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Rendé Berger

Buenos Aires - Reconquisia 886
T, B, 82-8471

rushy Rldgs Road
[eW Cansan{”onn, )

I thunkk you Pfor your letter dated April 25.~

I have forgobtten the strast number of the 1itsle
boarding house where 7his >y his mother and myself wersa living.—
The ysar was, I guess, 192C, the house was the third ur the Fours
on the Iungarno Acelasoli, very nsar Puente Veeehlo, whieh T could
ges from ny window. Glorgic shhred a woom with his uother ani slspt
in a 11ttt soldier besd, dehind & paravent. The Baronsssa was a very
energatic woman who enbertained the bittersst dlsoassions with the
"signorinat.-

At that time, I happened te know Nagtalfrance and
Mario Brpgllo. I am not abls to tell you when Shirico was in Cerrvany
but 1f I well remember, he made two journsys. Durinz the first OnO—=
which T could nlase arcund 1926-- he stood at my nlade and came ron
unich and remained & weok or sore Aays over o weak.-

The second tlme, Ho went to Barlin et the same tdme
5= Diaghilews 3allets wars in Barline I remembsr that Diaghilews
went for luch to my nlasa. Gioreic worked for Diaphilew sore ballets

3

dscora, and spand in Sorlif, 2 or J weeks.-

I an sorry not to remember more pmqiaag details. .o s |
Time is elapsing rulekly and the memorics are loosing thamsslves in
the darkness of the »ast.-

I probably will go this year to Purope and :191:13

will geo to Rome and see Nlorgio.- e
‘.’*_t(-/@:uie-jt ragards,
i )

[V

René RGN

S "',}%"‘1&.-' !
e AR " .‘)'1 3 4
Y i
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J. T. SOBY Alfred: Probably you're bored with this whole subject but,
A e damm 1it, I just can't let go, and Berger's letter fascinates
Brushy Ridge Road

me .
New Canaan, Conn. -/—-———'

Mr, Rene Bt“’ter,
Reconquista 335,
Buenos fires, Aremtm.

April 25,1961

Dear I'r, Rerper:

Thank you very much for your rxtrercly interénting letter about
your friendsldn with de Chirico., I have mo preseni plans for revieine rp- book
on de Chirico's early werks, but I contimue to pather all the information I cen
atout him and his brilliant early period,

First of 211, it would be enormusly interesting to lknow the
address of the boarding house in Florence where you, de Chirieo and his mother
dived, if you can remember it, I would assume this was right alter the First
World Yiar, after de Chirico was released from the It-lian Army at Ferrara, but
the exact date is immortant, too. I would be most grateful for any precise
information you can give ne,

In all these years of research, you arc the first ome to have told
me Lliet de Chirico was in Berlin between 1925 and 1920, This would explein & great
deal, for I lmow that Mariofl Rroglio orgenized a de Chirico exhibiion for Central
Tuwrope through hie gellery-publishing hougse, Valori Plaatici and that at least a
few vorks by de Chirico were sold in CGermany in the 1%20%s, T wovld like very much
to mow how lang de Chirico himself stayed in Germsmy , what artists he knew there,
the approximate cdate of his arrdvel, and so on,

L8 to vour twc pairting of memmequin subjects, it 15 liwossidle to
give you an opinion about them without seeing the originals, Nevertheless, it
seems urli%ely that de Chirico coried these tiro imapges of his earlier period =
Fegtor and Andromaque and The Condottiere - for your special benefit end then said
be tad fourd then in Berlin, We do Imo7 that as early as 192k he had made 2 copy

I thc famous Disquietin- ¥ucesff for Paul Fluard and Andre Breton, when Castelfranco
re“ueefd to 5ell the original ercent for a eteen price, Put that, T ten® to think,
wes 2r excentionel cace at that early date ard probably motivated by his then h‘!.gh
repard for surrenlisn's leaderse 1 bove ro proof that he then did coples for anyone
elrs, but I do have his letters offering to paint the second version of the :_1USCS.
(or rather I have covies of his letters, given me by ¥luard,)

I wish so much I could see your two pictures, They look extremely
interesting, and perhaps one day you will tring them to New York with you,

Meanwhile, my kindest regards and thanks,

Sincerely, .
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4. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

Sept. 19,1960

Dear ¥, Berger:

I have your letter of Sept. 1L and the photograpbs of the
de Chiricos, I regeft to tell that that it is impossible for me to give an
opinion from photographs that small., Even iAf T had the negatives, which you alse
sent, enlarged, T doubt that I could tell you mmeh,

Wouldn't it be possible for you to have 8 x 10 inch photographs
made of the pictures and send them to me? These problems of dating, ete., are
extremely difficult, and I need the clearest blackeand-white photographs to
work from, If it is not possible to have larger photographs mede, let me
know, and I till try to have your negatives enlarged.

Kindest regards,
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René Berger

Buenos Aires - Reconguista 336 Buenos Alres, Septembre 14, 1960
T. B. 32 - 471

Mr.

J.T« SOBY

Brushy Ridge Road
New Canaan
CONNETICUT(U,S.A.)

Dear Mr. Soby,

I an sorry to answer after So many months to
your kind letter dated, alas, December 5, 1959 ! But I have
been traveling abrosd and it is not easy here to find a sui-
table photographer.=-

I dont even konw whether the enclosed pie-

tures will be sufficient for your examination = it is the
best I could get.-

It remains only for me to hope that you
will not aweit as long a time to enswer me as I did to answer

you.-
With kindest regards,

René BRRGER
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René Berger

¢/o. HoJ. Dorfer
221 Tast 78 Street
New York 21, N.Y.

