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Philadel Pl aw

JAMES THRALL SOBY
Brushy Ridge Road

NGW CWan, Con.n.

Dear Miss Martin:

How should T list the Arensberg de Chirico in my beok? I have

it tentatively as "The Fhiladelphia Museum of Art, Walter C. Arensberg
mtmg But :lim remenber that the collection also named Mrs. Arensberg,
though I may be wrong. Could you let me know?

One final favor, The dimensions I have SQ‘W .
Recompense are: 52 3/L x 70§ inches, I think Walter Arensberg measured the
picture for me and I'd much prefer to use your measurements if they differ from

lmow, rather bored with such details, bless his memory)e X
Bas (e e lmonsions for’his de Ghirico dsted 1921 and probably several

than that, called The Poet and His Muse, My dimensions here are: 381 x 28%
ms. 0.:1.‘; *With your permission, I Will reproduce the picture as ce ;.925'. I'm
more and more positive that 1921 1s wrong.

Many, many thanks and good luck with your cataloguse.

Sincerely,
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

June 23,1954

Miss Mariamme W, Martin, -
Philadelphia Musewm of Art,
Philadelphia 30, Pa,

Deap Miss Martin: "
I'm pretty much at a loss as to what to uyaboubthedtw

drewing, Victorious love, of which you kindly sent me a photograph., I don't
remmbex’- e 4 Arensbergs!' in Hollywood, though who uvu;:du see everything
in that fabulous house? gt g &

The drawing is quite closely related in subject to such mannequin

%

paintings of 1915 as The Jewish Angel (pl. in my The, Chirico), But T don't

think itts that early Ve never seen a charec de Chirico fram

the years 1910-1917, nor ome with a Oreek inscription Such as at the :
'he weht: baok o

left, The sigmature is in de Chirico's early, upright style, But

this kind of signature during the midel920s, when the al ' were prodding him
to become again a "metaphysical" painter, so that doesn't prove much. Thwould
helpiflhewthescﬂ.eofthe‘druinglxﬂanyimoriptialwfh. M@lp.
there isn't tine, considering your early deadline, Anyway), I domts thiseTed

myself dom Lo ce 1918, if I were yous my own hasty guess, ﬂtmﬁm%‘sth original
or knowing when and from whom Arensberg bought the drawing, would be ¢, 1925, after

de Chirico's return to Parisi I also doubt very much that the original title of the
drawing was Victorious Lowd, which sounds most non-metaphysical, e

Let me ask Margaret Miller about the date orﬁe,%g?ﬁzm‘m
when I do o the Museum of Modern Art this Friday. She and Bill Tieberman have done
much ‘more work on Modiglianifa dated than I.  IMy guess is that, as you say, 191 is
much more plausible than 1917, ;

I forget on what evidence I dated the Rouault Plﬁm as e, 1 in
the Museun’s 1945 show. I'11 try to look it up in my files, lefﬁ?&
pictuwre like S0 many Rouaults (especially of the period when he was lkept ’gu].hx-d
making prints) was almost certainly begun years before and worked and re-
don't know where Chieago got their 1931 date. Bubt few Rmh late as or
1931 have quite the touBness of this onej I'd bet Rowault £irst had a erack at it
before 1920, finishing it later, as he so often did: There's no good asking himj he
doesn't remember, nor does his daughter, Isabelle (sp.?). L PR

Best, hurriedly, good luek with your catalogue and let me know if

I an help,
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JAMES THRALL SOBY
Brushy Ridge Road
New Canaan, Conn.

PHILADELPHIA MUSEUM OF ART

PARKWAY AT FAIRMOUNT AVENUE

PHILADELPHIA 30
TELEPHONE POPLAR 5-0500

RODIN MUSEUM
PARKWAY AT 22ND STREET

June 21, 195L

Dear Mr. Soby,

The enclosed photographs may lead you to surmise
that I still have some questions before the Arensberg
catalog goes to press on the 3rd of July... I am
embarrassed to be such a bother, but unfortunately
I have found the available literature of very little
help in the dating of these three works.

Do you think a date of ¢, 1918 is acceptable for the
Chirico drawing, Victorious Love?

The Modigliani drawing was dated c. 1917 in the
Chicago catalog of the Arensberg Collection. I wonder
wheth-r it should not be dated closer to the sculptured
Caryatid at the MOMA, c. 191L4? I know Modigliani made
many drawings like ours, but were any of them done after
1914 when he seems to have stopped doing §Gblpture?

The Rouault is the most puzzling for me. In the
MOMA catalog of 1945 this painting was dated c. 1930; at
Chicago it was dated c. 1931. I know too little about
the chronology of Roualt's style to have a valid opinion,
except on occasion, when I blunder into intuitive
opinions,I wonder whether this might not have been begun
earlier, What do you think?

You are most kind to listen to our problems-we
are very grateful. I hope we may have oeccasion to be
of help to you some time.

Sincerely yours,

‘qLLGJVfGLNLLgQ_ ©. aLQLJ;I;:il

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, COD.D.

PHILADELPHIA MUSEUM OF ART

PARKWAY AT FAIRMOUNT AVENUE

PHILADELPHIA 30
TELEPHONE POPLAR 5-0500

May L, 1954

Dear Mr, Soby,

Thank you so much for your informative letter.
I fully agree with you that a date of c. 1925 seems
much more accurate for the Poet and His Muse - I
shall use this date in the catalog. Mr. Arensberg
bought this painting from Jean Crotti's collection,
but I do not know whether Duchamp was instrumentdal
in the transaction. Do you need a photograph
for reproduction purposes? I shall be happy to
send you one,

I presume that the date of 1913 for The
Soothsayer's Recompense is still fairly reliable.
Not having seen any of the others from this
series in the original I can only judge from
photographs, but at times it seems to me that
the relaxed, almost careless rendition of the
sculpture especially, might indicate a slightly
later place (or date) in this group of paintings.
The painting seems like an afterthought rather than
a beginning inspiration. I may be completely
wrong, I probably am, Please take this merely
as "thoughts written out loud" and discard it.

You are very kind and helpful and we
are most appreciatkve,

Cordially yours,

/h/caﬁ‘a-wu-c_ .ZAM L\.q

RODIN MUSEUM
PARKWAY AT 22ND STREET

Chirico, Poet and Iis
bre I look &t the
pen painted in 1921,
It is tetally different
Son of 1922
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| The latter picture is
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i
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JAMES THRALL SOBY
Brushy Ridge Road

NOW Canaan, Conn.

Miss Marianne Winter Martin,
Philadelphia Museum of Art,
Philadelphia 30, Pa,

Dear liss Martin:

I have your letber about the Arensberg De Chirdeo, Poet and Iis
I have not seen this picture since 1910, but the more I look &% the
the more certain I am that it could not have been painted in 1921,

inting# very dry tempera pictures. It is totally different

the Pro Sen of 1922

P co Plea's

io d& Chirice, 3rd editionm, Milam, 1947. The latter picture is

» and is far less loose in handling than the more

per
Baroque Poet and His Muse,

Onthaothn'hmd,thePoa-tdei:ﬂmhvoryshihrwphh
1, Ia 4'Es in Valdemay Ceorge's 1920 monograph, oﬂh«&m.
The plates Ior George's came from Leonce Rosenberg, whose effort
moderhe, as you say, published the Arensberg picturef as a work of 19005, T Lnow
The magazine was not alwasys accurate about dates. But the De Chiricos used were
pictures Rosenberg showed in his gallery at this time. I find it hard to believe
that he would not have knewn the right date. Ceorge dates Esclyls as 1925,

I can't, of course, tell you why the picture is dated 1921. But
De Chirico has consistently falfified the dates of his pictures (especially the
early omes), I therefore, with yowr Museun's permission, would like to reproduce
The Poet and His Muse as ¢. 1925 in my forthcoming booke I am really positive it
no eariier than 192L.

If you like, I'1) ask Marcel Duchamp, who probably bought the
picture for My, Arensberg, what he remembers about the dating, But it's worth

remembering that in 1925-26, after his retwn to Paris, De Chirico put false dates
on a nuwber of works, FHe dated as 1911, for instance, the Museum of Nodern Art's

5% Vot i Ths Wiy, nsuribid deke s Wliad 1p Lhe ey e Y
early career for years.
A1l very complicated, but I do think I'm right about your picture.
Kindest regards,
Sincerely,
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

June 29,1954

Miss Marianne Martin,
Philadelphia Museum of Art,
Philadelphia 30, Pa,

Dear Miss Martins
Our letter apparently crossed,

I'm delighted to have the additional information om the de
Chirico charcoal drawing. I still don't know what to say about it without
seeing the actual drawing and, for that same reason, I'm leaving it out of
W bmk’ "

The rubber stamp, Valori Plastici, on the back is interesting
and I wish, when you have a chance, you could send me a photostats Valori
Flastici was a cambined gallery and publishing house which made de CRirico's
scuels metafisica at Ferrara (1915-18) internationally knewn, especially in

y right after the First World War., V.P, also published the
first monograph on de Chirico's paintings (1919) and in general was de C's
most effective postwar champion. . The impresarifs of V,.P, was the late Mario
Broglic. Buty, just to warn you, Valori Plastici stickers have been put on
many fake de Chiricos, by hands unknown.

