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J. T. SOBY
Brushy Ridge Road
New Canaan, Conn. 06840

May 27,1970

Dear Betsy:
Simplest matters first, I'm enclofing a letter sent me by

the African Art Center which is self-explandtory. At least it must be
self-explanatory to someone, though not to me, since I don't know
anything about Mrs. Winshbopw of New York, Azaria Mbatha, now in
Sweden or J., Thorpe (Miss). I feel that my entire responsibility toward
Africa was canceled whén I bailed your ex-fiance, Odell, out of jail
for the fifth time®. He still turns up once in a while to pick up
another of the ten or so guns he used to have but he is retiring to his
farm in North Carolina, merci Dieu.

As to the de Chirico show, the eituation is this. Bill
Lieberman did ask me whether the Milan show could go on to Paris and I
said yes., I doh't think he asked me about the Hannover show but he did
send me a copy of his letter to Lino Montagna, director of the Milan
show, agreeing to lend to Paris and Hannover., He also sent me a copy
of a letter he'd had from Franco Russoli, a member of the top committee
for the Milan show, from which I duote: "The de Chirico exhibition has
had a great success and I thank yoﬁ again for everything you have done,
The difficulti#es have been innumerable, and the de Chiricos - he and his
wife — have done everything to make matters more difficult., We have
managed, efen so, to assemble a documentation for all the periods of
his activity, quite convincing. His acknowledgement of our work was
to say that we don't understand anything, and that we have tried to ruin J
him!}" I have hothing to add to all this except the old, sour words,"I

told you so."
But the real point is that I was vastly relieved to see the

catalog of the Milan show, There are only two smgll pictures (though

T don't think size has much to do with the basic principle) which I
doubt as to date. These are plates 23 and 24 in the catalog, both of
them pictures dated 1915 and showing Italian squares, I saw one of
these two pictures some thirty years ago when Betty Parsons had it at,
I think, the old walcefield_af Gallery. I told Eetty I thought it was

a copy or a a fake. Iut I told her I wasn't sure because if her picture
was really done by de Chirico in 1915, it may well have been done

just before the Italian Army called him back to Italy and he arrived
in Ferrara in such a state of nervous collapse that he was put in the
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J. T. SOBY

Brushy Ridge Road

New Canaan, Conn. 06840

paychiatric ward, It's impossible, of course, to get at Italian Army
medical records but it seems, oddly enough, that the Army doctors were
first made suspiciouﬁs of all modern artists by the work of the Fnﬁgtists,
who glorified war and its attendant subject matter but put Carlo Carra

in the same booby hatch at Ferrara when he arrived there later on. I used
to try to pump Carré about what really happened but got nowhere, Anyway,
the rest of the Milan show seems 0,K. as to the early works. They've got
the right Disquieting Muses, for example and the right Hector and Andro-
mache (both ex-Feroldi, now Mattioli) rather than any of the many later
copies made by the Master himself and by forgers. They've even put in
The Language of a Child (pl. 26) which I think Pierre Matisse still

owns, which I've seen many times and thought was right but which de Chirico,
who cho#se the Milan show wmwith lMontagna and Fruni had denounced in

print as a fake. So on the whole I didn't think I could protest loans

to Paris and Hannover, not having seen both of the two little Italian
square pictures and not being sure that the one I saw at Wakefield thirty
years ago was a copy or fake; they're both lousy, minor pidtures in any
case and the latter section of the show is as bad as I thought it would be,
I did cable both Roland Penrose and Peggy Guggenheim that, contrary to
what the Italians were saying, I did not and would not belonw to any
committee for the Milan show. They both seems t%:dEzE&kept off all
committees and Roland sent me a copy of his angry refusal to serve.

And now at last I come to the real subject d% this over-long letter
which I hope you'll show to Alfred and Dorothy after they get through
their struggle with the collections catalog. I find the interview with
John Hightowe, whom I've never met, utterly baffling. I didn't know
that the Malévich had been taken down, presumably because it has no
clenched fists in ;t. But What,Tiﬁgs me really angry is that Hightower
should have infer‘br really implx that "a lot of people haven't been
doing their job properly in terms of acquisition policy..." I was
chairman of that collections committeg}on and off but mostly oq}for
some twenty-five years and I still believe implicity that Alfred, Dorothy,
you and I built up the greatest collection of contemporary art in all
history and left the job now owing money to anybody. I don't know what
Hightower means by saying that there is a conspiracy among art historians,
curators, etc., "to perpetuate their own life style." For Christ's sake
(forgive me, no don't) what was our life style except the love of works
of art and the desire to get them for the Museum? And at prices we could
pay withouy going into hock for $#400,000. As to the idea of a Martin
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Brushy Ridge Road

