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Genera

lizxrs 30,1970

gt I have your note of liore 10 and the enclosed color plate of
a de Chirion Eupposedly of 1916 entitled Hoctor end Andromache, the
property of Nathan Cutmings of Chicaro. :

The story of the Curmings de Chiricos ic a compliccted and
cad onee lr. Cumrmings vieitjed de Chirico's studio in Rone arcund
1953, steagdfactly rofused to tuy any of de Chirico's currcnt works,
The ertist thercupon went to a room upstairs, came back with either
four or five paintings beering dates from orcund 1013 to 1917 and sold
then to !'r. Cummings for casch ﬁua a new American automobile. De
Chirico swore that he had had the paintings ever pince thoy were jainted -
an obvious lieg gince I hoppen to kmow that de Chirico had rotained none
of his early, "mcta oieal® works since the early 1920s, lioreover,
the early antca on the pictures he sold Cumninge disproved entirely

alaoim that it had becn corrupt dealers rather

who had put early dates on the E_tzﬂturea. The whole

transaction vas so crucial to a study of de co's carccr and
involvment in pre-dated early works that I have e long file on
the case ot home in lew Canaan,

Cn his return to Chiceso lir, Curmings for some reason becane
curpicious about the dated on the pictures he'd bought from the INaster
hinsclf and sent all of them on to me at our luseum, I studied then
carefully for several days end was than obliged to write Cumnings that
he'd been "had" - but good, He was very grecious ebout the whole metter
ond I ascumed that he had withdrasm the picture from circulation, Tow, 4t
geens, he is offering ther to the National Gallery in Washington. It's
none of ry business reaily, but 4f I were liss Carol Cutler I would
refuse to accept the Hector and Andromache and the lictaphysi Inferior
unlese the National Collery were given the right to 1ic pic
as "date uninovn" Oor some of the sor$. Also they should be
carcfuly about accept tex Talues for the pictures. If, for examle,
the Hegtor-end nche were really 1916, it would be worth between
£150,000 and $200,000; as a late copy, which 1t 4s, 1t's value is about
one-tenth of thet emount. Or less, there being about scven or eight
copirs of the original 1917 Ecetor and Andromache floating cn cnd
around the art market here and abroade. 1 can scnd you many further partice
arg ¢hen I pet homes meanvhile, I think Iiss Cutler should be warned.

1 ots aad) 7411, that I enm utterly eotonished that you dida't
ack me before becon a nenber of the Consultative Cormission for the
forthcordng de Chirico show at liilan, I have rofused some six or scvend
tines to lend to this show or to serve on cny cormitéee for it. I have
adviéed Pecgy Guggenhieim and  oland Penrose of ny stand in the matter. I
om still vorried about American collectors like Florine Schoenbrum, having
bourht for Sam liarx one of the four knomm large de Chirico pointings of
1913 gnd 1914, I'm afradd that she and others will ascume that I
approve of the show. I most enphsticaily do ntg and I think it will
be f£illed out with copies which Cleudio Pruni and de Chirico have said
are puthentic ecarly works, It mey be silly to make puch a fuss cbout
true dates, Fut the fect remains that de Chirico's extraordinary talent
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;.zi;tiign hii{i:r zz:diury late in 1917, revivea briefl$ when he s;arted
o ey hi,: :uaa lght in 1919 (The Sacred Fisb(, etcsy)
5 i iy IJor good, There's no real point in de Chirico's
e fy saying thgt Renaissance masters often painted
o g of the same subject, Of course they aid, But they

put false dates on laoter versions sfio as to increase the value
of their pictures, The melencholy faet ig that some artists - Rimbaud
:.: ;p;:::y;oﬂ:rcel T;uchamp in paipting - Imew tha$ had rothing more

ay and stopped wor « Others 1
trading on their brilliant, lost youth, I jus:ke caiftcz::::txt o
not asking me about the Iilan show, since you must have Imown M{O;fm
en for exactly thirty years, I

to lend enything from our Iuseunm
the show,

Sincerely,

/ﬁ.—-
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ART DEALERS ASSOCIATION OF AMERICA, INC.
575 MADISON AVENUE NEW YORK 22

BoaArD oF DiRecToRSs

PIERRE MATISSE
PRESIDENT
KLaus G. PErLs RaLPH F. Coun
VICE PRESIDENT ADMINISTRATIVE
ELeanoRE B. SaipEnBERG VICE PRESIDENT
VICE PRESIDENT AND COUNSEL
EUGENE V. THAW
SECRETARY AND TREASURER MU RrRAY HiLL B-7B00
ANDRE EMMERICH AREA CODE 212

B. C. HOLLAND, CHicaso CABLE ADDRESS
Dan R. JoHnson YARTDEALAS, NEWYORK™
Boris MIRsSKI, Boston

BeETTY PaRSONS October 21; 1965

ALEXANDRE P, ROSENBERG

REGISTERED - RETURN RECEIPT REQUESTED

Mr, James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Jim:

I have just learned that the Cummings case has been
settled by the Government., I do not yet know what the
terms are but the Government people are extravagant in
their praise of our Assoclation and in saylng that it
could not have been done unless Cummings knew that we were
prepared to act on behalf of the Government,

Accordingly, I am returning herewith the de Chirico
file which you lent to me., It would have been of consider-
able help if the case had gone forward and Cummings had
taken the witness stand,

With best regards and thanks agaln, I am,

Sincerel

Adminilstra e Vice President

RFC: J1 AT35
Encl,
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ART DEALERS ASSOCIATION OF AMERICA, INC.
575 MADISON AVENUE NEW YORK 22

Boaro ofF DiRecTors

FIERRE MATisSE
PRESIDENT
KLaus G, PerLs RaALPH F. CoLin
VICE PRESIDENT ADMINISTRATIVE
ELEANORE B.SAIDENBERG VICE PRESIDENT
VICE PRESIDENT AND COUNSEL
EUGENE V. THAW
SECRETARY AND TRECASURER
ANDRE EMMERICH
B. C.HOLLAND, CHicaas

D CABLE ADDRESS
AN R.JOHNSON “ARTDEALAS, NEWYORK™

MUrRAY HiLL B-7800
AREA CODE 212

Boris MirsKi, Bosron
BETTY Parsons

ALEXANDRE P. RoOSENBERG October 20,

Mr., James Thrall Soby
Brushy Ridge Road

New Canaan, Connecticut
Dear Jim:

Thank you for sending me the Cummings - de Chirico
material, It 1s fascinating and might prove most helpful.

I shall see to it that it is returned to you after we
have finished with it.

With many thanks again, I am,

Sincerely,

N
Ralph F.\ Golin
Adminis ve Vice President
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J. T. SOBY
Brushy Ridge Road

New Canaan, Conn.

Oct. 18,1965

Mr, Ralph F, Colin
575 Madisen Ave,
New York, N.Y.

Dear Ralph:

As T told you on the 'phone this morning, I've found
my file on the Nathan Cummings- de Chirico case, and I'm enclosing
it herewith. This is an immense relief, since it disproves completely
de Chirico's repeated claims that corrupt dealers rather than he have
pre-dated his picture;of the "metaphysical™ (1911-17) period. I mean
put early dates on works completed by de Chirico or by forgers in
recent years, the true works of his inspired youth being worth at a
minimum ten times as much on the market as anything he paints today.
If the Cummings and other replicas were pre-dated by dealers, how
could they have come straight from the Master's own studio? You will
see by the file that de Chirico first told Cummings that he had no
early pictures left and then, under pressure, produced the pictures
Cummings bought from him,

I'd assume that there are serious legal difficulties involved.
We must accept, I suppose, the fact that the Cummings "Metaphysical
Interior with Biscuits™ was painted by de Chirico himself. The artist
will give as his excuse for making later versions of works done in
youth that many great artists in the past have done the same thing. But
they did not, so far as I know, pre-date such pictures in order to
raise their value,

As you will see from the file, Cummings sent me only two
of his purchases from de Chirico to look at. One of the two was the
Metaphysical Interior with Biscuits, a fact made clear by the contents
of tﬁe enclosed file on the case, I looked at it long and hard, found
it hopelesslv dead and hard compared to the true-early works., I so ¢
informed Cummings in my letter to him of Mar, 28, 1955, as you will see,
and also so informed Katharine Kuh at the Art Institute of Chicago (her
reply is dated in the file April 4, 1955)., Cummings had apparently
offered the Art Institute one or more of his de Chiriceos and I had
advised Miss Kuh and Dan Ricl not to accept them, But I'm not sure
that my correspondence with the Art Institute should be mentioned, since
it was done in the strictest €onfidence,

There is one discrepancy bwteen your photo of the Interior
and the one Cummings sent me, On the left wall of your photo there
are some curious hooks which do not appear in the Cummings photo; They
may be scars on the negative from which the photos were made; otherwise

the two images seem identical.

I would appreciate your not mﬂﬂiioning the Museum of Modern
Art in the legal procedings, since my long research on the de Chirico
problem was done on my own.
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J. T. SGBY
Brushy Ridge Road
MNew Canaan, Conn.

Oct. 18,1965

Mr., Ralph F. Colin
575 Madison Ave.
New York, N.Y.

Dear Ralph:

As I told you on the 'phone this morning, I've found
my file on the Nathan Cummings- de Chirico case, and I'm enclosing
it herewith. This is an immense relief, since {t disproves completely
de Chirico's repeated claims that corrupt dealers rather than he have
pre-dated his picture of the "metaphysical" (1911-17) peried. I mean
put early dates on works completed by de Chirico eor by forgers in
recent years, the true works of his inspired youth being werth at a
minimum ten times as much on the market as anything he paints today.
If the Cummings and other replicas were pre-dated by dealers, how
could they have come straight from the Master's own studio? You will
see by the file that de Chirico first told Cummings that he had no
early pictures left and then, under pressure, produced the pictures
Cummings bought from him,

I'd assume that there are serious legal difficulties involved.
We must accept, I suppose, the fact that the Cummings "Metaphysical
Interior with Biscuits" was painted by de Chirico himself. The artist
will give as his excuse for making later versicns of works done in
youth that meany great artists in the past have done the same thing. But
they did not, so far as I know, pre-date such pictures in order to
raise their value.

