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FRATELLI, ALINARI
SOC. AN. L.D.E.A.
VIA NAZIONALF, 6
FIRENZE

Firenze 28 March 1950

Afir mpil < Via Aerea

My James THRALL SOBY
FAR INGTON

Dear §ir,

We have received your kindufavour of Fébr.3rd which, owing
10 the fact that it was addressed Via Tornabuoni, has been
transmitted to us only these days.

. We are sending to your, air mpall two of our photograsphs repro=
ducing Piazza Santa Croce as it was at the beginning of the
century, i.e. abaout the time Mr.De Chirico painted the picture
you have sent us and athat we are retunring tonyou with the above
rhotographs.

We have looked here in Florence for other photographs showing
the Phéoce in a more similar mamner, but without result.

We hope they will be of use to you,

Please be so kind as to remit us the sum of three dollars,
- oovering the eost of the two photos and the air mail expenses,
by draft, ¢

In the meantime, we beg to remain, Dear 8ir,

- Yours very truly,

P.8) Pleass teke note of the exact ad

gf our Firm whoge Head Qffioce is:
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Feb. 3,1950

Alinari,
Florence, Italy.

Cher Monsieur:

Quand j'etais a Firenze il y a quelques mois, i'ai achete de vous
des photos de la ville de Firenze at aussi des photos des tableaux et des
sculpteurs. J'ai cherche des choses qui sont dans les tebleaux du peintre
moderne, Giorgio de Chirico, sur lequel j'ecrit un livre pour le Musee de ltart
mocerne a New York,

En ce moment je cherche des photos du Piazza Santa Croce a
Firenze, surout des photos qui ont des edifices comme les edifices dans le
tableau de De Chirico qui est ci-joint, M, de Chirico lui-meme a dit que
ce tebleau de 1910 etait inspire par la Piagaa Santa Croce, et peut-etre vous
avez,ou peuvent avoir faire, des photos qui ont a peu pres le meme sujet.

Voulez vous m'envoyer des photos que vous pensez seralent
interessants de ce sujet, HNaturellement, je vais vous envoyer tout de suite
le prix de ces photos. Dr. C.L. Ragghianti peut vous assurer que je vais
vraiment vous envoyer llargent tout de suite apres j'ai voitref note. Et
voulez vous envoyer les photos par avion, s'il vous plait. Mon livre doit
etre fini en quelques mois,

lerci beaucoup, Avec mes sentiments les meilleurs,
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GANTONI
libreria di cultura
Milan, le 27 Janvier 1950

JAMES THRALL SOBY

29 MounteinSpring Road
FARMINGTON, Conn,
Monsieur,

Jje viens de recevoir votre lettre du 22 courant
et je vous remercie pour votre commande,

J'envoie tout de suit la collection compldte de
LA RONDA par deux sous-bahdes recommandés,

Veuillez agréer, Monsieur, mes salutations bien

distingudes. \/
Con y

Corso Vitt. Eman., 6 - Tel. 88.902-88.910 - MILANU 66325802
C, C. 273975 «C, ¢, B. 33140
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Carné‘v\

pleaged with your good newsj the reproductions

three canvases o/ the metaphysical period,

not available., The) canveses are in foreign countries
vhese reproductionsg myself and could not have then,
had to photograph the same prints you indicated,

I am finishéng 1 these days the volume
vangard in Italy" which I shall send you as soon it will be,
printed. I have not yet received %the volumes you sent me. I thang
you sof much for then,

[y best wishes for a good Xmas to you and Mrs. Soby.

Yours very sincerely

<<

e
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feorgio fle Gliico. Meseginn. 1977
23X 30

Gaa(j. Rat/aete Carreecs
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Dece 7,15k49

Sig. Raffaele Carrieri,
3

Mon chexr M. Carrieri:

Je vous ai envoye, avec mes compliments, le livre sur Eugene
Berman par Julien Levy at aussi le catalogue pour 1'exposition a Boston pour
laquelle j'ai eerit le preface, dJ'espere que ces livres arriveront chez vous
assegz vite; ils etaient envoyes pour moi par Wittenborn & Co., a New York.

Je travaille tout le temps sur mon livre nouveau sur de
Chirico. Mais il y a trois tableaux anciens que je ne peux pas trouver et jtai
grand besoin des photos. Ce sont:

Enigma d'Una Sera d'Autunno, 1910ou 1911 (pl. 1 Lo Duca, Giorgio de Chirico - Arte
Moderna Italiana, no. 10}

The Enigma of the Oracle, 1910 (pl. 1, Soby, The Early Chirico)

Malinconia Hermetica (pl. 3, Giorgio de Chirico, 12 Tavéle in
Fototipia or 5 s

Je seraifi tres heureux si vous pouviez m'envoyer des
renseignments sur ces trois tableaux, et merci mille fois,

11 otait tres gentil de vous revoir a Milano, et merci encore
pour tou que vous aves fait pour notre exposition.

Salutil
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M. Giorgio Castelfranco,
Via Nicola Fabrizi, 11-A
Rome, ITALY,

Mon cher M, Casterfranco:

Merci mille fois pour votre letter si gentille. Ctest bien
vrai que L'Enigme de 1'oracle etait expose en 1923 a la Bienmale de Rome, et je crois
qnevmsammiscnqnepeutemnaeumheteparmlmmd. H¥ais je sais
qu'il n'a pas le tableau maintenant. En tou cas je vais l'ecrire. lais je n'al pas
eu des reponses a trois lettee que je 1l'al ecrit - chose que je ne comprends pas,
car c'etait lui qui a defendu contre Breton et les autres mon livre de 1935 (ctetait
je crois le premier en anglais) su sujet des peintre surrealistes et aussi (chose
Jefendu a ce moment avec les surrealistes) au sujet des autres peintres.

Je vais aussi faire wn effort a trouver Girardon a lNew York,
&rhrem,momﬁame,'ﬂyaq\mlqmchosedemterienxneclu& I y avait
qualqmtablawx,qu‘onditﬂmtdeluiﬂyatmittnsaﬁwfork,qfuotaim
dutnblemqmnaﬂnriwaditaontfwx,etjemisd'accordwwm Chirico.
Mais peut etre cletait le marchand qui a dit wue les tableaux etaient de Girardon,
mmtm,umn%%e le vrais titre estLeGraniie%H‘ S ?
vous parlez n pas 1tincendie a la d a e
trmapreedexar!mtﬂyaeinqm.eteatminmntdmheonectionde
M. Philip Goodwin a New York. M. Goodwin est le vice-president du Musee de 1'Art
Moderne a New York, et j'ai vule tableau beaucoup des fois., I1 est absolument le
mitnblem,cteuitdml'expositicndel'artmodemenlmieqmu,m“
mimmmmﬂyammmlem.kmmmmm%ﬁ
vous vouleze

Clest bien possible que la Malinconia o
dans le feu. Mais je vais le chercher; ca semble e b — Hermetica etai® perdu

Merci encore, cher M, Castelfranco, et avec mes sentiments

les meilleurs.
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BOLLETTINO D'ARTE
MINISTERO I)ELLVAiPUI;Bl:ICA ISTRUZIONE Reash Z ,/ 3 IV/ /2 IQf e

DIREZIONE GENERALE
ANTICHITA E BELLE ART!

Mlon cher Mr. Soby, 3
L'Enigme de l'orecle était

guelque peu plus petit que L'ipres Midi a'éautomne,

o'est & Aire 40=45 cm. de largeur et 35=40 om.
i'hsuteur. 11 fut exposé & la Ile Biennale Rome=
na (1923) et achetéd (je m'en souviens vaguement)
par Paul Eluard.