New Canaan, Conn. 06840 -

Luther King Study Center, I think it's absord, just as I thought it

a2 mistake a few years ago to hold a party or a show or whatever it was in
King's honor or rather memory. Naturally we all admired King, I just
don't think a museum should be in the obituary business and if you make
one exception, you'll be forced to make many,

I really should take to the bottle again, I suppose, because my
ill temper doesn't simmer down as it used to when I was a drinking man,
I intend to protest to Hightower, though I know he's got a hard job ahead
and I don't want to make things harder, as I deliberately did in the
case of that goon, Dowry. I don't see much point in going on as honorary
chairman of the collections committee and I'd like to resign as vice-
president, which I never wanted to be, and become an honorary trustee,
The trouble with the latter course of action if that I'd lose my last
chance to vote against selling picture I don"t think should be sold. I'll
talk yo Alfred about all this when he comes up for air. It's very
strange. I've been thinking while writing that all my life I've worked
better in tandem, for ten years with Austin in Hartford and for twenty-
five or more with Alfred at I10MA, I assume I should be ashamed of this
fact; I quite bluntly am not and can't be made to be, though the Elder
Statesmen at the Atheneum in Hartford and Clark & Co, in New York tried
over and over again, I think two horses can sometimes pull a wagon
faster than one. At least I gues that's what I think; I've never bothered
to ponder the question. An I'm God damned mad, if you want to know,

Sulkily yrs,

S/
Vg

/
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Jostan

870 FIFTH AVENUE

NEW YORK 21, N. Y.

January 14, 1956.

Thrall Soby
SR
A

fodern Art

home and saw

(runich) renr

in §. Giminiano, painted in 1813,

8inc= one can't help being reminded of
Chirico, Mr. Barr thought you might be
interested in having a photo of this
picture. I take great pleasure in enclos-
ing one and would be very pleased fo
show you tha original any time that would
suit you. I give you my phone number:
TRafalgar 9-4826, perhaps we can maks it

around cocktail time,

Sincerely yours
Vs Vo ‘a;éﬁ"n,¢f£_* %

Werner Josten
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Clement Knorr
Little Neck, New York

bought a de Chirico from Raymond French, grandson-in-law of Walter P. Chrysler

c. 1916
8 x S3v
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Lefevre

I have just given to the Museum of Modern Art a peinting of
1915 by Ciorgio de gnm-im,muedrmnaMemmofm(LeRm
Donbledug!.'_i_.gm-

According Yo my records, as supplied by Pierre Matisse in
NewYorkanithalzbemrrecolleinPaﬂs,msp&ctnmmaequimdty
yon ie 1919 from Me Level of the Gallery Percier, who had the
picture from Panl Cuillauvme. In 1939, according te M, Colle's letter of
October 2, 1916, the rdcture was bought by Renou & Colle from M, Mendese
Francs, who had acquired the picture fram you, T therefore assume that
the picture was owned by you from 1515 until around 1939,

VWould you have the very grest kdndness to verify this account
of the picture's provensnce? The reason I ask you to do so is that I want
the Museum's records of the picture to be entirely clear, On August 26,
15Lé Time with ny permission , reproduced the picture with the
mﬁ?ﬁﬁﬂco who had Just# received a copy of my book, Th?
Chirico (New Yorlk, 19!;1’, had denomreced the picture as a forzery to one

g reportars, Pul since I was absolutely corvineced of the pleturets
eily and correct date of 1915, T assemdled & great dea) of evidence
to prove thai de Chirico was wrong or had been misquoted. Confronted :dth
this evidence, de Chirico told a mtus) friend that he had indeed been misquoted,
and en Dece §ih, 1949, T recedved from this mrual Selend a photesraph of
the picture which de Chirico had signed.

There 1= therefore no longer any question of the picture's
authenticity, tat I would be grateful for your confirmation of the above

provenance to comnlete the Musenm's records. I m enclosing a photogreph of
the picture vhich you need nbt return,

My many thanks, And we are all overjoyed with your generous
help to the Museum Juan Gris exhibition, which T am directing,

With ldndest regards,
Sincerely,
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April 11,1960

Dear Juliens

As you know, of course, it's impossible to give a completely positive
opinion about a picture from a color slide, without seeing the work itself, Never-
theless, I feel positive that the Copley picture was not painted by de Chirice
during his "metaphysical” period (1911-19). It has 2 number of those Baroque,
curlicued armtured which don't exist in that form in the early works, the coler
is quite different and far less interesting than in the real "metaphysical” still
lifes and in general it seems to me a feeble picture such as de Chirico would never
thave done during his golden period,

Whether the picture is a much later copy ty the Master himself or an
outright forgery, I can't possibly tell without seeing the canvas, and sometimes
it's very difficult even then., ihy doesn't Copley semd the color slide to de
Chirico - Piazza di Spagna 31, Rome - and see what he says. As I think T wrote
you de C, 15 not to be trusted when he defends his later copies and their dates,
but I've usually found him justified when he denounces fakes by other hands. And
it's alwgys interesting to hear what he says; I hope Copley will let me know if he
does write de C and gets an answer, as I think he will.

