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List of de Chiricos chosen by Douglas Cooper for English show of Italian art (mever

held). Received Feb, 1948
Muse Inguietanti

L'Enigma dedl 'Ora

Figura Metafisica

Piazza d'Italia

Natura morte Evangelica I
Natura morte Evangelica II1
Trovatore

Piazza d'Italia

La Lavagna Magica

Piazza d'Italia

Due mannicchini

Piazza d'Italia

Meditazione

CARRA
Donna al balcone
Penelope
Il Gentiluomo Ubriaco
Compesizione (1920)
Cavaliere Occidentale
Ltamante dell! ingegnere
Camera Incantata
Natura morta con squadra

Il Pino sul mare

Feroldi - Brescia
Feroldi

Pallini - Milano
Pallini - NMilano
Frua de Milano
Frua Milano
Frua de ilano
Frua de Milano
Crombel] Milano
Marmont - I&ilano
Jesi = lMilano

Gallerie del Milione, Milano

Carra - Milano

Frua de Angeli = Milano

Frua de Angell - Milano
Galleria del Miliocne - Milano
Pallini - Milano

Feroldi - Brescia

Jesi = lilano

Borroni = Milano

Sipnora Casella — Roma
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Broad Town Farmbouse, Broad Town, Swindon, Wiltshire.

Broadhinton 259.

2nd March, 1948,

Dear Mr. Soby,

Thanks for your letter of the
27th February, and the pleasant thing you
say in it.

The date which appears on the
painting of "The Return of the Prodigal Son'
is 1922, and it is reproduced in the Edizioni
del Milioni's book on de Chirico published
in 1944, wi¥h an introduction by Agnoldomenico
Pica, who also reproduces a similar drawing
dated 1917.

Yours sincerely,

j}f,ug,{,s\.a /a

(Geoffrey Grigson)

Mr ., James Thrall Soby,
29, Mountain Spring Read,
FARMINGTON,

Connecticut,

U.8.A,
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27th April 1950.

My dear Jim,

Some months avo I nad asked my friend, Robert Adams,
who is staying here, to write you a letter about the self portrait
of Chirico with his mother - because I have been so terribly busy
trying to get this estate re=organised after ten years of absence -
principally getting the gardens and woods in order. 50" I hoped
to be able to delegate some letters to somebody else to do for me.
However, it does seem in this world that it is very difficult to
leave anything to anybody else and expect it to be done correctly.

The whole point of his writing to you was not te ask
whether I could take the reproduction of this picture In black and
white as a deduction from my income tax: but te ask you whether
you would care to have it in colour, as the coleur engravers hers
in England are so good. Naturally, I knew that reproduction in
black and white was a negligible amount and not worth bothering my
accountants with charging against umy income tax. But last year I
had Pavlik's "Head of Gold" reproduced®at Munroe's request by a
Londen engravers and sent the blocks to the Museum and they seem
to have done such a good job that I had thought it worth asking
you whether you would care for a repetition.

For the colours of this Chirico portrait are extreuely
beautiful and subtle; therefore it might still interest you te
have this as one of the reproductioens in celeur for your boek on
this artist, seeing that it is a unique picture and important in
the history of his early work.

I am leaving for Rome next week to joim Pavlik
Tchelitchew; but please reply to this address and my letter will
be forwarded., I au sorry to have given you the trouble of answer-
ing two letters, when one would have been quite sufficient had Mr.

/Adams
Mr, James Thrall Soby,
29 Meountain Spring Road,
Farmington,
Connecticut.
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Adams got the point the first tiue.

iith uy very best wishes to Nellie and hoping you
are both well,

I remain,

Yours ever sincerely,

Pk c?év'

Edward F W
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April 10,1950

Mr, Robert m’

¢/o Mr, Fdward James,

West Dean Park, Chichester,
England,

Dear Mr, Adams:

Thank you for your letter of April 3. I shall lock forward to
receiving the photograph of the de Chirico Portrait of the Artist and His
Mother, and I hope it will be convenient for you to mark the dimensions of the
picture dn the back of the photograph.

