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"Egtancia"
b 554
200 pesos. ($50)
Juan Antonio is a good graphic artist, His book of woodcuts, Xilografia,
is in the Museum Library, He is a devout Catholic connected with the
Catholic cooperative of artists known as the Taller San Cristobal. He
has a considerable reputation in Buenos Aires, Of the two Catholic artists
I bought pictures of, he is definitely less interesting than Ballester Fema.
The picture, "Hstancia®, I purchased becsuse I felt it was a very clear .
documentation of a certain Ikind of very characteristic Argentine house. The
pink end grey is unlike any kind of other color in domestic erchitecture any-
whore in South Americas  Other pictures he had I felt were less.interesting
" since they were nicely handled but not particularly suggestive. = Juan Antonio
- presented me with a woodcut celled "Memories of the Pampas" illustrated in
© the Xilogmfia. I gave it to Frances Havicins, but I am sure she would give
© it to the Museum if it was requested. $50 may seem high for this gouache; .
on the other hand, I felt I could not offer less because it was an original
work-of art and his ordinary graphic works sell for $25, . .
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"Fiesta én la Escuels®
1975 Tewnske
Gouache

&o0 pesos (5&?-)

" Tablado Espanol"
1937 :
Gouache

150 pel;os (362"%)

"Iscenas de Gafe"
1935 inee timt thow,

Gouache
1y 4’2@:- ' v Calee
259 pesos (ﬁtﬂ
grissa =ti3] PPLH \ 4

Thamrkofthisartiatlsutmolyhazﬂtocmby. I would hunpnfmto
2e worfe £9 nov mika Y the lask '?‘jﬁﬂ of Mhs =
‘have bcud:t a mpmentativs 011. Thsse are very empensiva and the finest one,
PUTIRTUS o PO o 14 and 1 bevve smen
"The Ruins of Buanou M.res" painted in 1937. af lhich we havo a photograph, is now
hepe Lo Director of the . - onlivt mdjonte ani
‘ovned by the/Taatro dal Puo‘blo. I mt %o see the pi.cmre which impressed me
Ay recapia floh be Imove Very weii,
very ltrongly bu.t ha mfuaad to takn any prioe at all for it. Badi hinself is
=0 ore ssverul ol
now in Italy. Iharo he nnt to Jol.n hi.s invalid mother before tho war, He hrl
wrich might WA e pu ™
notbeanheudfrminovaraymanddmtohisloftistbaw friends
His NoOse Ly uyself, PRl s e, Hy =4
assume he is in a eoneentmtlon oanp The pictum representtng the interior of
onn Uime we ey nm rlisont nY eala pe iie wogie LS
a Moroccan eafe I pnrchaaerl from his friond. Lucia Gapdapont. ito had three others
watly pr b, R some
ofhgrm, 1 -as talmnbyhartothabrother. Gaotanohdi ’l’his-nhna

ve'x'y e oo ) g & Te wime of Xis brother's work, It took about two weeks of
negotiation before he was at the point where he was willing to sell, because he

2 Sires, beloag-

expected me to pay a great deal of money and it was quite clear to him that I did
not want to do so. He has four handsome oils of Badi in his own house but he
wanted from $600 to $1000 for any one of them, Hence I purchased from him the
"Tablado Espanol" and the "Fiesta en la Eacuela" at prices that I thought reason-
able, One of the gouaches has a Very chaming page of pen and ink drawings on
the back of it. Badi is the artist most priged in Argentina by the advance guard
painters themselves, He has had a Very great influence on Putler and on Basaldua,
Sometime in the future the Museum should own a handsome oil. I suggest if possi-
ble "The Ruins of Buenos Aires".
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"la Calle®

zoo pesos ($50)

"La Baile"

A2 L et Sw degl

200 pesos ($50)
Basaldua up to 1932 was one of the most promising artists in Buenos Aires, belong-
ing to the group of Badi and Butler and in Burope with them. - Since that time, he
‘has been employed as the artistic director in charge gtwt the Colon
Theatre. He hns had very 1ittle time to paint, and/he wins prizes still officially
“hie work is now rather gross and pompier. lNeverthsless, the last things of his I io»
‘saw unfinished were mather in the line of Hopper and Burchfield and I have much -
‘hope for him. He is one of the few people who paints nationalist subjects and '~ <
‘really recaptures the charm of Buenos Aires of his youth, which he kmows very well.
Among the photographs of his work in the Maseum archives, there are several oil =
‘paintings which might at some time be bought. These pictures were purchased from
his house by myself.  They were the two best ones that were available, He at
‘one time was very prolific, but he had almost nothing for sale as his work is =
‘greatly prized locally. As a matter of fact, the architect, Prebisch, has some '
very handsome pictures of his friend. = # wwhed the osaves ia

Rl o r 1 . : . athey norvocy leet
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"Opieo"

%ﬁl_i By eDAsions, 0 Re¥

700 pesios ($175) |

©90lub Atletico de Chicage®

g;' rice of $1,000, I

000 Fedss (SERB™ Piov !

2 Vonotypes (8 S (¥ 4%) Aevfiass
I went to Berni's studio on several Gocasions and saw all of his Work available,
Had just returried from a trip through Solivia and Pori. He wanted to come to the
United States but his money gave out. ~He was then at work on a very large composition
of the Indians in Pern. T™is was rather like "Jujui", reproduced in the monograph
on'him showing the Indians of the northern part of Argentina. I was rather distressed
by the late pictures of Berni that I saw. The "Sunday Afternoon”, which I went to
Rosario to see in the Salon, was very stiff, hard, and graceless, although it looks
well 1A a photograph. T felt I could really buy nothing of Berni's that I liked.
However, his wife turned up the unfinished head of & boy. It was m;amm
With only the head painted. This fragment was reproduced in the monograph just as
a'detail., ''Since it was the tenderest piece of painting I saw in the studio and yet
characteristic, I suggested that he finish it. He had not touched the canvas in
five years. He said he would have to find the boy and I was rather nervous lest

i pert

there be a discrepancy in style. 'hen I saw it, I liked it and paid $175 for it,
and at the same time bought two monotypes because I felt that Bernl was a very im-
portant artist and that I renlly was not treating him quite importantly in comparison
with other artists whom I had already seen. The last time I went to the studio,

he asked me if I would like to see his old work which he had previously refused to
show me, He had repeabddly deniéd that the "Club Atletico de Chicago" was avail-
able, Because I was so pleased with the head of the boy, he got out the big can-
vas, which was rolled up, and spread it out on the floor, 1 was enchanted with it
but having already spent $225, I felt that I wag not in a position to spend further
money, particularly since he asked $2,000 for the "Club Atletico". I said goodhye
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Berni, Antonio _pee 2.

o

tohznandtomwmm mmmu.mmm-onwmm-hl*
Bem‘l.i.fbemldtaknibl.oooﬂ}nlmmvthopicwnmldbemtham.

