniture
and stalned glass, romsnesque @ tures, renaissance

GArp alterna th 8t
b 4 Lovp by oo oF Salins Liprostitines bt ol
For all his mastership of internal museum organization
ir. Maller is not the retiring sesthete, but highly articulate

.,.
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aad conscicus of the possibilities of the museum in the

modern world, The Dayerische NationalelMuseum, he olaims,

wes the first in Germany to 1ts doors after V-& day with
twin exhibitions for Amms 194!. Tours through the museums were
et onoe ostablished, people came "esger es & .’f sponge”, Ihe
mugeun attreots more visitors now then ever in its history.

? nu:n monthly visitorst figures equal the eerlier yeare

Dre Bller hes made interesting studies on visitors?
-uu-du. At emch of the several exhidbitions whieh he has
organized sinee December 1945, he has counted the exset numbder
of itors per G:: and eveloped now methods for stimue
la erest and ke t alive. They are based on care-

mtothh&nflumngtuqmthopuglu
ut‘mmtmd-aultm carly weeks of a new exhidition
are slow, atsrecting mainly the narrower circle of steady

rrnmwmm It tekes just about 4 weeks for word
of & new bitien to get around among the general public.

brought under
dugted tours. should be well prepared and advanced
uuu;um.guummus in at the opening .

It is a mistake, in Dr, ¥fller's experience, to rd{
only on th-mml‘n:trar these tours, It is good poliey
to ask outsids people with many varying interests and points
of view, e eagh spesk a different languege, and sach
draw on their own “"clientele®., The temcher, the priest, the
architeat, the historien, the young person and the 0ld one,

w spru.l the same objects from a Aifferent angle,
turn the technioal, the histo
ﬁ?—&ﬂ. a burn the tec » the historical, the esthetis,

Uafertunately, Dr. Maller is hav severe roof .
In 1945, the entiTé Staff of the mwigsm; ;ut tx;p a :fx:;“ﬁ.

@y roofing over both the sast end west w or the

» The west wing holde the storage spaoce, cast
wing the exhibition e ¥ind and weather are now
svay the roof and rein and snow are entering. In oy to

teot oast wing, where the interior decoration {:h-:.-
“"I'ﬂ {inished, the roof will have to be taken off

west J'.ni':t to date no alternative storage place has be-
cone av .

At th:m the rirst roofing jod was not
completed ] s DUt at lesst it affords sufficimt
proteoction against the elements, The museum had been hit dy
4 - 5000 incendiary bombs. The staff was able to arrive at
this estimete by counting the holes in the copper roof which
had to dbe patehed up.

In this particular museum the segurity problem is a special
headache., The historlo exhibits of old machinery are being
canivalized for very practical ressons, 0ld sgrews,

the first histeris o {made of b leather and
holstery from ancient uﬁwmuu ﬁﬂ; Jl:lumnu?
There is a large crew of laborers in ng up and

b=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY { 5 -t E . i s 3

reatoration works, and they ere hard to eontyol.

A row of rooms hes been uahtdrrnﬂudnln
present a well layed-out exhibi on on the history of the

Diesel ngine 1s on view, In one of the rooms a neat glass
window affords e view inte one of the main hells where large

eleotrio and st eng are buried among the untouched
rudbble -ﬂl‘ mﬁt the 8 man scme into
[ ] -J- exhibit-]l " oe nt,l';mmu:ﬂo landsoape
set in & museun of na istory.

The Deuteches ho to maintain 1ts status as

h.g .ﬁu present income { dntn:.
from " leoture hall and of the extonsive
librery quarters to the ersity and the Techanische Toghe
schule., The adm tmtive head the nuseun anml
the name of r - honest through and thr is Or.
meyr's aprraisal.

e “h t:h .:a.:: “'ﬁﬂwu‘&i H “:1"
stive a o out '
are Ohlenroth the exhibitions g:u 2ince 1945 on the ises
crasuaiiised 1nio uhe st The Besh Lnpinsest Soeat pelbAL”ind
[} n (-]
modern art in postwar Oermeny. reaction has in and
is threatening to extinguish of the most promising and
progressive cultural centers owr zone of ococupation.

