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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

June 22,1963

Dear Mrs. Davis:

I lound Sig, Genesi's letter of May 27 to you extremely
interesting and I'm glad you sent ms a copy. It is the only letter
I have soen in which an Italian dealer adnitted that one of de
Chirico's "metaphysical®™ works was painted as recently as ten years
ago rather than during de Chirico's early perica (1911-19)., Since
Sig. Genesi has been so frank I think we must assume that his date
for the picture is correet, But while it is true that de Chirice
has said in interviews and articles that he nevar dates his pictures,
this is a recent development to protect himself, Hearly every
single one ol the early pictures is dated; I can't chink of one
done before 191§ which dces not bear a date on the front ¢f the
canvas, though I'd have tc¢ check my records to be sure. In any case,
if you decide to eell one or both of your pictures, I think you'd
do much better in Italy where thers is a markst for' these later
versions of early subjects, whereas in this country, Franee and
England there is almost no such market.

The other day a meost useful lamp to show changed
in coler, i.e re-painting, arrived here from New Orleans, 3ince I
know no one else in New Crleans who would have sent it, T assume it
was you. If so, I'd like to thank you very much, It is an extremely
useful thing to have,

With kindest regards,

Sinceraly,
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M. James Thaall 5069
Brucshy Ridge Road

New (anaan, (onnecticut

Dean Vin Soby :

J am enclosing a ecwpy of o letten J. neceived yestenday from

Sa Unberto Gianesi of the Flonence Ant Galleny . As yet, J have
heand rothing [rom the other Gallery 'in Rome .

J uould appreciate any comients you might have 2o offen on wygestions ,
With deep appreciation ,
Sincerely ,
Margonie lavis
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transcript of TLS Umberto Gianesi-Mr. Walter Davis
[] difficult to read; word supplied by transcriber

GALLERIA FIORENTINA D'ARTE FIRENZE May 27, 1963
FLORENCE ART GALLERY TEL. 21-213
VIA TORNABUONI

FIRENZE

[Direttore] Dr. U. GIANESE

Mr. Walter Davis
Octavia Street, 1819
New Orleans, Louisiana

Dear Mrs. Davis,

In prompt reply to your letter May 23rd | inform you that De Chirico
never dates his paintings because, as he has declared in various interviews he doesn’t
think that there is any difference in his paintings, no matter when thay have been
painted.

I may tell you that yours is a picture which has been painted about 10 years ago and
kept in his studio for several years, than, when your "Piazza d'ltalia" left De Chirico’s
studio, a little before sending it here, he sent, as usual, the canvas to have the
authentification by the notary M. Gandolfo - Rome, who has written it on the back
stamping the canvas with his seal which is given to the notaries by our Government.

Your painting has gone up in price over 50% since last year and as far as | am hearing
from the painter, another 50% will be applied by the end of this year.

| am very glad you met Mr. and Mrs. Robert Mayer. We are friends since many, many
years. | have been in their wonderful home and | am looking forward to see them again
in a near future. | am very glad to hear that you are expecting to be here in October and
| will be delighted to spend some times in your company.

Please, let me know when you are sure to come so that | might arrange something nice
for you.

With best regards,
Sincerely yours,

(signed) Umberto Gianesi
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THE MUSEUM OF MODERN ART
NEW YORK 19 . 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Mrs, Walter Davis
1819 Octavia Street
New Orleans, Louisiana
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la.y 20, 1963

Miss Dorothy H., Dudley, Regiatrar
Museum of Modern Art

11 Weet 53rd Street

New York, New York

Dear Miss Dudleyt

Thank you for your acknowledrement of the two paintings
I shipped to Mr Soby, care of the Museum,

In 'reading over "Condition when received" in your
letter, I noticed that you eaid there was a tear in
"E1l Tromtore" No. 2 and that both paintings were rubbed .

They both left here in perfect conditinn and I just
called REA Exrpess here to notify them in case of real
damage « They, on the other hand, asked me to reauest
that the New York office be contacted so that a man from
the New York office cou 4 come inspect the paintings .

Is this possible? I hate to bother you but guite a
bit of money 1s involved in the value of these paintings,

Thank you again., I am still looking forward to someday
making a vielt to New York which will coincide with
the Spring Vieits to Frivate Collections .

Sincerely, | ’
(T hA Y QA«I"‘-"—)

(Mrs Walter Davis)
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn,

May 31,1963

Mrs., 'dlltu‘ D&V’il.
1819 Octavia Street
New Orleans, Louis:[ann.

