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(Formilated by Dr. Gustevo Semtos emd Dr. Gregorio Hernendez de Albs)

s

Does there exist esmomg the follk of your district an interest
in drawing and painting?

Have emy persoms im your eity or tomn informatiom sbout this?
If so, where may they be found?

"Are there sny drawing classes in the gchools?

Do sny smell artistic industries exiet in this region? Give
details of those which exist, indicate what might be developed,
their ecomomic background —- fabrication, time employed, amd
price of sale (wesving, lacquer, wood-earving, objects im
plester, ete.)

What merkets sre there inm thé locel mmicipal district amd
ocutside? If possible, indicate more or less the amount of
material made, =nd spproximstely the number of people employed
in their mmmufacture. Are primitive means used or do they have
mod ern methods end instruments?

Wounld there be interest in eollecting em exposition of the
material to form 2 permsment show in the local tom or cspital
of the department? Flesse be specific sbout all dates; send
photos when available. Do the workers in metal, wood, ete.
have any conscious idea of drawing?

Are there sny young people who show exceptional talemt for
drawing? If o, how has it manifested itself?

Has this district in any past time produced any painter,
goulptor, or masicien who has distinguished himeelf? If so,
in what way or with whot works? Send photos and dates.

Do there exist in locel churches or privete homes woriks of
art of any value?! If so, where fare they?

Whet houses of colonial importeance are there, as dwellimg for
the conquistedores, viceroys,nobles, distingunished mem;
convents, churches, ete.?

Are these now restored or in a state of decay?

Aré there colonisl monuments (bridges, gates, crosses, stc.)
in the town? Where?
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B, What old works of ert in painting, sculpture, forged-irem,
gold, silver, or wood sre there in churches or privete houses!
Are the nemes of their suthors imown! Are photos ocbtaineble?
(Colored snd amnotsted in the case of weaving?)

- 7 »

Is 1t possidble to obtein detes of all villege fairs or merket
days where interesting objects cre showa? What sbout the
cultivation mmd arrangement of flowers? All details of deily
life leading to artistic expression? e

Does a local band exist? Whet kind end how meny instruments?
¥ho is snd whet education has its leader?

Do the msicians kmow solfege end theory? L.

What is the repertory of the bemnd? Are there dsily rehearsels?
When ere concerts given?

De siringed instruments exiet? Do the players play by note or

ear?

Do they esrn anything by playing? If so, how mach? %
Do local people like mmaic?

In popular holidays whet role does masic play?

Is there smy outstanding populer singer or ballsd maker
in the dietrict?

Is the muslc pleyed predominamtly sad or gay?

Which instruments heve the local pecple the greatest preference
for? Deseribe it mmd gend photoe. '

Ic msic (plamo or somg) tmght in the schools? Who teaches i,
and what educstion have the teachers?

Is it possible to organize & permement chorus end local elements?

Ig there eny local musical form, song or dance, typical of the
reglon?

Personsl impression of the part played by music in the loeal
111fe.
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BADIO; FILY
Does the locel mmicipality or state own 2 redic station?
What programs are generally considered most interesting?
Whst progrsms unheard sre most desirable?

¥hat hour of the dey or night will one obtain the most
ligteners?

Is there & local cinema? If so, is it permement snd dailly?
If not, vhen snd what types of program are shown?

Are indigencus stomes with inscriptions to be found in the
vieinity? Are they emgreved or peinted? Where may they be
found?

Are there tombs, bones, or remains of the Indisns? Where?

Are there sny nucleil of locel Indiens now in residemce?
How are they grouped? In familiee, or tribes?

Are there any indications of ruins, temples, or undiscovered
remsins, Spanish or Imdism, sbendoned or uged? Give minute
details end semd photos.

Do eny legends or indigencus sayings exist tramsmitted from
father to son?

Do typicsl customs exist, curious rites or peculiar ceremmnies
in this region? Describe them.

¥hat are the days and times of year of the chief folk smd
religious festivals?
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EOLK ART IN ECUADOR )
(Ask Earry Reed: U.S. Consul, mow in Ciwded Trujillo, Dominicen Republic.
n.mm-urmmmmnomm1mum '

Juan Gorel, U,S5. Consul now in Quito, has many of Reed's objects in
his sbsence.)

Coffing (quite)
Rough hewn of eucalyptus wood; black, with silver deco-
rationg; smell white ones for children, with gi! omanents.

Murals in Bers and Churcheg (Pomsequi: Quite: Pichincha Province)

C
In ceramic and tin, for roof-trees

Furses
Bead and woven materisl: TNsmeraldas

Decerated pipes: flutes: drumeticire; Temeraldas

Double-crosses (like the Orces of lorraine): sun-plaques (cosrse),
but traditional Incaie (Otavals)

Wood: bread snd suger. Seen in Otsvelo: very cosrse. Mrs. Fisch
in Quito found =n ¢1é men who mnkn toye: eeroplsmes, boxers in cut-out
wood, ink and peint.

Besket-Work (Cuenca)
From the Coast: straw dolle, toys, birds, tutterflies, ete,

Strew Hats end Toys (Guayaquil, Loja, Ouenca)

Hagkg (Sen Celgu! de Ouripungs e=md Pichincha province)

Harvest festival. Mrs. Fischy Material; black; pipe-stem
hair. (In the Museum of Modern Art) (Juan Gorel: ILion's head —
Harry Reed!y Collection)

Bottery (Pemersldes)
Arnhoolog!.:ul (fakes)

Material (Otavslo)
Berk with vegetable dye peintings. (British Exhessy's "Harris

Tweeds"). FPoncho (mentns)

Rugs (Ambato)
Mrs. Plgch: two gredeepr Anbesesdor Lomg's (i.e., phoney Inca
designg): first with 160 imots per unit;
second wlth 200 kmots per wmit.
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The pelace of the Bmperor Ch water-cole
vlth?"u!.nﬂw penes in glue: Helti: es. 18200 & N
(In the possession of Harry A. Bull) ' AT

LErBLIAY

Portreit of ihe FPresident of Parsgusy (ofl on psmel)t
Aguncion: 1942

Landscape (o1l on pemel): ce. 1940

(Both in the pesseseion of Misha Remikoff)

Mexico

Jesn Charlot

Mrs. H. T, Curtiss
Anitz Brenner

Bertram Wolff

Mreg. Frences Flynn Paine
Miss Mertha Veil

Peul Stremd
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LE COMu FOR

Jose Sgbogal -~ Chalrmam

Alberto Arca Parro - Director of the Census

Pedro Barremtes Cestro - Editor of Economics snd Eduesr
Aliecis Pustemente - Head of Artists' Assoclation

Dr. Imie Valearcel - Director of Archeologlcel Museum

Secretayy: Jose Maria Quimper .. Pamsgra-Orace

Advigors: Rene d'Hernoncourt -~ Indism Affeirs
(Depertment of the Interior, U.S.A.)
Lineoln Firsteln —. Letin Americen Consultant
(The Maseum of Modern Art)
Kenneth Weeson —- U.8. Vice-Consul in Lime
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CATEGORIES OF OBJECTS IN TIE FOLKLORE
COLLECTION NOW EXISTING IN (as of 1927)
The Ethnological and Anthropologieal
lMuseum, Santiagoe de Chile - Prepared by
Carlos S, Reed in Publicaciones del luseo

Tomo IV, Nos, 3 & 4, 1927,

THE objects listed here are speecifically of Chilean popular origin,
excluding any of the Araueanian or other indiginous Indian types.

Objects of Hard Stone.

a, Mortars, stone pestles, hand mills to pgrind wheat
be Grindstones to whet knives .
cs Stones to soften rawhide

de Stones upon which to smoothe pottery

6+ Tinder-maker's stone

Objects of Clayey Stone (ohalk) from Las Termas de Catillo
a., Doxes

c. Painted vases

d. Miscellaneous small figures

Pottary (Mostly Quinchimall)

as Red without decoration

be Red, decorated

¢, Black without decoration

d. Black, decorated

e, Painted

f. Fine ware of Talagante (mg- ware: scented)
ge BEngraved (scratched surface

Objects of Wood

a, Various weapons

be Traps in which to snare animals
¢e Instruments for weaving

d. Combs

@. Staffs, canes, eto.

s Toys

ge Various domestic utensils

he lusieal instruments

ie Stirrups and packsaddles

je Yokes and other gear for carts
k. Various objects

1, Handles for razors
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Objects of Vegestable Origin

a. Coconut jars

be Calabash for fermenting liquor

ce Calabash for carrying water

de Calabash for keeping seedlets

es Calabash for Aji (piquant sauce)

fs« Calabash for Ieeping birdlime

gs Decorative ealabash with burned decorations
he Calabash, decorated or not, for mate

i« Finger rings made of Chilean coconut palms

Objects Made of Vegestable Fibres

a. Lasoos

be Baskets (quilineja) from Chiloe

¢es HRoo% and horse hair baskets from Panimavida
de Willow baskets from Chillan

e. DUaskets of teatino straw from General Cruz
f. Baskets of ciried straw from Huble

Ee g%hl of warious straws
ous objects of osiers
Cap tail fans
Briar brooms
Quilineja bags from Chiloe

ush lassoos called Hocha from Nuble
(Gift of Honorable Keverend Flaminio Ruis, lerocedario)

Objects made of Bird Plumes, Fish-scales and Horse or Cattle Hair
as Plume fans
be Coverlets of bird shkine
¢e Fishescalw flowers
de Parasol of oustrigh plumes
@. Cords of horse hair
fo Horee hair collander
« forse tails arranged to hang combs on
he Bright colored feather fans

Objects lade of lorn

as Cnchos chicheres with metal aplications

be Cachos chambaos a piquelo de harina

o, Done vases oaIIcE as of from Llay-Liay

de Bone finger rings

@« DBone botiles

feo Small bone bottles for Aji sauce

fs Yarious objeots, rings, bracelets, Ilmife-handles, canes
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Objects Made of Hide

a. Different lasoos

be Reins and other horse gear

o+ Goat hides to hold aquardiente
d. Chichero wineskina e
ee Covered chests

f- B.it'

ce Tobacoo boxss

he Seabbards for Imives

i. Sandals

J« Various objects of saddle makers oraft

Wool Materials, Garments or Objects
a, lantas and ponchos
De mtﬂ.

-

e. Charlinas
£, Various stuffs

Objeets for Tobacco Smokers

a. Lighter of quirquincho work

be Lighter of %Ern

¢s Lighter of white metal and silver

d. Tobacco prepared and picked in the Chilean manner
@. Swatches of tobaccs leaves as used by the chodos
f. Swatches of cut chodo g
Ee cas of hide of various animals

he oas of cloth embréidered with silk ans wool
¥ ﬁ of embroidered wool fabrie

Je ga e holders of bones

Chilean M¥usical Instruments (exclusive of harp, guitar, rebes,
amd %ﬂu‘m and specifically Indian pleces)

B, 3 the stalk of the uE].].o

be Done pipes

ce (Cane pipes

da
e

Wooden rattles
Instrument stands

Diverse Amulets

A
be

Cachos de quelte Eu_r (game)

g
Cantharides (various inseoks of metalio colors)

Objects of the Catholie Culi

fe
be
Ce
de
Q.
fo
Ce

he

Christmas creche of domestic make

Palms arranged for palm Sunday

Artificial flowers to adorn loly Images
Domestionlly made orucifixes

Wooden saints fipures

Roaries of horse hair and roots made in Panimavida
Various objeets

Spociand clothes used in the flesta of Andasollo and other places
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Medicinal Preperations
(A list of 14 categories by Ramon A Laval and R. E. Latchem

Work lMade of Felt of Wool or Skins

a. Hats called maulinos for cowboys

be lats of other types used in the nineteenth century in eentral
and northern Chile

Iron Work, Copper and Geldsmith Work

as Antique iron spurs

b. Spurs with large rowels

0. Small apurs for carters

de Bits from Penaflor

e, Lashes of forged iron with hide faces

f. Horse collars

ge Cart attaclments and yokings

h. Pegs of beaten copper and other copper utensils
i. Matds of silver and other silver work

jo Turved and other types of knives
k. Daggers, polgnards, eto.

1., Splits for meat

me Braces for wooden stirrups

ne Machetes for cowboys

Agrioultural Products for Bating (Grain, wheat ete.)
Models of Typical Domestie Buildings

Miscellaneous

8. Boxes adorned with sea shells and toher objects made of shell
b, Branches of flowers of Quillota

os Fish nets of various types

de Figures made of cheese paste

@, Figures made of cut paper

f, Objects notinwluded in the previous 19 categories of this list
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A type commonly referred to as "Armcenien" but sctually having
‘nothing Yo do with Indimns; simple rude duck forms, ete.

A type recalling Incaic (chimu) pottery (double vases joined by
8 bar or otherwise joined), or with the two perts sharing a
single mouth, ' - e

. e vy S B e
A type specificelly Chileen, found in the environs of Chillam,
in the markets, perticulsrly on feest deys, Uany forme: black
end browm, in beked =nd gleged earth. Incisions brushed with
red and blue dye. JAnimsls. Sin women (to harps and guiters),
pigs (chinchilenos in mamy sizes); flat irons, cheirsy
D. A Siquiercs saye the tleck type resenbles Oexaca were (Mexico).
Quite large exportetion and commereially profiteble, but not for
tourist trade.

4, Fletes, pols, cesusletss of Spanigh or Buxcp_gn_ qu;h_z.

_— ¢
d B S0

NOTE: The Minseun of Uodern Art has & feirgized colleetion of all
types. Lincoln Kirstein ené Cerleton Smith owmn individual
examples (New York City).

kocel Cellecticng
Historieal ¥useum in Sentisgo (a lot, tut badly arrenged)
Sr. Richerd Letcham
Sr. Bugenio FPerriera Salas

Dr. Doyhercsbsl (Samtiago)
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Revists de Arte (Santisgo): An'no II: 1936, No. 10
, llamedo también de Chillsm:
Frovince of Nuble. By Giuseppl Maszzini: (a discourse zivem
in Faienza, Italy, when the local faience Museum was presented
with 2 collection of Chilesn pottery.)
Revista de Arte: MAnno III: 1938, No., 18

Yo at Museo de Bellas Artes: Introduction
by Fable Neruda.

at Sumner School of the Fine Arts (1938) by
Alberto Guchanoff.

Catalogue of Collection in Historical Museum (Museum of Moderm Art Library)

Fhotograghic plates cwned by Antonic Quintena (Sentiago) -- (by me
mesns always the best examples.)
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FOLK '!!!"_ 1W !!;il

Mpntag (smell ponchos) R
Ordinary cnes from the North (ulo;: La Sirema
Ordinary cnes from the South (male): Chillan, Sentiage
. Elaborate woven (grspes amnd doves)
Turniturg
Chairs (metting), straw boxes: COheirs; baskets; Sentlago, Talea
Estribog

Stimrups in carved wood: Semtiago, Chillam
Stirrops in silver: La Sirema
Stirrups in brass; San Felipe

Egpuelag

Spurs in damascened blue steel with silver mounts: Chillam
Spurs in damasceansd silver " .

Horse Fumiture
Saddles and leatherworik: Chillam, Talea
Monja Ceramicg
Fottery (Talagente): The nuns made pottery of aromatic resins.
Horn Bottles
(Prison made): Sentisgo, Fuerto Montt
Boxes in Faper
(Prison mede): Sentiago

Silver Aoulets




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
Kirstein I.C

The Museum of Modern Art Archives, NY

IOLK ART Iy WMEXIQO

‘blﬂ.rd. for Start of Collection Ulllorhm f" Lincoln Kirstein
- - - by Inez Amor) L we

(Asterisk indicates examples slready purchased)
State of Mexico
* Pulqueria Paintings: D.F.
* Einatas (sheep, airplames in mariet of Sen Juan Latramo): D.F.
* Ex votog, portraits, dmntn;l photos: D.F,
Judas figures: tulls, ete.: D.F.
* Cendles with elaborate ornaments; San Martin Texmeculpen
Jers, dishes; Metepec , .8 eslaiet  Quaadase
® Weaving, serspes: Petate toye and figures: Texeoco
Serspes: Sen Miguel de Chicumae
- Bmbroidered spresis: Huixguilulcenm
* Ceramics: Toluca

State of iiichoacen
F Painted and glaged jars: Humeito (Petamda)

WoWoven germents: fajast Patzousro
* Wooden toys: Erongaricauro
* Clay toys: Ocumicho

@lesed cooking utemsils; Senta Fe

* Vases, masks, fighes, toys, utensile in lacquer: Uruspan
¢ Magks of tin end e¢loth: Naramjo
Boxeg and platters: Peracho

Degnce Mesks: Chersn
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* Painted, glazed and mglasel eerth jarer Tolimen

Toys of baked esrth; Hugpan
Phnt

¥ Lacquered gourd rattles, birds, cups; Silver works Olimala

State of Puebls
* Glaged jars, plaster candlesticks: Puebla
* Sugar skulls (Day of the Desd); Matamoros Izucar
Horse furniture: steel saddles, ete,: Amozoe

State of Jsligeo
* Large jers painted with buildings, plester saints: GOuadalajara

Serapest Jocotepee
Weaving: Tuxpan

* Toys in plester; glaged and ppinted jers: San Pedro Tlaguepame
Toy birds and whistles; Tonola

Jucaten
Fainted earthen jars

State of Osxaca
Earthenware objectes: Telmamiepec
Glaged pottery, utemdils, animals (black terra cotta): Coyotepec
* Oolored mmimals, utensils, jars: Santa Merla Atzonpa

Mije pottery (1ight brewn with red scrawls)

State of Gusmajuato

Musical instruments in shell =nd wood
Toys in wood: Sileo
Retablos on tin and wood

Serspest Irspuato
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Serapes: Santa Ana Chemtempen

State of ZAacetecas

408 °

Serspes: Horn toys 2nd ohjects
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3 F 1 ; ] .

(Agterisk indicates example n:md; owned )
A

.~ - Some weaving, although not very interesting

4 ﬂ- T tta figures: msi haa- idtu LI "‘_"'?‘-’
erra co 82 (] 80 ]
Wooden cricifixes with aniline colors (Coll. Jose mfonlﬁ

Suzeo
Paintinge: ex votog, retsblos, decorative lamdscepes
r e 011, Julls Gcdestde)
Silver
Calabases (Coll. Jose Sabogal)

Tin erucifixes for root trees (Coll. Teresa Carveslho)
Retablos .

# Stone saints (painted slabaster)
* Calabages

Lims

* Embroidery (large mn::kct)
% Plester toys

* Terra cotta bulls (Coll. Jose Ssbogsl)
Glaged figures

. * Weaving

Glagzed pottery
Weaving
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ZOLK AR? IN COLOMBIA
(Toms or districts from which objects may be obteined)
(Asterisk indicates objects obtained by Lincoln Kirstein)

Tagua nut figures; grotesque birde; imitations of modern
industrial porcelein or metal hot-dishes. Buttons. Tops. Goblets.
::i':i Reya" Lerge ceramic figures. Boxes. Horse-hair furniture in

ature,

* Carnival mesks, for Xmss Eve also

* (Chibeha) (Indian word Ru-quiras). Pueblo de los Olleros
(Province of Boyaca) -- Horses and pottery figures.

B (Frovince of Tolima)
* Hens which open to reveal sgmell pots end pams (Connection
with Quinchamali, Chile md Oaxaca, Mexico)

i d t
Toys of wood (airplames) ete., protecting the houses on
which they are pleaced.

Vil
* (Llamos). Figures mede in rubber

Figares, cheirs and pictures made of resin inlaid with gilt.

t

* Figares in peuche (balsa wood pith): Birds: Wood villages.
Dolls. Leather goods: Herness and belts. lusical instruments: Psn-pipes,
Mendoline. Rusnes (ponchos) of fine quality. The origin of the word
comeg from cloth imported from Romen. Prison work in horn: coat-
hengers. (Pamoptico: the populer name of the prison). Plaster hens, lions,
sheep, cocks, from m old man in the Barric Sam Fernando. Pastry:
Animals: Birds.

0
(Magdalens). Glaged tiles and pottery.
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April 28, 1943

Dear Sr, Diasz-lorales,

This is to aclmowledge receipt of your kind letter
of March 3lst to Mr. Kirstein and the three photographs of
the murals painted by Alejandro Rangsl. My, Kirstein is
now in the Amy but I know he would want me %o thanl you
for your great kindness in sending him the photographs.

We will be happy to keep these in our archives. When I
next write to Mr, Kirstein I will tell himsof your thought-
fulness.

Sincerely yours,

Secretary to Mr, Kiretein

Sr. Ignacio Diaz-Morales
L. Cotilla 546

ara
Jalisco, Msxico
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ina. IGNACIO DIAZ MORALES 4 n qﬂt':‘ll.l".!‘c‘r‘(:
;'u:nnLaannA
JALISED, MEXicO
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General Post Office
Room

gjﬂ treet Rast of 9th Avenue
ew York, New York

Dear Sir: 2y

In connection with the enclosed notice sent to Mr.
Lincoln Kiretein, I am writing to tell you that ¥r, Kirstein
is now in the Ay, However, I believe the package referred
to contains mnﬂ“thnofm un“:: mmam “.hw‘ '
the regulat
o Th—— ineti tution,

I have signed the

P
to M. Kirstein
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DAL - MoRAES

ING. IGNJ\C!D DIAZ Mo ES ARQUITE O T
L. 9 11 &“-‘ ﬁé ﬂUﬂﬂlLlJ:;‘e-—

A

JALIBRCO, MEXICO

December 1%,1942,

¥r.Lineoln Kirstein
c/o.huseum of Modern Art.
11 West 5%rd. Street

New York City.

UeSshe

Dear Mr.Kirstein:

This is to thank you all your kindness while
up thered ineluding your valuable gifts of Alvar Aalto monography
and your Dance Index.Believe me that I would like to do my best
for you when you think I might He something .

I haven't wrote you before,because I have been
so taken for my work,that up to the present I haven't been able
even to drop you a card.

I am writing to the south-american architects
whose add@resseses you gave me so kindly en I'1l let you lmow what
they will tell me about our architectural modern movement on Churches
and alied arts and crafts.

I am preparing for you a collection of photographs
of my own works regarding both religeocus and civil architecture
and I hope +o have your criticism on themel will include some pho-
tographs of v er of some of my friends so’might have a general
penorama of .1?' we are doing and the trend of our new architecture.

If it is not too much trouble for you I will
certainly appreciate if you let me have the address of Mr.Lawrence
Xocher who used to be a very good friend of mine some years ago.

I wrote to the Museum asking for a subseription
to your so interesting Dance Index,I hope they have already got my
order and expect to receive both the magazine and the bill,

Again Mr.Kirstein,don't hesitate to ask me all

you might went from here,as I will be very glad to do whatever it
mirht be for you,and believe me as a good friend

Yours Faithfully,
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November 12, 1942

Er. Tgnecio [Mas Morales
Hotel Sherry-Netherlend
Fifts ivenue at 59th Streest
New York, New York

Dear ¥y, Dins lisrele: 3

Tals is fust a mote 4o put you 1n touch with certsin
people in fouth Amerlece with whom you chare similar interests.
I em so sorry that you =re going back *o Mexico so soon becsuse
I woulc iike %5 heve seen you egein, but I hops that we mey
corregpond snt thzt in the future you will llow us *o have
photogrephs of your work in our erehives.

In Brezll, I racommend your writing to Oscar Niemeysr,
Senedor lontes 15, £' indar, iilo de Jjeneire, He will give you
information sbout the Minlstry of Educetion end eny plsns for
new churcheg,

In Buenos Alres, you aight write to Fumerto bacriste,
Morsles 38, who will give you iaformation sbout the Taller San
Cristobal and the Catiolic Architects' Cooperstive. A very
good Cetholio modern peinter is Ballester Pena, Secriste will
put you in -ouech with him, lle ks cdone some very good sltar
pleces in & contemporary spirit,

In Montevideo, T recommend you ‘o Amalia Polieri ce
Vianni, Meggioli 05¢, Uhe s lno touoh #fith o1l the good
architects In & town that hes a number of very well treined
psople,

In Jentiago de Chile, you might write to Lergio burrein,
Echool of Architecture, Unlversidad Cstolica, There ls no one
in Peru that ie worth telking ebout and I sm efraid the seme goes
for Fcuador and Colombia.

Plesse remamber me to Chucho Rayes,

{ours very aincerely,

1K/4

Dictated by Mr, Kirstein and
slgned in his sbsence from the
office
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DOURS

December 23, 1942

Doar Richard,

You have been 30 kind %o us in the past that I
hardly dare tala up any more of vour 4ime. Navarthelesa,
as you very well know, the Dance Archives hag had a hard
time recantly in the losn of Paul Magriel end in the gen-
eral constriction due to the war, We are very eager,
befors you are called into other work, to benefit by your
emudition in relation to all our mtar!.él that we so far
have in the Archives previous to 1900, If in the near
future you could help ua seleci, annotate ~nd mount whate
ever we have here, we would be deeply prateful to you,

Sincerely youre,

Hr, Richard Doubs
109 Bedford Street
Hew Yori, New York

Lk/a
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November 21, 1942

Migs Stella Drablin
Chaimman, Print Comittes
Philadelphia Art Alliance
251 South 18th Street
Fhiladelphia, Pa,

Dear Miss Drabitin,

I have one singls print from Brazil, an etching by the
artist, Tomaso Santa Rosa, but this is being shown here at the
naeum .tn?abmryatthaam ,imalmm-.hm. Idirl
not find a great dnl of interest tnhﬁtl. but you might ade
dress yoursslf to Misa Mary Noble Smith, who has been onugot-
ing similsr material for the Thomas J, Fatson Iabmﬁm
Collection.

Yours very sincerely,
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e Thiladofphi
ART ALLIANCE
251 Slouth Ciplteenth et

hiladiphia

November 19, 1942

Mr. Lincoln Kirstein
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr. Kirstein:

I am gathering together a large group of
prints for a United Nations Show to be held at the
Philadelphia Art Alliance from February lst to 28th. So
far I have been unable to obtain any Brazilian prints.

I have been told that you have recently
returned from Brazil with a collection of plctures for the
Museum of Modern Art and am wondering whether you have
brought back any prints.

I shall be deeply grateful for any
assistance or information you can give me at your earliest
- convenience,

Sincerely yours,

Stella Drabkin
Chairman, Print Committee
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November 11, 1942

. Dear Gustevo,
I ceem to be instelled in your old home for a little =
while. I would like very much to have here in the Library

eny or ell of your publications releting to music, end your

tulletins, bibliographies, notes, becsuse we seem to be a

center for the disbursement of information on 2ll cultural
questions, .
T hope to see you when I mm in Washington,

Yours ever,
LK/d

Mr. Gustavo Duran
Music Division
Pan-Americen Union
Washington, D, C.
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™ ow e Ly

.. COORDINATOR OF INTER-AMERICAN AFFAIRS

1%

COMMERCE DEPARTMENT BUILDING

WASHINGTON. D. G - ) 3“8'0813 u, 1942

Mr, Ild.ncoln Kirstein
‘c/o The American Embassy
Santiags de Chile

Pouldnooln:

Excuse me for not having written you before. Since your work in Brazil.
did not get the result we all expected at first, there was not very
much I could tell you, and I am not very fond of writing for the sake
of writing.

I entirely agree with your interpretation of the personality of the
politically important countries of South America. Your comparison with
Cenada, Australia and South Afriea is perfect; but it is because of this
that I thought thet a congress of folklorists might do some good by
stirring the people and making them realigze that most of the work that
has been done so far has been amateurish and chauvinist, with very little
seience or objectivity in it. The point of such a congress would not be
4o glorify the tonada or the tango, and still less would it be the
fostering of ‘an 1890 nationalist tendency in the composers of South
America, -It seems:to me that the point of such a congress would be to
clarify a few things in the minds of the people, to teach them to find
out what is basically connected with their culture and what is not, and,
most important of all, to help them to abandon the kind of fetishist
attitude towards folk music that some people like Daniel Alomis Robles
have adopted, and of course many other things. However, I realize that
the moment is not very propitious for this type of thing, and now that
Brazil is also at war, and Uruguay may be at war in a day or two, the
possibility of such a project looks more and more rémote.

MUSIC PUBLISHING HOUSE: As soon as I received the information you sent,

T got in touch with Mr, Walter Douglas, Chairman of the Board of the

Music Publishers Protective Assoeiation; and on the advice of Harold

Spivacke I called a meeting which was attended by a few people repre-

sentative of the Division of Cultural Relations of the Department of

State, this Office, the Music Division of the Pan American Union, the

Library of Congress and the Music Educators National Conference. Everyone

wes in agreement with the principle of the project, and therefore it was

decided that Mr. Douglas should approach the most important music publishers

in this country and secure their reactions to the idea of their initiating

3 joint enterprise independent of any subsidy or support, So far the
representatives of these publishers have all been favorable to the
idea, but Mr. Douglas tells me that due to the Parcel Post Regulations
at the present (which limit shipments to any one addressee in South
America to not more than 31 lbs. per week) it will be impossible to
carry the plan any further, I have the feeling that they are not
willing to act very quickly, for what reason I do not know.

-1-
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E TO N OF CHILE: The approval of the
Department of State is still pending, and I do not think that Domingo
will get any of this material before the end of the year. So tell him
to be patient, and remember that "No se gand Zamora en una hore".
Thank you for sending me the interview with Claudio Arrau; the ¢ 8=
pondent's style is the corniest and stupidest I have read in my life,
l:ut.ifN:.n' willing to believe thet Clavdio Arrau is sincerely and deeply
ant zi,

Blas Galindo and Pablo Moncayo were here a few days ago on their way

back to Mexico from the Berkshire Music Center, where they attended the
1942 summer course. The former wants to organize an association of young
composers in all the Americas, so that the young people will have more
chances to be played and known than st the present time, He wants to
organize this association in the pattern of the SIMC (Société Internstional
de Musique de Chambre). He hopes to get some subsidy from the Mexican
Government; he believes that it will be also possible to get subsidies
from other Govermnments, I was not as optimistic as he, but I did not tell
him so, in order not to discourage him, However, I hope that ke will

be able to carry out his plan, because it might do lots of good, not

only to the young composers of the Americas, but to music, If you see
Dominge Santa Cruz, tell him of this plan, and also ask him what he thinks
of it and whether or not he believes it might be effectively carried out.