Sacriste said he wanted $1,500. Imngmrorm.ooomwunttmmmsmm
de Chile. Berni wired me at the hotel thathaawopmmwpnuofn.an. I gent
him $500 from Santiago and $500 from New York, mauthemptwumml
Bought in Latin Anerica; in a sense I think 1t is the most et 'Amnun- picture

e thal Flo

I sav. 1 dq, not thini $1.000 is e:l:pensive cmsidarlng Butler u‘bd $1.5‘§n forhhh
“late sol &
last 'xathen" ' exhibited in the 19142 Salon in Buenos Aires. The "Club Atletico"
i R YOY siigh * leas wall than the
shows 2 very, nharact.oristic group o:r A.rgentine you.ths of the m‘tuﬂu o‘-fedmm Aires,
4 : n
1 rul the picture hs
A wisply desorstiee,
g.lhnlo 1! thn mat aohiovaﬁ of an;r of Bemi's Iorlr.. I feel that he is now admirably
AN DE S 1 ohova tnte AL ml L8y
mzc'?mtod i.n the Nusqm, s.tnoo we huu q. lar@ ﬂg:re paj.nti'n":‘n utl;er delicate
otl’ observations
gq;tﬁ.l‘t. and ‘two mmtypga. Berni has a very vmnd.erﬂﬂ. notebgok& A
trqwmn windon and rron airplams dons on l:d.s reomt trip tm Beltm ma
Tl wRidnd
Peru t--_.I"#w to mj; this but he naad.ed 1t for his mturg’.m!ﬁﬁ w3 e
purchase at a future date. Itmnimdthadomtationod’thohutl%mhw

1ithographs, such as Carlos Morel or Pailliere,
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BORGES (DE LA TORRE), NORA |/ "Ninas Espanoles"
1915
933

7, ‘ ,53 : .
-150 pesos ($37:50)
MSemana Santa® - - o ol
1935 _
I& saY, R “

24 50

al e ? s , j y : 150 pesos (837:%0) .« etedly
Nora Borges occupies somewhat the same position in Buenos Alves that Florime
Stettheimer does here.  Her work is very highly prized by artists, - I feel ahe
is.a very slight but real talent. - The oils that I sawl liked less well than the
gouaches. , They seem more pretentious and while they are nicely handled, they are

a little big for the subject. They seem to me over-stylized and simply decorative.
The gouaches, on the other hand, have a real charm, She does interésting tapestries
of cut-out pieces of cloth, one of which I commissioned for my wife, - I paid 425
for it. I have an idea that this is perhaps her best work. I would recommend

in the future, if by chance the Museum was interested, commissioning & large = °
tapestry of the port of Buenos Aires, which I am sure she would do with plesdsure,
M,{mwm‘?&c tis ploture mepm X L an spything 1 sew <
bettary, perheps, Lhs ee plotures » e, o atil)l pesn % ma A

14483

Vi

s oo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Kirstein .G.1

The Museum of Modern Art Archives, NY

BOTLER, HORACIO "

041

94

2,000 pegos ($500)
The plcture of Butler's I bought was the next most expensive picture in Argentina.
I had seen the retrospective exhibition of his work the previous year, when he

had the big one man show at Los Amigos del Arte. I went to his studio repeatedly
to try to find the one picture I thought most suitable - that 18, the one which
was most characteristic not only of Batler but of his subjects. T was ‘tor be-
tween the picture I finally purchased and another one, a melodramatic sunset with
a very stormy sky, This, I felt, wore less well. The price may seem high in
comparison with Mexican or Brazilian work., On the other hand, Putler is perhaps
the best known artist of this calibre in Argentina and any of the other pictures
which I liked less cost more. Butler wins prizes even though he does not sell
many pictures, but I know Mrs. Knopf paid him $1,500 for the illustrations for
"Green Mansions" which are now being done by the Riverside Press. Butler is not
the kind of man with whom one can bargain, I feel he has a definite role in
Argentine art and that this picture represents him as well as anything I saw -
better, perhaps, than those pictures with figures, which still seem to me a

~ 1ittle toohighly stylized.
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"Fizures"
19l
g

200 pesos ($50)
Del Prote iz a very prolific worker of a different character from most of
the paople I saw,

I feel he has a personal gift of some value. I spent:i..
two days going through a grest mass of his material and felt. that. the.. thonml

picture I bought was as characteri#tic in color and generel handling as

snartldng else, Since it is an cil painting, I felt I could not offer him .
less than $50, He wanted $75.

s o
e !
ol bakosted
R e

w thie pldature.
£ Ll BOSOERass

1t man il

shatlon, 1%
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“Desolacion®
0il

. 14000 pesos ($250)

Bﬂqﬂlﬁl anar is one of the most important contemporary Argentine peinters, She
mrig  woman who has been widely recognized in her own countiy as an outstending
' mod.emiat. _fia.lre is the vinner of myuprj,nq‘ most recently at the National
| _' Salon of 191%‘2 in Buenogs Aires. lMuch of her work is, in my opinion, woolly= .
Q; iur!a:usd and acadsznic Ain composition, I purchased, after considerable thought,
.. the last painting she Iad finished whep 1 ms in Buenos Aires, "Desolacion’
ia, I suppose, wi‘:at they qnll ﬂurrﬁaliit Actually the root forms and twisted
tree tn;n; m frum obsemtion of these natural elements from the country of
Raltal _Hmrpi around the lake country of Argentina. I paid %250 for this picture.
fu{;Lt'tpggz it was az_:qiggor,tnnt‘ogl of hers, It is reproduced in the monograph
__published by Lozada. I felt justified in paying this price since it was half ..
., of tha Butler picture and by comparative reputation and representations it ...
: seem:a:l \tlp-ms' Just. : B i & a peinin Tell

-— - " Yol

Pre
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600 pesos ($150) T
Gomez Cornet was not in Buenos Aires the first four weeks of my visit, I had
seen several of his drawings, which I felt were charming but weak, but I was told
that his portraite of children were really -mll.nt; This I found hard to be-
lieve in photographs. TFinally he returned from the north and I was taken to his
studio by Bduardo Sacriste. I was very enthusiastic about what I saw, I felt
tlnthllndanalpwchologicalundsﬂtmdingofohildmuﬂﬂnthm..
very delicate color sense., He certainly has been affected by Degas and other
French painters, but there was gsomething about his attitude that was very honest.

I bought the last picture he had done right off the easel. Ho assured me it was
dry.MtMommyhaputapimofoupap.ronumanmu‘thﬁn—
umdtomemrfm. It was sid1fully removed in the Museun but on close observa-
tion, thacmseamstill visible. The price I paid for this picture may seem
high, h:.tonmiuionoms Cornet gets $250 a head. uwbph'ii%ll-

& TN

lungth fi@u‘sn, I really t.hink the smaller canvases are more attmtin-
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"Descanso"

1978

Tempera

700 pesos (#175)
Guido is the most distinguished contemporary academician, the Director of the
Superior School of Fine Arts. He had many pictures in the studio, the most
important one of which was the reclining figure of a dock worker, for which
he asked $2,000, Meny of the other pictures were well painted still lifes,
figure paintings, mudes, and portraits. The study I purchased, I felt was
representative of his work and comparatively reasonable in price. Guido was

extremely helpful to me in obtaining the work of the graphic artists. He

demands and deserves a greal deal of wespect in Buenos Aires. As there were
no other oil peintings I could buy, I purchased the lithographs. He presented
me with an equally fine etching , "Palmeras", of which there are only three
copies, as a gift which I will present to the Museum, Guido is a very good

friend to have in Argentina. He was very pleased with my attitude about

the school and himself. He is a hard-working and comparatively expensive painter,
It must be understood that the price of a painting in Argentina, even though

there are few buyers, is comparatively high,
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Album of 6
1i

1 g2.52
L%E pesos (#37:50)
I8
"Tilee Studies"
o |
China m :qr?-. 51
150 pesos. (9375900
I7e
Ortiz is a Spanish refugee, resident in Argentina for the last four years, .

ORTIZ, MANURL ANGELRS

and & pupll of Picasso's. I purchased from him the album of six lithographs.
and alsg three of the best black and white china ink drawings, which were
ths final studies for these lithographs.

a good exmwnle
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#Nino Dio"

1
Water Color

150 pesos ($37. 50)
Ballester Yena is the leading Catholic artist in Argentina. lHe is prmru;r

a peinter in oils but I saw nothing of his I sufficiently liked, I W
this rather charming water color illustration, whigh I thought might at some

t!.ma be good for a Christmas card, but at the same time it shouagoodmlo
of his particular personal style.
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"Sant elmo"

il

1,200 pesos ($300)
Placenza did not have very many pictures in his studio that I thought were
suitable. He is recomized as a fairly representative artist, alihnué not
of the first rank, he picture I purchased was the most important one in
in his studfo. © He wiched $500 and T finally paid him 8300 for it. This
took about two weeks of negotiation. I became confused finally about how
‘HucK he &1 want and ‘Gverpaid Hin, but e imwediately callsd me up and told
16 ‘ny mistake and gave me back the rest of the monsy. At the present moment
Pena i3 devoting most of His time to archifecture to make a livihg and his