As you will see from the file, Cummings sent me only two
of his purchases from de Chirico to look at. One of the two was the
Metaphysical Interior with Biscuits, a fact made clear by the contents
of tEo enclosed file on the case, I looked at it long and hard, found
it hopelessly dead and hard compared to the true-early works. I so .
informed Cummings in my letter to him of Mar. 28, 1955, as you will see,
and also so informed Katharine Kuh at the Art Institute of Chicago (her
reply is dated in the file April 4, 1955). Cummings had apparently
offered the Art Institute one or more of his de Chiricos and I had
advised Miss Kuh and Dan Ricl not to accept them, But I'm not sure
that my correspondence with the Art Institute should be mentioned, since
it was done in the strictest €fonfidence,

There is one discrepancy bwteen your photo of the Interior
and the one Cummings sent me, On the left wall of your photo there
are some curious hooks which do not appear in the Cummings phote; They
may be scars on the negative from which the photos were made; otherwise

the two images seem identical,

I would appreciate your not mtneioning the Museum of Modern
Art in the legal procedings, since my long research on the de Chirico
problem was done on my own.
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Brushy Ridge Road
New Canaan, Conn.

You must be preparef for a violent outburst in Cummings behalf from

de Chirico himself, who invariably calls everyone who questions him
either a corrupt dealer or an American pederast and who denounced an
earlg picture Z him (which I later gave to the Museum of Modern Art) :
and then later Authenticated it in writing. I need not assure you

that I have never been a dealer and that while I am proudly an American,
all of my three wives have been emphatically female.

One final note. You'll see that Cummings refers in one of his
letters to the de Chiricos in the collection of the late Dr, Barnes,
None of the Barnes pictures, to the best of my knowledge, is an authentic ,
earlg work by de Chirico, and I reproduce of them in either of //4
two books on the Master, Barnes becamge the champion of de Chirico a
freciaely the moment. when the latter's extraordinary talent had taken
eave of him, I've never seen the actual Barnes pictures because in those
days the good Doctor was alive and wouldn't let me into his Museum at

Merion , But they look completely wrong in photos and I have copies

of letters de Chirico wrote Paul Eluard, at-just about the moment when
Dr. Barnes became interested in the painter, offering to paint replicas
since the originals were not available, These letters are in my book,

Giorgio de Chirico (1955),

I hope the file will be of help to you and do please return it
when you've through with it,

My best regards,

Sincerely,

/,(,;r
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Brushy Ridge Road
New Canaan, Conn,

You must be pPrepared for a violent outburst in Cummings behalf from

de Chirico himself, who invari
either a co rupt deal
early picture by him

I need not assure you
le I am proudly an American,

emphatically female.

One final note, You'll see that Cummings refers in one of his
letters to the de Chiricos in the collection of the lats Dr, Barnes,
None of the Barnes pictures, to the best of my knowledge, is an authentic
early work by de Chirico, and I reproducediBne of them in either of my
two books on the Master. Barnes becamse the champion of de Chirico at

precisel e mom when the lattert's extraordin talent had taken
5 % ¥ etorsnbot el mumm;;?mmmmm é@ those
g: g%amo nt“‘u:

e
%fe 8¢ iReulnBl wend jrdt; - Teeb dwt ot g am
jggrne erested in the inter offering to rpaint replica
since the originals were not available, . .
SiEic 3o bip 0 s f: These letters are in my gﬁok,

I hope the file will be of hel pl
PR S e Ta 01 help to you and do please return it

My best regards,

Sincerely,
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JAMES THRALL SOBY
Bml]:y Riclﬂe Road

New Canaan, Conn.

July 23,1955

Dear lir, Cummings:

I am enclosing the letter from de Chirico whish you ¥indly let

me see,

Tb's an extremely interesting lotter in that here, for the first
time so far as I know, he disclaims responsibility for dating his pictures., He
is, of course, in error in claiming that he has made an exception only for yous

m tﬁ a great mew which he has written lettersconcerning

t i

wﬂnm;w and the hope that you'll let me see
subsequent letters from de Chirico, o o

“ear Mr. Beb
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BUSINESS FOUNDED 1842

CONSOLIDATED Foops CORPORBRATION

DISTRIBUTORS ‘MANUFACTURERS - IMPORTERS -EXPORTERS -CANNERS OF FOODS
135 SOUTH LA SALLE STREET
CHICAGO 3, [LLINOIS
Temporary Address:
HOTEL PLAZA ATHENEE
25 Averus lonteigne
PARIS VIII

EXECUTIVE OFFICES

27 June 1955

Mr, JemesThrall Soby
Museum of Modern Art
West 53rd 8treet
New York, N.X.

Dear Mr. Soby:

Enclosed herewith is another
letter from de Chirico. Thought you would be
interested to see it.

Will you kindly return the letter
to my Chicego office. = Is there anything
further that would be of interest regerding my
de Chirico. .

