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could only annownce & birth or a death, They had been prepared for some time
for it. They steeled themselves to enjoy the bad newe. Unly Dali's grandsotner
lost in her usuml reveries did not at first sesm to apirehend the grief which
shie was going to feel the most.

The grendsother must be deacribed as Dali deseribed her to me: "Il y svait
me petite (b)ieille qui fut ma grendsdre ..." Since the last taree yesrs = I sa
writing in 1944 - I have noticed tast Dali's tendemcy to pronounce the French
‘v as if 4t were 2 'b' sad to mdd 'e! before 'sp' and 'st' in French where they
do not exist (such as les "sstutues” and les "espectres®) has considerably lessenec.
I have even noticed him cat¢hing himself up pronowmcing the word right amd
correcting himself esrefuliy to the wrong pronunciation and remembering that it had
alwsys made a hit from his earliest years in Paris to eall & widow une "beuve”

#nd his workroom un "estudio,” DBut in 1934 when he first described to me the
scene of the announcement of the deata of his tubercular cousia, the aispronun-
ciation of 'v' may still entirely natural and unconseious.

His M, 1ike uis uncles, struck me ss veritable Dickens~like
charecters whesn he first described them, The granduother was e tiny olc lady
dressed in black boabasin most of the time. Her white hair was getting very
tain on tep, 5o that the rosy piuk scalp shome through the timid strands tightly
combed back from her forehead, Convention of the province necessitated that the
ends of these thin gray locks be twisted up inte a little chignon at the nape,
‘This was an embles of respectability and her pride.

. She evidently loved her grandehildren: and naturally Deli relates that she
loved him the best. Un her own deathbed ste is reported to have declared -~ as
almost her last words « *1 have a grendson who will be a great Satalonian peinter.”
Note the eaphasis on Catalonia and not the world. For their own home province was
for the Dali faaily the world and their thoughts hardly stretched beyond Zarcelons
in tae South or %o She confines of the Pyrences to the Sortn. Ives %o that
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~dmsglaative old lady it would never have ogeurred that amy of fspring of her
fanily might extend his fame beyond this into other coumtries and even other

» contiments. To be a grest painter for Catelonie was already & phenomencn, &
stupendous distinction.

-1, But what had always impressed Bali most about his grandmsother was her

. extraordinary gift for meking cut-out pictures with her lLittle secissora. Ohe

- would amuse her grendehildren &ll day long «=w even dsnaging to keep Salvador

_out of aisehdef by ereating s whole landscspe out of & flat waite sheet of .

. foolseap. &nick, saick, saick, would go her little scissors wntil trees laden

. with ainute leafsge, oxen whose borns were outlined upon a preclipitous hillside,

. olive groves, little towers and spires would detach thesselves sgainst a void,

while even the sacks of a @igtent reilwsy train pessing would come into being

. 4n smasingly ainute dilhoustte upon her lap. it & la fin de la journée les

. genoux de ma grandadre. furent couverts d'une fine neige,” This light snow were

_ the tiny elippings fallen from her seissors. Dsli wes sved by this inmtricate
&ALt of bis grandmother's snd he declares that it must have been from her that he
Anberited his own talents of precision end his gift for minute detail,

.+~ Thus wheas his grendmother showed any particular emotion Dali was inelined

/%o respect it more than he would those of his other relations. To return to the
scene of the telegras's arrival. In the middle of the room stood Dali's father,

the prototype of Guillaume Tell in those nightaare pictures dating from 19852-33

in which & young adolescent stands appelled with averted continence from the

more than pecullar behaviour of iis msle perent. But to any other observer he would
have appesred & compsratively sane and typicel country lawyer of Northern Spain,

in & dark greasy sult and starched cuffs. As head of the family the telegras was
handed to him, The family had been, as I said, at supper and everybody had been
chatting before the telegram arrived. Some of the conversation still continued
-;hm«maaultmahuutmu;uum-mmm
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envelope was torn open and the stentorian voice of the head of the family
snnounced what most of them haé already guessed: "La cousine Carolinetta
eat morte.,"

