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The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
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ADAMS, Alice:

Five folders containing slides, selected articles and photographs, video,
biography, and exhibition pamphlets.
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Awen\ang

ADAMS, Alice:
Five folders containing slides, selected articles and photographs, video,
biography, and exhibition pamphlets.

v AFRICANO, Nicholas:
Photos (1975 — 1982), slides.

AHEARN, John:
Selected articles and photographs.

ZX ALEXANDER, Peter:
Selected articles and photographs.

<X AMENOFF, Gregory:
Two folders containing slides (1975 — 1982), selected articles and
photographs, biography, and exhibition pamphlets.

AMICO, David:
Slides, selected articles and photographs, exhibition pamphlets.

ANDERSON, Laurie:
Selected articles, biography.

ANDREJEVIC, Milet:
Selected articles and photographs, biography.

4 APPLEBROOG, Ida:
Two folders containing selected articles and photographs, biography,
exhibition pamphlets.

#« ARAKAWA, Shusaku:
: Exhibition pamphlets (various languages).

Arkisr (S jn
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*ARMAJANI, Siah: w
Two folders containing slides, selected articles, biography, exhibition
pamphlets.

ARNOLDI, Charles:
Slides, article, pictures of works.

*ARTSCHWAGER, Richard:
Slides, selected articles, biography.

*AYCOCK, Alice: ] -
Slides, selected articles and photographs, biography, bibliography.

*BALDESSARI, John: e
Slides, selected articles and photographs, biography, exhibition
pamphlets.

BANDY, Gary:
Slides (1976-77, 1980-82), selected articles and photographs,
transparencies (1981-82).

BARK, Jared:
Biography.

BARTOS, Adam:
Three slides (1987-88).

*BARTLETT, Jennifer:
Slides, selected articles, exhibition pamphlets.

BASQUIAT, Jean Michel:
Two folders containing slides, selected articles and photographs,
transparencies and exhibition pamphlets.

*BENGLIS, Lynda:
Slides.

*BERTHOT, Jake:
Slides, photographs.

BIEDERMAN, James:
Slides, selected articles and photographs, 3x5 transparencies,
biography, and exhibition pamphlets.

BLELL, Dianne:
Invitation.

*BOCHNER, Mel:
Exhibition pamphlet.

*Artists in the museum collection




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY KM 11.B.125

B e

AMERICANS CON'T

* BOROFSKY, Jonathan

Two folders containing slides, selected articles and photographs, pictures of works,
biography, bibliography, books.

BOWER, Gary
Slides, selected articles, exhibition pamphlets.

BOWES, David
Invitation.

BRAMSON, Phyllis

Two folders containing slides, selected articles and photographs, transparencies,
biography, and exhibition pamphlets.

BRAUNTUCH, Troy
Two folders containing list of paintings, and selected photographs.

BROWN, James
Slides (1983), selected articles and photographs, pictures of works, biography.

* BROWN, Joan
Slides, selected articles and photographs, biography, bibliography, exhibition pamphlets.

* BROWN, Roger
Slides, selected articles and photographs, biography, bibliography.

BUCKLEY, Stephen
Slides, selected photographs, exhibition pamphlets.

*Artists in the museum collection
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* BURDEN, Chris
Slides (1973-83), two 3x5 transparencies.

* BURTON, Scott
Two folders containing slides (1982-83), selected articles and photographs, biography,
bibliography, exhibition pamphlets.

BUTTER, Tom
Press release, and invitations.

BUTTERFIELD, Deborah
Two folders containing slides, selected articles and photographs, biography,
bibliography, exhibition pamphlets.

BYRON, Michael
Two folders containing slides selected articles and photographs, transparencies,
biography, bibliography press release.

CARLSON, Cynthia
Articles and invitations.

CARVIN, Bob
Slides, article, photograph, biography, exhibition pamphlets.

* CASTORO, Rosemarie
Two folders containing slides, selected articles, biography, bibliography, exhibition
pamphlets.

CHASE, Louisa
Three folders containing slides, selected articles and photographs, transparencies,
biography, exhibition pamphlets.

CELMINS, Vija
Slides, exhibition pamphlet.

CLOUGH, Charles
Selected articles, transparencies, biography, bibliography, exhibition pamphlets.

COE, Sue
Exhibition pamphlet and invitation.

* COLESCOTT, Robert
Slides (1979-82), selected articles, biography.

CONNELLY, Arch
Slides (1974-82), selected articles, biography, bibliography.

* Artists in the museum collection
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CUMMING, Robert
Two folers containing slides (1964-82), selected articles, biography, bibliography,
exhibition pamphlets, press release.

CUTRONE, Ronnie
Slides, selected articles and photographs, biography, bibliography.

* De MARIA, Walter
Selected articles, and biography.

DENNIS, Donna
Three folders containing slides, selected articles and photographs, transparencies,
biography, bibliography, exhibition pamphlets.

De PALMA, Brett
Exhibition pamphlets.

* DEUTSCH, David
Selected articles and photographs, transparencies, biography.

DIAMOND, Martha
Invitations

* DUFF, John
Biography, exhibition pamphlet.

* DUNHAM, Carroll
Slides (1979-83), biography, bibliography, exhibition pamphlet.

DWYER, Nancy
Slides (1981-83), selected articles, biography, bibliography.

EV ANS, Donald
Photographs, list of paintings.

* FAHLEN, Charles
Slides (1977-82), selected articles, biography, bibliography.

* FERRARA, Jackie
Slides, selected articles and photographs, biography, bibliography, exhibition pamphlets.

#* FERRER, Rafael
Slides (1982-84), selected articles, transparencies, biography.

FINE, Jud
Slides (1970-82), selected articles, biography, bibliography.
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* FISHCER, R.M.
Slides (1979-93), selected photographs, biography, bibliography, press release.

* FISCHL, Eric
Slides (1975-82), selected articles and photographs, exhibition pamhlets.

* Artists in the museum collection
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* FISCHL, Eric con’t

Two folders containing selected photographs and articles, biography, bibliography,
exhibition pamphlets.

* FISCHLI, Peter and WEISS, David
Photographs.

* FISHER, Joel
Slides, selected articles and photographs, biography, exhibition pamphlets.

FISHMAN, Richard
Slides (1977-81), selected articles, transoparencies, biography, bibliography, exhibition
pamphlets.

FORD, Hermine
Slides (1975-82), selected articles, biography, exhibition pamphlets.

GAN, Pinehas Cohen
Two slides (1977)

GARABEDIAN, Charles
Slides (1975-82), selected articles, exhibition pamphlets.

GARBE, William
Two folders containing slides (1980-84), selected articles and photographs, biography,
bibliography.

* GARET, Jedd
Slides (1981-83), seleted articles and photographs, biography, bibliography, exhibition
pamphlets.

GARRETT, Dana
Slides (1977-82), selected articles and photographs, biography, bibliography, exhibition
pamphlets.

GIANAKOS, Steve
Slides (1974-83), selected articles and photographs, biography, bibliography, exhibition
pamphlets.

GIROUARD, Tina
Exhibition pamphlets.

GILJE, Kathleen
Transparency (1986)
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GLIER, Mike
Two slides, picture of work, biography, bibliography, invitations, list of works.

* GOBER, Bob
Slides (1978-83), biography.

* Artists in the museum collection
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GOLDSTEIN, Jack
Two folders containing slides (1975-83), selected articcles and photographs, biography,
bibliography, exhibition pamphlets.

GOODMAN, Ken
Slides, article, invitations.

* GRAVES, Nancy
Two folders containing slides, selected articles, biography, bibliography, exhibition
pamphlets, and press release.

GREEN, Denise
Two folders containing slides (1976-83), selected articles and photographs, biography,
bibliography, exhibition pamphlets.

GUMMER, Don
Slides (1979-83), selected articles, biography, bibliograpy, exhibition pamphlets.

HABER, Ira Joel
Slides (1975-82), selected articles and photographs, transparencies, biography,
bibliography, exhibition pamphlets.

HAMBLETON, Richard
Exhibition pamphlet.

HAMMOND, Robert
Slides (1980-82)

HANNAH, Duncan
Slides (1981-83), selected articles, biography, bibliography.

HANSELL, Freya
Exhibition pamphlet

HARING, Keith
Slides (1982-83), selected articles, biography, bibliography, exhibition pamphlets.

HARVEY, Michael
Slides (1976-83), selected articles and photographs, biography, bibliography, exhibition
pamphlets.

HAZLITT, Don
Slides (1980-82), selected articles, biography, bibliography, exhibition pamphlets.

HIGHSTEIN, Jene
Three folders containing slides (1976-83), selected articles and photographs, biography,
bibliography, exhibition pamphlets.
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* HOLZER, Jenny
Three folders containing slides (1977-86), selected articles and photographs, biography,
bibliography, exhibition pamphlets.

HOLZER, Jenny and NADIN, Peter
Selected articles and photographs, press release.

*Artists in the museum collection.
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* HORN, Rebecca
Selected articles, biography, bibliography, exhibition pamphlets.

HOWLAND, Rebecca
Slides (1976-82), selected articles, biography, bibliography, exhibition pamphlets.

* HUMPHREY, Ralph
Two folders containing slides (1974-83), selected articles, biography, bibliography.

* HUNT, Bryan
Two folders containing slides, selected articles and photographs, biography,
bibliography, exhibition pamphlets.

HUNTER, Paul
Selected articles and photographs, biography, bibliography, press release.

HURSON, Michael
Slides (1976-81), selected articles.

* INNERST, Mark
Slides, selected articles and photographs, transparency, biography, bibliography.

* JACKSON, Oliver
Two folders containing slides (1976-82), selected articles and photographs, transparency,
biography, bibliography, exhibition pamphlets.

* JACQUETTE, Yvonne
Two folders containing three slides, selected photographs, biography, press release.

JAFFE, Lee
Exhibition pamphlets.

JEFF
Article, selected photographs, biography, bibliography.

* JENSEN, Bill
Slides (1976-81), selected articles and photographs, biography, biblioraphy, exhibition
pamphlets.

* JESS
Article.

JONAS, Joan
Two folders containing selected articles and photographs, biography, bibliography,
exhibition pamphlets.
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JOYCE, Jeff
Exhibition pamphlet.

JUAREZ, Roberto
Two folders containing selected articles and photographs, transparencies, biography,
exhibition pamphlets.

KEISTER, Steve
Biography, bibliograpy, exhibition pamphlets.

* Artists in the museum collection.
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KALINA, Richard
Slides (1977-82), photograph, transparencies.

KENDRICK, Mel
Slides (1975-83), selected articles and photographs, biography, bibliography

* KESSLER, Jon

Two folders containing slides (1982-83), selected articles, biography, bibliography, press
release.

* KOMART, Vitaly and MELAMID, Aleksandr
Two folders containing slides (1972-82), selected articles and photographs, transparency,
biography, bibliography, book.

* KUSHNER, Robert
Seven folders containing slides (1975-82), selected articles and photographs, bioraphy,
bibliography, exhibition pamphlets.

KWIATEK, Greg
Pictures of work.

LAEMMLE, Cheryl
Three folders containing slides (1985), selected articles and photographs, transparencies,
biography, bibliography.

* LANE, Lois
Three folders containing slides (1974-83), seleted articles, biography, bibliography.

LAWSON, Tom
Two folders containing slides (1978-85), selected articles, biography, bibliography,
exhibition pamphlets.

LEDOUX, Barry
Slides (1980-83), selected articles, biography, bibliography.

LEES, John
Slides (1983).

* LONGO, Robert
Slides (1979-82), selected articles and photographs, biography, bibliography.

LUNDBERG, Bill

Two folders containing slides (1975-82), selected articles and photographs,
transparencies, biography.

* Artists in the museum collection.
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LUM, Ken
Two folders containing slides (1978-84), selected articles, pictrues of work, biography,
bibliography.

LOBE, Robert

Two folders containing slides (1976-82), selected articles and photographs, biography,
bibliography, exhibition pamphlets.

MacCONNEL, Kim
Five folders containing slides, selected articles and photographs, biography, bibliography.

McCLARD, Michael
Picture of work.

MADSEN, Lorer
Two folders containing press releases.

* MANGOLD, Robert

Two folders containing slides (1983-84), selected articles and photographs,
transparencies, biography, bibliography, exhibition pamphlets.

* MANGOLD, Sylvia Plimack
Slide (1982), selected articles, exhibition pamphlets.

MASON, John
Slides (1976-82), biography, bibliography, exhibition pamphlets.

McDERMOTT, David and McGOUGH, Peter
Slides (1985-86), selected articles, biography, bibliography.

McGOWAN, Ed
Slides (1978-79), selected articles and photographs, biography, pictures of work.

* MATTA-CLARK, Gordon
Two folders containing slides (1973-78), selected articles, biography, bibliography,
exhibition pamphlets, press release.

* MENDIETA, Ana

Slides (1975-81), selected articles and photographs, biography, bibliography, exhibition
pamphlets.

* Artists in the museum collection.
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MILOW, Keith
Two folders containing slides, selected photographs, biography, bibliography.

MILLER, Nachume
Photograph.

MILLER, John
Three folders containing slides (1981-83), selected articles, biography, bibliography,
press release, exhibition pamphlet, books.

MILLER, Melissa
Slides (1979-83), selected articles, biography, bibliography.

MOCK, Richard
Slides, selected articles, negatives, biography, bibliography.

MOORE, Frank
Slides, biography.

* MISS, Mary

Three folders containing slides, photgraphs, biography, press release, exhibition
pamphlets.

MOREHEAD, Gery
Slides (1984).

MORREL, Owen
Two folders containing slides, selected articles and photographs, biography.

* MOSKOWITZ, Robert

Two folders containing slides (1982-83), selected articles, biography, bibliography,
exhibition pamphlets.

* Artists in the museum collection.
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LOUISE LAWLER 407 GREENWICH STREET NEW YORK, NY 10013

PHONE/FAX: 212-226-1391

APRIL 5, 1998

DEAR KYNASTON AND LILIANE,

ENCLOSED IS THE SLIDE | KEPT PROMISING TO SEND, BUT NOT THE IDEA, CONCEPT, WRITTEN WORDS TO
POSITION WHAT | MEAN BY IT OR WHAT | MEAN TO DO WITH IT. | AM STUCK. AND AM PREOCCUPPIED WITH
OTHER MATTERS AT THE MOMENT THAT MAKE IT HARD TO FOCUS.

TWICE BEFORE WHEN | HAVE BEEN IN GROUP EXHIBITIONS IN MUSEUMS AND NEEDED TO STATE SOMETHING FOR
THE CATALOGUE BEFORE | KNEW WHAT | WAS DOING | TITLED IT:
STANDING BEFORE YOU, RATHER BEHIND YoU ,
To TeLL You oF SoMETHING | KNow NOTHING ABOUT
PHOTOGRAPH, WORDS, PAINT, PAPERWEIGHTS AND PEDESTALS

| DO LIKE THE IDEA OF USING PAPERWEIGHTS AND UIKE THE IDEA OF SELLING ONE OR SOME IN THE BOOKSTORE.
PAPERWEIGHTS COULD BE INSTALLED IN TWO ROWS IN FRONT OF A WALL THAT HAS THE WALL TEXTS OR/AND
POSITIONED IN VARIOUS PLACES THROUGHOUT.

| APPRECIATE YOUR PATIENCE AND WILL MAKE AN EFFORT TO COME UP WITH MORE SOON.

BEST REGARDS,
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Ed McGowin

96 Grand Street

New York, New York 10013
966-4496

September 8, 1982

Kynaston McShine
791 Broadway
New York, New York 10001

Dear Kynaston:
Enclosed is a photocopy of one of the works that will be in an exhibition
1 am opening at Iolas/Jackson Gallery on September 21. These "Inscapes"”

are installed on the wall and are six to ten feet long. Each one is a
complete story, using a variety of materials, as you can see.

I hope you will have time to come by the exhibition. I would love to
see you at the opening from 6 to 8 p.m.

Best wishes,

Sincerely,

7
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i 146 GREENE ST, NEW YORK 10012
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December 14, 1982

Kynaston lMcsShine
Museum of Modern Art
11l West 53rd Street
New York, N.Y.

Dear Kynaston:

This is the material on Cheryl Laemmle which you
requested. Some of the newest work is not as yet photo-
graphed because the side panels were not ready.

Cheryl's show here will be in March. I hope you will
come to see it,

Barbara Toll
BT/1d

212 4311788
146 GREENE ST., NEW YORK 10012
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max protetch 2151 p street, n.w.,washington, d.c. 20037 (202)785-0872

April 29, 1977

Mr. Kynaston McShine
Museum of Modern Art
11 West 53rd Street
New York, N.Y. 10019

Dear Kynaston:

I thought you might be interested in seeing this review in
the May issue of Arts; it's probably no coincidence that
you both chose the same pieces from the show.

It was good to see you here even if it made me more
determined than ever to stay out of print - rather like a
fine first edition.

With warm regards.

Yours sincerely,

A

Ann Lauterbach
Director, N.Y.