Quant & la Melinconia Hermetica je ne 17ai

jemais vue, On m'a dit que Mario Broglio (environ ?
118=719) stét.it =ssocié aves un journaliste ita:'?
lien qui s'appelait Girardon, et qui travailleit

% New York. Mr., Girardon porta aves lui & New

York quelques fableaux metaphisiques en les depo=
sant & la douane ou une incendie les detruisit;

ainsi ont disparu la Malinconia Hermetica et le

Grand Métaphisique. Je ne peux pas Vous assurer
sur cette version, parce que Adans ces anndes je
ne connaissais pas encore = ou je connaissais &

peine = Giorgio de Chirleco, et 11 s'agit A'Sve=
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'ai
nements dont}seulement entendue parler.
Je erois que Mr. Girardon vit toujours & New
York. Je suis desolé Ae ne pas péuvéir Vous don=

ner ¢S renseighements trés exacte, mais 11 s'agif®

‘a'$venements A2shormais trés éioignés dans le

;

temps.,

Avec mes sentiizents les meilleurs

o
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Sige Giorgio Castelfranco,
Via Nicola Fabrizi, 11-A,
Rome, Italy.

Mon cher Sig. Castelfranco:

Je suis presque fini maintenant avec 1a nouvelle
edition de mon livre sur De Chirico, qzilamkl'mma!alork
va pub . Mais il y a encore qu qwhblequwjempmpumvwb

Par example mwmmmmm-_
photo, dimensions, ete. - sur le tabloau de 1910, L' de toracle, qui a ete
reproduit quelques fois, surtout dans le petit livre par T en 1927.
Muqmmmtwmideawsewmwhbluw

Jenepenputrmur.milehblmhlimonia
mamwulm,mmmmmtwmﬁmammw
en B wre qui s'apelle "Giorgio de Chirico, 12 Tavole in Fototipia. "
Peuﬁetremammpmnmdiroonjepmmermphotootm
dimensions. .

Merci mille fois pour les renseignements que vous
tenvoyer, Naturellement je vais vous envoyer mom livre quand i1 est
jtespere qu'il sera beaucoup plus complet que 1'edition originale de

Avec mes sentiments les meilleurs, cher Monsieur,
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Feb. 1,1950

Sig. Ciorgio Castelflranco,
Via Nicola Fabrigi, 1l-4,
Rome, TItaly.

Mon cher M. Castelfranco:

Je travaille en ce moment sur mon nouveau livre sur

le Musee d'Art Moderne a New York wa publier, Ce sera

le livre que j'ai fait en 19U1, et Je veux ajouter
beaucoup des planches - des tableaux anciens et aussi quelques tableaux plus
recents, Mais il y a des tableaux que Je ne peux pas trouver., Ainsi je manque
aussi des photos et des dimensions pour ces tableaux. Est ce que vous pouvesz
m'aider? Je serais tres heureux. Ce sont:

L'Enigme de 1'Oracle, 1910

Malinconia Hermetica, 1917 ou 1919 (reproduit dans 12 Tavole in Fo:_%%gn de
Giorgio de Chirico,

Portrait de 1lartiste et de sa mere, 1919 (formerly coll. Rene Gaffe, Brussels)

s
Merci beaucoup pour quelque assistance que vou pouvez me
. Comme vous savesz tres bien, c'est un sujet tres complique, et naturellement
je beux faire wn livre assez complete que possible.
Avec mes sentiments les meilleurs, je suils, cher Monsieur,

VO'U‘G‘ »
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Rome, sugust lst. 1949

F. CoLin
BTRATIVE
{ESIDENT
OUNSEL

Dear Sir, iLL 8-7800

I0DE 212

ADDRESS

Mr, Giovenni Silva, director of Galleria S, NEWYORK'
Bergamini= Milan, asked me to send to You two Photographs
of two de Chirico they desire to sell. They are really
very interesting: the first, "Bataille entre Lapythes et
Centaures™, is a very rarely work of BBcklinien periode;
the second, "lleubles dans la vallée", is a very suggestive
work of de Chrico's second metaphisic period in Paris du=
ring the years '25='29, The prices secem me not to be
exagerated: they asked Lire 550,000.= for the "Bataillej
and Lire 600,000,= for the "Meubles". In any case, if
You or some friends of yours are interested in them, it
is preferable You put yourself in corrispondence with

Giovanni Silva, Via Nezario Sauroc 54, liodena or c/o

@allerie Bergamini, Corso Vemezia 16, Ifilano,

I am giving to editor Nuova Italis a little book of
sesthetics and now I desire to travel through Italy for
other studies and to leave Rome for m¥y weeks,

Yours sincerely
dr.Giorgio Castelfranco

vie Nieols Febrizi 11 4
Rome, 1taly.
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Castelfran €0

GIOVANNI SILVA
MODENA
N o
et Tty
VICE PRESIDENT
AND COUNSEL

Modena, 27 luglio 1949.=
Mr. James Thrall Soby

The Museum of Modern Art
CABLE ADDRESS

New York .= | “ARTDEALAS, NEWYORK'

MURRAY HiLL 8-7800
AREA CODE 212

I AR OB T M S S e

1vs
zione Generale A1
le fotografie di
cisamente "I mobi
George) e la "Lo1

Tali quadri.
re seicentomila ¢

Le sard graf 4 \ " [} % with
dette opere potre g ' Ny 4 the

Arte Moderna. . AW 5 : e" about
ihterested

In attesa, ! = F < . ‘lbday from

ﬂenjoying

Preslident




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
JTS 8 1 M e ST L &

s T
Covho

The Museum of Modern Art Archives, NY

01 PRPITTPAT ORI

Castel{xanco

GIOVANNI SILVA
MODENA
Nazario Sauro, §4
Tel, 47-29

Modena, 27 luglio 1949.= RaLPH F. COLIN

ADM INISTRATIVE
o VICE PRESIDENT
Mr. James Thrall Soby > CoUNBEL

: Ay H 8-7800
The Museum of Modern Art MURRAT HiL

AREA CODE 212
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New York .= CABLE ADD

“ARTDEALAS, NEWYORK'
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re seicentomila e

Le sarod grat > with
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Arte Moderna. 5 " about
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In attesa, L bday from
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Presldent
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GIOVANNI SILVA
MODEN A

Nozarie Sauro, 54
Tel. 47-29

Modena, 27 luglio 1949.=
Mr. James Thrall Soby
The Museum of Modern Art
New York .=

1'amico dott. Giorgio Castelfranco, della Dire=
zione Generale Antichitad e Belle Arti, Le deve aver inviato
le fotografie di due note opere di Giorgio De Chirico; e pre=
cisamente "I mobili nella valle" (pubblicati da Waldemar
George) e la "Lotta di Centauri" del 1909.=

Tali quadri, io 1i posso cedere rispettivamente per li=
re seicentomila e cinquecentocinquantamila netti.=

Le sard grato, Mr. Soby, se vorra farmi sapere se le suds
dette opere potranno essere acquistate da cotesto Museo di
Arte Moderna.

In attesa, Le invio i 1ih distinti saluti.

% Enjoying

~—a—.

Coveso

RaLPH F. COLIN
ADNIN)SY?ATIVE

VICE PRESIDENT
AND COUNSEL

MURRAY HiLL 8-7800
AREA CODE 212

CABLE ADDRESS
“ARTDEALAS, NEWYORK 3

r with
the

" agbout
terested
day from

kresident
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ART DEALERS ASSOCIATION OF AMERICA, INC.
575 MADISON AVENUE NEW YORK 22

BoOArRD OF DIRECTORS

ALEXANDRE P. ROSENBERG
PRESIDENT

PIERRE MATISSE

RaLPH F. COLIN

VICE PRESIDENT

Kraus G. PERLS

ADMINISTRATIVE
VICE PRESIDENT

VICE PRESIDENT AND COUNSEL

ANTOINETTE M. K
SECY. &

RAUSHAAR
TREAS N MURRAY HiLL 8-7800

A CODE 212
GRACE BORGENICHT BRANDT e 2

SALLY H. FAIRWEATHER, CHICAGO CABLE ADDRESS

DAN R. JOHNSON

“ARTDEALAS, NEWYORK

ROBERT M. LIGHT, Boston

ELEANORE B. Sal
EUuGENE V. THAW

DENBERG

Mr. James Thrall Soby
P. 0. Box 1396
Southampton, L.I., New York

Dear Jim:

Inasmuch as you recommended to me communicating with
gaspero del Corso ab L'Obelisco Gallery relative to the
authenticity and value of the de chirico "Still Life" about
which I had requested you, I thought you would be interested
in the enclosed copy of a letter which I received today from
Mr. del Corso.