"Alors,” relates Dali (and I remember his exact words) "il sortit de
cette petite bieille qui fut ms grendsdre un ori d'une Yellé qualité que toute

la chasbre en fut émuej et de celas sé leva un gémissesent commun qui envalisse

la pidce de ssnglots domestiques ainsi qu'une vase se remplit d'eau. Uds que

mon pdre avait annoncé la mauvaise nouvelle toute la famille avait deposé leurs
couteaux et fourchettea, et cessérent de mastiquer tout de suite par respect de
la mort. Mol seul, sschsnt tris bien qu'il ne le fallsit pss, je continuais de
msnger ¢ce qui était sur mon sssiette, parce gue c'dtait trids bon. Ha bouche &tait ainsi
pleine, zais j'étais fesciné par le bruit curieux et especiale éais par me grand-
mére, et tournant me tete pour regarder de pris L'suteur de ces sanglots j'&tais
saisi de voir les grosses gouttes de cristel qui coursient dans les rides de ses
joues.” Becoming thus sware of his guilt, litile Dali ... “conscient d'un senti-
ment de culpabilité essaya d'avaler ceé qui était dans sa bouche.” But this simple
physicsl reflex did not meet with immediate success. "Car, du i ma soudaine

nonte, la bouchdée resta dans ma gorge Cowme un Ascenseur en panne entre deux

M.o.
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Mr. Eric Lrtman
and Ertman

45 Fifth Averme

New York, New York

Dear Mr, Ertman:

with t pleasure that Mr, Soby and I looked over your
mmm ﬁ;.;n:im of Dali jewelry, Both of us feel that it
unumum.tmtummunm“nnuormmm

artistie interest.
We believe that in this field Dali is unique; indeed no other

modern jewelry that we have inspected has prover to be of Maseum
of Modern Art caliber.

trial design, For both these reasons, we would welcome with the
greatest entl.mainn the acquisition of this valuable collection,

Yours sincerely,

Philip C. Johnson
Director
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MRM.2. . chanin m 34 west 65th street m new york, n. y. m trafalgar 3-0339 m

Nov, 12th,1957

Mr, J.Y., Soby
Brushy Road
New Cansan, Conn.,

Dear Mr, Soby;

Please forgive my troubeling you over more,
after your kind help on the Chirico's last year. However,
I have been offered this Dall from Paris, and all I have to go
by is a black and white photograph. I wonder if you recall ever
seeing 1t, and whether, as far as one can tell from the poor
photograph, it s anthentie or not.

Thank you in advance for any opinion you may care

to give in this matter,
Cordia p M -
m}ﬁ,z;_ (s,

L
Mar gt Winter Chan
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W margit m 34 west 65th street m new york, n.y. m trafalgar 3-0339 m

Nov. 15th,57

Dear Mr. Soby =-

Thank you very much - 1 appreciate it.

C}lffﬂrﬁ/f;’:’. é%é’(,&(,t \
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GALERIE D'ART MODERNE BALE
Mavrie-Suzanne Frigel
5, Aeschengraben  Téléphone 5 ox 46
Chéques pastaux V 17886

Mr. James Thrall Soby
Museum of Modern Art
II West 53rd street
New-York

Cher Monsieur Soby,

ayant trouvé 1'adresse désirde, je vous la signale icis
Mamdame Hostettler, Aegertemnstrasse 6I, Berne,

11 paraft vraiment que c'est pour ainsi dire impossible de
trouver notfe cher ami DALI? Mais je suis sffle que vous ne
1toublierez pas et je wous en remercie beaucoups

aurons — nous le plaisir de wvous revoir en Suisse?
Veuillez eroire cher Monsieur Soby A l'expression de mes
gsentiments les meilleures
votre

N .S, P=ut

Sincerely,




FOR STUDY PURPOSES ONLY., NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

JTs o A

THE MUSEUM OF MODERN ART

Date_October 29, 1947

To: Mr. Barr and Mr. Soby s Painting by Dall

From: Miss D. Miller

René today told me that Professor Pijoan has in his possession for sale
a very large Dali of 1925. The painting may be seen at a frame maker's,
Professor Julian Acampora, 118 East 59 Street (P1 9-4290), N.Y, I told
Rend to tell him that someone from the Museum would go and look at the
painting to see if it is anything of interest to us.

i

Sincerely,
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122 Maclougal Street
New York 12
January 23, 1947

Dear Mr. Soly:

This week I reed your essay on Sslvador
Deli with intense interest and edmiretion;
it seems to be the most acute and objective
pregentation of the artist T heve ever seen.
At the same time, it occurs to me thet you
might be able to guide me in my reading =nd
note-collecting for a project of my own. I
am ebhzeged in ressarch for 2 long criticel-
biographical piece sbout Nzthenael Weet, &
young fmericen writer who wes influenced
consliderably by the Dedsists and Surreelists,
by Ermnst, Breton, Soupesult, and Crosz, I
wonder if you know of any book, in or out of
print, which chronicles these iwo schools?
T should be most apprecistive of & recom-
mendation from you at your convenience.