AlL:ipe
Enc.

max protetch 157 spring street, new york,new york 10012 (212)925-4009
qm(m i F L reseTiainy ROrer] Vicureay, Larecior
;3:"-’.’ ;"‘bi\ff: f::’i:’:"'y‘:‘;‘:*;f};’;:: i\('()_ C f;‘f“ 14107 568 Broadway at Prince, New York, NY 10012
(415) 974-6273 (212) 226-5476
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Announcing a New Release by Robert Moskowitz April 1989

Title: The Red and Black, 1988 Title: Moon Dog, 1988

Medium: Color woodblock print
5 colors, 18 blocks

Edition: 75

Paper: Echizen kozo

Paper Size: 13-3/4 x 24"
Image Size: 8-1/2 x 20-1/2"

Medium: Color woodblock print
4 colors, 16 blocks

Edition: 75

Paper: Echizen kozo

Paper Size: 19 x 12-1/2"
Image Size: 12 x 6-1/2"

Printer: Tadashi Toda
Woodcarver: Shunzo Matsuda

Printer: Tadashi Toda
Woodcarver: Shunzo Matsuda
Price:; $1500 Price: $1000

The painter Robert Moskowitz traveled to Kyoto, Japan, last November where

he completed two woodblock prints. Moskowitz first came to prominence in

the late 1970s with the "New Image Painting" exhibition at the Whitney Museum
of American Art. He often depicts architectural or sculptural subjects (such

as the Flatiron building in New York or Rodin’s The Thinker) in sparse detail,
flatly rendered. His work falls between minimalist abstraction and figuration.

Moskowitz has explored the subjects of these woodblocks before, though never

in the print media. The dog in Moon Dog is portrayed in a rich, shadowed black
as it bays at the glowing cream moon at the top center of the print. The Red
and the Black depicts three birds, two in a deep black and one in scarlet,
perched upon a dark tree branch at the lower edge of the print. The horizontal
composition and several fine lines suggesting clouds in the atmospheric gray
background evoke an afterncon sky. There is a characteristically complicated
relationship in both Moon Dog and The Red and the Black between the three-
dimensional appearance of the background in which the dog and the birds are
depicted and the flatness with which they are rendered.

This year Moskowitz will have a solo exhibition originating at the Smithsonian
Institution’s Hirshhorn Museum and Sculpture Garden in Washington, DC,
traveling to The Museum of Modern Art, New York, and the La Jolla Museum of
Contemporary Art, La Jolla, California. His work has been a part of many
group shows including the 1984 "An International Survey of Recent Painting

and Sculpture" at The Museum of Modern Art, New York, and the 1980 Venice
Biennial.

Karen McCready, Director
568 Broadway at Prince, New York, NY 10012
(212) 226-54706

Stephanie Bleecher, Senior Representative
871 Folsom Street, San Francisco, CA 94107
(415) 974-6273
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TEXAS GALLERY

2012 PEDEN
HOUSTON. TEXAS 77019

T13 5241593

MELISSA MILLER - PRICE LIST

"Bear Dreams"
1988
Lithograph

Ed: 100

16 3/4™ x 133"

"Ablaze"
1987
Silkscreen
Ed: 50

40" = 30
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ALFRED KREN GALLERY
22 East 65th Street
New York, N.Y. 10021
(212) 861-9933

GREG KWIATEK

Price list

PAINTINGS:

1 - Untitled, 1983
oil on canvas, 72 x 73% in. 3,800.00

Untitled, 1983
oil on canvas, 18 3/16 x 14% in. 1,500.00

Untitled, 1983
o0il on canvas, 13 3/4 x 12 in. 1,300.00

Untitled (Montauk), 1984
oil on canvas, 20 x 20 in. 1,800.00

Untitled (Montauk II), 1984
oil on canvas, 20 x 20 in. 1,800.00

Untitled, 1983
oil on canvas, 72 x 73% din. 3,800.00

Landscape with Red Mark, 1984
oil on canvas, 24 x 18 in, 1,800.00

Landscape with Poplar Trees (yellow), 1984
oil on canvas, 24 x 18 in. $ 1,800.00

Landscape with Poplar Trees (blue), 1984
oil on canvas, 24 x 18 in. 1,800.00

Figure in a Landscape, 1984-85
oil on canvas, 10 x 12 in. 1,100.00
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ALFRED KREN GALLERY
22 East 65th Street
New York, N.Y. 10021
(212) 861-9933

GREG KWIATEK

Price 1list
page 2

DRAWINGS:

313 (o 0 0 untitled (Landscape studies), 1979
charcoal and pencil on paper
each 10 x 10 in. 350.00 each

untitled, 1982
graphite on paper, 13% x 10 3/4 in.

15 through 19 untitled (from the series of Subway-
drawings), 1982
graphite on paper
each 13% x 10 3/4 in. 450.00 each

20 through 25 from the series of Head-drawings,
1983-84
oilstick on paper
each 12% x 9 3/8 in. 450.00 each

26, 27,28 untitled, 1984
acrylic on Indian hand-made paper
each 10 3/8 x 13 3/4 in. 450.00 each
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ew Release bert Kushne April 1990

Robert Kushner traveled last fall to The People’s Republic of China
where he completed five new prints, working with printers in the
traditional Chinese woodblock method. In these images he has returned
to a motif of floral imagery--inspired by the work of Georgia 0'Keeffe--
that he began exploring in the early 70s. Kushner emphasizes formal
concerns in this representational imagery (unlike the more psychological
aspects he finds in his figurative work): the subject matter allows him
the freedom to geometrically break up space and forms with vigerous
color.

White Anemone is composed of a plump white flower--pink outlining its
petals--that fills up most of the image area. The work is printed in
two states: one against a dark blue background, the other against ochre.
In Hangzhou Tulip, a horizontal print, a giant tulip bends from the
left, magenta and lavender forming its soft petals. Blocks of color
designate the space behind the flower in periwinkle blue, violet and
peach as a branch of pink and lavender stock dissects the white space
between the fields of color.

In Red Anemone, a lone flower with delicate leaves rises up within a
narrow, vertical space, its bright red petals contained by the margins.
Again, the background is broken into blocks of color, the areas defined
by the stem or center of the flower, in purple, ochre and dark blue.
Gold metallic smudges are found in the purple area in the lower left of
the print and the ink describing the petals appears like a watercolor
wash, a quality characteristic of the Chinese woodblock method.

A round form is positiomed in the top left corner of Black Jade and a
triangle of orange-red peeks from behind the shape, like a moon and a
hint of the sky. A branch of lavender stock composes the foreground;
behind it an area of tan and a band of turquoise and violet complete the
geometric composition. The modulated colors are enhanced by the
woodblock printing, which captures the variations and layering of color.

Kushner's work has been included in nearly every contemporary print
survey in the United States for the past ten years. His work is
included in collections of the Australian National Gallery, Canberra,
The Tate Gallery, London, The Museum of Modern Art, New York, and the
San Francisco Museum of Modern Art, among others.

(over)
Stepbanie Bleecher, Senior Representative Karen McCready, Divector

657 Howard Street, San Francisco, CA 94105 568 Broadway at Prince, New York, NY 10012
(415) 974-6273 (212) 226-5476
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All works are Chinese watercolor woodblock prints on silk, mounted on rag
paper. Project coordination and mounting by Brian Shure. Translation by

Yang Yung Hua.

Title: Black Jade, 1989

Edition: 75

Paper: silk backed with Xuan Zhi
paper mounted on Somerset
Satin White

Paper size: 38 x 20-3/4"

Image size: 28-1/2 x 11-3/4"

Printer and Woodcarver: Cai Yan,
Hangzhou, China

Price: $1250

Title: Red Anemone, 1989

Edition: 75

Paper: silk backed by Xuan Zhi
paper mounted on Arches
Cover White

Paper size: 41-5/16 x 16-5/8"

Image size: 33-7/8 x 10-9/16"

Printer: Zhuo Guangling

Woodcarver: Xia Yadi

Transformer: Shun Jin Xiang

Director: Wang Chong Li, Duo Yun
Xuan Studio, Shanghai, China

Price: $1500

Title: Hangzhou Tulip, 1989
Edition: 75

Paper: silk backed with Xuan Zhi
paper mounted on Somerset
Satin White

Paper size: 23-3/4 x 36-1/2"

Image size: 17-3/4 x 31-1/2"

Printer and Woodcarver: Cai Yan,
Hangzhou, China

Price: $1500

Title: White Anemone, State 1 and

State 2, 1989

Edition: 30 each

Paper: silk backed with Xuan Zhi
paper mounted on Arches
Cover White

Paper size: 20-1/2 x 23"

Image size: 11 x 15"

Printer: Fong Jiu Da

Woodcarver: Ku Jiu Juen

Supervisor: Wang Zhu De, Tao Hua Wu

Studio, Suzhou, China

Price: $950 each
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Robert Kushner traveled last fall to The People’s Republic of China
where he completed five new prints, working with printers in the
traditional Chinese woodblock method. In these images he has returned
to a motif of floral imagery--inspired by the work of Georgia O'Keeffe--
that he began exploring in the early 70s. Kushmer emphasizes formal
concerns in this representational imagery (unlike the more psychological
aspects he finds in his figurative work): the subject matter allows him
the freedom to geometrically break up space and forms with vigorous
color.

White Anemone is composed of a plump white flower--pink outlining its
petals--that fills up most of the image area. The work is printed in
two states: one against a dark blue background, the other against ochre.
In Hangzhou Tulip, a horizontal print, a giant tulip bends from the
left, magenta and lavender forming its soft petals. Blocks of color
designate the space behind the flower in periwinkle blue, violet and
peach as a branch of pink and lavender stock dissects the white space
between the fields of color.

In Red Anemone, a lone flower with delicate leaves rises up within a
narrow, vertical space, its bright red petals contained by the margins.
Again, the background is broken into blocks of color, the areas defined
by the stem or center of the flower, in purple, ochre and dark blue.
Gold metallic smudges are found in the purple area in the lower left of
the print and the ink describing the petals appears like a watercolor
wash, a quality characteristic of the Chinese woodblock method.

A round form is positioned in the top left corner of Black Jade and a
triangle of orange-red peeks from behind the shape, like a moon and a
hint of the sky. A branch of lavender stock composes the foreground;
behind it an area of tan and a band of turquoise and violet complete the
geometric composition. The modulated colors are enhanced by the
woodblock printing, which captures the variations and layering of color.

Kushner's work has been included in nearly every contemporary print
survey in the United States for the past ten years. His work is
included in collections of the Australian National Gallery, Canberra,
The Tate Gallery, London, The Museum of Modern Art, New York, and the
San Francisco Museum of Modern Art, among others.

(over)
Stephanie Bleecher, Senior Represeniative Karen McCready, Director

657 Howard Street, San Francisco, CA 94105 568 Broadway at Prince, New York, NY 10012
(415) 9746273 (212) 226-5476
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All works are Chinese watercolor woodblock prints on silk, mounted on rag

paper. Project coordination and mounting by Brian Shure. Translation by
Yang Yung Hua,

Title: Black Jade, 1989 Title: Hangzhou Tulip, 1989

Edition: 75 Edition: 75

Paper: silk backed with Xuan Zhi Paper: silk backed with Xuan Zhi
paper mounted on Somerset paper mounted on Somerset
Satin White Satin White

Paper size: 38 x 20-3/4" Paper size: 23-3/4 x 36-1/2"

Image size: 28-1/2 x 11-3/4" Image size: 17-3/4 x 31-1/2"

Printer and Woodcarver: Cai Yan, Printer and Woodcarver: Cai Yan,
Hangzhou, China Hangzhou, China

Price: $1250 Price: $1500

Title: Red Anemone, 1989 Title: White Anemone, State 1 and

Edition: 75 State 2, 1989

Paper: silk backed by Xuan Zhi Edition: 30 each
paper mounted on Arches Paper: silk backed with Xuan Zhi
Cover White paper mounted on Arches

Paper size: 41-5/16 x 16-5/8" Cover White

Image size: 33-7/8 x 10-9/16" Paper size: 20-1/2 x 23"

Printer: Zhuo Guangling Image size: 11 x 15"

Woodcarver: Xia Yadi Printer: Fong Jiu Da

Transformer: Shun Jin Xiang Woodcarver: Ku Jiu Juen

Director: Wang Chong Li, Duo Yun Supervisor: Wang Zhu De, Tao Hua Wu
Xuan Studio, Shanghai, China Studio, Suzhou, China

Price: $1500 Price: $950 each
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Title: Pelléas & Mélisande, 1990

Medium: a portfolio of seven drypoints, with text
Edition: 20

Paper: Tako Nimai Dosa Kozo

Paper size: 24 x 18"

Image size: 18 x 12"

Printer: Brian Shure, assisted by Mark Callen

Price: $5000 portfolio
S 900 each

Robert Kushner'’s most recent project at Crown Point Press is a portfolio of
seven drypoints based on Claude Debussy's opera Pelléas & Mélisande. First
written as a play in 1893 by Maurice Maeterlinck (a Belgian Symbolist
playwright and poet), the story is about an impossible love between Mélisande
and her husband’s younger half-brother, Pelléas, and the tragic result of
jealousy. The tale is set in a land of princesses and castles and is resonant
with symbolism and contrasts of vision and blindness, innocence and guilt.
Responding to the French narrative and Debussy’s musical version, Kushner has
created a third rendition of the story that blends contemporary sensibilities
inte a mythic setting.

It was Debussy’'s music that inspired Kushner to interpret the story visually,
evoking the shadowy, mysterious mood of the opera in his images. As a vehicle
for his version of Pelléas & Melisande, Kushner chose to combine narration and
imagery in separate prints that can be viewed sequentially or individually.
The drypoints are enclosed in a large, elegant portfolio made of jade green
brocade, with an abalone clasp. A synopsis of the story, printed letter-
press, is affixed to one interior panel of the portfolio.

To print the images, which portray characters and scenes from the opera, the
inked plates are expressively wiped before they are run through the press,
producing soft, shadowy areas around deep drypoint lines. Remnants of brown-
black ink create faint smudges on the prints, veiling the figures in a smoky
ambience., Kushner selected French quotes from the play which he scratched
into the plates, recounting the story through the succession of prints.
Mélisande is first portrayed gazing into a forest spring, and, in the last
print, on her deathbed. In Ta Chevelure, Mélisande's hair becomes a dark,
fiery mane that tumbles onto the supine Pelléas. In another print, the blind,
benevolent King Arkél is depicted as a forceful man with empty eyes, and
Pelléas’' death by sword is represented in Les Etoiles. (over)

Stephanie Bleecher, Senior Representative Karen McCready, Director
657 Howard Street, San Francisco, CA 94105 568 Broadway at Prince, New York, NY 10012
(415) 974-6273 (212) 226-5476
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Robert Kushner has created other illustrated portfolios based on texts and is
known for his lyrical figures and brillant floral imagery. His work is
included in collections of The Tate Gallery, London, The Museum of Modern Art,
New York, and the San Francisco Museum of Modern Art, among others. He was
recently commissioned to complete a set of open-relief sculptures for
Rockefeller Center in New York City.

The seven prints from Pelléas and Mélisande will be included in an exhibition
entitled Robert Kushner: Black and White Prints, on view in both our New York
and San Francisco galleries from December 20, 1990, through January 21, 1991.

K.V.
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May 1, 1980

(Advance Notice of a New Release from Crown Point Press)

Artist: Robert Kushner

Description and titles: "Paulette and Karla" is a color etching
in three panels each 24 X 36. The image is principally
sugar aquatint. Other techniques include spitbite aqua-
tint, soapground, softground and drypoint. The three
panels each contain two of the stylized expressive faces
that have characterized Kushner's recent work. Although
the panels are on separate sheets of paper, they must be
kept together as one work; the artist's signature appears
only on the right panel, with the left panel showing the
title and the middle panel showing the date and edition
number. The artist has designed glossy white frames for
the panels, and we can supply the work framed if the pur-
chaser desires.

"Blanche", "Blanchette" and "Blanchine" are black and
white prints from an early state of "Paulette and Karla".
Each of the three was printed in an edition of 5 and in-
dividually signed; in this version, the three panels need
not stay together.

Edition sizes and availability: "Paulette and Karla" is in pro-
duction now, and will be available June l. The edition will
be 35. Since ten impressions will be held for our sub=-
scribers, the prints on the market will be quite limited.

"Blanche", "Blanchette" and "Blanchine" have, among them,
15 prints available for sale, These are available now.

List price at issue: $2000 for "Paulette and Karla", $2250
framed. $700 each for "Blanche", "Blanchette" and "Blanchine",
Normal discounts apply, pt for frames. Request slides
by calling (415) 835-5104, Thomas Way will be exhibiting
the prints at the Chicago Art Fair May 15-20. You can
telephone him there, or in New York at (212) 226-5476.

-t_ﬁl{.{//:n.‘(/l . 7)’;(.(!-);. ?!; rr ,g o . y‘z;‘/nn.a y{(’y. l%’f/’f.]l’”l/(‘{:;”
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(Advance Notice of a New Release from Crown Polnt Press)

Artist: Robert Kushner

Description and title: "The Joy of Ornament"
20 small (6 x 113" technically experimental etchings
in black and white presented in a portfolioc covered
with decorative fabric. The subjects are decorative
motifs used by the artist over several years: "Pome-
granites & Lilies", "Nutcracker", "Victoria Regina",
"Leaves", are several titles. The prints are signed
on the back of the sheet: in the margin on the front is
rubber-stamped a number that corresponds to a separate
list of titles. This gives the work the feeling of a
pattern sample book.

