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PROJECTS Program 1974-1975

PROJECTS: Sonia Landry Sheridan/ June 5 = July 1k, 197k Directed by Dennis Longwel
Keith Smith Assistant Curator

PROJECTS: Marlene Scott V July 29 - September 8, 197k Directed by Martha Beck,
Curatorial Assistant

PROJECTS: Video Program August- October, 197h Selected by Jennifer Licht.
Associate Curator

PROJECTS : Michael Hurson Scptember 16 = October 20, 1974 Directed by Cora Rosevear,
Curatorial Assistant

PROJECTS: Helen Levitt September 16 - October 20; 1974 Directed by

PROJECTS: Jess October 28 = December 4, 107k Directed by Kynaston
McShine, Curator

PROJECTS: John Walker December 16 - January 19, 1975 Directed by Howardena
Pindell, Assistant Curato:

PROJECTS ¢ January 29 = To be determined
PROJECTS: Ger Van Elk Apri | - May To be determined

PROJECTS: Walter Pichler ) Directed by Emilio Ambasz,
Curator

PROJECTS: The Panams Canal July - August Directed by Dennis Longwe.
Assistant Curator

PROJECTS: Loren Madsen August -~ September To be determined
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The Museum of Modern Art

Riva Castleman, Richard L. Palmer, Waldo Rasmussen

Kynaston McShine

July 6, 1978

The Netherlands Visual Arts Office for Abroad

About one week ago I met with Gijs van Tuyl who is in charge of The
Netherlands Visual Arts Office for Abroad. It seems that this is a
bit parsllel to the British Council activities and that they would
be willing to assist us in special projects, particularly those
involving younger artists.

Let us keep it in mind in terms of any future plans.

,(Klwlw

Gijs van Tuyl

Bureau Beeldende Kunst Buitenland
(Visual Arts Office for Abroad)
postbus 2242 Amsterdam
oostelijke handelskade 29

The Netherlands

Tel. 020.223501
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22 5

Mr. Kynaston McShine
Museum of Modern Art
11 West 53rd Street
New York, New York 10019

Dear Kynaston,

I saw Laurie last weekend and she is delighted about the
exhibition for the Special Projects room. She will be
returning to New York after the 1st of January. When
she does I will call and make an appointment for Laurie
and myself to discuss the project with you.

I spoke with Jane Crawford who schedules Laurie's performances,
and she has told me that Laurie is scheduled to perform at

the Basle Museum on May 9 - 10. It appears that there is

a little scheduling conflict, but I am sure we can easily

work something out.

I'1l speak to you as soon as Laurie returns. In the meantime,
my best wishes to you for a happy holiday season,

Fondly,

L
Holly Solompn

Holly Solomon Gallery, Inc. 392 West Broadway, New York, New York 10012 Telephone: 825-1900 Area 212
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Marech 1, 1976

Jirgen Harten
Stédtische Kunsthalle
Grabbeplatz

Diisseldorf, West Germany

Dear Jiirgen:

Thank you for sending me that very sad telegram. Bad news does travel
quickly, so I had Rlready heard. HNevertheless, I was truly saddened,
not only of Marck#'s death, but at how slow bureaucracy and appreciation
for good artists still goes on. I regret not having been sble to do
his exhibition before he died, but still hope that we can have a small
show, and of course I would like hém to be represented in the
collection,

It seems your Motherwell show is going well, and I think we aré trying
to cooperate as best we can. Documenta continues to be disorganized
and I am not sure what is happening. Let me know when next you are
going to be here.

With best wishes,

Kynaston McSHine
Curator
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11 WEST 53 ST

NEW YORK NY 10019
MARCEL BROOD THAERS P?SSED AWAY ON JANUARY 28, 1978

REGARDS JUERGEN HA?TEN KUNSTHALLE DUESSELDORF
ceL 11 53 10019 28 1976
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MARCEL BROODTHAERS

. M os . . ;-

.(/v(?/)y Jbz wmecrd s

Nigel Greenwood Inc Ltd
41 Sloane Gardens LLondon SW1

Tel 730 8824
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- NIGEL GREENW/OOD INC LTD

Kynaston McShine Please reply to
Museum of Modern Art 4TI Sloane Gardens

New York London S.W.I.

