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Yours truly,

For the Board

C. K. Hanel, Clerk
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EXECUTIVE OFFICE OF THE PRESIDENT
OFFICE FOR EMERGENCY MANAGEMENT

COORDINATOR OF INTER-AMERICAN AFFAIRS

April 29, 1942

Dear Dick:

Thanks for your letter of April twenty-second
regarding Lincoln Kirstein's trip to South America.

We are of the opinion that his projected trip
has a significance to this Office in that he will per-
sonally renew his relationships with the intellectual
leaders whom he met during his visit to the other American
Republics last year, under a project sponsored by the
Coordinator's Office.

The continusnce of these relationships will
have a propesganda importance and will be of assistance
in our psychological war effort. It is for this reason
that we are requesting plane priorities for Lincoln, al-
though his trip is being sponsored by the luseum of
liodern Art. In effect, therefore, he will serve his
Government in the form of a talking cempaign for which
he is fully qualified.

I am really interested to know that you are
working on a permanent Latin American Department and
look forward to your report on this subject.

Sincerely,

%C&ﬂaﬂ_

Welson A. Rockefeller
Coordinator

Mr. John E. Abbott

The Huseum of Modern Art
Eleven West 53rd Street
New York City
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Dear Helson:

I want to thank you for your letier concern~
ing Lincoin's trip to South America snd your very gensrous
offer %0 pay his peraonal and travellins expenses,

Mr, Clark and I are working with Lincoln on
the Museum's policy and by the end of mwext weelt will, I believe,
have all matteres in hend regerding his tour, T would,however,
liks to hnve more definite information from you concerning
Lincoln's official comnnection with your office and the necessary
priorities for his transportation.

fle are working on a parmanent latin American
ent and I should be able to forward = report to you on
this by the end of next weelk,

With many thanks,

Sincerely vours,

Er.Helacn A, Rockefeller,

oordinator of Inter-American Affairs,
Department of Commerce Puilding,
Washington,D.0.
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EXECUTIVE OFFICE OF THE PRESIDENT
OFFICE FOR EMERGENCY MANAGEMENT

COORDINATOR OF INTER-AMERICAN AFFAIRS

April 4, 1942

Dear Dick:

It seems advisable to have the lMuseum
pay Lincoln's expenses as well as provide
funds for the purchase of the pictures. As
I feel his trip will be of tremendous impor-
tance, I should be glad to contribute person-
ally necessary funds for the expenses.

State has agreed to give the necessary
priorities for his transportation, and we will
make him special consultant for the office with-
out compensation,

Best regards,

Sincerely,

Nelson A. Rockefeller
Coordinator

lir. John E, Abbott
11 wWest 53 Street
Wew York, New York
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Dear Senor Costa Laite:
¥r. Lincoln E. Kirstein to visit Brazil %o meke a survey
of art, arahltecture, llbreries, museums, end edacational

institutions in B'm:ﬁ;-rgv the purpose of assembling in.
formation which will lead to our further cooperation with

Brazil in these fislds.

The Trustees of the Huseun of Hodern v
will appreciete any assistence whiich can be given te
¥r. Kirstein in obteining a viss for Brasil.

Sircerely yours,

Senor J, M, Costa Leilte
Consul General for Brazil
10 Pockefeller Plaza

Hew York, Wew ¥ork
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The Museun of Modern Art has commtssioned
10y Lincoln B, Kirebeln bo vieit irgentina to maks & gurvey
of art, architecture, llpraries, museuns, and educational

Y

ingsivations in Argeatlua ‘o the purpose of seseabling
iaformetion yhich wtll lead to our further coopesatioa.
with Argentina in these flelds.

The Tragtees of the Musean of Hodera Ard
will appreciate any assistance which cen be given teo
Mr, Kirsteln in obtalaing a visa for Argentina.