Edition size and availability: Edition 35. Ten portfolios
are reserved for Crown Point Press subscribers. Half
the remaining sets will be sold to dealers at the nor-
mal discount, and the balance sold to museums (20% off),
and to individuals (15% off by advance reservation).

List price at issue: $2500 for 20 prints in portfolio. The
prints will be released in mid-April. Advance reserva-
tions are now being accepted with a deposit of 50%.
Slides on request. Contact Thomas Way at (212) 226-5476
or Richard Pinegar at (415) 835-5104.

CHlileersn HBraron, Weveclon: I s anens .’/{’rlry. .-‘yt]r/rmrn loclive
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Dear Friend of The New Museum:

the production of Nancy er's The ME Block, 1989, a
limited edition sculpture published by Josh Baer in an
edition of 40 to benefit The New Museum of Contemporary Art,
NY.

The New Museum of ContEﬁégzary Art is pleased to announce

The work is a wood cube, approximately 13" x 13" x 13",
mounted on 4 small brass ball feet. The letters " M" and
"E" are cut into the sides and top, to be read as the word
"ME", and at the same time to be viewed as an arrangement of
formal sculptural elements.

Each "ME" block is masterfully crafted of Honduran mahogany
and finely polished on the surface to a rich sheen. In
contrast, the deep inner cuts are rough sawn. The work,
weighing approximately 20 lbs., is intended to be viewed
from above, as a floor or pedestal piece. The prototype of
The ME Block is now on view at The New Museum, and slides
are available on request.

Nancy Dwyer's recent work, says ARTFORUM International,

45 about " the density and mystery of common words " proving
" how inescapable, cumbersome, and strange words can be; how
words make provocative pictures, and have the capacity to
evoke conflicting worlds." The "ME" block,as a multiple,

is the artist's wry comment on individual identity.

The price of this new edition is $4000, which includes tax
and delivery within the metropolitan New York area.

Because of an unprecedented interest in The New Museum's
1imited edition sculptures, both here and abroad, we are

now offering these works to New Museum members only, in
membership categories of $100 and above. Please be sure that
your membership is up to date in order to take advantage of
this very special New Museum project.
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Production of The ME Block is now under way, with the first
deliveries scheduled for mid-February. We therefore urge
you to forward your deposit of $2000 in order to hold

your reservation.

Numbers in the edition will be assigned according to the
date full payment is received and we strongly recommend
that you prepay the full amount in order to guarantee the
lowest available edition number. Please note that no work
will be released by The New Museum until full payment has
been received.

Enclosed is a deposit form for you to fill out and return
with your check, and a stamped self addressed envelope for
your convenience.

A membership form is also enclosed for your convenience.

Thank you, most sincerely, for your generosity and support
of this very special project of The New Museum.

If you have any questions about this edition, or your

membership, pleacse call me at The New Museum (212)219-1222,
Monday through Friday, from 10 to 5.

Sincerely,

Neten, Corn,

Helen Carr
Special Events Coordinator
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THE NEW MUSEUM OF CONTEMPORARY ART,

LIMITED EDITION SCULPTURE

RESERVATION FORM

Nancy Dwyer, The ME Block, 1989

Published by Josh Baer to benefit
The New Museum of Contemporary Art, NY

Enclosed please find my deposit in the amount of $2,000
to reserve (1) limited edition sculpture.

Enclosed please find my full payment in the amount of
44,000, including tax and delivery within the
metropolitan New York area.

Numbers in the edition of 40 are assigned according to
the date full payment is received.

NAME

ADDRESS

EXTY ZIPCODE

TELEPHONE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY KM 11.B.125

Shariky

NCORPO RATE
2020 Ninth Street, Boulder, CO 80302
FAX 303-443-1245
303-443-4601

N
C f‘)br

L TR dl

F;LE

We are pleased to announce the publication of a new color lithograph
by Rafael Ferrer. The print entitled "Recodo” (cove) has been printed
from seven aluminum plates, hand-drawn by the artist, in an edition of
25, plus proofs, on Rives BFK white 31 3/4 x 39 1/2". The lithograph
was proofed and printed by Master printer Bud Shark, assisted by
Matthew Christie, between November 10 and 30, 1989.

The publication price of "Recodo” is $2,500.00 plus packing and
shipping of $25.00.

A slide of "Recodo’ is enclosed, and slides of Rafael Ferrer
monotypes completed in November are also available upon request.

Publishers of Original Prints
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We are pleased to announce the publication of a new color lithograph by Rafael
Ferrer. The print entitled "El Sol Asombra" and is a lush and colorful portrayal of
the play of light and shadow on a house in the Dominican Republic. “E/ So
Asombra" has been printed from nine aluminum plates, hand-drawn by the artist,
in an edition of 30, plus proofs, on white Rives BFK 34 3/4 x 42 1/4". The
lithograph was proofed and printed by Master printer Bud Shark, assisted by
Matthew Christie, between October 3 and 31, 1990.

The publication price of "El Sol Asombra" is $2,500.00 plus packing and shipping
of $25.00. A slide of "E/ Sol Asombra" is enclosed. Slides of other Rafael Ferrer
prints, listed below, are available upon request.

‘Recodo” Color lithograph Ed. 25 313/4x391/2
‘Paseo” Meonotype diptych 30 x 407
“Sombrero® Monotype 20 %307
"Ansiedad” Monotype 20 x 30"
‘Remos” Monotype 20 x 30"

2Y Tu?* Monotype 20 x 30"
‘Pescador’ Monotype 20 x 307
‘Delicia* Monotype 30x 20"
‘Rincon de Las Galeras® Monotype 313/4x47 3/4
‘Silencio* Menotype WDx441/2°
*Playa Bonita" Monotype 473/4x 31 3/4"
*El Sol Asombra* Monotype 351/4x421/4"
En La Hamaca® Meonotype 18 x 47 1/2°
'Rio Balata® Monotype 47 1/2x 3 1/2
‘Lavanderas” Monotype 311/2x43°
'Pina Parada’ Monotype i2xz
*Pina En La Sombra® Maonotype 47 1/2x 31"
"Atardecer” Monotype 47 1/2x 311 /2"
‘Pina Acostada’ Monotype ox221/4"
“Tres Pinas*® Monotype 20 x 47 1/2"
‘Cayena Amarilia* Monotype 18x 22
‘Cayena Roja* Monotype 18 x 22"
*Nadadora Que Viene® Monotype 19 1/2 x 47 1/2°
‘Me Vine* Monotype 30x221/4"

Publishers of Original Prints
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HIRSCHL & ADLER Modern 851 Madison Avenue New York, New York 10021 212 744-6700

Consigned to: :
180 Date: 1/15/85
Consigned from: Consigned to the Museum of Modern Art

¢/0 Wendy Weitman

STEVE GIANAKOS

PLANTER 3 1978
lithograph/four colors
printed on Rives B. F K.
194" X 19"

edition of 30

published by 724 PRINTS, INC.
$225.00

7APRINTS

724 FIFTH AVENUE, NEW YORK 10019 - (212) 757-5977

Exhibited:
Ex coll:

Cost:
Selling P.
Dealer P. NAME

vl lllb,'&S MoMA i\ acld \2«.‘2@3\

CLIENT MEMO MISCs INVENTORY OTHER
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HIRSCHL & ADLER Modern 851 Madison Avenue New York, New York 10021 212 744-6700

Consigned to: 5
Date: 1 /15785

Consigned from: Consigned to the Museum of Modern Art
c/0 Wendy Weitman

STEVE GIANAKOS

PLANTER 1 1978
lithograph/three colors
printed on Rives B. F K.
19%" X 19"

edition of 30

published by 724 PRINTS, INC.
$225.00

7APRINTS

724 FIFTH AVENUE, NEW YORK 10019 » (212) 757-5977

Exhibited:
Ex coll:

Cost:
Selling P.

Dealer P. NAME

v lluala's oA\ aalod \JM-BQL

CLIENT MEMO MISC: INVENTORY OTHER
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HIRSCHL & ADLER Modern 851 Madison Avenue New York, New York 10021 212 744-6700

Consigned to: :
Patesiy p15185
Consigned from: Consigned to the Museum of Modern Art
c/0 Wendy Weitman

Sold to:

Purchased from: Charles Garabedian
"You Are Going on a Trip" a portfolio of 11 prints

Returned to:

Returned from: 1. ''Man Tearing His Heart Out" Etching 22%x30" 6/50 1980 $900.00
2. "Night Parthenon" Etching 16x20" 6/50 1961-1980 6/50 $750.00

Add info:

Museum Discount 10%
Number:

Artist:

Title:

Signature:
Framed:
Medium:

Size:
Recorded:
Exhibited:

Ex coll:

Cost:

Selling P.

Dealer P. rtu-w& : I . , g Ll RM E. g

CLIENT MEMO MISC: INVENTORY OTHER
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RAMNARINE

GALLERY

PRICE LIST

JOEL FISHER
RECENT SCULPTURES

A

WHISH
855" %21.5% x 34"
($120,000)

PLEASE NOTE: Each of these ten pieces
was produced in an edition of four. 1In
every case, the first and second editions

are available for sale only.

YORM
50.75" x 38" x 44"
($120,000)

25-20 43rd AVENUE, LONG ISLAND CITY, NY 11101 [718] 361-5324 FAX [71 B3

81-0373
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($120,000)

WHEB
38% x 23,.5" x 26.25"
($75,000)

PRICE LIST

JOEL FISHER
RECENT SCULPTURES

AARE
93y 288 075
($120,000)
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WATCHEW
25.5"x 48" x 28.75"

($75,000)

TIUME
55.5" x 365" x 26.5"
($75,000)

PRICE LIST

JOEL FISHER
RECENT SCULPTURES

FEEK
21.25" % 26.25" x 33.75
($60,000)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

KM

11.B.125

PERIOP
5675 = 105" = 22.25"
($60,000)

PRICE LIST

JOEL FISHER
RECENT SCULPTURES

VIKE
63.75" x 32" x 47.5"
($120,000)
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March 30, 1983

Wendy Weidman

Museum of Modern Art

11 West 53 Street

New York City, New York 10019

Dear Wendy,

Enclosed is the information you requested on Richard
Fishman. The wood-cut is priced at $500.,00, the small
etchings are®#300.,00 and the large color etching is

$500,00., There is a 50% discount for museums.

I will be sending resume material on Freya Hansel

(the other artist who I presented March 16).

I'm glad to know that one of Jaek Sal's cliche-verre
rints was chosen for the museum's big picture show.
'm presently collaborating with Jack on a pertfolie

of small collagraphs,wood-cuts and linoleum cuts.

Thankyou for your time.

Sincerely,

»s%%m TV
Sylvia Roth




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

W\

-Diane Villani ED/TIONS 4\ R

"~ 271 Mulberry Street, New York 10012
telephone: (212) 925-1075 &“L’“’“\

June 1988

ANNOUNCING NEW RELEASES FROM DIANE VILLANI EDITIONS

A series of three color etchings by LOUISA CHASE //
Untitled, 1988

color etching and aquatint

Rives BFK paper

29 3/4 x 32 7/8 inches

Edition size: 25

Retail price: $1,200.00

Untitled, 1988

color etching and aquatint
Rives BFK paper

27 x 22 1/2 inches

Edition size: 25

Retail price: $900.00
Untitled, 1988

color etching and aquatint
Rives BFK paper

22 1/2 x 25 1/2 inches
Edition size: 25

Retail price: $900.00

Slides available upon request.

Thank you.
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June 1988

ANNOUNCING NEW RELEASES FROM DIANE VILLANI EDITIONS

A suite of four color woodcut prints by CATHERINE LEE

A suite of Four Color Woodcut Prints, 1988
Coast (39 x 26 1/2 inches)

Borderline (39 x 26 1/2 inches)

Savannah (26 1/2 x 39 inches)

North Umberland (26 1/2 x 39 inches)
Korean Kozo paper

Edition size: 25

Retail price: $4,000.00

Slides available upon request.

Thank you.
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June 1988

ANNOUNCING NEW RELEASES FROM DIANE VILLANIEDITIONS

A new lithograph print by ITALO SCANGA

Female Saint, 1988

black and white lithograph with color woodcut
Rives BFK paper

44 1/2 x 28 inches

Edition size: 20

Retail price: $800.00

A new color woodcut print by JOAN SNYDER

For the Children, 1988
color woodcut with stencil
Susuki paper

37 1/2 x 25 inches
Edition size: 10

Retail price: $2,000.00

Slides available upon request.

Thank you.




i P

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

seum of Modern Art Archives, NY

SO

S KM

1 =~ “LB L

— -

Diane Villani EDITIONS

271 Mulberry Street, New York 10012
telephone: (212) 925-1075

Fax: (212) 966-8411

April 1990

NEW RELEASES FROM DIANE VILLANI EDITIONS

THREE COLOR ETCHINGS BY LOUISA CHASE

Untitled, 1990

eolor etching, aquatint, spite bite and chine colle

Somerset Textured paper

35 1/2 x50 3/4 inches

Edition size: 30 $2,500.00

Untitled, 1990

color etching, aquatint and spit bite

Somerset Textured paper

35 1/2 x 50 3/4 inches

Edition size: 30 $2,500.00

Untitled, 1990

color etching, aqautint, spit bite and chine colle

Somerset Textured paper

52 1/4 x 35 1/2 inches

Edition size: 30 $2,500.00

Slides available upon request.

Thank you.
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ROSEMARIE CASTORO 151 SPRING STREET NEW YORK, NY 10012 212/966-4637

May 23, 1988

PRICE LIST

Cover: Silk Screen on Black Cloth

Paper: 84"x11" Scott Vellum Bristol Cover and vellum printed IBM copier black ink
Edition: All Artist's Proofs

Drawings and text by Rosemarie Castoro

Hand Bound by Werner Pichler

Siegfried $225.00
Bridging the Gap 175.00
Merce Cunningham and Friends 125.00
Die Entfiihrung aus dem Serail 125.00

(st

Rosemarie Castoro
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15 Laight Street
Vew York NY 10013

19 October 1982

Ms. Wendy Weitman
Print Department
Maseum of Modern Art
11 West 53 Street
New York

Dear Ms. Weitman,

Enclosed please find two lithographs. They are titled

Black and Pink and Circle Invaded by a Square, These prints
are artist proofs and I have 9 such proofs in perfect condition.
The prints are published by Landfall Press and are in an
edition of 10 for the smaller print and 30 for the larger
print. The price of the smaller print is $250.00 and the
larger print is $550.00. Please contact me at 925 5706

if you are interested in one of the artist's proofs or
contact Landfall Press in Chicago (215 West Superior St.
Chicago Il1l. 60610,.,) if you are interested in the numbered
edition.

I look forward to hearing from you,

Sincerely,

ElQnLuu;AJ §:L1£~Lﬂx_,
[/

Nenise Green
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D‘-U‘l-'\h\\».iln.l‘.', I?- WIJJU 5 mBLETON

C Nl AN W AR B A RE

155 AVENUE B NEW YORK USA 10009 WEDNESDAY TO SUNDAY 12TO6 4757498

CIVILIAN WARFARE GRAPHICS

RICHARD HAMBLETON - Serigraphs

—Seascape (The Edge Of Night) ((33[3%) (‘.ﬂg\

limited edition of 38, signed and numbered by the artist
14 screens; 5 tints of acrylic medium hand applied by the artist
51 X 2B inches, including border; Stonehenge paper

price: $1000.00

Figure (Monsoon) ('4< ) s3en  Akend 208

1imited edition of 38, signed and numbered by the artist
12 screens; 7 tints of acrylic medium hand applied by artist
77 X 34 inches; including border; Stonehenge paper

price: $1500,00
A1l mail or telephone orders must be paid prior to delivery

Civilian Warfare Graphics is currently in pre-production
of a limited edition of prints by David Wojnarowicz, to
be approximately 4 X 4 feet.

We are currently accepting reserves and anticipate
availability by mid Octaober.
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Maria GILISSEN Brussels, 8 April 1998.
Rue Henri Wafelaerts, 31

1060 Bruxelles
Tél.: 32/2-537.08.77
Fax : 32/3’53‘0“0’2

Mr Kynaston MCSHLNE
M.0.M.A.
1l West 53rd Street

NEW YORK., N.X. 10019

Fax n® 00-1/212-708.98.84

Dear Kynaston,

Thank yvou for your fax.

I did inform Manuel Borija Villel that this timc schedulce
is too early for you and the Museum's adminiscration.

As you know it took me a long time, and after many
reflexions, I did agrce that thc Marcel Broodthaers Museum
could be included in vour exhibition. Which in principe is
only half a mesure, it is not in its place in the
exhibition, neither outside the exhibition.

To give advice tor the "Bection Art Moderme" of the Musée
d'Art Moderne and the "Galerie du XXame 8iscle” of the
Musée d'Art Ancien (see attached list) it is Berja Villel.

Benjamin Buchloh and the Marian Gaodman Gallary are
entitled for the "Section Publiclté™ ol Lle Museum.

Dear KyuaslLon you want to show those three sectlions of the
Mugeum as well parts of the Section Financidre + as well
plastic plates which served as publicity for the Museum,
eto. ..