I hope that Melissa and you are both well and enjoylng
your summer, and I look forward to seeing you soon.

Sinc b

S
Ralph F..ZZ%ln

Administrative Vice President

S mpe:]i AT35

Enclosure
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August 25, 1964

Mr, Ralph F, Colin

Administrative Viece President

Art Denlers Association of Americe, IlNe.
575 Madisen Ave,

New York 22, N.YV., USA

Dear Mr, Colin:
I think that the peinting:

a) GIORGIO DU CHIRICO

n5+i11 life" (¥ruit with wine glass
and Architectnral backeround)

19 h x 26" w

0il on canvas

reproduced in the photo you submitting me is
an authentic work of this painter of the year
1924 ca. belonging to the neriod called "Vil-
le Romane',

b) The remge vnlue of e painting of this quality
and period will be on the Italian Art warket around
six millions Lire ( sbout # 10,000,00).

With my best regards.

Gaspero del Corso

encls.

St conlemproranec. cclinores, (odae varre el o wenelinive,
Dores, vin Sostinw v06, Boll 463917 - 680065 - 658558
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= 27/1/1950
SOPRINTENDENZA
ALLA

GALLERIA NAZIONALE D’ARTE MODERNA

Caro Signor Soby,
gard ben lieto di poterle essere in qual-
che modo utile nel Suo nuove lavoroe su De Chi-

rico.,

Te invio la fotografia dell'"Enigma 4i una

3

sera d'autunno" che 2 servita per la mia pub-
blicazions.Qualora sia di formato troppe pic-
_colo,potrd farTle fare un ingrandimente dalla
lastra originale,di proprietda &i Giorgioe Ca-
stelfranco, 11 grale,credo,non avra difficol-

3 a prestarmela di nuovo., Purtroppo non so
indicarle le dimensioni del gquadre, non essen-
do &‘conoscenza di dove l'opera si trovi at-
tualmente.

Anche del "Pisegno T9IB" ignoro del pari

le dipensioni e dove &i trovij;la fotografia

d di proprietd del Castelfrance,al guale po-
+r3 richiederls Tei direttamente,o,se vuole,

io, poich® sono in bnona amicizia cen lat,
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fuesto perd non prima della fine di febbraio,
trovandosi fino a tale data il Castelfrance
fuori Roma.
Te mando inoltre, qualora Tei non la co-
nosca gik,la fotografia 4i una tela,assoluta-
mente autografa,di De Chirico (cm.66x5I),fir-
mate e datata I9I6,che esiste in una collezio-
ne privata romana,e qualche articolo’ della
stampa quofiﬁiana ¢irca la recente polemica di
De Chirico con la Biennsle di Venezia con la
Mostra di Vienna e con me.

Nisponga pure di me per quanto possa occor- :2

rerLe costl e gradisca molti cordiali saluti EI,

b bkt o
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Dott. Prof, Italo Faldi,
Piazza Tuscolo 5,
Rome, Italy.

Dear Prof. Faldi:

I am begimning at last to work steadily on the revised edition
of my book on the paintings of de Chirico. May I ask your help? I badly need
pholographs and dimensions of the following pictures reproduced in your book,
Il Primo De Chiricot plate III, L'Enigma di una sera d'autunno; puumn,
Disegno, T918.

.

I am especially eager to find a good photograph and to have
the size of L'Enigma di wna sera d'autunno. I was not able to locate the
picture when preparing the ﬁrsteditmnof:vbook,:ndlhdtommdme
it from an existing plate,

I should be grateful for any help you can give me., I remember
with plmeour talk on the complicated problem of de Chirico's paintings.

) news I have for you, which you probably know already, is that de Chirico
see at the house of the Vicombe Marmont the painting, Il Trovaiore, which
has now denounced as false, I asked M. le Vicomte Vicomte about THIs In Milan Milan,

thuMthudtmpkmmMaMdadﬁrﬂmm
o tohiuhmainiﬂntopﬁatﬂaMhafhinwﬂemdM.

With kindest regards and t&nm,

Sincerely,
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Ges P. Miller Mr, Soby % FO“\(\
D. Dudley

Dear Mrs, Fohng

Many thanks for your letter which T am
on to James Soby, who I know will be pleased to have it,

No, we would not be interested in buying the
de Chirico Self Por t. The tempera painting might interest
us if we ! more definitely just when it was done,
Would there be any harm in asking de Chirico -- although I
suppose it would be difficult to arrange to show him the picture,
Nevertheless, I can't see that he has anything to lose by
g you whether or not he ever did a Wy tempera study or

telling
variant of the Disquieting Muses.

We are mailing once more a copy of our publication,

?%E of Modern Art, but this time we are registering it. I hope
ve »

My best regards to you and Mr, Fohn,
sm“nh’

Alfred H, Bagk, Jr,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

o e ey

The Museum of Modern Art Archives, NY

Fohn
Bolzano, March 21st 1956
Mr, Alfred H. Barr, Jr,

Director the Museum of Modern Art
New-York

Dear Mr. Barr,

I want to thank you for your kind letter of Febraa-
ry 27th . Until the present day your book has not arrived
indeed ! Our postino, a clever young Italien, assured me
to have examined every corner of the Uffieio Arrivi with-
out finding anything from America. for us . If you will
duplicate the shipment, we will be very glad !

Mr. Soby’s letter is extremely interesting . We readily
agree , without onr name and Itzlian addrgss, to the repro-
duetion of the portrait in-his book ., Surely he will need
‘a better photograph ;3 which date would be the latest use—
ful term ? & 4 . - .

As to , Disguieting Muses » we have very eritically
reexamined the painting and feel that .1t 1s too., VYergin®
for a later repetition . Every artist, when duplicating ,
autometically charges in routine, often also, in colour , -
which here is not the case » Still we believe 1t the first
finished ecomposition of the subject « - It is. signed with
pale black fluid colour on the left side , 2bout two inches
from the base margin , in current letters ., Cs d8 Dhir, » ,
curiously not een with the entire name . Our idea is that

.he would not have signed so modestly later on § The width
of the signature is about 45 mm, the maximal height totally
about 18 mm . i ¢

Too we were surprised to hear that the artist has
started tempera-vainting only in 1920 . Did he not Dbecome

_acquainted with the use of tempera when studying Bdcklin’s
mixed technique in Munich ? As extremely cunning technieian,
he merely could not have renounced so long on this royal
proceeding of the old masters and only applied it for a
short time - this is an impression . We wished we could
see again Feroldi and other paintings of this period, which
we always considered to have been painted in a mixed tech-
nique ( the same as our portrait )

0f course there are several ways of using tempera .
In thiek lays it can be varnished an get a brilliant look
like oilpainting , only more transparent . If used with
more water, more like aecquarelle , it cannot be varnished ,
unless certain colours would get drowned . This is why
our version is not varnished . - We think of tempera and
not eventually gouebhe , because, when touching with a wet
finger, the colour does not move . To make sure we will
show the painting to a Professor-restorer of the Venetian

Accadeny
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EMANUEL FOHN

AUSSTELLUNG ZUM 75. GEBURTSTAG IN DER

STAATLICHEN GRAPHISCHEN SAMMLUNG MUNCHEN

1935
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Wolken iiber dem Meer Aguarell 1950

Diine gegen Abendhimmel Aguarell 1950

Torbole Aquarell 1955

Strand mit griinen Badehiitten Aquarell 1950

Vor dem Viktor-Emanuel-Denkmal in Rom Aguarell 1942
Paris: Beisetzung des Prisidenten Doumer im Pantheon Aguarell 1931
Nimes: Stierspiele in der Arena Aguarell 1933
Villeneuve-lés-Avignon Aguarell 1933

