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THE LINE OF REASONING BEHIND THE ATTACK ON THE PRACTICES OF THE MUSEUM
OF MODERN ART CAN BE APPLIED TO A MDRE FAR REACHING AND LOGICAL TARGET:

THE ART SCHOOLS. SINCE ARTISTS AND CURATORS (ART HISTORTANS) ARE USUALLY
EDUCATED IN THE SAME sc{vm,a; AND THE ART ESTAELISHMENT BEING WHAT IT IS
POLITICALLY; WE AVE THE SITUATION OF AN OLDER GENERATION OF ART HIS-
TORTANS COMENTING ON THE ART OF YOUNGER ARTISTS. THIS TELESCOPING SO5TAL
PROBLEM OF THE GENERATION GAP IS USED POLITICALLY BY THE ART ESTABLISHMENT
TO RETAIN CONTROL OF THE SCENE, AT THE SAME TTME, IT PROVIDES A DUBIOUS
SOURCE OF AGGRAVATION THAT ARTISTS CAN REBEL AGATNST. WHEN AN ARTIST HAS
REACHED A CERTAIN LEVEL OF REBELLION AND HAS SHOCKED ENOUGH PENPLE, HE IS
ADOPTED INTO THE ESTABLISHMENT WITH MUCH PUBLICITY LAUDING HIS COURAGEOUS
AVANT GARDENESS TO BE ASSIMILATED AND FORGOTTEN WITHTN A FEW MONTHS. ONLY
THOSE ARTISTS EXTREMELY AWARE OF THE FAST PACED SCENE CHANGES CAN HNPE T0 STAY
IN THE SPOTLIGHT FOR LONG, AND EVEN THEY EVENTUALLY APPRAR T0 BE SELL-OUTS.

I WAS ONCE TOLD BY A PAINTER THAT IF YOU MAKE A GRAB MR THE SPOTLIGHT
YOU HAD BETTER MAKE SURE YOU HAVE SOMETHING TO SAY TN CASE YOU GET IT.

THIS 15 IN TOTAL ERROM,
THANS A £63 OF BWMMERSY, BECAUSE THE SPOTLIGHT MEANS THAT SOME CRITIC NR
CURATOR THINKS YOU'LL BE IN FASHION AND PLUGS YOUR WORK, SUCCESS DEPENTS
SOLELY ON H'W LONG YOU CAN CAPTIVATE THAT CRITIC'S TASTE.

JUST AS THE ART SCENE IS RUN BY A COMMERCIAL ESTABLISHMENT DESICNED FOR
THE WEALTHY NOBLES OF THE WORLD, SO ARE THE ART SCHOOLS UNDER STRONG OUTSIITE
CONTROLS.

THE SCHOOLS HAVE DESERTED ART IN MASSE n}:gm: BEGUN TO DEVNTE MOST OF
THETR EFFORTS TO ESTABLISH DOMINATE COMMERCTALVAWD DESIGN IMAGES PR THEMSELVES,
THIS IS KEEPING IN LINE WITH FEDERAL ATD PROGRAMS TO SCHOOLS OFFERING TRATE
SKILLS THAT CAN PROVIDE JOBS FOR STUDENTS, MANY SCHOOLS HAVE COME T0 DREPEND
ON THIS MONEY FOR CONTINUED OPERATION. A FINE ARTIST IN THEIR MIDST IS AN
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ENIGMA TO THEM; A SOURCE OF DISRUPTIVE AGITATION,A POTENTIAL TROUBLE MAKER.
THEY, IN THEIR LIMITED UNDERSTANDING, CANNOT “ONCEIVE WHY ANYONE WOULD WANT
TO "SUFFER" WITH WSE(F4 ART WHEN THEY COULD BE LINNING TREIR POCKBIS.

WHILE THE ARTIST IS BOUND ON BOTH SIIES BY THIS MORAL CONSTIPATION,

HE STILL MUST CREATE HIS ART, AND HE STILL MUST EDUCATE RIMSELF, I OFFER
THREE GENERAL STEPS TO TAKE TO BEGIN THE TRANSITION INTO THE FUTURE OF ART:
(1)

ARTISTS MUST WITHDRAW TOTALLY FROM GALLERY AND MUSEUM AFFILTATIONS AND
BEGIN T0 SET UP SECONDARY METHODS OF DEALING WITH 9008 ART.
(11)

BEGIN TO BREAK DOWN THE SYSTEM OF EDUCATION PRACTICED IN THE SCHOOLS AND
CONSTRIST NEW PLACES OF EDUCATION FOR ARTISTS. IT SHOULD BE A PLACE WHERE
ALL ARTISTS ARE TRACHERS AND ALL TEATHERS ARE STUDENTS, A PLACE 0OF EXCHANGE,
NOT GIVE AND TAKE, OF DOING NOT TELLING. IT SHOULD BE A FILACE OF COMMUNICATION
NOT A SCHOOL.

(111)

ATTEMPT TO REDISTRIBUTE THE CULTURE AMD GET IT OUT OF THE POPULATINN
CENTERS SO THAT EACH ARTIST IS FREE TO BE EIS OWN CENTER OF CULTURE AND
HIS OWN SOURCE OF VALUES.

IN CONCLUSION: AMERICAN ART IS STILL VERY MUCH A BECIONAL THING--- SO
MUCH SO, THAT ARTISTS HAVE T0O REIEARN AND REDIRECT THEIR ART WHEN THEY CHANGE
CULTURE OR POPULATION CENTERS. IT IS OUR GREAT FATLURE THAT WE HAVE WOT BEEW
ABLE TO GIVE EVERY MAN A KNOWLEDGE OF FIS CULTURAL HERITAGE IN THTS CENTURY
OF MASS COMMUNICATION, IT IS TIME NOW TO BEGIN USING THE ESTABLISHMENT AND
THE MEDIA FOR OUR PURPOSE AND TO STOP THETR USTNG OF US FOR GATN. 5508 RN

2abbie WaBER GG NUR GBF SEATRUY 10R % @gn, Shlendy W 0Y 4 &N,
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Over the past year the Naew Yerk Pree Theater has been initiated
by a greup of radical artists. oemposers, sctors amd oritics,
Black and white artists have besn werking together creating a
cemmunity participatien theater which attempts to help the
cammnunities with whem we perferm evelve a pelitical understanding
adequate te the situatien we all find eurselves im, adequate to
changing basic social institutions and processes.

Our experiemces have been wildly differemtiated, but in relatien
$e this epen hearing of the Art Werkers' Cealitiem, I weuld like
te raise fow mall issues:

= The Free Theater brings radical arts festivals inte forgotten,
eppressed cammunities, heping to decentralisze, amarchize and
democratize the arts and disselve the boaundaries between art

and 1life. PFerget the musewms, mass media and bureaucratiszed
arts institutiens. Abanden the tetalitarian ratiemalizatien

of the arts and help us as we werk en the streets and in the
cammunities of Nanhattan, the Bromx, Breeklyn, Queens and Staten
Island. Our desire te destrey repressive arts institutiens is
negated by the media attention sur public demenstratiems direct
Soward them. By maimbaining euf fecus em these imstitutiens we
waste eur emergies while learning enly mere sephistioated styles
of redelliem whioh end im recemoijing us to , and reimSegrating
us inte these institutiens.

If we wish ¥e dsueeratise the ms and help all of us develep @
eur oreative capecities, them let us redireet seme of our emergles.
Let us withdraw seme of sur creative emergies frem self-refereat
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groups and redirect them 8o the sesthetic and pelisical grewth

of the mass eof American ciSizens we usually see as helpless
Victims ef “"fasoist enemies”. A mevemeat such as she Art Werkers'
Cealitien faces the danger of beceming just eme mere elitist
greup, which in the mame of liberatiecn exprepriates pewer for
itself. We can aveid shis by initiating prejects shreugheut the
couniry; creating a mess base of radical pelitical and asesthesic
cemsciousness. This is the precenditien fer ryadiocal secial
transfermatien.

Specifically we weuld welcame, as we assert our cemradeship with
She Arts Werkers' Cealitiem, an imterfesding with yeu. Jein us
this sumer as we run werksheps areund the New York area. The
H.Y. Free Theateris lecated at 87 West 3rd 8¢, NYC, 477=0400.
Flease let us work Segether. Alse a mmber of radical theater
greups have ceme Sogether te erganize She Eadical Theater Repertery
(RTR 245 E 11th 88). RTR and AWC gheuld jein tegether im a nmen-
cmpotitive cealition. Ue must maintain adequate semmunication
smengst all eur actiems.

New York Free Theater.
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Ae artists are well aware, the truth 41s that the

search for reality involves commitment and a struzzle

for viable form: it cannot ba\tied un in mewk npacrazes #-

and neatly labelled Pop, Opy, Minimal, etec. The

only solution 1s for each artist to understand that
the art scene as 1t exlsts (and 1t is impossible to
see how it could chance) ;i diametrically opposed

to the development of an art with valid content.

We need a new bexinning, difficult as this 1s to
brinz about, founded on the common bonds between
artists that, freed from commercial and competitive-
== pressures, could hopefully be the underlying basis

for positive work.

Peter Pinchbeck,
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Qualitative judgments aside, it is a fact thad certain receams
mevements in art and musioc have helped $e extend the public's
telorance of art ferms and have centributed te an imcreased
incerperatien of art ferms inte everyday life. The questiem
vhich must be asked is, iz this exteaded telerance taking place
within the a®t werld itself? Or is the mythificatien eof art
being perpetuated by an anschremistic system which is sccepted
as traditiom?

Te direct the attacks eof this mevement selely against the Huseum
is 1llegical and unrealistic. Beth the gallery and the musewm
are part of a system which has lest sight of 1ts reasem fer
existing - te represeant artists and te make art aceessible - and
turned inte a menstreus autematen which manipulates artists as
Sheugh 1% has fergettem it is methimg witheut them. The preseat
system is parasitic, eaten threugh with expleitatien and cerruptien.
nly the ege of the aréist permits it te exist.

4 fasats of Ahe system ¥hiah EuAt change:

1 The gallery as it exists is & business. The art preduct is
handled in the ssme mamner exactly as cammercial preducts. Out
of & large mmmber of preducts a few ave chesen by certain standards
of desizebility and premeted. A cammersial predust is desiredle
for obvicus reasems: i% tastes cresmier, washes whiter, ete.

In the art werld standards of juignent are cemsideradly less
distinss, as they cammet be arrived at threugh single cmmparisea.
uu-muoummwmawmwmrnm
mu-uu-nm',nu- to selest frem i%s selestion. Whieh
Wrings us to a secend facet whiech must change.
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AWC'S COMMUNE OR TRIBE WILL M’ISTS TO GIVE LECTURES TO THE PUBLIC
IN THE DAILY LECTURE SERIES, WHICH UP TO NOW ARE GIVEN BY LECTURERS
BELONGING TO THE MUSEUM STAFF.
AWC'S COMMUNE OR TRIBE SHOULD ASSIST THE PATRONS, CURATORS AND MUSEUM
DIRECTORS IN SELECTING THE SPECIAL EVENTS SHOWS, RETROSPECTIVES, GROUP
SHOWS, ETC. AND SHOULD ALSO BE HEARD IF DECISIONS ARE TO BE MADE IN
SELECTING WORK FOR PURCHASES OR FOR EXHIBITIONS IN THE LENDING LIBRARY.

I THINK THAT ONLY ARTISTS CAN REALLY JUDGE ARTj; THEY DO IT, SO THEY KNOW IT.
ART 1S CREATED BY ARTISTS, NOT BY CURATORS, HISTORIANS OR ADMINISTRATORS.