29 oy L
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Sincerely,

Ltad B

Richerd B. Gehnfen

Mr, Jemes Thrall Soby
The ¥Mugeum of Modern frt
New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
s g o b 4

The Museum of Modern'Art Archives, NY

290 100y L
d

TRB\/J E'&‘J\/:\A (CAAAA ¢

VA A A ALy e

m‘\: = b_,ﬁ—"\.«,r_ 4 _s__Q_;g: ST = gy ,T\:. ;

P Oj "j 7 : - . . (=
. n - ‘s o .{ ’ b 5
_Q,y[,'_,,g/‘l,q;#-g. o0 2. 5 ) e | e “

0 ( [])I f) e A : _ /7
2L nATLY > 9/~ L @fe ML)

v 2

LS

\ 4 4
“T/M Gu oo N ow — IF

Wealt Daowmec ,
wuel o Ao il ™ g i lgy
wﬂm uzjf-uf_, G ;r.“{f.v—; f,’h N
Lrberds Ao pamion. pooprc o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

JITS s )

The Museum of Modern Art Archives, NY

wrt—‘wrﬁl j‘_‘&““-‘-’ 3 e o ‘}‘é L4 =
T ﬂ"b.,___a :I_Q—v 5 VAL A L,LM i.‘) Ta—U— ft-' r 9

f [{

/ '
- G C;ﬂ-/v.’a-]r-ﬂ J—-- o A C aXivey — .
_FAB..QJ\—J, ).-—,/l-— :.»( € i} L b ..r‘-.?m_-‘dl— a_ T“J.L "uu-t__
L M "\.’r‘ﬁ—-"_.j“--rt'j(_-t_i‘;{' \’r;' oo ocuy
OJLL !“%‘LLL}*-,"‘ = '
—Iﬂ( f\_ﬂ, 9‘-'—u_£ A t'_“(\ PRV SN DPS il & .1

?*e_aaé-um, ' Ve o AT

Wrﬁ-—“ﬁ
[
\ L g y
2 o4 fsleeape e
| i _
) , :J?_.“-{‘{.g_,\_'}
Vi [

A WeAne G Byt "
c};g.u—r‘—)f WA \‘:r"l.f‘\l fk—MA/\_ &4{,)1‘ &
AL ‘t\_Ne\r&?_b TN LA I P —

i&_‘./"l- MM-‘-—‘-’*—“»»—.—- ]._,-.-‘L-\. i J‘\LH' __ --f..-L-.,__(d
+- .J—r“'l\l:_.b-'. Al 'f_-_"': f.'-\\-?-..% «
u;.-wx(__ N

_{
o7 .-

Lt
J_l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

I 5 1 T 7l

Feb, 21,1946

Dear (Galas and Dalls

Thanks for your recent letter; I was glad to
heve the desecription of your Saint Anthony which I saw at Bignou's
and sdmired very much. .

" I desperately need to h&‘@‘lho now owns The .
ectre of Sex eal, Two Pleces of Bread 1940 and Family o
s AWAL: " v

suplal Centaur U41. Are they still yours end A
can you me w as soon as poasible who now owns them. I'd

also be grateful if you could let me know whether eny of the
ﬂrw reproduced in the catalog of the Museum have since been
sold end to whom: ~

There is & finsl important polnt which 1l am
anxious to clesr up in the interests of accuracy. It has to do
with your early exhibitions at the Gallery Dalmau in Barcelona.
In L'Amic de les Arts and other Catalen publications of the
perio s nd references to three exhibitioms of your
work at this gallery. I have found one reference Lo an exhiblition
et Dalmeu opening on Nov, 14, 1925, Was this a one-mazn show?
And was it followed by an exhibition of sculpture by Jose Dunyak,
ard drawings by yourself and Aurors Folquer? Or are these shows
one and the same? It is difficult vo tell from the references.
Were youwr shows at Dalmau in 1926 gnd 1927 one-man shows or did

‘ you appear there in group exhibitions? Any dates you give me

for these exhibitions will be most belpful, as will any other
informetion asbout them. Since these esrly exhibitions have never
been listed before I want to do everything possible to list them
accurately.

Very best regsrds to you both, erd do let me
hesr { rom you soon; the catalog is now at the printer's and will
be distributed widely LY Simon & Schuster, the Museum's new
agents for its publicatlions.

Sincerely,
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8 November 19L6

James Thrall Soby
29 Mountain Spring Road
Farmington, Connecticut

Dear Mr. Soby:

Received your letter yesterday and was very pleased. I am
especially grateful for your reply since yours is the first
cooperative reply I've received, My biggest problem seems
to be the procurement of photographic material and most of
the people I've written to -- Time-Life, Julian Levy, Bonwit,
Museum of Modern Art and so on, -— seemed very busy, or
pestered with demands, or just too reticent.