I am sorry te learn that Alberti feels so unhappy. I do not know what
I can do about it. I guess nothing at all, I am going to write to him
one of these days. I shall advise him to get in touch directly with
On{s; I believe he is the only one that could arrange for Albertd to
come to lecture here,

Give my regards to Siqueiros if you happen to see him before you leave
Chile. Gosh, how much I should like to make a tour of South Americe
and see all the friends that are scattered thexe. Please don't follow
my example; write to me often.

We have not yet received either copy of the score of Camargo Guarnieri's
"Malazarte". Do you know what has happened to it? or whether it has

been sent as yet?
Sincerely, rm feas %.-.1 4,‘7‘_0

Gustavo Duran

Executive Assistant

Music Section, Division of
Science and Education
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Dear Mr. Tasby,

Thie ie to acknowledge receipt of your letter of
February 10th to My, Kiratein, which arrived after he had
been inducted into the Amy., He is temporarily stationed
at Fort Dix and we are attempting to keep up his corres-
pondence; so that if you wish to write to him, I can get
word to him eventually, 'ls writes that he is "loving" it!

Mr. Abbott has returned from the West Coast and you
can always reach him, and Mise Barry, here at the Museum.

With best wishes for your rédcovery,

Sincerely yours,

Secretary to Mr, Firstein

My, Dudley Lasby

2921 Rittenhouse Square
FPhiladelphia
Fennsylvania
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Rittenhouse Sa.,
iladelphia, Penna.

february

Dear Lincoln:

Many thanks for the announcements of
the Herrers Guevera and Urruchua shows. 1 certain-
1y wish that I could get up to see them, but the
doctor (jailer, it seems to me, would be a better
name) says "Nothing doing". I have no idea when
he is going to let me try to get up and around.

The whole damned thing was much more serious than
they were willing to tell me at first, but I seem
to be recovering at a snail's pace now.

hat is this sbout your going to war?
You sre one of the most cryptic guys I have ever
known. How sbout giving me the story"

I had = swell letter from Dick, but
heve not tried to answer it yet, as he indicated
that he would be out on the West Coast for some
time. Is Iris in New York, and will & letter ad-
dressed to the lMuseum reach her 0.K.? Incidentally,
a card from Dick meiled in Lisbon on November 6th
just arrived today.

I heve been reading quentities of stuff
ent, and listening to every-

good, bad and indi _ T
(from Rio and Sao Paulo

thing I can get on the T¢
to Tdkic), but if you ask me, that is ¢ 1911 of e
way to have to spend one's time in these days. It
is slweys grand to hear from you, &and I do hope
that you may have chence to write soon.

v very best to you,

by

£ ﬁfﬂj
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2221 Rittenhouse Square,
Philadelphis, FPemna.

Jamery 16, 1943,

Dear Lincoln:

Meny thanks for your swell letter, Algo for
having stirred up Dick, from whom I immedistely received &
very nice letter, He says he is off for California for a
more or less extended stay so I don't Imow where to write
him,

Things here are #oing elong very much as be-
fore, end I have absolutely no ides when they will let me
get up and move around o bit. Since my lest bout with this
dammed diseasge wag over eighl years ago I am having to learn
to be petient all over egain. However, the doctor seems to
be satisfied with my progress - infinitesmal as it seems to
me — so I suppose I can't really complain %oo mch.,

I certainly hope I can get up to your "show"
in Merch, but the prospects don't look too good right mnow.
1f I cen't, I hope you will gend me a catelogue a8 I ghall
be most interested in geeing what loot you dug up on your
trip. I happened to notice the other day that the Biddle
marels in Rio were unveiled on December g8th, but you pro-
bably lmew about that long ago. 1 certainly wish we could
all be dovm in George's gpartment in Copecabans right now.

I don't really have any news for you, but I
did want to let you lmow that I was thinking about you and
wishing you all the best, Try to let me hear from you asg
soon &g you get a chance to write.

In the meentime,

Alweys sincerely yours,

__’),udl C‘Ea&ﬂ:"’
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January 4, 1943

Dear Dud,

Happy New Year to you. I am really very distressed
to hear that you ave still flat on your back.  In any case,

- certainly hope you will be up by March when we are unveile

ing our latin American trophies here at the duseum., I have
written a catalogus which is really a history of Latin
Anerican painting, which I will send you a cony of when it
is out. = Our collection looks very splendifercus, although
I don't know whether 1t justifies all the outlay or not.

I am putting your letter on Dick's desk sc you will
hear from him at once,

" Yours ever,

Mr. Dudley Hasby
2221 Rittenhouse Square
Penngylvania

Lk/a
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EXECUTIVE OFFICE OF THE PRESIDENT
OFFICE FOR EMERGENCY MANAGEMENT

COORDINATOR OF INTER-AMERICAN AFFAIRS

COMMERCE DEPARTMENT BUILDING
WASHINGTON, D, ¢ 2221 Rittenhouse Sq.,
Philedelphia, Penna.

Jermary 1, 1943.

Dear Lincoln:

HAPPY NEW YEAR and many, many thanks indeed
for your letter of (I am heartily ashamed when I look
at the date) November 30th. I am indeed a casualty in
a big way - my old "t.b." appears to have kicked up in
one lung, and they have had me on absolute bed rest here
since the latter part of September. When I shall be able
to get back into circulation is anybody's guess, but I'm
hoping and praying that another couple of months may do
the trick. Even so I am concerned as to my future as &
travelling Latin American specialist. However, I am try-
ing not to worry too much sbout my job and giving all my
attention to getting well agsin.

I wrote to Dick Abbott some time ago but never
heard from him. Do you mind asking him whether he ever
received it, please?

I wish I had some news for you, but 1life for me
is very dull and uninteresting being penned up in bed. I
am mich impressed with your new title at the lMuseum. How
about telling me something sbout your work when you have
a chance to write. Meanwhile, my very best to you, and my
sincere apologies for being so damned dilatory sbout writ-
ing.

Always

et Gty




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Kirstein 1.C

The Museum of Modern Art Archives, NY

EHS@T

November 30, 10U2

Dear Dudley,

It took the return of Dick Abliott from Angland to
let me know that you were laid up, I was awfully sorry
to hear of 1t and hope that you will be OK again in the
very near future. It certainly is hard ]mk. particularly
at this juncture, Wt I suppose latin America can be blamed
for this, too. Anyway, I hope you will be well soocn,

Youre ever sincerely,

Mr, Dudley Tashy

2221 Rittenhouse Sauare
Philadelphia
Pennsylvania

LK/d
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November 11, 1942

Mr, Cemilo Egas

Haw School for Soclel Reseearch
f4h West 12th Street

How York, HNew York

Dear Mr, Eges,

The Museum of Modern Art is now instituting an
information service concerning Latin Americam art, We
would be most grateful to you if you have any extra photo-
graphs of your own work or of any of the work of your
students that you think might be interesting to have slides
made,

When T was in Quito this last summer, I saw Jaime
Andrade, who spoke most kindly of you and asked me to give
you his best wishes, If you heve any bibliographies &t
€1l of Ecuadoresn artists, T would be most grateful for the
names of books or erticles for our files.

Youre very simcerely,
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EhRASSIES
MUSEUM OF MODERN ART
Date__Jenuery 27, 1945

To: I"‘/'I'. Kirstein, Xr. Berr, ¥r. Re:

Wheeler, Mr., Zulueta

From:
¥iss Hawkins

I am sending you a copy of the letter which has just been received from
the Americen Embassy in La Paz, Bolivie, together with my reply. I have
changed the mailing lists in my office,

(

Gentlemen:

I wish to teke this opportunity to thank you for your kindmess
in sending regularly to this Embessy copies of your interesting end useful
publicetions,.

In the interest of keeping your mailing list up to date, I
believe you will wish to know that communications sent to this office may
now be addressed "Ambassador of the United Stet es, La Paz, Bolivia™, since
this diplometic mission was raised from the status of a Legation to that of
an Embassy some months ago. The address "Ambassador of the United States!
now applies to the diplomatic missions of our Govermment in all countries
of South Americe since the offices in La Paz (Bolivia), Quito (Ecuador)
and psuncion (Paragusy) were all recently raised to the status of Embassy.

In the event you should wish to check the addresses of the
diplomatic missions of our Goverrment in the other American Republics, I may
mention that there ere likewise Enbassies in Penama, Havena and Mexico City.
There continue to be Legations rether than Embesgies in the remaining countries
and "Minister of the United Stetes" is the correct address for meil sent our
migsions in those countries.

Very truly yours,

Hobert F. Woodward
Second Secretery of Embassy.
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THE FOREIGH SERVICE
of the
UHITEL STATES OF AMERICA

AMERICAN EMBASSY

La Faz, Bolivia
Janvaery 18, 1943

The lMuseum Of liodern Art
11 West 53 Street
New York, HN. Y.

Gentlemens:

1 wish to teke this opportunity to thank you for your kindmess
in sending regularly to this Embassy copies of your interesting eand useful
publications.

In the interest of keeping your meiling list up to date, I
believe you will wish to know thet communicetions sent to this office may
now be addressed "Ambessador of the United Stetes, La Paz, Bolivia", since
this diplometic mission was raised from the stetus of a Legation to that of
en Embassy some months ago. The address "Ambassador of the United States®
now applies to the diplomatic missions of our Govermment in all countries
of South Americe since the offices in La Faz (Bolivia), Quito (Eouador)
and psuncion (Faragusy) were all recently raised to the status of Embassy.

In the event you should wish to check the addresses of the
diplomatic missions of our Govermment in the other American Republics, I may
mention that there ere likewise Enbassies in Penama, Havena and Mexico City.
There continue to be Legations rether than Embassies in the remaining countries
and "Minister of the United Stetes" is the correct address for mail sent our
migsions in those countries.

Very truly yours,

Hobert F. Woodward
Second Secretery of Embassy.
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Jamery 27, 1943

Dear Mr. Woodward:

Thank you very much for telling me that the status of

the Americen Legation in Bolivia has been changed to that of an
Embassy. I am correcting the address on our mailing list accord-

ingly.

I an slso greteful for the information you sent me about
the status of the diplometic missions in the other Republics.

Sincerely yours,

Frences Hawkins
Secretary

Mr. Robert F. Wocodward
Second Secretary of Embassy
American Embassy

La Faz

Bolivie

FH:e0

cc: Mr. Kirstein
lr. Darr
¥r. Wheeler
Mr. Zulueta
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Boston, lMassachusetts
January 11, 1943.
No. 4

Camargo Guarneri and his
opera "Malazarte™.

Mr., Lincoln Kirstein
The Museum of Modern Art
11 West 53rd. Street
New York, N. Y.

Dear Mr. Kirstein:

I was very pleased to receive your
letter of January 7th. for the interest shown in my
countryman and distinguished composer and conductor,
Mr. Camargo Guarneri - a name that honors the musiec
of our Continent, not only because of the prize he
has just received but, rather, because of the merit
of his works.

2- At a time when so much is being

said about the necessity of putting into practice

the wise good neighbor policy, I think no other fac-
tor would have as much effect as music - for musie,
more than words, creates emotions that bring the

minds together. Camargo Guarneri is a master in

our country and, without favor, in all the New World.
The only thing needed is that his unique art be better
known.

3. I observe that you are a sincere
friend who wishes to be practical and thus increase
the old friendship that unites our two countries. I
shall be delighted to meet you in Boston and look for-
ward with much interest to our talk about Guarneri.

Very sincerely ;::j@:{)g:fiBI
g)\Q‘\I-llzf‘cmao Falciio
Co

ul of Brazil




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Kirstein EG

The Museum of Modern Art Archives, NY

A

TALCAD

Jamary 7, 1943

Dear Mr. Falcao,

My friend, Camargo Cuarneri, hae suggested that 1
write to you concemning a possible production of his opera,
Mialazarte," I am very deeply interested in thie work,
but there are a lot of very difficult problems connected
with it upon which I should like your advice.

If you are ever in New Yoric within the next two
weeks, I would like very much to be able to epeak to you.
If not, my own home happens to be in Boston althoagh 1
do not live there any more; but I will has in Boston around
the 25th of this month and will come to see you if I might,

Yours very sincerely,

My, Ildsfonso Falcao
Consul General of the United States of Brazil
29l Washington Street
EBoston, Magrachusettis

LE/d
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Jamary 12, 1943

Liberty Freisht Forwerding and Warehouse Co.
573 Haison Straet
Hew Yor'z, Naw Yoric

Dear irei=-

I am reguested by Corvorel Theodore Inm Feininger,
#32310924, Camp Ritchie, Maryland, to withdrew from the
atorage warehonge certain pictures which we need to erhibit
at this Mmgeun, Ve will talm full responsibility for the
protection of these nictures when they are out of the ware-
house and will return them to you after the sxhibition is
over, Opuld you please inform us as to when we may come
for the pictures?

I enclose Corporal Feiningar's handwritten anthome
igation,

Tours very tmly,

Lincoln Kirstein
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Dear lux,

We are desperatsly trying to find your best paintings
for inclusion in our American show for 1943 here at t
in Pebruary. I wanted about twelve pictures. Juli
to have no record of where your things are.
mine; Eric has sent his; but we have no record of "The Off-
Shore Breeze", which I particularly went to include. Every=-
thing seems to be in storage, but I can get no precise in-
formation from your father. Flease write me immediately,
as it is most important that you be well represented, with
a good reproduction in the catalogus.

Also at the same time, please write me a biogrephy,
where you were born, where you studied, how long you were in
Rurope, when you came back to the United States, and so forth;
also a general credo about what you think about art, not over
two hundred and fifty words.

1 have often wondered about you and hope you are getting
along well in the Amy. You seem to be. I am very pleased
that the Museum is finally showing your pictures and we all like
them very mach, Who else here in New York or nearabouts omns
pictures of yours?

Yours always,

Gurpoﬂ?l T, Lux Feininger
Co,

6 Medical Training

Canp Pickett, Virginia
x/a
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Dacember & w2

Uear Jus'a'ua.

The irector and the Assistant Director the
National Gallsry in Washington are sine Yyou to
luneh on Hondey afternocn, Pecem Tta. have
promised to take you and you will be mble to see
anything that you mant to in the Mational Gellery,
even those thiags that are not mng,

Thank you so much for your letter to Dumas
Malone, which I shall hand on to Alfred. If you
have any time at all this week, I would love to ses’
you and telk over several things about the future.

Yours ever affectiorataly,

¥y, Justino Fernendes
Hotel Barbizon-Flaza

Sixth Avernme 2t H58th Street
New York, New Yoric .

1X/d
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FERWAND

Dear Justino,

I am going to be in Boaton on November
8th. T am staying with my father, whose telephone
mumber 1s Commonwealth €611, Cmidmomulmmd
eleven o'clock? Maybe we could see each other,

I met a good friend of yours here from Cusdalaj
and we had a wonderful Orozco conversation. »e

Yours sincerely,

Mr. Justine Fernandes
Dunster House

Herverd University
Camtridge, Msssachusetts

x/a

Dictated by Mr. Kirstein;
signed in his absence from
the office
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ccy Miss Devis
Mr. Wheeler
Miss Disston !’

, Estisable Senora:

FICARE |

hpril §, 1945

e ghher
tuAeE®
o 1t geey =

" e Mgarie,

I am 2nsvering yow letter of !'obrmry 25rd 'to Mr, Lincoln

Or.

WA LOFL]

4 Is;mm, sines Mr, Kirstein Joined the m #?ﬂam
myq,lgphm 'bnhabh’tonwu}thil" .&emﬁr

both feel that it would be unwise beczuge of the risks involved

to ship the peintings of Figarl to this country during the War,

We would like, however, to ask you to consider the jossi-

bility of an exhibition of your father's peintings here at the

Museun after the War is over.

-

I aporeciate your having written and would agk you the

favor of sending photographs of thmmkt which you -mmm::-ﬂ

either to lend or to sell.

Senora Maria Figari de FRegldor
Gadea #9298 (Focitos)
Hontevideo

Urug uey

AHB:1js

on tofs copnide

Sineerolq »

iearl de egidor

i,
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TIC-ARN
THE MUSEUM OF MODERN ART

\]
Dateypren-15v3943

Re:

To: Mr, Barr
Fro"!f. Disston

I attach letter to Mr, Kirstein from Pedro Figari's eldest daugh
about the possibility of sending same of Pigari's work to the Museum. "
sent Lincoln a copy of this lnttormdhohsaukaﬂmtntumitw
you, since this contact is very important. I have a list of the m.
ineluding about £ifty that Lincoln thought were tha hest.

2 I_ £
¥hen the Badi arrives wimmwmtomumm
Sr, Barleta, % Teatro del P:x_oblo. Puenos Aires, and tell hi.-_ we want the
pioturs for tw years if possible. (Iincoln says Soldi and Baseldua
same period so that Miss a:m:'mtonrthn.) :

PR P S

pellos de color y calidad.

Bn el Dictionnaire Biographique des Artistes Contemporains, Tomo II-F-
Ma, pag. 31 - de BEduouard-Joseph, hay una intereseante biografia que Vd. podra
leer.

Yo soy la hija mayor del pintor Pedro Figari, viuda de Mr. Regidor,
por consiguiente dispongo de una preciosa coleccion de cuadros que me tocaron
en la division de la obra pictorica de me padre,

Bsperando su contestacion me es grato saludar a Vd. con toda consideracion.

(signed) Maria Elena Figari de Regidor

Direccion: Cadea No. 929 (Pocitos)
Montevideo, R. O, del Uruguay




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:
Kirstein I.C

The Museum of Modern Art Archives, NY

Copy sent to LK 3/10/43
Original to AHB 3/E5/U43

COPY

Montevideo, 23 de Febrero de 1943

The Museum of Modern Art

Mr, Lincoln Kirstein

11 West H3rd Street

New York

Estados Unidos de Norte America

Muy estimado senor:

Por intermedio del Senor Alvaro Araujo, que tuvo la gentileza de
comunicarme su carta, donde Vd. solicita se le envien cuadros del pintor
Figari, Me es grato decirle que tendria el mayor gusto en atender su
solicitud referente a esto converse con el Sr, Araujo y con el Sr. C. Page
encargado en la Embajada Norte-Americana de la Seccion Intercambio Intelectual,
y me entere que, en cuanto a los envios por avion hay una gran dificultad.
Desearia saber, cuales son las garantias que Vds. pueden dame y en que
condiciones de sesuridad se podria hacer ese envio, Al hacer el envio
por avion, como son cartones no podran ser cuadros miy grandes, ni se podran

mandar mas de cinco o seis.

Cuando reciba su contestacion enviare a Vd, alguans de las criticas
que se han hecho de la obra, unas fotografias y la tasacion actual de los
cuadros que propongo en venta que son de un gran caracter regional y my
bellos de color y calidad,

Bn el Dictionnaire Biographique des Artistes Contemporains, Tomo II-F-
Ma, pag. 31 - de Bduouard-Joseph, hay una intereseante biografia que Vd, podra
leer.

Yo soy la hija mayor del pintor Pedro Figari, viuda de Mr, Regidor,
por consiguiente dispongo de una preciosa coleccion de cuadros que me tocaron
en la division de la obra pictorica de me padre.,

Esperando su contestacion me es grato saludar a Vd. con toda consideracion.

(signed) Maria Elena Figari de Regidor

Direccion: Cadea No. 929 (Pocitoa?]
Montevideo, R. 0. del Yruguay
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NATIONAL GALLERY OF ART
SMITHSONIAN INSTITUTION

WASHINGTON, D, C.

June 26,1943.

%

Dear Miss Disston:

Thank you for your letter of June 24th.
I appreciate the catalogue of the Latin-American
collection, and hope you will thank Mr. Kirstein
for me.,

Sincerely yours

Baduds. |

Director.

Miss Natalie Disston,
Secretary to Mr. Kirstein,
The Museum of Modern Art
11 West 53rd Street,

New York, 19, New York.
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June 2, 1043

Dear Mr, Finley,

I am very mich afvaid that in the last mimte rash
of Mr, Kirstein's going into the Amy snd the preparations
for the opening of the Latin-American eollection, we did
not send you a cafalogue of the exhibition., At Mr,
Kirstein'e request, we are sendine you this under sevarate

cover,

Sincerely yours,

Secretary to Mr. Kirstein

¥r. David Finley
The Fational Gallery

ﬁa!hmgtm. D- cl
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NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

Dear Lincoln:

WASHINGTON, D, C.

'—FINLE\/

July A, 19k2
/

Mr. Butler lunched at the Gallery yesterday.

I was delighted to meet him.

T wished that I might

have had an opportunity to see some of his paintings.

Do get in touch with me when you return to

this country.

As ever,

e

¥r. Lincoln Kirsteln
637 Madison Avenue
New York, lew York
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cer Miss Ulrich
¥r, Firstein il
pDistriet 19

July 19, 1948

Dear Mrs, Anhalper-Fischi

We have cabled you today the muthorisstion Bumber
(1=85=084120) for you to use on hpeclal Comsular
Certificate to enable us to lmport the rug ordered
from you by Mr. Linooln Kirstein, We wrote you
on May 28 that the rug has srrived in New lork,
Will you please eend us the Consular Certifloate
and bill of lading ms sooun as possible so that

we mey clear the rug through our Customs.

Yery sincerely yours,

Reglstrar
lVirgs Olga Anhslzer-Fisch
Capilla 64
Quite, Tquador

DDgbk
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FICH |
THE MUSEUM OF MODERN ART

To: Migs Dudley cc Miss Ulrich Re:__Pug from Sdnador purchased
From: .Y, Disston by lincoln Kirstein

Thile in Scuador last sumuer, My, Kirstein ordered a rug made by the
from Mrs, Olgn Anhalzer-Fiech, le Incelea, Avenida Targui, @,
Quito, Jeuador, MNr. Kiratein made a down payment on the rug snd was to .
be notified when it was ready for shipment, lrs. Piech has written o
say that the rug is finished, that she swmite our wishes concerning its —
rshipment and the balance due.

The rug is 12 ¥ x 8' and w1l probably have to be sent hy oate
The person who will teke cave of the shipment is Mr. Lleyd Wulf, % American
Embagsy, (uito, Feuador. Till you be kind enough to write him concern=
ing the shipment, papers to be filled out, and so fortht

Migs Ulrich will talke care of the payment to be made to Mrs, Fisch,

Y,

‘

(5} \,\"‘1\)\ \..t'

¢ O\ N\

S

4
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THE MUSEUM OF MODERN ART

Date_ March 5, 1943

To: Miss Ulrich Re:_Fayment to Wrs. Olga Anhalger-

From: Y. Disston Msch on Mg

With yeference to Lincoln Kirstein's memorandum to you of December 30,
1942, "I s%il) owe", item 13

Mrs. Fisch writes that the rug ie finished, that she awaits our wishes concerning
the shipment of ths , and that the remaining balance due her is 2,100 sucres
(epproximately 51#’5.9“? Hapr address is: :

¥rs, Olga Anhalzer-Fisch
La Incaica

Avenida Tarqui, 9

Quito, Zcuador

Arrangements for shipping the rug can be made through:
dr, Lloyd Wulf

¢ American Thhassy
Quito, Tcuador
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La Incaica
Tarqui 9
Auito, Ecuador 10, 19143

Mr, Lincoln Edward Kirstein
Consultant on Latin American Art
Museum of Modern Art

11 W 53 Street

New York, N. Y.

Dear Mr, Kirstein,

I imagine that you =18 ver-{ busy after your returmn from your
South American trip and therefore I apply to you personally in the
matter of the rug. Mr, ILloyd Wulf has informed you that the rug
ﬁou ordered during your stay in Quito is ready since the end of
ovember,

The rug is 3.70 m x 2,55 m, i,e. 12 ft. x & £, end its price
is §/2,500 less your payment on account of S/U00 so that remains $2,100.

Please let me lmow your wishes concerning the shipment of the
rug and I should be obliged if you would send me the remaining sucres
2,100,

I am anxious to have this rug in the Museum of Modern Art, for
this will be a very great satisfaction for me, I hope that you will
also like this mg, because it is really a very zood work. Enclosed
I send you a little photo which shows you a part of the rmg.

I have got soms very typical and besutiful works of colored
fine straw (paja de toquilla), the so called Panama straw and please
tell me whether you would like to have some of them,

Did you see my friend Juanita Newcomb L33 West 21 St.? It would
be very nice of you if you would get in touch with her,

I hope to hear from you soon and with my best regards, I am

Sincerely yours,

0lga Anhalzer-Figch

Original sent to Miss Parish 6/25/43
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LATIN AMERIOAN COLONIAL AND FOLK ART IN THZ BROOKLYN MUSEUM

Yexico
Regional textiles, costumes and jewelry
Pottery! Talavera, Cuanajuato, Oaxaca, ete.
Lacquer, ineluding fine early Colonial tray
Silver stirrups and spurs
Keys and locks
Vasics
Wax figures
Glags of Mexiean manufacture
Loan collection of beadwork
Gourds

Pai;nttnl.ll miracle and other folk paintings
Costumes and textiles

Soutimost United States
Mmﬁmnurmmmmmwm
Religious paintings on wood (santos)

I-rppdntmonhnff-lohmow!meimpmn. probably Acoma
Hopduras, Micaragia, Sen Selvador, Costs Rica
WMmmthm
Sanseg
qudcolmofthommslndm
Fiber mesh bage
Small examples of woodcarving
Colombia

Osrasiics, brass stirmps, gourds; supplemented by loan specinens of
retablos, screen, and pesebri figires

L ¥
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—muador
Utavalo costume, Ricbamba ilmts, belts, etc.
Fainting from Qaito School

?-!!2:

Costunes! including a Curaca costume, prodably of the 16th century,
with gilver hat

Several fine tapoltriu of the 16th-17th centuriecs
Rbé showing evolution of style

Gon'it.. Jowslry of the Highland Indians

Rostival omaments of tinsel (briscada)

Suwr muls

le stone m

Mmfimrim.hrmmdublu. supplemented by loan collection
~of furniture

Leather covared chests -

ooden cups coversd with lacquer ornament (iceros)

‘Goloninl pottery

Carved and painted gourds

igtal and wodden stirrups ' .

Locks, bells, printing plates

Faintinge: mo;p:ih:t:g;:: E;mant::o?n wood for uu in Indian vﬂ.‘h-u
m-whhwwtanurtuluu-phlnflﬁm 17th
and 18th mfnu worimanshi;

m_‘ _ e LT

Fine collection of mantles, carrying cloths, Delts, ete.

Indien :uvar”jmlry

Voman's festival costume from la Pag

Fubber shoes
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Chile

Colonial pottery

Araucanian mantles, belts, bags and silver jewelry
Folk art from Talaganta

Colonial mate cup

Horsehair ormaments

Fuaso poncho, and felt hat

Costumes
Lace
Mate cups
Cowboy accessories
Carved powder horn
Colonial religious art from Cordova
Friars chairs with carved leather backs
Large lantern of leaded glass
Faraguay
Lace
Cowbay's dageer, quirt and belt
Figure of San lazaro
Brasil
Silver toothpick holders; candlesticks
West Indies, Porto Rico
Gourds and cocomat shells
Woman's embroidered shawl, Cuba
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LATIN-AMERICAN PAINTING: A COMPARATIVE SKETCH

by
Linecoln Kiratein
Consultant on Latin-American Art

The Museum of Modern Art: 1943
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CONTUENTS
FOREWORD,
INTRODUCTION: Provincial Basis and Conservative Traditiom.
BRAZIL: Colonial Nmpire! Sao FPaulo and Rio: Segall and Fortinari.
URUGUAY: J, M, Blanes, Blanes Viale, Pedro Figari and Torres-Garcia.
ARGENTINA: Port and Pampa, the Bffect of Paris _
CHILE: Conservatism and the Grupo Montparnasse. Siqueiros in Chillan,
PiiU: The Indigenista Movement: Conscious and Popular Art,
LL GRAN COLOMBIA: Heuador; Colombia and Venezuela Today.
MIEXICO: Nationaliem, Importsnt Walls; the Younger Generation,
CUBA: An Island Art.

PARAGUAY AND BOLIVIA: A Tote om Isolation,

Acknowledgements
Blographical data on artists mentioned.
Check 1ist of lLatin-American paintings in the Museum of Modern Art
and other North American collections.
Guide and chromology of Latin-American art agencies, miseums and
collections,
Bibliography of chief sources,
Index of proper names, places and pictures.
Bnd pepers: Maps of museums and collections in lLatin-America.
Nlustrations:
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For
The Coordinator of Inter-American Affairs
TWithout whose interest this book could not
have been begun, and for
Nelson
With the appreciation of the luseum of lodern
Art and the affection of the amthor,
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This brief sketch is an introduction to certain of the contemporary visual
arts in the larger latin-American Republics. Such an alleover study even on this
modest scale has not been undertaken before and is only attempted here, in wartime,
with commmnications difficult when not impossible, recklessly. Since architecture,
sculpture, the graphic arts and photography are barely mentioned, it ie forcedly a
modest venturs; since it attempte at least a surface correlation of painting through-
out our hemisphere it has a fairly smbitious program,

There are already rumerous histories and monographs covering Mexico 4m |
various periods; in time to come other countries will be dealt with in more complete
surveys ~ vast three-volume compendia, comparable to J. L. Faganos' El Arte de los
Argentinos, exhaustive monographs similar to those edited by Sr. Alejo Gonzales
Garano as catalogues for Los Amigos del Arte on Bade, Carlos Morel and Palliere,
Robert C. Smith's remarkable articles on the Fortugese-Brazilian Baroque and
Hineteenth Century Argentina, valuable essays such as Fugenio Ferreira Salas' recent
Development of Photography in Ohile, or Reul Maria Pereyra's brief history of
Peruvian painting, All these and many more are gratefully here used as sources
for the present sketch, . w AR Anga

Since most North Americans have seen little South American painting and
even not as much Mexican as they may sometimes imagine, a device will be employed
to provide practical orientation, Reproductions of works of similar epoch and
impulse are juxtaposed, Alejadehino to Bush, George Caleb Binghsm to Juan Manuel
Blanes, Maurice Prendergast to Pedro Figari, Moran to Velasco, Antonio Bemni to
D, A, Siqueiros, Horacio Butler to Charles Burohfield, for even when seen reproduced
without color they demonstrate a genuine affinity of vision. Throughout the three
centuries an extraordinarily clear pattern reveals itself. A contimuous pre=
dominantly conservative tradition of the rendering of nature, independent in every,
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yet in each parallel will be apparent since ths firet settlements.