I mkssed the Tinguely performance, alas, since I was in Florida. I was
completely for having the display, as were all the members of the Museum staff
and most of the Trustees, though none of us could foresee the explosion which was

unfortunate but I gather not serious. I was amazed, considering your part in so

many surrealist activities of a comparable nature, to ;er by the grapevine that you
were opposed, Put maybe that isn't truej I hope not. And Tinguely seems to me
one of the most interesting young artists to have come aleng im some time.

Very test; let's meet this spring,

Sincerely,
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October 22, 1958

Mrs, Robert Levy
842 Muirfield Road
Bryn Mawr, Fa,

Dear Mrs, Levy:

I have your snapshot showing the de Chirico painting which was recently
stolen from your house., As you know, this photograph is extremely dife
ficult to read. However, I feel quite certain that the de Chirdco in
question represents a cluster of classical gladiators and if so it dates
from rouchly the midenineteen twenties,

The de Chirico paintingsof this period are well documented in a 1928
monograph called "Chirico" published by Cronique du Jour in Paris, If
you will look through this book, which the library of the Philadelphia
Museum would almost certainly have, I think you will find comparable
pictures by the artist. On the basis of your snapshot I am relatively
positive that the picture does not date from de Chirico's early period,
i. e. from 1911-1915, The plctures he did in 1907-09 are almost directly
copied from the Swiss-Cerman artist Arnold Boeklin and have little to do
with your image.

As to tracing your picture, I would suggest that you try to discover the
name of the dealer who sold it, sec if he has a photograph and if so send
the photograph both to Art News and Arts reporting it as having been stolen
and asking their help in tracing it. Stolen contemporary pictures by
artists of de Chirico's stature are extremely hard to dispose of if there
is some way of identifying them by a photograph. If there is further ine
formtion I can get for you, please let me mow. Meanwhile,if you could
possibly find a better snapshot that would be an enormous help.

Very sincerely yours,

James Thrall Soby
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Milan, 18th November 1955.

Dear lir. Soby:
I have received your telegram and I thank you.

I have taken the liberty of cabling you and
request the return of the paintings I loaned for the De Chirico
exposition because the permit for the temporary export issued
by our Authorities when the works were sent — that is on July
14th 1955 - was valid four months and it therefore expired on
the 14th November. As a result, I was summoned by the Italian
Exchange Office to produce documents proving that the paintings
had returned into Italy, otherwise I would have been fined.

By producing your telegram I could obtain an
extension, and I was happy to hear that my paintings will shori
ly arrive on the ss. "Independence'".

Some New York friends of mine have sent me the
beautiful volume "Giorgio De Chirico" with the text you wrote,
recently published by the Museum of Modern Art.

I wish to send you my warm congratulations for
this new publication which adds a very valuable volume fo the
collection of works you have written. Also the edition itself
and the color reproductions seem really very fine fo me.

However, I wish to draw your attention, for the
sake of accuracy, on some particulars regarding the paintings
belonging to me and reproduced in this volume, also because you
may take them into account for the second edition of this book
which T think will soon be published on the assumption that
this first edition will certainly have had much success.

I remarked that for all the works belonging to
my collection you have indicated: "The Gianni Mattioli Founda-
tion - Milano - Feroldi Collection.

T believe that some misunderstanding may have
ccourred at the time italian paintings were sent first to New
York for the 'SXth Century Italian Art Exposition". Actually, I
have purchased these paintings from Mr. Feroldi in 1949 to in-
clude them in my own collection. This was done by an absolute
and definite transfer of ownership.
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As my collection is open to the public, it had at
first been decided to indicate it as a "foundation", but this
was afferwards not maintained because of the particular diffi-
culties that would have arisen under the italian legislationy
as a matter of fact, this could deprive me of a certain liberty
of action.

I shall therefore bhe grateful to you if from now
on you will indicate my paintings simply as "Gianni Mattioli
Collection -~ Milano".

In addition, please note that the work reproduced
at page N°228 under the title "Metaphysical Interior with Small
Building" 1916, 18.1/8" x 14.1/8", also belongs to my collec—
tion, as I bought it time ago from Mr. Carlo Frua De Angeli.

Furthermore, always regarding the early De Chirico,
I wish to inform you that I have bought time ago a painting -
of which I am enclosing a photograph - that is signed and dated
1916.