I am writing to Mr. Morse at Cleveland this afternoon. He
sounds like an excellent lead. The accessibility of material,
or rather the lack of it, here at Madison has been partly
overcome by your suggestions and I feel more secure about
going ahead with my paper.

Thank you very much for your help. That shot of adrenolin
has saved my life.

Sincerely,

_?(1 2 &

A. LaFayette /
1021 West Johnson St
Madison, Wisconsin
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16 October 19L6

Mr, James Thrall Soby ' ' :
Farmington, Connecticut

Dear Mr, Soby:

May I first explain that I am a graduate student in Art History at
the University of Wisconsin. I am preparing a seminar paper in
which I plan to discuss, both historically and eritically, the
painting of Salvador Dali, and to determine his influence on the
Art of America. Because of your association with artists of the
Modern school I am writine to request information.

From my reading and studying of pictures printed in magaiines, it
seems that only a few painters have been more than superficially
effected by Dali, I have compiled a 1list so far which includes:

Eugene Berman
Louis Guglielmi
Dorothea Tanning
Xavier Gonzalez
Leon Kelly
Leonora Carrington

Except for Berman and Guglielmi, however, I have been unable to
find any factual information which would directly associate them
with Dali, Can you furnish me any material or any leads which
would substantiate my claim?

Also, if you could advise me of other people who, to your knowledge,
have been directly influenced by him (Dali), I would be very
grateful. I should also tell you, that this paper is not being
prepared for publication but only to be read in the seminar.

I am about to propose that Dali's major influence has been in the
advertizing art rather than in the fine arts, except for the fact
that he has shown painters that they can free themselves from their
inhibitions. However, I hesitate to make such a proposition if it
is not true and until I have availed myself of all the material I
can, I would greatly appreciate any help you can give me in the
way of material, bibliographies, ete.

I trust that this request is not an imposition and my thanks.

1021 West Johnson Street
Madison, Wisconsin
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THE MUSEUM OF MODERN ART

Date_Mar. 9, 1946

To: Jim Soby Re:

From: Bernard Karpel

Dear Jim:

May I suggest these ?

I 1925-26 Began to exhibit. I think local fame ought to imply 26 also.
v 1926 Expulson from Academy

1927 Use original title Le Miel , otherwise why not Andalusian Dog in 19297
~/ 1929 and 51. Emphasize Bumuel, using collaborated, not made.
/ 1934 Illus. for Les Chants de Maldoror

v 1939 Is official nalme the Dream House or Dream of Vemms?
h/19&(3 Should be returned since he arrived first in 18342

/ 1945 I1lus for The Maze? or else drop both Sandoz in 1944 and 45?

Thanks for the reference to the James notes, but since there has been a
carbon of these in the library files for some while I felt free té incor-
porate them in the bibliography. To withdraw them now would upset the en-
tire numbering scheme in the bibl. Are bhey really so private?

Addenda: Reynal & Hitchcock publ. in April. Orwell: Dickens, Dali and others;
studies in popular culture. I got details from them to put into bibl., but
are you interested in the text? a3

Current California Arts & Architecture (F 1946) has article by IHNEX
Harriet Janis on Dali's Illumined Pleasures. Paintings as a key to ¢ -
ysis, p-38-40,60 1il

See inclosure on Dali and film "Bel Ami"

Yours,
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February 19, 1946,

Kr. James T. Soby
66 East 79th Street
New York, 21, N.Y

Dear Mr. Soby:

Yes, liright Ludington does own Dali's "Accoma-
dation of Desire", and Allistair Bradley Campbell

owns "Cardinal, Cardinal™,

Sincerely,

‘m_(‘_, .®Lu;.l\m.u‘-8ecretnry.

42 EAST 57 STREET MNEW YORK CITY - PLAZA 3-7416
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BIGNOU GALLERY, Inc.

ROLLS-ROYCE BUILDING

32 EAST 57TH STREET =
CABLE ADDRESS ETIBIGNOU

DUNCAN MACDONALD, PRESIDENT
GEORGES F KELLER, VICE PRESIDENT NEW YORK 22, N. Y. TELEPHONE-PLAZA 3-2568

Decenmber 22, 1945

Mr. Jemes Thrall Soby
66 Fast 79th Street
lew York City

e e ——

m::m. T —E
THE 'MUSEUM OF MODERN ART - 11 WEST 53 STREET - NEW YORK 19
Dear Jim: i

La Mel es més dolca que la sang’ 1s reproduced,
full and in detail, in L'Amic de les Arts for Oct.