Inviting me for the opening would not do the thing.
Everything has to be very carefully followed up and this
needs special treatment and care as well ae for the
catalogue in order not to make mistakes.

Kynaston do believe me that I know how to work on an
economical way, but what is necded is nceded.

Looking forward to hearing from you, I remain

Faithfully yours,

/}aqa/l-{b'.«

_0-"'"—-..‘_

—

Maria GILISSEN
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MUSEE D'’ART MODERNE
Département des Aigles

S8ection XIXe* siacle (Bis) Michael COMPTON
Jurgen HARTEN

Véronique DABIN

Manuel BORJA VILLEL
Michael COMPTON
Véronique DABIN
Jurgen HARTEN

Section Publicité Benjamin BUCHLOH
Section Axt Moderme Manuel BORJA VILLEL
Musée d’Art Ancien

Galerie XXe Siécle Manuel BORJA VILLEL'

Pour toutes les Sections: avec la collaboration de Maria GILISSEN
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Te KyNAsion
From LILIAN

Museum '

According to the Great Encyclopedia, the first museum in the modern sense

of the word (meaning the first public collection) was founded in France by the
Convention of July 27, 1793. The origin of the modern museum is thus linked to
the development of the guillotine. Nevertheless, the collection of the Ashmolean
Museum in Oxford, founded at the end of the seventeenth century, was already
a public one, belonging to the university.

The development of the museum has obviously exceeded even the most
optimistic hopes of its founders. Not only does the ensemble of the world’s mu-
seums now represent a colossal piling-up of wealth, but the totality of museum
visitors throughout the world surely offers the very grandiose spectacle of a hu-
manity by now liberated from material concerns and devoted to contemplation.

We must realize that the halls and art objects are but the container, whose
content is formed by the visitors. It is the content that distinguishes a museum
from a private collection. A museum is like a lung of a great city; each Sunday
the crowd flows like blood into the museum and emerges purified and fresh.
The paintings are but dead surfaces, and it is within the crowd that the stream-
ing play of lights and of radiance, technically described by authorized critics, is
produced. It is interesting to observe the flow of visitors visibly driven by the
desire to resemble the celestial visions ravishing to their eyes.

Grandbville has schematized the relations of container to content with respect
to the museum by exaggerating (or so it would appear) the links tentatively
formed between visitors and visited. When a native of the Ivory Coast places
an axe of neolithic, polished stone within a water-filled receptacle, then bathes
in that receptacle and offers poultry to what he takes to be thunder stones (fallen
from the sky in a clap of thunder), he but prefigures the attitude of enthusiasm
and of deep communion with objects which characterizes the modern museum
visitor.

The museum is the colossal mirror in which man, finally contemplating
himself from all sides, and finding himself literally an object of wonder, aban-
dons himself to the ecstasy expressed in art journalism.

1930




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY KM 11.B.125

RN G L

36

Georges Bataille Extinct America
Slaughterhouse
Smokestack
Human Face
Metamorphosts
Museum
Counterattack: Call to Action
The Threat of War
Additional Notes on the War
Toward Real Revolution

This special issue is published with the assistance
of the J. Paul Getty Trust.
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edilors OCTOBER (ISSN 0162-2870) (ISBN 0-262-75186-0)
. is published quarterly by the MIT Press.

Douglas Crimp Su%scﬁptionz individuals $20.00; institutions $49.00;
Rosalind Krauss students and retired $18.00. Foreign subscriptions
Annette Michelson outside USA and Canada add $4.00 for surface mail

or $18.00 for air mail. Prices subject to change
without notice.
assoctate edilor Address subscriptions to OCTOBER, MIT Press
i . ournals, 28 Carleton Street, Cambridge, MA
Jodn Copjec %}2142. Manuscripts, accompanied by stamped,
self-addressed envelope, should be sent to OCTOB
19 Union Square West, New York, NY 10003. No
responsibility is assumed for loss or injury.
Second class postage paid at Boston, MA, and at
additional mailing offices. POSTMASTER: send
address changes to OCTOBER, MIT Press Journals,
28 Carleton Street, Cambridge, MA 02142,
OCTOBER is distributed in the USA by B. DeBoer, Ing
113 East Centre Street, Nutley, NJ 07110.
Copyright © 1986 by the Massachusetts Institute of
Technology and October Magazine, Ltd, The editors
of OCTOBER are wholly responsible for its editorial

contents.
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Tuesday, April 07, 1998 4:08 PM
McShine, Kynaston
Trainor, James
Janet Cardiff

I received a call from Janet Cardiff today. She was looking at her schedule for this year
and wanted to know if you were still interested in commissioning her to do something for
the show. | told her that you were definitely interested, but the budget of the exhibition
was now under consideration and so it would be some time before she could be given a
green light. (Was that the right thing to say? Please advise.) She said that if money was
the only problem she could look at her budget again to see if any parts of it could be cut,
and that we should let her know if we would like her to do this. She also mentioned that
maybe Tom Healy could help us with funding. (I did not say anything. What do you
think?)

Much to my surprise, she got very excited when | mentioned your idea about possibly
having the CDs be part of the publication. She apparently had planned to do something
similar for another exhibition but it did not happen and, since then, she has never had
the chance to do it. She added that, of course, it would never be as effective as doing
the tour at the Museum due to its site specificity, and that the CD should never be seen
as the piece itself, but as an extension of it. This would have to be explained very well in
the catalog and there should be several photographs showing the space so that people
who had not been able to visit the show could have a sense of it. She thinks that it would
work more like a radio show, in which you give the smallest clues to trigger people's
imagination, at the same time that it would work like a reminder of the show for those
who had seen it.
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April 1, 1998

Kynaston McShine

Senior Curator

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, New York

10019-9400

Dear Kynaston McShine,

Dennis Oppenheim is pleased to be represented in the exhibition you are planning for
1999, on the subject of the varied ways artists have dealt with the subject of museums
in their work.

The particular work which you have requested for loan from the artist, is owned by the
Centre Georges Pompidou, Musee National d'art Moderne in Paris, France.

Here is a description of the work in the Collection:

GALLERY TRANSPLANT

1969

Floor specifications Gallery #3, Stedelijk Museum, Amsterdam, transplanted to Jersey
City, New Jersey. Surface: Snow, dirt, gravel. Duration: 4 weeks

Black and white photography, stamped black and white photographic map, black and
white floor plan, black and white text.

4 panels, 2 at40" hx 60" L, 1at60" HX40" L, 1at16" HX 60" L

total size: 76" H X 160" L

Please let me know if the museum agrees to the loan. If they decline, Dennis would be
willing to loan a smaller version which is in his possession.

Sincerely,
Ay Pluncs .

Amy Plumb

DENNIS OPPENHEIM 54 FRANKLIN ST. NEW YORK, NEW YORK 10013 USA
TEL 212 962 0178 FAX 212 587 3314
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christian Milovanoff !
13 rue de la Roquette
13200 ARLES

France

fax: 33 4 90 96 61 57

To
Kynaston McShine
Senior Curator

Department of Painting
and Sculpture

- MoMA

Arles, April 6th, 1998

Dear Kynaston McShine

1 just received your letter from March 16th and read it with

great pleasure.

I am delighted to participate to the exhibition. I am anxious
to see the works of the other artists in the show and discover
their way of dealing with the theme.

1 will send you, as soon as possible, the loans forms for the
photographs. Please do not hesitate to contact me for further
information.

Thank you very much for your interest in my work,

Yours Sincerely

A

christian Milovanoff
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Chrivtian Milovanoff
13 rue de la Rogquette
13200 ARLES

Frauce

fax: 43 4 90 96 61 97

TO

Kynaston McShine
flenior Curator
Department of Painting
and Sculpture

MoMA

Arles, April 6th, 1998

Deur Kynaston McShine

1 just receivod your letter from March 16th and read it with
yreat pleasurc. :
1 am delighted to participate Lo the exhibition. 1 am anxions
Lo sec the worke of the other arlists in the show and d;aoagﬁ
rheir way of dealing with the theme. Y

{ %111 send you, as soon as possible. the loaus forms for the

b+
photographs. Flease do not hesitate To contact me for furtha
intormarion.

Thank you veTyY mugh for your intorest in my work,

yours Sincerely

christian Milovannff
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Cocordas, Eleni

Thursday, April 09, 1998 5:05 PM

McShine, Kynaston; Tone, Lilian

Russell, Jennifer

ARTIST & MUSEUM/ Wolfgang Feelisch and Filliou loans

Two things: his values for these three works (ea $2,000) are so much lower than your estimates
($50,000 ea). Do you need to eventually talk to him about increasing the values? Should we wait
until we have an expert review our entire checklist in preparation for the indemnity application
(expert review needed this summer; let's talk about this soon).

Also, all works belong to Wolfgang Feelisch. Our checklist indicates that the "Otto Dix..." belongs
to Ute van Elsen (related or different lender altogether?).
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Department of Painting and Sculpture

Memo

To: Artist / Museum files
James Trainor x9649
Kynaston, Lilian
April 7, 1998
Provenence of El Lissitzky drawings

Provenence of El Lissitzky’s Design for Exhibition Room in the
Hanover Museum

Telephone conversation 4/7/98: According to Tawney Becker, Curatorial Assistant at the Busch-Reisinger
Museum, Harvard, the El Lissitsky drawings in their collection which are on the checklist,

Design for Exhibition Room in the Hanover Museum (1926) BR61.39a. RR#40

Design for Exhibition Room in the Hanover Museum (1926) BR61.39b. RR#41

Design for Exhibition Room in the Hanover Museum (1926) BR61.40a. RR#42

Design for Exhibition Room in the Hanover Museum (1926) BR61.40b. RR#43

all share the same provenance: The Artist » Alexander Dorner > Lydia Dorner.

Becker has confirmed this provenance with Peter Nesbit, Curator at the Busch-Reisinger Museum, and El
Lissitzky scholar, who believes to the best of his knowledge that the drawings were a gift from the artist to

Alexander Domer. Domer apparently spent much time in Germany, and was acquainted with numerous
artists, Note that the date is now 1926, not 1927, which Nesbit officially changed in the past month.
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THE MUSEUM FOR MODERN ARTISTS

(INTRODUCTION)

Since the emergence, in the eighteenth century, of the museum as
we know it today, artists have looked to it with a mixture of
reverence, complicity, suspicion, and disdain. They have celebrated
its accomplishments, while guardedly scrutinizing its dynamics.
Commenting on various aspects of this relationship, a number of
artists have not only used the concept of the museum as subject
matter, but also incorporated museological elements and practices
into the production of art. "The Museum for Modern Artists" proposes
to survey the ways in which artists have addressed museums in their
work, variously confronting their concept and function, commenting
on their nature, drawing from their methods, or examining their
relationship to the art they contain. The exhibition is scheduled to
take place at The Museum of Modern Art from March 31 to June 29,
1999, and includes over one hundred installations, paintings,
sculptures, photographs, prints, and drawings, by about sixty artists.

(SECTION 1: PHOTOGRAPHS OF MUSEUMS)

The beginning will show examples from the extensive tradition of
photographs of the museum in use: visitors, immersed in thought,
examining its collections, or resting, self-absorbed, on a bench.
Photographers like Henri Cartier-Bresson, André Kertész, Elliot
Erwin, Eve Arnold, and Thomas Struth, among others, capture a
range of states of contemplative suspension while these
photographs, in the context of this exhibition, remind the visitor of his
own condition and allow an awareness of his own museum-mediated
experience. Other photographers are shown in their role of audience,
among these, Christian Milovanoff, who revisits the Louvre by
isolating the feet featured in paintings in its collection, and Candida
Hofer, focusing on museums' non-museological environments such
as lobbies and waiting rooms.

(SECTION 2: PERSONAL MUSEUMS)

A celebrated antecedent, Charles Willson Peale's The Artist and his
Museum (1822), will introduce the visitor to the section dedicated to
personal museums. Several artists have created their own museums,
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ranging from large, full-scale interiors in which objects, created or
found, are arranged and displayed, to portable collections of
miniature reproductions of their own work. The former, Claes
Oldenburg's Mouse Museum (1972-76), is a structure whose walls
outline the familiar silhouette of a cartoon mouse head. The vitrines
which line its windowless interior contain over 300 objects, a
collection of miscellanea from American consumer culture. The latter,
Marcel Duchamp's Boite en Valise (1941-71), is a thirty-year
personal museum project, in which the artist's entire oeuvre is neatly
reproduced, miniaturized, and organized into a compact and portable
case. Theoretically mass-producable, Duchamp actually
manufactured the Boite in a series of five editions, with subtle
differences in construction and an expanded number of items.

Other works include El Lissitzky's studies and photographs of
Kabinett der Abstrakten (1930), the apotheosis of the exhibition
space as artwork, Joseph Cornell's boxes from 1940s, which will
assess his notion of a "Romantic Museum." Martin Distel's Museum
of Drawers and Fluxus's Flux Cabinet both store and stack up,
respectively, miniature installations of works and a variety of objects
by different artists. Barbara Bloom's thoroughly obsessive Reign of
Narcissism belongs here, as do examples of Christian Boltanski's
vitrines of reference, featuring archival, inventory-like accumulations
of the artist's possessions.
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Kvnaston McShine
11 West 53 Street March 1, 1983
New York, New York 10019

Dear Kynaston,

Tn response to your letter dated October 10, 1982
I am enclosing slides and a blography. Also enclosed
please find a mailer and review of Chuck's recent show
in Texas. I am sorry this material is late but Ghuck and
I have just returned to Los Angeles from New York and
for the first time since October I have access to all of
Chuck's slides.

Chuck and I both enjoyed our dinner with you and
Peter Alexander at the Indian Restaurant. I hope to see

Slnce fj; yours, : i

Ka¥ie Anawalt Arnoldi

you again soon.
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LAURIE ANDERSON 530 CANAL STREET NEW YORK N Y 10013
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June 24, 83

Dear Kynaston,

Finally ( a year later) here's the biography. I'm afraid | don't remember
what "documentation" means. Could you call either me or Gail Turner

next week? 431-1355. Thanks.

Yours truly,

204

LAURIE ANDERSON 530 CANAL STREET NEW YORK, N Y 10013
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RONALD FELDMAN FINE ARTS INC

December 3, 1982

Kynaston McShine

Senior Curator

The Museum of Modern Art
Il West 53rd Street

New York, New York 10019

Dear Mr. McShine:

As per your request, please find enclosed The fol lowing materials
regarding Komar & Melamid: | black & white photo and | 4 x 5 color
transparency of the painting | Saw Stalin Once When | Was a Child;
a biography/bibliography on Komar & Melamid; and the press release
and checklist from ftheir recent exhibition "SOTS-ART".

I shall forward to you additional information and a selection of
s|ides of other works by Komar & Melamid early next week.

In the meantime, if | can be of further assistance, please do not

hesitate to contact me at the gallery.

Sincerely

Barbara Sotdné}

31 Mercer Street, New York, N.Y. 10013, (212) 226-3232
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Wwillard Gallery
INCORPORATED

29 EAST 72 « NEW YORK - 10021
212 744-2925

March 31, 1983

Mr. Kynaston McShine
Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Dear Kynaston,

\J Z

To bring your slides up to date on Lois Lane

Sincerely,

. JC.UJ

Miani Johnson
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WiliSrd Gallery s

INCORPORATED December 23, 1982
29 EAST 72 STREET + 212-744-2925

NEW YORK - NEW YORK -+ 10021

Kynaston McShine, Curator of Paintings & Sculpture
Museum of Modern Art

11 West 53 Street

New York, N,Y. 10019

Dear Mr. McShine,

Enclosed please find photographic material on our gallery artists as
well as reprints from various publications. When you are finished
with these pictures we would appreciate their eventual return to us.

If you should require additional material please do let us know.

Sincerely,

Sl Ao

Ellen Kern




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY KM I.B.125

R E A L L I FE Magazine

P. 0. Box 1564, Madison Square Station, New York, NY 10159. (212) 852 8085.

- 4/ C%yiégiéaomyﬁ;ﬁa{k/
21 July, 1983 72;£;Et:Z¥

Kynaston McShine
Museum of Modern Art
New York, NY 10019

Dear Kynaston,

T'm sending you these few slides to update my file.
For the past year I have been guietly and steadily
moving away from the media image (although I still
come back to it from time to time) in an effort to
broadgen the scope of the work. I started with a
series of city views - the basic idea has something

to do with thinking about post-war (WWII) reconstruct-
ion as the site of the media spectacle and somehow
parallel to the construction of an American space in
painting. That series, based on photos of new German
cities (eg Dusseldorf), and some Stateside urban
renewal, was collectively entitled Metropelis. From
there I've moved almost to landscape - a series of
modern buildings in the mountains - again plenty of
keys and hooks to modernist idealism and art practice
in both image and handling - and this series is called
The Magic Mountain.You may have seen one of this group
2t MetroPictures in June. This work is very much my
current concern and will likely form the bulk of my
upcoming show at Metro in early December - bigger
pieces for their bigger space.

please excuse the guality of the &lides. I took them
rather quickly in the studioc. I hope you can get some
idea from them.

All the best for the summer.