3ingerely yours,

Senor Conrade Traverso
Congul Ceneral for Argentina
9 Rockefeller Plaza

New York, Hew York

m
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Doar Senor Jara:

The Museum of Modern Art has commissioned
Mr, Lincoln Kirstein to visit Chile to maike & survey of
art, architecture, librarles, miscuns, and educational
inatitations in Chile for the purpose of assembling in-
formation which will lesd to our further cooperation with
Chile in these fields,

The Truateen of the Museum of Modern Art
will appreciate any assistance which can be given to
¥r, Kirstein in obbtalning a visa for Chile.

Bincerely yours,

Senor Anlbal Jaras
Congul Ceneral for Chile
9 Rockefellar Plaza

low York, lew York
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Mr.Lincoln Kirstein,

ﬂ Madison Ave,
York,N.Y,

Dear Lincoln:

Iﬂﬂ?ththm ory for all of
us if I reduced to writing the conclusions arrived at last night
at the University Club,

Out of the total fund in the amount of $21,849, we
decided that the money should be divided as follows:

For your trip to South America, $%5,000 for your expenses
and transportation; and up to $12,500 for the purchase of works of art,

For Alfred's trip to Cuba and Mexico, 31,000 for expenses,
and $1,500 in cash for the purchase of pictures; in addition to a trade-in
value estimated to be $2,500 of certain Mexican paintings now omed by the
Wuseun. This would make a total outlay of $20,000.

It was decided that the remaining $4,849, would be held
in reserve at this time until future plans can be more definitely made,

The Museum has paid for your transportation and
Miss Ulrich has purchased for you $1,350 in Travelers Checks, a Letter of
Credit for $14,500, as well as advancing you $150. in cash.

As discussed with Miss Ulrich, she wishes receipts for all
the paintings purchased and such other expenses as would come out of the
Purchase Tund, such as shipping expenses. The matter of the asccounting
of your personal oxpenses & left entirely at your disecretion, as discussed
with Miss Ulrieh, ‘

Please acknowledge your acceptance of these arrangements
by signing the enclased carbon,

Sineerely,
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cce Mre lbbot‘!\/
ilr, Soby
Mr. Clark

Cablegram received from Lincoln Kirstein, Jume 10, 1942:

MA DN351 DW BSAOPAULO 26 O
iLT ALFRED BARR MUSEUM MOLEEN ART NEWIORK

FIVE BUGE SEBAL WAR SiRIES XL UALS GUERSICA MAY WE OFFER TWENTY FIVE HUNCRED
TUNEDIATELY SPENT THOUSAND RIO

ANRCOLY XTRSTEIN

The following eablegram

LIHCOLN XIRSTEIR
HOTEL ESVLANADE

540 PAULO BRAZIL

'¥GRET COMMITTXE 2 HOTOGRAPHS AND TESCRIPTION

1. BLER
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STANDARD TIME INDICATED

THIS IS A PULL RATE TELEGRAM. CABLE-

e 0stal _Telegvapb S

TRENTON, N. J OR IN THE ADDRESS OF THE MESSAGE.
svMROLE TING SERVICE
TEL. 5381 ARE CUTLINED H THE COMPANY'S TARIFFS

OM HAND AT EACH OFFICE AND ON FILE WITH
TO POSTAL TELEGRAFH ) 4 SERATORY, AUTHONT N

PS}. P.WB168 =DC26W 18 GOYT=DC WASHIHGTGH DC 13 1224?,
MR JOHN ABB@TT=
uEWTeuu PENNSYLVANIA- UJQ 3 s .
[l Weas $73 ~° =4, /7( C

»HILL CALL YoOUu uounav CONCER IN ING KIRSTEIN AFTER DISCUSSION WITH

NELSO BOCKEFELLER STOP SORRY TO HAVE BOTHERED YOU TODAY=
‘A J AKINgos

MUSEUM OF MODERN ART a

JUN 151342

Apartado 27
Roldan Calle & Cia.
Bogota, Roldan Calle & Cia,
VENEZUELA: - La Guaira, Ed Marturet & Co. Scrs.