Invoice Date I8th. July I975

Invoice no B 0 7 1 5

I Broodthaers Voyage on the North Sea

I Broodthaers MOMA Oxford catalogue

I Broodthaers Brussels catalogue

I Palais des Beaux Arts catalogue Jan/Feb

I Interfunktion No, II

postage & packing

£18,00

1

"7/ o o

b 459%2'27

; 0)7_5;‘1’ ‘W?/U h/\f/ i -__ i O |
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10/30/75

Dear Hilda--
Wauld you please have a messenger dbring this package to:

Marion Goodman
Multpples, Inc.

55 East 80th Street
NYC

PleaSe charge to the Projects program (I don't know the account no.).
If any questions, please call me.

Thanks ,

Diane

Painting and Sculpture
(ext. TOL)

5/;(;2'35)41 ¢ /JQ' ”‘f/’l”t’f
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EXHIBITIONS
'BROODTHAERS

Wednesday June 11th—Sunday June 29th
Private View Tuesday June 10th 6—8pm
Members and their guests welcome
| Marcel Broodthaers was born in Brussels
| In 1924 and now works in London,
| Brussels and Berlin. He has recently had
exhibitions at the Palais des Beaux Arts,
Brussels, the Kunstmuseum Basel, the
National Gallery, Berlin and the Museum
of Modern Art, Oxford.
Broodthaers includes in his work objects,
photographs, texts, slides and films: but it
cannot be readily classified as painting,
sculpture, film or poetry. Amongst other
things, he exposes the idea of a reality
which is to be found not so much in each
of these separate forms, but in the area
vetween them. He often does this
through the process of contrast or ex-
change known as metonymy (ie substitu-
tion of the name of an attribute for that
of the thing meant, eg crown for king).
The work causes us to examine the effect
; of ‘context’ on the meaning of any word
Or image and to guestion the terms of the
| context itself.
| Free

'BOYLE

Sculptures
Thursday June 5th—Sunday June 22nd
Having completed a selection of sculp-
tures over the past year | ask myself, am
| an artist?
“Prior to August 1973 | hadn’t any in-
clination to he creative in a= art sznse,
and really | can, from time to time, shake
my head in amazement when looking at
my work. Why do | do this sculpture?
There is no specific/precise answer to this,
but obviously |'ve given the question
much thought. | often wonder if it's due
to the fact that my whole past, from the
| womb onwards, was so totally lacking in
Creativity that there must come a period
in my life when it would surface, as it
has now. The ironic point is that | had
to experience creativity to realise how
much 1'd lacked it throughout my life.’
Jimmy Boyle is serving life imprisonment.
Free

\ Jimmy Boyle: self portrait

TILLYER

A Furnished Landscape

Tuesday June 24th—Sunday July 20th

A porttolio of 25 prints publishec in
edition of 90 by Bernard Jacobson Ltd.,
London.

William Tillyer was born in 1938. He
studied painting at Middlesborough Col-
lege of Art and at the Slade School of
Fine Art, London. He has taught drawing
and lithography at the Central School of
Art, London and etching at Bath Aca-
demy of Art, Corsham. He was awarded a
French Government scholarship in 1963
and was the prize winner in both Krakow
(1972) and Ljubljana (1973) Internation-
al Print Biennales. He has had one-man
and group exhibitions and his work is
included in private and public collections
in this country and abroad,

Pat Giimour in her introduction to the
catalogue writes: 'This portfolio must be
one of the most all-embracing graphic
explorations on a theme of landscape
ever made by a single artist, for in addi-
tion to etching and screen printing,
Tillyer added both lithography and
woodcut to his repertoire, thus embracing
all four graphic techniques.’

Free

POETRY

POETRY INTERNATIONAL ‘75
Monday June 16th

6pm An Evening without Philip Larkin:
an anthology of poems by Philip Larkin,
chosen and introduced by Charles
Oshorne, read by lap Hamilten and
Harold Pinter.