Dr. Ohlenroth deserides the situetion as follows:

In July 1945 First lLieutenant Criton 0. Zogran of the
Industry Section of Mil, Gov, asked him teo organize & sales
emhibition of paintings for en of figers' olubd, ¥ls preparat-
ions soon took on major r:fortim and Military Covernment
cleared the undsmaged ibition rooms in the Sohftzler-Falais
for his purposes snd favered the idea of future exhibitions
there. The first exhibition was held in December 45 at D,
Ohlenroth's pexsonsl risk end without an official sponsor,

He had gathered s committee of 6 artists teo support and furthey
the plans. The exhibition.attracted & great desl of attention,
it produced some ou ken, oven violent reaction and became
the subjeot of “rich E&stner's famous review, the -m?w
Frognose" in the U.3. sponsored "Neue leitung® in Munieh. Them
came other exhibitions, smong them the following of particular

importance:
Modern Faintings I December 45
Master Faintings of
Impressionism August 46
Ixtreme rainving February 47

German 16th Cent. woodouts April 47
Artists of the

Lestern Lone August/September 47
Germen Commerciasl
Graphic Art Novembeor 47

Cordial cocllaboration had been established with Director
rnr-wotmmmu Collections of raintings,

working errengement was alse ag umuw

end Walter inted by eity os the

sche leiter® of t:' uu?mmumu onal
-,-
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exhidbitions, it was » 8hould alternate, eack to cocupy
the whole of the available exhidition space {n tum,

1 on the situation deteri Remetl
133 m:ru,ﬂ, which are hard tro.l praise rom the ou

e and which ceannot o y be opposed becsuse of leck of &
forum or platfora have set in motion. Ths Lord Mayor

of Augsburg mcts on "letters of protest” which he receives from
local oitizens intolerant of progressive ert policles., It is
the lingering desire for the "laus der deutschen Xunst® type of
exhibitions whioh is building up this pressure.

wu, Dr. Nerbert lieb was sppointed Direotor of the
Naximi eum whioh is the Municipel Colleotion. A few da
later Dr, Ohlenroth received notige of the cancellation of t

agreement., AS of October 15, he would only be allowed
one he the space in the er Faleis, with the reason
that ¢ - mﬁumnd “ll:l.;:l“ for rcpoli{og 'ml“.u- -mumuu
;?ou r en o mun museum property. . N
roth believes that space could have been made avallable else-
where in iugsburg for such purposes,

In & disocussion of the matter Dr, Chlenroth said to Dr.
1iedb: "Ioctor, you must admit that the exhibitions in the
Sehfitzler-Palais have become an important German cultural
faetor®, Dr. lieb replied: "I don't suppose you consider
that a roview by Dr. in the "Neune Zeltung" constitutes
a Oerman Cultural Fector*. Inecidentally, Ur. Roh never did
review the Scheftzler-ralals exhibitions im the "Neue Zeitung".

&4
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t days before the o of the ecare :
onniau of Commeroial Graphis Kov, 4, 1547, :l oasion
of whioh srtists from many perts of ot were preparing

0 attend an interzonal artists' congress in Augsburg, o
Ohlenrofl was notified that he Should give up the th¥se Bast
front rooms (1 - 3 on plan) of the rFalsis for an exhibition
of museum property.

mmmm-mmuun-nomxu s B
mof.mt Swed artists, sponsored by his
1 ttee "Augsburger Munstlerausschuss"), he
was told that two more rooms (4nesurln} weye nee

g the unh::ln of a uq:ci:tg of pa nthgo :r m:::.
from .':.‘1. oatr—r n.t.mu uh?g’ L t}.:n,:o the
subsequent loss of storage and workshop spece (see plan).

Deosmber $, 1947 he submitted to the eity plans for
1948, Lnoluding u foan exnibit of African irt from the IFroben-
ius Inetitute in Frankfurt, an exhiblition of Children's Drawe
ings end of Jre s of the Insane, an exhidbit of contemporary
tien Art eand the art of one Germmn Frovince, yet to be

By Fedbruary 7, 1948 he had had no reply from the eity.