IT SEEMS TO ME THAT WITH THE CULTURAL EXPLOSION, THE WHOLE WEB OF THE
ART-INDUSTRY WORLD, THE ART-PUBLICITY WORLD, IS TODAY MORE POWERFUL THAN
THE ARTISTS THEMSELVES. THE ARTISTS ONLY DO THE THINGS; THEIR POWER IS
"MINIMAL". SOMETIMES THEY GET MONEY, BUT THEY ARE MOSTLY ON THE LOSING
SIDE OF THE GAME,

LIL PICARD
APRIL 10, 1969

ARTISTQ ART-
‘REPDRTER p




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Collection: Series.Folder:
EM . B.3|

’ The Museum of Modern Art Archives, NY

For opening hearinsg record.

One reason that so many artiste have become alienated
from the uptown art scene is to be found, I thinr,

in the search for content that the artist undertakes
17 his work. 1If 1t Aoes not become a form of
reality, art remains only meaningless decoration or

a luxury produst. “ow we are becominz aware that
Just to show work, even zood work, in the galleries
or museums does not chanse the context which has been
established, #x which treats art as commodity and/or
entertainmant. Also, all types of art are so widely
spread that their effects cancel one another out:

we end up, as it were, with no art, only " superstars".
In place of 5rhﬁth end development, we have artific-
1ally stimulated movements which are guickly disposed
of when their novelty and commercial u=efulness has
gone. This sitnation has existed sinpe Abstract
Fxoressionism made the untown scene, but only now
has i1t become anparent that orzanic development must
take place outsiﬂ:ﬁof the art market., Part of the
reagon for this &k is that most of the dealers,
curators and critics who form the establishment have
a 1ife style with is allied to the status quo. T.ife
style 18, of course, a determinant of taste and
sensibility, which in this case favors elegant
decorativeness, easy solutions, and arty gestures.

[255%
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2 e gallery dictates taste. The piblic sees enly what is

in the gallery and the musewn, which means he sees abeut 208
(very rowgh guess) of what goes en. Ne is net cheosing first
hand bus secemd hand., This is where the gallery has its held

on the artist. But art deesn't need premetienm - it only needs
e bo made accessible.

3 The gallery is net cemcerned with the rights of the artist.
There 1s me such thing as a copyright er reyalties im the art
werld. Scmesme can buy a plece frem a young artist for $200 and
Fesell 18 for twice as much whem he has gained a reputation and
She artist makes mething en 1%. Ne 1s bullied imte denating
werks te museums im order that he be sufficiently represemted.
Heo 1s given mothing for repreductions of his werk im magazines.
A gallery, ne matter hew geod, is expleiting the artist, unless
1% basks him em these rights.

4 Galleries de mes bring art te peeple, they brigg art te she
rieh. Geo into a gallery. Tell them you ave Jehn Smith and you
want to see seme of se and se's werk because yeu missed his last
show. There will be 1ittle ceeperatien. Were you a Burtem er
a Kemnedy and were your imtent Se duy, chamces are you would
have the imgratiating ceepfration ef the directer himself. The
fact that they sacrifice space, the single mest impertant faster
in exhibiting wezrk, fer prestigieus addvesses reitemates their
true intemtiems.
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AlSernatives te this system depend en removing the meney-
making eriemtatien. Remeve the middleman. HNave "free"
salleries rwm by a retating beayd of directers (artists perhaps
bt net necessarily) whe are met paid by cemmissien bus whe
are paid a flat salary. The expemnses weuld be supperted
w-numnmo«mmsmmm.

Desentralise the gallery system by meving 1% imto differemt
areas. HNake 1% mere aceessible to mere peeple.

Cub mwswm directers and gallery directers dewn te what they
are, custedians ef art.

17-19 Reesker 5%, WIC.
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Cerl Stiueckiand

The young man who was here before Mr Smith, I think, more or
less put into a capsule what I wanted to say. I'd like to
make a proposal that MrBattcock become the next prosecutor,
the next public prosecutor, of whatever organization comes
into being. I find a tremendous sadness and mEgExkiizm negstive
mpow attitude among most of the people here tonight, as if
they hadn't lived, as if they hadn't had fun, hadn't been
alive, I suggest that we stop over-reacting to foundations,
museums and such. And there's been very little talk of the
complicity of so many artists. They've been part of whatever
you're denouncing now. Without them it wouldn't have been
poseible.So I also second Mr Smith's statement: there has

to be a personal revolution. There's no other revolution,
And no violengt overthrow of anything has ever been a true

revolution, I take it you don't happen to be in tune yet.
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Artists must uge their art for pulitical ends that wili
free the museums, as artists are now fred, Te
artists must have oontinued ocontrol of their werk once it
leaves thelr nandg, Qentral, in that, the museums,
Ballerys, «nd ceollectors listen to tne artists asm artists,
and not as freaks for the Migeums, gallierys, ana callestors to
® advantage of, ana keep 1n a ocontraled pack door
pesition, One of the steps to this end is facilities.
Facllities the Modern Art Museum new deu 8 us, PFaollities
We not only demand, but will have, Pecilitiesy such as free
admission, at least two days a week, perhap- tuesdays and
Y8, Wilh the mugeum open at nignt all the time,
Facilities such as space. Bpace for, and use 000 Lemporary
ve artlstd, A nimber of possibilitles exnist here, A
otlon of the Museum oould be ugea to put on 5 simul tanecus
e man shows gor week, Tuesday through sunday, Tat would
Wean at least 260 shows per year, In order to help the
mugeun's adminstrative starr, let artists themgelves choose
who they want to show  with, ey
Amother possioility, assuming the mugeum might not want a
large invaesion of artists, would be for the mugeum to
provide a sectiun (at least gix or geven plg rooms) for
artist te_Jliye 1n for ome months At the end of hig menth
oould take away the things of his he wanted. Anything
left would become properity or tne museum. The mugeum could
net, however, remove or place hlg work in snotner losation
without the artlsts permission, R®ach artist would have a
eholcey during his month, as to whether he wanted the publie
admitted to any, or all of his part of the musewns

Let the Miseum sponsur gnows in other parts of the oity
and coumtry. As for example, earthworks in the parss and
rivers, lort shows, a glant armory show, or unything ana
anyplace, artisuvs can think off,

Another possinility or artist cuntrdl, ocutside the museum
framework, would be to get up a ® "protective” organizatien,
An organization that every artist mmmXs would Jjoims It would
be protective, in tnat it would oollect rents or reyalties
eaon time a work is pudnlighed or shown, The money would

go to the artist, Organizatiens have pcan set up to deal
with royalties aud rental fees in the other arts, Musi

for example, hus protective agencles in ASCAP and EMT;
Radio and television simwshis as well as live perfermances,
pay for music they use whetHer it is rock amnd rell, mozart,
or music emoret, Performafce fees and royalties are

peld compbsers and writers -

Artists get nothing

Bterhen Phillips
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THE PRESIDENT AND TRUSTEES OF

THE MUSEUM QF MODERN ART
REQUEST THE PLEASURE OF YOUR COMPANY
AT A SPECIAL PREVIEW OF
THE EXHIBITION
TWENTIETH-CENTURY ART FROM THE
NELSON ALDRICH ROCKEFELLER
COLLECTION
(o] \ ONDAY EVENING, MAY 26
ROM 9:30 TO 11:30

\ BLACK TIE
\ RSVP
TICKETS ARE R\R\UIRED FOR ADMISSION

WE INVITE YOU TO THE END OF A POLITICAL CAMPAIGN AT THE MUSEUM OF MODERN ART,
— Art Workers" Coalition
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ENT AND TRUSTEES OF
THE MUSELM OF MODERN ART
REQUEST THE PLEASURE OF YOUR COMPANY
AT A SPECIAL PREVIEW OF
THE EXHIBITION

TWENTIETH-CENTURY ART FROM THE
NELSON ALDRICH ROCKEFELLER
COLLECTION

ONDAY EVENING, MAY 28
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J F TICAL CAMPAIG! 1E MUSEUM OF MODERN AR1.
OU TO THE END OF A POLITICAL CAMPAIGN AT Ti -
S — Art Workers® Coalition
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Art Workers' Cealition is here to save artists the embarrassment of being
identified with:
1) The political ambitions of Nelson A. Rockefeller,
2) The Trustees of the Museurn of Modern Art, who assume
— to the detrimant the intellect, energles, and intentions of
artists — that blish ¢
Art Workers' Coalition therefore demands artists’ representation on the board
of trustees,

Art Workers’ Coalition is here to reassert that the artist be given power to
control his work, Art Workers' Coalition demands that the artist be given
moral control and 2 share of the capital gains realized from the resale of his
work. Art Workers’ Coalition demands that the Museum pay rental to artists
whose work it displays but does not own. Art Workers' Coalition demands
that the artist be paid & residual on all reproductions of his work. Art Workers’
Coalition demands that a share of all profits gained by the public or private
reszle of the work of dead artists be redistributed to contribute to the growth
of living art.

DEMONSTRATION (9380 pm)
M a y @-‘ @ C’ \ T’ The Rluseum of [Mloders ART

11 West 53 Strect, Now York, N.Y, 10019 Tal, 245.3200 Cable: Moden

Rockefeller and the “Elite” invited to this evening's opening are more than
capable of assuming the full financial support of the Museum of Modern Art.
Art Workers' Coalition demands that admission fees be discontinued. We abject
to the fact that free access is given this evening to the very group most guilty
of the subversion and rape of the content and meaning of the work of art.
Art Workers’ Coalition demands free access for all at all times.

Again, Art Workers" Coalition is here to rescue Art from identification with a
social community that is guilty of promaoting racism. Art Workers' Coalition
demands that the museurn set up a Martin Luther King Center dsvoted primarily
to the work of black and Puerto Rican artists.

S v Pav BET Ol Chalesa Station, New York, N.Y. 100
Art Workers’ Coslition, P.O. EoX 3, € ; Station, New York, N 16011

e
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Rockefeller, referring to his conversation with Diego Rivera regarding the artist's mural
for Rockefeller Center which was commissioned, rejected and later destroyed:

! finally said, “Look, Diego, we just can’t have this. Art is free in its
expression, but this is not something you're doing for yourself, nor for
us private collectors. This js a commercial undertaking. Therefore, we
have to do something that is not going to offend our customers but
that is going to give them plezsure and joy. Instead, you includsd just
about every sensitive political and religious subject in your mural.”

— Rockefeller at The New School, 1967

! am not really concerned with whar the artist means . . . .
— Rockefeller, New York Times

! buy art mostly from catalogues . . . . | check things that [ like,

Sometimes the people at MOMA help me screen things too.
— Nelson Rockefeller, Member of the Policy
Committee for the Collection of Masterworks, 1569

MOMA was never intended to e merely a depository for artistic
treasures. It was conceived as an institution that would work in
and with the community vigorously participating in its life.
— Rene d’Harnoncourt, Director of Museum
Collections, 1954

In September 1947, under the terms of a formal agreement between
the Metropolitan Museum of Art and the Museum of Modern Art,
the Museum of Modern Art sold to the Katropolitan twenty-six
works already deemed “classical,” the proceeds to be used for the
purchase of more “modern” works.

— Alfred H. Barr, Jr.

A. W, C. RESEARCH
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THE STAFF

BATES LOWRY

March 24, 1969

Attached is a statement we handed out on Saturday, March 22,
when about 25 representatives of the protesting artist group
appeared at the Museum demanding free admission. While many
of the artists hold artist passes, it was their intention to
dramatize their point that everyone be admitted free to the
Museum., Free admission on this basis was denied them,

They then distributed to the public in the lobby the attached
handbill. As you see, the handbill announces that the group
is planning a demonstration to take place in the Museum's
Sculpture Garden on Sunday, March 30, at 3:00 p.m. Admission
to the Museum will proceed as usual on that day.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y, 10019 Tel. 245-3200 Cable: Modernart

AN OPEN LETTER TO TODAY'S VISITORS TO THE MUSEUM OF MODERN ART

As the flyer being distributed here today by a small group of protestors
calls for free admission; I want to tell those of you who have paid to enter the
Museum or who are Museum Members just how important your finamcial support is to
us.

i The Museum of Modern Art is a completely privately supported institution. We
receive no subsidy from the municipal, state or federal govermments. Our purpose
is to help people enjoy, use and understand all the visual arts of our time.

