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CHRONOLOGY

A
1898

1906
1913-17

1918-22

1925
1927

192830

1931-32

1932-33

1937334

Kovio
Born Keunas, Russia.

Arrived in America, lived with his family in Brooklyn.

Employed as lithographer's apprentice during day,
attenfd high school at night. Supported himself as a
lithe rapher off and on until 1930,

Attended New York University and later City Colllege of
New York., Summer scholarship one yvear at the Marine
Biological Laboratory at Woods Hole, Cape Cod., Left
City College in 1922 to study at the Netional Academy
of Design.

Travel ebroad: France, Italy, Spain, North Africa.

Second trip to Europe and North Africa. Influenced by
School of Paris mastiers, especially Rouault and Dufy.

Heturned to America, 1929, irst one-man exhibition
at The Downtown Gallery, New York, 1930: watercolors
and drawings of African subjects; three studio
compositions in oill, Pahted at Trure on Cape Cod,
mainly small beach scenes.

Decided to folliow his instinct for story-telling and
social commentiary in his art., Beginning of mature

career with 25 small gouache paintingsand two large
panels on the famous and infamous Sacco~-Vanzeiii case.
These shown at the Downtown Gallery and at the Harvard
Society for Contemporary Art, 1932, The two large panels
exhibited at the juseum of Mgdern Art.

Completed 15 gouache paintings apd a tempera panel on

the case of the labor leader, Tom Mooney. These admired

by the Mexican artist, Diego Rivera, who wrote the
foreword for their exhibition at the Downtown Gallery

and hired Shahn as his assistant in painting the ill-fatda
fresco, Man _at the Crossroads, for the RCA Duilding in

Kockefeller Center.,

Enrolled with the Public Works of Art Project. For the
NewYork City office of the Project did a series of 8
small tempera pictures on the Prohibitioa EHra, intendal
but never used as preparatory stndies for a mural decora=-
tion in Central Park Casino.

Wwith the artist, Lou Block, commissioned by the Federal
Emergency Relief Administration to prepare nuB8i8 for a
prison eorridor at Riker's Island Pen#jfitentiary, New York.
The following year, his sketches for the murals were
rejected by ithe Municipal Art Commission, tho preﬂouslyl
approved by the Mayor and the Commissioner of Dorrection.
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AN
1898
1906
1915-17

1919-22

1925
1527

1929-30

1931-32

1932-35

Born Kaunas, Russia.
Arrived in America, lived with his family in Brooklyn.

mmplqud as lithographer's apprentice dwring day,
attengd high school at night. Supported himself as a
iithozrapher of! and on until 1330,

Attended New York University and later City Coldege of
New York, OSummer scholarship one year at the Marine
Biological Laboratory at Woods Hole, Cape Cod. Left
City College in 1922 to study at the National Academy
of Design,

I'ravel abroad: France, Italy, Spain, North Afrieca.

Second trip to Surope and North Africa. Influenced by
School of Paris masters, especially Rouault and Dufy,

Returned to America, 1929, First one-man exhibition
at The Downtown Gallery, New York, 1950: watercolors
ard drawinge of African subjects; three studio
compositions im oill, Pabted at Truro on Cape Cod,
mainly small beach scenrcs,

pDecided to follow his instinct for story-telling and
gocial commentary in his art. Peginning of mature

career with 23 small zouache paintingsand two large
panels on the famous and infamous Secce=Vanzetti case.
These shown at the Downtown Gallery and at the Harvard
Soeciety for Contemporary Art, 1932, The two large panels
exhibited at the Museum of lgdern Art,

Completed 1§ gouache paintinge and a tempera panel on

the case of the labor leader, Tom Mooney. These admired
by the Mexican artist, Diego Rivera, whe wrote the
foreword for their exhibition at the Doentown Gallery

and hired Shahn as his assistant in paiating the ill-fatdd

fresco, Man Et the Crossroads, for the RCA Building in
Locke feller Lenter,

Enrolled with the Public Works of Art Project, For the
NowYork City office of the Project did a meries of 8
small tempera pictures on the Prohibition Ira, intendal
but never used as pre atory studies for a mural decora=-
tion in Central Park ino.