In full appreciation of the situation some bedkczround
informetion on Dr. Ohlenroth's relation to the eity of Augse
u is necessary., Fe had beon the oity's custodian of its

Museum from 1922 to 1932, when he and an assistant

were arrested end cha with fraudulent dealings in o
::pm. He was imprisoned for two years during which

ation limped slong until he was fimslly condemnad to
16 mon for mismansgement of the museum, Ir. Chlenroth
says that Lis sssistant, unknown to him, did commit some
fraudulent transactions, but that he himself was merely care-
less in his bookkeeping as far es the bertsring off of mis-
mm;\x’:s‘m prgp-ﬂty .g:é.mut:uuﬂ:kmlmg items

« He belleves t e atta eV
prompted by political motives, -

From 1934 to 1942 he was able te head the Rowman exca-
vations of Fempten odunum} without linking up with either
Himmlert's “ihnensrbe®, enberg?s "Reichsbund for Vergeschichte®
or Coebbel's "Nelechakulturksrmer®; party membership, however,
d1d becoms necessary in 1940 to ward off the ever increasing
pressure of those organizations.

From 1940 on he was Swablan "Helmmtpfleger fer Vor- und
chichte®. He has been classed as a "Nitléufer® by
the hkemmer . .

It is recommended that M.F.A. & A,, after consultation
with Director Hanfsteengl, inquire from the oity of Augsiurg
what the plans for the eontimuation of Dr. Ohlenroth's pro-
gram are and why the working agreement should have been can-
..m.

In at the "Uemmanisches Wationsl-Museum® pro-
is fosable. Only a 1ittle more than & year
pr. Tro the Direetor, had to install his "Feter
g N e R
« Today, sev of we rocms are
letely restored and opean %o the publie. Uther rooms
m be d in due course. The semi-permanent installstion

- 10
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of the exhibits illustra m development from -arly
Medinevel to lienalssence ars musepl masterploces,
The drewing all species of -uuvmmnig, from
nal jewsiry to Church trossure, from book 11luminetion
88 figare to Iunn.:s Vedonnae,

. : Che
lends & now dimension to the demonstretion of pericd.
. hat Dy, Troche had t0 prepere these exhihite virtuslly
8 is one remson for their eohersnce and
qum the feet that ke 18 stil) withe

: ia s NOW
out lﬂ"‘nh';ntuﬂuﬂ asalstance 18 typleal of diffloulties

There has been les in this 1
oo, et lE ol SeRTETO YRS Bhchis i) e

@ are graduating from the versities,

The situation at the Art Fistoricel Semimaries has not
[ basically., The full professors sre still vary mch
of older -ummmmmmm«-
any basic revision.

Theré ars, however, seme incipient developments iz the
right direction. ; - i

In w Zirector Folzinger of the Stasdel Nuseum
is doing cellent work with the students, Sinee Pro-
fessor von -inem aceepted s call to Bonn, Freakfurt has been
without a full professor; Harald Xeller &q become the sue-
osasor. GHolzinger was asked in ninter to atep into the
breagh, He o 26d a study group tp work with the origine
als in the Stédel Museum. He ves not use photographs (which
begause of their lack of form end color he oonsiders
ous) and keeps away from all merely theoretie discussion, em-
phasizing such elements as ocolor, condition ete. Ability to
Mdentify correctly id desirable, dut not the ultimate goal,
e devotes the end of eech scsdemie hour, ne matter what the
snnounced toplc may have been, to modern art, still encounter-
ing much blindness and resistance. "We prefer Corot” is a
stendard reaction. The hereditery German interest in literary
gontent and preference for poetie, romsntic amsocistion is
2till prevelent. Itmmuhusmbm the way
for Jezanne

He 18 not particulerly optimistic about the fiture abili-
ties of his st ts, thers are some quite talents, dut
they are without ianner discipline, espscially in their
of language. They lack definition end precision, e ¥azi heritage.