The public we serve contributes one quarter of our annual operating expenses
by paying admission fees or regular membership dues. The Museum operates at a deficit
which is made up by contributions from other categories of its membership, trustees,
friends. Income from endowment eovers only about 20% of our annual expenses,

The Museum has only one small endowment fund for the acquisition of works of
art. It is restricted to the acquisition of prints by contemporary American artists.
Therefore all of the other paintings, sculpture, prints, drawings, photographs and
examples of architecture and design seen in the Galleries devoted to our permanent
collection have come to the Museum through the generosity of friends, collectors,
Members, Trustees and artists.

Despite our dependence on the financial support of the public we do offer free
admission and reduced rates to thousands of people.

FREE ADMISSION to the Galleries is given to artists whose work is in the
Collection or here on loan, to groups of New York City
public school students, to foreign students, to groups
from private and public agencies for the underpriveliged,
to magazine, newspaper, radio and TV critics and writers
in all the visual arts.

FREE ADMISSION to the International Study Center is available to any student,
scholar, artist or interested member of the public. These
areas include the Photography Center, Print Room, Painting
and Sculpture Study-Storage areas, Film Study Center and

Library.

REDUCED ADMISSION is available to art students and professionals, to individ-
uals in groups of ten or more, to New York City high school
students who hold a General Organization Card.

(more)
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I would also like to comment on the other points listed in the flyer being
distributed today.

Earlier this year we were asked by about a dozen artists and critics to devote
a section of the Museum to showing the accomplishments of black artists under the
direction of black artists. The Museum has always acquired and exhibited works of
art because the Curators believed in the quality of those works without regard to
race, political creed or national origin of the artist.

For many years the Museum has expanded its activities into all parts of the
country and the world. In New York City we have extended our activities by sending
exhibitions to the public schools. Next week we will announce the opening of a new
program for teaching children of ages 4 to 12 to understand the unique qualities of
the visual arts and how this experience can enrich their own lives. This program
will be carried out in a building at 1l4lst Street and St. Nicholas Avcnes lent to
us by The Harlem School of the Arts.

Many people in the art community including scholars, artists and critics now
serve on one or another of the Museum's official affiliates: The Junior Council;

The International Council; The International Study Center Advisory Board; and five
Curatorial Committees. We announced some months ago that we are establishing Visiting
Committees for each Curatorial Department which will reach out even further into the

art community.

Bates Lowry
Director
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mlile:lq, cnarqurannars, somposers, eriticsswriters,
Hesigners, film-makers, museum wrkers, painters,
phalogeaphers, printers, sculplors, Lavidermists. ete.

ARE ASKED TO COME TO THE MUSEUM OF MODERN ART GARDEN
21 wesT 53rRD STREET AT 3:00

ON SUNDAY., MarcH 30TH.

AMONG THE REASONS THIS ACTION IS BEING CALLED ARE THESE:

1) 70 DEMONSTRATE THE RIGHT OF ART WORKERS TO USE ALL MUSEUM FACILITIES:

'2) TO SUPPORT THE DEMANDS OF BLACK ARTISTS:

3) TO DEMAND THAT ALL MUSEUMS EXPAND THEIR ACTIVITIES INTO ALL AREAS AND
COMMUNITIES OF THE CITY:

4) TO DEMAND FREE ADMISSION ON BEHALF OF ANYONE WISHING IT:

5) TO DEMAND ACCESS TO MUSEUM POLICY-MAKING ON BEHALF OF ART WORKERS.

DEMONSTRATE
OUR STRENGTH
AT MOMA!
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THE MUSEUM OF MODERN ART

Date  Mar., 28, 1969

Kynaston McShine

Nadia Hermos

Kynaston:

1967=June 1968 C/E 51 Exhs had 2)3 showlags in 156 communities
in U, S, and Canada

11 exhs, had 48 showings in 39 cities
1
boteu] u claced & -
C/E L2 exhibitions on view (°§4 to be on viewduring April)
in 34 V.5, conmonities and 2 in Canada, (2 shows
of the total are available, but not booked)

ICE 10 shows on view in 5 cities (includes Frankenthaler
and de Kooning in N.Y.) # between bookings
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The Black Artists Who Are Demonstrating At The Museum
Of Modern Art This Sundey Are Demonstrating Koz 2
Elack Wing In The Museum, What Does This
monstration Mean,
It means that Black Art is en expression of our beliefs and values.
Tt means because Black Artists sec the world differently and because
our values and realities are altogether different we demand the right to
exist as a distinct category, end since one of the reasons Black Artists
create is to give black people & sense of mman dignity, pride and identity
&nd this is why we do indeed constitute a seperate group, It means that
Black Artists will be brought together, allowed & great deal of personal
froedom and expression, They will inter-ralate and cause constructive

changes to teke place.

Tt meens that Black Artists will develop & pure ereative black emergy
that will blossom and grow BIZER=Ait. We will not adopt or use the frame

of reference white soclety has dovised, It means we will be instilled
with a sense of ethnic pride and positive {dentification our ancient

creative past and our future.

It means that white psople will be eble to go into the black wing

to see, learn, respect and encourage the accomplishments of Black Artists.

It means that a black femily of seven will go to the Musewn of Modern Art
(vithout paying the $10.50 to get in) on a Sundey afternoon, stroll past

the emptiness of the consumer-spectator ert into the maglc of black creation,

It also means thet ths black that we elect in the MOMA on the Junior

Council, The International Council, rhe International Study Center Advisory

Poaxd, The Curatorial Committees ard ths Board of Trustees, ¥111 not be

negro persons with functionslly white minds, but black representatives who
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are aware and proud of thelr blackmess,

It means no longer can the racist Museum of Modern Art sponsor a
benefit show in honor of Dr, Martin Luther King end then segregate the Black
Artists in one room,

Segregation - enforced
no cholce

Seperation - vo}.unt&.ry

It means that no longer will the racist MOMA sponsor art shows for

Americen Embessies in Africa and exclude Black Artists.

It means we no longer can try to change white attitudes, we have to do
our own thing,

It means the Miuseum can no longer keep black people away from knowledge.

Art Workers Coalition Committee For
Black Rloec

Tom Lloyd 657-6433

Faith Ringgold 862-5876
Iris Crump AL -6996

THE DEMDNSTRATION WILL BE HELD AT THE MUSEUM OF MODERN ART

21 Vest 53rd Street at 3:00
on Sundsy, March 30th,
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Cooperation among artists is difficult, if not impossible,
because most artists are paranoic, ego-centered, system-
oriented and capitalistically competitive, On the other
hand, they also tend to be anarchists, are creators in a
society based on destruction, and nltimately are propagators
of a total culture rather than the fragmented culture, the

debris of which lies all around us.

Why then should artists cooperate,if it goes against their
grain? Because this particular period requires it: the
artist can no longer afford to be the passive and accepting
victim of an establishment that caters to a minority viewpoint
and a minority sensibility. An art designed Bor the tastes
of the white middle class, whose values are the most debili-
tated of any in our society, no longer has the substance to
grow and develop in a healthy and positive way. Any art may
seem an anomaly in a social system that starves millions of
its people, both physically and spiritually, and imprisons
them in ghettoes of the body and mind, But to give up art
is to give up the hope of an ultimate change in the psyche

of this country.

What we have seen in the last few Years has been the overpowering
manipulation of art by the establishment foi its own ends of

ego gratification, power politics, and the exploitation of

art as commodity pure and simple. This ig only the reflection
of the forces running rampant within the society as a whole,

to whom people are only statistics on kill-ratio charts and
poverty programs. Likewise, the art world promotes those

artists who mirror the sickness and lecadence, the sterility

o
and nihilism, because they offer no threat tqqsystem and

reassure it of its continued existence and power.
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Art, if it is to have any meaning as a social force, has to
liberate itself from establishment control, by any means.

Demonstzations are a first and valid step, but the next move

must be toward autonomy. One possibility is the setting up

of an art center based on the concept that art should be

shown and the artist encouraged because of the inbigmagc value
of his work and involvemsnt. The negative aspects of the
society--the emphasis on the "new" as a commodity value and
the disparagement of whatever does not fit into the narrow

vision of the art mandarins--must be replaced by a posibive

and open attitude, in which work of all kinds can be shown,
allowed to f£ind its own appreciation naturally, and in which
the artist is recognized as a prime mover, not as a system

lackey.

What is fundamental to any physical change is a change of
attitude, of consciousness, in particular a realization by
the artist of his collective and coeperative power to change

the environment in which his work is shown and understood.

In other words--THINK ABOUT IT!!!

Suggested reading for ideas on the relationship

between the artist and society:

ART AND ANARCHY by Edgar Wwind (to be published by Knopf

in paperback this spring, 1969)

THE NECESSITY OF ART by Ernst Fischer (published by Pelican

Books); see particul r1y the echapter on Art and Capitalism.
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STUDENTS AND ARTIST:
}'\\TL—‘ Pdi ‘(\ l\i\:_.__\\.

A RESEARCH AND |
CULTURAL RESP

TO ITSELF AND \RT COMMUNITY OF

G

T

LI e J‘:.; =5

KING, JR. WING FOR BLACK
..\'1' OF THE CITY OF NEW YO:
U ITS DEFAULT OF
;’\kD CULTLTR.“.L INTEGRITY
HIS CITY, THE NATION AND THE WCK

Thla form consists of Parts I and 1I. Part I is for you to {ill in and mail to the address
indicated at the bottom of the 1'01-1 . Part IT consists of a series of questions addresse
to the Museum and its staff and is to be ma iled to the Museum if you believe these
questions ought'to be answered. Thank you for your support, Thank you for joining
us in an effort to end cultural genocide practiced against blacks and Puerto Ricans at
the Museum of Modern Art. Thank you for joining our fight to establish a Martin Luthe:
ng, Jr. Wing for Black and Puerto Rican Art at the Museum of Modern Art.

MR. TOM LLOYD
15{:""—02 107th Avenue

657-6433

: i PART 1

-

MRS. FAITH RINGGOLD
345 West 145th Street

. New York, New York

862—5876

1. Does thé regular attendance at the Museum today suggest that blacks and Puerto

Ricans use, enjoy and understand the Museum's collection?
UNCERTAIN

-2. Do any exhibitions in the galleries relate to black and Puerto Rican experience
as to subject matier, means of expression, or personal identification?

YES. . NO

YES__ NO |
3. If your answer to (2) is YES, which ones ?

UNCERTAIN__ . :

4, Are there any publications (1st floor), films (Buditorium), or other visuzal aids
that relate to the black or Puerto Rican experience? YES NO "~ UNCERTAIN

5. If so, how many films , publications_

, other ?

6. Do you believe, after touring the Museum, or on the basis of your knowledge

of the Museum and its programs, that a MARTIN LUTHER KING, JR. WING FOR

BLACK AND PUERTO RICAN ART would serve the purpose of genuine cultural freedom

and portrayal of the culture of black and Puerto Rican people at the MUSEUM OF MODE

ART?  YES____ N (R

NAME

ADDRESS_ e

UNCERTAIN

CITY, N STATE

PILEASE MAIL YOUR FILLED OUT QUESTIONNAI
ABOVE. "WE WILL NOT DISCLOSE YOUR NAME

o

n
RE

TO ONE OF THE PERSONS LISTEI

OR ADDRESS WITHOUT YOUR PERMISSIC:

‘

THANK YOU.

STUDENTS AND ARTISTS UNITED }‘C?l 3
MARTIN LUTHER XING, JR. \JI\‘L
Ij] ; CJ.\ h\]] 1"&1-1 1"“0 ‘\ ("\\ ART l\

MUSEUM OF MODERN ART
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. THIS CONSISTS OF (2) PAGES. 1)' TACH AND T\""EI 10 lI E ADDRESS GIVEN BELOW .
PLEASE BE SURE TO FILL IN YOUR NAME AND J ESS .