Nathan Cummings
8
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BUSINESS FOUNDED 1842

CONSOLIDATED Foons CORPORATION
DISTRIBUTORS MANUFACTURERS - IMPORTERS - EXPORTERS CANNERS OF FOODS
I35 SOUTH LA SALLE STREET
CHICAGO 3, ILLINOIS

CHAIRMAN OF THE BOARD

April 27, 1955

Mr. James Thrall Soby
Brushy Ridge Road
New Canzan, Connecticut

Dear Mr. Soby:

Thanks for your letter of March 28, which
awaited my return from an extended trip. I
presume you have issued instructions to return
the two pictures, and I would be very grateful
to you if you would send me your detailed
account of the technical and stylistic differ-
ences on them.

I note that you are tsking a quick trip
to Paris. I am leaving for Europe on May l
and will send you the other de Chiricos some-
time in the early fall. In the meantime,
however, will you please return the other two
to me?

Thanking vou again
B = F 3

Nzthzan Cummings
mh

P, 8. T am tgking up with de Chirieo the fact
that he is dating pictures later than the actual
date they were made, because T think he should
be stopped from such practice, don't you?

N. 6.

.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY j_.r S T B q

THE ARTINSTITUTE OF CHICAGO

CHAUNCEY McCORMICK, President CHARLES H. WORCESTER, Honorary Fresident HOMER J. LIVINGSTON, Treasurer
ROBERT ALLERTON, Honorary Vice President RUSSELL TYSON, Honorary Vice President WALTER 5. BREWSTER, Honorary Vice President
PERCY B. ECKHART, Vice President LESTER ARMOUR, Vice President EVERETT D. GRAFF, Vice President
DANIEL CATTON RICH, Director  CHARLES FABENS KELLEY, Assistant Director  CHARLES BUTLER, Business Manager  LLOYD W, BROWN, Secrefary

CHICAGO 3 JLLINOIS TELEPHONE CENTRAL 6-7080

April 4, 1955

Dear Mr. Soby:

Many thanks for your kindness in sending
me the letter about Nathan Cummings' de Chiricos and
also the carbon of the letter you sent to him. I am
herewith returning to you the carbon. I have shown
both these letters to Dan Rich and we are extremely
grateful for the information. Naturally, we will not
indicate to Mr. Cummings that you have so written us.

Sincerely,

Kot acae ke
Katharine Kuh
Curator of Modern Painting and Sculpture

Mr. Jameg Thrall Soby
Brushy Ridge Road
New Canaen, Connecticut
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JAMES THRALL SOBY

an]:y Rir.{ge Roacl
T FLEASE RETURN TO SOBY

Mar, 28,1955

Mr, Nathan Cummings,
Consolidated oods CorpPuy
1\35 South La Salle Stu’
Chicago 3, Tll.

Dear Mr, Cummings:

Tt was good of you to send the two de Chiricos t, the Museum,
where I studied them at length last weelr. They will be returned to you promptly.

There is, of coursc, no question that they were painted by de
Chirico, since you bought them fram his studio in Rome. But I have very grave
doubite aboul the inscribed dategd on the pictures. They are very dii'terem in
technical handling from the known authentic works of 1915 and 1916, and I rather
doubt that de Chirico has had any worke of his early period on hand for a mmber
of years. I might, of course, be wrong. But I have seen so many early de Chiricos
during the past fifteen years off intensive research on the problem of correct
dating, that I tend to feel I'm right in saying that these two pictures were done
quite recently.

If you like I can send you a detailed account of the technical
and stylistic differences between your lata@;gicll Still Life with Biscuitis and
your Hector and Andromache and the pictures o seem ter
copieS. Dut I won't be able to do so until I return from a quick trip to Faris,

at which time I hope you'll let me see your other de Chiricos of this type at the
Museum of Medern Art,

With kindest regards,
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JAMES THRALL SOBY
Brushy Ridge Road
New Canaan, Conn.

Mar, 28,1955

Miss Katharine Kuh,

The Art Institute of Chicago,
Michizan Ave. % East Adams St.,
Chicago, Ill.

Deae Miss Kuh:

Some months ago I promised Lo let you know my opinion of the
paintings by de Chirico bought from the artist by ¥r, Nathan Cumaings a year
or 8o ago.

1 have now studied carefully two of these paintings - the Still
Life with Biscuits and the Wector and indromeche. As you will see by The
eniclosed Tetler (waich I would approciate having back), I fesl slrongly that
both paintings are recent coples Wy de Chirico of his own early works, They
are extremely different in handling from the authentic works of 1915 and 1915
and, as I've had to tell Mr, Cummings, T don't belisve that de Chirico has had
on hand any worke of his early period for a mumber of years, Between ourselves,
it is 2130 possible that de Chirico had en assistant paint the pictures, at least
in part, since he feels himsell the logical heir to the "studio" tradition of
Rubens 2 Co.

Perhape you would be kind encugh to relay this information on to
Dan Rich, who also once agked me about the Cummings de Chiricos.