CUBAs= Havana, Mr, Julio A. Nogueras
Aguiar 574
MEXICO:- Vera Cruz Alfredo Palazuelos
: Apartado No. 193

URUGUAY:~ iMontevideo, Erosa Fernandez & Cia.
Casilla De Correm 197

The above agents are suggested by our Customs Broker, W, J. Byrnes & Co,
Agents in Lima and Callao, Peru, are being sent.
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THE MUSEUM OF MODERN ART

Date__June 18, 1912

Y. Abbott &
¥iss Ulrich Re:_South American agents and shipping

liss Dudley gtein

Attached is list of Bouth American agents snd shipping instructions which
I have sent to Mr., Wheeler and Mr, Barr to send to Mr, Kirstein, We will probably
receive bills (via Byrnes) from the agents Mr, K. decides to use,

e possibla}I should like to know about when to expect shipments because of

vacations in my department,

G0,

Apartado 27
Buenaventuza, Roldan Calle & Cia.
Bogota, Roldan Calle & Cia.
VENEZUELA:- La Guaira, !d Marturet & Co. Scrs.

CUBAz~ Havana, Mr, Julio A. Nogueras
Aguiar 574

MEXICO:~ Vera Cruz, Alfredo Palazuelos
Apartado No. 193

URUGUAY:— Montevideo, Erosa Fernandez & Cia.
Casilla De Correm 137

The above agents are suggested by our Customs Broker, W, J. Byrnes & Co.
Agents in Lima and Callao, Peru, are being sent.
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COLUMBIA:~

VENEZUELA: -

CUBA:~

MEXICO:~-

URUGUAY: -

" Rio de Janeiro,

g

Para,

Buenos Aires,
Valparaiso,
&ntm%
Quito,

Guayaquil,
Barranquilla,

Buenaventura,
Bogota,
La Guaira,

Havana,
Vera Crug,

Montevideo,

L. Figueireda & Cia.

R. Libero Badaro, 92

L. Figueireda & Cis,
R. Gen. Comara, 168/170

L. Figueireda & Cia.
Rua General Camara 89

Arthur Vieira & Co.
P. 0, Box 696

Pedro dosso
66 San Martin

Hardy and Company
Casilla No. 68-V

Hardy and Company
Agustinas 1165

Sr. Don Nicolas Delgado
Apartado 130

Hros. De J. Pulg Verdaguer

D. J. Senior
Apartado 27

Roldan Calle & Cia.
Rolden Calle & Cia.
Ed Marturet & Co. Sers.

Mr, Julio A. Nogueras
Rguiar 574

Aifredo Palazuelos
Apartado No. 193

Erosa Fernandez & Cia.
Casilla De Correm 137

The above agents are suggested by our Customs Broker, W, J. Byrnes & Co,
Agents in Lima and Callao, Peru, are being sent.
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Consign shipment to W. J. Byrnes & Company, 25 Broadway, New York, N.Y.

In addition to the usual consular invoices and certificates of originality,
1iste showing contents of each case should be sent with the shipment.

Each item must have & separate valuation. Modern frames alse should
have separate valuations. . ¥

Each packing case should be marked M.o.M.A. and mumbered.

One copy of the coasular invoice and Certificate of Originality
should be sent to the Museum of dodern Art. The others may be sent to
W. J, byrnes and Company.

NOTE: It would simplify Customs clearance here if similar objects are
grouped together when packed and shipped. For instance (1) Caricatures
and Cartoons, (2) Graphic Arts, (3) Painting and Sculpture.

(1) ~Caricatures and Cartoons will not be ailowed free én and we
will either pay the duty due (if vaiue is not too high) or we will
enter .under our exhibition bond.

(2) Grephic Arts can be entered free of dﬁty under Paragraph 1631

(3) Painting and Sculpture {if not collages and abstract sculpture)
can be entered free of duty under paragraph 1807 provided they
are accompanied by the proper consular invoices and Certificates of
Originality signed by artists or shaippers.
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THE MUSEUM OF MODERN ART

Date___July 2, 1942

To: ur, Abbott Re:
From: Miss Dudley

Attached is a cable I sent to Kirstein signed by you. I hope you don't mind.
You were gone and I couldn't check it with you. He has started sending

shipments without these Certificates and I am afraid we will have to pay

J.u.

duty on them.