8.30pm A successor to last year's
Peregrine Prykke's Pilgrimage, which was
written by Clive James and performed by
himself, Martin Amis and Russell Davies
This year Clive James has again written a
type of short satirical revue in verse, and
will take part in it himself, with others
Tuesday June 17th

6pm A Collection of Characters: pro-
gramme of Light/Comic Verse, presented
and chosen by Anthony Thwaite, and
read by two voices.

8.30pm A reading of the new Ted Hughes
poem, Cave Birds, read by Gary Watson
and others.

Wednesday June 18th

6pm Groupings/Gropings: a programme
ot prose, poetry and music, devised by
Cicely Berry.

8.30pm The Poetry of Lust: presented by
George McBeth and others.

Thursday June 19th

6pm A reading by Stefan Aug. Doinas,
the Romanian poet; with English trans-
lations read

7pm A Celebration of David Jones: a
programme devised and presentect by
Douglas Cleverdon, with other vOIices.
8.30pm The Poet in the Cinema: « pro-
grarmme presented by Philip Jenk inson
and illustrated by movie clips. This is not
Simply « programme featuring films with
poets taking part, but will include bits of
ola movies about famous poets of the
past, fictional poets, ete

Price

THEATRE

The London premiere of Lumiere and Son's

PEST CURE AND MOLESTER
Tuesday June 24th—Saturday June 28th
7.30pm

First presented at the 1975 Science Fic-
tion Festival in Rotterdam, Lumiere &
Son’s latest show chronicles the events
that befall @ mysterious stranger as he
makes his way to Hollywood through a
twilit world inhabited by child molesters,
girl faith-healer duos and jugged hares
Although the intimate anatomical
researches of the molester fail to dismay
the solemn visitor, the latter is rendered
catatonic by the offer of a rabbit sand-
wich. Tragically his aptitude for rendering
coarse bar-room anecdotes endears him to
the two amateur health-workers, and he

is cornpelled to divulge the innermost
secrets of his culture to them. These
include the special traditional body
positions, the special ways of speaking
and the sacramental rites of taking water.
Enraged at the social success of the urbane
alien the molester assumes a canine alter
€go and stalks the imperturbable

traveller to a grisly climax involving
£roken glass and visiting cards on the
outskirts of Los Angeles.

Price £1

The First Church of the Phantom Captain
(Reformed) presents

SECRETIANS or the SECRET
SERVICE

Tuesday June 3rd—Saturday June 7th
7.30pm

7l Phantom Captain, founded by Neil
Hornick in 1970, is one of Britain's
leading multi-media groups, specializing

In Creating situations which blur the lines
between ‘performance’ and ‘real life’. Its
co-directors — Neil Hornick, Joel

Cutrara and Peter Godfrey — describe
themselves as Vision-Mongers whose basic
dim Is 10 recreate the present. Augmented
by the Phantom Captain Irregulars, the
company experiments with different
forms of public encounters.

They are presently involved in a long-term,
perhaps even a life project which

explores one possible identity of the
company as a religious cult organisation
I'he First Church of the Phantom Cap-
tain (Reformed) is a spiritual movement
based upon the twin pillars of Secretism
and Nauticulture. This Movement is
neither merely a joke nor an impersona-
tion but a faithful expression of the
company's actual beliefs and aspirations.
The Movement has already attracted
some 50 ‘signed-on’ members, plus numer-
ous followers, and has established
Chapters in Holland and South Amer ca
‘Secrewans’ is the FCPC's Service, Mystery
Play and Introductory Lecture; a modular
structure which changes as the Move-
ment itself evolves. !ts Navigators include
the extraordinary author of Grey Bright’s
Maze Book.

Visitors may also browse through a dis
play of Nauticulture and buy A-Tracts
Meditation Kits and other spiritual

miatter in the ‘Divine Sails' section.
Price £1
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1957 La Clef de L'Horloge
(Kurt Schwitters)
16 mm, s/w, 7', Prod. M. B.

Le Corbeau et le Renard
16 mm, Farbe, 7°, Prod. W. W. S. Gallery, Antwerpen

Section XIX¢ Sidcle
(Musée d’Art Moderne, Département des Aigles)
16 mm, s/w, 12’, Prod. M. B.