NAME__ i S SRR, o
CITY AND STATE ' B

MR. BATES LOWRY, DIRECTOR
MUSEUM OF MODERN ART

2) WEST FIFTY-THIRD STRE
NEW YORK, NEW YORK

Dear Mr. Lowry:

As a member of the i'ﬁ.c.r. sted pu Jl'c, I request that you forward to me at the address
E —g-rven—ammrﬁ—&mﬁfs—fo—tﬁe*fo’riowmr questions-at : your earliest convenience:

¥. Does the Museum recognize the existence of an authentic, distinct Black
Art Movement?

e If so, how has the Museum presented the body of work of this Movement in its
permanent collecticn and national and international exhibitions?

Die Does the Museum's permanent collection of over 30,000 wirks of art include
the works of black and Puerio Rican artists? If so, which, and how many?

4. Can the Museum claim in good faith to be a "priva Le" ineiuudcn when:

“a. Its donated collection, endowme 11:; and deficit-erasing confributions are made
possible through tax abatement on donors amounting to almost the full dollar value of
such support? ) ' :

b. It receives sizeable additional income in the form of direct public funds for so~
called "free admission" and services for public school children and teachers, federal
commissioning of exhibits at international exhibitions, construction of models for

urban development programs, and other such schemes, as well as for suncry other
1 e 'J .
aje

publicly commissioned pr o
c. It invites and SOIJ"‘iL"—l pL‘nllC subscritpion and attendance at which sdmission

fees are charged?

5. Does the Museum recognize this form of public financisl support as imposing

any obligations upon it towerd the pu: nlic?

6. How does the Museum provide for e!.r‘.c:{guate safeguards that race plays no

part in the sclection of works for inclusion in its permanent collections and

clrculating exhibitions?

- F A sunoart of racist nolicies in Sou ih Africa the estiments

7 In view of the & i 16t} S Africa by the investiments

of several corporations of f the Muscum-~David Rockafeller and

ithe Ch : ublic eredibility as to the
effectiveness hey exist, seriously weakened?

8. How docs the Muscum provide in its collections, exhibitions, programs;,

publicaticns, and s ration for black and Puerte Rican eitiznens |
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. ! PART 1II (CONCLUDED)

. oy T 3 oy - +a vl o 1
9. How do such co: nity-activites as the C,n:]r-r("u rt Carnival in Harlem

s
provide for culttil'f"l ide ication for black and Puerio 1\16 children?

I0. How does the Children's Mt Can nival seriously arrive at ifs figure of 9000
children to be served an nually in view of the average of 3000 in prior ycars?

11. How does the Muscum decide, in,a way which insures that considerations of
race play no part, which works of arl to accept as gifts and exhibit in its permenent
collections ? :

.

12. How do Uh. Museun define 'quality" as a standard used in selecting works?

'13. Would the Museum assemble a special collection for ex hxb ition of works of
black and Puerto Rican artists of "qm]uy" lent to it for that purpcse?

14. Does the Museum encourage--and if so, how--black and Puerto Rican artists
in the early stages of the&r development in terms of providing for group presentation
of their work ?

15. What is tn.—, Museura' s princi pal objection to the application of the criteria of
Yquality, historical s»cu.mcm e and significance of the moment" to the selection of
works by black and Puerto Rican artisis?

16. Does the Museum presently have, either in operation or in advanced planning

stages, a program of community workshops for black and Puerto Rican communities

in order to create a liason between the Black and Puerto Rican Art Community and

the Museum in order to advance public } cnowledge of its development and to further
~ 7 acquaint the Museum with iis force as an exp:'ession?

17. What are the objections to the Martin Luther King Jr. Wing for Black and
Puerto Rican Art which the Museum would suggest to be most valid?

18. In what way does the Museum feel threatened by the existenc ce of a Martin
Luther King, Jr. Wing for Black and Pueric Rican Art?

19. Is it the position of the Museum of '\f’ode'n Art that, in view of the Museun's
cultural responsibilitizs to the public and the art comrunity, that the people of the
black and Puerio Rican communities shoul })ﬂS sively accept the denial to them of
a Martin Luther King, Jr. Wing for the cAm.bii'ioa of their cultural expression?

20. What is the Museum's alternative to the Martin Luther King Wing in order to
satisfy the legitimate demand of black and Puerto Rican citizens for cultural expression
“and identification in the Museum of Modern Art?
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&pril 10, 1969

¥r,. Tom Lloyd

Miss Faith Ringgold

154=02 107th Avenue ;

Jamaica, New York 11433 5

Deer Mr. Lloyd and Miss Ringgold:

The Museum welcomes group visits of students although it is impossible for
us to make our suditorium or any other space available for briefing sessions.

There is no admission fee for New York City public junior and high school
groups. As we must schedule the visits in order to avoid overcrowding the
galleries, appointments should be made two weeks im advance. At least ome
adult, preferably a teacher, must accompany each group of 12 jenior or genmior
kigh school students.

Your letter of April 3, which we rececived Aprii 7T, also refers to works of d
a&rt on view at the Museum. As in all art museums, the works im our galleries
are selected for their quality as works of art; they are grouped according to
stylistic affinities without regard to the artist's religion, race, political
affiliation or the country in which he was born. For the convenience of our
visitors, the galleries are arranged im rough chronological sequence according
to historic styles or movements im 20thecentury art.

Thus, for example, the School of Paris galleries contain works by artists of

varying political views and whose native countries range from Spain to Russia.

The German Expressionists galleries contain works by artists of different i
religious beliefs. Tha so=called New York School includes work by artists borm

in many different sections of this country. We have on occasion, for example,

grouped the kipnetic works in the collection and thus brought into a single

gallery artists from many parts of the world who do not know each other's work

and have never formally banded together to create a particular aesthetic, as

did say, the Italian Futurists.

The Museum was founded on the premise that g§hh artists of our time were creating
works of exceptional interest and importance. I have every faith that artists
will continue to do so; and as long as that is trus, the Museum will exhibit

grd acquire these works.

(more) Lyt
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As to our plans for the future about which you inquire, we will v.:ont:‘{::met;:c:.:,f
try to help the entire community understand, enjoy and use the visu: at‘he

our time., New methods will continually be sought; the purpose remains
sm. %

Sincerely yours,

Bates Lowry

BL:rb '
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154-02 107th Av=nue
maiea, New York 1143
April 1 q!:‘:)

Lowry
iuseum of
Jtreast

Hodern Art

w York 10 19

fclern Art, 23 cne of th Pz ey tural instituticns
: greatest eity, haz a gpoeis to pley in fulfilling

! our eitiz=ns for full ecult entification. The

e responsibilities of 'cur 1 tution weuld seem to ke
amply rocog =d on th: baris of wvour own i ements relating to the
genla ne Zuseum, -xoresaesd in vour sub 1 Toward The Eew
fuseum of liodorn Art, from wh stz te at gome lencth 4in
this 1=stt=r,

"The Musoum's naticnal sa? o "xhibiticns have brousht

molern art tc¢ thousanis of 3 *Lﬂt ons in the United States anﬁ
Caagada, Increassd funt 0 n?!~ 2028ible the develonm~nt ef =&
srorram specifieally adapted to the nonds ¢f ~mallep ecmrunlitises,

an? of ~ducational instltuticns from which ﬁuﬂu come many c the
future leadsrs ef our country's culture] 1ife. (17) It is fronm
this poaition that mora than 200 tlee) snd Tusrto Iteen brothers

ani sisters from suklie, ur vate and oarochizl schcols on tha
s=ceniary sencol luvel, as well as art schcols, collerss and
universitiss of the met trcuelltan area, will uni:rtake & walkine

tour cf the useum cf Fodern Art on Junfay, 13 April 1969, for

the surnoge o melin~ an in-7eoth ovaluaticn of the present prosram
of the New Museun ¢ ” Hode .*t in terms of iis adantation to mereting
and sorviagy the xds he "smeller comnunities" of bBlack and
Fusrtc Rican pcop It is our view, in which I believe vou will
ecacur fully, that the yeuns nrcuvle, as the "future lsaders of

our cultural 1life", ourht to b made ewape of the aepvices of vour
ereat institutien in suopertins through vour wrorrams thaip sdueation
and ear-eprs 1n the aris ia terms of snecial ralevaney to them as
aroduets of a Tlack znd ‘usric Rican eulture, ' lrnow that you eannot
fall to bs dlepsed by thelr meves in tais dirsction. i® hepe, then,
that yeu will undertaks to mole available te us the feecilitiss of

vour sauditorium on that date, at any hcour beiwecen, say, 11:00 A, M,

and 1:00 P.,M,, to znable us to roperly erient the=gs vounz veople
prier tc¢ th- tour, withcut s:riocus lneconvenisne= tc rour rosularly
:qch-'\:'h_l_{.fi Drorrem p that .'1.:'}'.

9]
i
-

of rogoare n? eovaluation, ws f=el we
that vi=ual esvidencs of the Juseum's
programas availabl n that rday, slnes this mi~ht regult 4in an unfain
ﬂ"vltption that ‘*..' repreaent the only such prosrams or the limkt
¢ such prorrp: rtaten by ¢ “useum, when in faect this micsht

2 F L
not neceaserily b the caa \eceordinrly, we roco~nite the need of

LAaghus cur FOEIRT on
ourht nct te roly sclelyr unon
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¥R. BATES LOWRY

obtainine furthop Informaticn such as
) .

could enly b- furnished to us
9 VYou and ur staff, la would,

Lherefor, wish tc submit to you at
BOom2 tim: in the early “utuvre, a ronthep irtalled ocucstionnaire to aid
us in this nrojoct, this lotter will undertake to set befors vou the
form which sou- of irles would teke,
"The Now i become the only Amaricen
Art useunm 1 ! ] ¢ g : mest in the world., Tneviteb-
1y it will be a macne stiracty ' New York from cvery guarter of
the glove o hose inue 1 in the visuel erts of our time," (16)
i? belieye hia stat ) b 198 a very anbitioun roal and
Nse=ssarilv impos upon tha gy M@0 almost unioualled responsiti-
Lity, whleh, w= have ac doubt “ra strus-line most manfully to
mneet, e of i vlaeic sad Puerto Rican community ef thiz city share
teth yvour iteregt in etling that reoavonsibility and the responaibility
of scedine that it is mo het alen2, pleanss be assur=d, orcmpts our
tinquiries ani the sugzestions whi "¢ undertake to make, For we have
: in ) 1 wnt of 1ts zoals and
receenize as heins Both
rcason that we rely ubon your
nad Puerto Rlean brothers
well =2s threurhout the
cecuatry, ; 1 in order te dsvelop and er=ate
=ffactively, Abovs al he * 1lmaces with which they ecan
moat reajlly identify. lhey are pnaturally attracted to the “mapeun of
ioiarn APt as a locus for eultural iientification. Their hopes
represeant aa atded reaponsibility impoand unoa veur Yuseum 20’ ours
byl " grratnoss of its surrnos— and its Jlans,

fh=a old Museun had 12000 sous ezt of ‘exhibition spaee, 1little op
acns of whleh was ~iven over cultural programs ertinent to the
tlaeck aad Puerto Rican culiurs] communities, ‘e would not entlirely
agree with the arcunant that consideraticas of sbac - alone eould
warrant sueh a s m!sgico e as 1t may, nowever, we
I A idltlon2l 31000 scuars faet
to that murpoge, ‘e
ct and Lo concluie
in the
issue will be
Y remedy this dafi-
and cenelude that it has
T peinT remedied, Of
2dvise us of the axtent