Dear Mrs. Davis:

I have looked carefully at your two paintings again
and I am more and more convinced that they were ted in

recent years rather than during de Chirico's early (1911-19)

"meta cal" period. They seem to me extremely similar in color
and que to the paintings Mr., Nate Cummins from de
Chirico himself a few years ago and had sent to me at the Museum

to lock at. I had the duty of telling him that they

were late and not early paintings. De Chirico had brought them

down from w mw.mmwwmmmuu
current « De Chirico insisted that he had kept g:.i.nt.tus
all these years since his early period. This is absurd. my certain
knmdodgo-ltlust.mf‘u-uanyonocmhecruhofuqthh\gin
dealing with an artist§ like this « de Chirico has not had in

own possession any "metaphysical™ period work since the late 1520s.

I think there can be no question that your pictures were

done by de Chirico himself, but their value is s Very much less

than if they had been painted during his great early years. I took

the liberty of having the inscription on the back one of the

ictures p‘ot.opaphcd in our Museum's laboratories. The inseription

L an affadavit by a Notary Public guaranteeing de Chirico's signature,
I am enclesing a print of this photographs, together with twod excellent
photos of the actual pictures. You may keecp the photos with my compliments,

I am sorry to be so discoura as tof the cash value
of the two pictures. If they were works of 1914 (the Italian square)
and 1917 ( mannequin pieture) they would be worth somewhere between
$20,000 and £30,000 each. In my opinion they are worth far, far less
than that - parﬁap- a tenth of the figures I've given. If there is
further inforwmation I can give you, don't hesitate to write. I've
spent almost thirty years studying the problem of de Chirico's early
pmw, but I may wrong, of course, in my opinion of your pictures;
I fmankly don't think I am.

Sincerely,

P.5. I will ask the Museum to eturn the pictures to you scon, express
collect,
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

May 1,1963

Mrs. Walcer Davis, -
1319 Octavia Street,
New Urleans, Lousiana.

Dear Mrs, Davis:

I have your letter of April 25 re%ardung the two de
Chirico paintings you bought in Italy. I must tell you in all frankness
that it is impossible to give you an accurate opinion without zeeing
the orizinal, though 8 x 10 black-snd-white would tell me more than
these little Polaroid shots, However T have seen literslly endless
versions o! the Piazza d'Italia plcture and your may have been among
them,

As vou probably know, the value of de Chirico's paintings
on the Piazza and mannequin thaemes éepend almest entirely # on

their dates, that is, i/’ they were really painted during his brilliant
early perioi {1911-1§} tiiey are worth z very great deal and if not, not.
The art market is flooded with later-copies of these ictures, some

made by forgers and some, I'm afraid, by the artist himself, Most of

the latter copies are not dated. Are yours? 7T must 2lso tell you in

all frankness that I am always especially dubious about early de

Chiricos coming from Italian sources., Moset ITtalian critics and collectors
know astonishingly little about de Chiricc's early, "metaphysical"™ period
because he worked in Paris and scld there from 1911 to 1015 and suring

the ycars immediately following conly a handful of his pictures were sold
ané rewained there.

Since your pictures are authenticated on the back by de

Chirico himself, I think we must assume that he painted them, But when?
He has dene a number of replicas over the years since roughly 1925 and

the difficult is, in my opinion, that he could never recapture the strange
and haunting intensity of his early styls, If you could send or bring
the actual pictures to me at the Museum of Modern Art in New York, I could

ive you a much more detailed opinion. I have never accepted a fee for
fooking at heaven knows how many de Chiricos each year, but of course the
costs of shipping would have to be assumed by you. Meanwhile & x 10
photos would help. You could also send photos to de Chirico himself; his
address is 31 Piazza di Spagna, Rome, Italy. If ther are outright forgeries
he will yell bloody murder. But if fe himself painted them his answer as
to thelr dates will almost certainly be evasive. . I advise you not to
use my name. He loathes me because, as his first dealer in Italy (1919)
told me, "you have taken away his l{berty to copy himself,"

I hope this information will be of use $o you, and I'm
sorry to be so dubious.

Sincerely,
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Mrs, Marjorie Davis
1819 Octavia Street
New Orleans, Louisiana -

Dear Mrs, Davis:

Both your paintings have arrived safely and I have bul studying
them this afternoen.

I must tell you in all frankness that I don't think either picture
was painted by de Chirico during his early, "metaphysieal®, period., I would
l:lk'ah owavaer to study both pictures mors carefully next week if you are in

no hurry to have them back.

As to value, th.‘u upmmmmmwwmpam
during de Chirico's brilliant early pariod or lat.or on by h:l.l-df or someone
else.

Both pictures seem to have been authenticated on the backs of their
In this case T think it relatively safe to assume
But, when?
It would be a great help to know the precise wordings of authenti-
cation on the backs of the eanvases by parsons other than de Chiriece himself.
I cannot read sither signaturse,

You will hear from me again when I have had a chance to make a further
study. I doubt exceedingly that I will change my opinion.

With kindest regards,

Sinceraly,

James Thrall Soby
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Mn. James Thrall Soby
Brushy Ridge Road

New (anaan , (onnecticut
Thank you , M Soby ,

for wun letten of May | neganding the fuw de (hinicho
paintings .