La Signature
35 mm — 16 mm, s/w, 1”, Prod. M. B.

La Pluie
(Projet pour un Texte)
16 mm, s/w, 3’, Prod. M. B.

La Pipe
(René Magritte)
35 mm — 16 mm, s/w 5, Prod. M. B.

"M.T.L. D.T.H.”
5-Minuten-Farbfilm
Produktion M. B.

Un film de Ch. Baudelaire
35 mm, Farbe, 7’, Prod. M. B.

Histoire d’Amour
(Dr. Huysmans) - o
16 mm, Farbe, 5°, Prod. M. B.
% I
Le Poisson 7
35 mm — 16 mm, s/w, 730", Prod. M. B.

Paris
16 mm, Farbe, 2', Prod. M. B.

Au dela de cette limite
16 mm, s/w, 7°, Prod. Yvon Lambert, Paris

Cheére petite soeur
16 mm, Farbe, 5, Prod. M. B.

Voyage en mer du Nord
16 mm, Farbe, 4, Prod. Petersburg Press, London+M. B.

,Ah, que la chasse soit le plaisir des rois*
16 mm, Farbe, Prod. M. B.

Un jardin d’Hiver
35 mm — 16 mm, Farbe, 7, Prod. M. B.

Eau de Cologne
35 mm — 16 mm, Farbe, 2’, Prod. M. B.

Berlin oder ein Traum mit Sahne
35mm — 16 mm, Farbe 15’, Prod. DAAD + M. B.

Jeremy Bentham. 16 mm, Farbe, 15’, Q. Prod. London

‘( Foto Riickseite : Romero, Diisseldorf

.
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TMARKTES KOLN 1971

(AUFEN
{URS

L of ot Aot
Aigtes.
I 300,-

13. NOVEMBER 1971

(OLN 1, ST. APERNSTRASSE 14

LES AIGLES

Dans le but de pouer une intrigue, je
dédie cette jaquette recouvrant fe cata=
Jogue de 1z foire artistique de Cologne.
aux personncs imaginaires ct réelles
dont Jes noms suiveat. La plpare
dentr’clles ne ¢'ralent jamais rencon=
trées.

Marcel Broodthaers
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19 KATALOGE DES KUNSTMARKTES KOLN 1971 LES AIGLES

7ZU VERKAUFEN ==

aux personncs imaginaires ec réclles
dont Jes noms suivent. La pluparc
drentr’clles ne #étaient jamais rencon~

WEGEN b,

KONKURS

%’/{m %Ma’zﬁﬁ/&@. 1/4;.4("6 4 L%/ L%Jm i
Gt des Aigtes e

PREIS DM 300,- i

AUSSTELLUNG VOM 8. - 13. NOVEMBER 1971 G

GALERIE MICHAEL WERNER, 5 KOLN 1, ST. APERNSTRASSE 14 Wiz
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ber chh ; ein Film von Marcel Broodthaers

‘:. Iss l't al gothic f:shgf -
1. Le polsson est-il tyle is the eagle
gothique? Le style, . ,E«t Jm; sea.
5 c'est 'aigle des mers. £ == | 5 — 1y
«| G | B . 2. The fish as an Idea of =
2. Le poisson comme . i & non-communication. L
idée de non-communi- # .-_l‘: -&-Q » TaLoA The fish itself as a &
cation. Le mmﬂm v ;;H_,_ m ” AU09 motionless film. |
T——. o JHE | EE v nu 3. The fish as childish art 4
¢ "’m m s market. (dumping fish
3. Le poisson comme ol B noeaiog on the market)
marché d'art enfantin. Y g" ﬁﬁ »
[ (Jeter du poisson sur o e
|| e | I8 | 3
| J 7 :}ﬁ_ .-_.Eﬁ . g ﬂ -
i
:

. Ist der Fisch gotisch?
Der Stil ist der Adler
der Meere.

=
S|

-

-
. %
———

i

Der Fisch als ldee der
Nicht-Kommunikation.
Der Fisch selbst als
unbewegter Film.