With kindest regards,
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BUSINESS FOUNDED 1842

CONSOLIDATED Foons CORPORATION
DIETRIBUTORS - MANUFAC TURERS - IMPORTERS  EXPORTERS CANNERS OF FOODS
I35 SOUTH LA SALLE STREET

CHICAGO 3, ILLINOIS

CHAIRMAN OF THE BOARD

February 21, 1955

Mr, James Thrall Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Mr. Soby:

I am indeed grateful for your letter of
February 8. Two of the pictures are being
shipped to you ly express and I would appre-
ciate your frank and positive opinion of them.
After you return’these two, I will ship the
others, but I do not want to denude our walls
of all of them at ocne time.

My collection of Peruvian ceramics had
its opening at the Los Angeles County Museum
on February 3 and it was a great success.

From Los Angeles it will go San Francisco,
then up to Canada, and from there tc the Louvre
in Paris. /f'

Sincerely [you

/

{_ o (UL

Nathan Cummings
mh
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JAMES THRALL SOBY
Brushy Ridge Road

New Canaan, Conn.

Fﬂb- 8’1955

Dear Mr. Cummings:

I'm sorry to say that it won't be possible for me to get to
Chicago this winter to see the pictures you bopght from de Chirico; I am
Jammed with work., So if you don't mind the nse involved, the best thing
would be for you to send the pictures to me, c/o The Museum of Modern Art,
11 West 53rd St., New York 19, N,Y, I could then have a look at them there
and have them re-packed and returned to you within a few days of their arrival,

The Museum would be much better than here, since no good packers are available
in this small town,

There is, of course, no question that de Chirico painted the
pictures, since you bought them directly from him. But when were they painted?
I am quite positive that de Chirico has had no early works in his possession
for many years. Stilk, I should see the actual pictures before givinz you
a positive opinion, I'1l be glad to do so, if you don't mind the express
charges and insurance to New York and back to Chicago., Just let me know,

and I'11 tell the Museum to be on the lookout for them; I am naturally eager
to see the paintings,

Glad to hear you saw the Barnes pictures, I have never been
allowed in because of my connection with the Museum, etc,

F.S. I am sending a copy to your office, in case you've left California,

Regards,
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PeB. I wm dending a copy to yow office, in case you've left California,

JAMES THRALL SOBY

Brushy Ridge Road
New Canaan, Conn.
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BUSINESS FOUNDED 1842

CONSOLIDATED Foops CORPORATION
DISTRIBUTORS “MANUFAC TURERS - IMPORTERS - LXPORTERS CANNERS OF FOODS

I35 SOUTH LA SALLE STREET

CHICAGO 3, [LLINOIS

CHAIRMAN OF THE BOARD

January 31, 1955

Temporary Address:
Beverly Hills Hotel
Beverly Hills, California

Mr. James Thrall Soby
36 East 72nd Street
New York 21, New York

My dear Mr. Soby:

It is quite a long time since I have been in touch
with you. Last week I was in Philadelphia and was given the
opportunity of seeing the Barnes collection. It was really a
thrilling experience.

I was trying to compare some of the DeChiricos which
were on exhibition in the Barnes collection with my own
DeChiricos, and I wonder if you would permit me the opportunity
of expressing to you the DeChirico metaphysical pictures which
I acquired from the artist, so that you might please give me
your frank opinion as to their quality. I intend to make a
gift to one of the museums, but before doing so I would like
to be more fully informed as to just ho# you feel ab the
paintings which he sold me.

Nathan Cummings
b
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BUSINESS FOUNDED 842

CONSOLIDATED GROCERS CORPORATION
DISTRIBUTORS MANUFACTURERS IMPORTERS - EXPORTERS - CANNERS OF FOODS

135 SOUTH LASALLE STREET

CuICcAGO 3,lLLINOIS

CHAIRMAN GF THE BOARD December 22, 1953

Mr. James Thral Soby
36 East 72nd Street
New York, New York

Dear Mr.Soby:

Knowing of your continued interest in
the de Chiricos, I think you will find the
enclosed letter rather interesting. Natur-
ally you will not quote from it, but it
does give you an idea of their thinking.

Have written her, indiceting that in
spite of what she thinks about her husbend's
current paintings, it's his older works that
are of really fine quality which are in de-
mand by museums and collectors. She may
pget angry and refuse to communicate with me
any more, but at least I must tell her what
we believe.

Am still looking forward to your visit
to Chicago.

Sine yours,

L

Nathan Cummings
mh
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MIAMI BEACH, FLORIDA

Permanent Address:
135 South LaSalle Ste.
Chicago 3, Illinois

November 28, 19853

Mr. Jemes Thrall ‘Soby
36 Bast 72nd Street
New York 21, #.Y.

Dear Mr. Soby,

Did not reply to yours of October 1l6th
before this becsuse somehow I thought you
might be coming through Chicago. But hearing
from you, decided thet I would again check up
end find out when you think you will be visit-
ing the windy eity.

1 travel a great deal end in the event
thet 1 am not home when you do come through
please talk to my Administrative Assistant,
Mr. B, 8. Steinmetz, snd he will take you to
my apartment to see the palntings.