. This doesn't mean that I question the authenticity of the
charcoal drawing., But I am worried about the date ( I don't know of other
charcoal drawings off this kxind from any period in de C's work). Would you
like me to relay a photograph of the draming to de C through mutual friends
{the Master does not love me dearly, for obvious reasons), The curious thi
about this thoroughly corrupt man is that I have never knowm him to defend an
outright forgery. He defends his own copies, but when someone else does them
he bridles, usually for very strict and caorrect reasons, stylistically speaking.
Mearwhile, I think you'd be wiser to list but not reproduce the drawing in the
Arensberg catalogue. Needless o say, Stendhal knows almost nothing about de
C's work and I frankly don't think Walter Arensberg was studiously interested,
though quality seldom escaped him,

Best to you, g ad Bill confirmed my thought about the Modigliani
date.

Sineerely,
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AITIVE SCULPTURES - ANCIENT ART OF AMERICA
II-NEW YORK

PHILADELPHIA MUSEUM OF ART

PARKWAY AT FAIRMOUNT AVENUE

MEMORIAL HALL PHILADELPHIA 30 RODIN MUSEUM
PARKSIDE AVENUE TELEPHONE POPLAR 3-0500 PARKWAY AT 22ND STREET

April 28, 195\

Dear Mr, Soby,

=}

Before Mr. Clifford left for Europe he told me
that in a recent letter you had discussed a possible
change of date for the de Chirico Poet and His Muse,
As T am at present working on a forthcoming catalog
of the Arensberg Collection (it should go to press
early in June), I should be most grateful if you could
let me know your final decision on the date so that
I may incorporate it accordingly.

The only thing that I have come across in \>°‘-‘-iu€-
support of a later date is a reproduction of this
painting in the Bulletin de L'Effort Moderne, Juin 1925,
No, 16 (no page number) where it is dated 1925, I am
sure you xxex found this reference long ago, and
furthermore this magazine is full of inaccuracies.

14}

s
k
:

I am still committed to the Futurists and hope
to be able to devote more time to them next fall; may
be it will be possible to go to Italy in 1955,

I look forward to your de Chirico book. Thank
you for your assistance,

Sincerely yours,

\3,\NV1§*;U\

Marianne Winter Martin

v\wxoxjauuLUL
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PHILADELPHIA MUSEUM OF ART

PARKWAY AT FAIRMOUNT AVENUE

PHILADELPHIA 30
TELEPHONE POPLAR 5-0500

MEMORIAL HALL
PARKSIDE AVENUE

RODIN MUSEUM
PARKWAY AT 22ND STREET

June 25, 1954

Dear Mr, Soby,

Your kind letter reached gme this morning, and
as always I appreciate your advice,

As I have another week of grace,I hasten to
give you more information on the de Chirico. It
was bought through Stendahl, I don't know when.
On the back of it is a rubber stamp with VALORI
PLASTICI, Roma~Parigi; underneath is written in
pencil N. G. 23. What were de Chirico's connections
with Valori Plastici? further Teee it is inscribed
in red pencil, "l'amore vittorioso", but this does
not seem to be in de Chirico's hand.

The title eame to us from the Arensberg's and
it is not a very exact translation of the Greek, as
you may know. (My father translated it for me).
Literally it is "the vicbry-carrying Eros", a Homeric
epithet. I think the title will have to be changed,
and I gladly follow your suggestion for the date. D1d
he do charcoal drawings in the 'twenties?

you, I saw Bill and he also feels
Modigliani.

Since writing to
1912-1); would be safer for the

you again, best wishes,

///\Vkalth*xuu:j‘:;;;:;::z—q

Thank

‘ED.S»- T>°‘%'** LKi;&L anuL‘ Ci‘4JLLS%I c&>.44:§ *‘\hb

D oo have baves Asog, .
e bod et ook ealily nu s [

Aneusn

3

c'.

i cEliEShssts oaomemate . im Yr;"TJ' T e T
& i '
19]
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PIERRE MATISSE GALLERY

MODERN PAINTINGS - PRIMITIVE SCULPTURES - ANCIENT ART OF AMERICA
41 EAST 57 STREET - NEW YORK - TELEPHONE ELDORADO 5-6269 - CABLE PIERMATI-NEW YORK

MARYMOUNT COLLEGE

TARRYTOWN-ON-HuDsoN, N. Y.
dJune 21,1943

James Soby Esq.

The Museum of Modern Art
11 East 53 Street

New York City.

Dear Mr.Soby:

I found your letter on
my return here yesterday and wish I
could offer a contribution towards
the solution of your fascinating
problem.0Off-hand I should say that
a man as widely read as Bdcklin may
well have known Novalis and his
Magic Idealism,although one would have
To ascertain in what edition of his(fovety’)
works that particular phrase occurs
for the first time.However,Haym,whose
famous Romantische Schule appeared in
1870,called magic idealism the pivot
of N's philosophy.There is a fairty
good article by Haussmann on"Die
deutsche Kritik liber Novalis 1850 -
1900",The Journal of English and
Germanic Philology XII,1915 which
you might find helpful.I jotted down
a reference of his to Bdclin's Swiss
contemporary,the poet:K.F.Mheyer as
having depicted Novalis(apparently in
a poem)with Amor and Death.I have no
idea if there might be a connection
between this poem and Bocklin's self-
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PIERRE MATISSE GALLERY

MODERN PAINTINGS - PRIMITIVE SCULPTURES + ANCIENT ART OF AMERICA
41 EAST 57 STREET - NEW YORK - TELEPHONE ELDORADO 5-6269 - CABLE PIERMATI-NEW YORK

portrait in Basle with Beath standing
behind the artist.Perhaps you would

find it worthwhile to look up a paper

by Hug von Hugenstein,"Zur Textgeschichte
von Novalis' Fragmenten",Euphorion,1906.

All this is meager enough.I wish I
knew more about Bdcklin and his literary
tastes,especially since I have read
your letter.But I shall keep track of
this question which appears most inter-
esting both from the viewpoint of the
Romantic revival and from that of your
Magic Realism as a link betyeen Magic
Idealism and Surrealism.

Hoping that I may soon have an
opportunity to communicate to you
some more concrete information,

very sincerely yours,

ﬁLQ/u«,
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PIERRE MATISSE GALLERY

MODERN PAINTINGS - PRIMITIVE SCULPTURES - ANCIENT ART OF AMERICA
41 EAST 57 STREET + NEW YORK - TELEPHONE ELDORADO 5-6269 - CABLE PIERMATI-NEW YORK

February 3, 1941

Dear Jim,

You need not send me back the photographs you men-
tioned in your letter as I could order them from Sunami to
replace those for my files., That will save you unnecessary
trouble. Of course this is providing the photographs are
acceptable to you.

About the titles, I have noticed that you called
in your book the Ludington picture "Souvenir d'Italie". When
I got it from Breton's former wife it was called "Les Joies
et les Enigmes d'une heure Etrange". It seems that as much
as I can remember the¢$title was written on the back of the
canvas and this is why I used it on my catalogue with the
slight variation "Les Joies d'une heure Etrange". Which
title is right, I do not know. I know that Breton gave that
title to the Chicago picture "La Conquéte du philosophe" in
Le Surréalisme et la Peinture. However I have known the pic-
ture ever since it was first exhiB&;ed in 1927 in New York
under that very title which appeaTs,in the list of paintings
by Chirico exhibited in the Paul Guillaume Gallery in June
1926. As a matter of fact a great many of the pictures we
kxnow were included in that exhibition. Although we have no
means of identifying these titles and the pictures we know
of the same title, I am tempted to believe that the first
pictures on the list were early Chiricos and the ten last ones
would be the most recent. This catalogue,which is the object
of the little reference appearing in Le Surréalisme et la
Peinture page Z7,¢oW wALYS I communicateq to you as a matter
of curiosity.

I am enclosing also the photograph of the painting
wvhieh I think sold to the Wadsworth Atheneum which is
ecalled "La maladie du général". The one you referred to
as "Le mauvaise génie d'un roi" reproduced in Le Surréalisme
et la Peinture is a painting I sold to the Museum of Modern
Art. Both are of the same type.

In the Histoire de 1'Art Contemporain by Zervos
there are a number of early Chiricos reproduced. You probably
have the book. The titles of these pictures were about right
with the exception of your large picture "Melanckolie du depart”
which is called "Gare Montparnasse (the building reproduced in
the picture is actually the Gare Montparnasse in Paris).
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I do not blame you for checking on the titles of
the pictures. I also think it is important that they should be
recorded once and for all with as much accuracy as possible.

I am writing to Dr. Barnes who has, I thihk, an
early Chirico painting still hanging in his "Foundaticn" and
I will try to find out, having been very interested in Chirico
in the early days (1928), whether he has any photographs from
Guillaume with titles in which we might pry. I hope I shall
get an answer.