‘most recent paintings are coarse in color and harsh in texture i ﬁop&oﬁnﬁ -t

I bought is, I feel, one of the most tender and at the same time the most
cheracteristic of his work.
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"Patgnge de Bueros Aires

1940

Tempera

300 pesos ($75) "
Rossi is an Italian refugee, a resident of Buenos Aires for the last five years,
He is a topographer and general designer for the Fouse of Lozada as well as
their art editor, He was very helpful to me and is a good person to cultivate
due to his pablishing connection with the most sdvanced house in ths Argentine.
He is an extremely intellizent man, His peinting of the humen figure, I find
very poor. The picture I bought I hed seen the previous year and remembered
i;,. Iy aaema to me a very characteristic example of the face of the city,

While rather gauche in handling, it is nevertheless a rather exact portmtt,
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"Calle de San Mertin®
1941

Gouache

L0 peses (8100)
"lade"

Gouache

1935

Two Figures "
Monotypes

, 50 pesos (Gl?.b'o)
Solds'a paintings have a ml personal charn, but all the oils in his studlo
were fall.‘.ng to pieoaa 'becausa ha has a‘bsolutely no interest 1n. the pruasmtton
uf his own work. A charming big figure of a man in i’encing clothes was slashed
across the midd.l.e. some other big mdes were powdering away, and gen' "f} speak=
:tng. hs didn t seem to care whether the pictures lasted or not. Of 211 the
tha.nga I smt in the studio. the ones I 'bougght attmted to nhot his sty'.le and
at_the same  time e represant someth.ing in themselves. r would certun'h have
lilned to have gottm one of the oils, but I would not risk neﬁing it up 'bocanu
it lrould oertainly have disintegmted. Iuis Saslavslky has a vanr 'baauti.m
double screen in girsaille which Soldi painted for him %o use in a2 moving
picture. Soldi gpends all his time meking & living for his family doing movie
sets. He traveled in the United States in 1939-L0 bt it had little effect on

him,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

irsfein .G.1

The Museum of Modern Art Archives, NY

"Figure" * abecy”
1632 L2
Tm '-'_L.\f‘l-‘;l
1.@ peaol (m Tr TR (4 -
"Cabeca del Indbo .. ...+
1932 Je
Monotype .
150 pesos (237.50) . ..
Lino Spilimbergo is the oldefst of the advance guard Argentine painters. He.
is a man who at the present moment drinks a grest deal, has had a most wn=
fortunate 1ife, whose work is coarsening every day,  The picture I bought, .

I feel,is one of the most solid figure paintings done in Argentina, It is

very well lmown ané m most representative painting. I had seen it the year .

before and remembered it, and it held wp as well as any picture of his that
I saw. I did not buy = charscteristic Bolivian or Andean landscape, as I .
might have, nor did I buy some of the more experimental and original com= .
positions inflnenced by the Italians that I mach admired in Buenos Aires. -
Spilimbergo does not sell very well and while the price I peid was certain-

ly a good price, I did not feel I could properly afford to offer him any

less,
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200 pesos ($50)
e
200 pesos(#50) 200 pesos ($50)
1 vent to Urrachna's studio with Rinardo Secriste. Urrichua makes his living
4+4 by designing and painting perfectly horrible Chinese style mofdemnique furniture.
¢ Ha.bad about 100 monotypes, of which I sslected ) Por ths Miseun and the rest

sig.bo show in New York, These are sll original works of art and I felt I could

sonotyoffar him leas than $50 a piece for them. Il did not talk about.\pri.ce at

all, but he was in a very depperate situation, and agide from the fact that I

admire him very much, I wanted to help him, e had some oil paintings in the
+.. studlo, photographs of which we have, which I fslt were very coarse in quality.
wrd felt tha monotypes were far more satisfactory. i
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GRAPHIC ART

o Apt

The graphic art here listed, I obtained through the offices of Alfredo Guido, Director
of the S@enox_- School of Tine Arts. The artists reprosented are all gradnates of

w de |
this achool,

ANAJA, LOPEZ "Marinal

19"‘2 - b -
Stching

150 pesos ($37.50)
Lopez Anaja is abuuﬁ thirty-five years old, This print is one of three copies in

existence. He told me he would not pull any more, He was i1llustrating some poems
of Lorca in big lithographic plates, but I thouzht they were much more schematic
th-n thc etchi.ng. n - -
mcco mm ' misicos Ambilantes®

19738
Amuatint

50 pesos ($1?.‘3J)

raatAnt
Characteristic student work of the school.

b : :r',
"Composicion”
' ' ' ‘Aquatint

- L.
lnDnesos($25') pye-.

- ¥
ﬁ*s s'bstmct. dacorativa piece eﬁats in thres or four versions of colar. m

18 A &

et
Mo o

the one most pleesing to me. Abstractions are rather pare in this schocl. This

artist hae not developed very interestingly.

CAPUTTO DE MANO, LUIS B. "Pieata en Nahuel Huapi"
Aquatint
150 pesos ($37.50)
"Favelas Nativas"

L50)

Aquatint
100 pesos (825)
'I'he"llﬂat_ive Fables" were gntended for a de luxe book {1lustration but none of the
the
book clubs or publishers in Buenos Adres would have anything to 40 with idea.

ist
I.l'lmdloupymonthﬂlmdpmaamdlmmgmmtommmu
thrown
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Graphic Art - page 2.

\r'ﬂl .
_pullmeas;mchlsetofproots. which he did, .
mm. RODOLFO Miyjeres de Mar"

Ttehing
100 pesou (5'25)

This print is one of three which I saw. I think it was'he first one pulled
because the line was finer and cleaner.

DS MICHILIS, }:L104 "Hoads"
bong 1 l‘j’-lE
Lithograph

100 pesos ($25)
Th:l.a a.rtist, I think, has been affectdd by Siquelros, Her work is quite different
'thnn any'body else's in tha Superior School.

LASHANSKY, MAURICIO "Fizures"
1538 .
Etching and aqlla.tlnt
. i a.: apr fﬂmll
100 pesos ($25)

it W
'1'h1l mau:merist arti.at is fmqu.antly mlled a surrealist. He nwu 1n Cordoba urd
nest sk,
hia graphic work always receives pnzas when shown. This is an extme example
Frva a coasidersinlis
of h‘l.s e:q:er.lmmtal style before it became too hard and formlatod. as it is now,
t1tle DT «

for ths

m- is a uniqua copy of a destroyed plate.

omn LANAS, MARIA C. "erienda”
1940 '

t
50 pesos ($12.50)

"FPaacadores"
1942
Mazzotint

5% pesos ($12. 50) _
This very delicate artist does not do very much work, I feel that in her Miﬂ

-

she is dldu to the sympathetic and feminine feeling of Norah Borges. -

- e T
ey |
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" 1a Pleta® 7

i

Aquatint

50 pesos ($12.50)

“wgy Peploon® <~ rwol lafloence

1! .
;%iimt R a—

- - ‘ p © 6D pesos (ns’ sw arranesent
I bought these prints more for their ‘@octmentary value than anything else, really
for the Dance Archives. This man is a "costumbriata® primarily. He is also a

painter in oils of toy-like or rather dimunitive forme, mostly genre scenes.

VAISMAN, AIDA f'_lfi?-ﬂ"

o

20 pesos ($20)
This extremely gifted young woman died tragically in 1940, Ouido and all her friends
felt that she was the most talented of any of the graphic artists $umed out by the
Sehool. I obtained this print, which I felt ms representative of her finest work,
(Indeed, it was the last print she worked on) from her family., They have a considerable
amount of her work stored In the house and would part with it for very little monay.
VERONI, RAUL ;Jrjﬁ;d"

Ztching

20 pesos ($20)

"Incia"

1940

Etching

%0 pesos ($12.50)
This extremely able draftsman reminds me of Stephen Gooden in England, and Paul Cadmus
in New York. Unfortunately he now has to make a living by doing commercial illus-
tration for one of the big dailles in Buenos Mres, His work is increasingly stiff

and hard, He has still mannerist tendencies.