% 1927 (8nol9:97)
Tow can bibliography get in the way of such a

careful thematic analysis 1
Regrettfully,

/&M.@rz/

+ (salo de Tardor)

Yours very truly,

/ém/

BIGHOU GALLERY, ING
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BIGNOU GALLERY, Inc.

ROLLS-ROYCE BUILDING

a2 EAST 57TH STREET . .
CABLE ADDRESS ETIBIGNOU

L e Sl NEW YORK 22, N. Y. R
GEORGES F KELLER, VICE PRESIDENT

Decenmber 22, 1945

Mr. James Thrall Soby
86 Fast 79th Htreet
Hew York City

——

(THIS SIDE OF CARD IS FOR ADDRESS |

Mr. James Thrall Soby
66 E. 79th Street
New York 21, N. Y.

Yours very truly,

Y

BIGHOU GALLERY, INC
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BIGNOU GALLERY, InNc.

ROLLS-ROYCE BUILDING
32 EAST S57TH STREET

DUNCAN MACDONALD, PRESIDENT caSLE ADDRESS ETIBIGNOU
GEORGES F KELLER, vicE PRESIDENT NEW YORK 22, N. Y. TELEPHONE PLAZA 3-2568

December 22, 1945

Mr. Jemes Thrall Soby
66 Fast 79th Street
Yew York City
Dear Mr. Soby:
I em enclosing herewith the photegranhs
of the seven Deli pictures which you asked us to get
for you, a&s follows:
"pnotheosis of Homer"
"Jrenium end Atomice Melancholiee Idyll"
"The Besket of Bread"
NThe Brokea Bridge end the Dresm"
"Resurrection of the Flesh"
"My wife, nude"
"Les Fontaines"- drawing
T am sorry it took such & time, but the shotographer only
delivered the lest orintes this morning.
Yours very truly,

BIGHOU GALLFHY, INC
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THE MUSEUM OF MODERN ART
NEW YORK 19 © 11 WEST 53rd STREET

TELEPHOMNE. CIRCLE 5-8900
CABLES; MODERNART, NEW-YORK

DEPARTMENT OF PAINTING AND SCULPTURE
JAMES JOHNSON SWEENEY, DIRECTOR
DOROTHY C. MILLER, CURATOR

November 19, 1945

Dear Jim:
Here is the photostat for

Dali when you see him.

Mr. James Thrall Soby
66 Bast 79th Street
New York, N.Y.

JJS:ja

Encl.
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~ Dali, Salvador and Bunuel, Luis,"Un chien andalou," scenariof of the
v film by that name, La révolution sm‘nli.stre, no, 12, Paris, 1929, pp.34-37.

v

Dali, Salvador,La femme visible, Paris, Rditions Surréalists , 1930,

J Dali, Salvador,L'smour et le memoire, Paris, £41t1ons Surrealistes, 1931.
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g Dali, suvndor md Bunnal, m: "Un chien mdl.lw.," scenarioff of the
film by that name, Le révolution surréaliste, no, 12, Pn.ria, 1029, pp.34-37.
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Dali, Salvador and Bunuel, Luis,"Un chien andalou," scensriof of the
f£ilm by that name, La r‘valu’cloz'x surréaliste, no. 12, Paris, 1929, pp.34-37.

Dali, Salvador,Ls femme visible, Paris, Editions Surréalists, 1930.

Dali, Salvador,L'smour et la memoire, Paris, Bditions s " istes, 1931.
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Dali, Balvador
1935, p.123. oo | no.5-6, Paris,

D‘.n, Sdﬂdol‘, '.0!! L"‘y’ 1935.

Dali, Salvador, _ o i
ite, motm;,' min preraphael-

Dali, Salvador, "Premisre loi morphologique sur les polls a
atmmcq molles," Minotaure, no. 3‘: Paris, 193':6, ;p.'gﬂ-éif

Dali, Salvador, Declaration of the
i" of Man ie s ess I“‘d.o:‘ui.nc. :r the Imsgination and the
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;l;i.h_:gw, Les idees lumineuses," Cahiers d'Art, no.1-2, Paris, 1940,
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Dali, Salvador and Bunuel, Iuis,"Un chien andalou," scenarioff of the
film by that name, La révolution surréaliste, no, 12, Paris, 1929, pp.34-37.