ALl the kids are panels of wonderful hard jungle wood in § plies,

8, From Percy Desne: Braziliero, but of English descent. I bought a delicate
drawing for $25. and he will paint a panel of his family for $107,00 if I like the sketch,
Daane has broken away from Portinari - is capable and =d-res the Fenaiss:nce from
Hanfstaggel reppoductions, Verve and the Phaidon Press.

In Sao Paulot

10. From Paulo Rossi Osir I bought 2 largish still life of local shells and fruit
for ¥125.00, which is capably peinted and has a certain charm, I rurchased for myself a
small panel of a lemon for 25,00 and he gave me its companisn., I ‘will give both to the
Museum if you like them. Also from him I bought & lsrgish nicture in tile. He has a fine
workshop and employs good peorle. He is of Italian origin but born in Sap Paule 25 are
all the local rcople save Segal, and

11. Francisco Rebolo Gonzales: a Brazilian of Spanish descent. Up to 3 yeurs ago
& professional futbol player - very popular, Not e primitive he does local landscapes
the way the Seqtrj Hdosges, etc bpothers do nudes, Sensitive. I got & nice fipure zznel
for $180.00 and a small view of the desolate outskirts of Brazilé, greatest industrisl
and most irritating city, for $25.00.
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'DEFERRED
NIGHT LETTER
SHIP RADIOGRAM

Sesired: otberwise oo

T, ram will bo tranamitted A NWILLIAMS
& &t  rates. i e SIDENT

NS T ) oy - : - 2

HOTEL CONTINENTAL
BUENOS ATRES, ARGENTINA
MUST HAVE ORIGINALITY CERTIFICATES WITH ART SHIPMENTS FOR CUSTOMS

ABBOT?

All the kids are panels of wonderful hard mgle wood in 5 plies,

9, From Percy Deane: Braziliero, but of English descent. I bought a delicate
drawing for $25. and he will paint a panel of his family for #103,00 if I like the sketch.
Deane has broken awsy from Portinari - is capable and =d-res the Fenaiss:nce from
ﬂaufstaé‘gel reppoductiona, Verve and the Phaidon Press,

In Sao Paulot

13, From Paulo Rogsi Osir I bought & largish still life of local shells and fruit
for $125,00, which is capably peinted and has a certain charm. I purchesed for myself a
small penel of a lemon for 25.00 and he gave me its compsnism. I ‘will give both to the
Museum if you like them. Also from him I bought a lsrgish picture in tile, He has a fine
workshop and employs good peoile. He is of Italian origin but born in Sao Paulo 23 are
all the local r<ople save Segal, and

11. Francisco Febolo Gonzales: a Brazilian of Spanish descent. Up to 3 ye.rs ago
a rofessional futbol player - very popular. Not & primitive he does local landscapes
the way the Stvev; iloges, etc bpothers do nudes, Sensitive. I got & nice figure ranel
for §150.00 anc a small view of the desolate outskirts of Brazilé, groatest industrial
and most irritating city, for $26.00.
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THE MUSEUM OF MODERN ART

Date July 2, 1942

copy

To: Mr. Abbott Re:_Cable to Lincoln Kirstein

From: Miss Dudley

. T hope you don't mind.

A d is a cable I sent to Kirstein signed by you

Izza :::e gone and I couldn't check it with you. He has started sendingt;ehipnanta
withour these Certificates and I am afrald we will have to pay duty on .

Cable sent July 2 to Kirstein
MUST HAVE ORIGINALITY CERTIFICATES WITH ART SHIPMENTS FOR CUSTOMS
ABBOTT

o &R vii vn wy Smirts, ror $20. 0
ne 18 & négro yihuth who ileys in & semba band., 1942, ‘ on of w1l ;

6. Trom Mume, Genevieve Pinet, brazi iera, a tesacher in the Berlitz school, & ¥cene
of Rio suburbs, part of it lovely, part of it so redi you cen't look at it but so is the
foliage in the street. This was 1937. She now goes to the Acedemy and is educated.