Froressor Arinkms: Ve ~inem's predecessor bafore the war's
and, was very acedemlc, he atood for complete separation of art
hh"on end what he considered mere "teshnigue",

The students have very little concept of thelr future tasks.
Cere of wonuments (ienkmalspllege) is outside of their kemy they
are surprised to hear whet will be expected of them inm a museum
:::rur. Most of them just went to "talk, resd and write abous

e

Eolzinger also lectures to the Sehool students,
slsewhere, 7 are obliged to assist the physiecal re -

- 11 -
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Of the studios. They ere not snthusiastie, but realize this
nesd, even though 1t texzes their st th eopracusly. Hele
' Bees how exheusted they are at his leotures,

Ihe former Art Historical Seminary of has besn
Lransferred to the *Teghaisehe Buanhih- where
Professar Lobtizer 1o teaching.

Ihe - students, aooD: to Or. fuchs of the
mmu?m, Rave radhsr & hard time. ®3h the loead

museum stlll oocupied by the U.s, ed Oross they can only study
from books and Lmnm. Byt they 4o come to Mennheim for
8rt. Frofessor Fastz now shares the ghair

th Frofessor Gxiasebech in Loidelberg, Fmatz is

in eal things end gets along well with Oiregtor fassa
n%m:mﬂ-. !mcyhapuaupﬂuuth‘nm
.1‘“‘0

A brief snalysis of the loyment situstion in the &
iz perhaps interesting begsuse tyvical. Frofen
that Btu%nn has no university which to drew as
& normal progedure. Nearby Tébingen in the ¥rench Zome never
was a sirong Arts center., Irofessor Jeise there, in Saum's
° on, iz ineffeectual end not a desirsble y-r-nns.u +« (This
cnuMMbmtrthmcw. ‘s
own staff consists of two older assiptants s in affice, one
man recently denazified, smother one expected to be oleared in
the near future snd two young people, gradustes of Irofesgor
Jantzen in Munich. Other candideates are expected, Seaum
wants to -ﬁg 'mshﬂo:r a somewhat doubtful poliey!
himself is ing for a visiting scholarship te the V.3, *There
are S0 meny works of art one does not know ever there.® This
observer pointed out teo him that candidetes woulé not be ploked
in order to saable them to wmplete thelr own reses projeets,
but in order to s mussun techniques and poliegies, educational
developents, ¢ ty relations progrems end the like.

In Zrlengen there sesems to be no change.

e ¢ | Heldenreli¢h ia expected to take over the mene ge-
ment of the tral-Institut* at the time this report is being
written, Odds sgainst his arrivel at the announced time were
2 to 1 in ¥.Cul.Fe 8porting eireles. It will be inte o
observe the effeot of this Institut of Advenced Studles in '

Fine Arts on the gensral training situation of art historians.

One excellent development for students at Yunieh university
has been ths sppointment of Or. Oall as "Hontrar-irofessor®. _
Le takes of men and women %o ths castles and shurches
where restoration wori being earried on. thmu:{u?m-
unities to observe thelr complete unawareness of the element of
techniqgue and their ignoreance of materials,

Ir. Gell'a intention of course is % bring some appreciution
of some of thelr future tasks to these students, rether than te
aoturlly prepare them for s ecarreer in amt‘ protection.

1 learned from Dr,. m-umm-usmmma
bad soen specisl work cempe for monuments protsetion personnel
training, on the order somewhat of our theatrical summer comps.

and weavers? wore visit
ion in the mmm‘ arohitsota wore

Three sueh encam kad taken one in Felle (Prof
g).muw frefessor Jeu !'mum Jg.'
+« Bell ocast mﬁh
to. oto,

i - 12 -
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; In Wlesbeden, Feese's Lmndeskonservator Or. Sleibaum
sammed up the tﬂiung neads as followe:

Rt e oy b

! n ars s

m. track oourse of studies, Osuceess oam -"ﬂ‘&mi’iﬁ
T8 of experience and semnsitive fingertips ere nsgemsary.
ofn UM youna p»gh with practi experience, some of

ch are returnins P.W.'s now out of & jJob, Denszification
the older ones is alse providing useful assistents.”