ng with the establighed
~xhibition &f the
winT has =ver been
the »roduct of black
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and Puertc Rlean culture, Gallery 4
French and Italian artists; #7 for -
tallen Muturists. The bursose in this would scem te be to present

works which beap artistiec unity 25 to nepiod and/or portroval based
uren features of naticnn) cul tural p*récnnﬂ!ty. It n-ed hardly be
emdhasized, Mr., Lowry, that th ilstinctiv-ness of the various cul-
tural groups which form the cul tural tapestry of our nation ezch
demand thelir own spekesmen. Jacksen Polloek's art would never be
held to be inelusive of oreo-Columbians, or of Amsriecan Indiazns today;
it is absolutely stsurd to hel? that it 1s inclusive of black and
Puerto Rican eculture, ‘ere that the case, then there coculd be no
valid objeetiona tr naving 3oviet artists paint America while in
Kiev, or hlack or Puerto Riean artists denict Croatizn peasant life,
Ye know, cf course, that such an 1iepa would bs 7iamissed as utter
madness at the very least. If we want to portray Croatian culture,
then we muat d=pend uron Croatians teo doc it. t 15 no arpument to
submlt that teehniques in Croatian art have not advanczd sufficiently
to Dermit Crecatlan artists to paint with an asceomplishment which
micht favorably compare with Crozeo or Dezas; the fact is that if we
are golng to portray Jugoslavia, then we must portray Croatia; and if
we arc golng to nortray Croatia, then we must pertray it through the
work cof its own artists. - would think that suffieiently eclementary.
If the Muscum of Modern Art deocs not feoel that the black and Puerto
Rican communities form a suffienetly important part of our nation to
warrant portrayal, then it ousht to say so, dlrectly and immediately.
Then, at least, we shall know--which is not to say we do not already
know--what the icsue really 1is,

for instence, is reservad for
“Men “Xoressionists; #1585 for

There 1s, of course, .he guestion as to whether the Museum 1s unier
aay obligation, aside from considerations of artiastic intecrity, to
prcsent a2 program of ewltural identification for black and Puerto
Rican pcople. (72 do not =xpect the arcunent that srtistie inteerity
can be satisfied by total failurs to do so.) It inevitably coes to
the guestion as to how private the Museum actually is. "Gifts to the
Yuseun of Modern Art are of course deductible for incoms tax purposes, "
(43) Tax deduectlons ar= a form of public financial sunport, repre-
senting, fer the most part, fun’s which would find their way inte

tha oubliec coffers withcut this tex o nefit. 5ince th- cost of pro-
aceutineg the war in Yiet=-lam, or of puttinec a man on the Moon, or of
flood control 1n the Hisscurl Valley, is not affret=d by money being
denated tc the Museum, such dcnaticns in faet require a redistribu-
tion of th- tax burden tc rais: lost revenues. Tho Museum of Modern
Art, then, 18 a dircet b n ficia;y of tublic monies, This is not to
say by any mnans that this 1s undesirable; quite the contrary, i1t is
complotely ‘eslrable, provided that the Museum recognizses that 1t

is a b n=ficiary and dischargra its r=sponeibility as a legatee,

That responsibility compr:hends publie servies te the Fu=rto Rican
and blac' communities which su.vort the iuscum through the payment of
bich-r tax l.wvles,

Tha Museum apprars to rrcognize this to somz extent. It has rstab-
lished, for =xamplc, the Childran's Art Carnival for thes first time

in Harlem, The Mus@um clains that the Carnival will s=rye 9000
ehiildren, which would be tripl® the averas  served in past yoars. How
this 1s possible, asid: from tho deoubtful accuracy of the ficure,
roally is not nearly se important as thether or not the prorram satis=
Ties the need of communlty cnildren fer cultural i1dsntification. We
submit that i1t do~s not, 2nd that a full !nv-stiration by competsnt
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art educators from th local ¢0 munlty should be undeptaken at the
instence of the *’usJurq to d2termine how it can be made to do 80.
Art which is not p *levant 1s wors» than no art ot all; it l-av-a the
feeling that art itselr 15 not relsvant to 1ife, when art oucht to
be ths hirhogt pels vancy in 1ife, .

Thh elarinz shorteomingsa ¥ Fugeum vis-a-vis th- black =nd
suerto Riecan nCT*uniii *8 clarly reauirs the setting up of a sprelal
Slack Wing to enable th- Museum te or sent 2 harmoniz-d portrayal of
tlack cultur- 1n Am-rica. Th simoly j* ne way of gettine around
thls., Y¥Yet, we challen-o the 1s~um te driclare that it hasg sver sousht
th: “ndowment of such a wing, 1t hea un"ub *dly sousht the endow-
a2nt of & G:rmen-Austrian "ing, Duteh Wing, Parisian iing, or other
thniecally or nationally identifiabl= wines, He challesngs the Museum
to say that it has ever arproach=d the black cultural or financial
cemmunity and sourht funis cr chepr a qistancﬂ for setting up & pro-
gram embodying cultural identification fer blacks or Fuerto icans,
de would g0 so far as tc challense Museum to stats that it has
Vo gan. so fer as to dey o, mprehensive plan for szttinzg up
sach & winge in th- svent that 1ls were providsd for it,

¥Y=1, thare a3 2= accomplished by remonstratine over the

siag misslon and cormis n ir is arsa vislted upon =-neraticns

of the 1 nat e an 3 tha he Museum has now the ozpor-

sh scomathin hea remadyinge: those injustices

in th r- ant hnd Ln he future A=aln, wo challange the Museun to

doelares how it intenis ) 20 ano doinr s e challenre the Museun
to offer & constructiv elternativ- ito the =lack Ang. W eksllonge
the Museum te 8it down with lasders of the Zlselr and Puertce Riecan

Arri ccmmunitiza and dsvalop a cox he v geheme to mast its

ongit ‘1157,‘1‘ in this ar-=a

L i
‘!:“"‘

e apn walting, Slack : Puertc Rican children ars welting. Art

is walting, e cannot wait vory much - r. Lowry. lNor can the
Yuseum 1T it is not "to brocome, as one <p at the reeent demenstration
rud=ly z2nd indelicat:zly surciogbe the 2 aclaewn of Hedeprn Art, e
wouls? llike tc know what plens v have f he ussum,

Very truly yours,

LLCYD
i RINGGCLD
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‘20. What is the N"useum s alternative to the Martin Luther Ri.;c' Wing in order to
_satisfy the legitimate demand of black and Puerto Rican citizens for cultural expression
and identification in the Museum of Modern Art?
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grt @ork?rs should come to the SCECOL OF VISUAL ARTS aud-
itorlum 202 Fast 23rd. Street, on Thursday April 10th,
etween tbe hours of six and ten in the evening to hear and
give testimony in ]

AN OPEN PURLIC HEAPIMG OM THE SUBJECT:

UHAT SHOULD PE TIIE PLOGRAMN. OF THE ART VWOPRKERS PEGARDIMG

PUSEUM REE

AND

TO ESTAPLISH THE PPOGRAM OF AN OPEN ART HORKERS CCALITION,

This hearing will ke held according to certain rules. Every
art worker who wishes to air his views will be permitted to
make a statement of his attitudes and complaints about all

art institutions anc conditions, regardless of his point

of view in strictly artistic matters, and regardless of his
previous or actual affiliation with any art institutions or
activities. All witnesses are encouraged to present their
views in writing to make the task of producing a complete
record of tlie testimony easier. Vritten material too lengthy
to be read aloud may ke inserted entire into the record.

Fach witness rmust announce or sign his name in connection

with his statement. 1!lo credentials are reguired.

Fach person who wishes to speak will be assigned, upon arrival,
an approximate time for speaking. Any witness who does not
wish to wait or return for his turn, may give the secretary a
krief statement to be read at the appropriate timec. Etatements
may also be read by pecrsons other than whose signature they
kLear. Statements may also be made by groups provided that

a member of the agroup signs his name. Witnesses may arrive

at the meeting at any timec. 2Additional witnesses will not

be admitted to the list of speakers after nine. If there are
cnough additional witnesses to warrant it, another hszaring will
be held on the following day to complcte the record of

testimon
The comp

‘l

fete record of the proceedings of this hearing will
be published and brought to the attention of all art workers
and art institutions in New York City and elsewhere. An
unlimited amount of copies will be made availahle at cost to

anyone requesting them. The committee which has organized
this hearing will rcad it carefully and prepare a report
drawing conclusions from all of tbc testimony. This reyort
will be freely circulatcd and is intended to form a solid
basis for a permenent organization designed to represent
the best interests of all art workers.

ART WORKERS COALITICN
Public Hearing Committec
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. In the world today all culture, all literature
and art belong to definite classes and are geared
to definite political lines. There is in fact no such
thing as art for art’s sake, art that stands above .
classes, art that is detached from or independent

i “of politics. \

BUREAUCRATIC ., TECHNOCRATIC . UNDERGROUND , FOUNDATION

GRANT ., BOURGEOIS , STATE ., CHURCH ., JUNK , POP
CAPITALIST . STILL ., PRIMITIVE . MOVEMENT ., BLACK

RED , YELLOW , WHITE ., .
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thing as art for art’s sake, art that stands above
classes, art that is detached from or independent

NI

BUREAUCRATIC . TECHNOCRATIC . UNDERGROUND ., FOUNDATION
GRANT . BOURGEOIS ., STATE . CHURCE , JUFK ., POP
CAPITALIST . STILL . PRIMITIVE . MOVEMENT . BLACK

RED , YELLOW . WHITE .
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VARTIN LUTHER KING, JR. WING FOR BLACK
MULSEUM OF ART OF THE CITY OF NEW YORZ
: ON OF THE MUSEUM IN ITS DEFAULT OF
CULTURAL RESPONS TY TO THE PUBLIC AND CULTURAL INTEGRITY
TO ITSELF AND THE AR

This form consists of ‘arts I and II. Part I is for you to fill in and mail to the address
indicated at the boitom of the form. Part II consists of a series of guestions addresse
to the Muscum and its staff and is to be mailed to the Muscum if you believe these
questions ought'to be answered. Thank you for your support. Thank you for joining
us in an effort to end cultural genocide practiced against blacks and Puerto Ricans at
the_Museum of Modern Art, Thank you for Joining our fight to establish a Martin Luthe
King, Jr. Wing for Black and Puerto Rican Art at the Museum of Modern Art.

MR. TOM LILOYD Chs - MRS. FAITH RINGGOLD
154/=02 107th Avenue " 345 Wost 145th Street
Jamaica, New York " New York, New York
657-6433 x ket 862-5876

FekRk kw

i PART 1

1. Does thé regular aitendance at the Museurm today suggest that blacks and Puerio
Ricans use, enjoy and understand the Museum's collection ?

YES NO "UNCERTAIN
2. Do any exhibitions in the galleries relate to black and Puerto Rican experience
as to subject matier, means of expression, or personal identification?

YES:svns o NC Sule UNCERTAIN . i
3. If your answer to (2) is YES, which ones ?

4. Are there any publications (1st floor), films (Auditorium), or other visuzl aids

that relate to the black or Puerto Rican experience? YES. ~ NO _ UNCERTAIN_____
5. If so, how many filins , publications , other 7 3

6. Do you believe, after touring the Museum, or on the basis of your knowledge

of the Museum and its programs, that a MARTIN LUTHER KING, JR. WING FOR

BLACK AND PUERTO RICAN ART would serve the purpose of genuine cultural freedom
and portrayal of the culture of black and Puerto Rican people at the MUSEUM OF MODE
ART? YES NO . UNCERTAIN =

NAME S
ADDRESS ) T it
CITY it LRI P e bl : _ ]

PLEASE MAIL YOUR FILLED OUT QUESTIONNAIRE TO ONE OF THE PERSONS LISTED
ABOVE. ~WE WILL NOT DISGLOSE YOUR NAME OR ADDRESS WITHOUT YOUR PERMISS!