Am happy to report to you that many of
our friends who have looked at the recently
acquired De Chirlcos all seem very thrilled
with them.

1 too, was surprised when De Chirico
brought the plctures down from hls garret
or studio. They were rather d W, but
yet, there they were. .

Very  sincerply ypurs,

Nathan Cumuings
og
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JAMES THRALL SOBY
36 East 72nd Street
New York 21, N. Y.

Oct. 16,1953

e, Nathan Cuamings,
Cansolicdated Grocers COI'P-,
135 South LaSalle Street,
Chieago 3, 11,

Dear I, Cvmmings:

Flease Torgive me for having been so long answering your
kind letter and acknowledging receipt of the De Chirice p‘notograpﬁ 1 have
been on the move constantly these past few weeks.

It is, as you know, irpossible to judge pictures with any
finality from photographs, and I am eager to see the originals which yop
purchased from De Chirico in Home. Frankly, I am amaszed that he would have
so many "metaphysical works of 1915 and 1916 left in his studio after all
these years., ©ul I hope to be in Chicago before too long and perhaps then
you will let me have a look at the pictwres themselves, lMearmwhile I am most
grateful to you for yuur interest and help, Mme, de Chirico's letter is
fascineting and a most welcome addition to my files,

With thanks and kindest regards,
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BUSINESS FOUNDED |842

CONSOLIDATED GROCERS CORPORATION
DISTRIBUTORS - MANUFACTURERS - IMPORTERS - EXPORTERS - CANNERS OF FOODS

I35 SOUTH LASALLE STREET

CHICAGO 3,lLLINOIS

CHAIRMAN OF THE BOARD October 5, 1953

Mr. James T. Soby
36 East 72nd Street
New York, New York

Dear Mr. Soby:
I think you will be interested in the

enclosed letter from Mme. de Chirico.
Naturally, I send it to you in confidence.

As one of our officers is going to be
in Rome in about three weeks, am having him
take two pounds of tea to the lady.

What's your reaction to what she says?

I did finally locate one of your books
entitled, "The Early Chirico."

What's your opinion of the rhotographs
I recently sent you?

Yours sincerel,

Nathan Cummings
mh
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Rome, September 18, 1953

My dear Ket:

I have received your letters and elthough a bit late here are all
the answers.

fhe lost sculpture nas the value of 400,000 Lire.

{ith regerd to the gossips I will tell you that they refer to matters
we know about since many years.

America is full of feke pictures among which many "metaphysic" paintings
which bear George's counterfeit signature. You must understand that merchants
and their surrounding circles are very upset when they find out that paintings
have been hought in Burope especially if directly from George and autentified
by him. We .ave drawers full of photographs of false paintings cireulating
in America!

As good friends we advise you , in the event somebody should offer you
gsome painting with George's signature, to send us & photograph in order that
its autenticity can be guarantesd before you decide to buy it.

As for the date, George has already told you in Rome that a painting is
not & stamp and that all this business of dates and periods has been invented |
by Paris merchants and their American paritners in order fo take révenge of
the cempaign which Ueorge is carrying on since many years against their ac-
tivity lacking completely of artistic ideals and tending only to commercial
achievements. He has made an exception for you declaring the dates of those
paintings while he usually only certifies the exscution of the painting and
his signature.

Tt would be a good idea if also Mr. Soby would send George the photo==
graphs which he is going to use in his new book since in the old one there
are reproductions also of some fakes.

* Anyway all this bluff organized by Paris merchents in America is rapi-
dly declining and we have\a proof of this in Italy where now they try in
every way possible %o sellymodern French paintings.

Je hope that you will remember ihe sermon I gave you.

Many thanks for the stockings. They are really beautiful and strong.
Your mascara is also quite good. I think you should also make it in cubes.

ind now I have something to ask you. To you think you could let me
have two pounds of good tea? The types They gell here are simply awful

ys! :

I will write you agsin soon.

Have our best regerds.

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

7 ) I.B.Y4

The Museum of Modern Art Archives, NY

BUSINESS FOUNDED |842

CONSOLIDATED GROCERS CORPORATION

DISTRIBUTORS - MANUFACTURLRS - IMPORTERS : EXPORTERS < CANNERS OF FOODS
135 SOUTH LASALLE STREET

CHIicaGo 3,ILLINOIS

RECTOR

EXECUTIVE OFFICES September 9, 1953

Mr. James Thrall Soby
36 East 72nd St.
New York 21, N. Y.

Dear Mr. Soby:

My, Cummings has asked me to forward to
you the enclosed photographs of his six DeChirico
paintings. The sizes and anems of the paintings
are given on the backs of the photographs.

I hope the enclosed will be helpful to
you in your new book.

Very truly yours,

Administrative Assistant to the
Chairman of the Bard

E. 5.8teinmetz
it
eIlc.
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September L, 1953

Mr. James Soby
Water Mill
Long Island, New York

Dear lir. Soby:

I am presently travelingz across the country and will be
in Dallas for a couple of days., I am spending Sunday
afternoon trying to catch up on my correspondence.