Mr. James Thrall Soby
c¢/o. Yuseum of Vodern Art

11 West 53 Street
New York 19, NaY.

<
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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

My Rene Perger,
Vearteche 3570
Buenos Lires €,
Apgzentina,

Deaxr M, Rewger:

I have the eo’or chotegvapbs of your four da Chiricas, anl
fronkly would siek prefer to study the works from 2 x 10" vlacieend-ildite
photographs wideh you sald you conld serd; T would be grselly ck)zed,

The self-porbtrait bas besn reowodvced wmary 4irez and seews
8 perfeetly eutlientic works of the very early A920%s, Steillariy I tuink
the lendsespe was probably dome sround 1923, when de Ghimisn wag sbmenely
interested In Janizospe with wilolegleal flgwees.! As on sobahly ‘oo,
the selleperbreit ic »eprofused in Valord Flasticl, vel, T, neo. 56, Vaye
June, 1720, mnd tuerefore rust beve boen dohe i 1919 & 1920 « n fagt ¥
wapn't swe of wmtil T fowd the Talord FMiastici plats nftef T storted this

paragraph, )

The twe pleluren which interest me most 2ye the two with
manmequln [gures, I teud bo think that the one with twe meannesrine is
& "metapiysloal' world of 1917 or 1918, long lost in Centyzl linrore, Ymé
I ear vell you much more after Thm span the large bleck-md.uhite photos,
Fearwhiide, I hope T may Yold onte the iittle color photes; T wont4 lose
them, I can assure you.

I w7 wedl Torwari eacer?y to seeing she binckeand-white
photograpig,
Wi kindest repards,
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JAMES THRALL SOBY

Brushy Ridge Road
New Canaan, Conn,
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With thanks and kindest regards,
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René Berger
Buenos Airos- Reconquista 336
T. B, 32-9471 - {ox x . =
Buenos Alres, October 27, 1955

Mr. James Thrall Soby
The Museum of MNpodern Art
11, West 53 Street

MEY YORK 19, N.Y.

Desr Mr. Soby,

I have just received from an ameriean friend your extrenely inte-
restine book on Glorsio de Chirico.

In my youth, in 1919-1920, I have been intimately connected with
Glorgio, his brother Alberto SAVIIO and their mother Baronessa de
CHIRICO. We 211 together were staying for half a year in a 1ittle boar-
ding house, Lungarno Acciaioli £, in VIKENZE. This house has been bombe |
out durings the last war. -

I heard very often Chirico explaining his theories on the technie i
1ities of painting and I remember having seen him, days after days, pess
ting his wonderful copy of Michel Angelo Holy Family, in the Uffizi. T
am still a pgood friend of him and visit him when I go to Italy.

I am a possessor of 4 pictures of de Chirico.

1) Autoritrato, with the corner of the Uffizl, and the legend "Bt gquid
amabo nisi cuid rerum metaphysicn est". This very important picture is |\
revroduced in Valori Plastici, Ano ITI Wos. VII - VIII, first page. :

2) A picture from the B#cklin period, showing a big-tree, a bridge
and a man lying on the ground saluting an other one, on horse back, over |
& bridge. I an sorry to say that I have forgotten the name of it. '

3) a maneguin: Andromaca and Hector,

4) " ) ¢ I1 Condottiere.
I bought items 1 and 2 from Castelfranco, in Firenze, in 1919 or
1920, may be 1921, and the two maneqguins from Chirice himself when he
was staying 2% mny place in Berlin, I suppose in 1926, may be 19£5,

The "Hector and Andromaca®"™ is exactly similar to the plcture renro-
duced in your book page 23Z. Il Condottierm is very similar, but not ifen<
tieed, to the pieturs reproduced in Valorl Plasticl, Ano II, VII - VIIT

pere 77.

I posses, further, a very good pencildrawing from Chirico: "Autoritra-
to™ with the simnture: "G. de thirico - se ipsum delineavit anno astatis
supe XIXII" - which dates the »iece from 1920,

The »urpose of my letter 1s only to let you know of the sxistence
of my small Chirico eollection, beeinp disposed, if 1t might interegt
you, to have the pletures photoprafied and copies sent to you.
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René Berger

Buenos Alres-Reconquists 3586
T.E 32-0471

TEW YORK - 27/10/55

) 2 a1 ellex I should be interested to know,
more or less, the present comercial value of nmy plctures: as I wish
them to Le

May I make a very 1 to your so interesting and so
well documented book. I ca say that, having known all the
Dadaist and having been ng the gquarrel between them and
Glorgio d4i Chirico. May be, you dont give enough importance to this ex-
traordinary mysterious and poetical work ?gich is Hebdomeros. This bock o
was written by Chirico directly in french!i/ which gives to its style a
certain "depaysement™ poetical value. In my opinion this book ranges on
the same nivel as the so celebrated Chants de Maldoror. Hebdomeros, fur-—
ther, was more or less the poetical testament and the closing of the me-
taphysical period of Chirico 1ife. I am still sorry that my copy disappes-
red from my library and in no book shop was I able to find again another
one.

Chirico was, then, living in a very nodern apartment Boulevard
Malesherbes, with his russian wife, in a very sympathetical disorders
He returned to Roma, a short time after Hebdomeros was published, may
be a year, if I will renember.

Yéurs very truly.

RYETH

ene BERGER

e |

P '\‘|

7 - -
{”)Alberto SAVINIO also used to write in an extremely good and interes—
ting french, just enourh diferent of the usual french to be more sug-
gestive.