Today, with the world shrunk by war, airplane and radio, an interpenetration
of creative influences is effecte’ without the time-lag of a hundred years ago.
The last five years has made the difference. The next. ten must be of capital im-
portance. Today, Buenos Aires possesses an artistic vitality almost as diverse
as Mexico City, not alone in guantity of production, but in quality of vision end
technique. Ten years ago, throughout South America, Paris was the chief source.
of imnovation. Increasingly today, it is, through the eyes of repatriated exiles,
homs soil,

Most of us realize lLatin America has a rich post-Conquest plastic tradition.
Many of us are familiar with the splendor of sacred architecture in Mexico, the
noble facades of Ouro Preto, the baroque delirium of Bahia, the stiff cham of the
Cuzeo school. But the Latin American Colonial, even in its most exotic flowering,
ﬁmtm-tturm.mnnmmwmm.hm—:m
Sometimes rationalized by pardonably enthusiastic antiquarians it finds itself
miwhﬂnmmmhmrmmtnnm#mmm
achievement. For example, throughout Letin America it is MW assuned that the
Colonial is the Golden Age, the nineteenth and twentieth centuries a decadence.
utummwmmnmmm.hmunmmmm
.m.mmmum.-m.m.nmmmmu--m
who have captured authentic and increasingly less fraguentary facete of life in
works which are certainly more pioneer than provincial. Today, South America is
mnmmmp:utumtorumhotth-mpnm-wm
neo~Colonial. ‘ﬂuoontwonulehoohotamm.umobm.m
video, at the Catholic University of Sentiago de Chile and in the University of . -
mmpmmawummnmtmnmm
planning, yet in design, material and decoration, chamcteristically and specific-
ally local,
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This is a sketch and only a first one at that - neither history, catalogue,

blography, nor guide. It is by no mesns inclusive. Living painters mentioned
are generally those who it is felt havs tried to assert their feeling for their
time or place; artists, who in fact have attempted to declare independence from
traditional Buropean expression - or who, on whatever base or roots, express what
they have lmown best by virtue of their birth or bringing-up. In some instances
others may be mentioned who, by intensity of their talent or accidental existence
within our hemisphere, have ignored their particular time or place and have,
nevertheless, created powerfully.

The author has not visited Paraguay, Bolivia, Venezuela or Central America,
except for Fanama; Cuba and Mexico only once; but all the other countries are imown
from two separate journeys, sggregating ambout a year in all, The work of a great
number of artists was seen, not in museums alone, since these are, by North American
standards somewhat few and far between, but in studios, libraries, schools and
private houses. Much was of genuine interest; if many names are not mentioned
it implies no absolute qualitative distinction, but merely reasserts the limi tations
of an initial sketeh. In the decade following the coming peace, Latin America
will be seen to have provided an absorbing and rewarding gallery of all the arts
in a continuous direction which is increasingly national and unconservative.

The illustrations, except for those few showing examples before 1900, are
chiefly chosen from examples now in the Museun of Hodern Art or other accessible
North American collections. Color is most important in any painting, and
photogrephy generally deceptive. Unfortunately, the present time is not propitious
for the kind of reproduction most of the paintings deserve. The Archive of
Higpanic Culture in the Library of Congress in Washington, the San Francisco Museum
nost artists, mentionsd or unmentioned, | vo 12 Sl
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PRELIMINARY DRAFT

Of a Plan for the Formation of

A Department of Latin American Art in

The Museum of Modern Art

The enormous interest in the plastic arts and music now to be observed
all over the Spanish and Portuguese speaking republics is at once the expression of
individual national traditions and of recent intensive stimalation from activities
undertaeken by the State Department of the United States of America and of the
Coordinator of Inter-American Affairs. While this latter activity has been only of
'oumparativaly short duration its effect has already been tremendously hen_._aijj..gi_,:a__l_,

Now however, it appears thatithis activity is, historically considered, only a first

step towards ultimate objectivess With the war, as the State Department has realized

and as Mr. Charles Thompson made clear in his remarks in opaning fl;e recent exchange
exhibition of Chileen art in Toledo, Ohio, the necessity for cul‘t‘.urgl activity has
inoreased, rather than decreased. But with the diffioult conditions in commanications
‘imposed by the world crisis, disorientation, basic confusions and even s_eriong_ we.ste
threatens which may negate, to en importent degree, much of the work so far brmimly
achieved.

While neither the Department of State nor the Coorcli.na._tnrt h_a_m ever
doubted the political influence of a broad cultural program, certain insul_&ted__ﬂpqsonl
and groups, under the genmeral blanket of the war effort, may question the urgency of
such a seemingly non-utilitarien effort in a world crisis. However, yiewed realistically,
Art,(that is--all menifestations of the oreative human impulse in the plastic arts,
music, literature, architecture, theatre or the film) is of prime importance in !..1.11-
taining the prestige of our government during the war and of enlarging and comsoli=

dating it with the peace,
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Tn Letin~Americen nations the plastic arts and music are almost the
only besis for exporteble prestige. Literature has comparatively, & smaller audience.
These plastic arts represent the face of a nation as much if not frequently more than
their diplomatic corps. Demonstrable works of art also represent locel prestige to ;
impress the visitor. The Ministries of Foreign Affairs will be wiversally found to -
have Chancellors who are patrons of arts however, as is general, their taste may be
questionable. The Ministries of Educetion or Publie Instruction, Public Works, and
the Cult generally pey token hommage to local schools of fine arts, archeological
museums, national archives and libraries, however disorgenized and superficial their
essential interest may bes The Departments of Press and Propagenda, in their divul=
gation of local prestige works by redio, film and tourist mapazines are frequently
more elastic than either the Chancellor or the Ministers of Education, as they a.fe
in a.otive local competition with these older and more rigid agencies, but their
achievements are rarely less eccidental. Anyone understending in detail so minuscule
e section of a piven national budget as that alloc ated to education, the fine arts
end public works, can reconstruct quite socurately the essential psychological
security, spiritual atmosphere and political orientation of that nation.

Heretofore no general long-term plan has been considered a.ffoutiﬁg
the future of the fine arts in Latin America, since there has been really tim; only

%

for experimentation and since the United States fortunately to date, has no academic,

]

rigid or officiel central department of Fine Arts under & Minister of Education.

Activity has been wide spread and the information received, voluminous. With much

tadl s

past experience assimilated a simple, workable plen may be proposed, coordinating

and utilizing ell previous efforts with the continuous energies of existing agencies.

S AT

Tt has been proposed thaet The luseum of Modern Art establish a

Department of Latin American Art to encompass some, if not indeed a large pox-ﬁ:i.on,

of this worke. The prestige of the lluseunm, due to its long established central organi=-

gation, its famous new building, permanent collection, changing and travelling
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exhibitions, its unique Film Library with meny trevelling progrems, its departments
of Lroi)itectura, Industrial Design, Dence Archives, and its present War Artists

Program is umiversally knowm end respected, even in remote sections of Latin Ameriea,

due in greet part to the extensive eirculetion of its comprehensive illustrated books

and catelogues documenting its sctivities, and also o the provocative and axtreﬁuly
successful group exhibition of Worth American Art accompenied by its representatives
all over these republics in 1941,

While the Museum of Modern Art is not in any way an official agency of
our government it has frequently enjoyed the confidence of the State Department and
of the Coordinetor's offices If any official governmemtal agency existed it would be
less apparently innocent, elastic and powerful then a private agency such as this
Museume It is 2 fact, for ma ny observable reasons, that in Latin America, there is
e widespread populer suspicion of all officiel agencies, including Foreign Offi_cas and
Embassies, due in great measure, to the corruption and rigidity of native examples.
Hence the Museum of HModern Art is in a unique and irreplaceable position of political
and professional purity to effect a broad cultural progrem.

Just as the Department of Latin American Art would be at all times under
the supervision of the Division of Cultural Relations of the State Depariment, while
maintaining its aspect of private sgency, so would it nevertheless establish or maintain
contact with local official agencies in Latin America, to expedite a tactful inter-
change, while at the same time keeping its essential alliance with progressive
independent groups and individuals who are the real future of each na‘tio_n's exporteble
oulture and whose work continues in spite of shifting governmments or ministries.

The basis for this incomplste proposal comes from experience and obser=
vetion in South and Central America on two trips, & year apart, of nearly six months*
duration each, inspecting not only capital cities but also the provinces and the

interior. However, the only country visited in Central America was Mexicos
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In Venezuela, the plastic art program is undertaken by a cultural mission from

Chiles~-(The Faculty of Fine Arts of the University of Semtiago: see next page).

Paraguay is in a speciel and desperate situstion, and Bolivia will be reported on
shortly by Mrs. Nine Collier, formerly of the Coordinator's 0ffice, now in La Paz.
Mr. Alfred H. Barr, Director of the Museum of Modern Art, made a careful survey of

Cuba end Mexico himself, in the summer of 1942,
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ULTIMATE OBJECTIVES

'

The stimulation of local talents which are now either weakly supported or non=

existent in the field of all the plastic arts, £ilms and music which may hawve
independent aesthetic excellence wherever showm or heard, transcending local or
purely political considerations, and which, when observed widely abroad, may
enhance the prestige of the local countriee towards a greater feeling of national

pride and spiritual security.

The widespread exchange of local artists and works of art towards a more real
comprehension and affection, transcending of ficial honors end momentary political
exigencies, while at the same time serving as the ace of what is best in a
nation. Such artists as Sibelius, Paderewski, Lin Yuteng, Pablo Neruda, Alexis
Leger, William Butler Yeats and Gebriella I stral have represented the noblest
of their countries! culture in the field of foreign releations. Attachment of
the most gifted Letin-Americen srtists of the present and future to the interests
of the United States may later serve our Secretaries of State better than is

now apparent, while purely intimate unofficial cultural connections with the
orgenizations of official local ministries has, in the past, frequently provided

our foreign service with valuable gratuitous informationa

The enhancement of the spirituel prestige of the United States of America on an
absolute basis as a permanent focus to replace the split or fallen prestige of
England, France, Spain, Ttaly end CGermeny in localities when representatives

end works of these nations have been entrenched for generations.

The increased respect of Latin-Americen nations for each othert's culture, towards

a dimmition of neighboring suspicion, contempt and ignorances While Mexiocan art

has prestige in Chile end to a lesser degree in Peru, it is unknown in Brazile

Brazilien music and peinting are unlmown in Buenos Aires or Mexico, and the arts
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of Chile are obscure to Argentine and Peru. There has been up to the present,

essentially little hemispheric cultwael solidarity, except through individuals er . .

eaccidental interchanges
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THE PERMANENT COLLRCTION OF LATIN=-AMPRICAN ART

IN THE MUSEUM OF MODERN ART

The Coordinetor of Inter-American Affairs, in his capacity as a private
citizen, a foundeér and former Presideént of the Museum, patron of art, placed funds at
the disposition of the Museum of Modern Art in February 1942, for the purchase of
works of art by contemporary Latin-American painters. lr. Stephen Clark, Chairman
of the Béard of this Museum, assigned the funds entrusted +to Alfred H. Barr,
Director of the Museum and of its permanent collection, for Mexico end Cube, and
to Lincoln Kirstein for purchases in Brazil, Uruguay, Argentina, Chile, Peru,
Ecuador and Colombia.

“In “the permanent collection of the Museun already existed representative
works by painters, sculptors and grephic artists from Mexico, Brazil, Cuba, Chile,
Bouador ‘and Argenmtina. By October first, 1942, the Museum will contain the finest |
collection of Latin Americen contemporary peinting, graphies and popular art in the
world, ineluiing these very countries of origin.

Besides these paintings, graphic works end sculpture, the Museum will
also contain a large reference library covering maseums, libraries and public instruce

tion in the Republics, a complete historical and photographic documentation of all

artists i:aclﬁded, a start for an important collection of folk or popular art, as well

as a photographic archive of architectures

The Museum hes in 1942, in conjunction with the American Institute of
Architects, sponsored a brilliant photographic record of colonial and contemporary
architecture known as "Brazil Builds", undertaken by the architects Philip Goodwin
and George Kidder=Smith.

The Museum, in preparing a catalogue of this collectlon (spring 1943)
would publish the first broad view of contemporary Latin-imericen plastic art seen

as a whole.
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Broadly speeking, Letin-Americen countries do not care to show most foreign
arte. Having little native work of their own with which to risk competition
with imported products they feel inferior in the face of much of our own and
even ‘the most advenced international work. They have frequently translated
this inferiority into active dislike. The locel instruction and Academies
of Fine Arts are gensrally (except for Argentina and Mexieo) -retardati;vga.
reactionary, disoriented end essentially Anti-Us 5. Their influence has

been naturally destructive. Already two possible generations of young talents

(since 1918) have been the largest population plowed unders: Groups.are seldom

in a position to receive instruction or %o develop .t_heil! very freguent consider-
gble giftse The aim of the present program in gemeral is te_afimlate without
obvious interference, a genuine pational direction, end in particular the

salvage of the fading tradition of popular arts and crafts. (See separate reports)
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ORGANIZATION OF THE DEPARTM@NT IN THE UNITED STATES OF AMERICA

CENTRAL STEERING COMMITTEE

For the Department of State: Charles Thomson, Chief, Cultural Division

For the Coordinator's Office: Edward H. Robbins, Assistant Coordinator

For the Museum of Modern Art: Lincoln Kirstein

For the Pan-American Union: Charles Seeger, Director, Inter-American
Masic Institute

ACTIVE ADVISORY COMMITTEE

For the Pan-imerican Union: CGustavo Duran, Secretary, Inter-American
lMusic Institute

For the Library of Congress: Dr. Lewis Hanke, Director, Hispanic Foundation

For the Department of Interior: Indian Affairer Rene d'Harmoncourt

For the Rockefeller Foundation: Dr. William Berrien, Humenities

For the Guggenheim Foundation: Dr. Henry Allen Moe, Director

For the National Gallery: John Walker III, Curator of Paintings

For the Metropolitan Museum of Art: Dr. Epaneis Henry Taylor, Director

THE MUSEUM OF MODERN ART

Stephen Clark, Chairman of the Boerd

Alfred H. Barr, Director: Permanent Collection

John A. Abbott, Executive Director

Monroe Wheeler, Director of Exhibitions and Publications
Elodie Courder, Director of Traveling Exhibitions

Lincoln Kirstein, Director of Department of Latin American Art
Luis Zulueta, Assistent to this Department

Frances Hawkins, Secretary of The Museum of Modern Art
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ORGANIZATION OF THE DEPARTMENT IN LATIN AMERICA  (incomplete)

In each country verying locel conditions obteine There has 'bom em.
attempt here to make an adaptation to every socisl end geographical s
difference. The chief idea that must be stressed in the begimning is

the permanence of the interest here initiated. This is in no way (as

will be universally locally feared) an emsrgency measures (It is wmi=- .
versally realized, for example, that the State Department is & Eément :
agency, while the Coordinator's Office may not bes) The success of
English, Spanish, French and German propagenda has been due to':'n‘.s ancient
traeditional roots and the seriousness of its present plans for a future.

efe The recent extremely popular lectures of Sr. Aunos on Hispanidad

PR
~

corresponding membership of the Academia Perusnma de la Lengue in Lima

(Fascist Orientation) in the Cursos Catolicos of Buemos Aires;. the ... ..

with the Academia Real in Madrids The fact that an Instituto-Cultural
Chileno Britanico takes a ten year lease on its ﬁmmises, and the activities
of the British Council (Sir Eugen Millington Drake's ammual lecture tours),
etice | Inter-Amerieas Boaresdn
In every case except two (Ecuador and Peru) it ﬁw be observed ..
that persons representing the Museum of Modern Art for local nationals
are not practicing artists, are not connected in any way with ‘g‘;'v"a'rmt
agencies or local museums, and who, of independent means, are either umi-
versally respected or efficiently anonymous, and who hence can be
reasonably sure to permsnently survive shifting political aihuti.c?m “or

chenging ministerial administrations.
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BRAZIL

Rio de Janeiros Brazil

the Us.

Sao Paulo: Brazil

ARGENTINA

Buenos Aires:

URUGUAY

Montevideo:

the Us Se

CHILE

Santiago:

the Us Se

Jorge de Castre, photographer

Lotte de lMacedo Somares, art patronms.
well kmown to the lMuseum

Carlos Guinte Filho, the Quin‘t‘.‘
heir, art patron ;

Joseph Piazze, Us Se. Embassy,
Cultural Relations

sergio Milliet, art oritie, historian
Dr. Rubens Borba de Morses, Muniecipal
Librarian of Sao Paulo

Arthur P. Krug, Secretary
UsSe Chamber of Commerce

Ricardo de Bary Tornquist, Cormell '42
Tornquist heir, architect

Eduardo Sacriste, architects studied
with Frank Lloyd \'I'righ'l; in Ue s.,
18 months

James Me Bm’g Te Se m L &
Gultural Relations - .,

Alvaro Araujo, Inter-Americen Bureau
of Information

Herrere Maclean, architect; historian
The Figari executor thesr

Charles Page, U. S. Embassy, =
Cultural Relations

Bugenio Perreira Salas, Imstituto
Cultural Chileno = EEUU
Gregerio Gasman,
Editor: Orgenizer FORMA

Dr. Leonard Kimnaird, U. S. Embassy,
Cultural Relations

Stanton Catlin, for the Museum of
Modern Art, at the University
of Chile (Semtiago)
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Dr. Luis Velcarcel, Director,
Archeological Museum

Dr. Alberto Arce Parrd, Director:
Census of 1940

Jose Sebogal, Painter
Director ‘'of School of Fime Arts

Jose lMaria Quimper, Cesa Panagra=
Grace: Publicity Director

Kermeth Wasson, Us S. Vice=Consul,
7 yrse in Lima (knows all the
artists well) '

Eeuedor Juan Gorel, U. S. Vice=Consul
(10 yrse in Quito)
Osweldo Guayasamin, best local
artist
the Ue §o Drs Fo Je Colligen, Cultural
Relations, U. S. Embassy

Beuador Srte. Pacifiea Yoaza, only local
' art gellery
Jose Payese Miller, enthusiastic patron,
University of Michigan, '41 ;

Lloyd Wulf, U. S. As, artist on
scholarship for two years in

Ecuador
| VPRS- _ ¥

Te, AR
Similer contacts may be made in Colombia, Venezuele, Mexico and all other

countries. In each case, as may be observed above, the U. S. Embassies

would have setive representatives. Lincoln Kirstein has spoken personally

o0 211 Cultural Relations officers named above; all have signified their
enthusiastic readiness to accept responsibility and help the projeet in

all possible ways.
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PROGRAM FOR THE FIRST YEAR 1943-44

The program envisages a budget of $500,000 for three years, covering
twenby republics. (The present lack of prestige, for example,’ of the present
British effort in Argentina, Chile and Peru comes from their inability or tﬁuilfﬂng-
ness to spend money as the Germans hAve.) Very little can be Accomplished in less
than three years' time or for less money. Due to the difficulty of receiving = '
priorities, the connection by meens of books, pamphlets and catalogues or a?ay large-

scale mailings will be delayed when not absolutely impossible. ' For this ‘raasf?'n.

monthly éontact (st least) may be established by single copy eir-mail bulletins to

ell centers which may be mimeographed locally.

In the future, membership in the Museum of Nodern Art entitling members
'to the privileges of receiving free books and reproductions, attendance on openings,
special tours, etc., may be envisaged. At the present, for the first year, the
progrem involves orgenization and fulfilling the most urgent needs for the immediate
consolidation and orientation of existing elements. -

The present i:udget does not include any pawaﬁt..(;f‘fs_aliarie.d £o"Loonl
national representatives. All will serve volunterily but certain organizetional
and local expenses (inmcluding travel inside countries) as well as postege, shipping,

etos, mst be mete
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PROJECTS FOR 1943=-44

BRAZIL

Stimulation of local individual artists of great talent, recently (1957-42)
obsoured by the unigue renown and official influence of Candido Portinari, by provid="
ing them with painting materisis (paints, brushes, oil, varnish, panels) and by small
direct commissions Sending a considerable bulk of reproductions of masters of classic
and recent art (Metropolitan Museum, :uuseum of Modern Art and Netiomal Gallery repro-
ductions, etcs) o Excellisimo.Senhor Gustavo Capanemsa, Minister of Education, for
distribution outside of Rio de Janiero's extremely retvardative Sehool of Fine Arts *
(Dswaldo Texeirs, Directorssin:secondary.schoolesands inirarsl aistriets, partisular- "
ly Bello Horizonte, Recife, Bahia, Belem, Porto Aelegre, Sao Paolo, Santos and Santa
Caterina.

Artists to be aided: Veija Guignard, Edith Behring, H.ei’cor Praserul
. (Rio)

Retalo Gonealves, Lucci Citti Ferreira,
Paolo Rossi Osir (San Paolo)

g

Investigation of musiecal folk-lore and dances by Dr. liicanor Hiranda.
Director of Physical Education, Municipality of Sao Paoclo.

tos to

Uxuguay
Aia to the Gallery of Contemporary Art to be opened in October within the

fabric of ‘the American Library in Montewvideo (Dr. Arthur E. Gropp, Director) inm
order that they may purchase modestly from local artists, many of whom are talented,
all of whom are extremely poor, few of whom have any painting materials whatever,

Sending to Montevideo one American tescher for two years, to establish in the

library & taler libre for the Rnstrucvion of the many interested persons. _ Aid to

Agosto and Horacio Torres Garela (brothers; sona of old Josquin Torres Gareia, _
most distinguished living Uruguayan artist.) The boys are extremely gifted; 1:319
whole family desperately poore.
ARGENTINA

Support without direct finanelal aid to a new gallery of independent
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artists fighting against the only other existing local organization, Los Anigos'r_d_el
Arte, which is openly pro-Vichy and covertly pro-Axis (Director Mme. Elizal&‘e; :i:_onsur:
Senador Santamarina, Chairman of faseist Comision Cultural.) The boys direeting the
gallery, Eduardo Sacriste and Ricardo de Bary Tornquist, are both architeﬁts. ; S:;wricte
was in the U.S. eighteen months, worked with Frank Lloyd Viright, is a 1ibe.re.1,. though
ardent Catholio, of good family. de Bary is a Cornell graduate (42) —- one of the
potentially richest men in Argentina, Direct aid to Demetrie Urruchua, one of the

best artiat; in Latin America, a very poor man who has been parénou’aed for his violent
anti-ixis and pro-Democratic views and work. Aid to Lino Spilimbugo, one .of the best

painters in Argentina, whose racent collapse from official neglect is noﬁ irrmdhbfh

“¢7" 'Aid ‘to the review FORMA, the only independent organ of cultural opinion or
expression existent in Chile; which has for the last five years been pa;!a}&scsl__by
extremely tyrranical and inefficient manipulation of the Faculty of Fine Arts of %he
University of Chile (n;-t +the Catholic University of Seantiago which has an excellent
Arehitectural Schools) Formation of a double collection of folk arts and crafts,
one for the Museum of Modern: Art and one for presentation by the United States %o
the Republic of Chile: mo such collection exists. The only healthy contemporary..

art in Chile is its popular folk arts

i
PERU
———

Ny logi=
The formetion of a double collection of folk art (see above: Chile.) ¥

Peru is as riech in folk art (popular handicrafts made todaz) as Mexico or Guatemala,

No collection now exists, and the work is disappearing and deteriorating for ne'g:l.eet
while the Inca dnd the Colonial epochs are lavishly worked over, ceaselessly restor=-
gd and investipgated. The Inca, not the mixed Cholo, has no living couneotions

with the country snd the exaggeration of the (comparatively) debased Colonial . »

s Bantling
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(ef+ Mexico) serves gemerally to reinforee the cultural prestige of the already ™
fanatically reaetionary pro-Falange, pro-Hispanided, Anti-U.S. small but powerful
upper elass, Srut e

Note on popular art: If the present war is a people's war, and if the

coming peace is to be a people's peace, &s indicated by the Assistant Secretary of =
State, there will come a change towards a more popular representational gowrnmnlr‘
in all Latin=-Ameriean countries. These popular movements will be in desperate need:
of prestige. The people (mestizo or cholo) so.far, have produced as'a mass) only
their popular art. This art is usually beautiful, in Peru fanvastically rioch. Tt
is officially dgnorsd end frequently discouraged by either Church or State (Ecuador)s
In Peru, it is correctly understood as a demooratic expression, hence feared as a
cholo manifestation. Fine collections exist privately (Jose Sabogal;.Allcia”.
Bustamente, Julia Codésido, etcs ).

Sabogal, who has been persecuted for his 'indigenista' (faintly pro-Apra)
ideas, will undertake a double ‘collection for the Museum and for his country. The
Peruvian government, once the collection has been made, received p:r-sst‘igg in the

ortar

UeSe, Will be delighted to house it. = &n Shie

(See separate letter from Sabogal)

Direct aid %o young painters in Arequipa, Puno, Cuzco, Lima and Cajamarca,

who have neither materials or insturection. :

Intensive photographic documentation of loeal popular arts and custons,

reput e

by Pierre Venger undertaken jointly with Dr. Luis Valcarel, director of the A;'ghgoj,o;g-

cal Museum in Lima.
Investigation of dances (music) undertaken by Carlos Sauchez Malaga and :
L re

Roberto Carpio, =- composers of cholo birth and interest,.

EGUADOR Al
Aid to the gallery recently established in the Ameriecan Institube by ow "

Embassy in Quito. Purchase of materials for painting, reproductions and the sending
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of travelling small shows of graphic arts to Ecuador., This Republic is unbelievably
poor, Quito has little connection with Guayaquil or Cuenca physically or culturally.
The native popular art tredition, once magnificent, has been allowed to de‘l_:eriorato
into almost nothing. .
Direet aid to Oswaldo Guayasamin, one of the finest painters on the conti=
nent. Only 23, married and with a child, he suffers from official disapproval dus
to his birth (more than half Indian) and to his subjects (tragic cholo)s This boy,
unique for his country, has incredible energy, paints non-stop, is modest aﬁd wry
adaptable., He will be the national artist (and hence a political figure) i.n 1_15.0
country before he is 30. _ _
Photographic documentation of existing popular srts by Bodo Wuth .
Further projects will be submitted on Central America, Cubs, He:;ipo,
Colombia and Venszuela, Bolivia and Paraguay.

Investigation of musical folk-lore and dances by Juan Gorrellsy

NOTE ON THE MUSIC PROGRAM:

The music program is no less importeant and in many ways is more importanmt

than the program for plastic arts. The liuseum of Modern Art is & pioneer in this
field. During its great exhibition of "rwenty Centuries of Mexican Art,"™ held in

1939, the distinguished Mexican conductor and composer, Carlos Chavez, organized

a program of musie, pre-columbian, colonial, republican and contempo_ru.ry, for a
concert, inecluding native instrumentalists, which was repeated 25 times, was repeat=
edly broadecast and was issued in a phenomenally successful Columbia Record album

which has so far sold over 20,000 copies.

In 1939, on the occasion of the representation of Brazil in the New I_grk
' "
World's Fair, the Government of Brazil participated finanoially with the Museum in

a series of similar projects which were also broadeast, recorded and so;d wells

In 1942 Carlos Chavez was request by the Coordinator of Inter=American
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Affairs to make a report on the possibility of a broed progrem for musie at the

Museum of Modern Art. This report in considerable detail was presented to the

Museum in April, 1942, The was has necessitated vital changes in this program.

Lincoln Kirstein will speak to Chavez in Mexico in September, 1942, for e& possible

readaptation of this plane

The Pan-Ameriean Music insvitute, Charles Seeger, Director; the Music
Division of the Coordinator's Office, Gustavo Duran, Executive Secretary; the Music
Division of the Library of Congress, Dr. Charles Spivacke, Director, have carried on
extremely important activities in this field, During his recent trip to Latin=-
America Lincoln Kirstein made detailed investigations on three subjects proposed
informally by Mr. Duran:

1. New composers or compositions of merit with possible publica=-
tion interest.

2+ The possibility of replacing the Casa Ricordi, the black-listed
Italian monopoly of music divulgation in Latin-America, by a
hemisphere house.
The possibility of an Inter-imerican folk lore conference and
magazine (see note on popular art above), which ties in with
the lfuseum's program of popular art,
Due to the radio, music even more than the plastic arts (literature is
a very special ca.se} or the film is a vastly influential cultural medium. South
America is Imown to most North Americans by the forms of samba, conge, tango, eto.,
than by any other symbol. In popular ert, the dance and music are inseparable
from the plastic arts.
The MuSeum is in & position to stimulete new activity in hitherto re=
latively unexplored fields. The west coast of South America has barely been touch=
od as a source of exploitable popular music. In Chile, Peru, particularly Ecuador,

Colombia and Central Americs, a considerable possibility waits.

The excellent accoustics of the auditorium of the Museum of Modern Art,
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its previous history in relstion to broadeasmting end recording Lakin-American music

with the attendant prestige and contacts makes it an ideal Pdous for an activity to

be shared with the already highly organized services of the Pan-Americen Union, the
Library of Congress end the New York Public Library (Carleton Smith, Director of

Musie Division)s
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BUDGET FOR THREE YEARS: 1943-46 Inclusive

1943-44 $125,000,00
1944-45 175,000,00
1045-46 200,000,00
Total Initial Programos.ssssss3600,000000

BUDGET, FOR. 1945-44

For the Department of Latin American Art a%t the Museum of Modern
t: orgenization, running expenses, for 20 republics:

Director $ 6,500.00

Assistant 2,500.00

0ffice - Fostage 1,000.00

Air Makil - Cable 4,000400

o+ Air BExpress, books,materisls, etce. 2,500,400
s Bulletin in Spenish, Portuguese,

, samonthly: publications; post cards 65000600

o1 Mats for local reproduction . 2,000.00

» .