As to your question about the possibility of a tax deduction,
this is of course completely possible, since my book will be published by the
Museum of Modern Art, which is a non-profit, educational institution, But I'm
afraid that the deduction will not be worth using, since only the cost of a
black-and-white photograph is involved. In the case of the Tchelitchew which
Mr. James so generously allowed us to use, the plate was in color, and therefore
cost a good deal, whereas the de Chirico makes its point perfectly well in
black-and-white, I think, and I need not trouble him to send it to New York for
the long and complicated color process. But naturally I will be glad to have the
Museum declare the black-and-white plate, if Mr, James wants me to. Also, it may
well be that Mr. Monroe Wheeler, who is abroad until late April, wogld very much
like to use a color plate of the Portrait of the Artist and His Mother. I'l1
discuss this matter with him as soon as he retwms, and he Will write Mr, James
about it. In anmy case, I'1l be very grateful for the black-an-white photograph
for my files.

With tharnks and my kindest regards to lr. Janmes,

Sincerely,
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3 April 1950

James Thrall Soby, Esq.
29 Mountain Spring Road
Farmington, Connecticut

Dear Mr. Soby:

In the absence of lMr. Edward James I am answering
his correspondence for him. Before he went
abroad, Mr. James asked me to answer your letter
of March 15th and to say that he would be glad
to have reproduced in your book the Portrait of
the Artist and his Mother by Chirieco.

Some time ago Mr. James had reproduced, for a
similar purpose, an interior landscape by Techeli-
chew; he was told that he could deduct this expense,
as a charitable contribution, from his income tax.
Mr. James was wondering if the exemption would apply
in the present case, as well.

As soon as he returns to England Mr. James will,
T am sure, forward to you the photograph and the
informetion which you need.

Very truly yours,

'?ﬂuhx,qdauﬁ
Robert Adams
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Mar. 15,1950

¥r, Edward James,
West Dean Park,
Chichester,
Sussex, England,

Dear Edward:

I'm preparing for the Museum of Modern Art in I'II?N York a new and
enlarged edition of my book, The Farly Chirico. m especially eager
?o'e:ﬁodme in it the Portrait of %he Artist and his Mother of 1919, which
Roland Penrose tells me he sold to you.

Would it be possible for me to get a photograph and the dimensions
of this picture? Ii's such an important document of the famatically close
relationship between de Chirico and his apparently rather domineering mother,
that it would make a very useful addition to my text. I'd be very grateful, I
can assure you. :

With kindest regards and thanks,

Sincerely,
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J. T. SOBY
Renchy Ridas Raad

R‘a“' P oS F e el e e S
ARTHUR JEFFRESS

(PICTURES)
28 DAVIES STREET LONDON W1 MAYFAIR 7836

SECHETARY: HNOBERT MELVILLE
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Mr James Thrall Soby, 26th September, 1957
Brushy Ridge Road,

New Canaan, Conn.

UIS.A.

Dear Nr Soby,
Your letter of 11th September reached me in

Venice just an hour before I left, and the copy was awaiting
me here when I returned two days ago. I must at once thank
you very much indeed for taking such a great deal of trouble
over my request for advice regarding 'Trovatore Stanco' by

de Chirico. I have read your illuminating letter several
times with the very greatest interest, with the result of course
that I intend to be, as you advise, terribly wary about buying
the picture. The dealer who offered it to me is due shortly
in Tondon I believe, and I have not of course seen him or
communicated with him since receiving your letter, but I most
certainly will not dream of paying a 1919 price for_a picture
that I now realise, thanks to your analysis, was painted at

a later date.
Please by all means keep the photograph I sent

you for your files. ‘
Once again my very sincere thanks for your kind letter.

With very best wishes from Robert Melville and
myself, Yours sincerely,

A,

Arthur Jeffress

T T S 0 o L N L ok b e b ek L B S R S S EE Tk gk P R e e ok S G S e o e S S

+ SUNDAY PAINTING + TROMPE L'OEIL + MAGIC REALISM +




2
2]
S
g
&
-
S
)
-
>
=
(o]
v
3
a
o
2
a
B
[
-
2

Series.Folder:

Collection:

JTS

The Museum of Modern Art Archives, NY

J. T. SOBY

Brushy Ridge Road

New Canaan, Conn.
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Anywsy, I hope this information may be of some use to you,

My ldindest regards to you and Robert Melville,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT. ION.