Paris: Blick iiber die Stadt Aguarell 1931

Paris: St. Germain-des-Prés Aquarell 1931

Avignon Aguarell 1933

Villeneuye-Iés-Avignon Aquarell 1933
Villeneuve-lés-Avignon Aguarell 1933

Villa Medici in Rom Aguarell 1935-1942

Tiber in Rom Aguarell 1935-1942

Olevano Aguarell 1935

Restaurant in Rom Aquarell 1935-1942

Gruppe beim Wiirfelspiel Aguarell 1935

Colosseum  Aguarell 1935-1942

Salutekirche im bengalischen Licht Aguarell 1931

Blick auf Rom (Nacht) Aguarell 1935-1942

Trauben auf Teller Aguarell 1942

Teller mit Fischen Aguarell 1928

Kiesgruben bei Rom Tiuschzeichnung aguarelliert 19 35-1942
Albano Aguarell 19351942

Paris: Briicke mit Lastkihnen Agquarell 1952

e R L s o

50
I

52

Bei Serpentara Aguarell 1935

Rom Aguarell 1935-1942

Spielende Kinder und Boote am Lido Aguarell 1928
Am Lido Aguarell 1928

Liegender Akt Aguarell 1952

Am Lido Agquarell 1928

Stilleben mit Krug und Trompete Gowache 1929
Kastelruther Hochebene Gonache 1951

Bauernhof bei Tagusens Aguarell 1943

Weg nach Seis mit Annakirchlein Pastell 1943-1953
Euringerspitze Pastell 1943-1953

Selbstportrait Bleistiff

Talferbriicke mit Runkelstein Pastell 1943-1953
Venedig: S. Giorgio mit roter Sonne Agquarell 1950
Gondeln Aguarell 1940

Dogana in Venedig Aguarell 1950

Straein Olevano Aguarell 1935

Romische Pinien Aquarell 1935-1942

Roiate (Latium) Feder, Pinsel 1935

Bei Olevano Kreide 1935

Blick vom Campanile auf Venedig 7Zisschpinsel 1930
Abstraktion am FluR Gouache 1955

Abstraktion Aguarell 1954

Arco Aguarell 1953

Abstraktion Aquarell 1953

In Kastelruth Pastell 1953
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STAATLICHE GRAPHISCHE SAMMLUNG MOUNCHEN

Arcisstrafie 101

Gebfinet vom 10. Oktober bis 16. November 1944

an Wochentagen von 8 - 17 Uhe, Samstag von § - 12 Ube
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by Soichi Surami. If reproduced, credit
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7oi ® Gregorio 'enice May 8

“ear Soby
+ am sedding you today a photo of The “ream of the Foet

of de Chirico- It has always been considered a portrait of Guillame Apollinair
but I cannot tell you on whose authority- Why dont you write to Breton about
thbs as 1 am pretty certain it is his idea- but I cant say so fsxr with any
authority- I bought the picture from “angy “unard in “aris duping the war and
I imagine that she must have told me this-

* am so pleased that you are nearing the end of your work and am longi
to see the book-Please let me know when it comes out- So that I can order it-

I wonder if you will be back this year to see the Biennale- It 1looks
as though it might be much better this year-

“t last ihave got my pictures in my house though they are still im

bond- It is a great relief to be with them again- and"keep a friendly eye on
them-

I-m delighted that *arini had mch a great success-
Best regards to you both
sincetely

PEGGY

Mg A

heum |
-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series Foider
The Museum of Modern Art Archives, NY
' AL 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

JTs I 6.0 15

The Museum of Modern Art Archives, NY

XI - N. 47 - Milano, 19-26 Novembre 1949
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”é(’,a’d"’ e Chinicoe sl B welafehyncat Jhars,
T mplh oy weR, i I el fseed™
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e o B wBal” O Qinies M hainFing, |
felomg. o youn  CollecFon .

Wndd you e fo Buik G stud me , @3
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June 28, 1950

Dear Miss Nucois
In reply to your request of June 13, I am

enclosing & list of works by Giorgie de Chirkco in

the collection of the Museum of Modern Arte On the

list we have indicated the date now used by the Museum

for the Nostalgie of the Infinites

The Grand Me isn, 1917, is owned by
Philip L. Goodwin, Hew ;&;E %F?'Bootor and Andromache,
1924 is owned by Romeo Toninelli, Milan,

As soon as we are able to get the other
information you requested, we shwll send it to yous

¥ ' . Sincerely,

Seoretary to Mr. Barr.

Miss Silvana Nucei
Viale Regina Margherita 278
Rome, Italy
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fome, the 13°ef Fune, 1950 .

§n

’

21 o Mudlent ok e Mpivenly
o1t Kome  amoler  The Olneeon 4 Tw/
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theos  embtleol " %.ura, ole Chirces sm R
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WM."J m”},ad“a.«f WWOFM Bm m}t:ansgreat

t in my new book,

) Coirings aehally enishong o Moo Jok t faemt BT 75 buv

(M e o{: Moolevn AN~ amol }\a,w:@hnj,; “ﬁh,sgmﬁzé
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lvana means femele)
mach trouble, could
; is, perhaps those

. her most of the

8
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

VIA AIR MAIL

Miss Silvana Nucei

Viale Regina Margherite 278
Rome

ITALY

two-dimensional limitations

| particularly when linear,
ous of the use of far

| to admire De Chiricol

My wife and I send kindest regards to you and your wife, We
speak often of owr most pleasant luncheon with you.

sold, and with greater enthusiasm from the
generation except possibly Henry Moore. It
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Date__June 28, 1950

To: Jim Soby Re:_attached request for
From: Jean Stepanian information

Dear Jims

I am attaching & letter from a young lady (Thope Silvana means female)
in Rome asking for information on de Chirico. I have sent her most of the
answers and enclose a copy of my reply. If it is not too much trouble, could
you meke & list of de Chirico paintings in America., If it is, perhaps those
enswers I have given will be sufficient,

Thanks very much,

dat 15 1913 or ToI%. T am publishing all the laborious cvidence in these
22:‘;:?1:xﬂlhopeitwﬂlbeofsm valus. I have also tried to assemble & pood
deal of documentation on various icomographical elements in the early paintings, and
will use many photographs of them. I am also trying to untangle z little the problem
of the various later copies, some made by De Chirico himself, and some by forgers
(the New York market has many outright forgeries at the moment) « The protlem is ’
immensely complicated, but I feel at last that I have made some progress. I will send
you the book as soon as it is ready, of course.

What interests me very much is that De Chirico's reputatiom,
here and in France, has survived the decline of interest in surrealism. Oddly enough
he is greatly admired by the more advanced younger American s a
principle premise of these painters - many of them abstract in the "spontaneous®
mammer of the early Kandinsky - is that they insist on the two-dimensional limitations
of the canvas and are opposed to illusionistic perspective, particularly when linear,
as with the early De Chirico., They are especially contemptuous of the use of far
; ve for emotional or poetic effect. And yet they seem to admire De Chiricol
At least some of them do.

My wife and I send kindest regards te you and yowr wife, We
speak often of our most pleasant luncheon with you.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY J TS

b DR R T - P

April 27,1950

Dr. Carlo L. Ragghianti,
Palazzo Strozzi,
Florence, Italy.

My dear Dr, Ragghianti:

Thank you very much indeed for sending me your most interesting
and valuable article on De Chirico. With your permission, I will include in my new
book on De Chirico a note on your views as to the relationship between De Chirico's
early pictures of Italian squares and the architecture of Schinkel, Weinbremmer, ete,

I am relieved to find that you share my 8pinion that a great
deal of work must be done as to the dates and the authenticity of the early De
I have included a great deal of material on the subject in my new book,
which will be published by the Museum of Modern Art in New York nemt fall. I have
discovered, for example, that the self-portrait which is dated 1908 is in fact a
1911 picture, and bears a 1911 date underneath the present 1908 date, Similarly,
the Museum's Nostalgia of the Infimite, which you mention, is not 1911, though so
dated, bub 15 Y003 s TOO5 Y & Puilisbirg 411 Wae Taboviews avidenre iu thews
matters, and I hope it will be of some value. I have also tried to assemble a good
deal of documentation on various icomographical elements in the early paintings, and
will use many photographs of them., I am also trying to untangle a little the problem
of the various later copies, some made by De Chirico himself, and some by forgers
(the New York market has many outright forgeries at tho moment), The problem is

immensely complicated, but I feel at last that I have made some progress. I will send
the book as soon as it is ready, of course.