CARRLay GEARA 1) -Angol=tnsioo’
quatind
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"I Angel Mugico"
1940 '
Aquatint

; 100 pesos ($25)

This is an excellent example of the diseiplined workmanship under the-direct influence

of Alfredo Guido. The arrangement is drawn from a model which is 2 ¢lothed wooden
doll hung in the air from a cardboard bBox. It is subetantially the game arrangement

‘ y [ -~
as Guido's "Benediction of the Shepherds",




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i =
l:he Museum of Modern Art Archives, NY = > ECtl'on Series.Folder:
Rirsima .G.1

"Head of a Negm"
Drawing .o -7

500 mil reis ($25) )

"iagro Head" L mom i quite
'aninﬁ,
500 mil reis (%25

P Vit Ty |

o L

I had seen dmm.ngs 9f Edith Bahring's at the nrch:ltect.. Mdari's house, snd was

A
qut.h :meresaed by the quality and crnftsmnship. 'T'his gi.rl, about thirty tu.

M a miser'fble Gowxmasrt job teaching 1nthmt,rial design to &f \.J.ts for $'50 s mt.h.
1as

SIPD was one of Portms.ri's most talented pupils in the 01d days of the Univarlﬂ.w.
wangn e O x Maries

m thnught 11: was a joke wﬂwn Jnrge 11 Castro ca...’ed her for me and ank:ud her

to 'enm m v'ith whatever sha had. ;‘ discov'emd that she kept not one tiu.ng

a;tl I;D 16:@5:' drawa very much. s Hha he.d g0 hesaiis of & ‘Tagm 'bow thnt shs h:dmc
:l;ya liked and ha meant to give to her daugl'ttqr vhen she gren up. Thano I‘ 7
'Iloudlt &rJorga di Castro promiaed to gfo to thp Assistsmf ¥inister of mn.mtion
to try to help m. ' yode -+

n ) st tws othe taat ho beosse ’ ‘1 eeo anyhody,
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'Bwof&mnabarl'
0il on paper

mo mil reis ($3o)
I was taken to the studio of Cardozo, Jr. by Jorge di Gatr. The old man is quite

3 «3Ar Yo l.
. pet among literary and artistic people in Rlo, e isa retired school W

[Tior's -

‘ho lives comfortably with his danghter, who is married to 2 civil englmr. He
hu a uttla studio attached to the house, which is quite large and c.laanly )capt.

toondg T LN
Unfortunatoly. uard.ozo. now about eighty-two, paints worse and wohe For the

-

l,ut four years he has sbandoned his meticulous, clean technique. His modsll m

tlunal he cuts out of newspapers or magazines plus postcards. He hnd a serhl -
" L]
of 'b.achscapu on which disported 1ub1.scious females, naked except for very l:nllw

Jonlwamdtheirankln wrists and heads. Oneo:ftheselnd.a'btgmekarmd
riain
-hiehamonkpoeped Hetoldmtmtthismaavewm‘m@tmpictmamn

o
didmtomdutomuitinthehlm. I chose tha].argutandthahat

pi.c'mu I cmld £ind in the atudio. Others vere quite chaming bat not as gpod.
« popanac Lion
Imttogobacktoget ‘two others, bu thnbecamu nlandcaaﬂd.n'tmmhoéy
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OITTI FERREIRA, LUCCI “liggro Mother and Child"
0il on canvas:

31000 ‘il -wreis (8150)
Thie very beautiful and talented girl is a devoted slave snd friend of Lazar Segal.
She ‘i locally mach condemned for her sedulous following of the master, but never-
theless I feel she hag great qualities herself snd she works all the time trying
to refine and develop her not inconeiderable gift. A large and handsome figure
piece of hers was'sold to the International Pusiness Machines. I saw nothing in
her studio I liked as well except an enormous picture which was so mich like Segal
as to be almost indistinguishable. The picture I bought had been started in 1937,
1aid aside, and when I liked it she expressed surprise but said she would like to
work on it further and did so. It is interesting to compare this with certain
paintings of Segal of negroes, which are among his weakest work, Of all the people
I met in Brazil, I liked this girl best. She has had a very hard time indeed

and is particularly isolated there from any society at all due to her connsction
with Segal.
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w30)

Paneil on paper

m mil reis (325)
Porcy Deane is one of the most capa‘ble of the young group at. tha School ot l'inc

Arts and 1 being encouraged by Oscar Niemeyer, He had no prints 1'01' salo lnt

1 chose this very delicate 1ittle drawing and asked him to prepare a skatch for
& picture which, if I liked, I would commission him to paint.
anything about this.

Ihavonnthu:\i
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| Aid A § Z B gyl

1 ( Tempera on panel (?4‘{“{"
B0I760 = 3 1, £39. 00 .
\ Tt 5000 mil reis ($250)
DA VELJA GUIGNATD, ALBRTO "Ouro Pretol

et

Pon and ik draving -

600 mi1 ‘reis (830)  °
Guignard 16 & very herd man to £ind as, Gue to & severely cleft 1ip, he ig Very
ghy end hie vhole caresr hae been affacted by hism inability to speak covrectly.

n
L000

He has an obzcure job teaching children in n tiny pmvix;.c‘.l.a.'l school qr.iﬂ:"e 2 dis-

fance in the interior and does not come to Rio very often, Hie pictures are
generally not available as he glves most of them away to friends, usually poets
and other painters. I finally met him in the street with my friend, Jorge di
Castro. We talked sbout art in general, Ie is a very pleasant, nice man,
about forty-five years old. I suggested thnt he malke me a drawing which I would
buy and if I liked the drawing, I would commission him to paint a painting, I had
seen & 1ot of his work and felt that the bast of it was tight and detailed. He
immediately started to draw on tha cafs teble and ien days later gzave me the pem
and ink sketch of "Ouro Preto". I was so pleased with this that I asked him to
paint a pacture, which he subsequently did and which wms exposed with success at
the Anmual Salon of 1948 in the Palace of Fine Arts in Rio de Japeiro. I paid
Guignard 2:500 mil reis to start the picture and Jorge di Castro paid him the same
gum when it was finished.
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MOBABS, JOSZ . 500 mil zeis (425)

This talented boy, about twenty-two, is the leader of an advance guard group
¥y v nf R

in the School of Fine Arts. I saw some very sensitive d‘ja.wings of children

‘that he had dome and I asked him to mike & particularly fine odé Tor me, T

B s - : : _ fa Do \n ebthor
left Jorge di Castro 500 mil reis ($25) for hin to do this, T have oy yet

721 mETY | . . 2 hd ;l"
u;en the drawing,

tavel Y

Stete
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Pasemme, soss tsetrportat
0il

61000, ﬂ“nisfﬂm

TPancettl, after Dulgnerd and Portina#l, is, I think, the best painter in Mo, He
*48 about sixty years old at the present moment and has all his life Bean in either
\the Navy 6+ the Morchant Varins. ' He has recently won a prize entitling him to
Aravel abI6aA, Tt sinds Dibops was c1oesd ha'had ‘oily the chidice of the United
I8tates o Portugal. Tor'obvions redsdns, the Torthgese Inbassy {e desirous of
good relatiops with Brpzil and so made it very easy for Yancetti to travel %o
I4sbon whers he had no desire to go and where it would hardly do.him any good, ex=
cept the prestige of travel. leither the architecture nor the country is sufficient~
ly different from Bregil to give him any kind of orientation which he so badly
needs., I put this question up to the Cultural Helations Jivision of the American
Bubassy without sny effect, because Yancetti is not sufficiently know in Rio fo
make it worthwhile for him to be helped., I realize that his best-imown works are
his landscspes of the shoré and ports, but I saw nothing in Rio that was at all
good in this vein. [l had sent the best things he had to the Macy exhibition.