Sincerely,
({7 PV} }1_5
e W
P.S. The photograph cf "La Maladie du général" is the only
print we have and I would like to retain it. You may perhaps

be able to get one from the Wadsworth Atheneum. This one is
so bad that it would be advisable to have another taken by

the Museum. T toold /e atre to baue Moo
ot CliNice sloos t.o‘esm,r‘.l\a,.«b-{u;ak_.! wbe,
e .

P.S. The size of the painting "The War" is 10 1/2 x 13 3/4 in.
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pierre matisse gallery corp. 41 east 57th street, new york 22, n. y. tel. eldorado 5-6269
18 June 195l

Dear Jim,

After going over the illustrations in your book on the early
Chirico, T found a few changes in ownership which I am listing below,

No, 7 Lassitude of the Infinite 1912
owner: Mrs, John Stephan

No., 13 The Transformed Dream 1912-13
owner: St, Louls Museum of Art

15 The Rose Tower 1953
owner: Peggy Guggenheim coll. Venice

20 The Joy of Return Cwd I3
owner: Mrs,L. M, Maltland

31 The Endless Voyage 191l
owner: Mrs, Marcel Duchamp

3l The Sailors' Barracks 191l
owner: Norton Gallery of Art, W. Palm Beach (?)

LT The Blinding Light 915
owners Peggy Guggenheim, Venice

No., 48 The Plaything of the Prince 1915
" owner: Mprs, Plerre Matisse, N.Y,

No. 58 The Gentle Afternoon 1916
owner: Peggy Guggenheim, Venice

Patricla has a small painting similar to No, 56 and I am having
8 photograph made of it which I will send you.

I hope that in spite of Mr. Chirico's crazy statements, my own
picture No, 61, "The Language of the Child" 1916-17, will have the
honor of beimg In your new edition,

Rémounim

If there ismything I could do for you this summer in con-
nection with your book, please let me know,

As ever,

Mrs, James T, Soby ' //z14;xl'
New Canasn, Connecticut ;E?(/®~Q, (e

cable address piermati new york
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¥r, Plerre Matisse,
i1 East S7th St.,
Yew York 22’ !Jo

Dear Pierre:

Do you think it would be possible, with the owner's permission of
course, to have a macrophotograph taken of the signature and date of the De

Chirico, Ths Transformed ? As you know, this picture is dated 1908, which
is :

, WIONGe had a macropho taken of the and
date of Mrs. Resor's self portrait by De Chirico, also dated the date
lm,vhhhlm_lmghnwdtoum“dmh underneath.

If you and the omer were willing, I could ask Charles Uht, who does
all the photography for those excellent restorers, the Sheldon Fecks of
to take the photograph at your gallery. I believe it might reveal the original
date wnderneath - probably 191L. Do let me know as soon as you can, so that I
can get in touch with Uht, There is obviously no point in considering the picture
sm,mﬂutwmldukeitaawdmtm,c@l&dthnommma
student at the Munich Academy, whereas in fact it is a mature and fine work ef his
first Paris period.

Best to you; I'1]l hope to hear from you.
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Mr. James T. Seoby,

DR.

JOHN J. MAYERS

64 METROPOLITAN OVAL
NEW YORK 62, N. Y.

UNDERHILL 3-3777

ORTHODONTICS EXCLUSIVELY

Museum of Modern Art,

New York, N.Y,
Dear Mr. Soby,

Last April I purchased at auction, at the Parke-
Bernet Galleries, a terra cotta group "Hector's Fare-
well to Andromache" by De Chirico.
the description is a note; "Very rare,
James T, Soby only one other piece of sculpture by

the artist is known",.
ini and in his reply he admits having owned such a

piece of sculpture,

I only learned, the other day, that you are plan-
ning a book on De Chirico to come out in the spring.
It occurred to me that you might want to make some ref-

December 27, 195k,

I have written to Signor Bell-

erence to this piece of sculpture. If you should
want to do so please feel free to call upon me,
would be glad to either let you have the group or
send you a satisfactory photograph.

I hope, most &incerely, that I have not imposed

upon you.

JJM/ba

Yo truly,

At the bottom of
According te

I

SR
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A. REYNOLDS MORSE
21709 KINSMAN ROAD
CLEVELAND 22, OHIO

July 5, 1948,
Dear JTS:
Thanks for the cards. In connection with E. M. Ramsden's
Introduetion to Modern Art, I wish he would get in touch
with me--I would like to know more about it, though of course
1t was alright to go ahead. You might have him drop me a hey
line sbout the book and his use of the photo. just for “

my records.

I will write the Swiss CGallery--though we are pretty cool

on Dall now. They made a date to visit us in Cleveland

on their way woét, and we asked them to stay with us, and

cancelled some vacation plans so we could be here on June
22nd as they requested. We waited and walted, and they
never showed. Finally, a mutual friend saw them in New
York, nd asked if they had seen us--said they had come to
Cleveland, but had not even bothered to call us up! Some

stuff, eh? Pretty bad manners we thought, not to wire or

phone.

Our collection has grown to inelude a rather good little
1932 Miro Women in Repose, a 1934 Magritte bread picture
called L'Avenir, a 1914 Chrirco called Melancholia (sic),
and a 1927 Tanguy, all illustrating the surrealist treatment

of the nostalgia of space.

We did not buy a Dalil at the last show--thought he had
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slipped pretty badly;-no u)ndef they didn't stop! But
my article The Unknown Dali illustrated with paintings
done before 1929 will appear in an early issue of Art in

America#-will let you know just which one.

My study of the English Novelist M, P. Shiel is scheduled

for fall publication, and an article of mine on him is in

¥ t?g_fqiy Arkham Sampler.' Have just privately printed
The Limerick, A Facet of Our Culture, and em just finishing
up enother, Folk Poems and Ballads, An Anthology, treating
rather esoteric material left out of other studies--and

definitely not for ¢hildren. So have been rather busy.

Hope to see you in New York this falls

‘Sincerely,
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A Reynolds Mevse

Auge 251948

Dexr Rent

Many thanks for sending me the photograph of de Chirico, I saw
thepicmmwminnﬂ%ﬁ.hutmlymy
you a mecise omnimahmtitvithmt seeing it
that is the wrong Chirico painted his
betmeeml?llaniﬂmuxiofm

£ thout exzamingng
kmown works of 1912,1913 and 191k. If one elt vou
picture for a far weeks, you could send it d try to
do a reel job on ite I actually need to do thiskiniermk,i‘wmrc}:dﬁm
biglogiswhemmohﬂwd,aMIwmmimlﬁommwenﬁicmkdlﬁov
-

Between ourselves, Uhe fact that de Chirico sent the picture to the lNew
York is no i ion abt all that the painting is ome of the great early
ones. »ice sc hatee his ovm early pictures that he has no conscience sboub
i.}.mata!l. He feels that he can do them much better nmow and that he has every

to, He is knowm to have pre~dated some of these repaipt jobs because they

a higher price, And I even now have fairly concrete proof that he has
authenﬁmbedafazapamz-e(forafeeh Ve st rule im out of the research
problem, Iw,mmatmmmntwudiﬂmtmitshmldb.
But slowly, with the help of stylistic comparisons and z~vay and infra~redy I
mhagmheadm,amismrm'later, It stubbornly convinced, I‘llbeahla
to solve some of the mystery ab leasts

Best to yous let me know if over you can spare the picture,

Sincerely,
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JAMES THRALL SOBY
36 East 72nd Street
New York 21, N. Y.

June 27,1953

Dear Mr, Thau:

I can't give you an opinion about the De Chirico terra-cotta
without seeing it, which I can't manage for several weeks, since I will be
away from New York., I tend offhand to think this is a work of the mid-
1920's or later. The only De Chirico sculpture I know is a small statuette
of Ariadme (after the famous Roman sculpture in the Vatican) which De Chirico
made in 1913 or thereabouts, when he was painting his long series of picture -
"Ttalian squares" - in which the Ariadne statue appears., The litile sculpture
to which I refer belongs to Jean Paulhan in Paris, and is quite different in
style from the terra-cotta of which you sent me a photo (I'd very much like
to keep the photo, and many tharks).

I'11l tphmme you first chance I get this summer or otherwise in
the fall, Mearwhile do keep me posted about these finds; they are most important
for my book, which I now plan to finish this summer.

Best regards,

Sincerely,
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e NEW GALLERY

83 WEST 44TH STREET NEW YORK 36, N. Y. MURRAY HILL 7.-4388

June 17, 1953 DIRECTORS

EUGENE VICTOR THAU
JACK LANDAU

Mr. James Thrall Soby
36 East 72nd Street
New York

Dear Mr. Soby:

We heve recently found another interesting
De Chirico work, this time a statuette In terra-cotta.
I am anxious to have your oplnion reg-rding the authen-
ticity and the date, sina. neither we, nor Mr. Barr,
could recsl) sny experlence with a sculpture by this
artist. Plerse feel free to keep the photographs if they
are of any interest to you.

Many thanks.