with the artist, Lou Dlock, cemmissioned by tRalPederal
Exergency Ranei‘ Administration to prepare mueals for a

prison corridor at Hﬁfﬁ’;ﬁ.{ﬁﬁgﬁ“;g} ontiary, New Yorlk.

ggﬂeﬁ?i&°§¥"§h¥“ﬁﬁﬁi¢1pa1 Art Commiesion, tho previous]
approved by the Mayor and the Commissioner of Dorrection.
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198538 Employed by Farm Securiiy Administration as artist,
designer and, briefly, as photographer. L937-38
completed for this agency a single-wall fresco for
the community center of 2 Federal housing development
for garment workers at Roosevelt (formerly Jersey
Homesteads), New Jersey, OShahn himself lives in this
developnent, Also painted easel pictures, 1937-38,

Shahn and his wife, Bernorda Pryson, commissioned by
the Section of Fine Arts, Public Buildings Admdénistra-
tion, U,S, Treasury, to paint 13 large fresco panek
for the main lobby of the Bronx Central Annex post
office, New York, Work completed August, 1939,

1939-40 Completed for the same Federal agency 9 scale sketches
for projected series of murals on the Four Freedoms,
intended for the post office at 5t. Louis, Mo, Sketches
rejected and the project awarded to other artists. In
1939 painted for the Section of Fine Arts an over-door
panel on canvas for the Jamalcz, Long Island post offic
Many easel paintings. One-man exhibiiion at the Julien
Levy Gallery, New York, 1340,

1940-42 Entered and won competition with 375 artists for the
Section of Fine Arts' commission for murals for the
main corridor of the Sociall Secuwrity Building (now
known as the Federal Security Building or the Depart-
ment of Health, Education and felfaie) in Washington,
D.C.

1942-45 Designed posters for the Office of War Information.
Only two of his posters published,

1943 to present Many commercial commissions for Container Corp. of
America, Columbia Rroudcgstia& System, Columbia
Records, Fortune, Iime, Charm, Seventecon, Esjuire
!g;ppr'é, gc{antich American, vintage Books and ,
others,

1945-44 Basel paintings. Five posters for the Political
Action Committee of the C.I,0. Represented by 1l
puintings in the Museum of lplern Art's "American
Remlists and Magic Realista" exhibition, 1543,

1944: one-man show at the Downtown Callery, New York,

1045-46 pDirector of graphic arts divisionm of the C.IL,0,
Four posters for this organizavion. Easel paintings.
1046: included in exhibiilon of Amcrican painting
at the Tate Gallery, London,

Taught at Boston Museum Summer School, Fitisfield,
Mass, HMonograph on uis work in Penguin Madern
Painters series, London and New York. Uetrospective
exhibition of 16 peintings, Mayor Gellery, London
under auspices of the Arts Counecll of Great Britain.
Relrospective exhibition of paintings, drawings,
posters, illustrations and photographs, Museum of
Modern Art, New York, Sept 50,1947~ Jan., 4, 1948,
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1955-38 fmployed by Farm Security Aduvinistration as artist,
designer and, briefly, as photographer. 1937~38
completed for this agency a simgle-wall {resco for
the community center of a Federal housing development
for garment workers at Roosevelt (formerly Jersey
llomesteads), New Jersey, Shahn himself lives in this
development, Also painted easel pictures, 1957=58.