I felt very sorry for Fancetti, whom I respected very much, He has devoted his
entirve free time to his work and I honestly feel has a real personal style. The
best thing of his I saw was the self-portrait, Hie has never seen a Van Gogh in
thd original but he wes reading Irving Stens's "lust for Life" and I am sure this had
an affect on him, However, the color velues are quite characteristic of his other
work and it is an excellent likenses. I paid what was generally thought to be a
very high price. It was simply the price that he asked and I did not feel in &
position to haggle with him as he was 80 obviously desperately poor, unhapny, fall
of disappointments about the frustration of the travel award, otc. He speaks no
French or inglish and during my discussion of the picture, he misunderstood the in=
tonation of my voice that I did not like it or else thought il cost too mach money.
Whereupon he asked me to leave and I had quite a lot of trouble convincing him that

Immtmmmtmmtmuummm.pgmmmm.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

S b Collection: Series.Folder:
e Museum of Modern A . =,
odern Art Archives, NY KJF'S‘f'-'ﬂf/‘ 1.G.1

"Hight of St. Jom" .. .
011 # :

400 mil reis )
about twenty-five, who plays in a samba omhutn

and is also a shosblack, mp:czmlwmmmmwmtomﬁw
the charicaturist.

This artist is a young Negro,

Itmvamiahadwlthﬂoorm Ibelievehealsodul

some carpentry jobs. He has received a little bit of emourasansnt. but peocple

¥ e
ldhmdnsnasmverxjealmofhmmmmtmuytﬂtohﬂphh.

¥
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"The Academy of Fine Arts,
13200 mil reis ($60)

Mme. Pinet is a mildly insane, or at least eccentric, lady from the north (see
her mutobiography). She lives with an ex-Paragayan fintist who Yas mysterious
diplomatic connections. Lile so many primitive painters, her work is increas-
ingly detiorating and now she has lost her original cham and freshness and is
studying at the Academy under Oswald Texeira, I spent about three mmhdr‘ .
studio trying to choose a picture which I thought was most mpresmtaﬁﬂ. The
largest one was the "Templo Positivista®. Vhile this ons looks well'_in‘_&,?bto-
;nph I feel 1t inferior to the one I ‘bought, _Actually, she hasn't very many .
pi.ctuns for gale, The host onas hsrra lcng ago_gone and she pa:lnts either %

m Art

ofthosc ormmosmharinferiormmr. : smmshsmamﬂntspoﬂglg_‘
P lnta

tho antb:tism of ermlints. I do not think necegsarily that I paid too much
ror {;hil pi.ctm. but on the other hand, she wanted $100 for it.

T T
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"The Beach"
0il. on panel.

21500 mil reis ($125)
ﬁ?m%e. de Oande"
Oil m:mel

50 mil reis (925)

WPaara"

0il on canvas ol el fonthall

. Gift to Lincoln Kirst

presented to Museum of%dem Art
f the Llocel

Miight of St. John'
Tila Pmel ety ach, 7

1:2%0 mil reis (36H) . .0
Paolo Rossi is one of the Vest trained artists in Brazil. His tile works bae turned
‘6ut 'Sode extraoniinary work and he-runs a 1ittle shop of craftsmen, notably with the
‘painters Bolpi and Merrio Zamnini. - Rossi tends to'be rathar academic in styles,
‘vanging from Ssvarini to Derain.  The'dig picture I chose I felt to be the most
impressive museum-like picture he had, better than his landscapes and superior to
several rather hard and characterless figure paintings. Rossi was extremely use—
ful to me in Sao Paulo and ook me Yo mumerous studios and explained the artistic
gituation in dstail, THe presented me with the little companion picture as &

farewell present.
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““Suburbs of .Sac Paulo"
B4l on panel

1:000 Ai1 refs ($50)

*Backyards"
011 on panel

33000 mil reis ($150)

This Yoy, of Spanish rather than Portugese stock, was fomerly a pmfusaiom‘.‘f."w
player ‘and has been vainting for about five years. He works very hard and 1 wes
ek interested 4n hifi because he at least aftémpts €0 makd something out 'of “thé “1oeal
Yandscape. T vas talken to Wa studio by Paolo Romsi, vho 1ikes Him very mich. I
was frankly s:urpl‘isad at the expense of thase nicfures But felt justified in peying
P4 Because I could see Vow desperately he reeded the money and that he was Ieft ow

Of “6hi¢ “1ocnl “Scene becaude of his intérest in the home town, It was a cage ‘of ‘vt

Peinig willing to bargaing I am sure I'cowld have beaten him down if I wvanted to,
-

Buffron'a human Viewpoint at the time T was thére I felt T couldn't do . o

2 - : : sTemb

=id
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"The Blind Musician®
Tempera on panel
31000 mil reis ($150)

#Mhe “Mhree Musicians"
Drypoint .

500 mil reis($25) '
, Santa Rosa is one of the best critics and one of the most inatructed and intelligent
gﬁj.fxtam in Rig, although he has never been outside of Brazil and hardly ever out=
side the capitol. He is a mulatto who works very hard for a commercial advertising
concern trying to make both ends meet. I had met him the previous year and could
see that he was very facile but had not found a very personal idiom. I went to his
gtudio and we picked through a great many skstches. I saw his panel for Oscar
Miemeyer's pavilion at Bello Horizonte and I finally came across a very beautiful
1ittle drawing of a beggar without any legs sitting on a little cart at the end of

a railroad platform. I sugzested he paint me a picture on this theme, which he
andertook with a great deal of pleasure, Unfortunately, Santa Rpsa is a great 1
procrastinator and I have no idea as to the result of this commission, 1 paid

him $75 in advance and gave Jorge di Castro 375 to give him, I bought the drypoint
outright for $25. It is one of two copies and the plata has been destroyed. Wnile

it is very much under the influence of Ficasso and somewhat of Portinari, I feel

it is the best piece of graphic art 1 saw that has come out of Bragil, at least in

the last ten years.
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SOUSA, ®MILIO "Itanhean"
g Tempera on panel
4 T & -
200 mil reis $10)
Sousa is an 0ld peasant who lives in this little town near Santas. His pim:nl!l
eollected by painters in Sao Paulo and he has received a certain amount of publicity.

] tals Bb
I bought this picture from Bruno Georgl, the sculptor, I would like very mich to

W L T
have other things of Sousa, but people only get them when they travel dm to h?-l

little town and this they do only by accident.
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] "
SOUSA, ®MILIO :;mm pml
“200 mil vets s:a.b)'"_'“‘n ‘
Sousa is an old peasant who lives in this little town near Santas. 31- pm:;::nm
zollected by painters in Sao Paulo and he has received a certain amount of publicity.

= N
I bought this picture from Bruno Oeorgl, the sculptor. I would like very mtch to

% LT AR
have other things of Sousa, but people only get them when they travel A o

s

little town and this they do only by accident.

Lt le riee
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du‘j; L &

HERRGRA (RIIVARE; TUIS S0

I wes put in touch with Herrera GCusvara by Rene D'Hamoncmrt and after a con-

siderable amount of negotiation and really 4ifficult handling, 1 vas Bb]" rt?,... Sle
select the pictures that the Museum of Modern Art now has in ]caepiﬂ@- _Ihp:ﬂa‘ TS
him $100 as a guarantee of my good will for the fourteen picturss and told him

14 r' -
that this $100 would be a purchase of ons or two of any of the ones t.h“ 1

. = ‘\'d
I told him I muld try to sell the others anﬂ aend him

i mt

the money. I have arranged an exhibition of his work at the Julien sty Oallerhl

and this he agreed to.

for February, Herrera Cuevara's later paintings are not as good as ths aar].r

gt ToYES
ones. I practically stripped his studio. fverything else ha has dnns h

ol ol
commissioned by artista or writers near Santas. They excha.nge thair pichml

a5 ”7“511 9.
or books for his,
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£
ACUNA, LUIS ALBERTO "L e
0il on eanvas

(%$100)

Luis Alberto Acuna wae for a considerable time the outstanding Colombiah sxportable

artist. He began by being a sculptor and his forms still show his ‘plastic tendencies.

He had recently retumed from three years in Mexico, where he was Oulmml &3%
He now directs the Oovernment theatre in an official emmtiae msition; .I M.!rcd

may like his : ..mplo two-figure compositions bettor than the present land.nuape. 'hi:-
I felt the picture I bought wes tha most satisfactory of his mmsi.tions. : It ::L
father synt.hetim..ly Latin-American with various architectural datails n?tiéf;,itlhn-

ly characteristic of any one place, btut P{z‘*i".g reference %o Me:d.co and Uolcnhh%.