Sincerely yours,

(U

THE NEW GALLERY
Eugene Victor Thau
Director
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el NEW GALLERY

€3 WEST 44TH STREET NEW YORK 36, N. Y. MURRAY HILL 7-438S5

November 12, 1952

DIRECTORS
EUGENE VICTOR THAU
JACK LANDAU

Mr. James Thrall Soby
36 East 72nd Street,
New York

Dear Mr. Soby:

We are pleased to tell you that our De Chirieco,
"Self Portrait, 1913" has been sold and is now part of the
excellent collection of modern paintings belonging to Mr.
Richard S. Zeisler at l East 70th Street, New York City.

Therefore, we respectfully request that you list
Mr. Zeisler as owner rather than The New Gallery in your forth-
coming book on De Chirico's early paintings. Mr. Zeisler has
approved this request.

Our grateful thanks for your recent visit and for
the careful information you gave us about the paintings you saw,

Very/gggd;ally yours,

& / o
,) L—m»-«*£;//;'ﬁézs ”;21&’\\,

~ “)THE NEW GALLERY
Eugene Victor Thau
Director

Richard S. Zelsler
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

July 1,195

Wy dear Onslow-Fordi

After all these years I have at last finished the revised
edition of my book on de Chirico. It has been almost entirely rewritten with,
I hope, a good esl of new material, but it deals with the same early period of
de Chiricots work for the most part.

I'm eager to catalogue correctly the paintings of 191018, and
my records show that the following pictures belong or belonged to you, the only
one for whieh I have listed a new owner being the symbolic Self Portrait of 1913,
Would you be kind enmough to let me know as soon a8 possible The whereaboits pf
the following pictures if they are no longer yours?

The Serenity of the Scholar, 191k
BC X 28 3711'; (Barrow top alfn';nsion a1m)

The Inconsistencies of the Thinker, 1915
nS1ons

Politics, 1915
T 785 10 5/16v

Needless to say, I'd be delighted to lmow about any de Chiricols
of the early period which have recently come to your attention, since I hope to
make the new book as nearly as possible a catalogue raisonne of de Chirico's
metaphysical works, )

With thanks, kindest regards across these long years since we
met and the hope of hearing from you soon.

r T L
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¥rs. Carla Steen,
Parie-Bernet, Galleries, Inec.,
930 Madison ive.,
New York 21, W.Y,

Dear Mrs, Steen:

I have yowr letier of Bar, 29. I am afraid it is indeed true
that De Chirico has mad: copies of his early paintings and than pre-dated them,
though I tell you this inconlidence, yet with relialle proof. That is far more
serious 1s that his own lack of conssience toward his varly works has opemed the
way for forgers, and in recemt years a very great number of fakes, some of them
skillfully ewecuted, have apneared on the market in Paris, throughout Italy and
in %Wew York amd other American cities. Some of these pictures, alzs, have bLaen
authenticated on the backs Yy de Chirico bimself, thouzh T an positive they are
of recent origin, even if done by himsell,

The anly thing I can sugpest is that you leave 3 message for me

ab Mr, Alfred Barr's office in the Museum of Modern Art when there is z de Chirico
you would like to have me look at for you. I would be glad to do this, for I am
intensely interested in the whole problem, and I learn a great dedl from seoing
both originale and copies or fakes. I am in New York nearly every week, usually
on Thursdays, and it would be ecasy for me to come up, I will be there this coming
Wednesday morning, for example, and if you have pictures on hand now, you can lsave
word - or better still write me a card at this address - and I will come in.

In general one hint way be of use to you, I have been working on
a revised edition of my de miriaobookoffandmforthemttmnm,adthe
new edition, tobepablizhodbytheﬁmmotnodem&rt,mlmm
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SYRACUSE UNIVERSITY
Syracuse 10, New York

Department of Philosophy

July 8, 1949

Mr, Alfred H. Barr, Jr.
New York, New York

Dear Mr, Barrs

As yourprobably know, I am searching the world for
the best recent examples (done since 1917) of religious and
metaphysical art for a book on COSMIC ART, as described on the

" enclosed prospectuse : : 5o 0 ‘

I am writing to ask your best judgment concerning which
Italisn artists in your recent show are most likely to have works
of importence for me to comsider for my enterprise, or perhaps
you can suggest others who are not included. From the publicity
I would guess that the following three are relevant: Filippo de
Pisis, Gino Bonichi, and Giorgio Morandi, If they are, could you
provide me with their addresses? You have such a comprehensive
view of contemporary Italian art that I earnestly trust that you
will have the time to make seweral suggestions. What is the best
source of addresses for Italian artists?

A MR e e s

With deep appreciation of every kindness, I am
Sincerely yours,
s/ Re F. Piper

Raymond F, Piper, Phe De
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July 12, 1949

Dear Professor Pipers
Thank you for your letter of July 8. X
would not think de Pisis, lonl.m m mr ‘n

partioularly relevant artists for your book on cmc -3
AT, Idsoul&thm mmuwcum. ‘
: Qurln; 1911’»1918 dghe b mich more wﬂth

s/ Alfred He Barr,'Ji". s

b

vimeut whish o 960y and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 7S ILC.23

Jan, 28,1950

Dear Mrs., Resor:

I am preparing rorthe)&uasmofuodm»irtarevised:nd
ededit:mofwbookaiorgiodoChirioo. Would it be
get a black and white photograph of your self-portrait
by De Chirico, which was reproduced in color in the original edition, I'd
be very grateful toyou,mdperhlpaifthepictmhinmrm, it could
be photographed at the Museum at your convenience,

I'm now certain that this picture was not painted in 1908,
though it has that date on the canvas, but rather in 1911 or,1912, It is
too mature for a picture of 1908, when De Chirico was still at Munich s

also dated 1908,

ou or by someone

else, l‘haarﬁat‘ommubimuhcchnrththccmldmhn‘
done this kind of painting as early as 1908,

were given this date either by De

Ny many thanks hywmdtholbpc'&h&ittﬂlmthhof
mhwlefwmhhnapmwm.; Needless to say, I should
be glad to pay for having the negative made,

With kindest regards,
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iiss Cisela ¥.A, Richter,
Metropolitan Museum of Art,
Fifth Averme at am St.’
New York 28, N,Y.

Dear Miss Richter:

Thank you very, very much for youwr kind and informative
letter regardines the Ardadne.

T had not realized that there was another Homan replica
of the statue at Florence, and that straightens out a good deal for me,
sirce I have boon puzzling as o how De Chirico could have seen the
seulpture al Rome (in the Vatican Musews), when he spent most of his
pre-Paris time in ¥ilan and Florence,

I wish I could now proceed with comparable gonfidence
as to other matiars in my book, but now at least T am clear here - bhanks

to you.
With kindest regards,
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Kiss Gisela ¥.A. Fichter, Homorary Cura

Dept. of Greek and Romen Art, b
The Metropolitan Museum,

New York, N.Y.

Dear liss Richter:

I have a favor to ask. I'm preparing for the Museum
Art in New York a‘revised edition of my bhook on t?nsggrly paintings o;:}:ﬁm
contemporary Italian painter, Ciorgio de Chirieoy and there is a question about
which I would natwrally like to be as accurate as possible.

In 1913 De Chirico exccuted a seriss of pictures which
major motif is the Vatican's statue of Ariadue, orwhichfmnwi:wth »
mlmd.ﬁaswmbhmbwnmmwmmtm,wmd
Nietzsche's froquemt mention of the goddess, and he went to far as to
a small variant of the Vatican's sculpture inm plaster - the only sculpture
hyDaQﬁritha?aeverm,athmhﬁmtammlypm

I plan to reproduce the Vatican's Ariadne in book,
an eager Lo date it as accurately as possibie, Bmﬂdmbek?;ﬁeaougﬁol
tell me what you think its approximate date is? Thanks tof the brillismt
:mmho!maelt%c rnom%:mamormmmhm
often been revised corrected, t T hesitate to rely earli
sources in dating this piece, " .

I would be very grateful for your opinion, I assure you.
mwmmumnnmzmacmm:@mmm‘
dates for it, and of course 1 am not qualified to decide among them.

With thanks and kindest regards,
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OFFICE OF THE PRESIDENT

February 1, 1955

Mr. James Thrall Soby
Brushy Ridge Road -
New Canaan, Conn.

Dear Mr. Soby:

I am happy to be able to tell you that our de Chirico has finally
arrived here and will be up at the farm this week. We ourselves,
however, won't be there until Sunday the 13th. Could you and Mrs.
Soby be free to run over to 01d Dam Farm that day? If you could,
Mrs. Rothschild asks me to beg of you to come as early in the day
as possible and plan to stay for mid-day dinner. I hope you will
be able to say you can.

Meanwhile you will be interested to know that our good friend,
Claire Guilbert, whom you probably know, has been doing a little
research for us. She writes me that she has talked to Tzara and
to Raval, both of whom were very close witH de Chirico. They both
are very positive and insist that there can be no question about
the painting having been bought in 1920 and in Raval's possession
ever since. Tzara goes on to say that he has a drawing that he
bought from de Chirico in 1916 on which the signature is exactly the
same as on ours, and he has taken the trouble to have the drawing
photographed, which he is sending to me for comparison of the sig-
natures.

I am passing all this on to you not to burden you with it, but be-
cause 1 believe that you want as much information on the subject as
possible. Maybe writing you about it will spare our time for other
things to talk about when we have the pleasure of four visit.

