CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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Identifying information concerning the following four peges:

A four-souare/inch rr'ﬂr'f.e‘1 arsa messurirg 3% x 11n,

A four-square/insh grapred arca uc.aurirg 3% x 11" centered on

a 12 3/4 x 14n "'u4lar¢,~gra;hed cyoa whicn hes then been reduced
to 8% x 1in,

A four-square/inch granhed ares mecazsuring 85 x 11" centered on a
17 x 22" similerly-grapned area which hes then besn reduced to

8z x 11in,

A four-square/inch graphed
B 213 x 273" & igilsr;d ~-[re.
to 8% x 11w,

eguring ! 8% x 11" centered on

me
area wnlch nzs tnen been reduced
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel, 956-6100 Cable: Modernart

ARTIST'S BIOGRAPHY

Name (in full): Adriam Piper

If-yonr professicnal name is not your full name, please give professional name:
Date of birth (month, day, year):September 20, 1948

Place of birth: New Yerk City

Present address(es): 117 hester St., New York City 10002

Citizeriship (ard date of naturalization, if appropriate):

Places and ‘dates of former permanent residences:

Study (places and dates): Travel (places and dates):
Sehool of Visual Arts, N.Y.C. 1966 - 1969
City College of New York, N.Y.C. 1966 - present

Prizes, grants, etc.:

When did you first begin work ase an artist? Age four

1f .your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: Three Untitled Projects, distriduted through mail
(March, 1969)
One man shows: Important group shows: :
Tpres Untitled Projects, above; Street Works II, N,Y.C. April, 1969
(published by O TO 9 Press) Fumber 7, Paula Cooper Gallery,
v §.Y.C. May, 1969
Language III, Dwan Gallery,
¥.Y.C. May, 1969
557,087, Seattle Art Museun,
Seattle, Wash. Sept., 1969

Concept %t, Leverkusen Museum
o t'awer sen, Germeny ' Oet., 1969
(ever)
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Groups, School of Visual Arts Gailapy. N.Y.C. November, 1969
ﬁ___A{? After Planms, Kunsthalle Bern, Switzerland November, 1969
Conceptual Art & Conceptual Aspects,
N,Y. Cultural Center, N.Y.C, 4pril, 1970
Art in the Mind, Allen Museum, Oberlin, Ohie May, 1970
Media in which you have worked (painting, sculpture, photography, films, etc.):
Painting, steel, wood, layout plans, tapes, telephome, maps, Photography, movement, lamgueszs

Have you worked in fields other than the visual arts?
music, dance, writing

Writings, published and unpublished:
"Form, Idea, & Context" {July, 1969)
"Eypothesis" (September, 1969) ‘
"Taree Models of Art Production Systems" (Mareh, 1970)

Bibliography (include documentary films and TV tapes):

Work published: Articles:
O T0 9 Msgazine, No. 5, December, 1968 The Village Voice, Mareh 27, 1969. "Art",6 ».17

" % , No. 6, July, 1969 " = "o, May,1, 1969. L
Street Works II (0 TO 9 Press), July, 1969 " ¥ ", Jumne 5, 1969,
Untitled Magazime (Art Press), No, 1, Avgust,| " ", Nov, 20, 1969.

1969 | Artforum, November, 1969. "557,087", ».
Art-Languege Magazine, No. AN e b o ) Studio International, November, 1969,
"Art After Philosophy II", p.161
Studie Intsrnational

» March, 1970, "Groups",
.95

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate L, 'z = =

I recently decided to returm to college full-time as = philesophy major. The reasoms for

this decision concern certain directions my work seems to be taking:

1) Its artistic form has negligible importamce; content is increasingly dominant. The
academic situation offers certaim formelized areas of content not readily available
in most art or everyday 1ife situations.

2) .Ite content is increasingly concerned witha the problematical nature of life conditions
and eituations within various possible interpretations of reality. It seems necessary
to be fully acquainted with all previously-suggested solutioms or interpretations, in
the interest of either utilizing these solutions or avoiding redundance im my own worl,

. 3) 411 areas of content are potential components of the art process, and are continually
being absorbed by me as sensory or intellectual information, The academic environment
offers a systematized way of absorbing some of this information.

April 8, 1970
Date ' ; Signature
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PROPOSALS

How will you be represented in the show? ) Lee & MM’}

T RodocTion sinG S

(CF. CATALOGUE, "THREE IbbdeS OF HETTRIDY
Describe its components, medium or is it printed matter or is it on pamﬂ%

N TYFED PAGE, FRAMED A EUNTED OV WAL=

(D Thyll® Buabek Uil Ve B -RING NOTEBOOK
w1 APPROXIWATELY 300 BLAMK FAGES 11 1T,
() BALL POINT Per/ ArHEHED BY CAAMY T0 NOTEBLOK,

Installation: Are there any special instruction on how the piece is to be shovm?