Yours sincerely,

,(t__"ll\ {(ﬂ\ .bt\-—\
Thomas Lawson

PS. I have a new address: 171 Johnson St, Brooklyn, NY 11201.
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Willard Gallery

INCORPORATED
29 EAST 72 STREET = 212-744-2925
NEW YORK -+ NEW YORK -« 10021

Kynaston McShine, Curator of Paintings & Sculpture
Museum of Modern Art

11 West 53 Street

New York, N,Y. 10019

Dear Mr. McShine,

December 23, 1982

Enclosed please find photographic material on our gallery artists as
well as reprints from various publications. When you are finished
with these pictures we would appreciate their eventual return to us.

If you should require additional material please do let us know.

Sincerely,

A /
Jllore fltae

Ellen Kern
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Pichard Bosman
American, born in India
b. 1944

48. "Cat's Revenge" 1983
Intaglio Two plates printed
Side by side. Total image:
23 5/8" by 3g" edition 40
$600.

Richard Diebenkorn
American
b. 1922

49. "Two Way" 1982
Intaglio, edition 35
23 7/8" by 14 7/8" $1200.

. "Softground Y" 1982
Intaglio, edition 35
23 7/8" by L7 7/8" $1200.

"Softground Cross'" 1982

Intaglio, edition 35 e
14 7/8" by 23 3/4" $1200. ’

. "Softground Splay' 1982
Intaglio, edition 35
17 7/8" by 23 3/4" $1200.

jRobert Longo———
American

53. "Mark" 1982
Lithograph, edition 45
30" by 15" §750.

. "Gretchen" 1982
Lithograph, edition 45
30" by 15"

"Jules" 1982
Lithograph, edition 45
e et e

—

All prints are sold unframed with the exception of Renoir's "Les Enfants Jouant

au Bal'.

Susan Rothenberg
American
b. 1945

56. "Untitled" 1983
Etching, aquatint, edition 35
&5 V2% by 1S (12"

llester Stinnett
Amtrican
b. 1956

57. '"Orchard" 1982
Intaglio, edition 15
17 3/4" by 23 2/3"

"Cloudburst” 1982
Woodcut, edition 10
18" by 23 1/8"

Plate sizes are given in inches throughout, except where otherwise indicated .

The verticle measurement is given first,

then the horizontal.
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July 1 - 30, 1983

MONDAY - FRIDAY
10 AM - 5:30 PM

1614 LATIMER STREET

ASSOCIATED

AMERIC.AMN
ARTISTS

PHILADELPHIA, PA 19103
(215) 545.737.1

MASTER PRINTS IN BLACK AND WHITE
featuring
NEW WORK IN BLACK AND WHITE

OLD MASTERS
DUTCH

Cornelius Dusart (1660-1704)

"The Leech Woman' (Kopster) 1695
Hollstein 12

Etching

Very good impression, v.g. condition
10 3/16" by 7" $475.

Lucas van Leyden (1449-1533)

"Joseph Telling his Dreams to Jacob"
1512

Bartsch 19, Hollstein 19 I/II
Engraving, first state

Good to very good impression,

Tear at left edge, light foxing

5'" by 6 1 /2n $2700.

Rembrandt Harmensz Van Rijn (1606 - 1669)

"Christ at Emmaus:

The Large Plate" 1654

Bartsch 87, Hind 282, Barnard-Biorklund 54-H

Etching and drypoint

A good impression from a Basan edition
With large margins, very good condition
8 1/4" by 6 1/4" $2400.

FLEMISH

Lucas Vorsterman (The Elder) (1595-1675)
"Luxury"

Hind 119

Engraving

Very good impression, v. g.
7 1/2" by 5 5/8"

condition
$125.

GERMAN

Heinrich Aldegrever (1502-c.1558)
"Joseph Explaining his Dreams to Jacob"
1532

Bartsch 18, Hind 18
Engraving

4 9/16" by 3"

$275.
Prasident. SYLVAN COLE, Jn,
Subsichary. ASSOCIATED INTERNATIONAL ARTISTS

Hans Sebald Beham (1500-1550)
"Grammatica'" From The Seven Liberal Arts
c. 1519

Bartsch 121, Hollstein 123

Engraving, trimmed to/within platemark
Very good impression, V.g. condition

3 L2 by 2 L/8" $750.

Albrecht Durer (1471-1528)

"Man of Sorrows with Hands Raised"
Hollstein 20, Bartsch 20, Meder 20
Engraving :

Superb impression, (probably Meder a)
Condition very good, trimmed just to and
Within platemark

4 1/2" by 2 11/16" P.O.R.

8. Anton Huber (hfter Schongauer)(f1. 1575)

"The Arrest of Christ" From The Passion
Engraving :
Excellent condition with thread margins
6 3/8" by 4 1/2" $675.

AIIERICAN MASTERS

Milton Avery (1893-1965)
"Sailboat" 1954

Lunn 54

Woodeut, edition 25

7 1/2" by 12 3/16"

Will Barnet (1911- )

"City Child" 1938

Cole 59

Etching, second edition of 60 pub. 81-82
Original edition 30 prints

10 7/8" by 14" $250.

.

Dwecior: MARGO DOLAN
Membaor: ART DEA ERS ASSOCIATION OF AMERICA
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protesor or. h. e. MAGDALENA ABAKANOWICZ

M. f(qna/;/'au MeShine

Mieseun ef Moolsru W

Mey ‘Toue 10079

PEAR G&IR

THANK YOU FOKR zycgosaw- MY
yOUR EXHIBITIONM. e
::J /s TO YOUR DISPOSAL N .SANTZ.ERM

" MD)VAD‘S”
KE T'HI.S UOEK

AT ALICE PAVLI GALLEEY.

I AM SEMDING YOU A STATEMEMT.

I\ ¢cASE YoU NEED MY vVoYS IWTHE CATA-
LOGUVE - PLEMSE FEEL FREE JO (HOOSE
A SECTION.

M oNL vOT TO BE AT THE OPFE-
{/lfIG- 0;.37- Tr;fgzsgfﬁzg TIME 15 THE OPPENINMG
OF A GROUP EXHIBITION IV NIEM NUSEUM
MODERNER KUNSIT ABOUT ORWELL ‘24" (W
wHIeH T HUAVE A LPRGE HWORK T®O BULD OF

THAVK YoU veRy MULEH FOR YOUR | NTERREST
IN MY LORK IT 1S A STRONMNG MORAL SUPPoRT

WITH ALL BEST WISHES FOE TOUR EXCITM6-
ACTIVITY,

SINCERELT
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Soft

Oncenpona Time

Twas a small child, crouching over a swampy pond,
watching tadpoles. Enormous, soon to become
frogs, they swarmed around the bank. Through the
thin membrane covering their distended bellies, the
tangle of intestines was clearly visible. Heavy with
the process of transformation, sluggish, they pro-
voked one to reach for them. Pulled out onto shore
with :Ils.tick, touched carelessly, the swollen bellies
burst. The contents leaked out in a confusion of
knots. Soon they were beset by flies, 1 sat there, my
heart beating fast, shaken by what had happened.
The destruction of soft life and the boundless mys-
tery of the content of softness. It was just the same
as confronting a broken stem with sap Howimng out,
provoked by an inexplicable inner process, a force
only apparently understood. The never fully ex-
plored mystery of the interior, soft and perishable.

Many years later, that which was soft with a com-
plex tissue became the material of my work. It gives
me a feeling of closeness to and affinity with the
world that I do notwish to explore other than by
touching, fecling, and connecting with that part of
mysclf which lies deepest.

Becoming

Between myself and the material with which 1
create, no tool intervenes. Iselect it with my hands.
1 shape it with my hands. My hands transmit my
energy toit. In translating idea into form, they
always pass on to it something that cludes concep-
tualization. They reveal the unconscious.

Interior

‘Fheshapes that L huild are cofe, They conceal within
themselves the reasons for the softness. They con-
ceal everything that Heave to the imagination.
Neither through the cye nor the fingertips nor palm
that informs the brain can this be explained. The
inside has the same importance as the outer shell.
Each time shaped as a consequence of the interior,
or exterior as a consequence of the inside. Only to-
gether do they form a whole, The invisible interior
which can only be guessed atis as important as when
it opens for everyone, allowing physical penetration.

Meditation

To make something more durable than myself
would add to the imperishable rubbish heaps of

human ambitions, crowding the environment. 1f my

thoughts and my imaginings, just as 1, will turn to
carth, so will the forms that @ ereate and this is good.
There is so little room.

Coexistence

My forms are like successive Layers of skin that 1
shed to mark the stages along my road. In cach

case they belong to me as intimately as I belong to
them, so that we cannot be apart. L watch over their
existence. Soft, they contain within an infinite quan-
tity of possible shapes from which I choose only one
as the right, meaningful form.

In exhibition rooms I create spaces for them in
which they radiate the encrgy have imbued them
with. They exist together with me, dependent on
me. L denendent on them. Coexisting, we continu-
ally create cach other, Veiling my face, they are my
face. Without me—like scattered parts of the body
separated from the trunk—they are meaningless.

Confession

Impermanence is a necessity of all that Lives. [tisa
truth contained in a soft organism. How to give vent
to this innate defeat of life other than by turning a
lasting thought into perishable material?

Thought—a monument. Thought—a defense againse
disappearance. Timeless thought. A perverse prod-
uct of the soft tissue that will disintegrate, that one
day will cease to conneet. Expressed in material
whose durability is related to the mateer from which
it came, it begins to really live—mortally.

Contact

1 touch and find out the temperature. 1learn about
roughness and smoothness of things. Is the object
dry or moist? Moist from warmth or from cold?
Pulsating or stili? Yiclding to the finger or protecied
by its surface? Whatis it really like? Not having
touched, 1 do not know.

Embryology

Carried for along time in the imagination, shapes
ripen. When outof pent-up tension, they have o be
discharged, 1 hecome one with the objecr creaned,
My body grows ugly, exhausted by bringing forth
animage. My body gets rid of something tat had
been a part of it, from the magination to the skin.

I he effort of discharge makes i hideous.

In my belly Tife was never conceived. Ay ands
shape forms, secking confirmation ol cach individ-
ual specimen in quantity, As ma Hlock subordinating
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the individual, as in the profusion of leaves pro-
duced by a tree.

Remuniscence

But, at the very beginning, when | started to weave
and to use soft material, it was from a need to pro-
1est. From a wish to question all the rules and habits
connccted with this material, Softis comfortable
and uscful, It is obedient, wrapping our body. It
deadens the sound of footsteps. It covers walls, dec-
oratively and warmly. It is casy on the eyes. Itis
practical. Accompanying.our civilization from its
very beginnings, it has its roles, a definable range of
tasks governed by our needs and habits. It has its
own system of classibcations.

I'hat is why I found the struggle with these acquired
habits so fascinating. Thatis why ichas been so
fasemating to reveal and disclose the organic quality
of fabric, of softness. To show the qualities over-
lvoked through the blindness of habits. The autono-
mous qualitics. To show all that this material could
beas a hberated carrier of its own organic nature.

And later, the showing of objects which contradict
the former functions of this material, broadening
man's awareness of the matter which surrounds him,
the objects which surround him, the world which
surrounds him,

Softness

1 touch my body. It still obeys me. It fulfills orders
cfficiently, without resistance. The muscles move
wisely. When needed, they raise my hand, move my

fingers. When needed, 1Hower and raise my eyelids.

I move my tongue. Under the skin the Hesh s pre-
cisely shaped. Springy. Everywhere, in the wholly
enclosed, porous skin-covering—pulsation. All uni-
formly heated, sarurated with moisture, with thick
red juice, white mucus, jellylike secretion. All
stretched on bones, Inside them—canals, intertwined
with nets and dueads, softand fragile. Hor, greasy.

1t belongs to me. Itis me. It causes me 1o be.

Magdalena Abakanowicz 1979

v >

Figs. 97-99

the Polish Pavilion, Venice Biennale, 1980

{car. no. 78)

Embryology 1978 -80 (cat. no. 76) in
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ABAKANOWICZ,, MAGDALENA

INDIVIDUAL EXHIBITIONS AND CATALOGS

1960

Kordegardq, Warsaw

1971

Pasadena Art Museum, Pasadena, Calif.
1977

Konsthalle, Malm8, Sweden. Catalog: Abakanowiecz: Organie Structures.

1981

Galerie Alice Pauli, Lausanne

1982

Museum of Contemporary Art, Chicago and the Chicago Public Library
Cultural Center, Nov. 11-Jan. 2, 1983, and tour. Catalog:

Magdalena Abakanowicz. New York: Abbeville Press, 1982,

Galerie Jeanne Bucher, Paris. Catalog: Magdalena Abakanowicz: 21

Dessins au Fusain.

1983
Galerie Alice Pauli, Lausanne

National Academy of Sciences, Washington, D.C.
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INDIVIDUAL EXHIBITIONS

1964

Blumenfeld Gallery, New York
1970

55 Mercer, New York

1979

Hal Bromm Gallery, New York
1980

Artemesia Gallery, Chicago
1983

Hammarskjold Plaza Sculpture Galrden, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY KM 11.B.125

ADAMS , MAC

INDIVIDUAL EXHIBITIONS AND CATALOGS

1969

Douglass College, Rutgers University, Wew Brunswick, N.J.
197h

112 Greene Street, New York

1975

Arnolfini Gallery, Bristol, England

1979

Welsh Arts Council, touring exhibition. Catalog: Mac Adams Mysteries.

1980

Nigel Greenwood, Inc., London

1981

Neue Galerie-Sammlung Iudwig, Aachen, West Germany, Sept. 12-Oct. 6,
and DAAD Galerie, West Berlin. Catalog: Barbara Adams. Mac Adams.

1982

Musge de Toulon, Mar. 1l-Apr. 25. Catalog: Mac Adams Mysteries.
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ADRIAN X, ROBERT

INDIVIDUAL EXHIBITIONS

1978
Danny Keller, Munich

Fernando Pellegrino, Bologna

1982
Gernando Pellegrino, Bologna

Severina Teucher, Zurich

Frankfurter Kunstverein, Frankfurt am Main

Cesare Manzo, Pescara, Ttaly
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ALEXANDER, PETER

INDIVIDUAL EXHIBITIONS AND CATALOGS

1968

Robert Elkon Gallery, New York

197h

University of California, Irvine, Art Gallery, Nov. 3-Dec. 8. Catalog:

Peter Alexander: Sunsets. Introduction by Hal Glicksman.

1982

Cirrus Editions, Los Angeles

Charles Cowles Gallery, New York

1983

Arco Center for Visual Art, Los Angeles

Municipal Art Gallery, Los Angeles, Jan. 23-Feb. 20. Catalog: Peter

AMlexander: A Decade of Sunsets. Text by Christopher Knight.
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ALBEROLA, JEAN-MICHEL

INDIVIDUAL EXHIBITIONS

1982
Galerie Daniel Templon, Paris

Bonlow Gallery, New York
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1985-86 Exhibition Highlights

Edward and Nancy Red Bnhoiz. The Art Show (in 3
a ancy He Lenholz, The Art Show (inst Sten Gallery, San Fra

Al press time, the MCA is p
: dig 277 at the Cantr
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1985-86 Exhibition Highlights

riholz” major anvironmion ertitied The Art Show, This imporant
1 Doy P} * B USSITG” BN AN Glier I0EKCS Dy means of
ward and Nancy Reddin Kienhotz be

S EPTEMBTEMR 7 & NOVEMSEBTEHR 1 0, i9 835

Edward & Nancy Reddin Kienholz: Human Scale

S EPTEMSBEHR 20 o 22 1988

Robert Ashley: “Atalanta | (Acts of God)”

N OVEMEBEHR 23 1985 +» FEBRUARY 2, 1 9886

Eric Fischl: Paintings

FEBRUARY 15 « APRIL 13 19886

Robert Morris: Wbrk of the 80’s

J UNE 1 9886

The Squat Theatre: “Dreamland Burns”

Museum of Contemporary Art .
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ik Pariman, ps Cobbler Square Davel ine..
Andy Warhol, MCA President Halyn D, Goldenberg, and MCA
mc«mnwmm-uw.ngrmuca

mwmmmmc«wﬂsﬂmmmmmm

Andy Warhol was a gracious guest of honor as he
autographed everything from soup cans to dollar
bills at the Museum of Contemporary Art's Men's
Council benefit at Cobbiler Square in Old Tawn
Underwritten this past June by Richard M. Perlman,
president of Cobbler Square Development, Inc.,
and Samuel Zell, chairman of Equity Financial, the
evening drew more than 1,000 guests, who wan-
dered through the courtyards of Cabbler Square
while listening to Kathy Ford and her jazz trio, sip-
ping wine, and eating hors d'oeuvres from Avan-
2are, La Ciboulette, Mallory's, Tango and The Pump

Joe Cecil, president of the Men's Council, pre-
sided over the evening's festivities. Additional funds
for the Museum were raised by the sale of a limited
edition of 200 signed Warhol posters, which were
commissioned by Cobbler Square and donated to
the MCA. A limited number of these are still available
in The MCA Stare for $40

The Men's Council wishes to express its gratitude
and appreciation to Richard M. Periman, Samuel
Zell, and Avanzare, La Ciboulette, Mallory's, Tango,
and The Pump Room for their generosity,

“DOGS!”
Exhibition Tour Ends

J.P. Huto, Dogs Dressed as Men, 1981

The *DOGS!* exhibition, organized by MCA As-
sociate Curator of Exhibitions Lynne Warren, is
winding up its highly successful national tour In
October at the Montgormery Art Museum in
Alabama. During the two years of the four, the exhi-
bition was seen in Aspen at the Center for the Visual
Arts; in Hanover, New Hampshire at the Hood
Museum of Art; in Coral Gables, Florida at the Lowe
An Museum;, in Midland, Michigan at the Midland
Art Center, and at the Huntsville Art Museum, also
In Alabama. The exhibition was on view at the MCA
In June and July of 1983, and featured such well-
known artists as William Wegman, Laurie Anderson,
and Jenny Holzer, along with other national and
local antists who explored varkous themes through
the use ol dog imagery, The exhibition traveled
under theauspices of The Art Museum Association
of San Francisco,
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ALetter I-=rom The Director Current Exhibitions

Dear Museum Family,

Itis.our good fortune this fall lo present a very special
exhibition, a newly-commissioned performance
work, a major new educational program, and the
retumn of an exciting event.