Herbert M. Rothschild
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JAMES THRALL SOBY
Brual’xy Ri&ge Road

New Canaan, Conn.

Dec. 28,1954

Mr, Herbert M, Rothschild,
0ld Dam Farm,
Kitchawan, New York,

Dear Mr, Rothschild:

Thanks very much for your good letter, Im naturally most
eager to see your de Chirico, Souvenir d'Ttalie, when it arrives, I hadn't
realized you lived near here. X Simpler if I drove over one day
to have a loock at the picture and your other paintings, too? Or perhaps you
and your wife would like to drive over here with it almost any Saturday '
I have nine or ten de Chirices of the 191l=17 period, including The

s the Gare uontgr%ae, the Vaticinateur and the Crand letaphys

I'd be iz show them to you, Of courses

: I wish I'had more faith in the surrealists! accuracy about the
dates of de Chirico's early paintings, Tzara way be more reliable than the o
otherss But I remember sc clearly that Breton announced in New York during the
recent war that twe flagrant fakes were among ‘de Chirico's best early paintings,
Peter Watson I've know for years and trust completely. But Itm rather puzzled
by his stetement that neither his Melancelia nor the Raval Picture is dated, As
I remember ii, Watsom's picture is"dated I0T? and signed in de Chirico's early,
vertical handwriting, whereas the Raval picture is not dated and is signed in
the slanting handwriting de Ghirico used later on, But the important thing, of
coursey is te see the Raval picture again after all these years, If I am wr
about it, I can change the c. 1925 date tentatively assigned in my book, on
I will have proofs shertlys . 5 ' xd R _ wh
' I'd like to see your de Chirico drawing 600, If itts the one
I think it may be (ex-collection R. Toninelld, Milan) it's very fine, 1

TRAIY

dant ,‘Mv'phm:naham,(m Canaan - 9~1370) any weekend and
Wwe can arrange to meet the following week, . = s

<. oo With kindest m':

i
4

" v ot vy Me e
L Som ¥ v

Fein
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OLD DAM FARM
KITCHAWAN
NEW YORK

December 23, 1954

Mr. James Thrall Soby
Brushy Ridge Road
New Cansan, Conn.

Dear Mr. Soby:

You are very kind to write me at such length sbout the de Chirico.
You mey be sure I quite understand the problem of authenticating

the dates of de Chiricc paintings. Mrs. Rothschild and I are all

too aware of it, so much so that several times we decided against

one that we would have liked to have, but each time decided,on

the basis of our own judgment, or beceuse we had misgivings about the
documentation, that the date was questionable.

When we saw the Souvenir d'ltalie in M. Raval's home, he was very
ill and could neither see nor talk with us. So we discussed the
picture with Tristen Tzara end raised the question of the likeness
to and difference from the Melancolie. Tzara reassured us. He
talked, he said, with Raval, who states he bought the picture

from de Chirice in December of 1919 or January, 1920 and hsd it
continuously in his possession since. Tzara added that he knew
this to be so and volunteered to certify to it on his own account
vhich he did. Peter Watson happened to be in Paris and Tzara dis-
cussed the two paintings with him and told me the next day that
Watson agreed with him that while neither was dated, the likelihood
was that the Souvenir pre-dated the Melancolia for & number of
reasons which he gave and which I will not burden you with now.
(And that Watson was eager to buy the Souvenir.) However, to make
essurance doubly sure, Tzara wrote me at my request, over his sig-
nature and under date of November 15, 1954 as follows:

Le Tebleau a 1l'huile de Chirico "Souvenir d'Italie" (1914)

81 cm. x 65 cm. & été acheté a de Chirico lui méme en 1920
par Monsieur Marcel Raval ancien Directeur de la revue

"Les Feiulles libres" et depuis n'a pas quitté sa collection.

When we left Paris, M. Lefebvre-Foinet had not yet cleared the
peinting through customs. We are expecting it here any day now,
together with a de la Fresnaye Meulon landscape, a Mondrisn and &
number of others on which Lefebvre thought there might be some
delay. As soon &s it arrives, I shall teke advantage of your kind
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offer and deliver it to the Museum, and let you know when I have
done so.

You don't live so far from Kitchawan. Kitchawan is near Yorktown
Heights in case you don't happen to know. Perhaps you would like
to stop in sometime and see the de Chirico in our home when it
arrives. We would be delighted to have you see our modest collec-~
tion of early 20th century paintings, some of which may some day
find their way into the Museum of Modern Art.

With meny thanks for your interest and with warm greetings of the
season, I gm

Very sincerely yours,

/é:,,ﬁ,a

Herbert M. Rothschild

‘/l»—c' ft/(:.‘z/() /("ﬂ/ujd// &l /;«/VV\X- l/e/émx‘,,g,é_~ oz u‘mf

Z g ca J ettt e b Love
We/k A A

g o ee A Ay
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JAMES THRALL SOBY
Brually Ridge Road

New Canaan, Conn.

Dec, 18,1954

Thark you for your letter of December 13
th regarding
Malle, vhich you have reoently bougit fram
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OTON DAM 1840 =
oLD DAM FARM
KITCHAWAN
NEW YORK

December 13, 1954

Mr. James Thrall Soby
Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

Dear Sir:

I have just read the announcement of the projected publica-

tion next Spring of your new book on de Chirico. It occurs
to me that you might be interested in seeing or having a
photograph of a de Chirico that I have recently acquired in
Paris from Marcel Raval.

You msy be femilier with the painting. It is entitled
Souvenir d'Italie (1914) and is illustrated on page 24 of

Lee Feuilles Libres No. 43, Mai-Juin 1926, and was in the
Collection of M. Ravel since 1919 when he purchased it from

the artist.
Ve incerely yours,
i Bt

Herbert M. Rothschild
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Ko £74%h o4
G East O7th St.l

Wm«.Rubin
SARAH LAWRENCE COLLEGE
BRONXVILLE, NEW YORK

TELEPHONE
DEERFIELD 7-0700

James Thrall Soby
Brushy Ridge Road

New Cansan,Conn.
Dear Jium,

Just a note to tell you the outcome of the Chirico
situation and to thank you for your kind help which,
I am sure,pleyed an important role in Mrs. de Lanux®
decision to accept my offer. In the end I payed $3,900
(including the fee of Gene Theu) to which I will have to
add the costs of restoration. Though they were very busy,
the possibility of working on an early Chirico so pleased
the Kecks that they took it immediately and begam the
extensive restoration the picture will need. I can't tell
you how heppy I am at the thought of owning this picture.
I have always wanted an early Chirico,but chances seemed
to be getting slimmer and slimmer when this one turned
4p -

Thie week I will finish a first copy of the text for the
Matta catelogue. I find the main problem is one of knowing
what to cut out,since having sliced to the bone,my text
is still longer than the 3,000 words alldted me. I wonder,
Jim ,whether it would be asking too much for you to read
this first draft and give me your criticisms? I may be
eliwinating meterial you consider important or including
speculative elements that are out of place in a museum
ecatalogues. I hope I haven't,but I would feel much safer
with your suggestions to work with. This rough copy will
be typed early next week and if I don't hear from you

t0 the contrary I will mail you a copy and later contact
you to set & time for a conference. At tne end of the
month I will rewrite it and my role in the exhibition
will be more or less complete.

>y
5

P.8. Did you see the Ernst show at Iolas. The sculpture and
some of the oils were extraordinary.

M7M$—7/M wafs .

e I Soma -
a4 3

Thanks again.

g

B T e e Lo
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Willid'” g Qul)in
Q East 67th St‘r‘eet
New Yerk 21, N

Dear Jim,

I have enclosed a photo of a Chirico in which my brother
(a fledgling art dealer in Paris) is interested. The present
owner says that you have seen it and pronounced it genuine ing
authorship and date. My brother wonders about this and ‘would like
to know your feelings. It was previously in the "Corbellini"
collection. This is not a collection with which I am familiar
although 1 do know of a bad psuedo-impressionist painter (Hammer
Gallery speed) of that bame who has now and then trafficked inm
pictures.

I shall take the liberty of phoning you in a few days
to ask about it,so please don't bother writiné‘and kkeep the
photo if it is of any interest to you.

Thanks loads in advance,

T T s v —————r ST S T
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IAME_s THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

Dear Mr, Rubing

‘I have not be
printed de Chirico's mmyxm
& copy of the letter is enclosed,

Auvgs 1,195L
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

June 28’195}4

Mr, William Rubin,
50 East 68th St.,
New York, N.Y.

Dear Mr., Rubin:

T have your letter of June 25th, which was forwarded to me here,
where we now live permanently.

Have you a phobograph of The Poet and His Muse or any reproduction
which T could borrow? My completely révised book on de Chirico is being published
by the Museum of Modern Art, and this week I am turning in to the Museum the final
text and all plates, Perhaps you could lend me the cefpy of om-a.
magazine I don't know at all, Or, failing-that, could you
picture itself at the Museum of Modern Art, ¢/o HMiss Prances Pemas, Pu”dlicauom
Deplay so‘bha‘bIcwldaee it when T go in next week,

I'm especially eager to see the plcture in that the subject -The Poet
and His Jluse - poses & special problem, There is a painting by this title Which was
TncTuded In the 1948 Biemmale at Vemice, The picture is dated 191k, which I kmow to
bem since mammequin pictures of that degree othiWMcqﬂﬂtiﬁdm't

m‘ﬂms Mamﬂnho«@nﬁgsdmsubm,mdﬁdm’,
uam;*hsothulﬂs,uhichmmright.