7. From Santa Bose, a gifted and well-educnted mulato half wrecked by Portineri,
1 bought a monotype of a benll for $25.00 and commissioned an egg tempera panel of sn
accordian player for $150.00. He is illustrator of O Cireo in your library.

8., From José Morais, a youth in the art school who does lovely drawings of kids
I commissioned a composition in pencil - vhich if I like he will paint for gloo in panel.
All the kids are panels of wonderful hard jmgle wood in 5§ plies,

9s From Percy Deane: Braziliero, but of English descent. I bought & delicate
drawing for $25, and he will paint a panel of his family for #101.00 if I like the sketch.
Deane has broken awey from Portinarl - is capable and =d-res the Fensiss¢nce from
Hanfstaggel reppoductions, Verve and the Phaidon Press.

In Sao Paulo:

10. From Paule Rogsi Osir I bought & largish still life of local shells and fruit
for $125,00, which is capebly painted and has a certein charm. I purchesed for myself a
small penel of a lemon for 25,00 and he gave me its compsnisn. I will give both to the
Museum if you like them. Also from him I bought a lirgish picture in tile. He has a fine
workshop and employs good peo le. He is of Italian origin hut born in Sae Paulo 23 are
all the lo¢al pcople save Segal, and

11. Francisco Rebolo Gonzales: a Braziilan of Spanish descent. Up to 3 ye.rs ago
a crofessional futbol player - very popular. Not & primitive he does local landscapes
the way the 5««(—"; Moges, etc bpothers do nudes. Sensitive, I ot a nice Tigure rténel
for $150.00 and a small view of the desolate outskirts of Brazi¥s, greatest industrial
and most irritating city, for $25.00.
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THE MUSEUM OF MODERN ART

Date_ July 2, 1942

To: Mr. Abbott Re:__Attached

From: Mr. Barr

Attached is an excerpt from a letter from Lincoln Kirstein to Mr. Barr,

dated June 19th, from Buenosg Aires. ) S8

_ — —— - s oA AARTE WL U Wy SHAFUSy 1O §&Us
He is & négro yduth who  loys in a semba band. 1342, of WA

6+ From Mme, Genevieve Pinet, brazi iera, a tescher in the Berlitz school, & ¥cene
of Rio submrbs, part of it lovely, part of it so redl you can't look at it but so is the
foliage in the street. This was 1937, She now goes to the Academy and is educated.

7. From Sants Bose, a gifted and well-ecucrted mulato half wrecked by Portinard,

I bought a monotype of a bank for §25.00 and commissioned an egg tempera panel of an
accordian player for $150,00, He is illustrator of O Cireo in your library,

8, From José Morals, a youth in the art scheol who does lovely drawings of kids
I commissioned a composition in pencil - which if I like he will paint for $100 in panel,
All the kids are panels of wonderful hard fungle wood in 5 pliea,

9, From Percy Deane; Braziliero, but of English descent. I bought & delicate
drawing for $25. end he will paint a panel of his family for #10).00 if 1 1like the sketch.
Dsane has broken away from Portinarl - is capable and =d-res the Fenaissunce from
Hanfstaégel reppoductions, Verve and the Phaidon Press.

In Sao Paulo:

10. From Paulo Rossi Osir I bought 2 largish still life of local shells and fruit
for $125.00, which is capably peinted and has a certain charm. I purchesed for myself &
small panel of a lemon for 26.00 and he gave me its compsnisn., I will give both to the
Museum if you like them. Also from him I bought a' lsrgish picture in ;%13. He has a fine
workshop and employs good peorle., He is of Italian origin but born in Sae Paulo =5 are
all the loc¢al rrople save Segal, and

11. Francisco Febolo Gonzaleg: a Brazilian of Spanish descent. Up to 3 yeirs ago
a professional futbol player - very popular. Not & primitive he does local landscapes
the way the Sowev, Moses, etc bvothers do nudes. Sensitive. I got a nice fipure canel
for $150.00 and a small view of the desolate outskirts of Brazi¥s, greatest induatrial
and most irritating city, Cor $25.00.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY 5 .
Kivetein s 2

Excerpt of a letter from Lincoln Kirstein to Mr. Barr:

June 19, 1242

I will now describe purchases and prices of the objects to be sent, by whern ﬁ‘fﬁb: air
express, for refusal from your permanent collectim.