The exhibition is a selection of the art of Edward
and Nancy Reddin Kienholz, Their art is compelling
for many reasens. A major one is that while their
tableaux are carefully assembled, composed, and
crafted works of art, they grab us with the force we
would normally expect in intense “everyday life”
situations. The tableaux are aesthetic creations, but
there is less aesthetic distance than usual. These
very memorable works of art call attention to issues
such as motherhood and marital alienation, and also
enlarge our thinking about the boundaries, mate-
nials, and format of art

The MCA has commissioned internationally-
known performance artist Robert Ashley lo create
anew work, Atalanta (Acts of God). A comic opera
inthree episodes, this fascinaling wark unifies the-
ater, music, and dance. The performance is imbued
with visual poetry and awitty text. Atalanta (Acts of
God)is a component of the MCA's series The Elec-
tronic Language: New Video and Performance, and
will take place at the Goodman Theatre

In September the Museum will launch a major
new program in adult education. Designed for
groups of senior citizens, this innavative program
will have three stages. The first will be a visit by a
specially-trained staft member to the senior citizen
facility and the presentation of slides and information
about the exhibitions on display. This will be followed
by atour of the Museaum (busing and refreshments
will be provided) and then & guided discussion back
al the facility. The new program Is made possible
by a grant from the Rothschild Foundation

This fall also sees the return of an eagerly awaited
event— the MCA Benefit Auction. For this occasion
the multi-faceted excitement rises far in advance of
the evening (October 12). Approximately 65 works
will be “on the block” (and another 70 in a silent
auction). Presiding will be the internationally-
renowned auctioneer John L. Marion, chairman of
Sotheby’s North America. Which works have been
donated for the evening? Who will the buyers be?
How will the bidding go? The occasion is heartening
for the MCA since the purpose of the evening is
support of the ins tion. We are grateful to the
volunteers, donors, and patrons who make this
evenl so special
Sincerely,

Y

|. Michael Danoff
Director

Edward and Nancy Reddin
Kienholz: Human Scale

September 7-November 10, 1985

Edward and Nancy Reddin Kienholz; Human Scale
an exhibition featuring environmenial tableaux and
wall assemblages created by these internationally
known artists since the late 1970s; will be on view
at the Museum of Contemporary Ar Seplember 7
through November 3, 1985. The exhibition is the first
major museum presentation in the United States of
the wark of Edward and Nancy Reddin Kienholzin
more than a decade.

Human Scale will feature three works from the
Spokane Cycle — Sollie 17, 1979-80; Night Clerk
at the Young Hotel, 1982-83; Jesus Corner, 1982
— which are mixed-media environments depicting
the lives of down-and-out residents of a decaying
areain Spokane, Washington, as well as The Rhine-
stone Beaver Peepshow Triptych, 1980; Portrail of
& Mother with Past Affixed Also, 1980-81; and Bout
Round Eleven, 1982. In addition, new works
salected by the artists will be added exclusively for
the Chicago showing

The Spokane series was first conceived when
Edward Kienholz visited a seedy hotel in Pasadena,
California. Together it depicts the life experience of
the down-and-out residents in an actual decaying
neighborhood in Spokane, Washington. To create
the environment for Solfie 17, inwhich a lonely man
is sean passing time in his rundown hotel room, the
Kienholzes salvaged parts of Spokane's Pedicord
Hotel, which was slated for demolition. From
baseboards 1o leftover debris, they collected the
aelemenis 1o compassionately recreate the solitude
of old age. Jesus Corneris the reconstruction of an
abandaned storefront with a window display deco-
rated with refigious iters; and Night Clerk at the
Young Holel is a recreation of the check-in desk of
a flophouse hotal.

One of the other four tableaux in the exhibition,
Fortrait of a Mother with Past Affixed Also, Is an ¥
intensely personal work. It is at once a portrayal of
Kienholz’s own mother and a poignant statement
about motherhood and the relentless passage of
time. The mother figure, diractly cast from the bodly
of the arlist's mother, stands in the doorway of the
lamily’'s home, gazing down at a portrait of hersalf
as a little girl

Two additional tableaux explore themes that have
appeared in earlier work. Bout Round Eleven de-
picts the impasse of a married couple by showing
aman and woman who, although confined together
physically in a cage-like space, are allenated emo-
tionally. The Rhinestone Beaver Peepshow Triptych,
a work created in Germany, is based upon the
recurrent theme of sex for sale, The viewer-voyeur
sees a naked female mannequin enclosed in a
narrow booth. She accepts from an extended male
arm a rodent, a symbal of the sordid nature of this
de-humanizing “personal” encounter

Kienholz was brought up on his family’s farm in
Fairfield, Washington (near Spokane). He is a self-
taught artist and has worked al a succession of jobs,
many of which have provided thematic material for
his art. He has been an attendant at a mental institu-
tion, the manager of a dance band, a car dealer
and the owner of a bootleg club

Kienholz resided in Los Angeles in the 1950s
where he operated the Ferus Gallery with Walter
Hopps. In 1961, he finished Roxie's, his first total
environment. He is the recipient of both Deutscher
Academikischer Austauschdienst (DAAD) and
Gugagenheim grants

In 1981, he started collaborating with his wife
Nancy Reddin Kienholz, and all the work since that
time: has been signed with both their names. Their
environments are shown internationally and are part
of numerous museumn and private collections. The
Kienholzes divide the year between residences in
Hope, Idaho, and Berlin

This exhibition, organized by the San Francisco
Museum of Modern Art, is accompanied by a 24-
page catalogue which features an introduction by
Heanry T. Hopkins, director of the SFMOMA and
curator of the exhibition; and essays by Ron Glowen,
Edward Kienholz and Lawrence Weschler, It will be
available in the Museum store

Anote to MCA members: The invitation for the mem-
bers’ opening of Edward and Nancy Reddin
Kienhalz: Human Scale stated the date incorrectly
The correct date is Friday, September 6 between 5
pm. and 7 pm

‘:afé'"f’“‘;'ﬂmd;m's“"
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September 18
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Eurront Exhibitions

Nouveau Realisme and
Pop Art: Selections from
the Permanent Collection

September 10, 1985 - February 2, 1986

Andy Warhol, Troy Donahue, 1962, Gift of Mre. Roban B Mayer

Nouveau Realisme and Pop Art, separate artistic
movemenis that emerged in both France and the
United States around 1960, will be highlighted in
this permanent collection exhibition curated by
Dennig Alan Nawrocki, MCA associate curator of
research and collection

Nouveau Realisme (New Realism), named and
defined by French critic Pierre Restany in 1960,
refers to & group of artists who, while not an or-
ganized group, shared similar ideals and interests
its main proponents — Arman, Cesar, Christo,
Jean Tinguely, Danie! Spoerri, and Niki de Saint-
Phalle — advocated the use of real materials
(often found refuse) assembled into three-dimen-
sional constructions. “New Realism™ does not
refer to recognizable pictorial representation (like
the American painting style of the same name in
the 1970s), but rather to the incorporation of banal
real objects from daily life into works of art. Arman
culled mass-produced goods (such as alarm

clocks, spark plugs, and paint brushes),
and new, o create the works he called "acc
ations * while Tine ualy constr 1 motorized

sculptures from mechanical scraps. The use and
transformation of such unlikely and mudane "'al.'e
rials in works of art nol only attests t '
crealive ingenuity, but also fo t
more closely the world of art and

In America, at approximately the s 1mn| me, F‘-‘m
Lichtenstein, Claes O:nenburq. James Rosen
guist, George Segal, Andy Warhol, and Tom Wes-
selman, whose art was dum,s\u Fo-'\Ar. by Amear-
ican critic Lawrence All y
mine the images and techr

comic books, billboards
sumer goods or foodstuffs, and
sonalities
popular, well-known images throug
ol scale and simplification of format (L
Rosenquist), repetition (Warhol), or subs
materials (Oldenburg), they too transformed com-
monplace images or objects into * “art Ina
statement equally applicable to Nou
Reallsme and Pop Art, American artist Robert
Rauschenberg declared, "I think a picture is more
like the real world when it is made out of the real
world ”

This installation from the MCA's permanent
collection will complement the exhibition of Ed
ward and Nancy Reddin Kienholz, whose process
of assemblage and use of non-art mate
similar in spirit to that of the French Nou
Realiste and American Pop artists

Armar, Alarrn Clocks (Rovieds), 1960, Gift of Daben and Roben
N Marpar from ihe Robert B Maya: Mermornai Loan Coltecton

Current Exhibitions

Artists’ Books and
Recordings: Selections

from the Permanent Collection

14 . D -

1, 1985

One of the principal strengths of the MCA’s collec-
tiort is its large concentration of artists’ books. Now
numbering some 1300 litles, they range in size from
the miniscule to oversize and date from the early
1960s o the present. Curated by MCA Assocciate
Curator of Research and Collection Dennis Alan
Nawrocki and MCA Associate Curator of Exhibitions
Lynne Warren, this installation will display approxi-
mately 200 examples from the MCA's holdings

Artists’ books emerged as a medium in the 1860s
and came to the forefront of aesthetic experimenta-
fion in the 1970s as an inexpensive, usually large
edition method (versus traditional, deluxe limited
editions) for expressing ideas and making art. An
artists' book is conceived specifically in book form
and presents ideas thal can be best expressed in
that way, Printed in many media (offset lithography,
photocopy, mimeograph, silkscreen, rubber stamp,
elc.), presented in a variety of bindings (stapled,
glued, stitched, loose leal, spiral, etc.), or unbound
{accordian folded, in envelopes, or boxed), artists’
books can resemble albums, baseball cards, calen-
dars, comic books, diaries, questionnaires, flip-
books, pop-up books, postcards, or scrapbooks. In
most instances, the artist's responsibility for the
book is total: he or she gonceives of, designs, and
sometlimes aven prints and publishes it This involve-
ment with the book's concept. content, and all as-
pects of the production extends the role of the artist
beyond that of lustrator or designer

Dieter Roth (Swiss, b. Germany 1930} and Edward
Ruscha (American, b, 1937) are usually cited as
among the first artists to explore the book medium
as an artistic end in itself. Inaddition, the Something
Else Press in New York (1964-74) was one of the

first publishing ventures devoted 1o producing art-
ists’ books. Numerous works ol Roth and Ruscha,
along with a selection of tittes from the Something
Else Press, will be featured in this installation

The diverse array of books on view will also in-
clude works relating to Earthart (Hamish Fulton,
Richard Long, Dennis Oppenheim), political issues
(John Baldessari, The Guerilla At Action Group),
Minimalism (Sol LeWitt, Robert Morris), and books
concerned primarily with format and physicality
(Rein Jansma's Stairs and Yoko Ono’s Box of Smile),
Chicagoans represented in this exhibition include
Nicole Farentz, George Horner, Buzz Spector, Karl
Wirsum, and others.

A sampling of arfists recordings (including Laurie
Anderson, Robert Ashley, Bob & Bob, Philip Glass,
and Dieter Roth), selected from the collection and
taped by Dennis 0'Shea, MCA audio-visual techni-
cian, will also be featured

The Museum began collecting artists’ books in
1979 in response to national and local activity, with
tunding from the National Endowment for the Arts
and the Museum's Men's Council. Additional books
have been donated to the collection by artists,
individuals, and foundations. Especially important,
however, is the Men's Council's ongoing annual
support of the acquisition of artists’ books which
enable the MCA to continuously expand this impor-
tant part of its collection

In conjuction with this exhibition, The MCA Store
will have available for purchase from September 14
through September 21 an extensive selection of
artists’ books and records, including many of those
displayed In the exhibition

when you're walking alone,
RAPE IS thinking your own thoughts,
and a man, driving by, shouts
“HI SWEETIE"
Suzanne Lacy, Rape Is 1972, Gt of the Men's

Edhward Ruscha, Every Buiiding on

1968, Gift of the Men's

Council
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Performance

Robert Ashley
“Atalanta (Acts of God)”

September 20-22, 1985

The Museum of Contemporary Art has commis-
sioned Internationally known performance artist
Robert Ashley locreale “Atalanta (Acts of God)," a
comic opera in three acts, as the second of the
MCA-commissioned performance works in the
senes The Electronic Language: New Video and
Performance.

“Atalanta (Acts of God)" will be presented Sep-
tember 20-22, 1985 at the Goodman Thealre as part
of its 60th anniversary season. Performances are at
8 p m. Friday, Seplember 20 and Saturday, Sep-
tember 21; and at 2:30 p. m. on Sunday, Seplember
22 Ticket prices for performances on Friday and
Salurday are $15 general admission and $12 50 for
MCA members, Goodman subscribers, students,
and senior cilizens; Sunday matinee prices are
$12.50and$10.00

Ashley Is known as a pioneer in the development
of large-scale collaborative performance works and
new forms of opera. Pointing the way 1o new uses
af language in a musical setting, Ashley continues
to use visual media to express his musical ideas
Ashley’s “Atalanta” is his most ambitious theater
production to date

A comic opera presented in three episodes with
seven performers and four video screens, it
examines the character of three men who “stood
apart” in their society by virtue of their genius. The
three men that Ashley has chosen for this work are
Max Emst, the Surrealist painter, Willard Reynolds,
aShaman storyteller, and Bud Powell, a pianist and
Ccomposer

In “Atalanta,” Ashley combines video, slides,
costumed singers, and a set described as “across
between a flying carpet, a flying saucer, and a
chaise longue.” The result is a kaleidoscope of
electronic wizardry employing both text and live and
prerecorded music

Bom in Ann Arbor in 1930, Aobert Ashley was
educated at the University of Michigan and the
Manhattan School of Music. During the 1960s, he
was co-organvizer of ONCE, the annual festival of

comemporary pedorming ans in Ann Ao
from T8 1o 1964, presented most of the decade s
major artists. From 1966 to 1976, he toured through-
out the United States and Europe with the Sonic
Arts Union, the composer's collective that included
David Behrman, Alvin Lucier and Gordon Mumma

Ashley was director for the Center for Contem-
porary Music at Mills Callege in Oakland, California
from 1969 to 1981. While there, he organized a
public access music and media lacility which came
1o be world-renowned. During 1975 and 1976, he
produced and directed his first television opera,
*Music with Roots in the Aether” (video portraits of
composers and their music), which documented
the work and ideas of seven major Americ
posers

in 1978, the Kitchen Center for Video, Music and
Dance commissionad "Perlect Lives,” an opera for
television, in seven hali-hour episodes

Guest-curated by Nancy Hoyt, in collaboration
with MCA Chief Curator Mary Jane Jacob.
Electronic Language: New Video and Perforr

examines the cultural impa
explosion resulting from today's technolo
revolution In electronic media and information/
communication systems. The effect of the informa-
tion explosion on contemporary sensibilities has
compelled each of the artists presented in
series to create a “new” language appropriate (o
the "new" audience we have become

Robert Ashley's work exemplifies this develop-

ment in an extraordinary way, presenting opera as
wa have never seen it belore — opera for anew age

The creation of “Atalanta (Acts of God)” has been

made possible, in part. by grants from the National
Endowment forthe Arts, a federal agency: and the
Ilingis Arts Councill, a state agency

COIm
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Education

Tuesday Evening

Lecture Series

These lectures are made possible by grants from
Pati H. Gerber and the Laz Chapman Foundation
in memory of Oscar Lewis Gerber.

Tuesday, September 17
Arts Club of Chicago

109 E Ontario Street

5:30 p.m, Cash Bar

600 p.m. Lecture

Levi

Smith “Contemporary
Repr tation: The Ideology
of Post-Modernism”

Levi Smith is a staff lecturer in the Department of
Museum Education at the Art Institute of Chicago
and a doctoral candidate at the University of
Chicago. Inthis lecture he will éxamine the aesthetic
and palitical implications of the recent return to
representation on the part of numerous contem-
porary artists.