For expenses imcurred in local projects: 1843-44 Frogram of Plastic
Arts: (EE

Brazil (Rio de Jeniero;

Sao Paolo) $§ 7,000.00
Uruguay 4,500,00
Argentina 5,000,000
Chile 6.000000
Peru 7,500,000
Ecuador 4,500.00
Colorbia 3,500400
Mexieo 4,500,00
Central America 2,500,00
Cuba 1,500,00
Boli‘via 2,000.00
Paraguay 1,000,00
Venezuelsa 2,000.,00
The Antilles 4,0004,00

» L]
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For the Music Division of the Department of Latin-American Art:

Director $85000,00
Assistant for Radio 2,500,00
Performance of Works 10,000,00
Recordings 6,000.,00
Publication of Works 4,500.00

Local Projects 8,000.00
¥39,000,00

Locel Projects $56,500.00
Cost plus:shipping,

Insurance, rise of all

present expenses 5,000,00
Music Program 39,000,00
Organization 25,500.,00

TOTALeccsssesnsnssasansssaadl25,000,00
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21 de Abril de 1943

Muy distinguido sefior:

Tengo el gusto de escribirle en nombre de Mr.
Lincoln Kirstein quien estf zctualmente en el Ejéreito
y de darle las gracias por el amable envio del Volumen II
del "Anuaric de la Sociedad Folkldrica de México que ha
de ser una valiosa aportacién para nuestros archivos y
para los lectores que visitan nuestra biblioteca.

Estoy seguro de que Mr. Kirstein agradecerd
profundamente su envio.

Puede usted estar seguro de que aprovecho con
mucho gusto esta ocasidén para ofrecerme de usted S.8.

Secretaria de Mr. Kirstein

Sr. Dr. D. Luiz Da Camara Cascudo
Socledad Folkldrica de México
Heroes 201, Depto, 22

México, D. F.
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TO BE TRANSIATED INTO SPANISH

April 21, 1di3

Dear Dr, Da Camara Casc

I am writi 0 Yyou
who is now in the Army, fo ur great kindress in sending him
the copy of the ' rio de la Sociedad Folklorica de Mexico!,
Vol. II. 'This vol will meke a very valuable addition to
our archives and will be extensively used in our Library.

Mr, Kirstein, I lmow, will be delizhted to hear of your
generous thought, =te., ete.,

Sincerely yours,

Secratary to Mr, Kirstein

Sr. Dr, D, Iniz Da Cemara Cascudo
Sociedad Follklorica de Mexico
Heroes 201, Depto. 22

Mexico, D. F,

@/Q)..mﬁ,cﬁ (2 %{,) Awis M QJL.,WV
dguHuL{ Ruaer A e Quakr O QMM[

o (poliickre o
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made off’ with the books from the Dance Arohlvese

The librarlen, however, would not be responsible for the material
in the Dance Arohives, i.e,, the books and objects are not to be
catalogued under the Librery system, and in lr,. Edison's absence,
those who wish to use the Dance Archives will be admitted to the
stacks without the librarien’s essuming any responsibility for how
the Dsnoe Archives material is handled,

The schedule of librarians' hours will be worked out later,

fike ther or not Mre, Hdison is roguired %o £i11 in in the Libeary .
proper will be detemined by whether or not the Library will cone

tinug .to be kept open on funday. o

Mre Tdison, and not Mre Karpel, will be respongible for maldng the
Anmaal Report (or any other required reports on the Dance Arehives),

The genoral declsion of the meeting was summed up in your gtatement that the
relationshly beobween the Library and the Danoce Archives should be a purely
prageatioal onee
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DANCE ACH

THE MUSEUM OF MODERN ART

Mre Karpel Date November 1" 1942

Mr. Edison
Mre Kirstein ;

To: Mry darr

oot

From; Else Hewklus

Here for reforcnce are notes of the meeting held in your office yestordsy
af'ternoon avout the Denoe Archivease The following deoinions wers medes

le The lence irchives, lor organizaticnal purposss, smae o be ocobe
gidered a part of the Library, 1.e., 1t would be open when the
Librery was opes and in the sbsence of Mre Zdison, the librarian
in charge would exercige reasonable caution to see that no one
made off with the booke from the Dance Arohlvess

The lilrarlan, however, would not be responsible for the material
in the Dmnoe Arohives, i.e., the books and objects are not to be
catalogued under the Librery syetem, and in ¥r, Hdison's absence,
those who wish to use the Dance Archives will be admitted to the
stacks without the librarien's assuwing eny responsibility Cor how
the Danoce Archives meaterial is handled,

The sohedule of librariang' hours will be worked out later,
fhether or not Mre Edison is reguired o .f£ill in in the Library
proper will be determined by whether or not the Librery will cone
tinug . to be kept open on Sunday. ;

de Hre ‘dlson, and not Mr, Earpel, will be responsible for ng the
el Report (or any other required reporte on the Dence vee).

The genoral declsion of the meeting was summed up in your statement that the
relationshlp between the Library end the Danoe Archives should be a purely
pragaatioal once
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Dear Lincoln,

The following are some of the more imnortant cuestions
and unresolved situations which have badly obscured the inter-
relationships of the Dance Archives, the library, and the
museum proper; 2nd have hampered the actual funetioning of the
first two. If with your help we could arrive at some definite
adjustments of these points, it would free Dance Archives for
important activities which for too long it has had to neglect.
It would also clarify for the library its needs in regard to

personel as wellas its sphere of management and scope of material.
1) Are the books held by the DA the property of the maseum?

2)Must exhibitions,office supplies, binding and purchase of
books, ete. all be paid for out of the DA purchase fund of £500.002
- What of books and materials for DA bought out of museum funds?

What is their disposition in case DA coll. ds removed?

3) Dance Archivist cannot carry out work of DA and at the same

time adhere tothe npcess9ry regularity of the libra;y schedule.
(;u‘.ku-“‘\:r; J*'“' o A g, et Loea \(lr‘ }I"[ (' Hj“\ ..Edr—\a\{ E.op—- 1 00
o Jaaan S 2

rmumaglhig Lhaany sl Soodsdaa Sekt
4) Miss Ulribh has promised extra-budgetary support for new

shelving, painting and blackout curtains. This has been 0Ked on

the assumption that DA is museum property.
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5) The suggestions of Mr. Karpel for DA, i.e. the classifi-
cation of booksand the making of a catelogue for them zs well
as for the slides, these should of course be done so that

it will be easier for the public to use the DAllibrary, but I
cannot start work on these praéjects at present. And further-
more Mr. Karpel does not feel that he could devote time to

it unless DA is the property of the museum.
Summery: Under the present set-up DA can grow and function

best only if it is independent, for the time being , of
the library. And this yhgeens m2.,

- SalkaE

~refueks ki\ 7

<_3‘)’ \ (\(F\i \ \{A (\ A

ek,

!

|
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|

Danr Misa 4'Ancona,

In reply to your
Yiretein, I an writing o tell you that!he haw been
ih the Amw for geveral weeks. If you cara to send

Mm a letter about tho matter of which you speak, 1

atiall be zlad to forwmard it to him.

Thank vou Pfor your kindrefis in writing.

Sincerely yours,

Secratéry to Me, Kirstein

Miss Lola &'Ancona-Giorgl
Box 12

Sloatshurg, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:
G

Collection:
The Museum of Modern Art Archives, NY Kirstein

11 194
A .
: CALcocciecan

(“ead et B e e O
A veire .LLL&-D\-'Q’i;Q 4/L4 ' ODM

ovs. - otassnanten | opecn bl
pafese s @ - e dle Hoia - GO, iehteiy
e cedln e S gis dos - taepin
Reoabarts B AR e cn s il
o D &M foecn e

bk ben i eae

¢ q RO A 4——0' (.«&z'{—ﬁ_'«: QL A

g -

/) ) r

..L_p___...ﬁ_(m Aot tely '%/A_Q VO
P Qwe s O A he




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Kirstein I.C

The Museum of Modern Art Archives, NY

A e

e S e oS e A
) ; '.- |

\

)

l)%-mtl

_L f,-Q_L;{_,/QL/t_/ ([ 8 - :

TC/L] " J Qo A J I—M_)\_;a’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Kirstein I.C

The Museum of Modern Art Archives, NY

ec. lr. Wheeler v
Miss Disston\

April 5, 1948

haar Migs Daviss:

Mr, Kirgtein ig in the Army, but I have been able to consult
hh about the question of the Figari paintings, Ve hoth feel that it
nuld be unwise to have them sent to this. country during Hio war because
o'f the obvious risks involved. I would like to make sluu‘-, however,

hgr ~that, our Museun would like to have mfmmmwu
A-f. Glubiﬁuh-reuﬂ:g United States aftertquﬁﬁomﬁc‘wm
: m;.tve this message to the members afliM"t tqily iﬁém own
TN phetsvesd

 Incidentally - though I suppose tais should not be. ejﬁif’- -
~ Mrs Kizstein reoeived o letter fron Semore Naria Figard de Regidor,
b mposing to send amral Figaris independently, I am writing her asking

aw,nm send the paintings. I eaclose & cozy for your files,

LY T

pisd o '. Thank you for your troublo in act:u; as htarudim

(

L
e

Sim.rd.)",-

Alfred H, Barr, Jr,
Miss Hilda C.C, Davis Director
. ¢fo American Lmbeosy
Montevideo, Uruguay

 AHBiljs
P.8. jlt would very much approciste heving any photegraphs of Figari's

¢ roworks whiech the family may be willing to send us.
n" d A

art, and shall look it over with one or two friends wio are more up

on the subject than I. 4 in hearing that David.is married,.to Bvie

intereste
Leexaggumm?grbgharaubouts] who danced with Jooss, and they are living
Sk ki Lltan 4 +Wo TOOmS & Htone's throw from the Uolon, Whers
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March 31, 1943

Dear ligs Davis,
e Thank you so mach for your exiremely kind letter of March
2 == 18th, which I was delighted to have. The information about the
&&E,zy\ Figarl situation wes very helpful and I am acting on it imediately,
LI shd worst of it is, I don't Mnow who belongs to which pletures,
A ] ;5 I have a very good 1list of all the things I saw, together with
their numbers and alphabetical notations, as arrenged by Sr, e 1
Herrera Maclean., I chose fifty pictures that I specifically wanted
for a potential show. As you remember, I worked thers about a
weeic every morning and I know just what I went, Peshaps it will
. b8 possible to do something about it.

%

Dr. Franklin, whom 1 don't imow oexcept by reputation and
writing, will unquestionably maice a fuss atout a Figari,” 1 s &
eel strongly that Herrera Maclean should do she catalogue if and "
when it is done, Franklin is a 2ood sort, Lut he is ‘rather, between
you and me, & superficial critic, and T think it important ‘that ~ "o
Figari should be represented in a dignified way the firet time that = '
it happens in Worth America, ; svu, W, Asbe

I am sending you under separate cover the catdlogue and history
that I wrote and you will see that I gave you mmall credit but it was
from my heart, T am sure the book will cause a lot of trouble because
I couldn't mention everybody, but it was what I actually thought quite
apart from any politieal considerations. ” >

Flease do let us keep in touch with each other. My wife wag
enchanted to hear about your cats; we dearly love them, ' I hope b0 °*
see the Fages in Washington. T am serving in the Engineering Corps
and am stationsd at Tort Belvoir, which is not far away, If you
see Mrs, Dawson, please give her my love and tell her that I remember

her kindness with the greatest satisfaction. > : : tian
My best to you and your family,
Sincerely,
A KR
iss Hilda Davis ' s ::_‘m
Anerican .inbagsy g vy
Montevideo, Uruguay b hivs, S

Dictated b Mr, Kirstein;
signed in his absence

/4

art, and shall 100k it over with one or two friends who are more up
’

on the subject than I. kg e 'Eﬂ.o
be interested in hearing that Dav 8 married,
Lcoica};'(;gmm?gr thereabouts) who danced with Jooss, and they are living

in utter bliss in two rooms a stone's throw from the Coldu, where
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AIR MAIL
February 16, 1943

Dear Mige Davis,

Thank you go much indeed for your chaming, informative and
enbirely complete latter, You wrote exactly what I wanted to kmow,
which I could find in no book, magazine or anywhere else., I went
out, to vhe Barradas' howse but the Senora wag not in and' I had the
dickens of a time seeing anything. I am most grateful for your help,

FPleage do let me know immediately as frankly as you dare what
is the possibility of getting some of the Pigaris for the Museum, I
spent, as you raemember, about five days with Herrera Maelean nnd I ex-
tracted fifty pictures out of all the thi in the storeroom that I-
would like for a one-man show. I begged Pedro, Jr., to keep the prices
down if he ever wanted to release them, They may have a gold mine on
their hands but they can kill thae zoose that lays most of the ezzs if
they start having exalted ideas of millionairve Americans. I don'$
even care sbout buying them until after the war, but it would be wonder-
ful to have them on extended loan here and it would inspire a good deal
of interest, and later on they could set their own prices. Mrs, BRobert
Wioods Bliss has very kindly presented two of her Figaris to the Museum,
One of them is quite good. This and one more picture in the Macy's
-collection and a further one in Houston, Texas, are the only ples
of his work, I think, in North America; at least, I can't find any of
them,  The Macy people are terribly hard to deal with. They have put
the pictures in storage; they are worried that something will happen to
them; and I can't take enything out without the written permission of
the artists, If Sr, Catelli would authorize me or my agent to move
these pictures, it would be a great help and I could kesp them here at
the lMuseum. Vho belongs to the Figari in the Macy collection, or is
it from the Museo de Bellas Artes?

Ag for Sr. Pareda and his films, I have forwarded the information
to the Curator of the Film Iibrary and you will doubtless hear from her,
As you know, they have an enomous collection of films. Their copy of
"Caligari" is quite good and they have had other copies taken from it,

but she will write you directly about the newsreels,

My wife also remembers you with great pleasure. She joins me
in hoping that your father is much better and that everything goes well
with you. I really think that of all the places I have traveled, Montevideo
was certainly the most chaming, If you ever want anything up here, please
let me lmow and I will send it to you, the war and priorities pemitting,

Yours ever sincerely,

:

Migs 2.1& Davig
American thq
tentdddoo. rugnay
art. and shall 100k it over with one or two friends wlo are more up
' \ ’ 4 4
on the subject than I. _ o e
hearing that David is marr ; to Evie
You may be interested in g:n“d b i b gt ool

reabouts) who . .
ﬁ“ﬁ:ﬁﬁﬁmbﬁ’:sufﬁ two rooms a stone's throw from the Coldn, where
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e¢/o American Imbassy, Montevideo, Uruguay,
February 5, 1943.

Dear Mr. Kirstein:

I must espologize for my delay in answering your letter and par-
Eicularly for the delay ;n obtaining the information you reguested.
My father entered the British Hospital for en operstion on December
18the end is still there, though we expect him home, full of beans,
tomorrow., That, added to the fact that we now work a six day week
of eight hours each at the Hubassy, has left me: no time-for anything,
since, when I get away from the office I have always had to-go' i
stralght to the Hospital. However, yesterday:I mansged to get round
to Seriora Barredas', whom I already knew, and who was most cooperative.
In faet, if, I had had a truck, I might easily have brought away gquite
& mass of stuff. She gave me the enclosed catalog of an exhibition
of ‘his work, with some biographical data whiech I've translated. for
yous. There would seem to be little to add for .your purpose. I'm
sure he led the kind of life that would make good copy, but Sefiora
Barradas is incapable of re-creating it. She told me that there are
pictures of his in the Museo de Arte Moderno (Madrid), Museo de Zara-
goza, Ayuntamiento de Siches (Catalufia), and in the Palacio Legisla-
tivo, the Musec de Bellas Artes, and the Musec de: Mercedes;(Uruguay).
These, in addition to many pictures in private collections in Europe,
Argentina, and Uruguay. The Buenos Aires Museo de Bellas Artes is
now diseussing the purchase of one of his pictures. He comes of a
family of artists, his father having been & painter, his sister Carmen
is a composer, and his brother, Antonio'de Ignacios' (he doesn't wish
to profit by his brother's name) a writer. He has an uncle who is
an orgenist in the States, but the family has lost touchrwith him. She
told me that there are two of his pictures at present in the States,
which were taken there together with 14 other pictures by Uruguayan
artists, including Figeri and Cuneo, for lMacy's, and which have all
data concerning tem pasted on the back of thercanvas. Incidentally,

I spoke to Sr. Catelli of the Museo de Bellas Artes, and he told me
that they are feeling somewhat anxious as to the present whereabouts
of these pietures, since they haven't heard anything from Macy's
regardling them, and the owners keep making inquiries at the Museo,
which is responsible for them. I wonder if you would mind finding
out something about them and aavising me, so thatvI 'can pass on the
information. While in Europe Barradas did quite a lotoof work
designing decors for the theater, and illustrating books., <A few I
saw yesterday I thought most attractive, Spanish translations of
"La Dama de las Camelias", "Ln el Fondo" (Ghorki), "Gaudeamus"
(Andreief) "Lorenzaccio" (De Musset) "La Estrella de Sevilla", and
"Museo de Beguinas" (Jorge Rodenbach), all of them from the Editorial
Estrella, Madrid. I have a book illustrated by him, "Tam Tam" by
ThmAs Borrés, Imprenta Iberocamericana, lMadrid, with decor ror ballet,
which is very charming. Another book, Teatro de Arte. "Eslava" by
Martinez Sierra, with sketches and drawings for various scenarios by
different artists, contains some very good work of his. The Barradas
family (widow, brother and sister) all live together and keep the
house - rather a bleak sort of a place, an "altos" just off 18 de
\Julio = as & kind of museum of his works, whieh is open.to the public
three days a week. I really like his stuff, He went through verious
phases, and some, to my mind, produced better pictures than.others.
He has some excellent water-color sketches of .dock-side life in Spain
end Frence, so far as [ remember. I haven't really seen his work for
about ten years. Seflora Barradas said thut they would like to sell
the two pletures in the States, es they can't very well bring them
back now, though one of them has & possible buyer here.  Incidentally
Sefiora Barradas told me that her mother-in-law always said that Barra-
das had commenced to draw at the age of three. . i o fin Lhe

T shall be very interested in reading your echapter on Uruguayan
art, and shall look it over with one or two friends who are more up
on the subject than I. i ki,

You mgy be interested in hearing that David is married, to ELvie
Leckstrom (or thereabouts) who danced with Jooss, and they are living
in utter bliss in two rooms & stone's throw from the Coldén, where
David stili dances. Angelo Rovira, another Jooss, was,.over here at
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the beginning of the year, on Lis way to England to join his wife
Maya, who was agein with Jooss, who is evidently reorganizing his
group in Cambridge under some kind of official auspices. Angelo
was on an English cargo-boat, and the only passenger. He must have
proved a liberal education to the crew.

This is the translation of the notes on;the ,enclosed catalog:
RAFAEL BARRADAS - Born in llontevideo, January 4, 1890, son of the
Spanish painter Antonio Pérez Barradas (deceased) and of Doiia Santos
Gimemez de Pérez Barradas. (Married Pilar Léinez de Pérez Barradas
of Spanish nationslity in Spain. Departed for Europe in 1913. Lived
in Milédn, Switzerland, Paris, Bordeaux, Biarritz, San Juan de Luz,
Barcelona and Madrid.  Held regular annual,exhibitions of his pic-
tures,, which were the subject of articles by theicritics José FEran-
cés, Juan-de la kncina, Franeisco alcéntara, Kugenioc D'Ors, Manuel
AbrilycAdolfo Salazar, Gimenez Caballero, Sebastién, Gaseh, Adolphe
de Fdlgarollie, Rafael,Venet, Artur Pe ﬁ + In 1925.was awarded
the honor diplema and geold medal at th§§§ %ernatlonal Art Exhibition.
In 1927 he was awarded a prize at the "lella Villa Reale di Manza"
(Italy) exhibition for his eontribution to "Teatrg de,Arte 'Eslava’
sent 'in- by Gregorio llartinez Slerra, He returned, to Montevideo in
November 1928 and died on February 12, 1929.

I.rang up Enrigue figari who tells me that the Figari. estate
is now-wound up -and the division made. The Museo. told.me,that they
thought all the affairs must be settled, as various Figaris have
offered pictures for sale. . :

Culture booms} Tom Darling hes gone to open an institute in
Bah{a Blance, Argentina, and.one is to inaugurated some time this
year in Mar del Plata. "Actos.de Cultura’" abound, all mixed up with
redio programmes, and democratic propaganda, and it is only by
exercising the greatest will-power that one can reumain comfortably
uncultured. : .

Remember me to your wife who remains very vivid in 6ur'minds,
even in Elena's, the maid, who was much impressed by her hair-dom a&nd
who every now.and then asks if I.have heard anything of you...

With best regards,

Very sincerely yours, .

r

P.S. Another favor, I believe that the Museum of lModern Art
has a section devoted to rilms. Fernando Pereda, a poet friend of
mine, is interested in selling one or two from his collection of
old films, ir the price offered is sufficient in his opinion. Would
you mind asking if there would be any interest in the following:

Name of film: "El Gabinete del Doctor Caligari"

Director: Robert Wiene (1919)

Leading actor: Conrad Veldt

This is an originel plcture of the period, and not a later
copy, and its condition, taking into account both wear and tear and
its age, is good. It is lmportant from the poiut of view of cine
history, and it would be dirricult ir not impossible to find another
copy. The New York "Film Library" already has a copy, but some othg;
institution or individual might care to purchase it.

He also has a fraguent of a news-reel about rorty year
giving scenes on a liner, and towards the end, part of the
New York, This is rairly worn, but is valuable because of 1t

quity.

s M Y VRO A R
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AIR MAIY

Jemary 8, 1943

Dear Miss Davis,

It was 80 nice to hear from you. I have often thought of you
and my wife particularly asked me how you were when I returned. I am
temporarily working here at the Museum. I am completing a history of
latin American painting and the Museum show of all the pictures that
I got throughout Latin America will be displayed here sometime in
March. I will send you a catalogue.

I understand perfectly about the books. It was more or
less the response I got everywhere except, luckily, in Brazil.

I do hope you are having a pleasant summer and that the Dawsons

are well., 3By the way, I wonder if you could help me on something,
There was a painter and his wife from Montevideo called Barradas, who
seemed to have enjoyed quite a local reputation. I went to the house
and could not get into it because the lady was ill, but I managed to
see a few pictures. I have not been able to discover anything about
this man aside from a few enthusiastic mccounts of his pictures. I
know that he went to Paris around 1916, but when he was born and died,
I don't kmow, I wonder if it would be too much to ask you to tell
me the dates of his birth and death and any interesting facts about
his 1ife? I would greatly appreciate this infomation and it would
make my section on Uruguay more or less complete. I am going to send
you, if I may, a copy of the chapter on Uruguay so that you can pick
out any of the obvious "howlers".

I am doing my best to arrange for a Figarl show after the war.
I spent 2 long time with Herrera Maclean getting everything set, but I
still have no idea whether the estate is settled. Could you tell mef

If you ever see the Pages, give them my Dest. I so much en-
Joyed seeing Tom Darling in Santiago. Our good friend, Puffington
Duck, is quite famous, even in Central America. I do hope Horan got
a good story. Will you please remembar me to your father?

Yours very sincerely,

mm"' e ?ﬁﬂmm States of America
of i es of
Montevideo, Uruguay

1&/a
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Dear Mr, Dawson,

I am very much afraid that in the last minute rush
of Mr, Kirstein's going into the Amy and ths preparations
for tha opsning of the Latin-American collection, we did
not send you a catalogme of ths exhibition, At Mr,
Kirstein's request, we are sending you this under sepamte
cover,

sw youra,

Secretary to Mr., Kirstein

The State Department
Washington, D, Ce
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October 5,1942.

Dear Mr. Kirstein:

It was =~ great plecsure to my husband and me to receive
your note of September 5, from Bogots, smd. tol re-lige that we
had been remembered. I can assure you that we;too, greatly
enjoyed the evening you spent with us snd only regretted not
to have seen you agaim during your st-y. With you, however,
one ¢an alwaye look forward to another visit —- snd may we not
have to walt too long for itt

I postponed replying to your letter, in expectation of
the arrival of the little Colowmbian figurea, mhich finally
reached us on Saturday last, in perfect condition. You have
no ddea how delighted we both are with them! It had always
been a regret to me that although we spent nearly three years
in Colombia, we had no really representative Colombian figures
for the little collection - and now, thanks to you, le vide est
! . They are just as cute as they ean be - and so many, too.
The Pages =nd quite a few others have seen them and everyone
thinks them so attractive.

From our standpoint, too, the fact thai they are unbreskable
is just another advantage. Altogether, you have given s a resl
pleasure -nd we are most appreciative of your kindness.

Heither your letter nor the parcel gave any address where
we might be sure to reach you, but Charlie Prge assures me that
Mr. Thompson will kmow where you are! We hope that your trip
proved what you wanted it to be and that you are now safely at
home. How interesting it must be to see the 'States in war timet!
I only wish I foresaw any prospect of ever getting up there, but
I fancy we are herg"for the duration"., However, I connot imngine
‘any place away from home thet I would rather be, 8o consider myself
very fortunate. ;

With cordial regards to you and to Mrs. Kirstein, in which
my husband joins; with our renewed thanks for the figures and for
your thoughtfulness; and in the hope that we shall see you and your

wife here again before long, I am,

Sincerely yours, 2 Q~i ok

e
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June 24, 1943

Deaxr Dr, de Iﬁmg

! I am very much afraid that in the last mimute rush
of Mr, Kirstein's going into the Amy and the preparations
for the opening of the latin-American collection, we did
not send you a catalogue of the exhibition, At My,
Kirstein's request we are sending you under separate cover - 4
the catalogie. o it
Sincerely yours,

Secretary to lr, Kirstein

Dr, Inrique de losada

Office of the Goorﬁ:?;:or

of Inter-American s
Department of Commerce Building
Washington, D. C.
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WESTERN
UNION

. WiILLIAMS NEWCOMB CARLTON J. ©. WILLEVER
i :tﬂ'tﬂl"'l’ CHAIRMAN OF THE BOARD FIRST VICE-FAEDIDENT

| EP §3.00

EXPRESSO PAULISTA
RUA FVARISTA DA VEIJA 19
RIO DoeddETIRE--

WIEN CAI YOU SHIP PATNTINGS

cocs iy, Kirstein

e e e e e waw e A
= e —————

Very osincerely yours,

Registrar
Expresso Paullsta
Rue Gveriste da Velja 19
Rio de Janeiro, Erazil

DD1BK
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Digtrict 19

July 19, 1943

Gontlemen:

iz %e have just cabled you again esking when you can
ghip to us the following plctures purchased by
Lincoln Kirsteint

"Ouro Preto? tempors on panel by Alberto do
Veije Guinard

“peggar," teapera by Tomas Senta Posa

"Crildren," draving by Jode Morais

As we wrote you, we will meed a Consular Invoice
and Certificate of Urigimality in order to clear
these pichtures tlrough our customs without peying
guty on them, Fleasc leot us lmow &g soon &8 pos=
sible how and when these pictures will be shipped
so that we may arringe bo cover them with insursance,

Very sincerely yours,

Registrar
Lxpresso Paullsta
Bua Everista de Velje 19
Rio de Janeiro, Erasil

DDiBK
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Dear Lincoln:
Just a y» muddle over the
& P

da - T=ha safe g Y= oY= EaT= N qo T . -

y Radio

5300

CHECK SEAVICE DESMED OTHENWIST PABISLE ALy
MEsSAGE WiLL BE SeEnT AT FULL RATE E

=

Derzanrn

NiGHT LETTEn Cuace

(STANDARD TiMEL

SHir Rapio

RADIOGRAM s

Send the following message “VIA MACKAY RADIO,” subject to the rules, regulations and rates of
Mackay Radio and Telegraph Company set forth in its tariffs and on file with regulatory authorities.

st April 20, 1943

| - ==

i PHH,: [

' RP $3.00

IC EXPRESSO PAULISTA
EVARISTA VELJA 16
RIO

CAE YOU SHIP PAINTINGS

LKUSEUR KODERNART

DCCc-8 WY

YMROWGH POSTAL TELESRAPM BY MBSSENGER. VELEFHONE OR
WAITE VOUR MERGAGE OM VRE GRSS.-7OF m&.mnv RADIO’. IF DESINED MESBASES MAY BE TELEPHONED

PosTAL TOLEGRNPR . BE SURK YO SPRGIFY
AL Lo DIRECT TO Mackay Rmpio BY CALLING WMIVERALL

{ B A - e— et / /s
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Rio, 11 Feb. 1943.
L4

Dear Lincoln:

Just a short note: +there is z muddle over the $300
you sent me to pay for the £AL shipoment etc. of the paintings for
the Muszeum.

The Banco do Brasil 1'*9:::*1‘1&'q ﬁrﬂail, on the 2nd Feb.