1, From QM, after seeing all his u.vulnhll pictures - 1 commissioned a drawing
for $80. which if I liked he would mske a 'anel on compensated wood in tempera lor sto.
This is now being done and will be lovely.

2, From Pancetti, the ex-sailor who won the first travel prize, 1942, for & ‘good
landscape. I got a self-portrait for $800. This wae considered insane. He is gquite
crazy himself, has just read the life of Van Gogh and ovms his old service revolvers
In case of his timely death you can resell it to the Ministry for 10 times the sum.
Seriously it is quite 3 serious and lovely picture. He goes to Fortugsl on .is prise
money since there's so little of it. The Coordinator's Office could not see Mn a8 they
were too busy., This is 1941. ®

&, From J,B, Cardose, the locil Rousseau, a naive but not exactly & mhiuu

y & heavenly painting of caterpillars, the Bay of Guanabara, fruit and tilefor #30.
This is 1957, Afterwords he got educateds

4, Prom Edith Behring, 2 delicate and lovely drawings of the same negro boy done in
1929 when she was & pupil of Portinari's, for $50. This was considered go inscnely high
that Portinari said he would complain to Nelson that I was ruining the merket. The girl
has grest talent; she gets $15.00 2 _month for te ching «ids and she thought I w:s joking
when I got the things. : 4

6. From Heitor Praseres, I got & lovely night fiesta scene painted in permanent
house paint and richly waxed with shoe polish which comes off on my shirts, for SEO.

He is & negro yhuth who cloys in a semba band, 1942,

6+ From Mme, Genevieve Pinet, brazi iera, a teacher in the Berlita seh@ol, a m
of Rio submrbs, part of it lovely, part of it sc redi you can't lock at it but so is the
foliage in the street. This was 1937, OShe now goes to the Acedemy and is educated.

7+ From Santa Bog, a gifted and well-ecucnted mulato half wrecked by Portinari,

I bought a monotype of a bank for §25,00 and commissioned an egg tempera panel of an
accordian player for $150,00. He is illustrator of O Cireo in your library,

8., From José Morais, a youth in the art school who does lovely drawings of kids
I commiasioned a2 composition in pencil - which if I like he will paint for $100 in panel.
A1l the kids are panels of wonderful hard mgle wood in 5 pliea.

9, From Percy Desne; Braziliero, but of English descent. I bought & delicate
drawing for $25. end he will paint a panel of his family for $100,00 if I like the sketch.
Dzane has broken awey from Portinari - is capable and =d res the Fenaissence from
Hanfstaggel reppoductions, Verve and the Phaldon Press.

In Sao Paulo:

12, From Paulo Rossi Osir I bought @ largish still life of local shells and fruit
for $125,00, which is capably painted and has a certain charm. I purchesed for myself a
small panel of a lemon for 25.00 and he gave me its companisn. I will give both to the
Museum if you like them. Also from him I bought a largish picture in tile. He has a fine
workshop and employs good peorle. He is of Italian origin but born in Sao Paulo s are
all the loc¢al rcople save Segal, and

11. Francisco Rebolo Gonzaleg: a Brazilian of Spanish descent. Up to 3 yeurs ago
& professional futbol player - very popular., Not a primitive he does local landscapes
the way the Sovwe«; Hoses, etc brothers do nudes. Sensitive. I got a nice figure panel
for §150.00 and a small view of the desolate outskirts of Brazilé, greatest industrial
and most irritating city, Cor $25.00.
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12, From Lucci Citti Ferreirs mentioned favorshly by Morley and Yurieux a largish
canvas negro mother and ch ld painted in 1937, but she felt she could do it over better
20 I let her. She 1s a pupil of Segal, but has a very fine color scnse. 4 tragic lomely
decent girl lost in the hideous isolatim of a provincial hell, she nevertheless goes on
woriing in a room like a cell = drugged by her work. These are the real heroces of the
of the creative i.lpulsg who Fortinari militates ageinst. $150.00