Dali, Salvador,La femme visible, Paris, Editions Surréalists, 1930,

Dali, Salvador,L'amour et la memoire, Paris, ﬁlitions Surrojuliates, 1931.
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Dali, Balvador, "Les eaux ou nous eons,” Cshiers 4! ¥
1935, p.123, nageons,” Cahlers d'Art, no.5-6, Paris,

Dali, Salvador, Conguest of the Irrational, New York, Julien Levy, 1935,

/ Dali, Sslvador, "Le surrsalisme spectral de 1'sternel f AR
1te, b _nl'l‘“_’_‘:a no. 8,,1936, PP.46-49. eminin preraphael-

Dali, Salvador, "Premisre loi morphologique sur les poils dans les
utrugturng -ol;ea_,' Minotaure, no. § 9, Paris, 1936, pp. 60-61,

Dall, Salvador, Declaration of the Independenc
Righ ;lotméo s ess, New York, l:tthoninutionmdtho

/ .
p.84oe, Tdor, "Les 1dees lumineuses," Gshiers d'Art, me.1-2, Paris, 1940,
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Dali, Salvador and Bunuel, Luis,"Un chien andalou," scenarioff of the
film by that name, La révolution surréaliste, no. 12, Paris, 1929, pp.34-37.

Dali, Salvador,La femme visible, Paris, £41tions Surréalists, 1930.
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Dali, Balvador, "Les esux ou nous nageons," Cahiers d'Art 2
1935, p.123, »" Cahiers d'Art, no.5-6, Paris,

Dali, Salvador, Conquest of the Irrational, New York, Julien Levy, 1935,

e - / -
Dali, Salvador, "Le surrealisme spectral de l'sternel feminin e
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Dali, Salvador and Bunuel, ILuis,"Un chien andalou,” scenariol of the
film by that name, La révolution surréaliste, no. 12, Paris, 1929, pp.34-37.

Ve
Dali, Salvador,La femme visible, Paris, Editions Surréalists, 1930.
Dali, Salvador,L'amour et le memoire, Parls, Bditions Surréalistes, 1931.

Biveis
Dali, Salvadoy,Bs ~ Memorandum Libres, 1932.

Dali, Salvador, ' '° 1l tique de 1l'image obsedante
'L'Angelus' de Mi  rrom (/47 ris, 1933, pp.65-67.

Dali, Salvador, ' Date is, 1933, pp.18,20,
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Dali, Salvador, "Le surrealisme spectral de l'sternel feminin prer <
1ve,f E.‘.‘.ﬁ__‘m';.’ no. 8, 1936, pp.46-49. preraphasl

Dali, Salvador, "Premisre loi morphologique sur les polls dans 1
utm_etm'u lol;en »" Minotaure, no. 9, Paris, 1936, PpP. 6;-6;:
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Dali, Salvador and Bunuel, Luis,"Un chien andalou," scenarioff of the
£1lm by that name, La révolution surréaliste, no, 12, Paris, 1929, pp.34-37.

Dali, Salvador,Ls femme visible, Paris, Bditions Surréalists, 1930.
Dali, Salvador,L'smour et le memoire, Paris, fditions Surrealistes, 1931.
B _

Dali, Salvadoy,Babaocuo, Paris, ld.itiona;cbahiora ILibres, 1932,

-
Dali, Salvador, "Inte etation Paranoiaque-critique de 1'image obsedante
'L'Angelus' de Millet," Minotsure, no. 1, ## Paris, 1933, pp.65-67.

Dali, Salvador, "Notes," Minotaure, no.3-4, Paris, 1933, pp.18,20.

Dali, s:lv&d.or‘ "De la bomto’torrifimto ot comestible de l'archited: ure
modern' style,” Minotaure, no,3-4, Paris, 1933, pp.69-76.

Dali, Salvador, "Le phenomene de 1'extase," Minotaure, no,3-4, Paris,
1933, PP«T6=TTs

Ducasse, Isidore, Les Chants de Maldoror, illustrated by Salvddor Dali,
Paris, Albert Skira, 15354,

o
Dali, Salvador, "Derniers modes d'excitation intellectuelle pour l'ete
1934," Documents, no.34, Paris, 1934, pp.33-35.

Dali, Salvador, "Les nouvelles couleurs du sex-appeal spectral," Minotaure
no.5. Paris, 1934, pp.20-22. TR

rd ”~
Dali, Salvador, "Apparitions aerodynamiques des 'Etres-Objets'," Minotaure
no,8, Paris, 1935, pp.S##ss# 33-34. S

Dali, Salvador, "Psychologie non-euclidienne d'une photegraphie,” Minotaure,
no. 7, Paris, 1935, pp.56-57. —_—

Dali, Balvador, "Les eaux ol nous nageons," Cahiers d'Art, no.5-6, Paris,
1935, p.123.