(ten days ago) 2n order from the Chas B mk to cash me a cheque
which I am supposed to receive, '1*'”311, from you - I HAVE NOT
RECEIVED the checue, letter or anything else either yet. I pre-
gume it has got mislaid in the post or held up by the Censor or
something. 1 have done everything possible in the Banco do Brasil
to get paid without the checue. 3Sut it just cannot be done. Banks
are Banks and always will be. ,

Now, THIS is what you have to do, and at once, please:

iaVE THE -.,'Es.-..a-.- _‘_J..l- CABLE TEL BANCO DO BRASTL: TO PAY B
THE $300 JLLL_{J AGATHNST A RECEIPT By ME INSTEAD OF CHEQUE,

That will do the trick, but see that Chase Bank gets it
right so that There is no more delay in cashing the money.

ipite and let me know about the Brooklyn Museum pictures

and show, also 21l the instructions. 3
[ 4
{

Yours,
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Charge ~*

/éu\ss OF SERVICE DESI kE&

DE CH STRe

Ae account of MUSHM OF MODER ART g oW ¢ S

FULL-RATE

ACCT'G INFMN.
HALF-RATE DEFERRED

WESTERN UNION [

NIGHT LETTER

SHIP RADIOGRAM

nt foll rates

the e
mnwhlb-hmﬂlm.d

==  CABLEGRAM

. B. WHITE NEWCOMEB CARLTON J.C. WILLEVER

PRESIDENT CHAINMAN OF THE BOARD FIRST VICE-FRESIDENT

| Send the following message, subject to the terms on back hereof, which arc hereby agreed to

Jd 3’1 o Pebruery 15, 1043

JORGE U5 CASTRO

EXPRESHC PAULISTA

RUA SVARISTh DB VELIA 19

RIO D& JANSTHD, BRAZIL

MONZY STNT THENTIESI JANDRHY, HAVE CANCHLLED CHECEK, CAFLIEG

WER AOUNT TO nY.

LIBCOLN KIRSTEIE

(Latin American Department)

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 15 BY TELEGRAPH OR CABLE

1 Tupy wuacu PUR W = i a—— -

Yopk, for the sum of cre thousand dollers, s purchase, which if
d = P g T e
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Charge tv the account of MUSEUM OF MODERM ART ¢

-JJUSS OF SERVICE DES m:b\

WESTERN UNION

HALF-RATE DEFERRED

CHECK

ACCT'G INFMN.

NIGHT LETTER

SHIP RADIOGRAM {! AB IM E GRAM TIME FILED
Patrons shauld check rh&l.mw
gram ﬂﬁhww
at full rates

R, B WHITE HEWCOMB CARLTON 4. €. WILLEVER \ {
FRESIDENT CHAINMAN OF THE BOARD FINST VICE FRESIOENT

—_—————

Send the following message, aubject fo the terms on back hereof, which are hereby agreed to
JANUARY 20, 1943

JORGE DF CASTRO

EXPRESO0 FADLISTA

RUA EVARISTA DE VEIJA 19

RIO DE JANEIRO, BRAZIL
HONEY SENT TODAY.

LINCOLN KIRSTEIN

(Latin Aperican Department)

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

i cUopy WHIGH JUW wass waswe R e o e s — e

Yopk, for the sum of cne thcusand dollers, s purchsse, which if
]

PR R T S SR BT
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RADIOGRAM “

R.C.A. COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — BETWEEN IMPORTANT U.S.CITIES — TO SHIPS AT SEA I

Send the following Radiogram '?)&ggl".ub]m to terms on back hereof, which are hereby agreed 1o
!DEFLRRED)

EP $4.00
LC EXPREASO PAULTSTA
ROA EVAFISTA DA VEIJA 18
RI0 DY JARETRO
$500,00 ATGHAILED JANUARY 28, CAN YOU SHIP PAINTINGS IMMEDIATELY
LINGOLM KIRSTEIN
MUSEUM ¥ODERN ART

CC Mr. Kirstein

Main Office: 66 Broad Street, New York, N. Y. (Always Open) Phone: HAnover 2-1811

FULLRATE MESSAGE UNLESS MARKED OTHERWISE -MGER CALL
Sender's Name and Address Ala .;‘.. =0k
f Nwk Form 300-38-T4-30%

(Not to be transmitted)

. e——— i — - - -

£ GUPy WHAGH JUW wawa weges =

Yopk, for the sum of one thousand dollars, a purchsse, which if

o e o ooa e i At o AN Sas sl
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Friday, Octobar 16th, ’ 1(”'?'

|
1
Y 1 1
“r".“\,[
These are the contacts I wrote you 1 was sending
up through ¥r, Plazza.
Did vou receive my letter dated October 11lth. en-
Aalanine atrine _—.;‘ £i1m sand contacts?

A ol know, L_—Ir‘_.-w';'[-t’ every scene is gshot under
11 fferent 14sht ronditions, and is, therefore, pl"i;"‘-t‘d acor-
Jinsly., These contacts were zll dons in one go, Same 8Xposure
Yat 4a why F othera overexposed, others under.,
. an 1des of how the work is getting
inted f"“trr;, vou will be able to judd.

ihinz: the strips and contacts are end
mersa seg speed, stops, and picks
e Y WS =5 other shot. They are never used in the
ctuel £ilm, which 1s, naurally, mich better,

und keep vour fingers crossed.

g i e — i - —

E S ‘VP’ WA e J"'"- ——
Yopk, for the cum of cne thousand dollers, a purchsse, which if
y fo

i s WY O & TS T
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Dear Lincoln:

1 .was waiting to hear from gyou An New York before
weitinge - Well, how -'s life, Lincaln E.? 1n your last letter
to Maris Rosa (enclosing llelson's), you seemed yery depressed
snd talked of taking a job . in Avmy Intelligence or gome thing.
DONAT QUIT NELSON NOWY . You have both. just seen vexry different
sspects of Latin America, Thers are 3t111 Maria Rosa, Carlos
and people like myself around, If we all stick tegether Quli
tegether, surely we can pull something, . Head, the jJialdo franik
¢lipping I enclose, It's.the PEQFLE.you Lave .to get at; and
you «can:-only get.ab thewthrough the PECPLE. Think it over.

well, et me bake up where 1 left off writing—
Limge. I delivered your letter to Nelson, but did not see him,
and belleve he didn't get to see Carlos L, either, Nelson had
s wonderful time, officially, Kept smiling all the while. Mhat
vitamin dces ity Bub I think he was 100 per cent siccesseful,
Tregties have been signed; convoyes have .arrived; eccnomical and
industrisl messures have been talen; etc. etc., atc.
The lagt 1 saw-of Carlos;L..was when he was about.to enlisgt., I
told him to think twice., He could be much more useful to Brazil
in Washington than in uniform. Jisria Rosa is very enthusiastic
abont hims: she.teo 1s doing her beast to get him. te the TsS.ds
Put your heads tegether. a8 i)
Did:yon.receive a letter from Susan, in Lima, and a bunch on photaes
of the Escols Neval kids training for commandos, I sent yout
I am glad yon saw Verger's photographss  They have & wopnderful
emotional aquslity; dom't: you,thinkg And he g Jjust.like a big
tabby cat with wanderlust. I'm glad you bought his work, he was ,
terribly poor down here. Remembar I told you te look him up,
though you would have come seross hlm spyway, 1 gness. ¥
dnarnieri menaged to cash his cheques in Swo Paulo after all.. You
should be seeing him in New York some. time this month, I underst-

:_..T'ldo

E::_’-_»-Hm:r-i_ has painted some wonderful afrescos or should 1 say
rmrels (on canvass enyhow) for the new Hadio, Tupi. building.  They
sre Portinari a la Guernice. Getling photos for you also of the
Biddle maasterpiece,
Lourivel is definitely out. . Think po more about 1t
Maris Rosa has hed SUR un entire issue te Brazilian intelligentia,
and Justo, with his ghrewd simpatico Jesto, is candidate for pre=
glident. Who had the bright idea——the general or Wsshingtony
Jouvet's acenery, accessories, whiskers and all csught.on firel
The evil eye, fate, or sabotage artistiquey _

thousand dellars, a purchsse, which if

& ey wwewe §=

Yopk, for the tfum of cne

s P T e R SR e o T o
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The Salon was a washout. Best picture was Guignard/lekdadN.d's
"Noite de 850 Joso". Bruno Giorgl has u beautiful fragment of
Venug, far bebtter than any Zamolski.  Did you 'see it in 5%0

Pauloy If so, how sbout getting it for the iduseum? = }Fercplesn

and Moraes were competent, but Edith BHering ilg wtill stopsy the
gentle Cardosc was not hung, end Mme. Pinet 'is glipping fast;

Burle' Marx is good, "t everyone elge exept Burle Mitc; there

13 a boy from Sfo Puulo, Carlon 3eligy, who ‘should Ve watched close-
1y, and an 11 year old youngster wWho so Far g 0K, ' ‘48 Segal Is

to - have a one men show he gent nothirr to tHe Salon. Foor Pan-
cettl 1s T.B. and old man Soares broke hig leg— tres Montpernagse.
T “am rsending you up air mall "this week the Salon cebalogae with
several photos of pictiures hung ‘shd a' rote on what I thc&ur‘ht ete,
4m slgo mvj“: Moraes and Percy Dean's skétched ‘photographed ‘40

tHat wou can have an ldes of ‘their work, Wo'news of Santa Hosa's
picture yet, though 1.e promiged to delive¥ it By the ‘end '¢f ‘the
month. Guignar 1Ts "ioite de Bio Jofo" needs touching'up ‘here and
there, Te has 'a'*?“otr" ton deliver it to me on'the '20%HW, vand Tighall
gend Pt up "gir-mail, irdsured end prpnerly pdécked, with fall ‘documEnt s
and so on, Tmnedlately., I have already . giwven him one ‘conto Hrsius
1: 000$0007) ‘on mccowit; tlie resgt T shald pa:: Wim on *delivery of sthe
nicture, : .

I am dending 7011 up, slso this weel, air mail, *a jpackedge of CGarlos
ph Ot'ﬂ"l‘l n}'\n { ;,f Legmolskiy 2 Pedrosa, 3 'CGelsodntonlo,s Brudo Glergi,
Baith Bh e“um, Mercter, Guignerd, Moraes, Tercy Vedn, Santa itosa,
'Irfnez, Burle llavrx, ete. eto, qeversl richesges and inu.turublo horrors,
plus 1% Taunay ‘and catalogue,)

By the way, what did the Huseum conesseurs think of" ﬁho pnintingﬂ
vou picked up Here in Brazily

Let me Unow Fér ‘certain IFf the cdses with books and tilqs arrived’
asfely, THey wereé zll ivisured eg *vou Umow,” Aldo 1f “tHe books sont
Fhoush Plazezs £ the popw Museum ‘ever zot there., Don't forget to '™
snewer me Tes or no €6 that I cen dd whatever there is €0 @0 about

i

It;n algo gending air mal this weelr to Niss Ulrich all ‘Feceipts and
naners vou left wi€nh me with exeption of the receipts from Sante
{033, J“i yns‘nﬁ De: l\'\ foarasa "’\':! G ‘JT‘H"\F] (‘Thc ‘If'ﬁ‘!l h.a photes 1}0 gi‘“
fn—Eurle Marx ﬁ‘nyi]nhnq Jenacopiulos, Portineri); these T ishe¥l'in
Jénd on up gradually, onée I hiye paid each ‘of Ehem ‘Of £ de £3111 beTy,
T &pell ‘alao “send ‘you & balance sheet of 21l ‘the money you zave ane
to pav out, ‘what has ¥ been paid alresdy, what I Heve sE12T to vay,
eto. a0 that von will he ‘able to cheqie up with Miss Ulwichy- .

YNow T 11 Hell "you ald ‘abouwt owr Lilm, wliich gesnms b0 J'-.aunt Fow “Ln s
sup desms, poor 9ld Lincoln E. J
I"encldge olippings and ?.H1o artips of contact, wiileh «I Hope the
renﬂ,erreﬂ 1 Bremids will allow you to enjoy. “BEut Lo be on theisafs
atde, 1 o sending you sn entire séries of coibdebs; .over 200 ¢strigs,
through Joe. .
fell. this 1s Mow Pilm matters stand: end of angugt tivers were man-
U VeDs , which ment using hand cameras, working fast, shooting every-

B WUy W e = e

of cne thcusand dollers, a purchase, which if

e e oo ey sl i R e

Yoepk, for the sum



——e

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Kirstein I.C

z
2
everything vourgaw end ag thing
nd wag very satisfied with the
reelf e ddcand Hand i r
=] ™

ut-there sre really
1
A

rice, and though the ot has a good Tessar lens, i3 easy te
handle, it has had to.De reajusted and !ts.resourses areivery limited.
I will csrry en with 4t cheerfally until something better turns wpe
Now, this is my idea: I shall have finished the pieture; that is
1 1 “lor and outdoors ‘~_'.-' December lst.
1ek) developed here in Hio so that 1
honld be printed, cut, triek work and
eDehe 1 should bring 1= egative up
and go on clogel ¥ l']"' 5@, .l'?u.k""' and

having me

n't

ane can be g tral

It

three months in the States would be ampl. to edit the
al Film and learn sbout my camera, then you could get me
vy, undsr John Ford's \‘Lr-r’ of cmn‘ee I'will come up to
in UNIFORM. I have it all worked ou 1fte  This week, the
iavy, on the strenght of my Egscola Navel Pictures, are
rut me under contract to work for them, which means also
will mv transfar from the Armyreserve to the Navy reser -
that 1 r willl put me in uniform. It has been underastood
: 1sh the Escola naval £ilm, and IF invited, say by the Co=-
ord n:,*'n:'f', be releasced to go to the -....uﬁ, l‘IuI‘h L"Id worl:, and be re-

turned in due course o “h- Bra

that ‘?.f.!'fl‘ﬂl_i to \m]?

bacling me ear)ly nnderstand that I B will be of mich more use to our
navy, & ful 2{"]_.5| aﬂ ,_..4 well equipped cameraman in six month's time,
e e e wav allong with an antiche camera as 1 am doing now,
T :.‘J_, 1, now to see that I get asked up to the U.S.a.
for proper i 1. But by whom-—=the Co-crdinator, the
Mugeum of MUg P s atick up for me the way Karia
{oas | to, d let me kn 5 e posaible vwhat gou two are
up to. e Co-ordinator ha pent a hell of & lot of money xlready
and hat ] e Litile 4 © k w how Relaman turned us
lown, 1 how I wag oged, to. .-u:w". with Nurpj-— well,
lo voi ot e 4ob 18: look ovar DIP rnews rsels, select this
v that ot whiech might hav ywa valune in the States, have lavender
print oh he trsdes with Fox, h.K.0. Pathe and cash in on thems
Toot this from DIP cemersmen, who of course are very sors, The first
time 1 ¢ Murry, through Piazza, 1 vent to him more for adyice on
cuttir than anvihi al sa d a1l the advice he gould glve me was to
wrrest I let him have the negative to ssiat to the U.S.A und ses what
thev could deo with ite=—which meah, 1 suppose, to find out bhow wuch it
i f R} ] ' 13 \IF | | ...’ 14 511 r oL 1: e ] nrove t‘!ﬂt Wh.n

Fo- ——

& WUwpy wwaww

Yopk, for the cum of cne

imo and now do my share of the shooting.
cameras to be got here inio at any

80 t)‘t‘d‘l., as well as scores, texts, oaths,
81 '*.-Z-“;-‘

i ion of the
1z11ien speskers in the U.3.4A. On the

lern, recourceful camera to use, and be

zilian Navy for the duration. low

’-‘n-inn:wxed. I got hold of 4 camera

1“%1 g, so much so that I bought

oint in sending the ’m gative up &lone,
learn and see how things ars

As to the sount, I cam bring up all
the comentary, and the Fortuguese
version; there ars good

other }-.:a'd I ghculd be given
tsught how o USE

iral and s11 the other officers who are

thousand dollars, a purchsse, which if

= e o e e B Sl AP ol



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ; Series.Folder:
The Museum of Maodern Art Archives, NY Kirstein I.C

i 1ked t g he w Tthay foolire g o Deing fooled :
« 1 wonder mm ho any honesgt »olects have beer turned dewn
- e 1T41ce rieman? 3 : z
b B | TN % ] -
! vell, ) gt z sorry, 1t's Dest to be wise and carry one.
- 1 T x | 2~ = i 1 b T % - b oo -
: : i Egcola Naval ietureg: I ) a gecond Album, exactly
e t one  you Saw, whiech I lent to the Ministro dsa Earinha: acs
_ I gat ib,Dack,, wog dey this week, I will take 1t to Joe snd
have him send 1¢ T« Re sfient and don't woprrw +ou will have
P 3 1 Tabk Yo tha ard oF Flia e A i
L | 1) ' Wil orl e
i 7 y P ich, except there iz almost no
Paull and Geerjge Platt Lynes, Tchalicheff and Balanchine?
14 T 11 A RAad 8Tt 8 - -
: ; _and dip be——ar DONST QUITE
Hosge ne, of he hattl eships apd mlght be zoing For a
rnige eny day, tut Susan is a brave girl §nd” s sStuPe to take good
re of hepselfl whkile le 1s gway—~the cowl :
s® roest i

= Loads of love and saudades

< 7 ."-!—‘ |
»
5\
\ ) 2l 4
y
i 3 ’ ’ g
f
LT by e/ s i
&

-k - -
Jva waa- -

y Cupy W A
~pe thousand dollars, a purchsse, which if

Yopk, for the sum of

e o oame s i e oo A RS e S
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Rio de Jameiro, June 16th, 1942

Lineoln Kirstein, Esquire,
Hotel Copmoabana alace,

#io de Janeiro,.

Dear Lincoln:
This is to ecknowledpe the receipt of one
thousand lollars, for which I zave you a stamped receit in
Portuguese, -
You are entrusting me with this money for +he sole
purpose of produeing a documentary rilm on the scenaric we
have both worked out covering the Brazilien Naval Acadeny.
I alone am responsible to vou for tho use and
spending of the sald amount, and will submit to you before
September 15th, 1942, all receipts and account:for all ex-
penses. As producer and direector I am entitled the sum of
two hundred dolhru.whieh I shall cancel in favor of the pro=
" duotion if nocossary, so that more can be epent on the processing
of the film, ete., and assure teclniwal quality,
As to “he copyright of the film we agres to the
Pollowings you alone own the entire negative, of which the
following coples are to be mads

1 copy which will belong to ma,
1 ooﬁ which will be offered to the Fsoola Nawal, as a gift,
1 copy which you will offor to the Museoum of Hodern Art, New

York, for the sum of one thoudand dollars, a purchase, which if

€ HUYTUI Wi MUWEs T e wy owe

1 eopy which you will of for to TR
one thousand dollers, a purchsse, which if

Yo*' fer the zum Cf
e ne she Museum the eponsers of the film avd
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comploted, will make the !usoum the sponsers of the f£ilm and
proprietors of the mogative and copyright,

1 copy which I shall offer %o the Department de Imprensa @
Propaganda, to be released through them , and for which they
will pey me fdve hundred dollars,

1 copy to be offered to the Ministerio da larinha, for their owm
archives, at the price of two hundred and “H’t:, dollars,

i copy to bs ofiersd to the same Ministerio, at the same pries,
to be given by them as a gift to Annapolis,

1 copy %o be offored Lo the Ministerio da larinha, for the same
price, to be given Ly then %o the Argentine Javal Academy, and
1 copy to be offered by the seme Ministerio, for the samo price,
to be given by 'hen to the Chilsan Haval Academy.

I am also free to coupete for prises in cash or otherwise given
by DIP, private énterprises, in Brazil and abroad.

The money made through the sale or prizes won wit'h the film,

ouce the spousorc have been paid baek, will be used by you and me, in

connection, if possible, with the Museum of lodern Art, to proe=
duce further pletures on the smme independent lineg buy equip=
mont, eto.

The sponsore, that is to emy, you or the Nuseun of Modern Art, if
desired, will got full oredit, and their names widl be on every
sopy, also the names of all those conneeted with “he production,

artistically and technicallye

The £ilm will be ready before October lst, 1942, the possibility

of war which might dolay production must be considered an Aet of

1 eopy which you will offer to the EEITHE VI WWuwsi Xrwy e

Yopk, for the cum of cne thousand dollars, a purchsse, which if
g &

Cren wibe the Museum the sponsers of the film ard
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Gods Tho soenario may be altered in that oase, but the filming will
proocead under the altered conditions.

In the oase of my death, before the completion of the film, you are
my eredifor for the fill amount entrusted ma, alse the sble pro=
prietor of all the negatives etc. which has been chot, I have
property of my owm, and this lebter entitles you to present your=
gelf as my creditor for the eun of one thousand dollars,

I have the full concent of Adwiral Lemos Basto, director of the
Escola Fawal, am clesed with the Departmento de Imprensa e Pro-
pagande, and have the support of Ambassador Cafferey.

I wich to thank vou for the confidence you deposit in me, and your
belief in my work. Without your sponsorship this £ilm would never
be made, I also fully realise my responsability towerds you, but

do not hesitate to undertake this enterprise.

Yours,

dorge de Castro

) eopy which you will offer to the NESVEN WL NS Srwgee

Yopk, for the sum of cne thousand dellers, a purchsse, which if
} C2em wibhe the Museum the sponsers of the film ard
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P 4 L2 owe wlll lhis meney {or vee sole
surpose of producing & decumentary £ilm on the scenario we
have both worked out covering the Brazilian Haul'mm.

I slone sm responsable o you for thé use and
gpending of the said amourt, end will submit to ycu before
September 15th, 1942, all receipte and sccount for all ex=-
pences. As producer ard director I am entitled the sum of
two hundred dollars which I chall cancel in favour »f the pro-
duetion if nececusary, sc thal more can be spent on the processing
¢ the f£ilm, ctc., and absure superior technical quality.

As to the ecopyright of the film we agree Lo the
followings you alone cwn the entire negative, of which the
following coples are Lo be made:

1 to me
% :Eg; ::i:: :ﬂi :: :;%e red to the ‘scola lavsl, ss a gift,

1 copy which you will of for to the Museum of Modern Art, Yew
Yopk, for the sum of cne thousand dollars, a purchsse, which if
o o

. 411 ks the Museum the sponsers of the film and
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RECEBI de _r Lincolr Kirstein a quantia de dezerove certes
e setecentos mil reis (19:700$00C) correspondete a mil
dclars, afim de que, com este_dirheiro, fazer face as

despezas jdecorrentes da produgsc de um £ilm decumentaric
, eobre.a Escola Naval.

Rio de Japeir? k

T o9 L s owe wilh Leis meney LoF vae sole
surpose of preducing a documentary £ilm en the scenaric we
have both worked cut covering the Brazilian Naval Academy.

I slone am responsable o you for thé use ard
spending of the said amount, and will submit Lo ycu before
September 15th, 1942, all receipts and asccount for all ex-
pences. As producer ard director I am entitled the sum of
two hundred dollars which I chall cancel in favour ~f the pro-
duction if necccsary, sc thai more can be spent on the processing
of the film, c¢te., and absure superior technical quality.

As to the copyright of the film we agree to the
followings: you alone cwn the entire negative, of which the
following coples are to be made:

g to me _
{ :g:; ::::: :iii g:lggvred to the 'scola lavsl, as a gift,

1 copy which you will offer to the Museum of Modern Art, New

Yopk, for the sum of one thcusand dollars, a purchsse, which if
’ C

L ice e the Museum the sponsers of the film ard
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Ric de Janeiro, June 1l6th, 1942.

Linecln Kirstein, ‘squire,
Hotel Copacanara ‘alace,
Rio de Jasneiro.

Dear Linceln:

This 1s to aknowledge the reegeipt of cne
thousand dollars, fer which I gave you & stamped reeceit in
Portugucse .

Yeu ere epthrustirg me with this mcrney for the sole
surpoce of producing s decumentary £ilm on the scenario we
have poth worked out covering the Brazilian Naul.Acldw.

I slone am responsable to you for thé use ard
spending ¢f the said smount, and will submit o ycu before
September 15th, 1942, all receipts and sccount for all ex-

pences. As producer ard director I am entitled the sum of

two hundred dollars which I chall cancel in favour of the pro-
duetion if ncceosary, sc that more can be spent on the processing
of the film, ctc., and atsure superior technical quality.

As to the copyright of the film we agree to the
following: yocu alone own the entire negetive, of which the
following coples are to be made:

h will belong to me,
% :gg; :Eigh :511 be offH‘Gd te the 8cola l-.'ﬂl’ as a gm,

1 copy which you will offer to the Museum of Modern Art, New
Yopk, for the cum of cne thcusand dollarsy a purchsse, which if
' -

completed, will mske the Museum the sporsers of the film ard

proprictors of the negative and copyright,
1 copy whieb I shall offsr o the Departamente de Imprensa e
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Propaganda, to be relei_ud through them, and for which they
will pay me five hundred dollarag

M N AP

1 copy to be offere to the licisterio da Marinha, for their own
archives, at the price of two burdred snd fifty dollars,

1 copy to be offered to the csame Ministerio, at the ssme price,
to be given by them as & gift te Anrapelis,

1 copy to be offered te the Ministerio da Marinha, for the came
price, to be given by them to the Argentine Naval Academy, and

1 copy to be offerd by the came Ministerio s for the same price,

tc be given by them to the Chilean Naval Acadcmy.

e

I am alsc free to compete for prizec ir cash or ctherwise given -
by DI, private enterprises, in Brazil and sbread.

The money made through the cale or prizes won with the film, once |
the spomsors’ have been paid back, will be used by you and me, in
conneetion, if opossible, with the Museum of Modern Art, to proe

duce forther pleturss on the came independent lines, buy equip-

menty ete.

The spemsors, that is e say, you or the daseum of Medern Art, if
desired, will get full credit, and their name will be on every

copyy alsc the name: of all those conrected with the preducticn,
srtistically end technieally. :
The film will be ready before Cetober lst, 1942, the possibility

of war which might delay production must be considered an Act of

God, The scenaric masy be altered in that case, but the filming wil &
proceed under the sltered conditions.

Ir the case of my death, before the competion ¢f the film, ycu are " i
my creditor for the full smount enthrusted me; slso the sole pro=- :
prietor of sll the negetive etc. which has been shot, I have 4

property of my own, ord this letter entitles you to present your=-

self av my creditor for the sum of one thoudand dolllars.

I have the full coneent of Admiral Lemos Basto, director of the

Fseola Naval, sm cleaed with the Departamento de Imprensa e I'ro=-

paganda, and have Lhe support of Ambacsador Cafferey.
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I wish to thank you for the confidence you deposit in me, snd your
your
d belief ir my work. Without pmmmem cponsorship thic £ilm would never

be made. I also fully realize my responssbility towards you, but
de not hesitate tc undrtake this enterprise.

iir own

pnee’ Yours s

B | //ﬂ%ﬁ&f

le price,
¢ given

[lm, once @
| me, in
0 pro=

equip-

I Al't, if
every
duction,

ibility
Act of _
flmirg wil |

) you are
'le pro-
lave

it your-

if the
e 'ro=
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June 5the. 1942

Amounts received by me from Mr Lincoln Kirstein for payment on
behalf of the MUSEUM OF MODERN ART, N.Y. for:

1 penel "NOITE DE SR0 JoKo" (Ouro Prete) by
peinter 4o ds Veiga Guignard.se.esssssesves2:JOOFO00  §125
2 for panel "CONCERTINA" by painter Thomss
s.nt‘ Rcﬂlo.o-.o-o---oooototcnstt..-oooaoooll 0
for purchase of photegraphs frem Carlosess

i for eXiTRBuocssssssssssvrcanpunssptonsomansy

November lst. 19L2

Amounts paysd by me on befslf of the MUSEUM OF MODERN ART and
My Lincoln Kirstein, snd acceuntsd for with proper stamped
receipts: '

1 te psinter A, da Veipe Guignard for panel ;
“NOITE DE 330 Jololl l..".l.l‘l.'!l.ol'.!..2:5"‘°°g '125
2 to Carlos for photopraphs ( Tauvay, Zemoia~
¥i, the Salen, Mercisr, Burle Herx, ©bC)aees2i3005000 ‘115
Z air lerth for FAM@ evsssssrssvasotossasneo i? _1a° 10
ﬁ to Kurt Paul Klsngsbrunn for phetographs
(Guignard, Precy Dean, Horaes, etGe)esscess 110§000 § 20,50
5 for beosks bought at ths Livrearia Allema at
Mr Kirstein's request and gent te the Fogg

Mus!um.....--.........-..u.-.u.--......-. |

fhich makes the MUSEUM'S acoount ovurdrgﬂn...;:lﬁziggg 2 5‘.

I have still to pay:

packege & alr express of snme, aDOULecrase
to painter Santa Rosa for panel. "CONCERTL-

Hﬁpuu|nncooo--bo-o.-oo..aot-onl.loonlt.lot .

tnguranes for ths "OURC PRETO" panel abeut 1:000§000 ‘ ;g
600$000
Y

¥ (,6 y e r{ ;_"f.lf. - '/l :'.-"l D

Rio de Janeire, Noyember lat, 1942,

™ -
o LN T WA ATl WOTTNSE Ol S170U WL e
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January, 13th., 1943.

. Dear Lincoln:

Pictures are pouring in! '"hat am I to do?
WHATAMITODO? Santa Rosa received your letter dated Dec.
7?3 so did Moraes and Percy Desn. I have heard nothing
from your friend Laurence p fHoberts, of the Brooklyn
“useum, but apparently Lucy Citti Ferreira has since she
has forwarded me from 330 Paulo three water-colors.

Again I agk you what am I to do, and what about money to
pay for insurence and air-express., You know what it all
costs and the drama it is +o tet them cleared by the
consualte, etc., etc, and so on etec. S0 please have SOME-
CNE write me SOMETHING about it all.

~ am dusgusted! I cabled you on the Dec.
26 asking for three hundred dollars of the luseum money
so thet I could air-express, duly insured, Guignsrd's
"loite de Sdo Jodo", pay of? 3anta Rosa on delivery of
"Concertina" square up 2ll MMANY accounts including $50
dollers to Dance Index Nicanor Miranda. o signs of the
cash yets As you knoe, I'm in the Navy now, and can Dbe
shipped hither and thither at a moment’s notice. I wrote
you a long letter with detailed accounts and enclosing
snapshots and contacts of the pictures I took on board,
posted (registered) on Dec. 30. T have had £ no reply to
that either. So I am doubly disgusted—=till I hear from
you, of course. "hat has happened? Have you being over-
eating or something, and got indigestion? Mentioning the
festive season: I I\VE NOT received "Cinema as a Graphic
Art" or Tchelitchiev catalogues either.

'y convoy film is ready, and much more success-
ful then I expected; the pictures I took are swellee—but,
we shall not go into that as this letter is only to remind
you that I need three hunfired dollars $300 of the Museum
money and instruetions as well as cash from the Broolkyn
luseum=——2zll in fndecent haste!l

Jours disgusted,

Fo3. Don't take this letter 460 seriously, but do do some-
thing about it.