or. bawn hes bdeen particularly sussessful with restor-
ation egts in rurel comminities of Uberhessen, T has
shr stimulated the zumu' interest b ing on their
religicus instinets, on loocel pride, by rous eir sompeti-
tive spirits, meking them jemlous of neighbour sommuni ties,
He hes mede the pessants contribute part of their 1linseed erop
m: the needed oil twf;-m obs, has made them haunl
A B R B J R G § Y e

L > < @ . ge e 8

word, It works bLest for churches, emell city halls historie
farm steads,

The search for bronze for their missing church bells has
:..l“ Sevarian peassnts steel some Thorek statues, Framkfurt
tizens have genmerously responded to en eppeal whieh sent them
gathering up bronze rings from old shell oases.

The guestion of ority in monuments repalr is an inter-
esting one. The driv fagtors have not bsen pure artistie
or historie rtance of a given building, but its service
to the community, especlally in the csse of churohes, hese
have uiomlsop priorities almost every whers. In fraakfurt
the beaut late romanesque 3t, leomard's Church 1s once more
gompletely restored, Grsat stride are bdeing made with the
restoration of the Cathedral. Political considerations, in
particnlar the fortheoming centemnsry of the 1848 revolution |
g the Fronkfurt Fsrlisment are behind the feverish activity sround
: @, whioh i3 st111 very much of a ruin.

The regonstruction of the Goe thehaus from complets ruins

meking s, prompted the projeeted celsbration of
&'ﬁ&u paotgrgm ﬂgw h‘XN!. g particular reedne
struction 1s the most disputed cperstion of ite kind in Cemany.

Highest priority in neerby Veinz hes been the fixing up of
a denos and dﬁnﬂu’hn in one of the locml breweries, to be
:.:um for the geledration of the femous Mainz Caraival Festival

Fobrusry, A suitable hall had been found and a temporary
gell f“ in whigh wag supported by wooden &11::-. These

i11lars it was found, cbstructed the view of tage and the
ing spege, ®o the entire oity got together and put in s
hanging noutnz. e highly compliocated b mm and ocostly
iz wenpower and meterimls., Sut its accompl made svery-
oase . A local journelist sssured me in all serlousness
e B I e e T
all over zone one
tions im the utterly rulned Msinz hri.*

o hﬁmm-unun.
mmm&-vﬁh. suffers mainly from lsek

of mterial, acoording to Ir. Gall,

The tandesant f4r Deakmelspflege” is unable to compete

- 13 -
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for the mater it s0 bedly needs becauss it mi'hm

Buagess %"i-pmiong . g-n 18 a 11ttle free wood

to deal with, but other » aing etoekplles ere needed snd
¥ are not emough to Carry on a well planned program.

fg‘lgs:;u of ﬂu‘;:l noﬁs t.ho the eoun 'l
fuch op ninds rospons
offic mOSt strongly in Yesse next in "Mrttesberg-tad
&vuu, m a8 this ;hu-rnr oan see, v 4

Or. Bleibsum and Dlrector Holainger meke the fol
inte: ™o lew as 1t 15 bow formulated, does not contain as

laws _
here in the sonse Land cultivation) are under the 'Mnis

for Foed and Agrioul ture and the minister overrates the abllity
of thess offiges to nat.

t ending. 'ﬂa & mot 8o much dispossession
n&muuht’a‘ but d-t'::inuttn of monunents and loss ¢
move art tressures through faadility of resent owners to

maintain their sstates, rlans are for an system, the
1‘}:;:‘;; converge via i.uu-. or &rasctly at &z' fes slan