"I know the photestat of the imventory of Valori Plastici to which you
refery at least I think I dos If it's the one I've seen ( a copy of) it lists
only titles and dates and is therefore not very reliable, especially since two
outright forgeries were offered in New York at the end of the recent war, complete
with Valori Plastici stickers on the back, by Broglio's ex-partner, who died in

8 year or S0 8g0.

Anyway, do let's have a look at the picture or a reproduction of it,
The 1917 date seems suspect, because in that year de Chirico had painted mammequin
pdn‘hrulihah‘mbﬂd and Hedbor and Andromache, quitodiffersntfx-mthalm-ls

ol

I*13 be in the Museum July Tth or 8th, and if you could leave the
ma a reproduction

picture with Miss Pernas for a day or so, or send

here, I could
give you much more exact information, I think/
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SARAH LAWRENCE COLLEGE
BRONXVILLE 8, NEW YORK

TELEPHONE
BRONXVILLE 2-0700

Mr. James Thrall Soby
36 Bast 72nd Street
New York, New York

Dear Mr. Soby:

I hope you won't mind my writing like this, but I did wonder whether I
might ask you to devote a few moments of your time to look at a painting
by De Chirico which I acquired not long ago. As a young collector and
art historian, I am aware of the complications surrounding the oeuvre of
this painter, and I would like to get some opinion on the picture more
expert than my own or, for that matter, that of the dealers I have seen.

The picture, of the mannikin variety, is called "The Poet and His Muse"
and was originally in the collection of Mario Broglio's Valori Plastici.
It was later bought by Edward James, who gave it to Richard Sisson, its
last owner. Aside from fairly recent documentation in the form of various
illustrations in catalogues and in Metamorphosis, a photostat of the
inventory of Valori Plastici in 1919 which lists this picture was made
available. Last summer while in Europe I checked these documents and
spoke to a number of dealers in Ttaly, among them Carlo Cardazzo, who said
he was familiar with the picture at the time it went into the James
Collection. I myself have never been fully convinced that the date of the
picture (1917) is correct. While in Italy I saw many of the copies

De Chirico made of his own paintings in the 1920's and more recently, and
on the basis of my limited experience this picture seems better than any
of those. It has a certain crispness, however, and lack of breadth, which
are uncharacteristic of the early work and makes me feel that it is either
a weak picture for 1917 or an unusually good copy of the early '20's. No
other version of this work is to my knowledge extant and the prophetic
pathos of this theme, first painted shortly before the decline in his
talent, seems to me to have some special iconographic interest.

As T live just a few blocks from you in New York City, I thought there
might be a moment when I could bring the painting to you for a criticism.

Thanking you for any consideration you can give this matter, I am,

Sincerely yours,

William Rubin
Department of Art History

Home address: 50 East 68th Street
New York, New York

WR/w
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Robert Edward Schneilder
225=12 137th Avenue
Springflield Gardens 13, N.Y,

June 16, 1947

Mr, Jemes Thrall Soby
29 Mountain Spring Road
Farmington, Connectlicut

Dear Mr. Soby:

It goes without saying that I have the greatest respect
for your artistic criticism and for that reason I should ap-
preciate your dropping me a line about the contemporary
Italian paintings I left at the Museum of Modern Art for
you to see some weeks ago. Mr. Barr wrote me that he was
particularly impressed by the Dansuses espagmnoles of Severini,
What did you think of the Ettore e Andramac ﬁo of Chirico?

It is, I believe, the fourth version of that theme. I showed
it to Corrado Cagli, who knows the work of Chirico very well
and who lived with him here in New York in 1937 and he exe
pressed a very favorable opinion of it.

Just last week I heard from the dealer in Rome that he
would be willing to sell the group of 23 paintings for
15,000, This brings the price of the Chirico down to
32,500, and the Severini down to $1,500,

Looking forward to the pleasure of hearing from you,
I e

Very sincerely yours,

Robert Edward Schnel der
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Sehnecd el

Thre City College of New York

DEPARTMENT OF ROMANCE LANGUAGES
17 LEXINGTON AVENUE
NEW YORK 10, N. Y.

April 15, 1947.

Mr, James Thrall Soby
29 Mountain Spring Road
Farmington, Conn.

Dear Mre Soby:
Thank you very much for your letter of April 1ll.

This morning I left at the Museum of Modern Art not only
the Ettore e Andromaca of De Chirico, but also some other paint~
ings of contemporary ltelian artists which have been left in ny
care. Mr. Lieberman of the Museum staff told me that you might
be at the Museum on Thursday. I expect to leave the paintings
there until Saturdaye

If you wish to reach me whem you come to New York, you may
contact me by dialing LA 5-3946 after 7:00 Pdle

Very sincerely yowrs,

Robert Edwerd Schmeider
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Robert Edward Schneider, Ph.D.
225~12 137th Avenue
Springfield Geardens 13, N.Y,.

Msrch 17, 1947

Mr. Jemes Threll Soby
Museum of Modern Art
1l W. 53rd St.
New York, N.Y.

Dear Mr, Soby:

I have in my possession the original Ettore e
Andromaca of Giorgio De Chiricc, painted in 1918 and
signed Dy the artist. It recently formed part of am
exposition of Contemporary Italian Art in Santiago
de Chile and was sent to me from South America to-
gether with some other cont emporary Itallen paintingse.

I should be delighted to show you this painting
if you are interested in seeing it. Please communicate

'1?5 me at the sbove address or by telephone, LAurelton
5‘ 460

s

Very truly yours,

Robert Edward Schneider
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368 MYRTLE STREET
BOSTON 14, MASS.

I/éhould

metter I have in hand concerns that
launched far into a volume on
the develorments in the arte in Ti'nrin, 1895-1914.
Kot e general study
etudy dm four figu
linaire in literstu
in peintkng. Why 5 four? ‘tnc book.
Obviously I've teken the bull by ,i; horns, end I
need help., I lesve for Frence for a year the end
of Mey and am now becomins concerred with the
difficulty of seeing the pictures of Roudsesu in
Paris t..(“t obv'rusly 1 shell hve to scrutinize.
) you heve Le Berger, and I tho ght you
I should go about arrenging to see
Peul Guillaume,
beer eold?), Renend
Yertheimsr, and 2o forth. Since I hsve
od my published effort to the litersry field
have no immediste sense of protocol in
the art world. ithin the next few weeks I shall
have read most of the bliehed wriking on
Roussesu~-the result of which is disestisfaction
and a desire to see the pictures for myself, I
have rur scoree nothing more than references to
the Dousnier in your work, is that sceurate?

Whet I would mppreciste from you would be & few
hirte how to go about seeing the important
collections with Rouseesn peintings in Paris, and
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address right — 202 Blwd,
ld let me know by the
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Dear Mr. Shattuck:

Rave I certainly got Mme. Apollinaire's address right - 202 Blwd.
St Germain, Paris, ViI, I'de be most grateful if you could let me know by the
enclosed postcard.

Pointd is, I cannot get her to answer
excellent photographer in Paris all lined up to go
De Chirico paintings and drawings as soon as she
luck, I've asked Adema to help, but haven't yet

It's all the more important since I now know she has at least
three De Chirico paintings, including the portrait of Apollimaire (of which I
have no photograph, though I have photos of De Chirico's drawing for the picture
and also of Pierre Roy's wood engraving made from the drawing to serve as frontis-
piece for an umputlished edition of 8). It would be a terrible pity
not to include the poet's De Chiricos wy since withput Apollinaire De C
would have been completely lost in the Paris of 1913-lh.

Best and thapks again for all your help.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY JTS I.C.2.3

Shattuck:

Many, many thanks for your most helpful letter. I will 1;0:“@

James Theall Soby - 29 Mountain Spring Road - Fa.vmu;gbon Connecticut
é“ - ,L /))_,__ o /a—v-t m
Apollinaire address is: 202 Blvd Saint-Germain &' L/TH 7e-& ;:%:
RDons fo Sely.... 2 VARG B wncantn) Nlbolioes, |
Vet | e ¥ 7&is= LHlrs Ao ccondid M, Gnllocin
TR L‘L() P58 Z:..../u,‘“-....?‘/ o—-—-q/ ComCopomrenssy, calme ‘;
Z‘-'7Aﬂ &0 L o soscinca cadl L & ’
Aoart"zent probabl’; listed under poet's re:tl na.me/q 5 s I‘.
ész:/ /2 P /""’f = sartler /I‘osZZ«mf 2: ! ire
G——-J es \7. A — Lt / 7" Vi mras AI"—‘? Ay I'm
clacn, .
E ,L/sz,m,‘;“ ot 2 f
7 4 & o lim
Comn Ak /‘,._ ot~ / P 2 a
toledes  fhioe . 4} b Lottty mi. uAB«-/l f"f”“z’/} . PZ.//Mf'
upeﬁﬁnn with Italian-owned de Chirices, drawivg ia
pwhpsnemw&mmwwivatm abam'dtowm-

thing without having seen the drawing itself, and wrong. Dut the famous
mamaamlmm,-mwmmam
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Dear ¥r, Shattuck:

Hany, many thanks for your most helpful letter, I will look up
S e ms s as T omam ad ba Naw Hawan. and TE11 s‘luq write

\\QR-@
) LE‘.'JUN“’P) 4 \
. 33%PM %9
/550 /F
(FHIS SIDEOFCARD IS FOR ADDRESS )

J.T.Soby
29 Mt, Spring Road
Farminston, Conn,

TOCTAENN Ekats alian-owmed a8 Thi (€08, THaT The mrawnns I

perhaps a copy by de Chirico himself or by a forger. It's absurd

thing without having seen the drawing itself, and I may be wrong.