1938-39 Shahn and his wife, Bernarda Pryson, commissioned by
the Section of Fine Aris, Public Buildings Aéménistra-
tion, U.5. Treasury, to paint 15 large fresco panels
for the main lobby of the Pronx Central Annex post
off{ice, New York. Work completsd August, 18585,

1535-40 Completed for the same Federal agency 9 scale sketches
for projected series of murals on the Four Freedoms,
intended for the post office at 5t. Louis, Mo, Sketichos
rejected and the project awarded to other artists. In
1639 peinted for the Section of Fine Arts an over-door
panel on canvas for the Jamaica, Long Island post of 'ice,
sany easel paintings. One-han exhibition at the Julien
Levy Gallery, New York, 1940,

fntored and won competition with 375 srtists for the
Saction of Fine Arts' commission for murals for the
main corridor oi the Secial Security Building (now
xnown as the Federal Security Building or the Depart-
ment of Health, Education and ‘alifare) in Washington,
B.C.

1842-43 Designed posters for the oftice of War Information.
Only two of his poaters published.

1943 to present Many comnerc¢ial commissions for Container Corp. of
America, Columbia Proadcasting System, Columbia
lecords, ortune, Time, Charm, Beventeen, Lsguire,
uurger'é, §c[en{ifIc American, 7incaze Dooks and
others.

Fasel paintings. Five posters for the Political
sction Committee of the ¢,1.0, Represented by 11
paintings in the yvnseun of Mglern Art's "Americamn
lkealists and Magic Realists" exhibition, 1543,

1944: one-man show at the powntown Gallery, New York.

pirector of graphic arts division of the C.1,0,

Four poesters for this organization. Fasel paintings.
1946: included ln exhibition of American painting
at the Tate Gallery, London.

Taught at Boston Huseum Smmmn'nchooI{ Pittsfield,
n

Mags. Monograph on his work in Pengu Vadern
pPainters series, London and New York, Hetrospective
exhibition of 16 paintings, dayor Gallery, Luudon
under auspices of the Arts Council of Great Britain,
Retrospective exhibition f paintings, drawings,
posters, illustrations and photogruvhs, vuseum of
sdern Art, New York, Sept 30,1047- Jan, 4, 1948.
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1948 Selected as one of the "Ten Best Painters” inm Lock

Magazine's poll, Designed posters and campaign
ma%eridf for Henry Wallace's "Thnird Party” movement.

1950 Taught for ten weeks at the University of Colorado
Summer Session, Boulder, Colorado.

1951 Taught at the Brooklyn Myseum Art School,

1952 Attended and made drawings of the Democratic National
Convention,

1954 With Willem De Kooning chosen to represent American
painting at the Venice Biennale, Won the $800 award
offered by the Museum of San Panle, Brazil.

1958 Held & one-man exhibition at the Powntown Gallery to
celebrate his twenty-fifth year of asssociation with
the Gallery,

1956 Awarded the Joseph E, Temple Medal Award at the
Penmsylvania Academy, Tpaveled in FEurope.

1956-57 Named Charles Fliot Norten Professer of Poetry at
Harvard University., Completed & mosaic wall for the
Williem E. Grady Yocational High Scheool in Brooklyn
New York, commissioned by the New York City Board of
Lducation,

Documentary exhibition on various aspects of Shahn's
work held at the TIpstitute of Contemporary Art, Boszton,

Mans, Jevome Babbins
Designed the sets for the Rebbsas ballet, "U.S, Export
Ballet Jazz."

One-man exhibition at the Downtown Gallery, March,
Elected member of the Amerfcan Academy of Arts and
Sciences,

1455 5@45&6#ﬂ%&ﬂ¢é¢»~'?Laég;uq’AQL;ZZEZEjEf A and U7
358 ot bl 55 A sssms -
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galec?ed as one of the "Ten Best Painters" in Look
Magazine's poll. Designed posters and campaign
material for Hemry Wallace's "Third Party" movement,

Taught for ten weeks at the University of Colorado,
Summer Session, Boulder, Colorado,

Taught at the Brooklyn Museum Art School,
Attended and made drawings of the Democratic Comvention,

With Willem De Kooning chosen to represent American
painting at the Venice Biennale, Won the $800 awargd
offered by the Museum of Sao Paule, Prazil.

Held a one~man exhibition at the Downtown Gallery to
celebrate his twenty-fifth year of association with this
Gallery.