Froposed sction is to xXagt counter progsure om Taltur-
futer to taks lese rty. 24 - 25 astates in ell eare undey
fire in Hesse, nmpuu-uu "would smesh to bits all
our castles* (Glefbaum}., Soth he snd folzinger expressed the
that Milf Govermment would suppert thelr sause,

ted out that it was to some extent or political issus

t in Orvater Nesss the Sogisl amporats were stroagly bee
bind lamd reform,

In werttemberg-lpden there is alse a great epprehens ion
about the effeets of the iand Reform on monuments as well as
on moveble eultural property, including Arehives and Livraries,

ihe JTurttembergisches isndessnt fuar Depkmalepflege in
Stuttgart (Frofes 'M.Lhn Propared & detailed memsren dum
is subni seperately

which for the eomsideration of 7 idA
uOUS . 4
Folitieal pressure in "eritemberg-“aden is not as strong
a8 in Hosse,
One ¢ was noted by this observer, unlrlt lagk of
the event

eciation of the need for conpensat ory measures
that

beyond existing sohemes, to make these MONUMORLIE AOCLES
gﬁ'n the publig end exploit them aducationslly hed not sceourred
to the men advoosting legal protection.

In e matter of monuments protection as in _{ other
mﬂun of interest or concern t© M.P.A. & 4. it s edoning
‘incressingly epparent thet the ministries of culture are in
& rather week position. Ihey are often less able to implement
their ieles and enforee practical messures then other ministries.
The -tﬁuu in leveris, as desoribed by Dr. Birkme T; 18 pro-
bably feal of conditions elmewhbere in the Lone. a rw
From i Sak'oT Serietathe povars 1n Boees of st A s sougn
' ik © power : rou
ola. o Ninibtsy of eonsad e 108 tans
' By e SRS K By ﬁ-h‘.‘h‘"
ary e na :
m‘-M under their srvision. go ¥Mnistry of

- -
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hae the becking of the Unloms, The Finsnes ¥inlstry holds the
purse siringe.

“he increasing withdrawel of ¥ilitsry Sovernment r:r Corman
affelrs has further weskened the padua:,or the Winlatries of
Culture snd the Gommen Art ‘dsinistrators,

Irends, one m.;nwr; souad :um‘:ﬂhnn:m;
& m“m Yerian m culer ey 2 3
the th of its leeders, This stends i marked contrsst
conditions the other lander of the Zone. 48 mn experiment
' &m presentation the attached mep shows what might be t ]
"magnetic fields"” in cultursl trends in our zone of cocupation.

IV, RECOemnATIONS

In the light of these obseyxvatione it 18 recommended thet
the position of ¥.¥.A. & A, in regard to the following questiocns
reexamined, to determine if g more positive and ve

of sotion cannot de svolved:

1) tstablishment of s priority list of monuments
urgently needing protection.

2) Allocetion of Puilding Ysterisls snd lebor from
the Geman economy.

3) Study of the pending land Reform lezislation with
the view of inecress protection monuments
and of movable cultural property.

4) Politieal :mm of pregressive demoerstic Cerman
lesders in Administyation and -Gueation -ﬁm
;;emour’ tendenoles and restriotive locel

Uenoes.

3} Frotection of culturally important buildings and
. dostitations egeinst eontinued use or new dise
possession by other branches of ¥ilitary Govermment,

6) Continued and inmeressed share in the formulation

of 8 dadly needed educstionsl recrisatation progrem
in the idministration fleld,

HELIMUT LATANN«HA!
Telephone 429584 Art Investigetion oo
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\Grrm: OF MILITARY QUVERNMENT PCR GERMANY (V.8.)
Beonomies Division
Restltution Brunch
lonuuts Fine A:;s ;né Arehives Section
Q 942

MAMO AN UM 12 Fabruary 1947

SUBJECT: "‘Froposed additions to WPaka's Functionpal “rogram
TO i Mr. Howsrd, Chief, MFARA Section, ONGUS3

- 1. wWith the turnicg over of mussums and related art
and oultural institutions to German sdministrations certain
8teps become necessary in order to accomplish the sffective
and coordinated implementation of the basic objectives of
MO in Germany, These necessary measures are not Aow the
responsibility of the Mfa&i section nor of any other branch
or member of U.3. Wilitary Giverament. .