15. From an old man in Santos, I got a small panel of his native village
with children at [lay and the sunset gilding a church. Yery sweet $10.00.,

Segal would not sell anything easily., He is richly merried and so occupled on the
S big picturss that he thinks of nothing else. His only Brazilian period was sround 1924
exotic and poor, He came over in 1913, Brazil has never affected Lim but the big
pletures are most impressive. He is being given a one man show in September by tae
Ministry of Education, just of these ictures. As you will see by the photographs, they
will csuse a considerable sensation. I would recomuend their being bought by the cial
purpose fund 2nd a sum reserved for them of §10,000, $2000 apiece. He values them at
8 each he told me. Segal has also interesting sculpture ond many sensitive grisaille
vortraits of Lucei Citti Ferreira (see zbove) I like his cows less. Latest period
mepﬂoml-

There is a good sculptor called Bruno Giorgi.Ernesto de Fiorl lives off getting 1
head a year as & portrait commission for $2000. These are excepticnally observed. He has
& lot of paintings like Lovis Corinth. 8ao Paulo is not a place conducive to srt, The
prefect is interested only in town planning.

I wrote Monroe a long letter about a show I think you could heve with interest about
Brazil, But its certain to arouse the most sordid of local grievances. Thig is 211 to the

ood, 1 feel as there is no standard of art anywhere in the unhappy country, or of literature
forthat aztter. Music is a little more fort:mate,

1 also bought a good reference litmry, I heve  ‘iographies and photes of all
artists bought., Pictures will come through by air express after having beem passed by
the Ministry of Fine Arts. All receipts will be sent to Miss Ulrich, Books by boat -
may take € months.
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Date J'uly lL, 1942

To: Mr. Abbott Re:_Csble to Kirstein re srtists

From: jiss Dudley —Certificates

When you answer L. Kirstein's cable will you pleese tell him that the agents
suggested by our broker will know how to obtain necessary papers.

The Shippers or srtists certificates of originality should be on smerican

Consular Form No. 253 and must be certified by U.S.Consul.

0.4

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

O T OE T Tt

PS put -on recent Hawkins letter to Kirstein

A0 G MODER ART
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Charge ttl t_iae account of
“- | WESTERN UNION
<=1 CABLEGRAM

R, B. WHITE NEWCOMB
GARLTON &
PRESIDENT CHAIRMAM OF THE BOARD 'll:‘l“vlﬂ"l'::::l::ﬂ'l

Send the following message, subject to the terms on back hereof, which are hereby agreed to

Tokel Somtimmmtal
Taenos Alres
wmnmmmumnﬁr
cortified by United States Consul Stop Oheck locsl
Bymes representative Regania

Abbott

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

EA— —gp—— e -

PS put -on recent Hawkins letter to Kirstein

A1 5 mobeR AT

0.0 1942
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ﬂmme
THIS IS A FULL RATE TELEGRAM, CABLE-

e e ostal Leleqraph |EEt=

NEW YORK CITY, N. Y. 2 ,I"I:; OR IN THE ADDRESS OF THE MESSAGE.
PL. 3.2285 == ; B 0 e

EL. 5-8727 (04‘. ARE OUTLINED IN THE COMPANY'S TARIFFS

ON HAND AT EACH OFFICE AND ON FILE WITH

TELEPHONE YOUR TELEGRAMS .
TO POSTAL TELEGRAPH l lﬂurgnm

Form 16 .