Aok SHOUL) B o B PEDESTAL ABOLT TAGLE
DR DEIK HEIGHT.
T pep PuGE StbuL BE NG AT eve revie- [yRecTE!
If there ﬁ; anyf'/%e[';nstructionn that are best described by a diagram please

/
gend it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:"# ‘M ,M

1f your pilece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

==l uoped paos | | Wik MARKE

7“4 At ARRANGEIEWTS

7 BRING THE

Ny wklibssk kpe | PrEcE Dl RET
A 73 THE WWSEVl.

WSTBLLATION DAGRI =
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

dea petheird
Tle (WAL LMM

S"fgnature
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HYPOTHTSIS ;

Sansory consciousnese is of essantially undifferentiated semsory informatiom., The

vrimary orderiag of semrsory informatiom is into space amd time comtimvums. The sac~

ondery orderimg furtuer differentistes it imto segmemts slomg tae comtimuums: speci-

fic space and time conditions (see secomd part of essay). The resulting comscious-

mess is of an imdeterminate mumbor of points or iwctants at wnich the space and time

comtimuumnc imtersect, Aamy combination of snece and time comditions om the contimuums
may intersect to form cone or a serier of poinate or instamts, Svace anrd time condi-
tioms may bte combimed in eny ome of tae following ways:

1. One definition of an instant is tee csse in whicha sozce and time conditions are
tot comstant, There is meither veristion (progressior) im time wor in stace,
Tne scope, duration, and depts of an instemt is sub jectively deternined; am in-
stant of semsory comscicusress mey be objectively measured im aours or se¢onds,
enviroanients or objects, devendinz on tae particulzr experiemce,*

When tue spaco condition remaims comstemt wuile the time comdition varies (pro-
iresses), tue verceiver amd/or spetial object of perceptior is motionless,

Waen tue spsce cordition varies wunile the time comditiom remains constant, taue
situation may sitaer be tist of a self- or savirommentally-induced expemsior of
sensory coasciousness, or semsory comsciousness tnat is undifferentizted. Wither
would vermit tre reristering of a number of differemt svace comditions,

Ween tne svace conditions vary es tne time comditiom varies (prorressas), tane
perceiver and/or spatisl object of verception is in motion.

Thne ooints or insterts commect to form & soam of comsciousmese of the designated

spice-time situatiom. Imtervals betweer comnected instants may signify temporery

intrusions by a) extermal snace and/or time conditioms; ) absemt-mindedness; c) tkat
state of comsciousmess in wrich neitaer soace nor time comtinuume exist. Tzese pos-~

sibilities do mot bresk tue sper of consciousness of the desigmated situation: a

spai. is determined &s tue sequence formed by tihe voints at waick coasciousness of

tue situation is experienmced,

* T.a 5oseibility of perceptual amllucinetion is mot comsidered aere,
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lue comditioas discussed below refer to tue most differeatisted and stamndardized

forms of sewsory consciocusness. Taey ere sizzificetioms of more irclusive zmd ir-

definite kimds of exvariemce,
Some spece corditions aveilsble as objects of seasory consciousmess at a givex iwstamt:
1, Uabounded envirommerts (e.z. outdoor locationms)
2. Bounded eavirommeats (e.z., imdoor locations)
3. Comnosite masses: independent simgle objects, conglomeratioms of devendent objects
(e.z. table: witn ssutray, selt emd veoper snakers, mewspaner, stc.)
Deoemdent simgla objects: perts of composite masses (e.z. mewspaper oa table)
Detcils of amy of tue above not sxisting irdependently (e.z. fine nriat in
newsvaper)
6. A combinstion of ary of tie above
Some time conditions available as objects of semsory comscioueness at a givem instant:
1, Days
oours
nalf wours, quarter wours
Hiautes
Secoads
a combipatica of amy of tne above
Botes contiruums are open—ended, Tuey may be indefinitely extended by adding in-
creasingly inclusive or exclusive conditioss.
Ypen used ir a specific situation, & condition may be isolated from its identifyimg

comtext (locationm, date).