B« The busic cbjectives of Military Government asre
stated in J0& 1067 (revised), lU Hey 1945. Pussages are
quoted as a basis for the fellowing discussion:

40. The prinecipal Allied objective ls Lo prevent
Gerwany from ever agaln becoming a thresat to
the peace of the world. nlsantfa; steps in
the accomplishment of thls cbjective are

iminetion of Nezlsm and militarisz in a
Fees 0 EBE e Trecounstructi
orman politleal 11fe on & dexocratic bagls.

A coordinated system of
oducntlon nnd ; L3

D60 gned 3 y
and militaristic dooctrines and

to _sngouraxe tge davaloggent of demooratic idecas.

eses. You will endeavdr to obtaln agreement
for uniform goordinated policies with resg
to a! §§§ﬂroi a: PuBEIc Toformation Wedla 1n
Germany, etc., stc.

+ German museum snd a.t life 1s not, as it may seem
at flgtt sight, a neutral fie;d devold or’politiaal implica=
$ions. On the eontrary, i. i8 an =molive and vitsl factor
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::szle of exerting considereble influence on public opinion

in formuleting emoticnal anl psychological attitudes. -

It must therefore be consldered un izmportent educational

faotor and, at least to some dogree, a medium of public
information, The authority an! rrestige which all menifesta-

tions of cultural life enjoy in the German community is

very considerable., It is therefore necessary to realize

that the acetivitiss of museums and other cultursl snd artistie
organizations in Germany have a much greator influence, com=

ed with other menifestetions of public life, than in the

nited state:z or OGreat Britaln, .

The most convincing proof of this is the ideologleal
activetion of German art life under Netlonal Soclalism.
The annual exhiviticnz in the "Heus der ceutschen Xunst®
were powerful Instruxents in the glorificetion of Naz!i leaders,
of militarisn and the propagation of various Nazi doctrinees,
An elaborate syster of goveramentel ocontrol instilled Nazi
ideologies into prectically all phases of art life. It also
exercised strong pressure in the eliminaticn of all undesirable
elements which were classified zs "degenerate artista™.
In other words, museums, exhibltions and the very process
of ertistic orestion were made into & powerful medium of
oducation and public inforzetion.

4. The policles of museum administrators and of other
leaders Iln German asrt life 2re not gt present the subjcct
of ounbrol of uny orgenizatlion or branch of Military Govern-
ment. No one In U.3, Militery Government 1s charged with
the supérvision of artists® socleties springing up everywhers.
Bo scrutiny of exhivitions, be they in museums, octher cultural
ingtitutions or with art dcalers, is in force.

It would be perfectly possibie for any Germen in-
dividual or orgenizatlion.to orasent arn exhinition of pletures
or other works of art glorifiying Nazipsm and ailiterisas or
inimical to the interests and security of the U.3. forces
of occupation. Such an exhibitlon would not encounter
systematic or expert scrutiny or coatrol by H.G, authorities.

Artists' socleties could and probably do c¢ontain
Nazis among thelr members. There is no officlally responsible
link between U.S5. Military Government and the German admini-
strution to insure cultural depmezlfication In such instances.

8. 4lso, no branch of Militery Govcrnmcntlia now charged
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_ What ere the elements needed in order to accomplish
these ovjeetives and how can these needs be fliled efficiently
and effectively?

The current policies of the lezders of German art life
have been carefully sorutinized by MPA%A's Civil Arts Liaison
ddministrative Officer in extended field trips in the U.3.

Lone and Berlin Seoctor. They have revealed the following
gttitudes which call for definite action if the stated ob-
Jeotives of U,3, occupation are to be sccomplished:-

8., 4 continued tendeney towards ocultural national-
ignm and intellectuel inbreeding, preserving & possible founda-
tion for future militeristié nationalism =2nd resulting in
fallure to realize the needs gs well as the opportunities
proesentsd by the colispse of the National Soeialist state.

: b. An inebility in almost all instances to think
beyond the immediately urgent tasks of chysical reconstruction
of buildings, the reassembling of scatbercd collections and
the repair of damaged art objects, resulting in feilure to
mep out soclally constructive, forwerd leoking preogreams
bdsed on the ctrrent =nd enticéipated needs of the respective
communities.