1 aid not purchase any pictures of the pr-aent official artist, Igmci.o ngalujpfngillo.
This _mffian Was mving a one-man sho'-r, highly patronized, in the Municipal Library
when I was in Bagota/: vhich cutraged and disgusted me, since he controls most of the
art of the country, The people I bought were all in direct opposition to Gomez

Jarmillo and I felt should be encouraged.
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"Landscape of Bogota"
0il on canvas

($220)

HLouds Over the Savanna'
0il on canvae

($0)

Gonzalez Ariza is a photographsr's son who has a very serious interest in the

- ¥

local landscape, particularly in the Savanna around Bogota. fle had a scholar-
ship to go %o Japan but has completely worn off any apparent Japanese influence.
He is a very prolific worker. The small canvag shows his meticulmm.:l M
I’tb;i:xk he has zreat talent. The landscape of Bogota I falt was the best

museum picture and the small "Clouds" was the finest of his recent work, FHe

is = v&z:{ stirdy independent and hag a hard time getting along, but he does do

some teaching.
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Water color

(345)

Famirer Fajardo is a misersbly poor young man ffem the'provinces who is a
ol SEEeT
painting tencher in an elementary school. FHe is really a naive painter

and it is interesting to compere him with Julio Montenegro (see Ewado;).
" 4 VAR
He had a picturs in the Maey show which I beliove was soid, and he had

recently s=old all the things in his room t¢ traveling Central eri?an.

LA &

tourists. I think his work bears some rssemblance to the painting of th.t

4 mabal o

opem-air schools in Mexice through the late twenties. His work is priged
. b e

e
highly by a few painters in Bogota. I saw four or five other thi.ngl m.?r <3
hie which I liked better than the ones he had, but they were not m.-.'.-;
] S AR oo A
L pelvats

s has

0N,
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"Savanna" oo e
011 on canvas c.rive

(#100)

Ulhe Sping' s vz pears, hae
'Yater color on J'npmou paper

i o e o el

" . - - ' . 3 g<%e Ve Tinent
'Er-in Krans is the son of a well-!mo'm Colombian Jemler of German origin
&Gl s

.. i ‘ 5 2 &
_ Hho is '1.130 interested pa*’timhrl;, in 1andacape o doean't oot enou&

& decads . ~oT wWalinh
bim- to nain'h 'bu+ ‘lrwo"es all his spare time to it. Ee -laa extramly use-

s

i s y mbr
ful to me in Bog::ta s i8 a vox'y nica. honest boy, anc‘ is m«sionata]y

‘ to the cause of ntnml landsceme school, “helping other lenn Tt
adapt : A5 o tn bark
paint-ars vy h.y ng “'.:z!.r wm'!’ 'vhﬂne‘rﬂr he can, "'ha ric't“me I ‘bnught thonght
paintings of the Cglox : ! adnired
was the be t :r: thra -ﬂ'mlio, —lthouéh 1 ‘m“n seen others rmmdnoad. in color in

=agnificent “in L& “'ﬂﬂlm%
various art m:*m"ineq w‘uicb are ﬂerhaps .upﬁ'ior. tat t"lese ars all in priva

with 1t on my 90

a F house, tnis howll o
collactions. If Fraus pr ti-:a to pnint he -’111 mrtain_y develop. .ﬁ has

sam 1 paif £ W etas {noldentally it red 1o w {otrinxic
a certain coarsanass of Pnndling. ‘but he is an 1ntelligent and sincere worker.

- 3 % perTwon

s B
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300 WGJ? 5:)

A

J‘n.}tmh.amttveufmtmlm hag been in Zcuador for four years, has

. baught at the Academy, is a professional painter of considerable spirit. & ’:'Q'*'

,ow has her om usiness called Folklore, Inc., and she collects the finest

,examples of Indian and Cholo work that still exists, although most of it is in

2 Memt and rather coarse form. I also commissioned a rug from her ‘mq
Inulnqroruﬂumaoumtmnt B.rmpminfmmrw

.40 those created under the auspices of Anbassador Long. Instead of imitating
_adaptations of Indian motifs, Mrs, Fisch adapts in a very beautiful manner the aPut

; gqs;nuny of the Colorado Indians or the peaple from the Oriente. I adnired a

 magnificent double mask used for dancing on Mrs, Fisch's vall and she presented ne
- ¥th 1% on my thind visit to her house. I felt this alone was worth well over
 the sum I paid for her picture which, incidentally, I admired for its intrinsie,
% llrl.‘l‘ischnlll'baamstuuml contact i,n!mpdor. She u-;-w
_of international culture and of wide experience. Hermintingt;ndl to e -
__,ntho.z_: harsh, although certainly skilful.
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774,270 aneres ($100) (“’?'0"{)
Lloyd Walf, ari Amsrican painter resident in Outto, 1s a good friend of &iﬂ?'-
and took me to his studio, ~ After considerable lookdng at a great mtdi;:& ’
becanise 1) il most Tndian bBoys, he {s very prolific, I chose this mll plghfuﬂ,
which happened to be the most vecent thing he had done., It was close andnm!‘ -
tender in execution than anything T saw and seemed to mavk a new dspnrt;ra ;l.t;:]iﬁ:tu
work, © Tt wms mucH movs precise and handled more svenly then the big camra‘ o
Subseqtiantly Neldon Rockafeller cams throngh Guynquil where they wers holding the
anmial Salon, He bought £aur canvases of Guyasamin's, neying an average of $225
a plece, which was cortainly a high price, btut I honestly feel that this painter
is one of the best bets in South America and he certainly deserves what he can get.
He has recently been mich favored by the Fimbassy dus to Mr. Juan Gorrell, special
assistant to the Ambassedor, who is a very cultivatodfggrth American long resident
in Bcuador. Gorrell obtains portrait commissions yfiféh Cuyasamin, none of which
so far have been as good ag the head of his brother. I honestly feel this is the

best single pieture so far by his hand.
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HERREDIA, LUIS ﬂ? I:Pmpq:i& ke
- S S

100 sugres, (# 745)
120y Wlf took me to the small, tomn of Pouasqui outside Gpito, Iviaayewy .

typical poor, smali-place bub the chuzch has in it four yery imressive ex voto .
paintings, iia searched out the autior of these pictures, ho 1s a oo carpepter,
We comaissionsd a picture from him similar in style to the palntings in the chuzdh.
Lloyd Wulf tells me that he had a considerabls smount of trouble before it mas ,
finighed But it is now;done and is Herredia's masteipiece. Ue paints in oil on
mmm.mmmxmumc@mdammcmmm

American chromo-litnographs.

»
“lophed gituer
~uder {s fall
roouested Wogd

L=ln suouns of aoney B
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. @:Pﬂl and I*

100 sucres. | %7-9%) )
Julio Montensgro seens to have been a Colombisn living.in.Bemis . He dlsd sbout:ten
years ago. I stopped in at the house of a poor farmer because I was struck by ‘the
paintings on the outside of his porch, Ho asked us in the house and I saw these. .
Pictures on the wall and bought them. . One of them has been defaced by.a child, .-
1 think a dog was cut out of the lower part of the picture. -lontenegro was.also’:,
 Tesponsible for a very chaming set of mutwood furniture, a large table and twelve
chairs, all carefully dram on in a style similar to these paintings. -Itds | .
interesting to compare these three pictures with the work of the Colambian naive i+ -
painter, Ramirez Fajardo. I think that Montenegro was strongly influenced either-
by bank notes, copper plate engraving or money, or letterheads, Ecuador is full. -
of this idind of art if it can be found. Nobody collects it, I requested Lloyd -
Jrlf to search for me for other things and left him a certain amount of money %o -
9?-“’,0w apd 1 ST end Camillo Ngus, = : talest, but 1 me mobk

- ac
& =
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"In the Wind"
Gouache on cardboard