You should receive the photogravhs from my Administra-
tive Assistant, who 1s sending them to you from Chicago
in the course of the next day or so.

In answer to your questions - I don't recall seeing any
lletaphysicals on the walls of the De Chirico apartment .
I think the five Metaphysicals and the one of the horses
which we purchased, were out of a total of about ten
paintings that he brought from his studio, the studio
being on the floor above the apartment. I cennot re-
call any other observations which I think would be
helpful.

Will you please order a copy of your 191 edition on
De Chirico from Weyhe, even if the price is $7.50.

Yes, I do want the 1ist of the key publications on
the works of our friend.

I forgot to tell you that ladame De Chirico wrote me
recently saylng that her husband was very busy prepar-
ing for an exhibition next year in Venice. Do you know
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Mr. James Soby
Pape 2
September 6, 1953

that she writes articles in an atmosphere of belligerance
and she is very critical of most of the artistswho are
currently considered our best.

Just before I left Chicago I was informed that Dan Riech
was in the hospital with an attack of vellow jaundice.

Sincerely yours,

Nathan Cummines
Jp

CC: Mr, E. S. Steinmetz
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Unter 1Mill, Long Island, Y,

Aug, 29,1953

Mp, Wethan Cumings, Chalmman of the Boerd,
consolidated Crocers Corporation, a
135 South Ta Salle Street,

Chleage 3y Ill,

Dear Mr, Cumnings:

i you very much for your kind end oxtremely
interecting lettor about your W o Do Chirico'’s studie, I
will look forward eagerly to
giz carly paintings you
%o pay for themjy tho costs wo!
publication, Would you mind sendi:
Long Island, New York, vhere I em o

Your description of the De Chirlco epurtment and
studio 18 of extreme interest Go me and I?d be mn.tl{ obliged for
furtheyr detalls, For example, how Uwotephysicel” plctures did
thero seam to bo in all? And did De ohanmih:mmmtﬂh
male on them, other then his oft-repoated atatement 4 they ere -
inferior bto+his presont woris? Any recollections of this ldnd you
can Bend me will be most ml.ccm,. belleve me,

. T em sure that De Chiricoy end ever more especially
his wife, is amno d with you for not buying seme of hls cur rent
pletures, He 4o bitbter about the art vorldie rejection of hig
vocent paintings, but personally I thiak mim- absolutely right
in not ildng them, I don't like any of worls of which you so
Mndly sent mo photographs, but I wos delighted Yo see the photo=
graphs which I am veturning to you under separabe cover; as you
roquooted,

Tim gowey Go sey that I can't send you a copy of
the originel edition of my book on De Chiricoy It wae publiished by
Dodd, Mead X Cosy in 1941 and hos long boen out of print, I nysell
heve only one copy left, but I think 3, Woyhe, 79k Lexington Avenue,
tlow Yok City, mey have a fow coples in his bookshop; I doult lmow
what price he would ask - the last quotation I hoard was 7.50 (the
price at publication was ,3), I you like, I'd be glad to sond you
a 1ist of the key publications relating to De Chirico, Jome are
forcipgn publications and out of print, othersi are almost impovsible
to Mnd, but ¢ fow are still aveileble at modest cost, Jwt leot me
now 47 the list wukitdl htidpest repgerds and thanlmj I look foruard
{rmensely So socing the six photograrhs of the pletures you boughts

Singeroly,
(Joxea Soby)
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BUSINESS FOUMDED |B42

CONSOLIDATED GROCERS CORPORATION

DISTRIBUTORS - MANUFACTURERS « IMPORTERS - EXPORTERS - CANNERS OF FOODS

I35 SOUTH LASALLE STREET

CraIcaco 3,ILLiNOIS

CHAIRMAN OF THE BOARD August 2}_.’ ‘[:‘Ifg

Mr. James Thrall Soby
36 East 7¢nd Street
New York 21, New York

Dear Mr, Soby:

I did not hear from you when I was in New York
enroute to Chicago and presume that you did not re-
ceive my letter of August l written from Paris, a
copy of which is herewith attached.

The photogrephs of the six Le Chiricos will be
taken next week and forwsrded to you. It's not s
question of the cost of the extra prints, because I
am heppy to send them to you; it's just that my regu-
lar photogrepher is on vacation and won't be back
until next week.

I think you will be interested in our experience
with De Chirico and his wife. The first time my daugh-
ter, son-in-law and myself celled cn him, after climb-
ing four flights of stairs, we were not permitted entry
to his spertment but were told to come back the next
day. On returning the next afternocon, we were greéted
by Mr. De Chirico, who wes well dressed, and by Mme.

Le Chirico, who was weiting for us in the sitting-room.

The apartment was old and messed up because there
Wwere some repairs going on, with several workmen about
the place. I asked for some of his metaphysical works
and his answer wazs that he did not have any - nor were
there any hanging on the walls. However, a little
later we went up to his studio and brought some down.
After e little more coaxing, he brought down some more
and we selected five, &s well e s one of his horses
done in the 1%30's.