1913 drawing of Apollinaire, which the surrealists and de Chirico
A4%s death from a head wound (ihere is a round

the poet?s shadow in the de Chirico drawing) belonss to

Roland Penrose. I have a negative of it, and would
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Dear ¥r, Shattuck:

Hany, many thanks for your most helpful letter. I will look up
the references you give as soon as I can get to New Haven, and I'1l also write
to Mme. Apollimaire and to Marcel Adema.

What drives me absolutely mad is the thought that I have been
in Paris twice since the war, once with the specific purpose of working again
on de Chirico's pictures. Neither time did it occur to me that Apollinaire’s
widow would still be living in the same apartment. I must have passed the
building a hundred time, scurrying off somewhere to look up paintings and
drawings, How, of course, I'm three thousand miles away, and faced with a
deadline for the book, though luckily it's a fairly long way off,

I suspect -~ perhaps I'm trying to console myself - that all
Apollinaire’s de Chiricos were bought by the surrealists in the 1920's, but I'm
not sure. Amyway, I'1l track down all your leads, and perhaps Mme, Apollinaire
can tell me whether there are ery de Chirico paintings or drawings left., I'm
surprised that Jean Paulhan didn't mention the possibility, for we discussed
Apollinaire's relations with de Chirico at some length in Paris,

Yo, I didn't see the drawing of Apollinezire by de Chirico in
Milan, I tend to think from your description and from long and disappointing
experdénne with Italian-owned de Chiricos, that the drawing is a later work or
perhaps a copy by de Chirico himself or by a forger. It's absurd to say such a
thing without having seen the drawing itself, and I may be wromg.
1913 drawing of Apollinaire, which the surrealists Chirico
prophecied A's death from a head wound ( isa !
the poetls shadow in the de Chirico drawing)
Roland Penrose., I have a negative
if it would interest you, I'1l wri
of course,
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ave a, new yotk 9, n.y.

190 Stanton Street
New York City 2
March 20, 1950

Dear Mr Soby,

Your plecsent letter throws re back into an obsessing interest--onethat never
flaggs completely, but one that hes= anncyed me st times because the material
realization of it in book form haes been so long in coming. Yet it gives

me plessure to get out my notes occasionally and treck down some informa-
tion. I am afraid I shall only be of dubious help to you.

My notes indicate only one sure reference to a description of the paintings
in the Saint “ermein apartment: XXKXXKXXKX Philippe Sourault, Guilleumpe
‘pollinaire ou les reflets de 1'incendie, 1926 (sround page 25). A pos=-
sible reference is André Rouveyre, “ouvenir de mon commerce (pege 167 of
thereabouts). These, both of them in the Yale Librery, would give you

some leads. However I have visited the rooms in _question myself with

Mme. Apollinaire, who is still in residence, snd*cen assure you that
neither of them could give thorough coverage. There is fabulous material
in these strenge, cepacious lodgings. If you have time, I would recommend
writing direct--and in French--to Mme. Apollinaire, 202 Boulevard Saint
Sermain, Paris T7e, and elso to Marcel Adéms, 23 auc Qomgesy , /ori /4™,
the wonderful potato wholesaler, collector of fire editions, homme de lettres,
bidgrapher of A., mhd who is editing the Pléiade collected works. He has
almost g1l the informatior et his fingertips. In both cases you can use
my name, and a direct set of questione should bring back a fairly prompt
reply.... with luck. You cen mention to Adéma thet you will put in a good
word for him at Yale; he wants photostats of anything Yale hes on A., end I
have not gotten around to telling Gallup about it yet.

I shall be in New Haven this week and If you use the library there at all,
I shall be in touch with Jellup. I am trying to rack my brains for more
works you might consult for the informetion you want, but for the most part
it is buried. Did you know of the existence of a drawing of A. by Chirico,
A. with the toga end wresth of Nero, in & private collection in Milan where
I saw it. I forget the man's name but James Leaughlin knows him. 1913 was
the dete I believe. This is someone you mey have seen in Italy, since I
gather y~u were there tracking down sources. Did you meet Sévinio, C's
charming brother, musiciarn and writer? He treated my (future) wife and me
to our most deligrtful meal in Italy.
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I hope my self-indulgent rembling has been of sore use, and 1 only wish
that I could pull out of my own memory of the apartment the nsmes of
the various d‘irico's thet were there, some very unexpected things as

I remember. Sood luck with your work. I em femilisr with your books
and have a great esteem for them.

Sincerely,

/Pf‘ SE7z—#
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Mr. Roger Shattuck,
190 Stanton Street,
New York 2, N.Y.

Dear Mr. Shattuck:

Domald Callup has kindly suggested that ]
holpuﬁthaprahlnnhtimztoﬂuﬂlmwallimm.m.jgmu‘metn

I'm now preparing for the Huseum of Modern Art in New York
new and greatly enlarged edition of my book, The Early Chirico, dealing vithaﬁ:a
pﬂnﬁn@m}eﬁdhyda(hiﬁmbemmo « 48 1'm sure you know,
l‘.hegmhstnmla factor in de Chirico's rather swift climb to fmme in Paris

I have a complete {ile of Soirees de so that I've been
mmmmm«mdﬁ?ﬁ?ﬁ%’mmma
191he Batdoﬁ!irieosminhjawtobiograpwwlpo}limiﬂmd

works and had them on the walls of the latter's apartment on the

(this would have been in 1913 or 191k). And the Ttalian poet

Ungarettd, whom L saw in Rome a fow months ago and who has been .
to remeuber seeing some de Chiricos at Apollinsirets,

I'm depperately eager to lind out which paintings these might
have been, Would you by amy chance have a photograph or a written description
of Apollimaire's apartment which might give a clue? I'd be

| trying to make the new book so far as
possible a complete de Chirico!
Fo catalogue o ico's early works, so that even minor

I bope you won't think this an impo: 1

Sincerely,
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shattucl<,

Yale University Library

New Haven Conne&icut

James T. Babb Donald C. Gallup, Curator

Librarian Collection of American Literature

16 March 1250
Desr lir. Soby:

Thank you for your letter. I am glad
to know that a new enlerged edition of your book on
the peintings of de Chirico is in prospect.

The person I know who would be most
likely to hsve photographs of Apollinsire's apart-
ment on the Boulevard St. Germain is Roger Shattuck,
190 Stanton Street, New York 2. He was recently in
Peris tracking dovn msterisl on Apollinaire and had
access to some good sources. New Directions is soon
to publish & volume of selections from Apollinaire
edited and translated by him, I am sure that he will
be delighted to help you if he can.

iF o

With best wishes,

Yours sincerely,

Lesnrd, (éhxilﬂ~fm——

FEIRSAAE
i?Esg'g

g;

Jemes Threll Soby, Esq.
29 Mountain Spring Road
Farmington, Connecticut
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Shatdye it

Hay, 12}’1950

¥r. Donald Gallup,
Yale University Library,
Wew Baven, Conn.

Dear ¥r. Callup:

I am preparing for the Museum of Modern Art a greatly enlarged
edition of my book om the paintings of Giorgio de Chirico, which is now out of
print.

Cme of the many problems is the relationship between de Chirico
and Cuillaume Apollinaire in the Paris of 1912 te 1$15.
know of anyone who might have photographs of Apollinairet!s apartment on the
Boulevard St. Cermain, where the poet's famous "Sundays" weve held, Ailter
Apollinaire first began to champion de Chirico in 1513, he apparently bought
or more likely was given several works by the Italian painter which he had on
the walls of his apariment; together with his many cubist pictures. It would be
Mmmmmmmnwmwm,mxmmammmm
if you could let me know who might have photographs or other material relating
4o the post's career at that period. I have z complete run of Apollinaire’s
soirees de Paris, so that I knmow pretty much what he wrote about de Chirieco,
Photorraphs and other material wight help enormously.