-
=

o

3. Der Fisch als kindlicher
Kunstmarkt. (Fisch auf
den Markt werfen)

°
-

:EES?EHH

«
<

L
-

-

=
-

TR

Dessins gravés sur pellicule :v;c les 5:»;:11 umtgrlunmaﬂ::nng; 'Fllm- A .
gmmmm ‘:‘idb‘ en 35 ﬁ?..‘!’ - ;g t‘ngrilt(opl. ﬂmzn’m Films . 7 min, Galerle Mlchqel wemex
rocass 16m copy of & 56 mm i 5Kélnl St ApernstraBe 14-18

7 min. 30 sec. DM 800,—
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July 15, 1975

Marcel Broodthaers
49 Willes Road
London N.¥.5, England

Dear Marcell

I was extremely pleased to see you in London and, as you know, more
than delighted sk your beautiful exhibition at the I.C.E. I'm happy
to inform you that the Museum is quite enthusiastic at the possibility
of your perhaps participating in our Projects program. We thought
that it would be very nice if we could do the exhibitinmn in late June,
1976. Ironically enough, your show will be on at the time of the
July bth celebrations of the American bicentennial, so we very much
hope you will agree to this. There is also a great deal of interest
that your films form part of your exhibition. I am avay until the
middle of August and will then be in touch more fully, if this is

at all agreasable to you.

I discussed the possibility of the exhibition with both Nigel and
Barry Barker, and they would be willing to help. Please let me
know any thoughts you may have about this.

With kindest regards to Maria, and I'm looking forward to hearing
from you,

Yours sincerely,

Kynaston MeShine
Curator
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July 15, 1975

Marcel Broodthaers
c¢/o Anny de Decker
Wide White Space
Schildersstraat 2
Antwerpen, Belghum

Dear Marcel:

I was extremely pleased to see you in London and, as you know, more
than delighted at your beautiful exhibition at the I.C.E. I'm happy
to inform you that the Museum is quite enthusiastic at the possibility
of your perhaps participating in our Projects program. We thought
that it would be very nice if we could do the exhibition in late June,
1976. Ironically enough, your show will be on at the time of the
July 4th celebrations of the American bicentennial, so we very much
hope you will agree to this. There is also a great deal of interest
that your films form part of your exhibition. I am away until the
middle of August and will then be in touch more fully, if thid is

at all agreesble to you.

I discussed the possibility of the exhibition with both Nigel and
Barry Barker, and they would be willing to help. Please let me know
any thoughts you may have about this.

With kindest regards to Maria, and I'm looking forward to hearing
from you,

¥ours sincerely,

Kynaston McSHine
Curator
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July 15, 1975

Mr. Barry Barker

c/o Nigel Greenwood

41 Sloane Gardens
London S.W. 1, England

Dear Barry:

Just a note to let you know that the Museum is indeed quite interested
in our doing a Broodthaers exhibition in late June of 1976. Under
separate cover I'm sending a copy of our floor plans of the space,
which Nigel knows very well and which Marcel also knows veguely.

There is also some interest in having his film shown around the same
time. As I have to again present this proposal to other committees,

I would appreciate it if you could send as much relevant material as
is possible, and also if there are photographs of the recent installa-
tion at the I.C.E., I would very much like to have those. Please let
me have some information about his prints, end if the poster decor
still exists, I would appreciate hmving that also.

T would be very pleased if you could help us with this project, and in
the fall a more concrete proposal sbout travel, etc., will be worked out.

Anywey, I count on your acting as a catalyst for Marcel, to whom I
have written.

Please write to me, even though I shall be away until the middle of
August. It was good seeing you, as usual. With best wishes,

Sincerely yours,

Kynaston McShine

P.S. Please don't forget that our budget is rather limited for transporta-
tion, ete., and we would be much happier if what was created was done here.

ee: Nigel Greenwood
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Mary Rosenfeid
Jane Adlin
L/30/74

DearMary:

Here is the screen upon whéhh was projected the Marcel Broodhaers film, Le
Corbeau et le Renard, from the Information show. Kynaston has already turned
over to your film archives, the 16mm silent/color film!