Collection: Series.Folder:

JTS IT.c.2.5

The Museum of Modern Art Archives, NY

SAN MARCO 2678
VENEZIA
TEL. 30285

5 September. 1
Nr James Thrall Soby.
Bushy Hill Road.
New Canasn. CONN, TU.S.A.

Dear Uir Soby, =,
I 'do trust that ;ﬁn will forgive my trespass
time but you have made the early de Chiricos so very muchy:
that there is clearly no one >1wn whom T could consult.
been offered a painting by him & photograph of which i
aigned on the front, G de Chirieo, and on +hﬁ back of the can
of which I also onc’ﬂre}, +t is ?1 led'Trovatoke Stancol]
dated, 1919. The size is, Toughly, 2ft by 3ft. The paint
thin, and the canvas seepingly Fa:-‘ron new. It comes, I
the hands of a Roman dealer, but it is not he that offers & m
It is really = most bes “t1+u1 picture and I am‘mue4|n
e buy it though it is not particulsrly cheap, I am, of Con:
from making a decision by the fear that it may be of mich
date than 1919, having in m*ﬂj the equivocal behaviour of
in question in the past. HNaturally, I do not ask you o pa
genuiness of this picture from = photograph only; I qulft
mogt grateful for your comments, if any, snd for your adviete
metbter. Vo you, I wonder, ”vch o_ this p:cture at alls or o
: her versions of it?
giogtme a line about it. I am at the above address until, =
September 15th. After that I \11£_be in London where I can be
at my gallery;- Arthur Jeffress (Pictures).
28 Davies Street. W.l.

With kind regards, yours gincersly,

Mg

Arthur Jeffress.

S - say I am preesing the man whe has offersed me
gg; dzigﬁizsgwtioui%:“:cr:'H‘.-- but so far he is evasive.

Py e Wrway 5l Bk. \
promises me some facts, howeve ithin the we '1}




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

= - Colle_ction:
The Museum of Modern Art Archives, NY |
JTS IE. EL2.5

i T e e el T W S L T s o S T
ok

g ﬁ j’(‘y‘)’tmvfc M r&mw%mmwxmmﬁ;mmmmmﬁ
&

mmsemsiwar QLSOO ILUGLTUHES )

S o A o S e A L A o o A S A O L A O R R S A LR R ATy
s (Vb | 3 O (6 a6 V| RV L T (| L

+ SUNDAY PAINTING + TROMPE L'OEII * MAGIC REALISM +




FOR STUDY PURPOSES ONLY. NOT FOR RE PRODUCTION.

. Co-llec‘tion: Series.Folder:

| 37s T.C.2.5

The Museum of Modern Art Archives, NY

I S S S S ST S S S S S S :.'.'.r.-“;rf.'af;r..-un-'.:r.-'.'rxxxxxzrx;rfm‘;rxmm{?mmua
+ SUNDAY PAINTING + TROMPE L'OEIL + MAGIC REALISM +



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY B

i | _JTi_ II.C..?.‘S'

B R N I A A e

ST wmwmﬁ?ﬁﬁmﬁﬁmﬁﬁ
]

Secretary
ARTHUR JEFFRESS (PICTURES )
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% 28 DAVIES STREET LONDON W1 MAYFAIR 7836
AR

ARTHUR JEFFRESS

(PICTURES)

SECRETARY: HOBERT MELVILLE

AR RN mwwmnvmmrmwmw

James Thrall Soby Esq., 29th December,1954
Farmington,
Conn, U.S.A.

Dear Mr Soby,
I have been reading a fine extract from

your forthcoming new study of Chirico, in the luseum
of Modern Art's latest anthology of 20th-century
masters, and I hasten to send you a photograph of

a Chirico which may not be among your plates. It has
just been acquired by Mr Jeffress for his private
collection. It was previously in the collection of
Geoffrey Gilmour of Paris, and at one time belonged
to Julian Levy.

With all good wishes,
Yours sincerely,

Sl eln g,

Secretary
ARTHUR JEFFRESS (PICTURES)

R T A S T T A S S S A S R S A U U AU SR AL R U SRR R DA RS AN USROSy

+

SUNDAY PAINTING + TROMPE L'OEIL + MAGIC REALISM +
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ARTHUR JEFFRESS, 10, PELHAM CRESCENT, S.W.7. KENSINGTON 3814.