This painting comes from the Collection Donatien
Roy, of Nantes, France, and it was known under the title "La
Magia della Notte". But De Chirico, in a letter from Paris dated
15th February 1928 - a photograph of which is also enclosed —
addressed to the owner of the said collection, states, as you
will see for yourself, that such title was arbitrarily chosen by
Paul Guillaume, and that instead he desired to call it "I biscot
ti di Ferrara". The latter is in fact the denomination under
which the painting is indicated in my collection.

What is your program for this year? It may be that
I shall have to take a short trip to the United States. Do you
not plan to come to Italy?

With all good wishes and kindest regards, I beg to
remain, dear Mr. Soby,

Yours sincerely,

Mr. James Thrall Soby
Brushy Ridge Road
New Canaan, Conn. U.S.A.
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I biscotti di Ferrara
DE CHIRICO - - 1916 -

(olio su tela em/ 59,5 x 33)

RACCOLTA GIANNT MATTIOLT = M
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I biscotti di Ferrara
DE CHIRICO —(La magia della notte)- 1916 —

(olio su tela cm/ 59,5 x 33)

RACCOLTA GIANNI MATTIOLI = MILANO
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March 19, 1958

Mr. James T. Soby
The Admiral Benbow
Nokomis, Flcorida

Dear Mr. Soby:

Thank you so much for your two letters regarding
the expertise on the de Chirico picture. I was
most gratified by the interest and attention
you had obviously given an informal request from
a person unknown to you.

Your informed and intelligent eriticism of the
picture which is presented as a de Chirico has
convinced me that thils 1s not a genuine painting.
I have checked your later de Chirico book and
notliced any number of deviations between the Frua
pleture and the one offered to me. I did not
locate the Frua painting in your earlier edition.

Another factor which makes me doubly suspicious
is that this painting 1s offered well below the
market values volunteered in your letter.

Again, thank you for your kind assistance in this
matter. I would lecok forward to the opportunity
of meeting you personally and discussing some of
the contemporary Itallian painters with whom we
may be mutually cognizant.

Sincerely,

) GoAwd T,

N. Richard Miller
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Richomd Wi l<2

March L, 1958

Dear Jim,

I hope you and Melissa are having good weather and a chance
to relax. is for the latter, you will soon have some interruption
as we are sending out today a copy of the letter to Arp with lists of
sculpture and reliefs for his consideration., Also photostats of these
worksy and a batch of Museum stationery.

By now you will probably have received a letter and de Chirico
photograph from Mr, N, Richard Miller of R. C. A, in New York, We called
his office saying you were on vacation and asked if he could wait until
you returned. He preferred, though, to have the letter forwarded. In
the meantime, I checked your de Chirico book and found the picture is
reproduced on p. 237, credited to Frua de Angeli, I also found the
enclosed posteard in the files.

All best to you both,

Mr. James Thrall Soby
The Admiral Benbow
Treasure Island
fioute 1

Nokomis, Florida
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N. Ricuarp MILLER
5317 RCA BurLpixe

B30 RoCKEFELLER PLraza
New York 20

Mr. James T. Soby
The Admiral Benbow
Nokomis, Florida

Dear Mr. Soby:

Thank you so much for your two letters regarding
the expertise on the de Chirico picture. I was
most gratified by the interest and attention
you had obviously given an informal request from
a person unknown to you,

Your informed and intelligent criticism of the
picture which is presented as a de Chirico has
convinced me that this is not a genuine painting.
I have checked your later de Chirico book and
noticed any number of deviations between the Frua
picture and the one offered to me. I did not
locate the Frua painting in your earlier edition,

Another factor which makes me doubly suspicious
is that this painting is offered well below the
market values volunteered in your letter.

Again, thank you for your kind assistance in this
matter. I would look forward to the opportunity
of meeting you personally and discussing some of
the contemporary Italian painters with whom we
may be mutually cognizant,

Sincerely, "
e 2 . - ¢ / -
VY s N2
N. Richard Miller
ce: c/o The Museum of Modern Art

11 West 53rd Street
New York 19, New York
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N. RicHARD MILLER
5317 RCA Bunpixo

80 RockeErELiEr Praza
NEw York 20

February 26, 1958

r

Mr. James T. Soby
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. Soby:

Enclosed you will find a black and white photograph of
a De Chirico painting of the metaphysical period.
Through a close friend in Milan I am being offered
this painting at what I consider to be an extremely
attractive price. At the same time I am cognizant of
the shenanigans which have been attached to Signor

De Chirico's recent behavior and would be most anxious
to ascertain the authenticity of this painting prior
to 1ts purchase.

Is there anything which you can tell me positively or
negatively on the basis of this black and white photo-

graph? I would appreciate any suggestions you would
have to make.