Tuesday, October 1

Inn of Chicago

162 E. Ohio Streel

Room Chicago |

6:00 p.m. Cash Bar

630 pm. Lecture

Lawrence Weschler “Continuity Amid
Diversity in the Work of Ed Kienholz"
Lawrence Weschler is a stall writer for The New
Yorker, who regularly covers both art and politics.
In addition to having written the catalog essay for
“Edward and Nancy Reddin Kienholz: Human
Scale," Weschler has published Seeing is Forgetting
the Name of the Thing One Sees: A Life of Robert
Irwin, and the intraduction to David Hockney's
Cameraworks

Free Gallery Talks

Informal guided tours of current MCA. exhibitions
are offered every Saturday at 1:00 p.m. and again
at 3:00 p.m., every Sunday at 2:00 p.m,, and at
12:00 noon on Tuesdays. Gallery talks are free with
admission to the Museum, and advance reserva-
tions are nol required

T Fall, two special gallery taiks
Py MCA statt rmemhare:
Tuesday, September 10
12:00 noon "Edward and Nancy Reddin Kienholz
Human Scale”
presented by MCA Director of Education Naomi
Vine
Tuesday, September 24
12:00 noon "Artists Books from the Permanent
Collection”
presented by Dennis Alan Nawrocki, MCA associate
curator of research and collection

will be given

Education

MCA Inaugurates New
Education Program for
Senior Citizens

The Museum ol Contemporary Art's education de-
partment will inaugurate a major new program in
adult education this fall as part of its outreach effons
Designed for groups of senior citizens, this program
willoffer a rewarding expenience in adult education
to a growing segment of the population. Geared
toward senior citizen centers and retirement
facilities, the program will include workshops, books
lats, vistial aids, bus transportation, guided museum
tours followed by refreshments, and a travelling art
exhibition that can visit different locations. All of
these services are free, and the MCA Is totally ac-
cessible by wheelchair

This innovative program will take place in three
stages. The first will be a visit to a senior citizens
facility by a professional museum staff member who
will present slides and information about a current
exhibition on display at the MCA. This will be fol-
lowed several days later by a tour of the Musaum
(with busing and refreshments provided) and then
a guided discussion and hands-on activity back at
the: facility on a later date

An information booklet, that can be kept as a
continuing resource in libranes or reading rooms,
will be mailed free of charge to each institution that
participates in this program Furthermore, in order
to provide senior citizens with the opportunity 1o live
with actual art objects, the Museum of Contempo-
rary Art, in conjunction with N.AM.E. Gallery, has
organized a special travelling exhibition entitled
“Eleven Chicago Arlists,” which can be loaned to
senior citizen centers and care facilities during the
summer months for periods of two weeks. It is en-
tirely selt-contained in its own display case, and
includes painting, sculpture, prints, weaving, photo-
graphy. assemblage, ceramics, and drawing. A
video tape describing the works of these 11 artists
i5 included with the exhibition

Because they share our world, contemporary
artists naturally deal with issues that affect us all
Their art provides a wealth of provocalive examples
for anyone interested in current thought in the fields
3y, history, sociology, technology, and
a stimulating exparignce, sanior citi-
ke advantage of both the

215 are

by the in
This program is made possible by a grant from
the Rothschild Foundation. For further information

on this new senior citizens outre: program,
please contact the MCA's education department at
280-2697

Rotan Ashiey, Atalanta (Acty of Godll 1985
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pal ad peopie are expected o aitend this event. = ,
While hars d'ceuvres and cocktalls are served, guests may bid firstin { [ine
the silent auction at 6:00 p.m. on approximately 65 works of art eslimated
1o sell for batween $400 and $2,000. Objects from $2,000 0 $40,000 go

on the block at 7:30 pm.

The Board of Trustees of
the Museum of Contemporary Art
cordially invites you to attend the

Seventh Benefit Art Auction
Saturday, October 12, 1985
6:00 PM
_Silent Auction., with Cocktails and Hors d'oeuvres
ar l 7:30 PM
| Live Auction conducted by John L. Marion
| Chairman, Sotheby's North America
| 9:30 PM
| Dinner and Dancing

Hyatt Regency Chicago

A

For those unable 1o attend the auction, sealed bids may be placed in
advance, Artworks included in the auction will be on exhibitin a special
preview at the Museum of Contemporary Art. 237 East Ontario, lrom
Saturday, October 5 through Thursday, October 10. A catalogue listing
the works will also be available at the Museum al that time.

The Museum of Contemporary Art was the first non-profit institution 1o
arganize a benefitart auction. Since ls inception, the auction has attracted
enthusiastic crowds and raised almost $1.5 million for the Museum’s
education and exhibition programs. It is the MCA’s major fund raising
avent.

Tickats to the Seventh Benefit At Auction are $150 00 per person. For
detalls, please call Caral Cohen or Donna Stone al 280-2690.
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& Nicholas Africang, Lintitied, 1983, Holly and Horace Solomon,
Nerw 'York

water, 1964, Claude Bermard

Nicholas Africano

Nicholas Africano describes his work as a "authentic
response toa life in which | had no sense of place *
Exploring literary and fictional themes, Africano’s
narrative paintings serve as a metaphor for life's
melodrama. His work is included in numerous public
and private collections. including the MCA’s
collection

Pablo Picasso

e, done when the arlist was 83 years old
asso's life-long interest in Cubism and

of line, color, and form

cast
uations
aters

® Leon Golub, Head VI, 1962, Donald Young Gallery
Leon Golub
Leon Golul 1 recognized almost 40

years

aging effects of
ative, expressionist
ened political aware-
lon awide range of artists
and America A major

s work was heid at the

Christo

Known for his “wrappi
and geographic localions
projects took place al the Museur

rary Art. In that work. Chrislo wrappec
Museum with canvas and r
Christo’s latest piece, ent
Project, will be ternporaril
and around a 17th century b
Paris-using over 440,000 square feet of sa
colored fabric and 36,300 feet of rope
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® Aoban Mangold, Model for Four Calor Frame Painfing #2.
1883-85, Paula Coopar Gaflary

Robert Mangald

This abstract artist was rece
mapt relrospeciive AT
Michae! Danoff, who was then d
Art Museurn. The exhibition ﬂn'.nl

gold: Paintings 1971-84, is currently on a major
national tour

»Mai Kendrick, Biack an White Paplar 1984 John Wabes

Gasory, New York

Mel Kondrick

Mel Kendrick's well-crafted wood sculptures deal
withtextures, colors and form in a manfer reminis-
cent o earfier Cubist work. He was recently featured
In last spring's Whitney Biennial

11.B.125
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* Mimma Paladino. Farafla Nottuma If. 1984, Annina Nose:
Gaflary

Mimmo Paladino

A painter, printmaker, and sculptor, Paladino is
known lor his combinations of traditional religious
icons mixed with a neo-primitive sensibility. A resi-
dent of Milan, Paladino pulls imagery from dreams
and childhood memories that are deeply rooted in
ltalian culture

1985, Bium/Helman
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are an impoftant p

O NAUCTII

The MCA Seventh Benefit
Auction

The Museum of Contemporary Art Banefit Auction
allows participants the opportunity to support the
Museum while they purchase artwork by some of
loday's most important artists. As he has for each
of the MCA's gix previous auctions, John L. Marion,
Chairman of Sotheby's North America, will retumn for
his seventh engagement as auctioneer

The auction will begin at 6:00 p.m. with cocktails
and hors d’ oeuvres during which time participants
may place their bids for artwork in the silent auction
At 7:30 p.m., the live auction will begin featuring
major paintings by German Neo-Expressionist
George Baselitz and Chicagoan Ed Paschke, and
over 60 other works of art by important 20th-century
artists, Following the auction will be dinner and
dancing

Although the focus of the MCA auction is on
contemporary art, there will be earlier work by some
of the 20th century’s most important artists. Among
these artists are Max Beckmann, Hans Hofmann,
Alexander Calder, Lazlo Moholy-Nagy, Pablo
Picasso, and Edouard Vuillard

Internationally-known contemporary artists such
as Christo, Chuck Close, David Hockney, Roy
Lichtenstein, Louise Nevelson, Claes Oldenburg,
George Segal, Andy Warhol, and Tom Wesselman
will have their work offered in this year's auction

Equally important to this year's auction is the
abundant number of works by prominent Chicago
artists. Dop Baum, Phyllis Bramson, Leon Golub, Ed
Paschke, Frank Piatek, Seymour Rosolsky and Karl
Wirsum are some of the Chicago artists with interna-
tional reputations whose work will be “onthe block
There will also be offerings of work by emerging
Chicago arfists such as Tom Czarnopys, Mark
Jackson and Michael Zieve

International Neo-Expressionist artists to be in-
cluded are George Baselitz, Jean Michel-Basquiat,
Chema Cobo, Francesco Clemente, Enzo Cucchi,
Mimmao Paladino. Work by other well-known
n.pcrqrf artists Keith Haring, Mel Kendrick,

old, David Sharpe, Robert Stackhouse
n will also be offered

Other artistic mediums are represented in the
MCA auction, including glass artwork by Dale
Chihuly, and a Picasso ceramic. There will also be
especially designed by Chicagoan Tim
5 for this year's auction

As the artwork continues 1o arrive, the MCA's
Seventh Benelit Auction is sure lo be one of the
most exciting events in Chicago this year

Excavafions in S'Was Garden, 1977-83, Frank
Boyd Gallery

Frank Platek

One of the mast well-respected abstract painters
warking in Chicago, Frank Piatek's work has some-
fimes been linked to the Chicago Imagists because
af the orgamic quality and tyricat colorism of his
work. His work is in numerous public and private
collections
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Artists to be Featured in the MCA Seventh Benefit Auction

To date, pieces have been received by the following artists:

Karl Appel

Ida Appelbroog
Arman

Clayton Bailey
Richard Ballard

Jean-Michel Basquiat

George Baselitz
Robert Beauchamp
Max Beckmann
Mel Bochner

Don Baum

Phyllis Bramson
Jurgen Brodwaoolf
Alexander Calder
Juan Carreo

Paul Caster

John Chamberlain
Dale Chihuly
Christo

Francesco Clemente
Chuck Close
Chema Cobo

Enzo Cucchi

Tim Curtis

Tom Czarnopys
Alan D'arcangelo
Alan Davie

Peter Dechar
Jim Dine

Gianni Dova
Charles DuFresne
Jane Egan
Oyvind Fahlstrom
Sam Francis
Leon Golub
Keith Haring
Jean Phillipe Hiquilly
David Hockney
Hans Hofmann
John Hoyland
Richard Hull
Mark Jacksaon
Mel Kendrick

Maurie Kerrigan

Tomm Cooney Crawford

Joe Kotzman

Adam Leventhal
Roy Lichtenstein
Richard Loving
Leonard Lye
Zbigniew Makowski
Malina

Robert Mangold
Agnes Martin
Konstantin Milonadis
Lazlo Moholy-Nagy
Malcolm Morley
Jody Mussoff
Ruben Nakian
Louise Nevelson
John Obuck

Claes Oldenburg
Dennis Oppenheim
Mimmo Paladino
Ed Paschke
Beverly Pepper
Jay Phillips

Frank Piatek

Pablo Picasso

Joseph Raffael
Mel Ramos
Bruce Robbins
Seymour Rosofsky
George Segal
Miriam Schapiro
David Sharpe
Paul Slepak
James Smith
Joan Snyder
Robert Stackhouse
Ronald Stein
Frank Stella
Donald Sultan
George Tooker
Edouard Vuillard
John Walker
Andy Warhol
Tom Wesselman
Gary Winogrand
Karl Wirsum

Paul Wunderlich
Michael Zieve

The Museum of Contemporary Art would like to thank all the galleries whichso
generously participated in this year's auction.

To date the list includes

Frumkin & Struve Gallery Max Hutchinson Gallery Betsy Rosenfield Gallery
Esther Saks Gallery
Tony Shafrazi Gallery
Holly Solomon Gallery
Sonnabend Gallery
Samuel Stein Fine Art
Monique Knowlton Gallery  Allan Stone Gallery
Margo Leavin Gallery
Marlborough Gallery
Peter Miller Gallery
Donald Morris Gallery
Multiples, Inc.

Annina Nosei Gallery
Pace Gallery
Perimeter Gallery

Roger Ramsey Gallery

Acguavella Gallery
Claude Bernard Gallery
Blum/Helman Gallery Gallery

Mary Boone Gallery Goldman-Kraft Gallery
Roy Boyd Gallery

Brooke Alexander Gallery
Leo Castelli Gallery

Jan Cicero Gallery

Paula Cooper Gallery
Dart Gallery

Maxwell Davidson Gallery
Marisa del Re Gallery
Marianne Deson Gallery
Andre Emmerich Gallery
Ronald Feldman Gallery
Alan Frumkin Gallery

Gimpel & Weitzenhoffer Sidney Janis Gallery
Douglas Kenyon Gallery
Phyllis Kind Gallery
James Goodman Gallery Klein Gallery
Richard Gray Gallery M. Knoedler & Company
Greenberg Gallery
Arnold Herstand Gallery
Hirschl-Adler Gallery
Jeffrey Hoffeld Gallery
Nancy Hoffman Gallery
Rhona Hoffman Gallery
Hokin/Kauffman Gallery
B.C. Holland Gallery
Vivian Horan Gallery

Joy Horwich Gallery

Van Straaten Gallery
Fernando Vijande Gallery
John Weber Gallery
Worthington Gallery
Xavier Fourcade Gallery
Donald Young Gallery
Zaks Gallery
Zolla/Lieberman Gallery

A UCTIONAUCTIONAUCTI ON
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Museum of Contemporary Art 1985.86 Exhibition Highlights

i accompaniod by a calalogue avatable thicugh The MCA Sto

Edward and Nancy Reddin
Kienholz: Human Scale

September 7-November 10, 1985

[Edward and Nancy Reddin Klenholz, The Gray Window Becom-
ing, 1984, caoliection of the artists, courtesy LA Louver Gallary

The Museumof Contemporary Art begins its 1985-
86 season with the first major U.S. museum presen-
tation of the work of Edward and Nancy Reddin
Kienholz in more than a decade, Consisting of art
created since 1979, the exhibition will include four
works from the Spokane Cycle, single tableaux, and
new works selected exclusively for the Chicago
showing by the artists

The Spokane series was inspired by Edward
Kienholz's visit to a seedy hotel in California. Using
parts of real neighborhoods in Spokane, Washing-
ton slated for demolition, they meticulously salvaged
marquis letters, baseboards, and other debris 10
compassionately recreate the solitude of old age in
Soltie 17. Anather of the other five tableaux in the
exhibition, Portrait of a Mother with Past Affixed Also,
comments on motherhood and the relentless pas-
sage of ime The mother figure in this work is directly
cas! from the body of the artist's mother, as she
gazes down al a portrait of herself as a little girl
The Kienholzes expiore the emotional alienation of
a married couple in Bowr Round Eleven, and the

phenomenon of sex for sale in The Ahinestone
r

sb Pesratcas Tool A woik cteblecd. i

Germany

This exhibition, organized by the San Francisco
Museum of Modermn Art (SFMOMA), s accompanied
by a catalogue which features an introduction by
Henry T. Hopkins, director of the SFMOMA and
curator of the exhibition; and essays by Ron Glowen
Edward Kienholz and Lawrence Weschiler. It will be
available in The MCA Store. The Chicago showing
is made possible by The Museum's Contemporary
Art Circle, the National Endowment for the Arts, a
federal agency, and the Illinois Arts Council, a state
agency.