What interests me very much is that De Chirico's reputation,
in France, has survived the decline of interest in surrealism. Oddly enough
admired by the more advanced younger American painters, though a
premise of these painters - many of them abstract in the " "
he early Kandinsky - is that they ineist on the two-dimensional limitations
of the canvas and are opposed to illusionistic perspective, particularly when linear,
as with the early De Chirico., They are especially contemptuous of the use of far
ve for emotional or poetic effect. And yet they seem to admire De Chiricol
At least some of them do.

My wife and I send kindest regards to you and your wife. We
speak often of our most pleasant luncheon with you.
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LA CRITICA D'ARTE
RIVIS’I‘ABIMEST::;EEI::Z‘A;{TIF!GURATIVE Firen e, 21 _!’.Fxghl'i(.) 15 50
Caro Soby,

mi ha fatto piacere di ricevere sue notis:
zie,e guelle sul suo lavoro. Sard molto lieto
dia evere la .sua nuova - edizione del De Chiri=
coe Naturalmente, non solo io,ma anche altri,
ormai, dopo l'indicazione che ho dato,si sono

osti.a ricercare le"fonti" dell'immagine del .

ge Chirico.Anche questo illuminerd sulla sua gl
personalita e sul suoi caratteri deteriori. i, and
Poich® io non 1'®o sfruttata,segnalo a lei una
fonte,per le torri : credo che abbia wveduto
gualche Vitruvio illustrato ( se non guello,

. bellissimo,di Jean Goujon) con le "torri dei pas,
venti": idea anche letterariamente cénsona al=g ,¢
1le preferenze di cultura del pittore,specie :
nel momento polemico "tradizionalista% e clas=d not re-
sicheggiante.

Lei vedrd certamente la rivista,ma in age
ogni modqg ke ho fatto spedire qualche estrat=
t0, anche un "divertimento® (mio,ua non lo di=
ca)} su Delvaux, che,naturalmente,é stato pre= thinks
so sul serio,btanto che mi sono stati d@mandati
1'indirizze del Kebheim e informazioni su di hte=
luisCastigo ridendo mores,e l'effetto & que=
sto: che non si & in grado nemueno di capire
la satira.Se questo ¢ il segno della decadenza
culturale di certi ambienti, Sogo sempre’ pil
triste,

Ho veduto finalmente a Venezia il suo li=
bro,ed ho letto la sua introduzione,alla ko=
stra di New Yoxrk; ora posso dire di’tonoscere Ff
gualcosa di lei. Se ella conosce me, vale a di
re la mia opera non solo critica,ma estetica e
metodica,almeno dal 1935, potrd forse giudica=
re come me, e cio& che uno scambio sia fruttug
go,a parte la simpatia,

sturned

reason

that t.esz

me-Recker,

rice 1=
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Non & facile avere .rapporti stretti.con
critici stranieri,perche essiiseguono una
tura (in generale, nei suoi fondamenti) ch
molti di noi, dico & quelli che hanno segul
1'esperienza dello storicismo moderno,appare
ferma a concetti & valori e problemi: che ci
sono famigliari,ma storicamente piuttosto che
attualmente. Nel mondo attuale c'é una grande
discontinuit® di esye rienze culturale; e, se
in ogni periodo storico gi & avverata la cons
prezenza di piani di eultura di fferenti, di rence,
diversa cronologia e di diverso stadio ideale,
e 3 TRy 3 ' and
tuttavia non si pud dire che la nostra epoca
somigli a quella dell'Bnciclopedia o a quella ; gng
del Romanticismo, soprattutto dal punto di vi=
sta dell'unitd internazionale di cultura. ; €8pe-
Sommariamente, a noi appare che i Paesi
di ‘culfurs come la Francia,da un lato,e dal=
L'altro la Germania“'ed i1 paesi anglosassoni,
giano per molti problemi fermi al positivismo
(naturalistico 0 metafisico) elaberato sullo iat ied
scorcio del secolo XIX. Soprattutto per l'e=
sperienza estetica, dove la popoldriti delle ‘Becker,
oncezioni positivistiche & stata determinata
non soltanto dai Woelfflin;dai Berenson e dai
1oro innumeri estensori,ma anche da movimenti
culturali come il cubismo, il futurismo, ed
altri(astrattismo). E molto di questoj,cucinato
nella mitografia’'école de Paris, a scopo non
s0lo e non del tutto culturale,ma pratico.
In America, Dewey, che noi riteniamo il
solo pensatore originale,e di sicura grandezs
za,{e che per molti aspettijmalsrado la diffe=
rente partenza di cultura e di orientamento di
interessi, coincide con'la cultura’ europea pil
gviluppata,ciodé guella crocianaL;roprio nel
campo dell'estetica, per evidente mancanze di
movente,di problema di comprensione, di voca=
zione o di esperienza che si dica, ha risolte

e
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le esigenze relative prevalentemente in
ma funzionale, guella dell'educazione;
sensgo ha di nuovo platonicamente assog
LT'attivitd estetica,; rendendola sbrumen
simbolo di attivitd propriamente teoretiche.
Tutto guesto dico per spiegare weol minimo tyrned
gossibile, di, equivoedkeid che mi piace e cid
da cul discentd mella sua critica.li piace la eason
autopsia,ltanalisi precisa e introspettiva,la
ricerca di particeolarizzare il fenomeno,di in=
tenderlo nella sua peculiaritd. Ki pisce anche and
la proppi#id e la vastitd di conoscenze stori=''
che effettive e dirette della cultura artisti= you and
ca moderna € contemporanea. Ma - come comprende
dalle premesse — mi sembra che ella rimnga in PRS, €35pe€-
parte nel solco della cultura positivistica,
e credo che
la revisione degli schemi.di tale cultura,con=j not re-
dotta rigorosamente, potrebbe avwicinare note=
volmente i nostri punti di vista. that
Spero.guindi in uno scambio gradevole co=
me utile, Ma tutto questo & prefazione per cog”“*PECkerf
durmi a chiederle di co#kaborare alla mia ri= iujnks
vista., To sarei veramente molto lieto di avere
articoli suoi,sull'arte moderna e su argomenti ht.-
che La interessino.Tenga conto che,come sa,io
pubdlico in lingua originale; chiedo all'autorelCo is
di mandare un ampio e preciso resumé,per poterl
lo' $radurre a vantaggio del lettore italiano.
La prego d4i tener conto che,in ragione
delle difficoltd che vi sono ancora nella stam
pa, e delle precedenze del materiale, posso ass
sicurare la stampa soltanto tre mesi depo che
abbia ricevuto il manoscritto. La collaboraziox
ne ¢ compensata dall'editore con L.1000 per o=
. . - T | P
gno pagina pubblicata,pit 30 estratti gratuiti.
Pra non molto Einaudi pubblicherd un li=
bro m;o, di problemi di estetica,a proposd to
del cinema,Glielo fard mandare: troverd anche 1

lerence,
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11 le tracce delle relazioni dialettiche che s
bilisco fra la cultura prevalente,e quella che
a me pare problematicamente ormai ulteriore e

pilt vera, cio® rispondente.

Spero di rivederlas presto in Itatia, mi
mandi notizie, saluti la gentile signora ancne
da parte di mia mogliese mi abbia corc inlmente ,rned

ﬂ“‘/pv(—o /e ‘7/"*‘“’7~ ason
Carlo L. Ragghianti orence,
and
rou and
18, espe=-
of
‘not re- |
chat ta
e-RBecker,

1inks
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165 PINEHURST AVENUE
NEW YORK 33, N. Y.