Elected a member of the National lIpstitute of Arts and
Letters. Awarded the Joseph E, Temple Medal Award at te
Fennsylvenia Academy. 7Tpaveled in Europe.

Named Charles Eliot Norton Professor of Poetry at Harvard
University. Retrospective exhibition at the Fogg Art
Mpseum of this University (1956)., Completed a mosaic
wall for the William E, Grady Vocational liigh School

in Brooklyn, New Yorlk, commissioned by the New York

City Board of Hducation,

Documentary exuhibition on various aspects of Shehn's
work held at the Institute of Contemporary Art, Boston,
Mass,

-

Designed the sets for Jeroume Robbins ballet "U.S5. Export -
Ballet Jazz," perforaed at the Festivale dei due Monde

in Spolete, Italy which was directed by Jean Carlo

Menott i ™

One-man exhibition at the Downtown Gallery, March.

Elected a member of the American Academy of Arts and
Sciences,
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ﬁ~¢oc§cd 83 cne of the "Ten Best Painters" in Look
magnz}n?‘s polle Designed posters and campaign
material for Hemry %allace's "Third Party" wovemenmt.
Taught for ten woeks at the University of Colorado,
“umcer Session, Boulder, Colorado,
Teught at the Brooklyn Musewn Art School,
Attended and made drawings of the Democratie Convention.
With Willem Do Xooning chosen to renresent American
painting at the Venice Biemnale, won the $S00 awargd
offered by the Musewm of Seo Paule, Braszil,

1955 ‘€ld a one-mon exhibition st the Dovntown Gallery to

coelebrate hiz twenty~fifth year of association with this
Gallery,

1956 Elected a member of the National Institute of Arts and
Letiers. Awarded the Joseph ¥, Temple Medal Award at te
Penneylvania Academy, Tpaveled in Europe,

1856-57 Named Charles Ellet Norton irofessor of Poetry at Harvard
University, Hetrospective oxhibition at the Fogz Art
Mysewn: of this University (1956). Completed a mosaic
wall for the Willian E, Urady Vocational High School
in Urooklyn, New York, commissioned by the New York
City Doard of Education,

Docunentary exhibition on varisus aspects of Shahn's
work held at the Institute of Contemporary Art, Poston,
Mass.

Designed the sets for Jorose lobbins ballet "4,3, Export -
Ballet Jazz,” performed at the Feet%vgle ded due Honde

in Spoleto, Italy which was directed by Jean Uarle

Henotti .

1959 One-man exiiibicion at the Downtown C&lleryz March,
Llected a member of the American Academy of Arts and

Sciences.
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Toom containing your works of art ( and woe to him who touches them 1)
The average nunber of visitors is 700 a day, and to the greater part of these
T explain the significance of your paintings. I explain with price, bat sbove
‘45 o visible, so evident to everybody that mo doubt remains wnresclved, Your
pictures constitute everything that lives and is most precious and most
. besutiful in the werking life of poor pecpley they are the eublem, the vanguard,
" the invitation to all socisl classes to advance toward humsnity, Your pictures,
 hanging on the walls of this reem, ave admired by all, are like the call to
' thus, almost mute, as on a pllgrinage; it is stupendous, it is, all of it,
marvelous, ad I for ten hours a day without interruption contemplate and
mw-uummwm-ncmmm
beeause I too make up & part of your pictures, either in standing guard over
them or in imagination, I sn also one of the beings in your pictures; I an
ummm),mcwm.ﬁ!hmmﬂ‘- T e very
”dm(:mmwwmﬂﬂﬂ:
u‘.ﬂtﬂ!ﬂmuwmuhuﬂﬁ.d

I an Fe8R, yighle to buy myself mother, which I imperatively ought to have.)
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Venice, 15 Ix 54