THANK YOU,

STUDENTS AND ARTISTS UNITED FOR &
, MARTIN LUTHER XING, JR. WING FOR

»alhg

MUSEUM OF MODERN ART
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) THIS C\. SISTS CGES. DETACH AND MAIL TO THE ADDRESS GIVEN BELOW .
PLEASE BE SU' O PILL IN YOUR NAME AND ADDRESS. °

NAME, L e ___ADDRFSS
CITY AND STATE_

MR. BATES LOW RY, 1
MUSEUM OF MODERN 7

21 WEST FIFTY-THIRD STRIET
NEW YORK, NEW: YORK

Dear Mr. Lowry

t that you forward to me at the address
s at your ear hes; convewie')ce-

As a member of the interested jel allc I reques
given above answers to the follow ing CLI;.S!.;O}'

Fie Does the Museum recognize the existence of an c‘uthemic distinct Black
Art Movement?

2. If so, how has the Museum presented the body of work of this Movement In its
permanent collection and national and international exhibitions ?

3. Does the Museum's permanent collection of over 30,000 wirks of art include
the works of black and Puerto Rican artists? If so, which, and how many?

4. Can the Museum claim in good faith to be a "private" institution whean;

a. Its donated collection,; endowmenis and deficit~-erasing contributions are made
possible through tax abatement on donors amounting to almost the full dollar value of
such support ? ' Y

b. It receives sr7eaa]c additionzl income in the form of direct public funds for so-
called "free admission" and services for public school children and teachers, federal
commissioning of exhibits at international exhibitions, consiruction of models for
urban development plot 161’“:-, and other s such schemes, as well as for suncdry oither

iecis ?

publicly commissione jects 0
Ci It invites and solicits public subscritpion and attendance at which admission

fees are charged? .
S. Does the Museum recognize this form of public financial support as imposing

any obligations upon it toward the public?

6. How does the Muscum provicde for adequate safeguards th plays no
part in the seclection of works for inclusion in its permanent collecti on and

circulating exhibitions ?

7 In view of
of scveral corporations of |
the Chase Manhattan Bank, to name one=-~is not public cre '.I,u!J(V as to the

S satr vy exist, seriously weakened?

=Dawvid R )\._‘::" i l]

effective

8. How does the Musoum providae in [ts collec ‘._l'.'.fi_, (".'/11.1”|f;l'0'.'.’:_, }'J‘.'\‘t“,;'.-ﬂm-':’
publications, and servi ultural identification for hlack and Puerto Rican citizens?
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. ' PART II (CONCLUDED)

9. How co such community -activites as the Children's Art Carnival in Harlem
provide for cultural ig bl

E e | & Fha CRilAvanle R —~ . - Ty x . .
10.. : How does the Children's Art Carniva eriously arrive at its figure of 9000
children to be served anr '.,-:'_'. i the E’\V;’.’a{jo'of 2000 in prior ycars?

11. How does the I um decide, in,a way which insures that considerations of
race play no part, which works of art to accept as gifts and exhibit in its permenent
collections ? , =

1
12. How does the Museun define "quality” as a standard used in selecting works ?

13. Would the Muscu:z; assemble a special collection for exhibition of works of
black and Puerto Rican artists of "quality" lent to it for that purpose?

14. Does the Museum encourage--and if so, how--black and Puerto Rican artists
in the early stages of their development in terms of providing for group presentation
of their work ? ' :

15. “What is the Museum's princi pal objection to the application of the criteria of
"quality, historical significance and significance of the moment" to the selection of
works by black and Puerio Rican artists?

16. Does the Museum presently have, either in operation or in advanced planning

stages, a program of community workshops for black and Puerio Rican communities

in order to create a liason between the Black and Puerto Rican Art Community and

the Museum in order to advance public knowledge of its development and to further
"~ acquaint the Museum with its force as an expression?

17. What are the objections to the Martin Luther King Jr. Wing for Black and
Puerto Rican Art which the Museum would suggest to be most valid ?

18. In what way does the Museum feel threatened by the existence of a Martin
Luther King, Jr. Wing for Black and Puerio Rican Mt? '

19. 1Is it the position of the Museum of Modern Art that, in view of the Museumn's
cultural responsibilitizs to the public and the art community, that the peovle of the
black and Puerio Rican communities should passively accept the denial to them of
a Martin Luther King, Jr. Wing for the exhibition of their cultural exvression?

*20. What is the Muscum's alternative to the Martin Luther Xing Wing in order to

saiisfy the legitimate demand of black and Puerlo Rican citizens for cultural expression
f U

£ s SR, S i S 5 N A STy A
and identification in the Museum of Modern Art?
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THE "MUSEUM' BELONGS TO ALL THE LIVING ARTISTS WHO WISE

. 0 REGISTER WITH IT, 25 AT
THE DIRECTORS OF THE "MUSEMM" WILL BE REPRESENTATIVES OF
'THE ARTISTS - ELECTED BY ARTISTS IN LARGE PLENARY MEETINGS,

THEY WILL NOT BE THE EAND- PICKED DARLINGS OF A COTERIE

OF TRUSTEES AND STOCKHOLDERS. e - =

IF THE‘HUSEUM 18 To_ﬁt A LIVE INSTITUTION, EVEN AS THE MONEY
NECESSARY FOR ITS GROWTH COMES FROM SINCERE PATRONS AND

' SUPPORTERS, THE DIRECTORSEIP IS ONLY THE RESULT OF A PROCESS
GENERATED BY TEE ARTISTS- ALL OF TEEM- WITHOUT ANY POSSIBLE

DISCRIMINATION ALONG THE PETRIFIED CONCEPTS OF AGE, RACE,

RELIGION, NATIONALITY AND IDEOLOGY. JUST REGISTER YOURSELF

AS B ARTIST— OWNER OF THE MUSEUM, USE YOUR BALLOT 0R‘¥0UH
FOOT, CHAOS IS AN INTRINSIC PART OF OUR ORDER- CREATION. |
THE PERMANENCE OF INNER RENEWALS, THE WILLINGNESS TO CHANGE
TO THE RADICAL NEW, THE CAPABILITY TO ABSORB THE GROWING
MULTIFLICTY OF iN?OEHﬁTIOﬁ AND TO AJUST TO THE BROADENING
NETWORK 6? NEEDS AND DEMANDS, THESE Aﬂi S oF TH; FACTS
THAT DIFFERENCIATE A DYNAMIC LIVING ORGANISM FROM THE

RIGIDITY OF A DECAYING AND DYING ONE. AT THIS HOUR, STARTS

THE TESTING OF EVERY "lMUSEUM", WILL THEY BE THE VAPID
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DEATH- CHAMBERS OF A SICTARIAN, CRUSTACEAN, BOURGOIS ESTAB-
LISEMENT ? OR WILL THEY BECOME THE ILLUMINATED HARBORS OF
THE THROBBING, FLOWERING MASSES OF A JUST SOCIETY?
EXAMPLE - OUR SUGGESTION :

A SERIES OF FOUR SHOWS, OVER A PERIOD OF FOUR MONTES IN

WHICH EVERY SCULPTOR LIVING NOW IN NEW YORK CITY ( IN

H

.. _ALPHABETICAL ORDER) WILL BE REPRESENTED BY THREE WORKS . _
AT THE " MUSEUM", REGARDLESS OF SIZE, OR STYLE, OR PREVIOUS
HONORS., WITH FANFARE OPENINGS, " GUESTS oF RONOR PICKED BY

- A CCMPUTER, ONE ’ICTUFE OF EACH ARTISTI| AND WORK, PRINTED™

i IN GLOSSY CATALOGUES, TO BE BRIEF, THE «":IOI.:. VIORKS . ALWAYS,

EVTRYTHING 1""(‘,J,EI.AL.. . Bib

NO INTERMEDIARIES: PATRONS COLLECTORS, OR GALLERIZS WILL

;

= BE RECOGNIZED AS PROXIES OF THE ARTISTS, EVERY SELF- APPOINTED

- ARTIST WILL INTRODUCE HIMSEE? TO THE MUSEUM AND® REGISTER HIS

WORKS, WHICE WILL THEN BE EXHIBITED WITHOUT BEING JUDGED, BY ANY
COMIITTEES OF CURATORS, ARTISTS, CRITICS OR OFFICIALS. TODAY
ONE CITY ANAKE?S TO THAE SOCIAL CONSCIOUSNESS OF ITS ARTISTS,
TOMORROW A HUNDRED CITIES WILL AWAKEN, :

WE HAVE HEREBY STARTZT A DIALOGUE.

ARG
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A THE "NUSEUM" BELONGS TO ALL THE LIVING ARTISTS WHO WISK

. O REGISTER WITHK IT. <
THE DIRECTORS OF THE "MUSEUM" WILL BE REPRESENTATIVES OF
THE ARTISTS - ELECTED BY ARTISTS IN LARGE PLENARY MEETINGS,

THEY WILL NOT BE THE EAND- PICKED DARLINGS OF A COTERIE

OF TRUSTEES AND STOCKHOLDERS. E: & . =

IF THE MUSEUM IS 70 Iﬁz A LIVE Ixs'rﬁtmon, EVEN AS THE MONEY
NECESSARY FOR ITS GROWTH COMES FROM SINCERE PATRONS AND
'SUPPORTERS, THE DIRECTORSHIP IS ONLY THE RESULT OF A PROCESS
GENERATZD BY TEE ARTISTS- ALL OF THEW- WITHOUT ANY POSSSBLE
DISCRIMINATION ALONG THE PETRIFIED CONCEPTS OF AGE, RACE, |

RELIGION, NATIONALITY AND IDEOiOGY. JUST REGISTER YOURSELF

AS B ARTIST— OWNER OF THE MUSEUM, USE YOUR BALLOT OR'IOGR
FOOT, CHAOS IS AN INTRINSIC PART OF OUR ORDER- CREATION.
THE PERMANENCE OF INNER RENEWALS, THE WILLINGNESS TO CHANGE
‘TO THE RADICAL NEW, Tﬁé CAPABILITY TO ABSORB THE GROWING
MULTIPLICTY OF iNFOREﬂTION AND TO AJUST TO THE BROADENING
NETWORK 6F NEEDS AND DEMANDS, THESE ARE SOME OF TH; FACTS
THAT DIFFERENCIATE A DYNAMIC LIVING ORGANISM FROM THE
RIGIDITY OF A DECAYING AND DYING ONE, AT THIS HOUR, STARTS

THE TESTING OF EVERY "MUSEUM", WILL THEY BE THE VAPID
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DEATH- CHAMBERS OF A SECTARIAN, CRUSTACEAN, BOURGOIS ESTAB-
LISHMENT ? OR WILL THEY BECOME THE ILLUMINATED EARBORS OF
THE TEROBBING, FLOVERING MASSES OF A JUST SOCIETY?

EXJU'[PLE = OUR SUGGESTION

A SERIES OF FOUR SHOWS, OVER A PERIOD OF FOUR MONTES IN
WHICH EVERY SCULPTOR LIVING NOW IN NEW YORK CITY ( IN

'

- _ALPRABETICAL ORDER) WILL BE REPRESENTED BY THREE WORKS ___

]

AT ‘I'HE n MUSEUM", REGARDLESS OF SIZE, OR STYLE, OR PREVIOUS
BO‘IORS. WITH FANFARE OPEIH.N\:S " GUESTS oF HONOR PICKED BY
- A CCMPUTER, ONE ’ICTIJRE OF EACH ARTIST AND vIORK. PRINTED"

'_ IN GLOSSY CATALOGUES, TO BE BRIEF, THE W‘EIOLB WORKS AI-HAYS,

E\"‘RY‘I‘HING EJQ,UAL. 32 R

NO INTERMEDIARIES: PATRUI\S COLLECTORS, OR GALLERIES WILL

‘)

"BE RECOGNIZED AS PROXIES OF THE ARTISTS. EVERY SELF- APPOINTED "

- ARTIST WILL INTRODUCE HIHSEL? 70 THE MUSEUM AND® REGISTER HIS
HORIES, WHICH WILL THEN BE EXHIBITED WITHOUT BEING JUDGBD,. BY ANY

COMMITTEES OF CURATORS, ARTISTS, CRITICS OR OFFICIALS . TODAY

ONE CITY AWAKENS TO THE SOCIAL CONSCIOUSNESS OF ITS ARTISTS,

TOMORROW A HUNDRED CITIES WILL AVAKEN,

WE HAVE HEREBY STARTET A DIALOGUE.