600 sucres (h¥4:7¢)
This boy of more than mixed blood has a terrific inferiority complex. s is mot
untalented. Hs is a kind of local Jo Jones but has been very badly trained. His
figures frequently have no middle and anatomy sticks out in a surprising way, although
he is by no means naive. Lloyﬂ'nlfhnﬂqnntealotoftmbhdthhl;ndnq_’tn__l._ﬂ.l
mun_ﬂ_l_luhl'onthenhmlder. Iuwfonrathisoilainthw.rq_f?u__-fru,
nomofdnchllilmdvowm.butnmtamdtothacloudoxhiblumdth
annual Salon and I saw a number of other things. 'B:oomlhw&hthﬂnoﬁudn
prize in the Salon Mariano Aguilera. I did not bargain with him, Hom‘h:mnhlr
poorandlfolthgm_nort&tulp. Itdubemtioodt!mt!mlrmw

and Puradagi native-born Zcuadoreans. Other refugees like John Sc.hmcd.o‘r. a Dutchman,
Kagan and Olgheiser, Czechs, I did not faal. even thaigh they do m__p{ehg:{l:“
really legitimate. The Academy people were all awful; there is a boy called Jaime

iR 3 o
Andrade, a pupil of Jose de Creeft and Camillo Xgas, who has talent, but I was not

buying any sculpture,
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"Indian Nude"
l)ﬁnpq‘ld!‘ﬁ'i}lﬁ Jirighe:s lowvnns

($12,50) 1.

e -

"The Magey". .. ;
0il on panel ¥ Ngw

A? Wl wsd B a

_ (s75) " L Iigey
prare

This young man vas introduced to me by Juatino Fernandez on the sc‘aﬂbﬁhe

of ths Jems Hospital, where Orozco was painting the ceilingz. | M@i‘t’i}o
was a Mexican, Ve talled in' Spanich for two daye, Finally he asked me if
I insinted on talking in Spanigh, 1 thousht his nane wae Cosgroa and was
Very much struck by his intelligente and lack of awe nf the master. When
T Saw his paintings T 1iked them a lot. I hal already bought a drawing and
took the chance of getting the painting, although it was not Latin-American,
strickly spealing, He has been in Mexico for three years on a Canadian

Government scholarship, Ines Amor is going to give him a show more or less

on my recommendation,
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!
a iW'ﬁ)ﬂ
P =06t
¥107.50
MOLINA, BENJAMINO 420

p—

Para \sa?

I found this young man in Pugbla, He was of the entournge’ of Wﬂw
and was finally put in an insane asylum due to various oxcesses. Eo was try-
ing to ot he health back by i4ving"tn Pabbla ey #ros: the VRRHL IiaHke e
the capitol. Wy cousin, Dr. Wathenfel Wolff, is a friend of his and lmows’a
great deal of his sarly drawings., 96 far he has Hone’ only %0 paintings et
‘neither of which I Iil%ed., Te wmo woriing on a‘reries of Tlltstrations for
Dostoievely's "The Poasesned®, which 1od%dd ae I they Fould be very good.

The two drawings I bought for %10 a plece were rother careful re-drawings of
sketches made in the inssne agylum, I think he ia an artiat that will bear

watching and I put Ines Amor in touch with him,
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MACIAS, JoaquIM by - BRSNS
Etching

. | (_le-r) et g 4e

"8 Ertist wag' 1dtrodiiced o me by Tom Darling of the British Cultusel Mis

in Santiago, Chi18, T had much contact with the English, who wm;tr:;

kind to me. lMacias had an English mother and it became impossible for me mot

to tuy something of him, as by force of circumstance T had to put off seeing

him twice. Macias was trained at the Slade School in London.
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.y ., Wheat"
BLAS, CGAMIIIO % Wﬂn

650 pesos ($75)
Camillo Blas' mas the last duty pictare I bousht. It was peinted in 1928, which is
a long time ago, but, believe it or not, wes infinitely superior to anything elss I

e Asrclemy
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CARVALLO, TRRESA "Fiostah
CARVALLO Thosta
310 pesos ($50)
Teresa Carvallo is the young Codesido, just as Camillo Blas 4s the young Sabogal.

This sketch was the best thing she had. The art school is in an old convent and

you are led from cell to cell to purchase the wares of each t-eaclnr of th ‘fﬂ‘
and it is worth your life to get out alive, which I aia not.

o ATteY

u of
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n v 15anf
041 on panel .., sud Lk
800, pesos

"Crucifixion £150 for
0il on panel the two

0 j:asos
A purchase from Ssbogal involves the entire studio, (The heirarchy 1mmeliately

descends to Codesido; Camillo Blas comes after Sabogal; and Teresa Carvallo after

Codesido, ALl L can say inmy defense is thet I avoided buying the pictures of ,

Tnrique Camino Brant s another Sabogal but one even more like Werich, I purchased
' the Codesido "Tapada" becguse itsseemd to me to have rank with Pancho Fetrro and
‘because she was so miserable that Dr, Berrien had promised to buy it ulkﬂmlh

_.The mmell picture 1 got purely as the best piece of Gocumentation as to how folk
art influenced the whole Indegenista movement.
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"St, Rose of Lima"
Yeter color end pen and ink

50 pesos:

"Landscape"

0il ‘ -
250 pesos ' et thow |

" Landscape" ' rann lorle

0il L
larnAlog
50 pesos

Reinoso is & younz boy entirely outside of the Sabogal group who paints enommously

‘aml stholan-

Mghvazgpwraud_m.Ithink.hnsaverygreatpmias. B-hulmrdlranyp
&5, .
large pictures, These skeiches were the only ones I gota I was introduced o

him by Joge Meria Quirper. I spent an hour going through his stuff and boughtth:’
ones that seemed to me most characteristic of the local landscape.

r's




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Kirsf{en .G.1

\jhe Museum of Modern Art Archives, NY

P.Qﬂ.u./
= -
0% . /56%
L-’,ofs - ? 550 ’fs
"Cholo Ayachuano!
04l on penel. .
3000 pesos ($500)
I was taken to Sabogel's studio by Jose Maria Quimper, who is a kind of public relations
counsel attached to the honse of Fanagra Grece. I explained to him in detail how I
felt about Indegenista art and he lmew in advance my op.tnion from madin,g Gmon Morley's

article on the graup af Sabogal. However he told me that aa'bog&l. as ths load;tng

al

Lalally,

artist in Pem, hat recent.ly been grossly insulted by the America.n Embassy who had
tactlessly invited him to come to ths Unfi.tef:!. States at 25 a day on a smt{a;; scholar-
shi Hence Sabogal ™S very angry and was not in the leest eager to recaiva me.
o make matters more complicated, Francis Henry qylor tarnsd up et the aam“shn-

) _\"'

?ulg of Sabogal's pic.t.uren in his studio q.nd thare was also Willian Berrian of the
3ockefallor Foundation, Diviaion of Ilmanities. aneis Taylor 1oolqed"at ;.::{"tl.n
piciu.reu and said nuthing. Tat caxnlained tbat Hs m.seu.m was primrii:; ds;ot:d to
"Ehe'claasics of art. Berrien sob agide two pictures but subsequently left‘”I-i.u
T‘1;it‘.l"lt:n;ii‘.‘ @dng them, which caused further ill will, I sew Spbogel consistently for
the next ten days primarily discussing with him the quastion of the museum of folk

art in which his aid would be most necessary. I absolutely had to buy something

of his and I was not in a position to argue about price. He was extremely suspicigous
of me and I had the utmost difficulty in requesting him to show me again all the
pictures in his studio. IBY, John Royal, the Ambassador and other Americans had
patronized him very handaomely and had bought big pictures., I chose "Cholo Ayachuano"
because it was the only picture not poster-like or exotic, but which was painted at
least from as close an observation of nature as he could muster, He presented me
with a Duco panel of a tapade (a veiled limenya of the 19th century). I think he
gave it to me because I was so excited about Siqueiros' work in Duco., I will pre-
sent this to the Museum if the Museum wante it. I am sure they won't. The deal-
ings with Sabogal must be written off at least three-quarters to good will, However,
I do not gsee how it would be possible not to have treated him this way in relation to

ther museums, notably that of e Morl obligation, generally spealking
gonrdn folk nr‘t‘ lypod noighhor pol 1wqin gan:yml. s =
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W PO WAL, ﬁmw
‘011 on eardboard
" 100 pesos