Octeber 22, 1950

Dear Mr. Seby:
After a trip of four months we finelly returned

and are now back agein at our usual work., That is the reason

why you hear so late from me. We did a lot of work in Florence,

but we also had & good time there. I saw Mr. Ragghianti, and

he sends you all his best regards, still remembering you and
sour wife in Florence. I asked him about his photographs, e€spe-
cially the Weinbrenner ene. He does not have any photos of

them, he took the illustrations from a book, and he did noet re- |

member which book it was. However, my husband tells me that t ez

mnngpvaph : b T
is a large bt : on Weinbrenner (mentioned in Thieme-Fecker,

my husband just forgot the name of the author) and he thinks

you might find the phete there. I hope that he is right.-
T nope that you too had a good Summer and that de Chirice is

progressing satisfactorily.

Sincerely yours,

(g Werd, beger

AR s A e SRR
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165 PINEHURST AVENUE
NEW YORK 33, N, Y.

Dear Mr. Soby:

I hasten to return Ragghianti's article to you.
Its involved ideas, parentheses and general obscurity forced me
to spend very much time on the translation, 87 hours altogether.
While I think that 2 dollars per hour is a fair remuneration,
I wonder whether the article is worth that much to you. I must say
that it makes clearer reading to me in English than in Italian.
Ve are going to Italy in June and shall probably see Ragghianti.
If there is anything I can do for you there please let me know.

Sincerely,

s ez bei

O T g = O PG o ey ey
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Sept. 25,1950

Sig. Giovamni Scheiwiller,
Via Melzi d'Aril 6,
uﬂm’ Ih:’-

Cher Sig. Scheiwiller:

Mon livre sur de Chirico va etre fini en quelques mois
j'espere. Mais je manque un photo du tableau, Interno Metafisico, 1916, qui
est reproduit dans Lo Duca, Giorgio de Chirico, 2 s P. he V,

Est ce que vous pouvez m'envoyer un photo de ce tableau?
Je vous remercie beaucoup en avance; il serait bon d'avoir um photo., Et si vous
avez wn photo du Autoritratto Con La Madre, 1919 (planche XI dans le meme livre)
i1 serait tres gentil si vous pouviez m'envoyer, dJ'ai trouve le tableau lui-
meme (il est maintent dans la collection de M. Edward James a Londred qui 1l'a
achete de Rene Caffe) et il m'a envoye uh photo. Mais le photo est tres mal -
et la planche dans Lo Duca est tres bon.

- lerci encore, cher Sig. Scheiwiller, Nous vous envoyons
nos sentiment les meillewrs,
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JAMES THRALL SOBY

: A ¥ 36 Fast Tond St.
amlnﬂ,‘ x!ew# New York 21’ X,

Nov. 3,1952

Mon cher Sig. Scheiwiller:

C'est longtemps que je n(ai pu ecrire, Jtai
voyage beaucoup en Amerique, et clest maintenant seulement que je peux
travailler sur mon livre sur De Chirico - le livre est presque fini.

J'ecris maintenent pour savoir si vous pouves
me trouver um livre ancien par Alberto Savinio qui a le titre L!'Infanzia
di Nivasio Dolcemare. On me dit que ce livre est wne etude des Jours
en Athene avec De Chirico et la mere de Savinio et De Chirico, et nmaturellgment
Je voudrais bien ltavoir, si vous pouvesz le trouver pour moi, Merci mille
fois comme toujours,

Est ce que il y a des livre ici que vous voules =
le grande catalogue de l'exposition des Fauves au Museum of Modern Art par
example? Ecrivez-moij je serais heureux de les envoyer 2 vous.

Mes sentiments les meilleurs, cher Monsieur, et je
vous remercie encore,.
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4 * ATgan,G1ulio Carlo, Appunti su Carr, ("Le Arti ",Roms,Febbraio = Narso 1939)s .
§ hrbantini,nmo._ wSironi e Carrd, (" Gaszetta di Venesia *,28Aprile I932). :
o Bardi p.u, « Carrd e Soffiei, Nilago.I930,

3 :lmum.x.ugi = Carlo Carrd/ (" Corriere Adriatico ",Ancona,IIgennaio I93I).
" Briganti,Giuliano « Immagini a1 Carrd, (" Primato " ,Roma. IS Luglio I942).

. ;
Broglio,Mario = Carlo Carrd, (8 in " Catalogo della " Fiorentina Primaverile *),Pirense

! 1922,
xcu'rl‘, Carlo = Guerra,Pittura,Milano,I9I5.

X Guerra,Pittura, (Raccolta di Breviari Intellettuald,N,20I).MilanoS.d.(I9I6).
X " Pittura metafisica, Firenze 1919,
¥ @  Derain ,Rema I92I.
Fontanesi, Roma,I924.-
Giotto , Roma . I924.
Ranszoni, Roma . I1924.
Sehrimpf.Roma . 1924,
Artisti Moderni, Con una lettera di Massimo Bontempelli,Firenze I943.
La dia vita, Roma.I943.
Giotto .La Cappella degli Serovegni.Milano ,I945.
= Il rinmovamento delle arti in Italia.Milano I945.
® Pittura metafisica 2° edizione riveduta, Milano I945.
% Oarrieri,Raffaele = Carlo Carrd,("Tempéf" Roma,I9dicembre I940).
w@atalano,Silvio = I2 Opere di Carlo Carrd, Con una dickiarazione doll'a.rtiﬁg.nlmo.1945
w@eechi ,Bmilio = Pitture di Cerlo Carrd.("L'Ambrosiano™.Milane 2B Maggio 1925),
Shkh Conti,Primo = Paesi di Carrd,("Arte Mediterranes " Firense,OttobresNovembre.I933).

v
*
<
¥
¥
<
X v
x
*x

}(“ Chiricc,Giorsio & Pittura metafisica di Oarlo Carrd.("Il Oonvegno".Milang.Agosto 1920)

de Pisis,Filippe = Carlo Carrh,("Gazsetts Ferrarese " ,Ferrara,I2 Febbraio 1918),
Dottori,Gerardo = Carrh e 3! Aeropittura futurista.("Oggi ¢ Domani¥Roma I6 novembreI93Ir),
Dox,Juan = Carlos Carrd, (" El Argentino ", La Plata.6Gennaio I936).

)‘wtoin, Carl = Die Kunst des 20 Jahrhunderts, Berlino,I926,I931I,

%" mt“j.sio " Bumero dedicato a Carlo Carrid, Firenze Luglfo I937.
Gatto,Alfonso = Su Carlo Carrd, (" Il Bargello ".Firenze 26 Dicembre I937),

y Lega, Achille = Carlo Carrh, (" Il Selvaggio ",Firenze,I5 Gennaio I927).

y Lomghi, Roberto = Carlo Carrd, ("Arte Moderna Italiana " ,N,II.).Milane I937% 1945.

£ Marchiori, Giuseppe = L'ultime Carrd. (* Domani *,Venesia., 6 Ottobre 1945),

+ Maseiotta,Michelangelo ¢ Carrd nell'ultimo ventennio,("Letteratura,Anno VI,N.3.luglio
Dicembre 1942).
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“0Jetti, Ugo = Giovamds Carra, (" Corrtere della Sers ") Milano 5 Marso I920), .
%Oppo, Cipriane Efisio = @maggio al pittors Carrd. (" L'Idea Nasionale '.Mox’“u‘
7Pacchieni ,Guglielno = Carlo Carrd, Milane I945, 1923).
“Pepiad,Glovamni = Garle Carrh, (" La Vrale Italie ® Firense JAprile I9I9).
Pavolini,Gorrade « Garrh. ("Il Tevere *+Roma,3Inaggiol928), :
*Persico,Bdoardo = Carrh o Soffiei, (" Oasa Bella, Milano .Gemmais 1933). S
“Petrarcs,Francesco = Rerum Vulgarium Fraguenta, Illustrasioni di Carlo Carrh.MilanoI943/
Pettoruti,Bmilic = Carlos Carrd, (" E1 Argentino ",La Plata.Marse 1933)4
“Ragghianti,Carlo Ludovico = Carrd. (" La Orities d'Arte *,Firense,Giugne 1936),
*Raimondi,Giuseppe = Garlo Carrd, Bologna.I9I8,
Y = Disegni di Carlo Carrd,("Arte Moderna Italiana"¥,38,).Milane.I942.
¥Read,Herbert = Art now . Londras,I933.