AP AW wHE ST WULIES UL 85U wolby e—se—e
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D) CASTRO

Nacemnber 78, 1942,

Dear Lincoln,

Happy New=-Yeari

This is a relpy to your letter dated Decmber
16th. I also received your two previons letters dated
November 6th. and llth,

Yes, I am in the Navy nowl and Tiappy as the
day is long. Have just been up to Recife and back ‘on &
battle cruiser convoying ships and had a swell time., I
worked like a nigger and enjoyed every moment of dts
Have .a swell lot of pictures, over sixhundered, and about
1.400 meters of film; composition O.K, but quallty not =0
Zood as my new cinema camera has not arrived vet and T had
to work with a little “ediss Kinamo which coat me £100 dol=-
1a@s and has no accessories or filters or anything, and all
the Kodak negative is old (zeneral compleint§ which does
not help matters., Stll I got plenty of action into it, low
depth charges and so on and wcod cloge-up of sailors e%c.
Anyway, 1 already knock off spots off anyone With a camera
here in Rioc. T ‘am slowed to do my ovn cutting and editing.

Tn fact I have an absolute free hands Tt's just me all

alone, my own master. I am 2 kind of pet =t ‘the Ministerio
Por fthe time being snywhay, and when on board I rank as 2nd.
leiutenant though I look like Mae Yest as you will see from
the smepshote. I have a swell lot of stillg whieh I am having
eleared to send you; the contacts enclosed are quite inmocent’
veveal nothing of importance and should get by the Censor al-=
right. JIope you like them. I doe.

Wow to bussiness; then back to myself, photography,
our film and future plans.

T cabled you requesting 3300 three hundered dollarse
4s I wrote you in my last letter 1 mean account, the Maseum
owes me, that is, is overdram 556 and has still to pay for in=
surence and air-express for Guignard's picture and also to
3anta Rosa when he delivers "oncertina' %155, Since then I
have received a letter and copies of your ovn to Dance Index
Nicanor liranda, whereby I gather T am to pay him $50 for his
article plua postage (air) expenses for photos etes I that
correct? ience the extra amount T asked for. There will still
he insurence expenses and alr-express when Santa Roga's paint-
ing is delivered. in & nut-shell:

O -’Qd me -.}:J' the MANY s ssnesenssnannnd -56 Jollars

r-express, insurence for Guignard,

also payment on delivery to Santa

ROB8sese .I.l.....ll.'..l..l.'.I0001155 dollars

Micamor lfiranda/Dance Index, fee.ss+5C dollara
dr-express and insurence for 3anta

Rosa's pictire, expenses photos ete

J'—]I"I.CF! 11‘}{]‘.‘-):. .'........--‘........W
total... ollars

Posaibly the Museum will still owe me a few bucks by the time
M8 I'm through, but for the time being that is all--=except
that 3anta Roea, Percy Yean and young loraes have all received
lettera from you or the lNuseum asking them to send up works

of art, the said works of art peing deliverd to me at a certain
date, ete, I myself have received no instructions whatever in
this respect but vhatever is in the wind is C.K. with me. *ut
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all this envolves expense, 50 please have the Museum provide.
You should enclude Zdith Bhering in yvour List: she is topsi
Guignard has delivered his picture and been paid off; Moraes,
who wag' ' paid by your, has handed in hig drawing: " Peércy dean
has dra"m atudies of hands and heads which T have had photo-
graphedq “"Tf you approve of his work he is to ‘carry 1%t out in

oils or temprea, is 1t not =07 Moraes, ditto? ' (By theeay,
one of them asked me if he c-“m'ld adnt +"'m figurs in the nnde,
1 said yes and why mnot?) Santa Rosa, trés amoureux des negress-

es, promised to deliver me his "Concertina'before the year is
out, and I shall have to 1i The ‘31ddle murdl is simply
awfuls Too. too awfully aw ashamed. /Allan Dawson
has ¢tome and gone like ‘ma; ic or ‘nllﬁ I say bureocracys I
I shall see Pimzza about cn:r"rmr-s-:'w__nj of ”:“Tctnres, etc. Carlos is
still ~ery 1.mse1'.+.led. ““¢ doesn't seem to syncronize somehow. The
Army won't conscript him-and will not release him either. e has
a powerful ‘ally in JoZo Alberto, though, our Production and Heono-
mic Co-ordinator, who at present is in the U.S.4A. Soon as He
getd bactk T am going to get Carlos take the bull by tHe horns and
get ‘somevhere.

"hat "do you mesn by"...expect to he in the Army nof
later than March..." 111 *vou be sent to ilgeries or Alasgka? I
hope'not! * In fact I hope you will be given a nice swivel ,chair
in Washington, ¥ouu have done exellent work for Brasil. XIou
have got 'so mich talent and hard work reconized and apreciated
instead of merely patronized. Melson should be ‘made to realize
thig. You have placed Guarnieri on the map, and by doing so,
jrasil. 1 “think that in the long run all your Headakes, Mervous=
breakdowns, dissapontments and vorries ere wéll wortH the while,
don't you, Lincoln. I st 10w your letters 211 around the ldnisterio
de Marinha 3nd fell very proud. If you want me ‘to take part in your

mi oohie y that is, you i story 04. .rt, 1 most certainly will; but
don't compromige: art can only be good, bad, or indifferent, so
hit the nail on the head, hat r:T.'1 vou think of the beast Navarra‘s

articlet T am sending you up a catalougue with reproductions of

the leading (not very) young nof:crn artists in Pernambuco. Art,

Gilberto Freyre told me, is almost stamped out in Pernambuco owing to
facist/jesult influence. There are “some very extraordinary folk y
pottery, little MM bichos and things, which are very charming, I
shall try to ‘get hold of some. You buy them Tor a song but have to

g0 W ; he coun

L g 11'1"1?1?-2 E elosed r:fn" document proved that the Thseum cases
containing books and the Rossi tiles 418 were shipped by the Expresso
lullli"tu on the "Rioloide" in October, and as the ghip is still

flote and therefore the sald cases Hoa*d be somewhere in a dark
Porﬂn+tﬁﬁ corner of "the whearhouse in New York., Have them comb the
nlace outs OFf course, should they de?4“itely have got lost or stolen
the Mugeum will collect the insurence, once thig is proven, but I
hope and have 2 hunch they will turn up. I am alr-mailing all the .

iuseum receints to Migss Ulrich to-morrow; cuite a cdstly pacage. ‘e
have 2 mew currency now, the Cruzeiro (Jrs*ﬁ which 14 the good o0ld
mil reis split up into cents instead of +housanda, but my wealth or
lack of it continues unaltered, T am glad to say that my contribution
to judges, lawers, and the law in genera 1 is coming to a close and
that very shortly I shall be allowed to ﬁ?gnd+m§ej22 money as I well

i ~ractice thrif try to a st.

Pt FQQTEO'EQ'Viﬁ; ﬁ?ﬁi%gi iﬁ Recife; he misses the comforts
of home and the pav night-1fe of the Lapa c'ii,tr;ct. T am getting
him transfered back to Rio shortly. No signs of that female dinamo,
Lota., And Cerlinhos Cuinle goes about looking very Jurura and

- MOrPsa.

n
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AL MAle~ Dt CASTRD

Dacember 16, 19up

Dear Jorge,

I am delighted to know that you are in ths Nevy. That's where
you always belonged. I was awfully worried about our film; I felt that
the war had held it up, but it seems now it will be all the better for
Your experiences at sea.

I have no idea whether or not you got my mmerous letters asking
about what you want done =bout an invitation. I really need very badly,
as soon 23 you can possibly send them to me, all good photographs of the
Escola Naval that you took before malking the big 2lbum that you had to
show to Louraval, Kidder Smith's architecture show snd Goodwin's big
book are coming out together in January, Also Genevieve Naylor is
showing her pictures of Brazilian pecple. It would be wonderful if we
could have the Hscola Naval pictures at once so that I could include
them in the show, get you notices, which would be even more power to you
as for coming up here.

Guarneri is very happy. He has won a big prize for his violin
concerto and has been asked by Koussevitsky to conduct the Boston Symphony
Orchestra., 'This is a very great honor and I can assure you that very
few people, except Strawinsky or Milhaud, have ever received the same.
Maria Rosa is very happy in Washington where her work is much appreciated.
I have sent you the books for Christmas as you requested.

Please get everything cleared with My, Dawson at the Tmbassy about
your photographs, We desperately need them. I am doing a lot of work
now at the Museum and expect to be in the Army not later than March when
our big South American show opens., I am doing a history of art in the
Hemisphere and have finiched my Brazilian chapter, I would like to send
it to you to correct. It can't help but offend some people, but at least
you can tell me what mistakes I am going to make in advance.

I am very distressed that we have received nothing of the shipment
of books, Jorge, be a good boy and not sloppy but tell the Expresso
Penlista immediately to send the material that is ready. Don't wait for
anything =lse to come through or else we will have nothing to show. Your
accounts are very confusing, I don't understand what you have not paid
for and how much I actually owe you in American dollars, Flease let me
know at once as I want to get all my accounts cleared before the first of
the year, Oive my love to Bosco and write me immediately.

Yours always,

Sr, Jorge di Castro ek 0
Expresso Paulista, Rua Bvarista de Ve
Rio de Janeiro, Brazil

LK/a
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ATR MATL

Hovember 11, 1942

Dear Jorge,

I aseume that our letters must have ecrossed, but I will
answer agein all your questions in order becsuse things to happen
to mail. By

. I received all your letters emnd &ll the photographs, which
I thank you for very muech, I will gend you Bt o
for Christmas. I have not recelved the albua aer:c but expect Joe
will take cere of it. I desperately went 1t and need it, Ho cases

of any sort neither with the tiles nor with the books heve arrlived in
New York., This is very clestressing to me, as you cem imagine, In
spite of the fect that they are insured, no one will ever &gsin go to

the trouble of collecting those books, It throws ell sy plems out =
for e Pragiliem show es I huve no documentetion of smy sort, Yhe
woret of it ig thet I huve no photogrephs of Segel, FPlease meke him
send me agein s hulf dozen pictures of the big psnels., I heve mot
received the Santa Rose plcture, the Culgnerd picture, or the Percy
Morses., Gusrneri hes just arrived and we sre going into 2 huddle

sbout the opers tomorrow,

I saw Belgon for quite ¢ tolk end 1Lt wes more satisfactory them

I had hoped, lMariz foss is very heppy in Weshington, Ehe #pends half
her time with tne Viece-President end T feel is doing a very good job,

¥a sre Colng evervthing we csn to help Cerlosg, but it is not easy. Is
there eny possibility of his teking & ehort visit to Lima or to Bogota?
The question of trensportation is most difficult directly, but there
will be very little trouble if he could arrange to be in Lima. Can
you pleage ask him to write me?

The Tchelitchew show is marvelous znd you have been sent a
catalogue, Balenchine has success arranged the ballets for the
opera ssason and now he is leaving for llywood for six weeke. The
lady sculptor sbout whom you ssked is less active, but she is doing
everything we can to help get Lipschitz for the Ministry of Educatien.
Pleese send me further documentetion about the Zamoieskli show,

We are all prepared, as I wrote you im my last letter, te do yeur
cutting, trick work end registration of sound here in New York., I omly
have to kmow how you wamt the invitation formulated end to whom, 4As a
matter of fact, you had better write out a draft of & letter wither to the
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Sr. Jorge di estro - page 2, November 11, 1942

Minigter of Marine or to the Minister of Foreign Affairs so that we
can request you properly through our Navy Departuent,

I was very much touched that the boys at the Escola Neval seat
me thelr magazine. T hope they semt it to Annapolis eg well,

I was very grateful to you for your nice accounting of all the
money. I cen't make out whether you want some more money or not, I
seem to owe you #56 and there is 111 $155 outstending. That means
about $225 im all that you expect - is that correct? Please let me
¥now at once, as I have very little money left over from my trip and
I don't want to be in debt to the Museum. Let me know immediatsly what
you want dome, It is awfully herd to get priorities of any sort. The
best thing to do is to try to request it through your Ministry of Marime,
‘Plek a date one month afier the esrliest you think you can get up here,
If possidble; come up with your om momey anc expact to be rsimbursed here
because If you wait around for a contragt, you will never get here,

I would like vary mach to have you send me sny inforw.tion possible
on Tsmael Nery,  Would you sey he was the flrst Brezilisn modern painter?
‘When did Foujita come to Rio, befors or aftar Hery womt to Paris?

fours alwuys,

Br, Jorge éi Cestro
Expresso Poullsta

Rua Bveriste de Veiju 19
Rlo d¢ dunoiro, Brazil

LK/d
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November 6, 1942

Dear Jorge,

» Thank you so much for your long letter of October 1lth,
I was certainly glad to get it. I have received the pictures
of the Naval Acedemy in good condition, in two packages. I
regret to tell you, however, that mone of the books have come,
none of the detalls, and not one case sent from the 3 g
While everything has been insured, this does not make me happy .
For example, I assume that the album of the Naval Academy was :
sent in the same way and I am desolated that it heen't turned
up. A1l the pictures that so far have been sent by you have
arrived in good condition. I have mot got as yet the Guignard,
the Percy Deane, or Moraes. I am lacking the Praseres auto-
biography. I would like desperately to have a photograph of
Portinari's drawing of Cardoso. I want you to write to Seo “
Paolo to Sagel and tell him that all the photographs of his work
that T was given have been lost end that T will greatly appre-
ciate his sending at once to the Museum, not a complete set of
duplicates, but at least details and full views of the big pic-
tures.  Please ulso inform me sbout his one-man show &nd g w i
it ie taking place.

Philip Goodwin's end Kidder Smith's book on Brazilisn
architecture is going to be sbsolutely marvelous, It is being
done with the greatest luxe, with color plates end a big format,
The Coordinator is taking a good part of the edition for dis-
tribution. The photographs are wonderful and we are going to
have a blg show here at the same time, I think it will be in
Jenuary toward the end of the month, Please send me photographs
of the new Portinari murals in the Radio Tupi.

Cardoso so far is the hit of all the things I bought in
Bragil. I am glad to say that the books sent by Piazza arrived
and T will write to him to thank him, What has happened to Senta
Rosa? I have heard no word from him,

Mr, Abbott, who is in charge of the Film Library, has been
in England and only returns the end of this week. I will immediate-
1y propose to him to have you invited to the United States. You
must bring the film with you and you must have it cleared by all
proper authorities before you stert. I will try to have an in-
vitation extended to you by our Secretary of the Navy to the Ministry
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Sr. Jorge di Castro - Hbvember 6, 1942 Page 2. i

of Marine in order that the film can be cleared without the sesls having
to be broken. I sm not quite sure now whether you are in the Navy or mot.
If not, will you please ask the Admirel to clarify the situation and give
you & letter requesting me to do whatever you want, I am most eager to
have you here in the United States,

John Ford, as far as I know, is not in the United States at the
present moment, but you can learn a great deal here and we can put the
facilities of the Film Library at your disposal for the cutting of the film,
I would like very much to have a letter of request from the Admiral either
to the Ambessador or to the Chief of the Naval Mission. Is Captain Eldridge
8till there? I assume thet you will be very clever about all these matters
and understand thet there are wheels within wheels. I em not at all sure
that Mr, Piazza's boss 1s sympathetic to the whole scheme, slthough I am
sure he would have nothing agsinst it in principle, It would be much
better if you could arrange everything through the Ministry of Marine with-
out recourse to any of our agencies. This is a Braziliem matter, but you
will kmow how to handle it better than I. Please ssk Carlos at the Ex—
presso what he thinks happened and what's my next move. Ag yet, Miss
Ulrich has received nothing in the way of receipt.

Please give my best to Carlos. Try to find him and if you should
come up here, please see him before you leave. I have seen Mzria Rosa, I
do not think she is particularly heppy but she is learning a good deal., As
soon as Mr, Abbott returns, I will write you again, but in the uam%:l.n\m
are to run around esnd put everything in order. You are also to arrange
thet your money should hold you for a while beceuse I am not sure what
could be done about paying you. I do not want to get into any quarrel with
the Reissman outfit, T feel that the film is the only decent thing that
has been done like it enywhere and it must be ehown here. We could do a
great deal with Annspolis and all other Latin lmericen naval academies,
It is most importent that you come in uniform and receive letters from
Arenha end the Ministry of Marine,

The Tchelltchew show is & grest success and I am sending you a
catalogue. All the friends ere well and working hard, Give my best to

Bosco.

Yours ever,

Sr. Jorge di Castro
Expresso de Paulista
Rua Evarista de Veija
Rio de Janeiro, Brazil

JK/d
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New York, February 7, 1943

Mr. Lincoln Kirstein
637 Madison Avenue
New York City.

Dear Mr, Kirstein,

Thank you for your letter of February 1lst. I appreciate your
interest in my Herrera paintings and your generosity in offering to include
them in your exhibition. Of course I do not wish to interfere in any way
with your control of that exhibition. But since a business arrangement with
myself is involved in which Mr. Askew will be acting as my agent in selling
the pictures, or attempting to sell them, I prefer, following your first
suggestion, to have a definite and direct arrangement with him and deliver
the pictures directly to him.

I should like to have Mr., Askew call and see the pictures, If there
is any question in your mind whether you wish to include all of them in your
exhibition, I should be glad to have you call and look them over sgain,

It is my wnderstanding that it will be stated in the catalogue that
each ofthe pictures I lend is lent by Alvaro de Silva, and that this will be
stated on the gallery label ofthe pictures. May I have your confirmation of
this agreement?

Yours cordially indeed,

ﬂm 4 Ay

Alvaro de Silva

7 West 15th Street

New York City

Telephone: Chelsea $-168%5
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DE SILVUA

Dear Mr, de Silva,

Imaorrythatldldnot-m ery clear
this morning over the telephone., In o;dz ok g

$he arrangsments entirely correct, I would
you that I have spoken with Mr, Agleew and

Yours very sincerely,

1K/d
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November 16, 1542

Dear Rene,

After our conversation of Friday, I would like to make more precise
;h;.k planml towards the possibility of making a collection of Latin American
o .

£s I understand it, the collection will be undertaken for a prepara-
tory space of two years without any set idea as to the ultimate disposition
of the material. We both recognize how important it is to accumlate
ephemeral objects at the present moment, since many of the artifacts are
being lost through lack of interest, stopping of the tourist trade, and dig=
integration of tradition. In every eountry a double collection will be
made, one for presentation to the local national government and one for
ultimate exhibition in the United States.

For this work, the sum of $20,000 will be spent for two years - that
is, from January 1, 1943 to January 1, 1945, The Mugeum of Modern Art will
be the recipient of this fund and will administer it through its normal fiscal
channels. The appointment of the collectors of the material and the directives

of their search, as I understand it, will be jointly in your and my hands,
For purposes of greater efficiency, Latin America will be divided as follows:
1, Central Amsrica
2. lexico
3, Colombia and Venezusla
4, Peru, Dcuador and Bolivia
5. Chile and Argentina
6.  Brazil and the Ouianas
In my recent to South America, I have left certain s already
starting of aoltr%gctim of folk art, notably in m:.mum '
Since $10,000 a year, while an adequate sum, is by no means extrava-
be better to eliminate from the first year's gearch Mexico,
the Caribbean and Cuba, Objects from these countries are more

® in the United States and locally than many others and will last long-
er. Specifically, we considered the following allocation of money would be

more or less accurate!
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¥r. Rene D'Hernoncourt - pege 2. November 16, 1942

Central America 81,500

Colombia and Venezuela 1,000

Per, Zcuador and Bolivia 2,500

Chile and Argentina 1,000

Bragil and the Cuianas 1,000

This allows $3,000 over for administrative expenses and contingencies.
af tine which 1n ultinasely dantinod Sor extibition tn the Dnkisd Seatoss should

be sent to New York and deposited in a suitable warehouse where it will be
catalogued upon arrival, photographed, and repaired if necessary.

The ultimate choice of the men whe will undertake the .search perheps may
not be declded at once, but I think we are both agreed on the following:

For Colombia and Venewuela, Dr, Gregorio Hemandez de Alba, Director of
the Archeological Museum in the Municipal Library in Bogote. I have spoken to

Dr. Moe of the Guggenheim Foundation, who is going to bring Hermandez de Alba
here this winter. Tor Peru, Jose Ssbogal, Director of the School of Fine Arts,
in Lima. Dr. Sabogal unguestionably will have the aid of Dr. luis Valcarcel,
Director of the Archeclogical Museum in ILime, Dr, Arca Parro, Director of the
Census in Poru, and the private collectors, Alicia Bustamente, Julia Codesido,
and Teresa Carbalho. or Chile, Sr. Lagos., As I understand it, you are going
to Peru in April and perhsps you will go to Bolivia as well,

In Ecuador, I suggest to you the name of Mrs, Olga Anhalzer-Fish. Mrs.
Figh is a very talented artist, sn Austrian refugee who spent three years in
Brazil and has now been two and a half years in Beuador., At first she was em-
ployed by the Academy of Fine Arts tut is now on her own and has a good business
organizing native industries on a very practical basis of good teste and fine
eraftamanship, She has Indians worlcing for her at Fmbato, at loja, and even
on the extreme edges of the eastern border. She has a fine collection herself
of bark painting, ceramics and woven material,

I think we are both agreed that the collection of the material should be
done as quietly as poesible. In Mexico, for example, I have left $500 with
Inez Amor, who understands the situation perfectly eand the very tender relations
with pioneers in collecting Mexican folk art like Roberto Montenegro and Miguel
Covarrubiss. Mise Amor, in the ordinary process of going all over Mexico, has
undertaken to collect things at that time for ue, which saves travel expenses.

You yourself have a record of transactions undertaken by you for five
in Mexico, which indicate the disposition of much fine materiel from
co. A great deal of this meterial might be available not only by purchase
but by gift, if and when a pemanent organiZatfon is established. Fersonal
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My, Rene D'Hamoncourt - page 3. November 16, 1942

relations are very important in this matter. 1 feel certain, for e,
that Diego Rivera and his wifs, as well as the Covarrubiases and other can

collsctors, would certainly give a considsrable portion of their private col-
lections to a public organization,

1 lmow that you are very btusy this week with your Appropriations Com-
mittee, but I would greatly appreciate your precision and corrections of this
memo. 1 would liks if possible to go to Washington week after next and make
final arrangements for the transfer of monsy to the Museum of Modern Art. I

am not at all sure how long I will be out of the Ammy and I would like to
settle everything befors I go.

Yours ever gratefully,

My, Bene D'Harnoncourt
Office of Indian Affairs
Department of the Interior
Merchandise Hart

Chicago, I1l.

LK/a
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November 16, 1942

Dear hﬂ-i.

After our conversation of Friday, I would like to make more precise
;h;k pﬁs towards the poesibility of making a collection of latin American
o .

As I understand 1%, the collection will be undertaken for a prepara-
tory space of two yeare without any set idea as to the ultimate disposition
of the material. We both recognize how important it is to accumulate
ephemeral objects at the present moment, since many of the artifacts are
being lost through lack of interest, stopping of the tourist trade, and dis-
integration of tradition. In every eountry a double .collection will be
made, one for presentation to the local national govermment and one for
ultimate exhibition in the United States. -

For this work, the sum of $20,000 will be spent for two years - that
is, from January 1, 1943 to Jamuary 1, 1945. The Museum of Modern Art will
be the recipient of this fund and will administer it through its normal fisecal
channels. The appointment of the collectors’@f the material and the directives
of their search, as I understand it, will be jointly in your and my hands, -

For purposes of greater efficiency, Latin America will be divided as follows:
1, Central America o8 [
2. JMexico
3.  Colombia and Venesusla
4, Peru, Beuador and Boldvia
5.  Chile and Argentina
6,  Brazil and the Guianas
In my recent trip to South America, I have left certain monies already
for the -ltﬁiu of collections of folk art, notably in Ecuador, Colombia and
Mexico. Since $10,000 a year, while an adequate sum, is by no means extrava=
t, it might be better to eliminate from the first year's search Mexico, .
, the Caribbean and Cuba, Objects from these countries are more

available in the United States and locally than many others and will last long-
er, Specifically, we considered the following allocation of money would be

more or less mccuratei
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Mr. Rene D'Harnoncourt - page 2,
Central America $1,500
Colombia and Venezuela 1,000
~ Peru, Ecuador and Bolivia 2,500
Chile and Argentina 1,000
Brazil and the Guianas 1,000
‘This allows $3,000 over for administrative expenses and contingencies.

I think it is both our feeling that material of at least that period
of time which is ultimately destined for exhibition in the United States, should
be sent to New York and deposited in a suitable warehouse where it will be
catalogued upon arrival, photographed, and repaired if necessary.

The ultimate choice of the men who will undertake the search perhaps may
not be decided at once, but I think we are both agreed on the following:

TFor Colombia and Venezuela, Dr. Gregorio Hernandez de Alba, Director of
the Archeological Museum in the Municipal Library in Bogota, I have spoken to
Dr. Moe of the Guggenheim Foundation, who is going to bring Hernandez de Alba
here this winter. TFor Peru, Jose Sabogal, Director of the School of Fine Arts,
in Lima. Dr. Sabogal unquestionably will have the aid of Dr. Luis Valcarcel,
Director of the Archeological Museum in Lima, Dr. Arca Parro, Director of the
Census in Peru, and the private collectors, Alicia Bustamente, Julia Codesido,
and Teresa Carbalho. or Chile, Sr, Lagos. As I understand it, you are going
to Peru in April and perhaps you will go to Bolivia as well.

In Ecuador, I sugzest to you the name of Mrs. Qlga Anhalzer-Fish, Mrs,
Fish is a very talented artist, an Austrian refugee who spent three years in
Brazil and has now bemn two and a half years in BDcusdor. At first she was em-
ployed by the Academy of Fine Arts but is now on her own and has a good business
organizing native industries on a very practical basis of good taste and fine
craftsmanship, She has Indians working for her at Embato, at Loja, and even
on the extreme edges of the eastern border, She has a fine collection herself
of bark painting, ceramics and woven material,

I think we are both agreed that the collection of the material should be
done as quietly as possible., In Mexico, for example, I have left $500 with
Inez Amor, who understands the situation perfectly and the very tender relations
with pioneers in collecting Mexican folk art like Roberto Montenegro and Miguel
Covarrubias. Miss Amor, in the ordinary process of going all over Mexico, has
undertaken to collect things at that time for us, which saves travel expenses.

You yourself have a record of transactions undertaken by you for five
years in Mexico, which indicate the disposition of much fine material from
Mexico. A great deal of this material might be available not only by purchase
but by gift, if and when a permanent organization is established. Personal
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Mr. Rene D'Harnoncourt - page 3. November 16, 1942

Telations are very important in this matter, I feel certain, for e,
that Diego Rivera and his wife, as well as the Covarrubiases and other Mexican

collectors, would certainly give a considerable portion of their private col-
lections to a public organization,

I know that you are very busy this week with your Appropriations Com-
mittee, but I would greatly appreciate your precision and corrections of this
memo, I would like if possible to go to Washington week after next and make
final arrangements for the transfer of money to the Museum of Modern Art. I
am not at all sure how long I will be out of the Ammy and I would like to
settle everything before I go.

Yours ever gratefully,

Mr, Rene D'Harnoncourt
Office of Indian Affairs
Department of the Interior
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2 i

Deer Ltnuhu-_ - i rmris,

Here are my commente cn'm preliminary draft for ﬂu fuinh.-
tion of & Department of Latin American Art in The Museum of Modern Art.

Every cme of the ectivities sugeested Ly you in this plen geems
to me to represent a resl need. In fact I believe you have touched on
every major factor that should be taken into consideration in the
development of a plam for the use of the visuel arts in our present and
future relations with the other Americen Republlies. This wide coverage
of the problem is in my opinion both the strength snd the weslmess of
your outline. In ell its implicatione it represents a resl plem for all
institutions and agencies but would nct I believe be earried cut by
any cne single agency without becoming too involved end compliceted,

I heve attempted here to orgenize the proposals in your cutline
into units that are more or less homogenecus end have for the gske of
completeness added a few factors to rowmd up the picture.

I. Activities concerned with creatingz a better mitusl wmderstending of
contemporary trends and achievements in painting, sculpture, archi-
tecture, and the urben industrisl arts of thelemisphere.

A. Orgenization of collections of works of art from the
verious countries in key institutions of the various
countries

Orgenization of data emd photographic files on the con-
temporary urban arts from the various countries in the
various countries

C. Orgemizetion of travel exhibits of urban sris from the
various comtries in the varions countries

D. Publicetion of monogrsphs snd reproductions

Under urbsn arts include naive non-traditionsl peinting but
m Follk Art.

I1, Activities concerned with aid to the development of contemporaxy
arte on the Hemisphare

A, Assistence in procurement of tools snd materials for con-
temporary srtists.

B, Assistamnce in procurement of teamching materiels for srt
students and artiste and gcholars (books, reproductions
md materials)

Agsistence in the creetion of & better local and Inter-
American msricet

Interchenge of ertists, art studentes, art critics, ete.
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III. Activities concerned with creating a better mbual

of the cultural background snd the espirations of the veriocus
comtries of the Hemisgphers,

A, Organization of permenent collections of Pre-historie,
Colonisl and Foll Art from the various cowntries in the
cultursl centers of the Hemisphere

Orgenizetion of study projects of Pre-historie, Colonisl
end Folk Art from the verious coumtries by the scholars smd
students from the Hemiephere

C. Publication of monographs and reproductions

IV. Activities concerned with the economic development of memual in-
dustries including urben industrisl erts smd folk srts

A. Assistance in the study of the economic and social amd
artistic sspects of exlsting mermal industries end their
potentialities

Asgistance in the erestion of:
1. Netional sgencles for the development of memual industries
2. An Inter-Americen sgency for the development of mamual
indugtries

C. Assistence in merchandising mmd styling

liost of these activities are long-rmmge projects but they have
almost without exception 2 beering on the attitude of the nations of
the Hemisphere to each other in the imnediate future, At first glamce,
their relation to the sctusl conduet of the war msy seem remote, but a
careful smalysis of thelr effect on the people of the other Jmerican
Republics will reveal that they are en indispensible mesns of comb
major prejudices emd fears thet are keeping large sections of the Latin
American publie from cooperating with the U.S.A. They will aleo in mmy
countries replace cultursl dependency on Europe with self confidence smd
establigh faith in the people's shere in the wniting of the Hemisphere
wnder » democratic order,

It s diffiealt for me to suggest the isclation of & specific
project from this masg of potentlal needs for sctivities that would it
inte the scope of your suggested Letin American Division of The Maseum
of lodern Art, but offhend I would say that Section I as mpplied to the
U. 8.4, would definitely fall within the scope.