11 Now 1951,
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ARTHUR JEFFRESS, 10, PELHAM CRESCENT, S.W.7. KENSINGTON 3814,

11 FNow 1951,

Dear lir Soby,

- ra— . —

L thought perhaps that you would be interested in

e p—

PHOTOGRAPH BY: )

W. C!-iUF?O!—IE'n’-?.||
52, RADNOR WALK, |
OHELSEA. SW.3. |

FLAxMAN 2808 i’

m%mmw

Ol Ou COICS -
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ARTHUR JEFFRESS, 10, PELHAM CRESCENT, S.W.7. KENSINGTON 3814,

|
|
11 Koy 1951, ‘
|

I thought perhaps that you would be interested in i |
having a photograph of a small Chirico 0il that I hpught__e:a.z:ller this
year in Paris, in case you did not already kmow of it. It is

g —omw dwmtaonaa. attractive little picture, and I know that you are

a
i
d ong
3
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ARTHUR JEFFRESS, 10, PELHAM CRESCENT, S.W.7. KENSINGTON 3814,

11 Now 195651ls

Dear Mr Soby,

I thought perhaps that you would be interested in A
having a photograph of a small Chirico o0il that I hought ea;lier this
year in Paris, in case you did not already Jmow of it

a _very intense, attractive little picture, = _
e CHIRICO

.d_'lAU ’

witk

drea

Tl

‘L:. 1 i-.v- | GO J

Sbl&b 2 o o Q’LJ«M\‘\ n&" AT

od 1914 18" kel x 2™
Lo Usons o . &Y (o No 12
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ARTHUR JEFFRESS, 10, PELHAM CRESCENT, S.W.7. KENSINGTON 3814,

11 Yov 1951.

Dear r Soby,

I thought perhaps that you would be interested in
having a photograph of a small Chirico oil that I bought earlier this
year in Paris, in case you did not already lnow of it. It is
a very intense, attractive little picture, and I kmow that you are
always interested in kmowing of early paintings by him,

I should also tell you that my Solitude d'un Apres-Midi
d'Automme, also by de Chirico, was completely destroyed by fire, along
with most of my best pictures, in March of this year. It is a
dreadful loss, as you can imagine.

. g
Sincerely yours,

fihi J 4t
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THE HANOVER GALLERY

THE HANOVER GALLERY LTD 32A ST GEORGE STHEET HANOVER SQUARE LONDON W1 ° MAYFAIR 0256

3 1z TETTEY witlh
You will rememher our corresponder lest summer -1
-}1“0' ogtayh of the de Chirico in my collection, whiech,

I trust you hs

- 1" thet he time you thought that publicetion
4 (‘2'111 ciat at I L QL L Eal b . ¥ = & : Ll
I ?‘?‘-“' o ] 2 autumn or during the winte
g 101 L( LEXE J - T lam' 8o _'“_\'i.j[le to
rmation on publication
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. e

Arthur Feffress
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ARTHUR JEFFRESS

San Marco 2678.
Venice.

'8 August 1950,

James Thrall Soby Esq.
Farmington. CONN, U.S.a.

Dear Mr Soby,

Thank you for your letter of July 15th. I have heard from
Robert Melville meanwhile to say that he managed to obtain a copy of
the photograph of my De Chirico from the Institute of Contemporary
Arts, and that he posted it on to you together with the dimensions of
the picture.  Thauk yuu f ' -~ el v g
I hope that you have by now received it éxﬁe;?} and that
it will have been with you in good time. DR, RIS | F v &
oadoa fo oo With best wishes for the suceess of the new ‘edition of
your book, which I wvery much look forward to seeing,
Sincerely,

-
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Mr, Arthur Jeffress,
San Marco 2678,
Venice, Italy.

Dear M, Jeffress:

July 15, 1950

Thank you for your kind letter. I'll hope that Mr, Melville
will be able to send me a photograph and the dimensions of your De Chirico.
But if not, I would appreciate it if you could send one when you return to
London in October. My book is due to go to press in late October, tut I

rather think that I shall be late,
With thanks and kindest regards,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art ArChi\res, NY Series.Folder:

JTsS

T.c.2.5

THE HANOVER GALLERY

THE HANOVER GALLERY LTD 32A ST GEORGE STREET HANOVEHN SQUARE LONDON W1 * MAYFAIR 0296

DIRECTORS: ENICA BRAUSEN L AT, |IRFPRESS (USA)

James ‘thrall Soby Esq., 15th July,1950
29 Mountain Spring Road,

Farmington,

ConNeU.Se As

Dear Mr Soby,

Mr Jeifress nas written to me from venice,
asking me to obtain Tor you & pnotograpn ol tme Chirzco
1m n1s collection. 1 have jusi manggeua LO trace one,
and nasten to send 1t oIi to you. It is very good uews
thai enotner edition or THE EARLY CHIRICO is To &ppears.