ARG
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On January 3, 1969 Takis and a small group of his friends
are removing his Tele-Sculpture (1960) from The Machine
exhibition at the ifuseum of Mocern Art. We are taking
this action because this work is being exhibited against
the artist's express consent,

In a letter to Dr. Pontus Hulten, Direactor of The Machine
exhibition at the Museum of Modern Art, of June 1968,
Takis explicitly stated that if he were orly to be
represented by the above work, he would refuse to

participate in this exhibition. b ooa AR

Dr. Hulten replied that since this work had been donated
to the museum, it was no longer the property of the
artist, and its inclusion in The Machine exhibition was
entirely at the discretion of the museum directors.

We consider it to be a flagrant injustice that an arcist
should be unable to exercise any control whatsoever over
the exhibition of his work. : AN
In addition to the above injustice, we aré totally
opposed to a number of current museum practices, among
_which are: :

1. The exhibition of works by living artists against
their express comsent. ]

2. The exclusive ownership privileges exercised by
museums over the work of living arcists. .

3. The lack of consultation betwzen museum authorities
and artists, particularly with regard to the installation
and maintenance of their works.

4. The unauthorized use of photographs and other 3
material pertaining to the artist's work for publicity
purposes. .

We have removed Takis' sculpture from this exhibition not
only to rectify a specific injustice, but also as a
symbolic act to stimulate a more meaningful dialogue
between museum directors, artists and the publiec.

V.T.
W.S.

New York
January 3, ;969
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Artists Asfsail Downtown Expressway

By GRACE GLUECK "~

The “Lower Manhattan Ex-
pressway will “virtually de-
stroy " the downtown artists’
community;"” it is being pushed
by “highway lobby, real-estate
interests, construction unions
and formidable banking inter-
ests,”"‘and it is part of “an
organjzed plan amounting to a
conspiracy to destroy the 19th-
century city in New York.”

These were some of the
charges aired last night at a
public meeting called by Artists
Against, the Expressway, latest
in a:long parade of civic-mind-
ed groups to declare war on
the highly controversial Lower
Manhattan project. The meet-
ing, held at the Whitney Mu-
seum and attended by nearly
250 artists, their friends and
members of civie organizations,
was addressed- by ‘a dozen
speakers, including the painter
Barnett Newman, the art dealer
Richard Feigen, and James
Marston Fitch of Columbia Uni-
versity’s School of Architec-

Against the Expréssway, said
that the project did not fit into
“any comprehensive plan ‘for
the city’s transportation needs,”
and that it would cost “closer
to $500-million” than the $150-
million projected for it.

Max Snodderly, speaking for
the Scientists' Committee fon
Public Information, said a city
study of the Expressway had
proved that its contribution to
air pollution would be “an ex-
tremely serious problem."” The
city cannot meet “jts air quality
goals by building the Express-
way, and it must be forced to
face this," he said.

In the name of the City Wide
Organization Against the Lower
Manhattan Expressway, Dr. G.
Helpern said that the organiza-
tion had recently requested .all
candidates in the recent pri-
maries to declare their position
on the project, and had- re-
ceived anti-Expressway signa-
tures from three primary win-
ners, Fioravante Perotta, John

J. Marchi and Mario Procaccino.|+
Speaking from the floor, Ar-

thur Drexler, director of the
Department of Architecture at
the Museum of Modern Art, re.
minded the group that the city
was not committed to go ahead
with the Lower Manhattan Ex-| "%
pressway .project until a spe-|;
cial planning study had beéen
it| 2
had commissioned, Shadrach
Woods. The study had not yet|s
been funded, Mr. Drexler said,
and until it was, Mayor Lind-
say “was obliged to do nothing| §
atall.”

that when the museum received
word that some of it§ trustees| '@
were to be attacked, it denied

permission for use of the audi-| §

made by an architect

Artists Against the Express-
way had originally sought to
hold its meeting in the Museum
of Modern Art auditorium. Sev-
eral persons at the meeting said

torium.

ay  POSITIVELY LAS
B ~ “ONEOF THE FU}
OF ALLA}

GO AND E

“The museum is: preparing to
undertake a complicated build-
ing program, for which a zoning
variance: is required,

GIVE A HAPPY TIME,
VIA FRESH AIR FUND.

ture,**
Condemnation Is’ Unanimous

None ‘of them could find a
kind ‘word for the Expressway,
first posed in 1940 by Rob-
ert Moses and embroiled in
controversy ever since. The
project was conceived as 2
means of feeding traffic to and
from New Jersey across Man-
hattan “and into and out of
Brooklyn. Present plans call for
a 1.2-mile route connecting the
Holland’ Tunnel with . the Wil-
liamsbur; and  Manhattan
Bridges by means of a 10-lane
highway runnu;% alctl‘:g Broome

‘Kenmare Streets.
anib%‘;? 80 per cent of the
route would run underground,
with “air rights” above used

for housing, .schools and 'com-

Wl’lat!
You havent even seen

“Man of La Mancha”
once?

SEE ALPHABETICAL THEATRE:DIRECTORY FOR DETAILS.

ercial facilities.
mmglrecently organized Art-
ists Against the EXpressway,
whose chairman is Julie Judd,

. a dancer and wife of the sculp-
tor Donald Judd, asserts that
at least 6,000 artists live in
the loft district threateried by
the Expressway. The area IS
sometimes known as the Cast
Iron District for its concentra-
tion of 19th-century cast-iron
buildings. .

Those * buildings, . the group
contends, have the most suit-|
able studio space in New York.
The 10-lane highway and its
access facilities, the artists say,
would slash through large areas
of the district, ‘destroying not
only residential ‘communities,
smal buslinesses and architec-
turally important buildings, but|
vital loft space. -

In his attack on the proposal,
Mr, Newman . noted that he had
been - pushed |, out of two loft
studios in lower - Manhattan,
and naur arennled ane dn the

AN
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Mr. Newman: noted'that he had
been pushed’ out of two loft
studios in lower.. Manhattan,
and now occupied ‘'one in the
Expressway's. path..Among the

* “do-gooder's'who are-improving| |

the city hy-speeding up traf-
fic,? he said,.'let us not gver-
look that the strongest forces
against artists” dre fhe art
lovers." 3

Calling David+ Rockefeller,

chairman. of the ‘board of the|§

Museum of Modern Art and of
the Downtown-Lower Manhat

tan -Association, a pro-Express-|#
way group, “the most vocal ad-|§
vocate for the Expressway,” he |

proposed’.that- artists elect a
commiittee “to-call upon him as
a lover of art" and ask him “to
declare: to -us personally where
this loyalty lies.”

“He should have the oppor-
tunity to declare,” Mr. Newman
went on, “Whether he has some
feeling for the artists who make
the art as well as the art. He
should use his good offices in
our behalf rather than in our
destruction.”

Help of Museums Sought

Henry Geldzahler, chairman
of the department of contempo-
rary art at the Metropolitan Mu-
seum, suggested that one pos-
itive action to help salvage the
area. threatened by the Express-
way would be for New York
City museums to set up four
or five exhibition halls around
the city—at least two of them
in the district” Such a plan

would provide a focus for art- @
ists, he declared, and “help pre-|§

serve the community.

Other .speakers. attacked the|3

Expressway on planning, scien

tific and economic grounds.|
William Woods, spokesman for
Architects and Engineers
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Into the Mainstream, Everybody

By GRACE GLUECK

HAT'S Benny An-
drews, a black art-
ist, want from the

good gray Whitney
Museum? More black repre-
sentation. But instead of
picketing, he and his group,
the Black Emergency Cult-
ural Coalition, have been
trying a new tack. Negotiat-
ing. For the last two months,
they've been talking across
a table with Whitney direc-
tor John I. H. Baur,

“Sure, we could rant and
rave in front of the Whitney
with picket signs,” says An-
drews. “We know how to do
that. But we're interested in
a meaningful dialogue.”

The Coalition (with some
help from the Whitney in
formulating them) has laid
five proposals on the table:
(1) A black artists' show at
the museum during the
1970-71 art season; (2) Be-
ginning this fall, at least five
annual one-man shows for
black artists in the small gal-
lery off the Whitney's lobby;
(3) More blacks in the Whit-
ney Annual painting and
sculpture shows, with black
representation on their se-
lection committees; (4) Pur-
chase of more black artists’
work for the Whitney's per-
manent collection plus black
representation on the pur-
chase committee; (5) A black
curatorial staff at the Whit-
ney to ‘‘coordinate all such
endeavors.”

“Don't mistake us—we're
Artists first," says Andrews,
a 40-ish painter and con-
structionist who is also an
instructor in the SEEK pro-
gram (for disadvantaged stu-
dents) at Queens College, and
has been active in recent
protest activities there. “We
don’t want to run anything.
But our biggest gripe is that
no one helps the young, un-
known black artist. Most of
us older, more established
| ones dom't need the expos-
ure—but we want the Whit-
ney to go out and look more
at their work."

Besides Andrews, the Coali-
tion, a loose-knit group that
shuns organization but pulls
together  “for important
things,” has a negotiating
nucleus of Henri Ghent, di-
rector of the Brooklyn Mu-
seum's Community Gallery,

b %

“DAMES AT SEA"—
Tamara Long in the mu-
sical spoof which gives
its 200th performance at
the delys this afternoon.

Steve Schapire

Coalitienist Benny Andrews
“Don’t mistake us—we're artists first"

and: painters Cliff Joseph,
Vivian Browne, Russ Thomp-
son, James Denmark and
Reggie Gammon. Not in-
volved with the Art Workers'
Coalition, recently embroiled
with MOMA, the BEC.C. has
existed since last fall, when
it picketed the Whitney ask-
ing for mare black representa-
tion in its show of American
painting and sculpture of the
30's. In January, it also dem-
onstrated against the "Harlem
on My Mind" exhibition at
the Met,

The Whitney has given the
Coalition an interested — if
somewhat ambivalent — ear.
Expressing his “genuine sym-
pathy" with most of the
posals, Baur holds he s

o ¢

“PLAZA SUITE'"—Mau-
reen Stapleton has retumed

after a leave for a film
to the Neil Simen hit
comedy at the Plymouth

tant to single out black
artists as such. "We prefer to
integrate our efforts with our
overall program. But we are
going to visit more black
studios and try to include
more black artists in our
Annuals, We'll also buy more
of their work, and we'll look
for black artists to whom we
can give one-man shows,
though I'd object to an an-
nual quota."

The Whitney may also do
the requested all-black art
show, though Baur points out
that the Brooklyn Museum
projects such an exhibition
this fall (funded by Columbia
University and ized by

of the Ame
of Arts) “We don't want to

toing one
I com

ce and
erican culture."
-

With regard to
five, Baur notes
museum cannot  afford a
“speciallzed” curator, “We'd
need a general one with an
M.A. degree and a certain
historical perspective. But
right now, I an opening
should oceur at the Whitney,
and we found two curators
with  equal qualifications,

proposal
that the

n Federation:

ne just for the sake of’

we'd certalnly prefer to ap-
point the black one." |

As for the Coalition, It's
prepared for the moment to
modify some of its demants,
particularly the one for a
black curator. Nor is it fully
sold on the idea of an all-
black show. “"Most of us are
tired of them," Andrews says.
“I'm convinced there's a olack
experience, but in mounting
these exhibitions, you're not
necessarily showing it So
far, colleges have just used
them to cool demands from
black students—they haven't
meant anything. Now we
want one in a major museum.
Then as far as 1 and other
artists -are concerned we'll
stop showing in them. After
all, there shouldn’t be two
art worlds, It's time for us to
get into the mainstream.”