I address this request to you because I understand
that you are the leading American authority on

De Chirico. I also like very much the De Chirico
metaphysical painting which you presented to the
Museum.

Thanking you in advance for your cooperation, I am

Very truly yours,

A, Do Wil

N. Richard Miller
NRM:dch

Enelosure
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THE MINNEAPOLIS INSTITUTE OF ARTS

201 East 24th Street, Minneapolis 4, Minnesola Telephone: FEderal 5-4256 Cable address: Minnari

Richard S. Davis, Director Sam Hunter, Chief Curalor

April 20, 1959

Mr. J. T. Soby
Brushy Ridge Road
New Canaan, Connecticut

Dear Jim.

I am returning the de Chirico photograph, with a black
and white in additiom, for your file. I have writtenm to
Maurice d'Arquian that we are unable to take any action on
the painting, and in my next letter T shall ask him to let
us ke ep the photograph for our future reference. I am sure
he will not object. We are really extremely grateful for
your candid advice on the painting, which we shall, of
course, respect as strictly confidential.

Whatever the reputatiom of the Cerbellini colleetion,
d'Arquian does not seem to be aware of it, since he admits
buying four paintings from it, some of which, he states,
are now in museums!

I think the Douglas Cooper review of your Gris Book is
really quite malicious snd irresponsible. Th® quotatlons
certainly do you no damage or discredit, however, and they
do not help Cooper's argument either. What I cannot abide
is the priggish, school-mistressy tone -- +the same sort
of thing emerged in his review of my Miré print book, where
there was a similar discussion of "errors of interpretation",
as if Cooper represented some sort of Party line.

I am winding up the New European exhib ition, and now
commence the horrors of the catalogue, but I do think we
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will have a path-finding show.

I have offered it to Rene
for the summer of 1960;

however, I know how infrequently
the Museum of Modern Art takes exhibitions of outside originm,

and how overscheduled everything is, anyway. There is a

good chance of getting the show to New York im any case,
since French and Company,

emazingly enough, seems gquite
interested in taking it.

All best wishes to Melissa,

Cordially,
5

.///
- am Hunter

Chief Curator
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| The Museum of Modern Art Archives, NY

Brushy Ridge Road
New Canaan, Conn,

J. T. SOBY
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THE MINNEAPOLIS INSTITUTE OF ARTS

201 East 24th Street, Minneapolis 4, Minnesota Telephone: FEderal 5 56 (Cable address: Minnart

Richard S. Davis, Direclor Sam Hunter, Chief Curalor

April 6, 1959
Mr. Jemes T. Soby
Brushy Ridge Road
Hew Cansan, Comnecticut

Dear Jim:

I am fascinated by your letter on the de Chirico (?) Hector and
Andromache. We shall forget about the picture on the basis of your
very thorough analysis of ite I had never seen it, and was rather
worried, particularly when I did not find it in your book and when it
seemed so close -~ &and yet so awkwardly different from your
magnificent peinting of The Seer. I also had some reservations about
the dealer, whose reputation is not of the highest, I understand. On
the other hand, he does occasionally find wonderful things, and we
recently bought a very fine Severini of 1¢12, rather like your Bal
Tabarin, for our Vice President, Sam Maslon -- +the chep who owns
the de Chirico metaphysical still life, formerly Soby collection.
Anyway, I really do eppreciate the trouble you have taken to go into
this matter. Your letter is so interesting thet you really should
consider doing an appendix on the next de Chirico monograph edition
devoted to false works. Why don't you keep the transparency for your
records; I am sure the deasler won't ask for its return. If he does,
however, I can let you know, and we can return it after making a copy

for you.

I did not see Douglas Cooper's blast at the Gris (he never has approved
of any monograph by an American author =- and the more distinguished
the book and the author, the more splenetic the review). I would like
to see it if you can get & photostat of it. By the way, the Times'
Library Supplement recently had & review of my Miro print book -- mnot
entirely unfavorable, but not enthusiastie. HRather chiding for my
apparently excessive claims -- %o which my reaction is M"nuts"! I
assume Douglas Cooper is responsi ble, since he seems to be the

dic tator of the review section of that otherwise very fine and
distinguished Supplement. I console myself that he at least did

write a review, which is more then can be said for any American

magazine or mewspaper to date.,

I shall be in New York Thureday and Friday, and would love %o tell
you more about the European show if you happen to be around. Did you
noti ce the little squib on Tangel in the last Time? I don't know why
I am so obsessed with Tangel except that he was such a relief from
the solemn Buropean tachists and welded sculptor s . Also,

I had a delight ful time in his studio
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and then saw an exhibition in Dllsseldorf almost immediately after.