Yours sincerely

Rene de Hamoncourt
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ﬁear Lincoln,

Here are my comments on your preliminary draft for the
formation of a Dept. of Latin American Art in the lMuseum of
Modern Art,

Every one of the activities suggested by you in this
plan seems to me to represent a real need, In fact I believe
that you have touched on every major factor that should be
taken in consideration in the development of a plan for the
use of the visual arts in our present and fubure relations
with the other Ameriean Republics. This wide coverage of ths
problem is in my opinion both the strength and weakness of
your outline. Im all its impliocations it represents a real
plan for all institutions and agencies but could not I believe
be carried out by any one single ageney without becomning too
involved and complicated.

I have attempted here to organize the proposals in your

outline into units that are more or less homogenious and

have for the sake of completeness added a few factors to

round up the picture.

I Activities concerned with creating a better mutual under=
standing of contemporary trends and achievements in painting
sculpture architecture and the urban industrial arts of the

Hemisphere, =
l. Organization of collections of works of art fromithe

various countries in key institutions of the 1nrigug

countries.
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2+ Organization of data end photographkoc files on the
contemporary urban arts from the various countries in
the various countries,
3e Organization of Travel Exhibits of urban arts from
the various countries in the various countries,

4. Fublication of momographs and reproductions.
Under Urban Arts inelude naive non traditional painting but

not Folk Art.

II Activities concerned with aide to the develapement of -
contemporary urban arts in the hemisphere. =
1. Assistance in procurement of tools and materials for
contemporary artist.
2. Assistance in procursment of teaching materials for
art students and artist and scholars,
(Books reproductions and exhibitions)
3. MAssistance in the creation of & better loeal and
inter American market.
4, TInterchange of artists, art students, art critics, etee.
mutual
IIT Activities concerned with creating a betterfunderstanding
of the cultural background end the aspirations of the warious
countries of the hemisphere.
1. Organization of permanent collections of prehistoric
colonial and folk ert from the various countries in the

cultural cewters of the hemlsphere.

2, Organization of study projects of prehistori*oloaial

and folk art from the various countries by the scholars
and students from the hemisphere.
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S« Publication of monographs and reproductions.

IV Activities concerned with the economie developemeny of
manuel industries ineluding urben industrial arts and folk
arts,
l. Assistance in the study of the economie, social,
and artistic aspects ofl existing manuel industries and
their potentialities.
2. Assistance in the creation of (a) national agencies
for the developement of manuel industries, (b) an inter
*iAmarican agency for the developement of manuel induwstries.

3. Assistance in merchandising and styling.

Most of these ectivities are long ranged projects but they
have almost without exception a bearing on the attitude of
the nations of the hemisphere to each other in the immediate
future. At first glance their relation to the actual conduct
of the war may seem remote but a careful analysis of their
affect onlthe people of the other American Republics will
reveal that they are an indispincible means off combatting
major prejudices and fears that are keeping large sections

of the Latin American publiec from cooperating with the U.S.A.

They will also in many countries replace oultural dependency

on Europe with self confidence and establish faith in the

people's share inthe destiny of the hemisphere under a

demoeratic order.

1t is difficult for me to suggest the isolation of a
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ities
specific project from the mass of potential needs for activ
American
that would fit into the scope of your suggested Letin
tion
Division of the M.o. M.&e Dut of fhand I would say that Sec
2S
1 as aplied to the U.8.A. would definitely fall within the
Scope.
1, Differentiaktion of effects: fob the U.S.A.

in Latin America -

Sinverely yours

Rene d'Harnoncourt
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DHANONCINT

Dear Lincoln,

Here are my comments on your preliminary draft for the
formation of a Dept. of Latin Americen Art in the Museum of
Modern Art,

Every one of the activities suggested by you 1n this
plan seems to me to represent a real need, In faoct I believe
that you have touched on every major factor that should be
taken in consideration in the development of a plan for the
use of the visual arts in our present and future rqh-uti.ol-n
with the other American Republics. This wide cmugoloi' the
problem is in my opinion both the strength and weakness of |
your outline. In all its implications it represents a real
plan for all institutions and agencies but could not I believe
be carried out by any one single agency without becomming too
involved and complicated.

I have attempted here to organize the proposals in your
outline into units that are more or less homogenious and
have for the sake of completeness added a few factors to

round up the picture.

I Activities concerned with ereating a better mutual under-
standing of contomporary trends and achievements in ptinth_l.;
soulpture architecture and the urban industrial arts of the
Hemisphere. = I
1, Organization of collecbtions of works of art Mhﬂ
various countries in key imstitutions of th. nﬂm

countries.
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2. Organization of date and photographie 1:1iu on the
contemporary urban arts from the various countries in
the various countries,
Se Organization of Travel EBxhibits of urban arts from
the various countries in the various countries,
4. Publieation of memegraphs and reproductions,
Under Urban Arts include naive non traditional pnir:;ting but
not Folk Art,

II Activities concerned with aide to the developement of
contemporary urban arts in the hemisphere. =
1, Assistance in proourement of tools and materials for
contemporary artist,
2. Assistance in proourement of teaching Iﬁhriah for
art students and artist and scholars, ;
(Books reproductions and exhibitions)
3« Assistance in the oreation of a batter local and
inter Ameriecan market,
4« Interchangs of artists, art students, art oritics, ete.
mutual
IIT Aeblvities concerned with oreating a betterjunderstending
of the cultural background and the aspirations of the wvarious
countrics of the hemiaphere.
l. Organization of permanent colleetions of puhiﬁorio
colonial and folk art from the various countries in the
cultural centers of the hemisphere.

2, Organization of study projects of mhiltori*ll

and folk art from the various countries by the scho

lonial

.

ond students from the hemisphere.
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Se Publication of monographs and reproductions.

act

IV Aotivities concerned with the economie developemenf of -
manuel industries ineluding urban industrial arts and folk
arts,

1, Aseistance in the study of the economic, social,

and artiatic aspects ofl existing menuel industries and

their potentialities.

2. Assistance in the oreation of (a) national agencies

for the developement of manuel industries, (b) an inter

Amsrican agenoy for the developement of manuel indwstries.

3+ Assistance in merchandising and styling.

Most of these activities are long ranged projects but they
have almost without exeception a bearing on the attitude of
the nations of the hemisphere to each other in the immediate
future, At first glanee their relation to the actual conduct
of the war may seem remote but a careful analysis of their
effect on the people of the other American Republios will
reveal that they are an indispinoible means of combatting
major prejudices and fears that are keeping large sections
of the Latin American publiec from cooperating with the U.S.A.
They will also in many ocountries replace ocultural dependency
on Europe with self confidenoce and establish faith in the
people's share inthe destiny of the hemisphere under a

demooratio order.

It is difficult for me to sugpest the isolation of a
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4
specific projoet from the mass of potential needs for activities
that would f£it into the scope of your suggested Latin Ameriean
Division of the M.o, M,A, but 6fThand I would say that Section
I as aplied to the U.8,A, would definitely fall whthin the

800P0.

ls Differentiation of effectss fob the U.S.A.

in Latin America =

Sinverely yours

Rene d*Harnoncourt .
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3 _f_;ﬂ_ﬂi-—— D! HARNGNCOURT

Dear Rene,

After our conversation of Friday, I would like to make more precise
;hnlkpmlam towards the possibility of making a collection of Latin American
0. -

As I understand it, the collection will be undertaken for a
ory space of two years without any set idea as to the ultimate disposition
the ma . Ve both recognize how important it is to accumlate

ephemeral objects at the present moment, since many of the artifacts are
being lost through lack of interest, stopping of the tourist trade, and dis-
integration of tradition. In every country a double collection will be
made, one for presentation to the local national govermment and one for
ultimate exhibition in the United States.

For this work, the sum of $20,000 will be spent for two years - that
is, from Yanuary 1, 1943 to January 1, 1945. The Museum of Modern Art will
be the recipient of this fund and will administer it through its normal fiscal
The appointment of the collectors of the material and the directives

channels.
of their search, as I understand it, will be Jointly in your and my hands.

For purposes of greater efficiency, Latin America will be divided as
follows: _

1. Central America

2. Mexico

3, Colombia and Venezuela

4, Peru, Ecuador and Bolivia
5. Chile and Argentina

6. Brazil and the Guianas

In my recent prip to South America, I have left certain monies already
for the nt;rtlngsolg collections of folk a::; notably mi!ab:;doxf. Bnlmﬁ; and
Mexico. ince 4,000 a year, while an quate sum, is by no means e l*-

t, it might be better to eliminate from the first year's search Mexico,
‘araguay, the Caribbean and Cuba. Objects from these countries 'ﬁ! more
available in the United States and locally than many others and last long-
er. Specifically, we considered the following allocation of money would be
more or less accurate:!
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Mr. Rene D'Harnoncourt - page 2.

' Central America “$1,50
< Colombia and Venezuela 1,000

Peru, Ecuador and Bolivia 2,500

Chile and Argentina 1,000

Brazil and the Guianas 1,000 =1

This allows $3,000 over for aiministrative expenses and contingencies.

I think 1%t is both our feeling that material of at least that period
of time which is ultimately destined for exhibition in the United States, should
be sent to New York and deposited in a suitable warehouse where it will be
catalogued upon arrival, photographed, and repaired if necessary.

: The ultimate choice of the men who will undertake the search perhaps may
not be decided at once, tut I think we are both agreed on the following:

For Colombia and Venesuela, Dr. Gregorio Hernandesz de Alba, Director of
cal Museum in the Municipal Library in Bogota. I have spoken to

the Archsologi

Dr. Moe of the Guggenheim Foundation, who is going to bring Hernandes de Alba
here this winter. For Peru, Jose Sabogal, Director of the School of Fine Arts
in Iima. Dr. Sabogal unquestionably will have the aid of Dr. Luis Valcarcel,
Director of the Archeological Museum in Lima, Dr, Arca Parro, Director of the
Census of Feru, and the rpriuto collectors, Alicia Bustamente, Julia Codesido,

and Teresa Carbalho. or Chile, Sr. Lagos. As I understand it, you are going
to Peru in April and perhaps you will go to Bolivia as well.

In Ecuador, I suggest to you the name of Mrs, Olga Anhalzer-Fish. Mrs.
Fish is a very talented artist, an Austrian refugee who spent three years in
Brazil and has now been two and a half years in Ecuador. At first she was em-
ployed by the Academy of Fine Arts but is now on her own and has a good business
organizing native industries on a very practical basis of good taste and fine
craftsmanship. She has Indians working for her at Embato, at Loja, and even
on the extreme edges of the eastern border. She has a fine collection herself
of bark painting, ceramics and woven material.

I think we are both agreed that the collection of the material should be
done as quietly as possible. In Mexico, for example, I have left $500 with
Inex Amor, who understanis the situatioh perfectly and the very tender relations
with pioneers in collecting Mexican folk art like Roberto Montenegro and Miguel
Covarrubias. Miss Amor, in the ordinary process of going all over Mexico, has
undertaken to collect things at that time for us, which saves travel expenses.

You yourself have a record of transactions undertaken by you for five
years in Mexico, which indicate the disposition of much fine material from
Mexico. A great deal of this material might be available not only by purchase
but by gift, &f and when a permanent organization is established. Fersonal
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relations are very important in this matter, I feel certain, for example,
that Diego Rivera and his wife, as well as the Covarrubiases and other Mexican
collectors, would certainly give a considerable portion of their private col-
lections to a public organization,

I know that you are very busy this week with your Appropriations Com-
mittee, but I would greatly appreciate your precision and corrections of this
memo. I would like if possible to go to Washington week after next and maks
final arrangements for the transfer of money to the Museum of Modern Art. I
an not at all sure how long I will be out of the Army and I would like to
settle everything before I go.

Yours ever gratefully,

Mr, Rene D'Harnoncourt

qu:.tn:‘ ¢ f thelgai;i'
nt o terior

Merchandige Vart

Chicago, Illinois

LK/a
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Novembar 24, 1942

Dear Rene,

1 have spoken %o Dr. Moe about Gregorio Hernandes de Alba.
Ho has mcespted in principle to bring him up here, but he wants &
letter from you recomending him, which he asked me to have you
send Wim, Also Oregorio has nothing very dsfinite to do excapt
to orientate himsolf and get out of Bogota for a 1ittle breathing
gpace. Ho does not speak English vexry well, so I think it would
ba difficult for him to lecture, But it would do him a world of
good to coms up here and since he !mows the Colombian situation
better than anybody, he could confer with you; he could inspect
museum installation and cdlssificationt he could acquaint himself
w#ith our collections; end ha could certainly address learned
socleties. He is, of course, e good friend of German Arcienegas
and all the other Colombiens here.

Moe is holding up his invitation, which will be presented
by Herschel Bricksl, the Cultural Attache in Bogota, until he hears
from you. '

Dick returned from fnglend, ae you probably kmow, and saw
Nelson, who is very eager to have the 820,000 transferred to the
Vuseum as soon ae he gets a report from you and me. Since you
are in Washington and are move familiar than I am with these things,
1 do hope you will push it as much as you can.

Youre very sincerely,

My, Rene D'Harnoncourt
1339 Interior Building
Washington, D. c.

LK/d
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Daar Rene,

fiould you do me tha great service of looking over
the draft of the catalogue for the latin-American.show?
I'merely want to Ba sure that you have seen it and that
you will strike out or revise any flagrant inaccuracies
or anything that will be calculated to wound the feelings
of our good friends to the south., As you directed your-
self, the catalogne is planned for Yorth America only,
but it could perfectly well be ugeful for Latin America
if we ‘take asome precautions, The money for ths catalogue
does not come out of lelson's fund, _ I have not connscted
with Schurz or Thomson and Zon't want ‘Yo, if posaible.

I am inducted on Tuesday. The catalogne is to
go to press by Tuesday night at the latest, so could you
possibly telephone at our expense any corrsctiona that
come to your eyel

Yours very gratefully,

Mr, HDene d'Harnoncourd
“/The Chastleton, Apt, 2Ll

16th snd "R* Streets

Washington, D, C,

Lx/a
Ene,
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VE Sicuér

Pebruary 10, 1943

Dear Mr, de S5ilva,
Thank you so much for your kind letter of February Tth.
Mr, Agkew no doubt has gotten in touch with you and I am sure
that all your conditions will be met. I am delighted that you
80 kindly consented to lend your pictures and I am sure that we
will have the most happy collaboration.
Yours very sincerely,

My, Alvaro de Silva
7 Vest 15th Street
New York, New York

1K/a




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Kirstein i€

The Museum of Modern Art Archives, NY

COUNCIL OF NATIONAL DEFENSE

COORDINATOR OF COMMERCIAL AND CULTURAL RELATIONS
BETWEEN THE AMERICAN REPUBLICS

FEB 27 1944

NEW YORK OFFICE
11 WEST S4tH STREET
NEW YORK CITY

25 February 1943
Adams Hall, Andover, Massachusetts

Dear Lincoln™

Thank you very much for your excellent letter, and for the copy of Enumeracidén
de la patria, which arrived this afternoon. I had had a few—not more than four
or five-——of Ocampo's poems in manuscript, sent from the Co-ordinatorts office.
They impressed me as being rather more correct than stimilating, and I am grate-
ful to you for this opportunity to inspect her work as a whole. I'1l gend the
bodk back to Marfa Rosa Oliver, and shall meanwhile try to get a copy for myself.

No one is more horribly conscious than I of the many deficiencies of my iilstarred
opus. The Brazilian business, though, was bevond me: not only, as you note in
your letter, because I know very little about Brazil, but becanse Dudley Poore
had been engaged by the Committee to take complete charge of that section--choice,
translation, all——before I came on the scene. Of the poets you mention I parti-
cularly regret the absence of S¢fdf Schmidt, whose work I do know, Mario de
Andrade, and Rafl Bopp. I could not alter Poore's selection, or expand it—all

I could do was to polish the translations as much as lay in my power. In the im-
probable event of a 2nd edition, I shall try to do better by Brazil. Poore, T
think, can now be convinced, or, if not convinced, superseded.

Silva Valdés, whose omission you deplore, is represented by one poem‘-admi‘btedly
not enough, but he is in. Berndrdesz I simply fail to see. Mistral is powerful
and, as you must realize, a phoney. The other gents you object to had to be inm,
given the job as the Co-ordinator's office assigned it to me--I say in my pre-
face that the stuff isn't all good, and it certainly isn't. Neruda is miserably
underrepresented; so are Novo, Borges, Villaurrutia, Tiempo, Roumain,..a host

of others. The explanations, which are too long to set duwn here, are largely
financial. The appropriation was made on the basis of a sma%l book—-—lflif_‘r to 250
pages--and that appropriation did not expand with the expansion of my ideas, alas.

2 so far, has been mixed. One Mildred Adamg, unlmewn to me, wrote
:gengiﬁst:nog’maliciofxs a review that I think there must be something personal
behind it—-what, no sé. ILloyd Mallan, whose ignorance of _Spa.niah made it neces-
sary for me to dispense with him after one or two translations, thirsts for my
blood of course; and while his own review was ‘t.empera‘t.e,_becwse he wants some-
thing from Laughlin, I feel that he is in back of puch attacks as Adams' and,
more recently, de Acosta's. The few letters I've so far had from South Ame rica
have been very entiusiastic--it will e odd if the book is liked better there
than here. All in all, I am dazed--it was almost two years of the most heart-
breaking work, as I had to rewrite practically every ?;mnalation-.end inclined
to emit sounds neither of joy nor of sorrow. Only relief.

) S i 3 cally, especially
. I do wish we could hash the whole thing over voq ’
%zrﬁfﬂ chance of & second edition. I feel ridiculously inadequate, being
the renkest kind of amateur in this field; but most of the experts who worked
with me seem to stink even more, so what (as St John Chrysoston saith) the hell.

Yours, sir, yours-—- Duil
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aep .*'-.'; cover I mm sending you Silvina Ocarmpo’s "“numeracion
de la Jatr!.a "o, amwsl:m nm:ucl me to bcun.ua I thmlght 1t might be
a possibilit; .,, or ive You nger Foels" for this yvenrs She is a sister of
Victoria, I like her poema vexry mach _excapt for uhe one on France, which
is written too much from 1 nea This copy belonge to Maria Rosa Oliver,

.-..-.«e —

% Henrique ds uosuda Cff:.uo of t.m uoariinator £ Intan-mmuricun Affairs,
Department of Commerce Puilding, Teshington, D. C., ancd should be returned
to her a.t..c" you are ..hmwl with it. if _,-ou r-.m Jp.y are ..nt‘.-wbud you
could meke some copies. far s I lmow, 1%t ia the only one in the United
States at this tiu e

For a long time I u.wo D-a=n r'lﬁ.an.J.L., to write to you about your an-
thology of latin Americ v ch on the whole T 1like very much, 1

Only visn that I had beeu able ta ..al{ to you about it before .'.‘ was printed.

12 Brazilian section ia incredibly weals, I Aon't unferstend how it happen-
ed, except »mt you are no.. a8 i”u:ili ar with Brazil a3 the reat of the countries.
But, for example, the ~ best poets, I think, are Raul Bopp, whose "Cobra
Horato" is certainly a good t.'xim; and who has vntqen. I feel, the mwost ex-
pressive and intense verse about Brnzil today (you can reach him at the Brazilian
Gonaulate in San I‘rancisco). and you | have no “m'.to de Andrade. I recommend

is "Sonnet on Old Ag it le Theame is also no Agusto Mrederico Schmids,
no “nnibal ‘Aa.emdn no :m;ato hleyar. no Ruben Braga, or Viniclo de Morass, or
\scenso Merreira,

Parnan 5ilva Yaldes of Urguay, WMleox, andl Francisco Tuis Bemandes,

as well as the above-naned Ocsampo, are lef't out of Argentina,

It seems to me thers are a lo® boo many | .a.rmra A‘ldrads Florite and
Jorm de Tima, and %oo few of Galiriella Mlatral and Salvador Novo. hy you
included Umetna Herrera, Ull.vama 41@1«!‘0&.. Jose Varallnos and Rafael Ostrad.n.
I don't lmow, Tt I dare say vou have your gool ransons,

Anyway, tha bool: is very useful snd I only hope thay glve you anough
money to do another edition, I think tiat the translation that Dob Fitsgerald
did of Borges' beautiful sepulchral lnsc rin on is vary poor indsad. In the
first line, "past" should be "“el..ad" thi.ruc the thind line should be,
"Holdness was the impebuous habit of his blade" and the last line should raad,
"Now does oblivion circle auoh a glory." 'This is entinaly a question of taat.o.
as ymcanm. Lots of the translating, mtmnmmhu 7 :

n:a.lbly ﬂ:: . ?’::Ghﬂ'hm ti.mo 24a0n8n svery
is iner ey dh e mo Yo ] vihin
becanse I udap-:'i;nuumuu. quthlwotmm
elways got me through here, - A

il i
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FrancensTen

Sun Francisco Chronicle
THE CITY'S ONLY HOME-OWNED NEWSPAPER
FIFTH AND MISSION STREETS

SAN FRANCISCO, CALIF,
TEL: DO UGLAS 1414

December 8, 1942,

¥r. Lincoln Kirstein,
¢/o The Museum of Modern Art,
11 West 534 Street,
New Yorlk City.
Dear Mr, Kirstein:-
Many thanks Tor the illuminating material on the Santa Cruz

pieces.

Sincerely yours,

A

T p 4 / e
/ur/ L = ge
Alfred Frankenstein,
MUSTC AND ART CRITIC.
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FRANKEN STEIN

November 23, 1942

Fifth and Mission Streets
San Francisco, Califomia

Dear Mr, Frankenstein,

When I was in Santiago de Chile in August, 1941, I wished

to obtain a plece of music from a Chilean composer on a subject based

follklore. The American Ballet had presented at that time the
» orella", a Mexican folk bhallet by Blas Galindo and Paul Bowles,
as well as "Fantasia Bmaziliera" by Prancisco Mignone. I had com-
missioned in Busnos Aires a ballet called "Hstancia" by Alberto
Ginestera. Mr, Balanchins, the artistic director of the American
Ballet, heard nothing in Chile that he liked, but this was not atrange
as he was woricing very hard in the theatre. I, however, had mach
more time and met Domingo Santa Cruz, who, as you lmow, ig Dean of
the Paculty of Fine Arts at the University of Chile, He took me to
his house and played on the organ the "Fime Small Pleces for Strings"
which were composed, I believe, in 1937. They strucl: me as bheing
very excellent more or less abstract dance music. I obtained the
rights for choreographic performance on these works and asked Dr,
Santa Oruz to have parts and material made, which wers the ones that
the San Francisco Symphony is now using.

In New York in Febrary of 1942, Mr., Balanchine first heard
the pleces and 1liked them very much indeed. Ho intended to make &
perfectly clear dance statement in musical torms. Ve intended to
ask the lean-born artist, Matta Wchauren, to do the scenery and
costumes, The music always seemed to me to be an abstract statement
which could be summed up more or less in this title, "The Noble Dances
of the Viceroy." Thay seemed to me to express in musical temms the
facads of the Palace of Moneda, which is the White House of Chile.
Tradition has it that this magnificent btuilding was planned in Madrid
for Mexico City, but comething in the colonial office three hundred
years ago got switched and the building was put up thousands of miles
away. Ve had vigualized the scenery and contumas without much refer
ence to an epoch tut nevertheless with the overtone of the colonial
influence at work in the distant province.
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lr.mm-tdn-ﬁ;é. SO i gtenber 23, 19%

In May, 191|eﬁn1 had to go %0 South America again for an ex~
tended atay and Mr. Balanchine wes called to be ballet master at the
Colon Theatre, "hen we returned in Augnst of this year, we intend~-
ed to produce the ballet in our season with the Now Opera "
of which Mra, lLytls Mull is President. Howevar, there was not enough
time and after arranging ths dances for the repertory, Mr. Balanchine
wes called to Hollywood to direct the balleta for "lady in the Dark®,
whore bo is now. T am on the vorge of qoi.ng into the Amy, so I don't
w there is much chance of tha ballet's being produced until after
war,

I% may intereat you to lmow that I showed the score to my friend,
Carlos Chavez, who played it in Mexico this summer, I think two or
three of the dances have been played on the Colurbia Networi on at least
two occasions, but Davidson Teylor vould tell you more.

I wonld very much sppreciate a copy of the progren of the Ban
Francisco Symphony.

Ramoubaring you with the kindest

Yours very sincerely,
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THE CITY'S oNLY HOME-OWHNED NEWSPAPER

FIFTH AND MissioN STREETS
SAN FRANCISCO, CALIF.
TEL: DOUGLAS 1414

November 16, 1942.

¥Mr, Linecoln Kt‘rstein,
637 Madison Ave.,
New York City.

Dear Mr. Kt‘.rste in:-

During the coming San Francisco Symphony Season Mr. Efonta;ﬁx

plans to play the five pieces for string orchestra by Santa ®ruz which I un-
derstand was written for you. I should appreciate it if you would let me

know what is to be said about this work, its use in the bellet etcetera, for

u’ryke/natein,
MUSIO AND"ART CRITIC.

the program books of the San Francisco Symphony.
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TmenImry TTEORLIT,

The Museum of Modern irt is now orgenizing an information
service concerned with Latin fmerica, We have quite & large
collaction of puintings snd sculpture and graphic arts embracing
both continents., Knowing of your interest in the subject, we
would be delighted to be of service to you in any way possible.
If you heve sny photogrephe of Latin imerican puinters that you
ere not using, we would be very pleuced for the losn of them
or for the gift of them in order that they mey be included in
our archives and that we can have slides mede. If you have
eny bibliographies at all thet we would mot huve heard of, we
would be most grateful for mames of books or artlcles that you
think might be useful,

If you are ever in New Iork, I would be delighted to show
you our collection, which will be open to the public for the first
time in February.

fours very sincerely,
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November 11, 1942

¥r, Albert B, Tranklin
University of Maryland
University Park
Maryland

Dear Mr, Frenklin,

The Museum of Mod=rn irt is now organizing an information
service concermed wlth Latin Americea, e beve guite a large
collection of puintings and sculpture and graphic arts embracing
both continents. Knowing of your interest im the subject, we
would be delighted to be of service to you in amy way possible.
If you have any photogrephs of Latin imericam puinters that you
are not using, we would be very pleased for the losn of them
or for the gift of them in order thet they mey be imcluded in
our archives and that we can have slides mede, If you have
aeny bibliographies at all thet we would mot have heard of, we
would be most grateful for names of books or artlcles that you
think might be useful.

If you are ever in New Iork, T would be delighted to show
you our collection, which will be open to the public for the first
time in February.

Iours very sincerely,
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LETR MAIL

November 6, 1942

Dear Tom,

Thank you very much for your letter introducing Mrs.
Laura Boulton. I seem to have crossed comnectlons with her
rether badly., We walted here for her quite a long while one
Saturdey afternoon, but she mever turned up.

T don't know what I could do for her in regard to the
Coordinator's Office. All the culturel activities are now
under the State Department, We usually farm out the musical
aspects to the Pan-American Union. Perheaps she should go and
see Custavo Duran, who is the Executive Secretery of the Pan-
Americen Music Institute.

Please give my best to Ruth,

Yours ever,

Mr. Thomas Hart Fisher
135 South LaSalle Street
Chicago, Illinois

LK/d
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THOMAS HART FISHER
I35 SOUTH LA SALLE STREET
CHICAGO

October 12, 1942

Mr. Lincoln Kirstein
Ballet Caravan, Inc.
837 Madison Avenue
New York, New York

Dezr Lincoln:

This letter will introduce to you an old friend
of Ruth's snd mine, Laurz Boulton.

Mrs. Boulton is certainly America's leading ex-
pert in the field of native and exotic music. On © major
expeditions she has directed the films snd recorded the
music, zmong other places in Mexico, the Vest Indies, the
American Southwest, Africa, the Arctic, ete. Possibly you
know of her recordings issued@ by Victor of some of her
Mexican, Southwest Indis, and Africa records. Victor has
a dozen other slbums in preparation.

Mrs. Boulton hss just returned from three months
in the Arctic where she has been director of an Arctic
f11lm expedition for the Canadizn Government. She has al-
so been working from coast to coast in Canada for the
last year 2nd a helf directing film and collecting rec-
ords on the peoples of Canada.

The Canadian Government situation has now some-
what changed due to the war, and naturally Mrs. Eoulton
is more anxious to be working for her Government than for
snyone else. Mrs. Boulton is considering the possibility
of expanding her activities into South America.

It occurred to me that by 2ll odds the best per-
son “or her to meet in this connection would be your friend
Nelson Rockefeller. If Mrs. Boulton could undertake this
same tvpe of project throughout South America there 1is
nothing that I could think of which would be more helpful
in the general line toward which Nelson and his Department

ere aiming.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Kirstein I.C

Mr, Lincoln Kirstein October 12, 1942

Enyway, I know you will be delighted to know
Leura; and if you ever get a chance to hear her recordings
you will never forget her. If you ever need any native
music for any of your own work, she is by &ll odds the
one person in the United States to know.

Ruth and I send greetings.

Yours sincerely,

%bﬁﬁn\
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February 23, 1043

Dear Gisele and lisabeth,

. o +

I am 80 sorry not to have enswered you hefors tul
I have beon axtremely hectic, I am going i_.nj:o_ the Axmy
and consequently my future correspondence will be. wary
1imi ted.