The Coalition and the
Whitney are meeting again
on Thursday, at which time
the group hopes to issue with
the museum = joint state-
ment of accomplishment.
“Some black artists tell us
we'll never get anywhere by
quiet negotiations,” Andrews
says, "But we feel we've pot
results, and we want people
to know it.”

COLLAGE

Funded by joint Federal
and private funds, what's
touted as the world's newest
and largest Calder stabile was
planted yesterday in down-
town Grand Rapids (Mich).
Unveiling! "of the 42-ton,
strawberry-red work was at.
tended by the performance of
a specially - commissioned
Aaron Copland composition.
.. .. Artists [ Against the
(Lower Manhattan) Express-
way will hold a protest meet-
ing Thursday, & PM, at the
Whitney Museum... A special
portfolio of *One, Two,
Three," painter Robert Good-
nough's serigraph print series
done in homage to Pablo Cas-
als, was recently presented to
the cellist in honor of his
13th festival in Puerto Rico.
The 12-serigraph suite is on
view at the Albright-Enox
Gallery, Buffalo, and the
Whitney Museum.

e e

“LITTLE MURDERS"—
Elizabeth Wilson in the
Jules Feiffer play which re-
cently hit the 200-mark at
the Circle in the Square.
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By GRACE GLUECK
The Lower Manhattan Ex-
pressway will “virtually de-
stroy the downtown artists'

community;" it is being pushed
by “highway lobby, real-estate|
interests, construction unions
and formidable banking inter-
ests,” and it is part of “an
organized plan amounting to a
conspiracy to destroy the 19th-
century city in New York.”
These were some of the
aired last night at a
public meeting called by Artists
the Expressway, latest
in a long parade of civic-mind-
ed groups to declare war on
the highly controversial Lower
Manhattan project. The meet-
ing, held at the Whitney Mu-
seum and attended by nearly
250 msﬁ‘ their friends and
members of civic organizations,
was _address ﬁldd by hﬂ dfztﬁ“
speakers, inc! ing the painter
Barnett Newman, the art dealer
Richard Feigen, and James
Marston Fitch of Columbia Uni-
versity’'s School of Architec-

ture.
Condemnation Is Unanimous
Noné of them could find a

d ‘word for the Expressway,
kim H in 1 Rob-

conceived as 2
traffic to and
~Jersey across Man-
into and out of
. Present plm:_tg:nﬂ tfl?;
‘a 1.2-mile. route connectin

:lalhﬁi'z-‘uml with the Wil-
liamsburg and  Manhattan
i v means of a 10-lane
hig Tunning along Broome

and Ke Streets.
o ﬁleper cent of the

te would run un s
mﬁ& 8" above used

! jzed Art-
“Ageinst the Expressway,
mm chairman is Julie Judd,

‘and wife of the sculp-
for Donald Judd, asserts that
at least 6,000 artists live in
‘the loft district threatened by
the Expressway. The area I8
sometimes known as the Cast
Iron District for its concentra-
tion of 19th-century cast-iron

. a dancer

w‘l‘hdse .bujlding,e the group
contends, have most suit-

ie studio space in New York.
'i‘%e 10-lane highway and its
access facilities, the artists say,
would slash through large areas
of the district, destroying not
only residential communities,
smal buslinesses and architec-
turally important huildings, but

ft space. .
vmlﬁl his st:t,ack on the proposal,

/A CRUEL SPECTACLE™

Art_ists ‘Assail Downtown Expressway|#

that the project did not fit into
“any comprehensive plan for
the city's transportation needs,”
and that it would cost “closer
to $500-million” than the $150-
million projected for it.

Max Snodderly, speaking for
the Scientists' Committee for
Public Information, said a city
study of the Expressway had
proved that its contribution to
air pollution would be “an ex-
tremely serious problem.” The
city cannot meet “its air quality
goals by building the Express-|
way, and it must be forced to
face this,” he said.

In the name of the City Wide
Organization Against the Lower
Manhattan Expressway, Dr. G.
Helpern said that the organiza-
tion had recently requested all

minded the group that the city
was not committed to go ahead

pressway project until a spe-

made by an architect it
had commissioned,
Woods. The study had not yet
been funded, Mr. Drexler said,
and until it was, Mayor Lind-
say "was obliged to do nothing

at all.”

way had originally sought to
hold its meeting in the Museum
of Modern Art auditorium. Sev-
eral persons at the meeting said

word that some of its trustees
were to be attacked, it denied
permission for use of the audi-

Against the Expreéssway, said|thur Drexler, director of the i
Department of Architecture at|
the Museum of Modern Art, re-|

with the Lower Manhattan Ex-|
cial planning study had been|Z=
Shadrach| 3

Artists Against the Express-

that when the museum received| {

< POSITIVELY L
28l

“ONE OF THE
OF ALL

=

candidates in the recent pri-|torium.

maries to declare their position
on the project, and had  re-
ceived anti-Expressway signa-
tures from three primary win-
ners, Fioravante Perotta, John
J. Marchi and Mario Procaccino. |
Speaking from the floor, Ar-

The museum is preparing to
undertake a complicated build-
ing program, for which a zoning |
variance is required,
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“He should heve the oppor-
tunity to declare. Mr. Newman
went on, "“whether he has some
fz2eling for the artists who malke
the art as well as the art. He
should use his good offices in
our behalf rather than in our
destruction.”

Halp of Museums Sought

13' Geldzahler, chairman|
of t!:e epartment of contempo- | |
rary art at the Metropolitan Mu-
seum, suggested that one pos-|
itive action to help salvage the
area threatened by the Express-|

City museums to set up four
or five exhibiticn halls around
the city—at least two of lhern|
in the district” Such a plan
would provide a focus for art-|
ists, he , and “help pre-
serve the community, I
Other speakers attacked the,
Bmmww on planning, scien-| |
economic  grounds,

\Inlliam Woods, spokesman for
‘Architects and
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| Into the Mainstream,

By GRACE GLUECK

HATS Benny An-
drews, a black art-
Ist, want from the

good gray Whitney
Mnseu_rn'.‘ More black repre-
sentation. But instead of
picketing, he and his group,
the Black Emergency Cuit-
I.I.ﬁ_II Coalition, have been
trying a new tack Negotiat-
ing. For the last two months,
they've been talking across
a table with Whitney direc-
tor John I. H. Baur.

“Sure, we could rant and
rave in front of the Whitney
with picket signs,” says An-
drews. “We know how to do
that., But we're interested in
& meaningful dialogue.”

‘The Coalition (with some
help from the Whitney in
formulating them) has laid
five proposals on the table:
(1) A black artists' show at
the museum during the
197071 art season; (2) Be-
ginning this fall, at least five
annual one-man shows for
black artists in the small gal-
lery off the Whitney's lobby;
(3) More blacks in the Whit-
ney Annual painting and
sculpture shows, with black
representation on their se-
lection committees; (4) Pur-
chase of more black artists'
work for the Whitney's per-
manent collection plus black
representation on the pur-
chase committee; (5) A black
curatorial staff at the Whit-
ney to “coordinate all such
endeavors.”

“Don’t mistake us—we're
Artists first," says Andrews,
a 40-ish painter and con-
structionist who is also an
instructor in the SEEK pro-
gram (for disadvantaged stu-
dents) at Queens College, and
has been active in recent
protest activities there. “We
don't want to run anything.
But our biggest gripe is that
no one helps the young, un-
known black artist. Most of
us older, more established
ones don’t need the expos-
ure—but we want the Whit-
ney to go out and look more
at their work."

Besides Andrews, the Coali-
tion, a loose-knit group that
shuns organization but pulls
together  “for  imporiant
things,” has a negotiating
nucleus of Henri Ghent, di-
rector of the Brooklyn Mu-
seum's Community Gallery,

. 7
“pAMES AT SEA"—
Tamara Long in the mu-
sical |Poof which gives
its 200th performance at
the delys this aftemoon.
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Seve Scharira

Coalitionist Benny Andrews
“Don’t mistake us—we’re artists first"

and painters Cliff Joseph,
Vivian Browne, Russ Thomp-
son, James Denmark and
Reggie Gammon. Not in-
volved with the Art Warkers'
Coalition, recently embroiled
with MOMA, the BEC.C. has
existed since last fall, when
it picketed the Whitney ask-
ing for more black representa-
tion in its show of American
painting and sculpture of the
30’s, In January, it also dem-
onstrated against the 'Harlem
on My Mind" exhibition at
the Met.

The Whitney has given the
Coalition an interested — if
somewhat ambivalent — ear,

tant to single out hlack
artists as such. "We prefer to
integrate our efforts with our
overall program. But we are
going to visit more black
studios and try to include
more black artists in our
Annuals. We'll also buy more
of their work, and we'll look
for black artists to whom we
can give one-man shows,
though 1'd object to an an-
nual quota.”

The Whitney may also do
the requested all-black art
show, though Baur points out
that the Brooklyn Museum
projects such an exhibition
this fall (funded by Columbia

Expressing his "g sym-
pathy” with most of the pro-
posals, Baur holds he is reluc-

"PLAZA SUITE"—Mau-
reen Stapleton has returned
after a leave for a film
to the MNeil Simon hit
comedy at the Plymouth

University and organized by
Ed Taylor, director of the
Harlem Cultural Council with

of Arts), “We don't want to
\do one fust for the sake of
Hoing one." says Baur, “But
Tve come around (o the
thinking that a black show is
defensible and possible be-
cause hlack artists have been

50 neglected, This is one way
of re-establishing their pre-
sence d contribution to
American culture”

-

With regard to proposal
five, Baur notes that the
museum cannot  afford a
“specialized” curator. “We'd
need a general one with an
M.A. degree and a certain
historical perspective. But
right now, If an opening
ghould occur at the Whitney,
and we found two curators

with equal qualifications,

Everybody

we'd certainly prefer to ap-
point the black one*

As for the Coalition, It's
prepared for the moment to
maodify some of its demamtds,
particularly the one for a
black curator. Nor is.it fully
sold on the idea of an all-
black show. “Most of us are
tired of them," Andrews says.
“I'm convinced there'sa nlack
experience, but in mounting
these exhibitions, you're not
necessarily showing it So
far, colleges have just used
them to cool demands from
black students—they haven't
meant anything. Now we
want one in a major museum.
Then as far as 1 and other
artists are concerned we'll
stop showing in them. After
all, there shouldn't be two
art worlds. It's time for us to
get into the mainstream."

The Coalition and the
Whitney are meeting again
on Thursday, at which time
the group hopes to issue with
the museum & joint state.
ment  of

we'll never get anywhere by
quiet negotiations," Andrews
says. “But we feel we've got
results, and we want people
to know it."

COLLAGE

Funded by foint Federal
and private funds, what's
touted as the world's newest
and largest Calder stabile was
planted yesterday in down-
town Grand Rapids (Mich).
Unveiling of the 42.tan,
strawberry-red work was at-
tended by the performance of
a  specially - commissioned

.« Artisls | Against the
(Lower Manhattan) Express-
way will hold a protest meet-
ing Thursday, 8 PM, at the
Whitney Museum... A special
portfolio of "One, Two,
Three," painter Robert Good-
nough's serigraph print series
done in homage to Pablo Cas-
als, was recently presented to
the cellist in honor of his
13th festival in Puerto Rico.
The 12-serigraph suite is on
view at the Albright-Knox
Gallery, Buffalo, and the
Whitney Museom,

“LITTLE MURDERS"—
Elizabeth Wilson in the
Jules Feiffer play which re-
cently hit the 200-mark at
the Eilﬂll in the Square.