With very pest Wisnes,

Yours Sincerely,
Kokse/\ \Vinelad e

Secretary,
THE HANOVER GALLERY
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Arthur Jeffress.
San Marco 2678.
Venice.

7 July 1950.

Mr James Thrall Soby.
29 Mountain S8pring Road.
Farmington. Conn. TU.S.A.

Dear Mr Soby,

Thank you for your letter of June %0th with reference to
my early Chirico painting. It was forwarded on to me here from the
Hanover Gallery.

I was interested to learn that vou were preparing a
revised and enlarged edition of your book "The Farly Chirico" and very
much look forward to seeing it when it is published. I will of course
be only too pleased to let you have a photograph of the picture in my
collection and, if I were in London, w:uld send you one right away. How-
ever, the matter is complicated by my absence from London until some
time in October and by the fact that my flat there is rented and I do
not remember where I kave put all my photographs. The picture was
exhibited in the Institute of Contemporary Arts exhibition in London
two years or so ago and was used by them in their posters, so I am
hopeful that they will have some photographs in their possession that
wight obtain. I have written therefore to Mr Robert Melville, the
secretary of the Hanover Gallery and also one of the committee of the
I.C.A. asking him to use his influence to obtain the necessary photo-
graph and then to send it on to you, together with dimensions, at the
earliest possible moment. I hope therefore that you will soon hear from
him about it.
If he is unable to obtain a photograph, will you let me
know if it will be too late to be of any use to you if I send you one
when I get back to London in October?

Sincerely yours,
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June B0, 1950

Mr, Arthur Jeffres,

The Hanover Gallery,

32 A, St. George Street,
London, W.l, Fngland,

Dear Mr, Jeffres:

friend Douglas Coopsr tells me that you have a painting by
Giorgio de Chirig belonging to the "Italian squares" sepies of 1910-15.

Would it be possible for you to send me a photograph and the
dimensions of this picture? I am preparing for the Museum of liodern Art in
New Iajz:kma :evised :Ia)nd greatly enlarged edition of my book, The Early Chirico,
which came out in 19)1 and has lonz been oub of p{'in‘t. I'm sager to include
in this edition as many of the paintings and drawings of 1910-18 as possible,
and I would deeply appreciate having a photograph of your picture.

In the hope of having a favorable reply,

Sincerely,
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Studio A,
Kensington vardens Studios,
29 Nottine Hill Gate,

London, W, II.

Nov, 29, 1947

Soby, Excuse this seemingly dilatory answer but such
energy as is left when I have finished with breadwinning for the
day has been absorbed in writing letters of thanks to various
people who send me parcels from Americ- - discussing the
respective merits of Crisco and Sunflowerseed 0il, dclicat.el;.r

hintin: that Wegners—fahickh T loathe) are a—bad buy ete etc, Then

the climate has changed here, It was 0 above the other night

which is cola for Englana,anc the sun never stops shining - the

g . ; S
moon too - instead of the perpetusl rain which €& the rule, I

have & new miniature furnace in my studio which wastes about
2 hours out of the 24, It radiates heat for about 2 yards: 4 yards
from it you are as cold as you are in the street, - Why these
lunatics aont have central heating passes my understanding, T think
it is to harden themselves for their ultimate reasting place,

Now that I have, as well as excusing myself, relieved
my feelings a little, lel me say how glad 1 was to hear that your

book is coming out punctually after all, and that the chapter about

English painting is to be revained, I shall look forward a great
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deal to reading it: no doubt I shall be able to :htaln'ii/Zn an

excellent art bookshop in Grosvenor Street - a part of the

St, Georges Gallery, They have lots of American publications,

, AR, ygifl . Fonly bccasion onvrhok : '
nsh}o Chirico, The first, E#%e | met Chirico was in 1938
e

R’/ L
at thede{#evie Gallery, vhen the Gal,Director introduced us: ner

dia T ever hold zny communication with him, I do not think that
pectures of mine were exhivited in Paris béfore 1914, the time
was so short, It is quite possible on the other hand that
Chirico saw "Blast", which was sold in Paris and I suppose in
Italy, and mrde use of the "Plan of War™ for xmmex the three
pictures you mention, Or it mdy have been an accictﬂtﬂllsimilarity,
Yéu tell me he is a aifficult éuatoméfl That comes 1 think in
part out of idological aifferences - not that I suppose for a
moment that Chirico was a fascist, Hy the time I met him in
%9 he had deteriorated in the most surprising wéy, however,
Sugary nymphs in foam actually, for the British market, - Sorry
Briton called Gibbings is giving trouble, Surely no wne will
join in hig witch~hunt, addicted as we all are to that sport,