I have gotten absolutely nowhers vr{th Franci: o
Taylor. 4 bhink it very wawise to ailampt 'bo éo anything
n%Jout North America for the present, particularly for
Hlisabeth, I understend her feelings very wmell indeed,
Tt particularly now the situation ia very @bi@m}g and
I don'{ went har to suffer for other people's possible
interpretation,

I hear now that Victoria is fin.%n:.' S?:ﬁm:.hel
pose that meeng that you might cone too; i 83, sure
;lgrco:m to the Museum, Ivervbody }‘laru knows all sbout
you, ' They have your book and lile it very mch,

1 hope you both had a fine fime in Chilorani gob
beautiful pletures,

Yours always,

Mlle. Gisole Fyeund
% Ravista "Sux"
San Martin 5%9
Buengse Alres

Arcentina

Dictated by Mr, Kirstein;
gigned in his sbsence
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i

Cher Lincoln,

J'apprendd ces jours-ci ls peine qui vient de vous frapper,et je veux & cette
occasion venir vous redire toute mon amitié,et mes pensées fidéles.Jd'asl pﬂg%%;
mon pére,moi aussi 11 ¥ a qéelques annes,et je sais quel désarroi s'empare d
vous dans ces moments.

Giséle et moi vennont d'aller pamser IS5 jours chez Victoria & Mar-del.
Plata,celle-ci fut trés touchée et interpessée par le livre que vous lui avez =
envoyd pour Chrismas,et les exellentes reproductions photographiques lul donnend

1'idée d'une semblable &dition sur l'Argentine,

Aucune nouvelle de Marie-Rosa,.,..Tous les amis s'enngulent dtelle B3
elle manque terriblement aux horizons d'ici,

Avez-vous regu une lettre que je vous écrivis en Octobre ??7? Vous &=
mandant de m'incorporer dans une organisation de guerre ,considérant que c'ess
plus que jamals le devoir de tous les Frangais aujourd'hui de se rendre utils

leur pays.J'avais écrit £ Maria-Rosa & la méme &poque,dans ley méme sens, |
gsu par Ralph Siegmenn qu'elle avait regu cette lettre,eile 4 du vous en parls |
mais elle non plus ne m'a pas répondu, : '

Les événements qui se gassent en Afrique,gardent constamment mes p#
séees hors d'ici...et je me despére chaque jourg davantage de mon inutilité « -
tuelle & 1t'égard de ma patrie.Jl'ai honte de cetde état,que m'impose le Sort.

Je confie cette lettre 4 de trés bons amis,les Hoppenot,lui &tait M «
nistre ue Framge en Uruguay,ayant démissionné il est mandé maintenant & Washii=

ton par votre pays.

En attendant toujours des nouvelles ,..quil me permettralent de joim |
dre l'Afrique,pour 8tre au moins utile et gagner ma vie(vous aviez bien jugé |
Jouvet..aprés m'avoir mise £ la popte en Juillet,il ne m'a méme pas encore zay~
les I5 mdis de traveil de négre que j'ai fait chez lui)j'accompagne Giséle & 1=
Terre de Feu via Chili,pour un voyage en vue d'articles,de conférences,et d'un
livre.

Que devennez-vous??Ecrivez : San Martin 689 ,c/oRévista"Sur",B.A,cel
nous suivra, 1
Jeorge a-t-il finit son film ?

Toute mon amitié,

J
pait st
dear Bincoln,

moi aussi, je vous exprime toute ma sympathie devant le triste év enement qui
3: ;;;: i:i:iﬂﬁfi;c K. au Chile, munie d'un appareil de ciné 16mm 3 appareils de & |
photos, lits de canp, sags de couchajge etc.. Vuus'voyez, on. est pourvu de tout.#?_
a Epp les peines du monde pour trouver le mat;rle] du film, meis pour cette;ﬂ
eu tdu.""pi ;anrp trouvé assez. MNais ”ﬁr}S? Ja vous si dit dans une de ‘esfh
i:t:;:;’qie J'lfl'l. adresser & vous _r:‘\ E.OL‘E:ACEI)E‘:')IE‘E‘dg'\"?]u?;‘j.pés pour vous dOll!_*l
i nvoyer adir octement par avion a KodaXx 1?1.\1& n'al rien regu et je me d
< Rt l?syfquw'w»n « envoyé 3 vous., Voud me rendriez un grand servige si wous DO
:;::em?chir;ﬂu;_mut l%—nkf.ws. Je n'ai re;u wncunc‘qouvallz de Tnyleré'Arzgggf
a ferit aussi & mon sujet, et je ne com rends pas qu'il ne r pond paS. est tr
s a2 ferme intention d'niler & N.Y. en mars, munie de toutes wes phoﬁtﬂ!_
Victo:xu > 1?‘ s elle veut faire ces conférences, J'espére gne cela me fera ‘?f:ﬁ
e gsque&iguiig ét surtout que Jj'arrive 3 véndre une collectien 4 1la librar;
BB pen C8 puﬁLicl ArehW ra-t-elle un éditeur, Téut mon désir sera naturellement
cengress,ggu}_;tj;rFI;?Zﬁlﬁntﬁtiuus gur 1'amérigue du Sud de remonter en Ug*(
lpr B AYO ] S8 pcrimen s ]

Je vous remercie beaucounp cher Linceln, d'ave!r parlé de moi 4 Mister Cllrt Qﬁ*
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du Committee of cultural relations with Latin Ameriea, I1 m's derit et jlad
envoyé des piotos et des articles i vu iei Mr, Hubert Her: ing qui a pris mes

Photes avec lui, et les trouvait bien ,Je serais trop contente si cela me dommait

1 Yeccasi®n de me faire connaltre un peu et aussi de gagner un peu dlargent.
La préparation et le voya isera teutes mes res® urces,mais
toute mon espér: faire un documentaire en
couleurs intere:
J'aji demandé =z’

ire envoyer un peu de film avee la
jels

re monte an-dessus de 35 degrés,

Comi
permetiriez
plutot & me

un grand service, sSi Yous me
Hembrandt qui m'appartiennent em
de mon ruyé td'origine' .
Je voudrais donner pent-&tre & Naris-Resa
guand elle ra& trera, je lui déj rle, Me: i John Eewnld(historien d'art)
yous les apportera.

Ici tout 1 »nde ve bie rlvin 1b1ié un livre de poémes "Enumeracion de

la patria" , Hlle j t maintenan r del Flats. le rste de la Tribu Ocampe.
Mon ami Fend Hubert, tout ravi yir regu une lettre de vous (je creis am sajet
de Mardaja ialle) semble s(éterniser Feru, j'espére le joindre dans

168
CSe

ique n'aspire qu'a y partieiperas
neoln, en vous cerira de . i e de Fer 3i vous nous donnez des
nouvelles, adressez les a la FRevist: San Martin &,8? Buenos-Aires, le

eourrier nous suivrs

Avec toutes mes pensées
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November 11, 1942

Dear Gisel,

T wes 8o glad to hear from you. I wes very mach worrisd
thet you mever got my note from Dogote. I miss Buenos Alres very
much @md so naturally I em most eager to hear from you.

Ae for the guestion with Teylor, I um cartein I don't imow
what to suggeat, = He iz well kmown to be rather vague, =9 unloss
you have a clesr undergtending I wouldn't advise you to emberk on
eny thing, I suw Verger in Lima end he hed dome some marvelous work
therc, but of course not lu color. I con't think that $200 a month.
18 oo much gt all; T ¥hink 1t is mosi reasonable. o 1 en.not at all
gure, &8 « matier of fact, fhut you can live on thety particalarly ..
pow urlese you ure absolutely certain thet you will have photogrephic
supplies. Verger writss that he 13 heving trouble tasre getm..w;,
¢ilm. T heer mow that Victorie tg definltely coming, &She bes beed ™ -
invited directly by the Cuggenneim Foundetion, which has deacided that
thers is no point in desling with the Fubassy as pothing seems o :
happen. : i .

T gaw the DPisney fili énd thought 1l of it was amezingly bed. .
The 16 mm, materisl a8 shhelinly bedly token. 1 don't know why | .,
they were so cireless unless fnsy wanted o save MOREY, which is the
Pirst +ime they hove declded to. Ituywey, T don'"t think there ie any-
thing redicelly vrong with 16 mm, = I thought the cartoon wes even
worse than the travel shote, Dié peopls like the Digpey film in
Puenos flres?

T heve not been zble to enswer Fligebeth's letter ysty PUb T. 1. o
What heppened to Horselo Yorres (Gureia? |  I/mever i fss par
for the pieture that I boughte ..,
ask Bene to write mes - ~u'y
I wrote

Iﬂﬁﬂ mr,

Sra. Gisel Freund
Tres Sargentos 436
Buenos Aires, Argentina

LK/d
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PARIS 8°

o R BUENOS AIRES
TRES SARGENTOE 438
U. 7. ¥2, DARSENA 2078

GISELE FREUND

DOCTEUR K8 LETTRES DE L UNIVERSITE DE PARIS

PHOTOGRAPHIES EN COULEURS

le 19 novembre 1942

Cher Lincoln,

votre lettre que je viens de recevoir m'a fait
beaucoup de plaisir, de méme & Elisabeth et & René augquels je l'ai lu,
Ren§ vous &crira incessamment~ je crois que ~Horacio Torres Garcia est
déja au Peru, gréce & vous, mais René vous donnera tous les d8tails,
Entretemps, Mr. Norman Armour a &ocrit personnellement & Mr,
Taylor et j'espere que cette lettre fera quelque chose. Heurewsement,
jtai acheté une~trés grande quantité de matériel photographique d'avance
parceque ici aussiy ¢_-ela commence a manguer.

Le Disney film & eu ici beaucoup de succés, n'emp€che de la
mauvaise qualité du rep —ertage, mais je suis de votre avis. Par contre
je trouvais le film Dumbo excellent, parfait, Ici a eu un succés fou-
droyant Mrs. Minifer, ®zout le monde autour de moi le trouvait~magni-
figue ce qui montre que ¢~ 'est un trés bon fidm de propagande, mais
personneligement , je le trouvais abselument hypocrite et sentimentale
comme une carte-postale coul eur bleu et rose. Tout simplement fauX.

J'ai l'intention d'aller tres prochainement a4 la terre de feu
pomr quelgues semaines, et d'amener Elisabeth qui se fait tellement
de mauvais sang en ce qui concerne cette lamentable histoire de calom~-
nie. Maintenant cel -a st'éclaircit et enfin elle est allée voir les
gens en question pour &lucider tout cela, et finalement tout donne
comme résultat, bien naturellement rien de tangible, on s'excuse, on
dit quton n'a jamals pris au sérieux, enfin c'est dggeulasse la lécheté
des gensg, l'insoucliance avec laquelle ils sont capable de dire les
pires choses pour au moment ol cela se démontre que rien n'existe ,
dire, mais nous n'avo.ns jamals oru 4 cela etc., mais le mal est fait
4gis comme je crois encore & la justice ou tout simplement a la
v8rité, je suis persuadée qu-e sa pésition sera trés bientSt @éfandtdve —
ment &claireit En attendant, elle va braiment tres~mal,démoralifee par
tant de méchancété et fati —guée encore des suites de sa maladie.
Elle attend tellement votre lettre, elle a besoin de sentir qu'elle
a d8s amis, cela lul donnera plus de confiance dans lt'avenir.

Les derniers évenements sur le théatre de la guerre nous
dopnent & nous tous un nouvel et s@re espoir, Enfin les choses semblent
7ET .~
e L1éaition Sudeméricana va éditer prochainement un livre avec
mes photos et le texte de Victoria sur Mahuel-Huapi. J'espére que
ceci signifiera le début d'une série d'albums photographiques que je

voudrais faire,

cher Lincoin, dans ma dernidre lettre, je vous avais demandé

atavolr la gentillesse de me faive parvenir les films en couleurs

aévéloppés que je laisse adresser a vous, parceque autrement& Je
e

dois atvtendre plus de trois mois powr les avoir, Excusez mol vous
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PARIS 6° BUENOS AIRES
UE DE L' E TRES SARGENTOE 438
i SN U, T. 32, DARSENA 2078

GISELE FREUND

DOCTEUR ES LETTRES DE L'UNIVERMTE DE PARIS

PHOTOGRAPHIES EN COULEURS

mander cela, Pas assez avec cela, je veux vous demander aujourd'hui encore
itre chose, Mon pére a §té, comie je vous avais dit, un collectionneur de
?bl§aux, et en mowrant il m'a laissé deux gravures. Ces deux Teuilles, 1l
'agit de deux gravures de premidres main, et précieuses, se trouvent
ictuellement chez un ami & New Yerk, mais pour des raisons de sfireté, wvous
ne rendrigz un tres grand-service, si vous pourriez les garder chez vous au
. musée jusqu'au moment ol je trouverais ltoccasion qu'on me les apporte ici, -

C'est la seule chosex que j'ai hérité, la seule valeur que je possede, et
un jour_procgain, il se peut que J'ai besoin de les vendre, Pour cette raison
Je serais tres contente, si je les savais dans des mains s@res.Peut-efre
connaissez-vous ou Maria-Rosa quelqu'un de confiance qui vient par iei pour
me les apporter, Me permettriez-vous que je demande & mon ami qui les garde
en ce moment, de vous les confier. Cet ami, Mr, John~Rewasld, un aneien cama—
rade d'&tude de moi, est d'ailleurs un historien d'art, tréds connu & Paris
odl il a publié une série de livres, sur Césanne, Maillol etCeeee =~

Victoria a publié son Lawrence, et je suis curieuse de connaftre ¥e
vobtre jugement, /

. _Aujourd'hui, j'ai requ une lettre de France, probablement la dernidre
Jusqu'’a la fin de la guerres On me dit: (la lettre est de fin septembre) ~
On annence une piece de théatre de Jean Paul Sartre "Les liouches" Le grend
&vénement littéraire. On tourne un grand film dans un chiteau de carton pite
tiré des Tres Riches Heures du Duc de Berry, Gide &tait en Tunisie, 2
Bonnard continue de peindre a‘la c8te d'azur. Valéry est toujours & Paris,

On sthabille, en faisant de deux serviettes de table damassées eb teintes
des robes, Michaux a fait une exposition de peinture. Un nouveau ballet de
Poulenc, Voild quelaques no uvelles assez maigres de Paris et de France
concernant noes amis, les artistes,

Il peraft que Haria-Rosa a un succés magnifique , Nous en sommes tous
ravis, mais elle nous manque terriblement ieci, Il y a si peu de personnali-
tés vraiment authentiques dans ce pays.

Cher ILincoln, Scrivez bientft. Nous vous aimong tous

beaucoup .
Avec touts ma sincdre amitié
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GISELE FREUND

DOCTEUR A LETTRES DE LuNIvERsITE DE PARIS

PHOTOGRAPHIES EN COULEURS

votre lettre de Hogotn mmus a ‘fait d nous .tous

un grané plaisir, René collectionne pour vous du matériel sur les
peintres urugueycns, Elisabeth qui a €été tant deguede votre

. . ey,
cui s'est Cl'OlEé avec son arrivee, Dencse AVeCc une grande
bl

vous. Four le moment ,elle est & ¥ont
tout a fait rétablie, 1 ; presgiue. de 3ylvina et
surement des nouvelles directes. 1a troupe Jouvet

ontevideo chez des amis, pas

pour lkontevideo. Aveec un peu moins de décors, les 4 meilleurs ont briiié
conme Vous savez, mais on les a remplacé avec des ridesnx et des sym-
boles, et ee n'est pas plus mal,la discorde "sentimentz%e" entre les
heads, continue. 1l n'y 2 pas en d'attagues comme l'annee derniere &n

ce 0wi coneerne la pressge, mais le public & été un peu flou.

On parle beaucoun de cinema » occuper la troupe npr%s la tournée

gui continuera au Chile e sgn'auw Feru probablement.

En ce ‘gui concerne Llisab elle ne sait pas encore ce gue L'avenir
apportera, Je lui pPIot faire un grand voyaie avec moi & travers
toute 1'Américue du Sud, 1la terre de feu inclus. Ceci dépendra biem. si
on aurd ‘des moyens, Mr.Taylor m'avait proposé lors de son séjour iei

de faire pour son musée une documentztion en couleurs sur les manifesta-
tions d'art dans toute 1'Américue dn Sud. Ce projet me pas:=ionne, fau- n
drait savoir si Mr. Taylor veut me donner les moyens suffisants pour

le réaliser. 11 n'y a absolument rien encore dans ce domaine. £n dehors
du frit que de faire un travail pareil (documentstion sur 1l'art ® iui
colambien , et épocue coloniale avant tout) m'intéresse énormément du
point de vue art ( il y a aussi le coté folaloye} et du point de wvue
utilité oue cela pourrait avoir, ce gera tout & fait dans mon esprit
d'arriver de faire un travail positif ,productif. En ce moment, ol

4/5 idme du monde est en guerre,ot tout n'est cue destruction, e¢'est
presoue trop beau d'avoir peut-8tre 1'occesion de travailler dens un
sens contraire,

Ctétait trds difficile pour moi de donner & ce projet des
chaffres, on ne sait rien d'ici, Je me permets de vous envoyer une capie
du projet que j'ai envoyé & Mr, Taylor, Je voudrais bien connaitre is
votre jugement ld-dessus. A mon avis, j'ai été aussi modeste gue poseibl
Mr. Taylor m'avait proposé de me payer 200 § par mo.s pour mon trawvail,
en payant én plus les frais de déplacements et les frails des filmss L8
Comment trouvez-vous celn? Celn COT‘I‘ES_:')OH(J.—il a ce ou'on donne A des de
missions 7 etcs.

Jlegpére aue le projet se rév]irerr, ce sera bien autre
chose oue d'@tre forgée -pour vivre- de photographier les belles dames
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PARIS 8*
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TRES SARGENTOS 436
U. T. 32. DARSENA 2578

GISELE FREUND

DOCTEUR £8 LaTTREs pe L'UNIVERSITE DE PARIs

PHOTOBNAPHI!S EN COULEuURSs

de la société,

s J'ai =alcoup de difficultés ici pour me procurer le
mﬂ§ﬁrlel, et depni 5 semaines, les films en couleurs gue Jje
dois envoger en ieriocue pour le dévelown ement, ne seront feuvoyé
gue par biAteau, Veu ous’ rendez compte, Cela vent dire, que je dois
attendre jusqu's 4 revoir les photos, Alors je me
suis Permise, sur le conseil de Kodak ici, de faire envoyer mes

i colourfilms, une fois développés & votre adresse, e

RODAK uw pan ge me les renvoyer_par avionV & Gisele Frennd

Un o wn tlloud TEEHQE:&i{gﬁ.mg'nsi on pourra couper & plusieurs mois, et adres
lbhtlﬂ&tu&dﬂnkiﬁ, RS ST, e suestions de—dsuane,
i déjd donné pour 4 films votre adresse, Pourriez-vous deman-
re secretaire de faire ces envois & moi ici, aussitét cgue
arrivent? Vous me rendriez un service énorme.
; 51 cela vous génera beaucoup, dites le moi franchement, alors
Je tagherni de trouver une autre combinaison, Dans les temps actuels,
€"est un malheur q'8tre un photographe "en couleurs",
Je m"occupe sérieusement ge a4 question de m'acheter un appareil

G€ cinems, parceoue si mes voyages se réalisent cela sera extrémement

: ssant (aussi du point de vue commercisl) de faire des documen-
tﬁ}res en couleurs, et la Bolivie et le Peru sont des pays extraordi-
nalres pour, la couleur, J'es ayeral de faire des choses interessantes
sur les yigktes, et coutumes, les fétes r&ligieuses etc., Ce sont les
dernieres annfes ou 4n peut encore voir des choses assez extraordi-
nevires, pri¥ceoue 13 comme un peut partout, les vieilles coutumes
commencent ‘A g'éteindre, Je suis en communication avec des personnes,
§55 explorateurs et spécialistes de ces questions dans ces pays et
J'aurai 1'opportunité de volr des choses passionnantes, Mslheursusement
le:s appareils de cinena sond chers. J'ai 1'intention de me munir d'un
Sell & Howell 35mm pour lequel je pourrais utiliser les objeetivs de
mies Leikas, d'autre part ce format me semble nécessaire pour 1'utili
gation des films plus tard, Ici, un appareil Bell&Howell Modell 71
édvec objectiv murant cofite 2500 pesos argentins, donc a peu preés
600 § . Pouvez-vous me dire combien coite le méme appareil en USA?
Me conseillerez vous , d'aprés vos expériences, ce format, ou croyez
vous que le 1b6mm sera suffisant? Ces questions m'intéressent 'énerné—
ment,

M

Au cas ol le profet Taylor se rémlisera, croyez-vous qu'on

puisse brancher en méme te P8 un arrangement avec une institution
scientificue, d'art ou de cinems , pour une série de documentaires

sur les pays de 1'Améréiqie du Sud.Il serait si important si je pouvais
trouver quelques fonds pour au moins pouvoir me minir asses avec du
matériel du film, il est cher. Je vous demande wotre conseil & ce
sujet. Je suis en relation avee M.Armando Brown Menendez, un des Hois
'arranger le Voyage pour lm terre de

de la latagonie, je crois, il va m
feu., Comme vous voyez, j'ni des grands projets, et loeaucoup

d'enthousiasme, - =
Wuand pensez-vous revenir iei? Nous trouy gns tous gue
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GISELE FREUND

DOCTEUR ES LETTRES DN L'UNIVERSITE DR PARIS

FPHOTOGRAPHIES EN COULEURS

vpus etes restés trop peu

que j'ai fait de wous & 3 heure du matin, Dés

de temps, Je n'ai pas encore regu les photo
vous enverrai les images. ‘

¢ ne. je hjaur-f-i, je

Victoria & toujours 1'intention de venir dans votre cher
pays, mails wvous l= connaissez. Elle change ses idées comme le temps,
Elle avait montré mes photos sur Nahuel et le Nord & 1'Embassadeur
argentin & Weghington. I1 voulait tout de suite des enporter pour
les projeter ld-bas comme propagande, Seulement la question.est
toujours la méme, avec les Argentins, Au lieu de commander des
série de photos pour ce purpose, ils voudraient gu'on leur donne
tout & 1'oeil; pensant peut8étre ou'on est millionagre., C'est difficile
de travailler dans ce pays ou tout le monde plus ou moins est si
smob et inconscient,

Cher lLinecoln, j'espére avoir bientft de Vos nouvelles,
- _ coln, j'es; i
oaluez karia-Rose beaucoup de ms part, si vous la voyez.

Avee tout mon bien amical souvenir

U\\»o,Ul

Chen h;..m‘;-eu-'euaetum‘a @ Al b Da‘;-uuj Cup
t’fw‘,w Fu LU (e l8vuy) e dooin, A, Con

P (i waa Lo yatage Audvuy ~ea Coulewn, —

O oy de vue coulows Ak G, imavvays, A VPR
it ““-’Nﬂ«m{' 26 QMa fad e b rewloun, Ftabeeny
c"‘fhw La el (oA [ de ey abe’, Esl-ce

x
:S“f:ﬂ P otk ety ue fon Sk i b
N l*uJ,I{ be U L BVl B G 2 AN Phr o S
MGt vwbing, e B Y : 5 4 ?
7 mr Dae Powd ge Viag !--(,l,sg,,cﬂ,UL
A - e L‘L“HT(“O"(.U,*—- ‘,‘, t A -'_. l"(}\-v\.,u‘s v V“L
.-u-ojz'uj “@£ ',UM My ‘L“_M =

3
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PHOTOGRAPHIES EN COULEUAS

Msbter Francis Henry Taylor
Director of the letropolitan
New Yorlk

Dear Sim,

Usl -
) maﬁe%iwbar, during your stay in Buenos=-Aires,
you let me kmow that vou wished me to send you a proposition including a
Plen to make a record for yourp Jlusoun,, as wilde as possible s in colour photo=
graphs , of the South Ane rican arta,

I include here a work plan » Whilch is only
nearly accurate 3 _On account of dirfficulties met across when wanting to get
precise reports, I have discussed thig subjoct with ilister Byrho s Trom the

American Embassoy s and Lie thinks = 1ike all people with ]:no‘.-.'ledf&‘oi‘ south

american art and archeology who have been able to give ne sone ormation
on the expenses neoded for such a taslc - that it is Just &« question that
depends on the sonfidence inspired Wby the person who is going 4o do the work,

1 feel so much inverested in the 1dea you
have suggested to me that all my efforta will alm 2t & Great success , and
I consider the importance that n worl: o this may have to strengthen mitual
undersonnding between the Americas, Begidas that , I have a university
training in art,

Conslidering the difficulties brought about by
this long trip through outlandish districts with a hard climate s and the
Tact that the handling of coloup photosraphs and material require a speclal
Imowledge , I should have to be accompanied by a fellov=worker viio has
helping me for months and who is » for thal reason apoelally £ra1x:ed in
this kind of work. I can take as gn oxemple the caze in whieh I shall have
to photograph the hispano-anerican paintings and works of art of the Xviid th
century ?—L ke those owned by 3enor Gonzaies Garano in Buenos=-Alres ) aet in
Bolivian churches and places hard to get to 3 for such occasions it will be
necessary to carry all my meterial to the place, artificlal light being in-
dispenseble , and to have g helping hand conversant with oy habits of VIO e

Two fundamental questions must be congidered
in what regards the issue of thls trlp ¢ a) the olimate 3 b) the folxiorie
cereronies and menifestations that ean only be seen during certain menths,

As to the ellnate, October,lovember and Uecembar
are the best months in Bolivia, The rainy season begins in January and lasts
about two months, My idea of an 1tinerars is to start Tor Bolivia and Peru

et the end of Oclober, In that case s L would be able to rhotograph the great
aaetive celehrations of a local character » carried out at the beginning of

Noveamber
1 On account of these reasons, clinmatologlcal as
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QL & Srip
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WHY }
Colomnbi
WLuador

Frovocition of &n

o the elidate, as lonr es
db Zle sad of Oetober

the parting
z

sufficient to nake an intereating

LS N
> 'WeeiKs

- s
VLR 131

Colouibla
fENeZus e o WEHERS
ziX

i R A

oot pd Ty . . 1 = 1 .

- TEBTI L3 LR it Lh Laede il BUOE LAYl G mll be
s Y e o iy Y ty 3 ’ RS L g L i W 3 i L il

HetCesely To ‘shorten tie trip proporticnately Lo the steying in

gach countivy,

The record will he made ong

Precoldnbisn Enoch ,

joloniel Bpoch ( XVi¥R xyiibR gryyqth gpd
Lirat part.ef.-the XX centun
AL wial rolers o

~(pocierios and alnor arts-
tissus and ornements)

Follortmem e e | rltes,dances,songs)

Sceulpture

Painting
Docuwanentation will not be confined to photographs,but will alse inelude
ertlicles,tra el notes and explanations,
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Travel expenses

Moansg of locomotion for 2 persons and transport of luggage,

according the statlions and the countries to be seen,

Trui:.s,plam,s shlgs, according to long dlstances

Horse,car or other vehlicles for short distances inland
About § 1800 te & 2000

Material expenses

for a (,oJ lection of 1000 c.oJ.om: J_)uu'oo{_, ephs (admitting
collectlons in colowr and black coples), taking ¢
the wh 01( gele price of the Iod: .._;J. e roll -
and e wiing that T need f 0 photograph twlc
ordor to be sure about the resu
( 600

SaMe gubject

111 viant
11 TEent,

150 to 200

a0Ns] apparatuses and leamps
4 cuwioras and a L._J,L camera )
n.uJL.;Lv - lJU

: L_oquipnont
for two peTsOns ( il tg, caap blankets,clothing for the
gold in the altitudes and the troplical heatl

About o 500

Added to these amounts are LJ - lcou t.‘mu. you will be kind enough
to subsecribe to myrgelfl and

t is difficult to establish a definite amount, owlng to
the :L'xi;us.s.;_bil-r.' to obtain accurate infom wtlon con m..;.'u.u;{; u]_LE; travel=
few persons have ever made it, or made at tlme wlen the means of communl-
cation and the currency rate were different, In order to lmow exactly to
how nue 1. it & ;ounuf: to, it will Dbe necessary to make the tripsMister Byrne
thinke the pratil t.hln\ to do is to give me & "liberally expensive
account” It is ....-\Jl».....'- to say the v expenses will only be the strictly
necessarys, Lvidently , 1t 1s a UuC”uu.‘-.l; off confidences

In cese the amount I could dispose of , would be previously
set s we will have to limit the itinerary 1 propoges
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FREVRE

January 28, 1943

¥r, Cacar Freyre
Consul of Peru

Yow Yorkes Tow Yok~
Dear Mr. Preyre,

Thank you so much for your sxtreme kindness in sending
me the splendid mmbers of "Tourismo". We are delighted to
have these for the Iibrary of the Museum snd thay are a sourcs

of excellent information for myself in my work.

Very sincerely yours,
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CONSULATE GENERAL of PERU
10 ROCKBFELLER PLAZA
NEW YORK

January 26th, 1943,

The Museum of lodern Art
11l West 53rd Street
New York, N.Y.

ATTENTION: LINCOLN KIRSTEIN
Dear lr, Kirstein:

In reply to your letter of January 25th,
1943, I wish to inform you that I am forwarding
you, under separate cover, six issues of "Tourismo".
I have no doubt but that you could obtain as many
as you required if you communicated directly with
the magazine itself,

However, I regret to inform you that this
office does not have any copies of "Cultura Peruana",
nor does it receive any at any time, Therefore, I
would suggest that you follow the same procedure as
indicated above, in obtaining your copies directly
from Peru.

I am sorry not to be able to be of any
further service.

Very t©

OSCAR FREYRE
Consul
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The Consul Gsnarsl of Pema
10 Hocltafsller Plasa

Naw Yoric, Few York

Dear Siri-

We are very desirous of completing our files of "Cultura
Peruana", Tha last muier we rave is Vol, II, Wo, £. Could
you mossibly suyply us with any mumbers that you have after that?

We would also like to have any mumbers of "Tourismo" that
vou hesppsn to hawve in your office. e will be delignted to pay

for these magazines,

Youre very sincerely,

Lineoln [irstein