A1l best to you and Melissa,

Cordially,

Chief Curator
SH:bf
P.S. I would love to review your forthcoming Miro almost anywhere,

including the Williams' Alumni Review, if anyone asks. I hope I am
not out-of-line in putting myself forward this way.
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Sams I'LL have Alicia
1trwhhrontme::mmww.htmmmgotohﬂdmu

J. T. SOBY
Brushy Ridge Road
New Canaan, Conn.

!Tu-h; Sam lunter, Clief Curatop,
Institute of Arte

201 Tast 2t Step %

¥Mimneesrolds L, Miymeasota,

Dear Sam:

Aa T wired you lsst right when 1 got home from I T21and, T have the
gravest doubts about the authentieity of the de Chirdeo (1) Heotor and
%ﬁumbem offered you by a Belgian dealer, THiS is the third

eo I've been shown in the past mouth from the cellection of the
widow of the Italian peinter, Carbellinf. All, I think, ave faies and, in the
strictest confidence, Corbellini was invFolwdd at the end of ths war 4n a
scaxdtal iwvolving the production of falee early Ge Chiricos, T have 2 Mla
of Italian newspeper olippings om this afiair, wut 1 can't for the 14fe of
me put my hends on 1t 2t the moment, thohgh I'm sure it'l) tmm up. 28 D
remerbor it de Chirieo limself denouncedl Corbellird at the Hme, And though
the Magher himsel! io hopelersly ecorrvet, I generally believe him when he vells
bloody mmurder when else copies ius piclures, /part from this story,
which I don't wani m I esn find ihe file, there are sewewal things
wrong with the ex-Corbellird picture,

The architeeture in the backgrownd is copled from that im The Seer of
1915, So with veristions 19 the sested mannequin at the left. Brt T Bave nevew
seen an acthertie pleture of this type in which the mevmnequia is supported
by netal armaturesy they are always of wood and mmeh heavier, As to the

at the right, ite legs are impossibly lumpy aud crude, with none of
the grace am precision of the tie wmemuequin works of 1915 or even 1917, And
finally I dom't believe in this picture's color in muy poctions, Of course,
itts haxd to jJedge from a color trunsperancy, but T do ¥now thet one of the
several de Chirico forgers, maybe Corbellini, oftem changed de O's wonderfully
subile durk rese into a rather lurid purple, T hada one of
these purple jobs at length five or #ix years ago and found 4t an oub and out
falee; though it had a long trumpedeup history, as these things often de. It
said, for example, to have belonged to Paul Eluard which I hampened
not true,

In brief; I wouldn't touch the picture, and my hunch ir that the
Corbellini widow is planting these works throughout Burcpe to see where they
can be gold, But that is a pretty serious charge, which is vty I ask you not

to repeat it ,

Very bezt to you, your contemporary Buropean show sounds feseinating ,and
I wish I could see it, Love to Rdys,

Pu8, Have you seen Douglas Cooper's unsigned blast in the Londen
ment at our Orie book? It must be by Cooper, since no ome else could
vitriolie, What makes me sore is that hnb!nt-hngvﬁ works
review for no good reason at all except camouflage for sour
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THE MINNEAPOLIS INSTITUTE OF ARTS

201 East 24th Street, Minneapolis 4, Minnesota Telephone: FEderal 5-4256 Cable address: Minnart
Richard S. Davis, Director Sam Hunler, Chief Curator

March 30, 1959

Mr. James Thrall Soby
Brushy Ridge Road
Hew Canman, Connecticut

Dear Jim:

I am enclosing a color transparency of a de Chirico which came to my
attention in Europe, through the Belgien dealer d'Arguian. I do not
find it in your book, and wonder if you could take the trouble to

let me know whether you are familiar with the pieture--and if it is
authentic, in your opinion. I did not have & chance %to see the painting
itself, but it looks fascinating in reproduction. Anyway, I have
reserved it and we would like to consider it either for the museum

or one of our Trustees, in the hope of acquiring it by gift at a later
date. I hate to be a nuisance, but feel guite at sea in this
treacherous area of true and false de Chiricos. Perhaps Alicia

would be kind and return the photograph when you have had a2 look.

Let me congratulate you, and Bill, on the splendid Miro show, although
I confess, having just come in from Madrid at the opening, I wasn't
quite sure just where I was, or what I was looking at. However, I
shall be back for more careful looking very soon.

You may be interested in our list for the contemporary European show,
whieh I enclose., We have decided, since there is so much new work

of interest in FEurope, that the show would be more coherent and
impressive if limited to Europeans alone. I wish I could show Tanguely,

but don't dare because of the technical problems of transporting and
installing his intricate scnlpturg--and getting them to work!

I hope on one of these frantiec sorties into New York I may cateh you
for a drink.