The Electronic Language:
New Video and
Performance

The "Electronic Language" series is made up of
individual performances and video installations
which examine the cultural impact of the information
explosion resulting from today's technological revo-
lution in electronic media and information/communi-
cation systems. All linked by their narrative forms,
this series is meant to address the technologically
oriented audience we have become. The artists
fepresented in this series have chosen 10 Cross
botindaries, blurring the distinctions of theater
danice, music, and the technologies themselves,
ereating, asit were, a “new language” appropnate
lo the “new audience
Premiering this past April with Ping Chong's "The
Angels of Swedenborg,” the exhibition will now
continue with Robert Ashley’s “Atalanta (Acts of
Bod)," Squat Theatre's "Dreamiand Burns® will be
performed in June (and is described elsewhere on
1his page), and another companent of this exhibition,
“New Videa Instaliations,” will be on view at the MCA
Ihis coming spring. Further information on these
mnstallations will be featurad in coming editions of
the MCA Calendar
The Electronic Language: New Video and Perfor-
mance, guest-curated by Nancy Hoytin collabora-
ligrwith MCA Chief Curator Mary Jane Jacob, has
made possible by grants from the National
for the Arts, a lederal agency, and the
linois Arts Council, a state ageﬁc‘,; Dﬁ:qmor:; "
Support was provided by the Festival D'Automne |
Park, A featir avticie on Atalanta (Acts of God)”
£an be found on page 4 of this issue

Robert Ashley: “Atalanta
(Acts of God)”

September 20-22, 1985

The Museurn of Contemporary An has commis-
sioned internationally-known performance artis!
Robert Ashley to create “Atalanta (Acts of God)," a
comic operain three acts, as the second ina series
of performance works enlitied The Electronic Lan-
guage: New Video and Performance. The opera will
be presented September 20-22, 1985, as part of
the Goodman Theatre's 60th anniversary season
Ashley, a pioneer in the development of large-scale
performance works, has again combined visual and
musical genres lo produce his most ambitious the-
ater preduction 1o date

Fobert Ashloy, Alalanta (Act God), 1085

A comic opera in three episodes, “Atlalanta” uses
seven performers and four video screens o examing
tha character of three man who “stood apart” from
society by virtue of their genius. The group Ashley
axamines includes Surrealist painter Max Ernst,
Shaman storyteller Willard Reynolds; and pianist
composer Bud Powell. In documenting their works,
Ashley combines video, slides, costumed singers
and a set descnbed as “a cross between a flying
carpel, aflying saucer, and a chaise lounge.” These
elements are transformed into a kaleidoscope of
electronic wizardry employing both textand live and
preracorded music

Robert Morris: Work of
the BO’s

February 15-April 13, 1986

Fnbert Marms, Unbifed, 1984, photo couresy of Lao Castall
Gallary

An early and articulate proponent of Minimalism,
Rabert Morris has explored diverse forms of art such
as site-specific sculpture, soft sculpture, perfor-
2 ant, drawings, environmental art, and ar
sriticism. Most recently he has been crealing large-
scale reliefs that deal with one of today's most pres-
sing issues — nuclear apocalypse

This exhibition will present for the first ime in
Chicago these powerful, controversial works, in-
cluding drawings. reliefs, and sculptural pieces
Using liberglass or hydrocal (similar to plaster of
paris), Morns creates friezes, sculptural “frames,”
and scenes ol cataclysms, firestorms, and other
apocalyptic imagery. Hearkening back o Barogue
style in some of his work, Morris has crealed some
of the most powerful artistic imagery of our lime

This exhibition is co-organized by the Museum of
Contemporary Art and the Newport Harbor Museum
in California

Eric Fischl: Paintings

November 23, 1985-February 2, 1986

and anxieties of our

vividly depict the lifest
affluent socisty in both its figuralive and literal
nakedness. Cenlral to their success is the unavoid-
able involvement demanded by the otherwise pas-
sive viewer, who suddenly becomes both a voyeur
to and participant in the narrative As a resull, the
viewer is both provoked and fascinated with Fischi's
works

The exhibition features 20 of Fischl's most impor-
tant paintings, including Sleepwalker, 1979; The
Oid Man's Boat and the Old Man's Dog, 1982;
Untitled ( Two Women in Bedroom), 1982; Dog Days,
1983; and Best Western, 1983. In many of his paint-
Ings, Fischl has depicted the sordid side of subur-
ban life — a view we are not accustomed 1o seaing

Eric Fischl: Paintings was curated by Linda Milred,
curator-director of Mendel Art Gallery in Saskatoon,
Saskatchewan, Canada A catalogue compiled by
Milrod will be available in The MCA Store. MCA
Assoclate Curator Lynne Warren will be curating
additional works by Fischl to augment this exhibition
Agallery sheet on these works will alsa be avallable
in The MCA Store

The Squat Theatre:
“Dreamland Burns”

June, 1986

The third and final MCA-commissioned perfor-
mance piece, “Dreamiand Burns” draws on fiim as
much as theater. Exploring themes of illusion and
reality, "“Dreamland Burns® depicts a day in the life
of a young giri and the dream which haunts her
each night By combining theater, music and film,
The Sgual Theatre has transformed one episode in
the girt's life into opera

“Dreamland Bums® is part of the MCA's series
The Electronic Language: New Video and Perfor-
mance.

»
\ 1 & . .

Squal Theatre, Mr, Dead and Mrs. Free, 1881, pholo by M
Vierret

Permanent Collection

Throughout the 1985-86 exhibition season there
will be thematic exhibitions examining particular
aspects of the MCA permanent collection. Al press
time, Nouveau Realisme and Pop Ar, Seplember
10-February 2, 1986, curated by MCA Associale
Curator of Research and Collection Dennis Alan
Nawrocki and Artists® Books and Recordings, Sep-
tember 17-December 1, 1985, co-curated by MCA
Associate Curator of Exhibitions Lynne Warren and
Nawrocki, are two of the many permanent collection
exhibitions which will be presented this season
Look to future MCA Calendar issues for announce-
ments of coming permanent collection exhibitions:
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Affiliates

The Affiliates of the MCA are pleased lo announce
anewseason of activities beginning in September
For more information about the Affiliates, please
contact the membership office (280-2673) or the
Affiliate chairman in your area
North Shore Affiliates
Carol Schreiber (831-4275), chairman
- 4
Join Us
Viewing of Clement Stone’s an collection in
Lake Forest and slide presentation by MCA
curator Mary Jane Jacob.
* September 22
Robert Ashley: “Atalanta (Acts of God)"
A special performance al the Goodman
Theatre.
® October 15
Ceramic Art
Avisit to Exhibit A, Lill Street Studio, and Ruth
Duckworth's studio,
West Suburban Affiliates
Sylvia Christmas (386-18550) and Barbara Hilpp
(352-6161), co-chairmen
® Septamber 15
The Shapiro Collection
A visit to Oak Park lo see the outstanding
collection of Mr. and Mrs. Joseph Randall
Shapiro
* October 5
Gallery-Going
Lunch at Side Dishes followed by an afterncon
of gallery hopping in “SuHu.”
North Side Affiliates
Ellen Lustig (787-8852), chairman
@ September 27
Reception at the MCA
Tour “Edward and Nancy Reddin Kienholz
Human Scale” with associate curator Dennis
Nawrocki and Education Director Naomi Vine.
South Side Affiliates
Christine Wallace (241-6104), chairman
® September 15
Sharing Traditions
A special tour and slide presentation of the
work of five prominent 19th-century black
artists
* October date to be announced
Worthington Gallery
A viewing of European Contemporary p
ings and sculpture led by gallery curator
reen Evans
Far West Affiliates
Jackie Jackson (323-2495). chairman
® October 4
A Meiting of Chocolate and Architecture
A tour and discussion of the conversion of a
warehouse into a chocolate factory
@ October 16
The Hows and Whys of the Art of Furniture
A look at conternporary furniture from the fac-
tory to the home
West Branch Affiliates
Diane Drabkin (655-4927), chairman
® October 22
New Music at the Fermi
A performance by Chicago-area compasers
and musicians on state-of-the-art electronic
music and video equipment

Development

tions P al Operating
Support

The continued success of the Museum’s program-
ming is made possible, in pan, by the support of
Chicago area corporations. Al this time, the Board
of Trustees of the Museum of Contemporary Art
extends its deep appreciation to CBS Inc., House-
hold Finance, Midcon Corporation, Peoples Gas
Light & Coke, and the Nalco Foundation for their
generous contributions to the annual operating
funds of the Museum

Support for Outreach Program Continues
The Museumn of Contemporary Art's Educational
Qutreach Program, providing educational oppor-
tunities for Chicago area students of all ages, is
made possible each year by the support of area
corporations and foundations. At this time, it s our
pleasure to recognize the Atlantic Richfield Founda-
tion, the Coleman Foundation, and the Forest Fund
for their enlightened support of this important MCA
program,

Contemporary Art Circle
Sponsors Edward and
Nancy Reddin Kienholz:
Human Scale

The Contemporary Art Circle i1s committed to
facilitating the presentation of the finest contermnpo-
rary ar for Chicago audiences. Circle members
demonstrate their shared desire to broaden their
exposure to, and appreciation of, conlemporary art
by sponsoring one major exhibition each year at the
MCA. The annual tax-deductible contribution which
Circle members make to the Museum goes toward
underwriting this exhibition.

This year, the Circle has chosen to sponsor Ed-
ward and Nancy Reddin Kienhaiz: Human Scale. A
special preview opening of this exhibition will be
held on September 5, allowing Circle members an
opportunity to gather and view this exhibition

For more information on the Circle preview, other
Circle programs, or hip in the C p
rary Art Circle, please call Martha Russell, assistant
director of development, at 280-2674.

The New Group

Atpress time, plans are being made for an exciting
season of events for The New Group. If you are
interasted in learning about art in relaxed social
settings, why nol join us?

Last season, The New Group participated In a
variety of activities ranging from a night at “Cabaret
Voltaire" to atour of Paper Press, which specializes
in making hand-made paper. Most recent was a
gallery walk in the “SuHu" area

For more information about The New Group,
please contact Lydia Stux (280-2673), membership
coordinator, or Chip Tom (842-2620), New Group
chairman

Membership

Special note to members: It s the practice of the

Ik mailings out six weaks prior
1o eq for the slow delivery
of third class mail Please advise the membership
office of any change of address, or if you receive
duplicate mailings

The MCA Store

In conjunction with the exhibition Artists'Books and
Recordings: Selections from the Permanent Collec-
tion, The MCA Stare will hold an extensive sale of
artists’ books and records from September 14-21,
1985, The MCA Store will also host a special mem-
bers’ opening on Friday, September 13 from 5:00-
7:00 p.m. for the exhibition and sale.

The artists’ books and recordings sale will feature
an extensive collection of both unigue and small
edition book art and recordings that will range in
cost from $1 to $400. Among the volumes and
albums that will be available are many rare and
important creations by some of the world’s most
prominent artists.

Arists' books and recordings have developed
Into an art form of their own, and the MCA's perma-
nent collection reflects this with its acquisition of
nearly 1300 artists’ books, magazines, and record-
ings. The MCA Store, as an extension of the
Museum, has in the pas! two years expanded and
acquired numerous artist’s books and recordings
for-salerto the public

Rare works 0 be included in this sale, many of
them signed, are by such imporant artists as
Harnish Fulton, Ware Lavater, Kevin Osborn, Dieter
Roth, Ed Ruscha, and Jan Voss,

Wear Your Art

Hundreds of arfist-made t-shirs, including works by
Christo, Jenny Holzer, Robert Mappletharpe, Keith
Haring, Jennifer Bartiett, and Jim Dine, were on
display, and offered for sale, in The MCA Store this
past summer as part of the store’s first " Artist T-Shirt
Exhibition/Sale.” The t-shirts — both refiections of
current trends in contemporary art and culture, and
fashion staterments — were created by awide array
of local, national, and international contemporary
artists. Some of the more unusual offerings included
“Love Letters from Amsterdam” by Dutch artist Juan
J. Agius, and colored cotton I-shirts embellished
with “glow in the dark” creatures by New York artist
Richard Kurtz

The t-shirt sale was a tremendous success, and
promises to be an annual store event. But for now,
two artists made t-shirts, one by Karl Wirsum and
the other by Linda Barry (*Poodie with a Mohawk™),
both originally designed for this sale, will be availa-
ble in the store throughout the year. Both cost
$10.00, and can be ordered from The MCA Store
(see coupon on page 11 of this issue).
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September/October

September 6
Members' Opening
Ecward and Nancy Reddin Kienholz: Human Scale
5:00-7:00 p.m.

September 7
Public Opening
Egward and Nancy Reddin Kienhoiz: Human Scale

September 10

Public Opening
Nouveau Realisme and Pop Art: Selections from

the Permanent Collection
Free Gallery Talk
*Edward and Nancy Reddin Kienholz: Human
Scale” conducted by MCA Director of Education
MNaomi Vine
12 noon

September 13
Members’ Opening
Artists’ book sale in The MCA Store and
Artists’ Books and Recordings: Selections
from the Permanent Collection
5:00-7:00 p.m

September 14
Public Opening
Artists’ Books and Recordings: Selections
from the Parmanent Collection

September 17
Levi Smith Lecture
“Contemporary Representation: The Ideclogy
of Post-Modemism"
The Arts Club of Chicago
108 E. Ontario Street

530 pm

September 18
Mew Group party at Limelight
632 N. Dearborn
7:00 p.m

September 20
Robert Ashley Performance
“Atalanta (Acts of God)"
Gnrw"r??n Theatre

September 21
Robert Ashley Performance
“Atalanta (Acts of God)”
Goodman Theatre
8:00 pm

September 22
Robert Ashley Perlormance
“Atalanta (Acts of God)®
Goodman Theatre
2:30 pm

September 24
Free Gallery Talk
“Artists' Books from the Permanent Collection”
conducted by MCA Associate Curator of Research
and Collection Dennis Alan Nawrocki

October 1
Lawrence Weschler Lecture
“Continuity Amid Diversity in the Work of
Ed Kienholz”
Inn of Chicago
162 E. Ohio Street
6:00 p.m

October 5-October 10
Auction Praview
(at the MCA)

October 12
MCA Benefit Art Auction
Hyatt Regency Chicago

151 E. Wacker Drive
6:00 pm

Admission

Discretionary

Adults: $3

Student, Senior Citizens,

Children under 16: $2

Members and Children under 6: Free

Hours

Tuesday - Saturday: 10am - Spm
Sunday: noon - 5pm

Maonday: Closed

The MCA Store

Tuesday - Saturday: 10am - 4:45pm
Sunday: noon - 4:45pm

Monday: Closed

The Site Café

Luncheon
Tuesday - Saturday. 10am - 4pm

&
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Calendar General Information MCA Mombership

[ Individual 1 Year ($25)
[ Individual 2 Years ($45)
[ Family/Dual 1 Year {$30)
[ Famity/Dual 2 Years($55)
[ Non-lliinois resident Individual ($20)
[ Non-lllinics resident Family/Dual ($25)
[ Sustaining ($100)
L Contributing ($250)
[J The New Group ($125)
[l Senior Citizens ($15)
(Individuals over 65)
[ Student ($15)
(with copy of valid 1D}

[] Please send me information on the
Contemporary Art Circle

MName{s)

Address

City State Zip

Evening phone

For gilt memberships, please indicate how he card should be
signed

Dicheck [OVisa O Mastercard

The Museum of Contemporary Art welcomes these
new members who joined during the months of
Aprll, May and June
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Prarat rtym 4t | i S
Samer,

[
dmen wt Gy s
ance Tagas

Comirtbuting.
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Buntaining
Doy Fuses
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Tow s it

Cradit C; s Name

Crodit Card #

Exp Date

Signature

Cinew  [Jrenewal

Tuesday Evening Lecture Series

Please indicate the number of tickets desired inthe
appropriate space

Tuesday, September 17

Levi Smith

MCA Members, Students, Sr. Citizens:

# Tickets_____ @ $350 = §
General Admission

# Tickels_ @ 3$500 =9
Tuesday, October 1

Lawrence Weschler

MCA Members, Students, Sr. Citizens:
# Tickels @ 5350 = §
General Admission

# Tickets___ @ $5.00 = §__

Total Amount Enclosed = §

MName

Address

City

SisaZip

Daytime Phons

TICKETS WILL BE HELD AT THE DOOR. Present MCA
remberzhip or appropriate 10 al the door, All resenvalions must
be accompaned by checks made payable 1o the Museum of
Contemporary An, 237 E Omtario St, Chicago, IL 60611 No
retunds will be given later than one week prior to the scheduled
avent. For further ink . contact ik
at 280-2697

Artist T-Shirts

[ClLynda J. Barry, “Poodle with a Mohawk®
(available in Raspberry or White)

[CIKarl Wirsum

(Navy Blue on White)

Catton/Polyester

Small, Medium, Large, Extra-Large

$10.00 Non-members

$ 9.00 Members

Please add $2.00 per shirt for postage and handling;
lllincis residents add 8% sales tax.

Mame

State'Zip

Style pralorred

MNumber of T-Shins destred

Size of T-Shirf{s)

Prica per T-Shin §
Postago & handiing for each T-Shing______
Ulinois sakes lax §
Total #nch T

Flansy make checks payable and mall Jo
Museum of Contemparary Art Siore. 237 E Onlaria St,
Chicago, lilinols, BDE1 1
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Gordon Matta-Clark’s
Fresh Air Cart

Buring the month of July, the MCA restaged Gordon
Matta-Clark's Frash Air Cart at four locations in
Chicago. Oniginally staged in New York's Wall Street
areain 1972 by Gorclon Matta-Clark, this anti-poliu-
tion performance piece, performed by MCA staff
members, was seen by passersby al the Rhona
Hoftfman Gallery; in front of the Wrigley Building; in
front of the Chicago Board of Trade, and at Seneca
Park next to Chicago's historic Water Tower. Par-
hicipants were given complimentary oxygen masks,
aguest pass to see the exhibition, a 10% discount
coupon in The MCA Stare, and a bref description

of Matta-Clark's Fresh Air Cart. As the MCA- Gordon Maita-Clark, Frash Air Car, 1972 aged 1965 on

organized Gordon Matta-Clark retrospective begins Suparior Street, in front of the Wrigley Buiiding. af the Board

::sg'lhree-year world tour Ch\cat;oani']s will |Oﬂl:]g¥l’- of Trade, and 8! Senaca Park by the Mussum of Conlamporarny
3 . el Art

member the important, vaned, and tragically short-

lived career of Gordon Matta-Clark

e ——

237 East Omano St Chicago, 1L 60611

Museum of Contemporary Art

September/October 1985 E?.%’;mﬂ’“'"""“
Chicago, lllinois
Permit #4633

ch ~
. Kinastom McShine

ne of Modern Art
'{'l:lm riuseun t‘I it

West S
Hem’ York NY 10019
Inside:

= 1985-86 Exhibition Season Highlights
= MCA 7th Benefit Auction Supplement
Edward and Nancy Reddin Kienholz: Human Scale
Robert Ashley’s Atalanta (Acts of God)
Nouveau Realisme and Pop Art
Artists’ Books and Recordings
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