1 do hope this little point sbout Chirico will have

reached you in time, With my best wishes for your new book

%”tl/{-&m ZQM'S
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Dear Hr. Lawias

“any thonks for your most belpful and informative letter, I'm
glad to say that my book is being published by the Museum of licdern Art and
olmon & Schuster, jointly, so that the chapber on Vorticiam ani the section
on young Tnglish artists like Colguhoun and Hachryde will come oub after all,
I'm very glad to hear that you admire the latter, Colouhounts pictures in the
current exhibition of moders British srd in this country, seemed to ms very
fing indsed,

1 hope you will not find So many questiions a burden, I have

another, and for me most importent one to ask, Mve or Eix years ago my
book on the sarly pelmtings of Clorgio de Chirico was published, conteining
reprciuctions of as many pictures as I couid trace from whe period 1900~17,
The book Lus been cut of print for some time, but mext year will rearpear with
additdional 11lust ms and materdal. I remenber trat in the Jamary, 1927
issue of The Tum s patlished an article on Chirico by W, Gibson - one of
the firsl to esstablish the special imvortonce of his e tantysical” nictures,

: i erhians the woast significant of all his work, The

{now in the ccllection of lre, Stenley Resor,

e picture of yours)s

TIis is an intersst fact, but what fascinaies me even more is the
relationship betwesn your om Plan of ¥or and other pictures of e. 191); and the
Still lifes wilel. Clirico execulod In 1UL7 when he was back in Iialy, i
i exaggerate the comnection, But late in 1915 Chirieo painted The War, a sti
1ife of dtjects swun as frog chove, in an errangewent quite SiMTisy T6 et of
your Plan of War and in 1916 he pointed The Rewelt of the Sage and Polities in a
s1dlEF 5oITit,. I can't help wondering Wistior he hid seen Vour pictures or read
Blast, whother you kuoew him ot that time, and so on. 1 should be most graddful
Tor my information you can give me,

It 1z, of course, hopeless to expect amy help from Chirico himself,
He hates all his carly pictwres, accuses evoryone wio likes them of being "surrealist
pederaste” (I sm neither), and in general does everything possible to make difficult
the task of putting his t accomplishment in order, Recently, for examnle, he
was quoted by Time ving denounced as fakes two pictures I reproduced
in my book, M&mﬁesfhatheaaidmmehtm.mtmmmehmm
been done, mmmuma.mm.ummmmm
tona 's Moustache, possibly the most distorted and idiotie book on modern awb

e w?f%mﬁhnaiﬁlmﬁﬂnhm

black magiey hence dangerous and Ve ) ;
m.wuu;mwmmmmmthﬂmwu%m
American,

best regards to you and wy thanks for whatever light you can throw

Sincerely,
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July 19,1950

Mr, Peter Watson,
10 Palace Cate,
London, W. 8, England,

Dear Peter:

Many thanks for sending the much better photograph and for permission
to reprint the Leonid article in the Magazine of Art. They will,of course, use
a credit line to Horizom. I'm very grateful, too, for your suggestion of an
e by David Sylvester on the younger English sculptors; sounds most :!nhrcntiﬂ,
I will write Sylvester.

I thought at first that I might have a clue as to your missing De Chirico,
picture was shown in New York in March, 1947, which was called "Melancholy," had
the sculpture of Ariadne inthamiddleangn:nzdzﬁmbothsideu. But.itmdnhd

is the date,
Wﬂé’mowmmﬁm At the right of the tower was the sail of
a boat, The dealer (between ourselves a not very reputable one) told me it had
come from De Chirico himself; the dimensions were 19 3/h x 2l inches high, I'm sure
it couldn't be your picture, and moreover was rather suspicious of it for various
reasons. :

I'11 keep looking for yours, since I do get photographs of De Chiricos
from all over the place.

Best, and repeated thanks,
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July 5,1950

¥y, Peter w&tﬁm,
10 Palace Gate,
London W. 8, Fngland.

Dear Peter:

I was relieved and happy to hear from you. I had written you twice
at the address the Museum of Modern Art gave me — 6 Selwyn louse, Lansdowne
Perrace — and once at the Forizon office, and probably all these letbers were
loste.