Dall, Salvador, Conguest of the Irrational, New York, Julien Levy, 1935.

Dnli. Salvador, "Le surro’;lim spectral de 1':temel feminin pe/rnpha:l-
ite, linotmrg, no. 8,‘\1339, PP.46-49,

Dali, Salvador, "premisre loi morphologique sur les polls dans les
structures molles," Minotaure, no. 9, Paris, 1936, pp. 60-61.

Dali, Salvador, Declaration of the M;@moo of the Imagination and the
Rights of Man to His ess, New lork, o

> ;
Dali, Salvador, "Les idees lumineuses,” Cahiers d'Art, no.l-2, Paris, 1940,
PP«24-25,
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THE MUSEUM OF MODERN ART - 11 WEST 53 STREET - NEW YORK 19

A 4/17/46
Dear Jim:

In 1942 Dali participated in a 15-artist commission
for designs of Ca=r®on" China. The firm is sending us
data and photos. If there is an article I'11 put it
in the bibl., but this surely goes in the chronology .
0.X. with you?

Yours,

, B mard

X CASTLETON CHmA
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Mir. James Thrall Soby
66 K. 79th Street
New York 21, N. Y,
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istro de Hacienda
3 itm Nacional de Estadistic
DALENIA, f. Bot. Género de Korth. en las plan-
tas melastomaticeas melastomatoideas disoqueteas,
con una sola especie de Borneo.

D'ALESSIO (Fraxcisco). Biog. Jurisconsulto ita-
liano, . en Mont glioso el 27 de mayo de 1886,
Ha sido catedritico de Derecho administrativo en
las Universidades de Urbino, Mecerata, Cagliari y
: ¢ actualmente ensefia la misma asignatura en

Pavia, Muchos de sus estudios de Derecho han

scido en Rivista di Diritio Pubblico, Foro Italiano,

ma, Nuova Antologia, etc, En1922-

la revista La Giustisia Amminisira-

¢ codirector de L' Impiego Privalo.

Ha sido por dos veces diputado al Parlamento, ha-

biéndose ocupago du e su actuacidn en asuntos

administrativos y de Hacienda. Se le debe: Rapporti

le due regioni purisdigionali del Consig
i Le parti nel giudizio amminis-
a, Daile dichiarasione diri

' womo al iritle (Milin, 1915);

iusticia amminisirativa (Milan, 1920), en colabo-

racién con V., S, Orlando y 5. D' Amelio; Commenio alla

rgge comune ¢ provinciale (Ndpoles, 1924), en colabo-

con M. La Torre, etc. || Su hermano Nicolds,

ién jurisconsulto, n. en Montescaglioso el 24 de

enero de 1890, hizo primeramente estudios de Matemd-

ticas y luego tomd parte en la guerra de 19141918, ha-

biéndose tlis,l'[u-"nil?u como capitin de zapadores en la

defensa de Casa Coutea, en el Piave. Al finalizar aqué-

lla, estudié Leyes y con su hermano redacté por algin

tiempo La Giusticia Amminisirativa. Figuro entre los

organizadores en la Basilicata del partido antinittiano
y fué luego elegido diputado al Parlamento,

DALHART. Gebg. C. de los Estados Unidos, en
el de Texas, condados de Dallam y Hartbey; 2,676 h.
seglin el censo de 1920,

DALHOUSIEA. f. Bot. Género de Graham en
las plantas leguminosas papilionadas soforeas, con una
sola especie, del Himalaya Oriental y de la Guinea
Baja.

DAL (SaLvaDor). Biog. Pintor espafiol, n. en
Figueras el 11 de mayo de 1904, Cursd el bachillerato
en su poblacién natal y en 1921 marché a Madrid
para estudiar en el Prado, y, obligado por sus familia-
res, en la Escuela Especial de Pintura, Escultura y
Grabado. En 1918 habia comenzado a pintar impresio-
nisno; aprobé luego los cursos de la Escuela y llegh
a obtener premios, hasta que en 1924 fué expulsado
de la Fscuela por un afio, y en 1926 lo fué defini-

ente por R. 0. del 20 de octubre del mismo afio.