*Rimbaud ,Jean=Arthur, = Versi e Prose, Illustrazioni di Carle Carrd, Introdusione 44
Raffeele Carrieri, Milano,I945,

vBoffici,Ardengo = Garlo Carrd, ("Arte Moderna Italiana "N,II) Milane 1928,

*Solui,Sergio = Oarlo Carrd, (* 11 8eetts », Torino.uageto 1926).

- Somaré,Bnrico = Carlo Carrd, (" Il Primato ".Milano Pebbraio = NMarse I920).
Spaini,Alberto = Carrd,(" Il Besto del Carlino ",Bologna.26 Maggio 1932). o
Tomes,Piorenso = Carlo Carrh, ("Broletto" ,Oemo.Dicembre 1938). i

xPorrians, Pisro = Jarlo Carrd.Milane 192§, &

X¥itali,Lanberto = Carlo Oarrd, ("Domus". Milano,Gemnaio 1933).
Volta,Sandrc = Carlo Carrd, pintor y critico, ("Martin Pierro",Busnosmiives,I8 Agostel92s

\(Woerringer,Vilheim = Oarlo Carrd 's Pinie am Meer,(" Wissen wnd Leben *.Zurigo I0 Noveme
re 1925).

«Zueeoli Juciano » Il Futurismo s easa sua t Boesioni, Oarrbe(" X1 Marsoseo”,Firense.IN
' maggio I913),
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kl'butuu% mum a1 Massime Bentempelli, 20 litografie di Gissgie de
1941,
X Apollinaire, Guitisume = Calligrammes . Podmes de¢ la Paix et de la Guerre, I9T3 WI9I6 .

«-w.. GCom 60 litografie a1 Giorgio e Chirico.Parigl «I930e .yi
X Bgldini ,Antonio = De Ohirico , (im ™ Amiei alle spiedo ") Pirense 1932).

x Barilli, Bruno = Comme la lune, Poesia, Litografia di Giorgio de mﬂ.«.(w Lithm
graphicun N,2).Roma 1945,

X Barmes, Albert @, = Ohirice .(%a " The Art in Painting * ) NewsYork 1937)
X Bomtempelli, Massimo = Siepe a Nordovest, Oon illustrasioni di Giorglo de m:-tw.u-

n-uu,o.um « €% Ohirico metafisico al "Milione "o(" Lo Arti ",Roma Anne x; i‘dﬂl
3 n-.m..m-. 1939 = Gennaio I940 ),

. YBreton, André = Le surréalisme et la peinture, Parigi 1928 i
X Garrd,Carlo = Giorgio de Chirico, (" L'Ambrosianc * Milano.6 Maggioe I93I),
xGarrieri,Raffacle = Le sculture di De Chirico o (" Tempo * ,Roma. 6 =I3 marso I94I).

. X =  Gilorgio de Chirico, Milano 1942, e

| XGastelfranco, Giorgic = de Chirico .(in " Pittura Moderns ")Firense I934,
% Cavioohioli, Giovanni « Romolo, Tragedia latina, Disegni di Giorgio de Chirico.Bolognal92y

»Ooctesu, Jean = Le Mystdre Lalc, Essai d'étude indirecte.(Giorgio de Chirico) Avec 5 dess
sins de Giorgio de Chirieo, Parigi I928,

X MythoIogis = Avec aix lithographies originales de Giorgio de cnruf.rmaj.
1934,

wDavidson, Marths » The new Chirico, A classic romantic, ("The Art News" . NewsYork,3I Ote
=tobre I1936),

y de Chirico,Giorgio = The Enigma of a Day ., Farmingbon 1914,
A ‘s Heector and Andromache , News York, I9I6.

e - ¢nr_l_:_o_t ¢ Roma 1925.
Piccolo Trattato d1i teonica pittorica, Milano I928,

-
Eebdomeros, Farigi, 1929,
Jtai 646 & New = York,(" XX° Sidele " Parigi.Xarso I938).
Paola Levi = Montalcini, Torino I939. e o7
Aohille Puni, ("Arte Moderna Italiana "N.4).Milane 1940, iy
Considerasioni sulla pittura moderna,("Stile".Milane,gemnaio 1942).

m'gro. Romanzo , Milano I942, .
Piccolo srattato di teenica pittorica.Facsimile del mtuﬁlw 1945,
Menorie dells nia vita, Roma 1945, A

I Cavelli, Dieci litografie originali, Roma 1947,
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X 4e Ohirico, Giomgio e Far,Issdells = Commedia dell'srte moderna. Roma I945s . . .
X de Pists, Filippo = I pittore Giorgio de Chirico, (" Gasseita Ferrarese”, [I ot tobreI9I6)

X4'0rs, Bugenio <Gtorgio de Ohirieo y la inteligensis sarcastica, {"Ls Gacets Literaria®e
Madrid, I'sprile I930).

APar, Isabella = Prefarione alls Mostra personale di Giorgio de Chirico alla Galleria del
Secolo , Roma , !",.

X Gafré, René = Giorglo de Ohirico le Voyant . Bruxelles 1946, .
* George Waldemar ~w Ghirico , Avee des fragments littéraires de vmuu.ra.ﬂxt.’n?B-

" Glorgio de Chirtes®, I2 tavole in fototipia, Com varii giudisi oritici &1 ApoTlinaire,
Sarri,S0ffi0l,Pupini ,ecc. Roma I9I9.

x Gi0114, Raffaello, = Ritorno di de Chirico .("Domus" .Milano.Marzo I938).

X ® Giorgio de Chiriee"® .Sélection N,3, Dedicato a de Chirico. Anversa I929.

% Gobetti, Piero = Casorati e de Chirico. (“Popolo".Rome.IILuflie 1923).

X Guttuso, Renato s Gio~gio de Chirico.(“Prospettive”. Rome 1938 N.4/5)

v Levy, Julien « Surrealism New =York, 1936,

X Lo Duga = Giorgioc de Chirico = (9 Arte Koderna Iteliena " N,I0).Milano .I936.I945.

« Marchiomi, Giuseppe = Appunti se le chuico.(" Corriere Palano® . Ferrara.4 OttobreI936).

Nemi, Orsols = Fel paese della ca.ttafn.'u. Ploba, Con 6 disegni di Giorgioe de Chirico.
> Roma, I944.

« Neugass, Frits = Giorgio de Chirico, (* Dem Cicerone " Lipsia Noveubre 1929).
Pecirka, J. = Giorgio de Chirico, (" Prager Presse " <Praga,26 Aprile 1935).
¥pica, Agnoldomenico = I2 Opere di Giswgio de Chirico, Milano 1944,
< Bagghianti, Gerlo Ludovico = Glorglo de Ohirico,(" La Critiea d'Arte" Firense OttobreI93s)
+ Raimondi, Giuseppe, Giorgio de Chirico, (" I1 Convegno".Milano.Magzio 1920).
xBesl, Herbert = Surrealism, Londra, 1936.
xRibemont = Sessaignes G, = Giorgle de Chirico,(" Doouments” Parigi.I930.N.6).