Tt's very pood of you to send the photograph of your De Chirico. But
I would be enormously grateful if another photograph eould be taken, at my expense,
and sent to me after the picture has come back from the exhibition it is now in.
¥y book will not go to press until late October or perhaps even a little later,
so there is plenty of time really. And could someone put the dimensions of tlje
painting on the back of the photograph? Mesens gave me the dimensions he used
in a Picasso-Chirico show at Zwemner's years ago, but he is not sure whether he
measured the picture with or without frame, I'd 1ike, of course, to use the right
wnframed dimensions. Many, many thanks.

Do you know anything about 2 picture of the same subject which was
reprodncedinlasfeuilles 1ibres for 1927 amd listed as in the collection of
Marcel Raval? I Bad Maval's De Chiricos photographed in Paris two years ago, and
this picture was not among them, But I'm rather curious about it. It seems at
first glance to be your picture, but then one notices certain differences. The
wwd"le]monia"doasmtappaarmthepedwtel, for example, and the shadows
are not quite the same. Between ourselves, I tend to think that the other picture
isnhweopyofym,pro‘uahlyu&ebymmﬁicehiuelf; there are several
indications of a later handling, though of course I have never seen the picture
iudf,mdlmmhemah]atommﬂeml,mmmm '
mmamvaﬂgoodeaﬂypichmwhin,tohllnmt
wprwahwinfmtimmcmgiwm, and I plan now, with your
%o reproduce only yowr picture.

Sincerely,
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Dear Peter:

I wrote you several months ago, but then later heard that you were
abroad, so you probably never got my letter,

What I'm desperately amxious to get is a good photograph of your
De Chirico, Melanconia, to reproduce in the new edition of my De Chirico book,
which the Musewy ol Modern Art in New York is publishing, Could you pessibly
send me one, with the picture's dimensions on the back of the photo? Many,
many thanks., It's a fine picture, and I'd hate to have to leave it out, and
I have no photograph at all. And is there by any chance a title written en
the back of the canvas? De Chirico sometimes did this, and I'm curious as to
whether your picture may have been shown in one of the Salons of 1913 or 1914
under a different title,

I'm also puzzled to find reproduced in a 1926 issue of the magazine
Feuilles Libres a picture which I had always thought was your Melanconia, but which
T now rind 1s quite different in certain details, The lettering does not appear
on the base of the sculpture of Atiadne, for example, and the shadows are not the
same, I tend to think that this picture is a later copy of yours; il was owned
in 1926 by Marcel Raval, who still have several De Chiricos, one of them very fine,
Alyy 1ight you can throw on this matter would be immensely helpful, of course.

Finally, the Magazine of Art here has asked whether they may reprint the
Leonid article I wrote for Horizon. Would that be all right? I'd appreciate
hearing from you, since my letter to Horizon has not been answered,
because the office is closed.

Very best regards to you — and thanks, T'11 be most grateful for the

De Chirico photograph and dimensions, and if you could send the photo airmail, that
would be a vast help.

Sincerely,
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Dec. 31,1949

Dear Peter Watson:

I'm sorry indeed to hear that lorizon is being given up, and
I'd like to tell you how fine a job I think you've done with the art section,
I've followed it closely almost from the beginning, and I've found it admirably
informative and the artists extremely well chosen. You'll leave a great gap, and
I hope that after the rest you all deserve, the magazine can start up again,

T hate to combine this heart-felt tribute with a favor to ask,
But I am now working on a revised edition of my book on de Chirico's earlier
pictures, which is to be published by the Museum of Modern Art. According to my
records, the picture called Helanconia of 1912 is, or was, in your collection,
Would it be possible to get 2 decent photograph of it and the dimensions? I repro-
duced it in "The Barly Chirico," but from a half-tone and withoul the measurements,
since the war was on and I couldn't reach you. T'd be immensely grateful,

Itd be grateful, too, if you'd let me know if there are other
de Chiricos in England of the period 1910-20, I know and have photographs of
Roland Penrose's pictures, but otherwise nothing, And I cannot seem to get froam
Megens the list of early pictures in the show of de Chirico which he held last
year, when de Chirico was in Fngland making friends and peace with the Academy,
So any information you can give me will be most welcome; I Rather hope to make the
new edition a fairly complete catalegue of the early works, though probably I shall
either be shot or susd hy the Master himself,

With thanks and best wishes and regrets cver Horizon,

Sincerely,
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