J am going 2o follow youn suggestion and have them shipped
2o you at the Museun of Modern Ant this coming week , as J considen
my investment doo substantial and also because I , myself , want
2o frow just what J oun ,

J deepdy ap-neciate youn looking into #his matten for me,
for. I conasiden your opinion on de (hiricho the most valued , I am aunne
that irrespective of anything uhat J widl neceive from you will be an '
honest and sincere expression

Again my humble gratitude ,
Sincenely youns ,
Manjonie lavis
P S Please be kind erough #o see that they ane WW (oddect
uhen you have completed youn scruting .
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Mhotographed for The Museum of Modern A,
by Soichi Sunami. If reproduced, crag
musd be given The Museum of Modem Art.

'(J"UJR;{ pou VE-'I” {m.‘.O”ll once /one ,

,‘.'anea.e{{;

Tharenle avia
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My 23, 1963

Dean lr 5065; :

J just received your letter of May 20, and J am sitting night
doun 4o answen your questions . Finst, please heep the paintings
as dong as you deen necessany o study them .

J am sonny that J did not give wu ewugh informaiion in my previous
detters about the galleries uhene we punchased them .

"Piazza Jtalia " wns purchased from the Flonence Ant Galleay
3 Via Toanabuioni, Flonence, and its dinecton is Sn Umberto Gianesi ,
He told us that this painting came from the collection of a veny
odd gentlenen in Flonence , and it did come out of an old mahagory
{rame befone it uns shipped 2o us . J had spoken Zo M Robent
Mayen of (hicago and Winnetha , about Sn Gianesi , and it seems that
he met him duning Wonld Warn N . ns Mayen is #he drughten of
Nate ermiM whom you mry be aag;uain»faz' with . But J noticed that
the signatune on boih paintings under de (hirico's is Zhat of
the man who ouns the galleny in Rome utene we punchased the other ,
"L Tromtore” . His name is Sa Antonio Russo , Piazza di Spagna 9,
Roma , Sn Russo old us that he had the exclusive distnibutonship of
di (hinieo's paintings in Jialy , and aprarently he s0ld the Piazza
2 Sn Gianesi , J do know also that he called Sn de (hinico in our
mesence s that we eould meet him , and un/ontuncitely we had 2o leave
eanly and didn'# cccomilih this

J unote 2o S Russo at the same time J unote %o you asking fon
dates of both paintings , and #o dote J have noi neceived an answen , J
do know that T had united #o hean from him on anoither oceasion and he
wns extrenely didatony about answering . I/ nece vany , J can cable Sa
Russo on even eall him as J am anxiouws 2o know everything possible about
the paintings ail this »vint |

Both paintinga hove the stamn of the notany who witnessed de Cfti/tim o

asignatune alsw , and J widl atdent alw to [ind out their names in furihen
comunicotion . J sohll unite once mne o Rusw immediotely .

lhank you very much once iwnre .,
ﬁi.nce.&el;;

Tharjonie avia
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Dean Ma .5(?")‘{!: :

I punchased fuw Giogio de (hinicho's , both oils when my husband
and J wene in Cunope over a yen ago . J oun a w y of your book on
de (hinicho and have enjoyed neading it veny much , ond J also unden-
atand thoit since you ane the foremost authority on this antist that
perhaps you widd tell me youn opinion on my Zuv painiings .

We punchosed "Piazza Jtalia " from the Florence Ant Galleny
and this painting is nepwduced in a book called "Giongio de (hinicho"
53 Fordunato Bellonzi and oublished 65; la Borcassia , Piazza di .Sp:zgna
9, fome , We then punchased "EL Tromtone " from Senon Antonio Russo
of Rome in his galleny uhich is in the same location . ( 3" x 2% ")

The size of the "Piazza” in centimetens is 60 x 80 . J had
bozh pzzuuémg,a notantized a4 Zo awﬂ‘teﬁic&iy but I wuld stidl Like
youn opinion as we have quite a bit invested in them . J am enclosing
polonoids of both and if you wish any funihen informition , I wuld be
hanpy 2o send & Zo you . J¢ there is any chonge fon i, natunally ,
TJ wild be han Y 4o maid you a check .

5inc.efie£3: 3
lanjonie lavia
fx Mas wndien bavia )
P 5 9 hove been o memeber of the Museun of lodean ant fon mny years as
a wfbf/ziflu,éing nemben and am Anyping my best 1o get do New Yonk thia f?hy_
2o see one of e home Fourns ,

PSS In toking the sna nshots , nodiced that both ane signed in back by ihe

: antiat ,
Pa 3
* As there one no pwe b in the b "inzaa M & 1
ere ore o prge rumbens in the book , "Piazza " is the aixith

idladnation in the book
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