1o 49

Ldnue

HY?? 19 CABLE VIA MRT BAIRES 3 1150AM

LC JOHN ABBOTT
' 11 WEST 53 ST NEWYORK (ADV DELY MRT SvC NY)

1S HOTARIZATION OVER ARTISTS SIGNATURE NECESSARY WHAT FORM -

BEQU!RED= Qdﬁ:ibﬁ i
2 5'-?“ Mipspan

LINCOLN KIRSTEINS.

b G-t Loy mmﬁ mrw:éy&{é

Israel Roa - "The Painter's Birthday" ~.oil = $6§0 : |tion and
Raul Vargas - "The Dancer, Ines Pisarro" - Sculpture,-terra.cotbe =.$300

PS put -on recent Hawkins letter to Kirstein
y == N {
oM OF }AOU(R\\ AT

011942
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Igrael Boa - "The Painter's Birthday" - oil - $650

Reaml Vargas - "The Dancer, Ines Pisarro" - Sculpture, terra cotta - $300

PS put on recent Hawkins letter to Kirstein

44, OF MODERN AT

g7 942
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THE MUSEUM OF MODERN ART

Date__mly 27, 1942

coples of cable and letter sent to
To: Mr. Abbott Re:

Lincodn Kirstein.
From: Miss Dudley :

South American Shipments.
Attached are copies of my memo to you with cable I sent in your name. Also
letter I sent to Kirstein explaining about the Certificate of Originality.

Three damll shipments, valued under $100. (real value much more) got through

customs in Miemi without these certificates. However another shipment was sent
to New York for clearance and we were asked to supply a certificate. This time
we had it waived by signing an affadavit. Byrnes told me that we probably could

not do it again so I thought we'd better ask Kirstein to send certificates with
all shipments.
Q0 ,

£0. e 2% )
DD/MCZ&M. _')z/%“gj./d)wnﬂ»vs.vhmﬁu ;
Wf{MW ’

PGB Y VD S UAQ/ S N, | ST I

# 253) can be obtained from the United States Consnl and must be certified by
him or his representative. The agents suggested by our Customs Broker should
be able to take care of most of these shipping and Customs details for you.

We have recelved two shipments from Rio in good condition and I have
just heard that another is about to be cleared through Customs by W, 1, Byrues,
ou;r Broker.

I hope you are having an interesting trip.

Sincerely yours,

Mr. Lincoln Kirstein
Hotel Continental
Buenos aires, Argentina
Encl.

DD:ma
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July 14, 1942

Lesr Mr. Kirstein:

T am enclosing a copy of a letter just received from our Customs
Broker. You will note that he has written to agents in South America that
you will probably get in touch with them in regard to sending shipments to
ue. T believe Monroe Wheeler has already sent you the names of these agents,
but, as I have an estra list, I am enclosing it together with a 1list of
shipping instructions.

I believe that we do not need a Consular Invoice if the shipment
is valued at under $100.00. However, in order to obtain free entry of
original works of art, our Customs usually requires a Certificate of Originality
signed by the artists or shippers. This Certificate (American Consular Form
# 25%) can be obtained from the United States Consnl and must be certified by
him or his representative. The agents suggested by our (Customs Broker should
be able to teke care of most of these shipping and Customs details for you.

Fe have received two shipments from Rio in good condition and I have

just heard that another 1s about to be cleared through Customs by ". J. Byrnes,

our Broker.
I hope you are having an interesting trip.

Sincerely yours,

Mr. Lincoln Kirstein
Hotel Continental
Buenos #ires, Argentina
Encl.

DD:ma
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THE MUSEUM OF MODERN ART

Date_ Jamuary 11, 1943

To:  Vr, Abbott Re:

From: Lincoln Kirstein

Dear Pussypants,

I understand that you are going to Hollywood Thursday. I am
leaving for Washington Wednesday, I don't lmow whether or not you
noticed the note to lone on the statement of my expenses, ut it is
very importent that about $500 outstanding be sent to South America
as soon as possible, particularly $300 to Rio to release the pictures
that I have there already.

I am glad to say that all the things, including the books, which
I thought were sunk have now arrived, except for the things, mostly
paintings, now in Brazil. Could you instruct me or Ione as to what to
do about this in the next two days?