411 best wishes to you and Melizsa,

Cordially,

am funter
Chief Curator
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THE MINNEAPOLIS INSTITUTE OF ARTS

Drawing (Pencil on . = TItaly
tvorypapeT)——  COUt—

Centur@Qth 5"“——&—3%.1"—3:—9—31%"

Artist da Chiriee

Class

Title STILL LIFE WITH FISH or THE SACRED FISH
(c. 1916)

Acc. No. Source

Property of lir. & lirs. Richard S. Davis,
Wayzata, Minnesota

This photograph may not be reproduced without permission of and
the acknowledgment of ownership by The Minneapolis Institute of Arts.

Kanten ger ANTAKAEe 00T Dayersaen
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NEW EUROPEAN PAINTING AND SCULPTURE

Plintln‘ Sculpture
BELGIUM

l. Pierre Alechinsky (b, 1927) Roel d'Haese (b, 1921)
2, Cormeille (b, 1922)

DENMARK
4. Asger Jorn (b. 1914)
ENGLAND

6. Alan Davie (b, 1920) Eduardo Paclozzi (b, 1924)
6. Peter Lanyon (b. 1918) William Turnbull
7« Frank Avray Wilson (b. 1914)

FRANCE

10. Horia Damian (b, 1922) Jacques Delahaye
11. Jaroslav Serpan (b, 1922) cesar (b, 1921
12, Jean Degottex (b. 1918)

13, Andre Marfaing

GERMANY

16. Emil Schumacher (b. 1912) Emil Cimiotti (b. 1927)
17. Hans Platschek (b. 1923%) Otto Hajek (b, 1927) -
18. Fred Thieler (b. 1918)
19. Winifred Gaul (b. 1928)

ITALY

22, Emilio Vedova (b. 1919) Pietro Consagra (b. 1920)
23, Mattia Moreni (b, 1920) Gio Pomodoro (b, 1930)
24. Fmilio Scanavino (b, 1922)

26. Franco Assetto (b. 1911)

SPAIN
28, Antoni Tapies (b, 1923) Eduardo Chilida (b. 1924)
29, Antenio Baura (b. 1980)

30, Raphael Canogar (b, 1934)
81, Manuel Millares (b. 1926)

SEWITZERLAND

335, Vera'Haller Robert Miller (b, 1980;
Zoltan Kemeny (b, 1907

Konten déf Amtskasse der payermonen o
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERN;\IT,NEW-YO!K

July 31, 1959

Mr, James T, Soby

POB 830

Southampton, L.I.

New York

Dear "I'. Sobyl
In Alicia's absence Mr, Selz and I enjoyed your letter, and,

both being of German origin, jointly translated your German letter.

As if there isn't enough trouble in the world, without owning a de Chiricol
Hoping you and your family are having a lovely summer, and

that the fog clears soom,

Sincerely,

Ko Boteed,

15 G Lt

Postschedkamt Miinchen 659 - Bayerische Smabank Nr. 112

Konten der Amuskasse der Bayerischen Staatsgemilldesammlungen:
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STAATLICHE
GRAPHISCHE SAMMLUNG

MUNCHEN 2, Meiserstr. 10, Fernruf 5482 51
tag. iy, 1"'""_,1)/ 1

\SO]\J;
Box 83(

S0 ntha

New York
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graphie der "lMuse inquietan

nNatte.

Wiinks unten.
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i ; k iceh Din

Konten der Amuskasse der Bayerischen Stantsgemildesammlungen: P
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STAATLICHE July 22, 1959
GRAPHISCHE SAMMLUNG
Munich 2, Meiserstr. 10

Mr, J. T. Soby
P.O. Box 830
Southampton, L.I.
New York

Dear Mr Soby:

After consultation and with greetings from Mr, Martin, who, as Directer
of the Bayer., Staatsgemildesammlungen, bought the de Chirica, I am sending
you a photograph of the Disquiet Muse within the next few days.

The following can be said about the painting: it is painted on cardboard;
measures 37 x 2l 1/2", The colors are looser (tempera) than those generally
used by de Chirico in his oil paintings, but with that they are more glowing,
that is to say, more colorful than was usual for him at that time, as if he
had just glanced sideways at the classical Venetian colorists, Signature is
abbreviated (as for private use), bottom left,

The history of the painting rules out the possibility of it being a later
copy or forgery: We have documents to show that it was bought from the work
confiscated by the Nazis, as so-called "degenerate art" in the '30s, (People
with foreign voluta cculd, if they took the right steps and had the courage,
purchase items prior to these ominous auctions and the annihilation of works
of art), Through a stamp that is on the back of the painting, we know it was
in a small Cerman gallery in the '20s, whichwas directed by a very modera-
oriented and aware director, who was persecuted around 1930, Whether it belonged
to the collection of that museum or was only exhibited there, and the stamp
was applied, we camnot tell for sure, since the museum is in the East zone,

In any case, this pedigree into the '20s, which is a very sure one, rules
oy possibility of a later origin and the details of the painting, which
&’ compared to comparable ones in your book, and speak of the early

origin of the composition,

Naturally, you should see this work in the original, whether it is in
Kassel at the Document or later in Munich at the Pinakothek, Your jugdgment
naturally interests us very much,

I have ordered directly from the publishers a copy of my"Italienischer
Zeichner der Cegenwart" for you and thank you now for your de Chirico, which

I am awaiting,.