After purchasing the peintings, Mr. end Mrs. De
Chirico very kindly invited us to have dinner with
them. They took us to one of the best restaurants in
Rome =nd ordered a very delicious dinner. Then the
nrofessor made a drawing of a horse on theback of &
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menu and presented it to my deughter, who is select-
ing one of the six paintings that we rurchased from
them. Enclosed is & photostat of a letter which he
wrote to me and which is self-explanatory.

T wes rather amused by a comment that De Chirico
mede after writing the letter, that I could probably
sell the letter for & million lira because it had some
historic art significance. My answer wae thet it was
not for sale and he further seid that if I could sell
it for a million, he would gladly make another one for
me.

Subsequently, I again saw the De Chiricos in
Florence. They came up there so that he could paint
s mortrsit of the wife of the Brazilian censul, and I
must say that from what I saw of ‘the preliminary work,
it looked as though the portrait was going to turn out
very good.

Mme. De Chirico seems to be fighting a war with

the art world, it being her contention that the things
thet De Chirico is mow doing esre great art. However,
I do rot asgree with her, nor with him. They wanted me
to buy some current things, but I did not feel so dis-
posed. Because of this, I think DUe Chirico is somewhat
anncyed at me.

T had them bring me rhotographs of some of his
modern work, a few samples of which are herewith en-
closed. I would like your opinion of them - and by
the way, I have to return these rthotographs. He has
guoted the price on the tack of each one, and likewise
the size, so tlet you cen get an idea of his current

thinking.

I gained the impression that De Chirico isg quite
a good business man =nd resents the fact that the art
world is not accepting his current productions, stub-
boranly trying to prove that he is right. T told Dan
Rich of my purchase of the paintings and after he re-
turns from his vacetion the first of September, he is
coming to see them.

Would y ou please heve the Museum of Modern Art
of New York send me a copy of the first De Chirico
book, which was published in 1941, and bill me for it
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because I should like to build up my library cn
anything pertaining to De Chirico.

Thanking you, /-]

Sincerely

C

Nathan Cummings
mh
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HOTEL PLAZA-ATHENEE August &, 1953
25427 AVENUE MONTAIGNE
PARIS

ELYSEES B5-23 | Lgnetgroupest
BALZAC A3 30| Lignes groupess
Adressa Telagraphigue PLAZATENE: RARLE

Mr. James Thrall Soby
%6 Last 72nd Street
New York gl’. jl'.x.

U. B4 As

Talaph {

Dear Mr. Soby:

_should very much like to oblige you with the
imwia ot uy Do Chiricos. But unfortunatery
st the moment this is impossible. The ::hl ings
are on the stesmer being shipped %0 Ameriss _
‘.‘hnnmwothavin&ihaphotam_q .

However 11 be et the Hotel Plerre, New York,
on &m:ill';.:;: If you will telephons me, 5 ah-n b1
be glad to tell you all I cane

GreP oY om

Sincerely,

-

Wos Lk dictated by Nethan Cumminge

Jause Thrall Soby
36 Bast 72nd Street
Heow York 21, N,X,

Po8, Any notes you c-n send me ac to Do ‘hirico's convercatien,

state of mind, comments on his plotures, oto,, will be gratefully
recelved, I can assure you,
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Ve, llathan Cuadngs,
Hotel lasa Athonoe,
Awenue lontaigne,
Farlis, Frence,

Dear lir, Cumings:

T have your lettor of July 9th which uwes
foruvardod to me from my New York apartment,

1 would indeed like vory mach Go have phote
graphs, if poscible with dlmencioms m?&mmmm, of
IIIDOMI'IG

COB have scquired, and I am greteful to you
to Mr, Ustorik -’?ﬂ ealling them to my attentlony

about this,

also have 1llustrations of later worls, :
i could send me the photographs soony I should
to pay for malking the extre prints,

M th repeated thanizs end the hope of heardng from
you soon,

James Thrall Soby
36 Bast 7i2nd Streot
Now York 215 N.Y,

?,8, Any notes you c.n send me as to Do thirico's cenversstien,

state of mind, cemente on hin plotures, ete,, will be gretefully
received, I can assure you, “ i
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Lido Veneszia July 9, 1953

My, James Thral Soby
36 East T2nd Street
New York, N.Y.

Dear Mr. Soby:

About ten days ago I visited Eric Estorik
in London and I told him about the recent
purchase made of six de Chiricos. He told me
I should send you photographs of them because
he indicated that you were comtemplating an
exhibition of de Chirico's work.

I expect to return home during the early
211 and look forward to the pleszsure of com—
municating with you at thet time in tke event
that you are interested in seeing the photo-
graphs and hearing about my negotiations with
him.

liy permenent home is in Chicago where 1
reside at 179 Lake Shore Drive. However, if
you should be interested in replying to this
letter my address is Hgtel TFlaza enee,
Avenue lontaigne, Par
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LABORATORIO FOTOGRAFICO
INDUSTRIALE
MICHELE COMO
ROMA - VIA MARGQUTTA N. 85
TELEF. 681.409
[1TOLO DELL’OPERA
\UTORE __
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