6. Ir particular, a ecomplete ignorance and unaware-
nesa of existing demouratie procedures and technicues of
analyzing the sceisl structures of & given community in order
to determine its needs; ignorance of methods to enlist comme
unity support =nd collaboration in developing the functions
of cultural institutions.

‘ d. 4 continuing strong tendency %o think of artistic,
snd related cultursl snd sclestific collections and institus
tions a8 leboratories for the primary use of specialists
and scholsrs who in turn consider themselves servants of
gsoience rather then of soclety. v

e. 4 very incomplete knowledge of the meaning of
functional plenning in the rebullding of entire communities

end cities.

To summarize, the German museum administrators are
in veny instances stili imbued with culturel nationalismj
they are guite unaware of the meaning of dewccracy in cuilural
 1ife and of their responeibllity therein; alsc they are -

totally ignorant of democretic methods and technlgues in
institutional art life.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
la&nu4u1—Hi“rF- 2.3

6. The possible fallure on the part of U.d, Military
Government to -ufply the iswdershi. and guidance clearly
needed in this situstion woula represent e serious defect
in the implementation of U,s. policy in reletionship to
one important phase of publio Life in Germany. It would
mean thet the allover reorientation program sould not be
logleally =nd organically ocarried out. It would deprive
Germen institutionel art life of u ently needed contactis
with democrstlie ideas snd still needed leadership. It would
result in an unhealthy return to oultural isolationism and
ilnbreeding, aisoc in the continued fallure of the German
edministration to recognize and £i1l vital cultural and
educational needs of Germen communities. It may also lead
to unfevorabie oomparisons with the oultural policies and
progrems pursusd by other Allled Militery Governments.

_ 7. 4An effsctive reorientation program in German art
1ife ‘should atteupt to achieve the following objectives:

a. duﬁerviaion of policies and programs with a
view to preventing resurgence of National-Bocielistic, of
nationelistic and militeristic tendenecles.

: b. Demonstration to Germen museum sdmiaistrators
and the administrators of related institutions of the basie
¢oncepts of demoorauy in terms of institutional art life
and the pertinent methods and technicues developed in the
United States.

d. . Jewonatration of these factore to the present
generstion of art students in the universities by broaden-
ing and refording the ourrent yrogram in the following diree-
ticns: ‘

I Instruetion in the sociel and educational
obligaticns snd oprortuaities of the art admini-
strator in postwar German communities,

I1 Added euphasis on the artistic mchievements
of cultures snd communitles outside Germany, .

III Added emphasis on contemporary art. -

IV Demonstration of the tasks of "Denkmaipflege"
in postwer Germany and discussion of the
basic concepts of olty plananing. *

d. Intorﬁreting to German art publishers the curreat
peeds of museum administretors, art historians and art
students with the object of
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I providing waterials most urgently needed
for the replacement of lost reference and
reseurcu tools. :

II encouraglag productlon of informational and
educational publiocetions in the fislds demon-
strated above,

'8, The organization most naturally fitted to assume the
me jor responsibility for the functions outiined above i{s the
BPaka secticn of OMGUS. .

Some of these funetions cen obviously be carried
out most effectively in oluse consultation and liaison with
Bducetion mnd heliylous affairs as well as with Informstiom
Control. 'he informstion Center network throughout the
U.5. Zone or Ceocupation would also be & velueble instument
in the fulfilment of this program.

The most lmportant and urgent meassure needsd at
" thiz time would be & program of inforsation primarily
directed at the various leeders of Germen ert life, on the
acoumuiated experiences and experiments mede In democratie
gountries in the field of the arts.. This ilaformstion should
be gethered primarily frow U,o. sources snd conveyed through
& varlety of channels and wmedis. i
dhe purpose of this program is not to provide ex-
amples whioh will be lunitatcd by Germen museuwr offlocliasls
but to provide stimuletion and challenge necessary to initiate
congtructive thinking =nd to direct planning towards the
laying of firm end permenent democratic foyadations.

Telephone 42584 HELLNUT LEIEMANFN-BAUPT
o i Civil Arts Lielson
Administration Officer