With best regards, etc.
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Translation from the ITtalian

T am informing you that Mr. Homeo Téninelli, representative in
Ttaly of the Museum of Modern Art of New York, has told you
that Mr. James Thrall Soby is at the moment traveling in Burope.
Therefore it is not possible for us to forward your letter to
him,

Our office will take.care of returning any photographic material.

8/ dott, Mario Cavalli

Con distinti saluti.
T1 Segretario Generale

dott.Mario Cavz%&i

MILAND PALAZZO REALE - TELEFONO REH.
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ENTE MANIFESTAZIONI MILANESI

Milano, 13 luglio 1960

Ch.mo Prof.Vinicio NAZZT
corso Peschiera 39/bis
TR NO

Chiarissimo Professore,

mi faccio premura d'informarla
che il signor Romeo Toninelli, rappresentante in Italia
del Museo d'Arte Moderna di New York, c¢i ha comunicato
che il signor James Thrall Soby é attualmente in viaggio
in Europa. Non ci & pertanto possibile fargli pervenire
la Sua lettera.

I nostri uffici provvedono a rinviarLe il materiale foto
grafico trasmessoeci.

Con distinti saluti.

g

7

I1 Segretario Generale

dott.Mario Cav;i;i

MILAND PALAZZD REALE TELEFOND HO®.71
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JProF. DaTT. VINICIO NAZZI

DOCENTE IN CLINICA MEDICA E TERAPIA WECICA
DOCENTE 1IN SEMEIOTICA MEDICA
ASSISTENTE DELLA PATOLOGIA MEDICA
DELL'UNIVERSITA DI TORING
SPECIALISTA [N CANSIOLOGIA E MALATTIE POLMONANI T . 0 /¢ ,U
TORINO . CorsO PEscHIERA. 38 Bis - TEL. 584.088 rino 17/0/0

10
Preg. Signor JAMES THRALL SOBY,

sl permetto disturbarla per
chiederLe il suo esimio parere sul dipinto di DE
CHIRICO di cui Le unisco la fotografia.
E'una tela di mia proprietd dipinta dall'Autore
nel 1932,Conoscendo la Sua profonda competfiza a
questo riguardo,gradirei sapere se a Lei sono
note altre opere simili aventi il medesimo sog=
getto.Non occorre che mi restituisca la fotogra=
fia.La ringrazio per le informazioni che mi potra

dare e le porgo distinti saluti

pubblicato su di una rivista o su
americano che purtroppo non riesco a rintraccia=

Ire.
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Rough translation from the Italian

May I ask your opinion of the de Chirico painting of which I
enclose a photograph. The canvas belonging to me Was painted
by the author about 1932. Knowing of your deep knowledge of
this field, I would appreciate it if you would tell me of
other works of the same subject. You need not return the
photograph to me. Thanking you in advance,

s/ Nazzi

?.5. T have been told that this painting had been published
either in an American magazine or catalogue, but unfortunately
T hagenot been able to find it.
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July 16, 1958

Mr. James Thrall Soby
Museum of Modern Art
11 West 53rd Street
New York 19

Dear Mr. Soby,

We know that you have had several conversations
with Mr. Hunter at the Minneapolls Institute of
Arts about our Chirico, "The Scholar's Playthings",
which was formerly in your collection.

We appreciate whatever you might have said to
encourage the purchase of this painting by their
local collector, Mr., Maslon, for the sale has
indeed gone through.

We would further appreciate it if you could supply
us with any information about the owners of the
painting prior to yourself. Was this by any
chance & Paul Guillaume painting?

With many thanks for your attention and kindness,
we remain,

Sincerely yours,

-y
— )
/

va L, {Z. e
THE NEW GALLERY

Eugene Victor Thaw
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March 7, 1956

Mr. James Thrall Soby
Brushy Ridge
New Canaan, Connectlcut

Dear Jim,

The enclosed clipping was sent to us recently by one of
our friends in Italy and I am sure it has more of a permanent
place in your files than in ours,

Thus I pass it on to you for your interest, and reference,
in this continuing dispute over the split personality of De
Chirico.

With best regards,

Sincerely,

£

Burton Cumming
Director of Publications