With thanks for whatever sugpestions you care to make,

Sincerely,
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1 )
Sténdah|

THE MUSEUM OF MODERN ART

Date____April 13, 1949

Mr. James T, Soby de Chirico

Miss Dorothy Miller

Dear Jim:

Attached is a color negative of a de Chirico which
was lent us by Earl Stendahl, the Los Angeles dealer, He has
been selling paintings from the Michael Stein collection and

has still others for sale., I have photographs of some of them
if you would like to see them,

Stendahl says the Chirico was brought to the United
States by a soldier and that Arensberg bought it from the
soldier for Stendahl, who then sold it to Mrs. John Huston
of Hollywood, I have written to Stendahl's gallery asking for
a black and white photograph of it also and whatever other
history there may bg in the files. Stendahl himself was on his

way to Europe and was very vague and breezy about the history
of the picture,

¥

T
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Avgust 23, 1948

Museum of Modem Art
11 West 53 Street
New York, New York
Att: Purchasing Dpt.

Gentlemen:

Please be informed that we have in New York City 5
paintings by the Italian painter Giorgio De Chirico., The
aforementioned paintings are available for inspection in
our premises at the above address.

We will be glad to hear from you in this respect.

Very truly yours,

TRANSCO TRADING CORP,

A, Breschi

Mimy Katlin
Moma Sec.‘

Cplietopdep

%w%rh (U- g’””"”;"()
6/ f’m/uu# \f i ("3. 2]_,(_

A AN~ .'
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CARL VAN VECHTEN
10l CENTRAL PARK WEST
NEW YORK CITY 23

TELEPHONE:  ENDICOTT 2-8748
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¥r. Carl van Vechten,
101 Central Park West,
Yew York B, Hele

Dear ¥r. van Vechten:

I am preparing for the luseum of Modern Art in New York
2 revised and greatly expanded edition of my book, The Farly Chirico, dealing
with the paintings of Giorgio de Chirico.

I'm most anxious to reproduce in the new editiom; as you
ware kind enough to let me do in the old, your de Chirico Self-Portrait of 1931
or 1912, 4And I wonder whether it would be possible to have someone look at the
picture out of its frame, The reason I ask is that in early photographs of the
picture, including the plate in Vitrac's monograph of 1927, the portrait has a
wide border at the botiom, with signature and date, which has been covered wp
in recent pholographs, I feel certain thal this is the self-poritraii which de
Chirico exhibited in the Salon d'Autemne of 1912, so that it must have been done
either that year or in 1911, I rather think in 1932 and that that is the date

I'd be most grateful for any help you can give me in fis
matter, I'm maturally amxicus to have the new edition as accurate as possible
as to the datea of the carly pictures.

With thanks and kindest regards,

Sincerely,
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JAMES THRALL SOBY
Brushy Ridge Road Y

New Ca.naan, CODD.

Auge 29,1954

Dear George:

In the ea'alo$e of the Walker Art Center's recent show, Reality and
Fan s it says of Giowgio de Chirico: "Joined Italian Dada moven$nt 19?%.“

previous Walker oatalo:;ue had said that de Chirico "signed the Italian Dada
Manifesto 19204" Sidmey/Simon, the Curator of the Art Center writes that the
latter statement was copied from the Yale Societe Anonyme catalogue,

Do you what the source of this stalement -was? . I'm pussled
by it because in 1920 Chirico was busy copying Michelangelots Holy Famé@: y in
the Uffizi and in generpl proclaiming his owm return to tradition, 1 3
hard to believe that hg would have joined the Dada movement at that date, His

articles attacking “mofiern® ;’: fere alrveady beginning to appear, though he
t

was seon correspondingwith on and Eluard and slightly later (19214—26) had
a brief flirtation with surrealism.

Any. infovmtion you can send me will be greally appreciateds My
de Chirico book has Béen turned in to the Musewn and will presently be printed
i add a nota in proofs about de Chirice's partdicipatien

Hope to se¢ you at the Yale Gallery meetings

Sincerely,
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August 24, 1954

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Mr. Soby:

Your letter of August 18, to Mr. Arnason has just come to my attention,

and I hasten to answer for Mr. Arnason in his absence. Biographical
statement on de Chirico, which we first published in 1953 in the Classic
Tradition catalogue read, 'Signed the Italian Dada Manifesto 1920'. This
statement was taken from the "Collection of the Societe Anonyme", published
by the Yale University Art Gallery. The biographical note in the REALITY
AND FANTASY catalogue was rewritten from the former note, and is less
accurate in its statement. I would appreciate hearing from you if the
original statement in the Yale publication is correct.

Thank you for the other corrections. They have been noted, and I hope,
will not be perpetuated.

Sincerely yours, A
Sidne;/:fgisz/

Curator

SS ja

1710 LYNDALE AVENUE SOUTH - MINNEAPOLIS 5. MINNESOTA
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JAMES THRALL SOBY FLEASE RETURN TO SOBY
Brushy Ridge Road

New Canaan, Conn.

Feb. 9,1955

¥ry Harry L. Winston,
Butzel, Levin, Winston & Quint,
Detroit 26, Michigan.

Dear Mr, Winston:

Thank you for your letter and for the copy of Carlo Cardazzots
letter regarding the de Chirico painting you bought from him, It would be
interesting to know at what point the picture belonged to Fistro Feroldi at
Brescia. It was not among Feroldi's pictures when I saw them in 1947, and
it was obviously not included in the collection when sold in its entirety
to Giarmi Mattioli in Milan in 1948 or 19L9. The Galleria dek Maviglio is,
a8 I remember it, Cardazzo's gallery in Milan, so that listing doesntt mean
much,

Though I have grave suspicione about the date of the picture,
I can't of course give ycu & positive opinion until Itve seen the work itself,
Unfortunately, my business trip to Indianapclis next week promises to be more
extensive and complicated then I had thought, so that I won't be able to get
%o Detroit. But my friend and collesgue, Alfred Barr, 34115 me that he may be
in Detroit before too long, and I know he'll be esager to see your collectilon,
including the de Chirico. lre Barr ikmows a very great deal about the early de
Chiricos, and his opinion will be extremely valuable. I know, too, that he
will be especially interested in your Futurist pictures - still fo scarce in
private collections in this country.

With kindest regards,
Sincerely,
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FRED M.BUTZEL

1877-1948
ISADORE LEVIN
e BuTtzeEL,LEVIN.WINSTON & QUINT
EDWARD D. QUINT
MORRIS W.STEIN ATTORNEYS AND COUNSELORS
HENRY H.SILLS
MAX H.FRUHAUF
JACOB L.KEIDAN
ERWIN S.SIMON

1990 NATIONAL BANK BUILDING

RODMAN N. MYERS DETROIT 26, MICHIGAN

MILES JAFFE
DOUGLAS G.GRAHAM
STUART P. GREENE
DOUGLAS L.MANN
WILLIAM H.YAGER

February 1, 1955

Mr. James Thrall Soby
Brushy Ridge Road
New Cannan, Connecticut

Dear Mr. Soby:

Mrs. Winston has asked me to acknow-
ledge receipt of your letter of January 29th
concerning the information relating to the de
Chirico Piazza d4'Italia.

Between the time Mrs, Winston spoke to
you and receipt of your letter we have recelved
another letter from Senor Cardazzo, a copy of
which letter translated from the Italian is
enclosede This may give you further information
on the subjects. :

We would like very much to have you see the
painting and the rest of our collection and if it is
possible we would appreciate your coming to Detroit
either from Indianapolis (which you mention), or in
connection with any other trip to the middle west,
and, of course, we shall be very glad to reimburse
you for your time and expensess

With kindest regards, we remain

Sincerely,

« Winston
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Dear Harry,
I send you the news you wish:

Picture De Chiricoj at last I met Raffaele Montu' who

sold me the painting of Di Chirico "Piazza d'Italia",
He gave me the following information on the previous
owners of the painting:

lst. Collection of Pietro Feroldi, lawyer, Brescia,
2nd, Barbaroux Gallery, Milan.

3rd, Montu' collection, Milan,

Jith, Galleria del Naviglie, Milan,

More he did not know,

Books: The books you bought as per attached list, were

mailed to you on December 15, 195k, The delay was

caused by Customs procedures.
Pictures: Capogrossi, Deluigi, Arnal: I expect Customs
approval to forward them,

Always at your disposal, with many regards from your,

signed Cardazzo
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

Jane 29, 1955

irs. Harry Lewis Winston,
L83 Aspen Road
Birmingham, Michigan.

Dear Mrs. Winston:

The copy of the Cranbrook catalogue of your collection and
mm,mmam?mzmmmw.wxwm
try to re possible,

Your de Chirico Piagza d'Italis is a picture I somehow remember
seeing on two separate postwar viSits o 1taly, but I can't for the life of me
remember where or precisely when.
the color plate and the black-and-white reproduction (plus my recollections of
the picture itself), I frankly think it either a later copy by de Chirico himself
or an outright forgery. There are many, many details which seem to me highly
suspect - the most doubiful of them the handling of the central statue of
Ariadne, which de Chirice so oftep imcluded in his series of 1913, painted at
Paris, The signature is in de Chirico's later, slanting handwriting. But this
isn't necessarily conclusive, since during the mid-1920's he reverted, if briefly,
to the child-like and vertical s;gnature of his early years as a mature artist
(1911~1918)s But I suspect the pictime on many other accounts, though I would
need to see it again before giving a definite opinion,

Sincerely,
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