WMWWWM-
ginisgelli, Leonardo = De Chirico.(" Primato ",Roma ,IDicembre 1940).
x n", Fames Thrall = After Piocasso., New =York I935.
& '.I = IDMCMrico.ln-Iork. T941
« Séffiei, Ardengo = de @hirico e Savidbe .( in " Scoperte e Massacri” ).Firense.I9I9.
x Solmi, Sergio = La mostra de Chirico a Milano.("L'Italia Letteraria".Roma 24maggiol93I).,
« Ternovedg , Boris = Giorgio de Chirico .("Arte Moderna Italiana"N.I0).Milano 1928,
« Yitras, Roger = Georges de Chirico,("Les Peintres Frangelis Nouveaux"§,29).Parigi . 1927,
¥ wheeler, Monroe = Modern painters smd sculptors as illustrators, NewsYork.I936.
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:::‘%011. Francesco = Visite a Morandi,(" Bofllettino de L'Anmueiata ".N,9.Milano I983)
ind, Luigl g¥isita a Morandi,("Corriere Adriatico ".incons.9 Febbraic-ISdd).
:‘::I.Anndo = Glorgie Morandi ,("Arte Moderna Italisgs ".N.32).Milane I939%
»,0082r0 « Cammine di Morandi, Estratte da * Le Arti "s Firense,I939.

. ® > Morandi, Firense, 1942, -
Campigli,Massine, o Morandi posts delle grandi evasioni,("Demeniea” .Roms 6 mageie I945)e
Gardarelly,Vineenso = I1 sole a pleco.Con 22 disegni di Giorgie m.)oxmnm
°-rrl.cn-1: = Giorgio Morandi, (" L'Ambrosiano ".Milane,25 giugno 1925). ‘

Cat
atalogo tllutm. della Mostra di ineisioni ai Giorgie Morandi allestita dalla Calco=
grafia Nasionale, Prefasiome di Carlo Alberto Petrucedi, Roma,X948.

de Ghtx-i*u, Glorgio = Giorgie Morandi, (in" Catalogo della Fiorentina Primaverile "),
Firenze,1922,

d Liders,Libero = Giorgio Morandi, ( * Panorams " ,Roma, 27 aprile I939).
Gnudi, Jesare = Morandi, Firense 1946,
Guttuso, Rensto = Morandi slla Palms * (" L'UnitA",Roma.2 giugne 1945).
Lega, Achille = Gioggio Iom;i.. (" I1 Selvaggio "Firense,30 luglio 1927).
. Longanesi, Leo = Morandi,("L'Italiane ",Bologna,3I dicemdre 1928).
4 Marchiori,Giuseppe ‘= Giorgio m..u.(-».k.-.mm.mw. 1939). -—~L

Masoietts,Michelangfele = Omagsio a Morandi, ("Letteratura®,Firense.snneV,N,I.0enmalice
_ Marse I94I
. Mercandino,Jesare = Pittura di Morandi, ("Posisione” Novara,IO agosto 1942), p

| Mesires, 31-.”. = Oiorgie Morandi, ("Meridiame di Roma",3Marso I940),

‘ ojotﬁ.’.” Ugo,» Morandi e 1a fantasia.(" Corrddre della Sera ", Milane § Pebbrato 1939),

| Oppe, Cipriayo Efisio = Pittura di Morandi,(™ L'Italia Letterarfa ".Rema.I0 aprile 1932),
Raimondi, Giusepps = Armomie di Morandi,("Primato ",Roma.I maggie I1942).

@  « Le stampe di Giorgio Morandi,(" Propersioni” Vel.II).Firense I948,

. Ramous , y;ri‘o = Giorgie Morandi, ( in preparasione), :

| Sartoris, Alberto s Giorgie Morandi, (™ I Popolo di Breseia” ,I0 gemmaio 1943).
Scheiwillex ,Giovanni e Giergio Morandi, Torino.Sjd, (I943). idec

‘ Silva, Umberto = Giorgie Morandi,(™ Corriere Padano "Ferrara.Il aprile I939). :

| soffiel, Ardengo = Morandi,(* L¥Ttaliane",Bologna.Narse 1932). '

| Visentini, Gipo = La Pasienss a1 Morandi,(in * Gustd esagerati®).Firense 1942,

4 vitali, Lauberte = k ' ineisione italiana del novesento, I Selvaggi : Giorgie Morandi
] ¥ (" Domus "¢ Milano,Dicembre I930). iy

' yolts, Sandro = Morandi, (" L'I%alia Letteraria "oRoma,29 settembre 1929),

. ‘v"M » %}\»‘ M ['q‘ "WM',WVQ‘IC)
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Dec. 15,1945

Dear Professor Venturi:

i tdted several times to resch you oy
Tphone this week, but In gny case I'd ruther likes teo explain
& reguest L have to msk® 8 little more fully than would bs
possible over the *phone.

In 1941 I wrote a monogrevh on the
esarly psintings (1910-18) of Gicrzlo de Chirieo, published
by Dodd, Mead. The books has gone cut of print, but there
seens to be some demand for it, and I'm thinkin: now of re-
¥ising it ami bhavipgg 1t repeinted, with adaiticnal plates.

1 shall not have the time teo do thls for some ncriths to cone,
out mesywhile I am gatliering 28 nmuch Lhfprmation g possiblo
abont de Chirice paintings spd drawingy of thst paricd which
are i Xtaliyn collections.  8r. Ghiringhelll of the Millone
Gallery ip Milan has bsen helpful, end I have relied a jped
donl on the cetalor of en exhibition of de Chirico's plitiura
met afnlca h2ld in his zallsry. DBut I shoul? be enormously
greteial o you A you cenlf ashd me photogrsphs of sny carly
de Chirfcos you might ™an seross when you returpn to Itsly,. I
should, of courss, be pled to reimburse you for may expenses
invelve d in heving the photograsphs takem.

: I hswe sert Ce Chirico & copy of the .
book snd esked hiu to let me know if there gre sny pletures
reproduced in the present edlition sbout vhich there is any
gquestion of suthenticity. I checked ell the paintings repro-
duced &3 carefiilly as possible, but naturslly I should like
to have confirmstion from him. Just recently, while you were
sbrosd I believe, de Chirlico wrote Art News denocuncing as fakes
two pfintings published as his {n Pripiec V in New York. (I
must say I was smd am puzzled by these twe pletures which ssem
different in guality from othors of the (ime, lhouh I felt
they might be slightly later works.) S0 at leust de Chirico
is interestec enough to take mction against those who published
these two pictures. I hops he may be willlng to zuthentloste
the plates in my bLool.

The difficulty 1s, and I should tell you
this franxly, Lhat he will slmost certainly dislike my book
intensely. As you probably know, de Chirico has long been
contemptuous of his own early period. And while my is
not written Irom the 't 8 viewpoint of the Lurrealist
group, it does spesk ikly about what 1 believe to have been
& decline in quality In his works of receni years.
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My main hope of his eollaboration is thst he will lock
ocn the book as a record of his early picturss which could be
& considerable protection for him sgalnst the fadirly numerous
dublous works which have sppesred with his signature. The
ook now reproduces 69 pictiures of the period 1810-18, I plen
te add porheps 15 more in the new odition, and I doubt that
there are many more suthontic ones in existence. I ucpe to
include drawings of the period too. I do not think that thers
are more than twoe or Uhree paintings oy him in Paris of which
I have ne record. But I feel sure there must be at lesst &
few iIn ftelisn collections other than Peroldl, Orombelli,
Valdameri, Palliini, Messine (2ll of Milsn). 4nd I have no
phiciographs ¢f suy pictures in Itallsn ccllscticns,

In view ol the artist's probeble resction Lo ay book,
perhaps you would prafer not to grant my reguest, and I will,
of course, wderstand perfectly. I £ 1 doceuse I «u truly
snxious to me¥e tho new edition ss asccurste snd sramlete as
possible. PFor me the early peintings of de (} ico sre suong
the very grestest workas of urt of our time. ¢ surrounied
by them, aid I sdwirs them wore sach yosr his 13 my excuse
for making this reguest. '

If you have a moment befors vou lesve, I would like very
mach to uring you a couy of my book snd to discuss the metiep
witnh you. If wou wéuld like to ses wy pleturss, which fnelude
Plcasso, Miro, Tanguy wod oiliers besides do Chirico, we geuld
meet hers, I shall b2 hars all slong exsent for 10 days
lmaediately after Christmas.

With kindest regsrds,

Sincerely,

P.5. I have had several letters from Rousult who ssems very
pleased cboul the Wuseunm exhibliition of lest year. His lottenrs
are extreordinarily intereating.