6 durante este tiempo y fuera de la Academia
cubismo de Severini y el purismo de Ozenfant y

o parte en la Exposicidn de Artis-

junio de 19253). En mayo de 1924

-uestiones politicas durante treinta

nueve completamente incomunicado en la

los demés en la de Gerona. Pre-

jcidn i dual en Barcelona

de 1925) y concurrié
talin organizada

enero de 1926).

y presic

liva y posteri

i

1, 14 de noviembre

icitn de Arte Ca
(Madrid, 15

nencia en Madrid vivid en la Resi-

5 v formando parte del grupo Gar-

exposici

. Marct

itar, durante
rros articulos

la pasicid

Pineds. En marzo de 1928 publicé un manifiesto con
Gasch y Montan; ges tomd parte en ¢l mitin
Devant el vanguardiste del Cenfaure. En julio dié una
sobre Arte moderno con motivo de la clau-
sicién Artistica de Figueras y el 16 de

octubre la del Salé de Tardor.

*DALIA. f, Agr. La dalin es atacada por las
larvas de la Tipula olevacea, que vive en sus raices
abriendo galerfas superficiales; son grises y de consis-
tencia muy dura, También es atacada por el hongo Scle-
rolinia libertiana,

D'ALIA (AxTONING), Biog. Diplomético y escritor
italiano, n. en Palermo el 20 de septiembre de 1885.
Se perfecciond en sus estudios en Alemania y Francia
e ingrest luego en la carrera consular, habiendo sido
agregado de Alejandria (Egipto) en 1902 y vicecinsul
en Siio Paulo del Brasil en 1904, en Barcelona en 1907
y en Sete en 1910, Después de haber ocupado otros
importantes cargos, y acabada la guerra (1918-19)
fué jefe de la oficina politica del Gobierno en Zara,
consul general en Bruselas (1916) y Francfort (1923)
y ministro plenipotenciario en Montevideo en 1925-26,
S¢ le deben gran nimero de estudios de Economia
politica y politien extranjera que han visto la luz en
Giornule degli Ecomomisti, La Socield per Asioni, Rivista
Colontiale, Nuova Anlologia, ete. Se le debe, ademi
Miniere ¢ metalli di Spagna (Barcelona, 1910); L' agr
coltura, le indusirie ¢ il commercio della Spagne (Roma,
1911); La legislasione sulla preparasions ¢ sul commercio
dei vini in Francia (1911); La Dalmaszia (1M2); La Dal-
masia, la regioni limitrofe e I' Adriatico (Boloma, 1914);
La Balcania nella sua evolusione storicopolitica (1915),
que fué traducida al francés; I papoli opressi della mo-
narchia austroungarese (Roma, 1918); Il Belgio net suci
vari aspetli (Bruselas 1923); La Dalmasia nella storie ¢
nella politica, nella pace e nella guerra (Roma, 1928), etc.

* DALIAS. Geog. Segtin el censo de 1920, este mu-
nicipio de la prov. de Almerfa cuenta 9,510 b. de he-
cho o 9,630 de derecho.

DALIBARDA. . Bot. Seccién del género Rubus
de Linneo, en la familia de las roséiceas, con una sola
especie de los Estados Unidos.

DALICA (Raza). f. Antrop. El doctor Fritz Paudler
(Die hellfarbigen Rassen, Heidelberg, 1924) public en
Anthropos (1919) unos estudios sobre la raza de Cro-
mafibn y mds tarde el libro citado al principio, en que,
fundéndose en la frecuencia actual de este tipo en la

arca sueca de Dalama, constituye una raza rubia
listinta de la nérdica y que se llama ddlica, Sus carac-
teres diferenciales con relacién a la nérdica serfan:
crineo con morma supetior hexagonal, frente bastante
baja y plana, trinsito al vértice brusco, éste plano y
bastante bajo, trinsito al occipucio plano, éste angu-
loso y su linea inferior cncava, sienes aplanadas, cam
baja, ancha, hexagonal, fisonomia tosca, arcos superci-
liares muy fuertes y cejas rectas, su distancia al borde
palpebral pequefia; pliegue palpebral que comienza
muy alto sobre el dngulo interno y cubre casi todo el
pérpado y también la parte més lateral de la abertura,
delgadbo, flojo y rugoso; ojos muy hundidos, bastante
anchos, bajos, sin dejar ver todo el iris y parte de
la mitad superior, bastante cercanos; nariz larga
y de mafz ancha y baja, con el dorso bastante ancho
y anguloso, cncavo y con alas gmesas y planas,
muy poco arqueadas, extremo inferior
saliente, punta obtusa, agujeros muy poco visil
por nte y de lado, tabique no saliente; pbmy
muy salientes hacia los lados; boca grande y labi
delpados y poco arqueados; incisivos medianos
anchos; quijada muy grande y barbilla muy anch:
y recta, mu}

e y rectangular en el perfil,