Simce tne space amd time contimuums &re im constzat flux, any work (semsory com=-
sciousmess situation) emtered umder tuis ayyotuesis cammot be repeated. Cuarts
and oaotogravue cre imtrinsically able to record infersections of tie space snd time

contiauuns Pnov are tuerefore used tec racord tae occurremce of saca situatiom,

9/59 Adriam Piper
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Taree Models of Art Production Systsmg

Key
(1)

input

— any semsory, intellectuzl, or otherwise experiential information

any active comsciousness which discriminates, gualifies, adds to,
interprets, alters, and utilizes (I),

the vroduct (e.z. thought, action, idea, object, event, ste,) of
(I) ==» (C). 4An art product (Pp) is defined as any preduct (P)
which is presented in an art context,

=-» ~ is transformed into

System I
(I) —> (C) —> (B,)

System I1
(I) -_—> (C: Pa) G-

System III
(1; ;) <> (0)

(Pa) is a separate and final stage in the
production process. (Pa) has a physieal
and/or temporal existence which is quali-
fied by but extermal to (I) —=> (C).

(Pg) is a final stege within the domain
of (C). (Pg) properly has internal exis-
tence only, which is conveyed tarough
external communication forms, e.,z. lang-
nage, plans, phaotes, ete,

(Py) is any particular (I) comditionm.

(Pg) nas a physical amd/or temporal exis-
tence, which is unqualified but recognized
and distinguished Wy (C).

In each of the shove systems, (I) --» (C) is antecedent, (P) or (Pg) a
transitive consequent., Other models may be constructed using the same
four componente in varying fuhetiomal positioms.

This exposition uses System II,

Adrian Piper
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Loan Agreement The Museum of Modern Art 11 West 53 Street, New York, N.Y. 10019
White copy to be retained by lender

EXHIBITION: INFORMATION

The Museum of Modern Art, New York. - June 30 through September 20, 1970

LENDER: ___ Miss Adrian Pip.

ADDRESSM@;{%&E&'&;“? , \‘f{gﬁf; /[/ Y 1000

Exact form of lender’s name for exhibition label and catalog: Abf{f“;/\’} ?"?t—?-lq

NAME OF ARTIST:___ adrian Pipesr
—_TITLE OF WORK: COMTEWT 7}&7
~——MEDIUM OR MATERIALS: X /2 x /1" TYPED PAGE 9«12 1" Bi A K NOTEBODK, . PEAS
___\DATE OF WORK: /MARC 19 b ces dote el N Where?

SIGNATURE: Is the work signed? 1\1"-) Where?

—

i "
SIZE: Painting, dru;?j?;?%:é"fwi?hou! frame or mat); Height Width 5’/’( ¥ ;J}"
Sculpture (without pedu&%ﬁghl Gy IZ‘K )”/2. 4 Length Approximate weight L')“ LfFs

FRAMING: Is the work fromnd’.M__” necessary for the exhibition, moy we reframe or remat your work’mz ’d% éz&ﬁ)(

Moy we substitute plexiglas for glass? VIES

(Al works will of course be returned to the lenders in their original frames and mats unless other arrangements are made with the

Museum in writing.)

CATALOG AND PUBLICITY: Where can the Museum obtain photographs of this work for catalog repreduction and publicity? (If
known, please indicate photogroph and negative number)
May the Museum reproduce this woerk in its publications and for publicity purposes in connection with this exhibition? Eé

Moy this work be used for telecasts for publicity or educational purposes?_}‘_{f}_.\'\qv slides of it be made and distributed by
the Museum and its designees for educational use? \/C'

&
— aNSURANCE (See conditions on reverse of this loan agreement): Insurance value of work (U.5. currency): $ _5”0

(Insurance value cannot exceed selling price, if any).

» 0 S ;
Do you elect to maintain your own insurance? If so, what is estimated cost of in-

surance premium?

SELLING PRICE (U.5. currency): $ -5va;.:'2 (See conditions regarding handling charges on

reverse of this loon agreement.)

SHIPPING: Recommended procedure: Please do let us know your arrangements for getting the

work to the museum or, if you prefer, our Registrar's office can take care of
__ picking it up and getting it here., If this is more convenient contact us immediately.
144 PLints (T T THE UUIEL Y TZ{CSﬁ_/{}f_*_‘Z}._'&E?T{ boir ) €417 Ll

Return - _.m_ait your instructicn_s. t’fﬁf_é,\_)F/_/* ff-'S_'Sc'i(’f{‘d??',{{\" Y

(Unless the Museum is notified to the contrary in writing before the close of the exhibition, the work will be returned 1o the lender's

address given above.)

§IGNED:_ _Q({i-(/z.{r (ﬂi ;,f.-'.f-{'f; Date: ﬂMﬂ/ZJ’ /?7/

(Name of lender or autharized agent)
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You (the viewer) are requested to write, draw, or otherwise

indicete any respomse suggested by this situatiom (tals

statement, the blamk noteboek and pen, the museum comtext,

your immediate ctate of mind, etc.) im the pages of the mote-

Pook beneath this siga,

The information entered im the motebook will not be altered

or utilized im any way,