MMha World at Far® n.
01l on cardboard

e ; ‘ : beat sdeliiee
loo pesos i
Glmen Sacco is a Ieind of national chametnr anrl an extremely sympathetic m

ke

(B autobiography) . Alt‘.hmgh she e not comnected with Sabogal ofﬁeullr

Mnmr'.'heleas she is Teally in the nationalist. nrmm She is one of the 'hat
mum the Un!.tad Statos hes in an almost entirely fascist atmospliere. She

- Lba? bsen mpr* ﬂonad quite a lot and I felt she was certainly to be included in
the general amccolade of purchagse. I was introduced to her by Kenneth Wasson of
our Embassy and it was impossible for me not to purchase something, The plctures
1 got were the smallest I could find, Her sculpture ia much more interesting
but it could not be transported and it is nlmost too naive to consider seriously

for the Museum,
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;n’rgh_ of an Illustrious Man"

Tutg 18 th8 boils of Camillo Blas and in my opinion, the finest painter in Perd, He'
lives in the comtry, is not allowed very often in the capitol, and his best pittites
are jealously guarded by Sabogal, who dislikes any attention drewn to him, T would
have liked to have bought four more but Plas keeps the price up as high as he can on
instructions from Sabogal. Blas had about five other pictures. I purchased the

one I felt had the best over-all quality. If he was away from Sabogal, he would be
delighted to sell the other ones.
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ALEXANDRO, R

1 Water Color :

60 pesos ($30) s
This boy, sbout twenty~four years old, is {ror‘}' poor, has T8, lives in the “:?“"

- |

and never comes to the capitel. His water colors are sent in to .lhruuv hnf.t.
ﬁb intmdncad me to all these naive painters and who sends them peints, bm:o.l
and paper. I hought the brightest water color that was available.
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1 spent a considerable time with Sr, Herrera Maclean going cﬁr the four thousand

'Qél pictures in the warehouse, Lt tha present moment the estate is not ssttilad.
f TrK
and thsn is no underatanding at all between the two daughters and the son as to

\ Te Toaa

ﬂa ultimate decision towards selling the pictures. ’?.'ham is a considerable bill

L e as

at tha warehouaa ﬂgainﬂt the estate already, However, to avoid a public anction,
o -of
t!h hnirs decidad to 3311 ta the nation a large portrait of Wipri and his vifc

w Blamas Viale. The peyment was sufficient to settle the ‘ebto I ha{l a 10!!&
convamtion with Sr, umi»em‘ about the mmt. for the pictures, a one-man show

at the lltnem. possible 'w'iwn, and I gelected (ses sppended list) the pictum I

-J"ﬁ

thauglt moat guitable, I had these pictures photographed in Kodnchmma 'by t_.ho 1
o Ak

pbota_sraplnr. Magtas Moreno, at a cost of $299.97 (spprox, 460 pesos). Mre.

-% ‘!
&:bert ‘Hooda Bliss oms two Mgaris, which I believe are now at Dumbarton Oaks

m wh:lch I would like Mr. Barr to request for the Museum of Modern Art permanent
collection, as they are both good omes. As far as I ¥mow, there is ons other
painting somewhere in Tax=s, and one other (to whom it belonge I don't \mow) i.n

the Macy consigrment.
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L. iy, B2

L 1 Vater Color

140 pesos (%)
This man is a detective, about twenty-three years old. I saw exaiples of s work
in an exhibition arranged by the police force of “ontevideo. . Four or five years

ago he painted a great deal, mostly portraits, of considerable skill and imsight. .
with dashing brush stroke tut sombre palette. . He then fell into the bendsof . ..
a dreadful mmrcial drawing master, called Maggioli, wno to this day.signs, ... .1,
lasarini's work if he thinke it passes nmster, = Consequently, there has beem a .
retrogression in his work towards a kind of primitiviem., In his house I saw . .., .
very careful copies dn pem and ink and pencil of such pictures as Vigee LeBrunls,
"Mme. Prudbon', etc. . ™he two portreite I bought, I felt, were the finest of his

new tight. style.  He is absolutely uninstmucted as far as the world goes and .

has seen very few pictures.
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"Martin Flerro® | 660 o
OIL bds 279.97
<65 pesos ($32.50)

"Southern Scens" = “hem
0i1

65 pesos ($32.50) ‘

This boy was a young Negro, a bank porter about twenty-two years 'old. with a burning
i ; Sleviiet,
desire to paint, He had a one-man show at the local Y.M,C.A, in 1942, There are

s Sglor

very few Negroes in Urmaguay. There is no discrimination agninst them particularly.
He wants very much to come to the United States and I did my best to dissuade him,
I wanted to help him by buying his work rether then because I felt it had intrinsic
value. Martin Pierro is the hero of the great gsucho epic which is the classic

of Crillo literature. The picture of the Negro was besed on a photograph that
Pereyra saw in "Life Magazine", There are certain relaticns, unconscious, of
course, to the liorth American Lebduska.
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POLINRI DR VIANA, AMALIA Draving

750 pesos (1:25)
This young voman had three very beantiful drawings. ‘I wnted to buy one of them
and offered her, as I remember, $25 for it, However, she got & prl.m in the Salon
'lith it and I vill receive something else valuad at the seme prir‘e. She is a

o, i tf‘ﬂﬂ -
guat friend of Umcma's and wae really maponsi'bla for gatting him t.o Hmtevldu

B -« WP
it
the ha -3

s

WA
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"Portraith
1041
200 pesos ($100)

r54111 Life
Ci1

___'rl , y 30‘) pesos (%150) | ‘;

Agosto is about tmty—séven years old, ths person in South America who, ; ihmaht.
out . . la e e
bad the most talent, although it is not necessarily evident in the pictures I was

LA

able to buy. He has had a desperately hard time. Fis frisnds contrive to get
him out, of the house so that he can eat meat, because his father kesps the house
rigldly vegstarien, Araujo felt I should not pay him any mors than I paid his
younger brother for the portrait., I had him very mich on my mind and when I was
in Buenos Adires, I bought the still life from his friond, Renes Hubert, an extreme-
1y good architect, who gave Agosto the morey so that he could get cut of Honteviedo
and spend four months in Peru, where he very much wanted to go. = This, I feel, is
the best piece of patronnge thet I did all summer long. Agosta in Peru ie having
& real re=birth and while I know that Mr, Barr will scarcely feel that the pain\
is worth $250, I !mow that the investment will be worth many times that. Rene
Hubert has promised to send me the best of Agosto's work done in Idma or Cuzco,.
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TORRES 'GARCIA, FDRACTO 1011
200 pesos ($100)

. L . ; _ - . ?k*n:iﬁ
This 1s thé eishteen vear 0ld son of Torres farcia, Toracic is a very se ve
& T " a ie »—n“-’
“boy, as the nortrait sHows. " “He'has lonz szs zotten #haolutely awey from tl:a
“influence of his father.  Ha 1ivaes only %o paint and f he can possibly gst
“out of Montevidao, T prophesy for hift'a very briiliant fiture.
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TORRES GARCIA, JOAQUIN 1041

600 pesos (%$300)
I spent three afternoons talking to Torres Gareia and going through all the work
in his house, There are masses of it from all the various periods of his career.
I parchased a rather recent painting. I kmew there were earlier examples in the
United States. I feel he will not vaint a great deal longer and while the plo-
ture ie rather grey snd scnlre, the forms are quite interesting and are more

recognizable than the purely decorative or abstrecter evochs, I would have paid

more for this picture purely %o help the old men, because I feel that he has led

a heroic battle in Montevideso and because he lives nnd supporte his wife and three
children on a Government pension of the equivalent of about 350 2 month, However,
Alvaro Araujo dissuaded me from paying him any more, saying it would epoil him,
whatever that meant. FHowever, I zot around this a little hit by buying pictures
from his sons,