¥r, Ben Shahn,
Toosevelt, Nedo

‘T an not able to write in American, but you will not fail to understand me
Just the same, I am a guard at the XIVIIth Blennale di Venesia, assigned to
~ the United States pavilion, and specicafically am the guardisn of the
Toom containing your works of art ( and woe to him who touches them 1)s
“'The average number of visitors is 700 a day, and to the greater part of these
I explain the significance of your paintings, I explain with price, but above
is so visible, so evident to everybody that mo doubt remains wnresolved, Your
plotures constitute everything that lives and is most precious and most
- besutiful in the working life of poor pecplej they are the emblem, the vanguard,
. the invitation tc all social classes to advance toward humenity, Your pictures,
hanging on the walls of this roem, are admired by all, are like the call to
© prayer, and the visitors are the preof of thisj they came here singly, in
 and they centamplate them in the most sepulchral silence, gathered together
thus, almost mute, as on a pllgrimage; it is stupendous, it is, all of i,
‘marvelous, ad I for ten hours a day without interruption contemplate and
£41) my soul with all this splendour, all of this magnificent compression,
becanse I t00 make up & part of your pictures, either in standing guard over
them or in imagination, I am also one of the beings in your pictures; T am
60 yoars old (1894), have four children aged 15, 13, 12, and 6. I an very
poor and unfortunate, ( I have said unfortunate because sbout 15 years age I
breke my wrist watch, I cannot have it repaired because it is an old make, and

1-1“'-“.“”“.8-:“.“ 1 inperativaly ought b0 have.)
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Anyway, I am the father of four children, the oldest of whom fell victim
when three years old to infantile paralysis of the left legs Now I have been
working at the Biemnasle for four months, sad after this is finished I shall
begin the usual Calvarys I an sixty years old, and in mpite of my good health
and energy I will not be able %o find work, because at sixty , here in Italy,
ong isn't accepted for any work because one has passed the age limit, even
if one is an exsellent worker, The stipend here is $00 lire a day, and to
1ive I should have at lsast 1500 lire a day. Anyway, after October the work
in the neighborhood continually give mej the lafteover soup, stale twead, ete.
the remains of the discarded cjothes of thelr own childrenj even the schools
have had te collect what is discarded for my children and in this way ome
carries onj but my heart already begins to suffer, and also I don't know how
leng I will be sble to endure this martydom, also at Christmas and Epiphany,
ete,, md ny children see all their playmates with valuable toys while they
never had toys worth two soldi, My children are two boys and two girls, one
more besutiful than the othery full of health and vigey, but unfortunately
mmm.nwmmumzmﬂxmn
off the track, but my heart was so elated that I felt mysell’ growing young
mm-ﬂmmﬂtum“ﬂmm
and the great distress which at tines mskes me lose my perspective in my
state of misery, mush hope has retwmed at the end of the Riennale when I
hope to receive a bonus as the other pavilions give and as some have already
given to my colleagues. I know thet you are eoming to Venice in a menth or
mhwﬁﬂhm,w.m.umm-m
and characteristic demonstrution for you shich no one could experiewce md
“mﬁmmmﬁnhmﬂm“"“&
there will stay with you for a long vhile a word memory of use Now be assured of
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811 our enthusiasm and all eur pride, all the visiters speak of you, all
want photegraphs of YOw and of your ploutres, and we give then to them; thus
they are distributedthroughout the world bessuse our visitors come from gll
the world, visitors from all the world esll for Sen Shuhn, this name now is
en eversbody's ips, every day and all day long, and you should hear 1% be-
canse now thers is shouting in the whole press and from every mouth, I an

@ poar end misereble guardien, T can do nothing, but I can send you all my
aduiration, a1l the affection of my pure asd sincere hearte lang live

Ben Shshad Came to us Bea Shahm} Ben Shakm, nov and alwgs for stenity,

oy thig

wighs
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TELEFHONE:
WHST DRAYTON 1666 (5 LINES)

PENGUIN BOOKS LTD

Directors : Sir Allen Lane - Richard Lane
HARMONDSWORTH * MIDDLESEX

15 February 1957

Dear Mr Soby,

A Can I ask your help in dealing with the enclosed letter

from Mr Leslie Scott of the Journal Press. I am afraid we

have no photograph here and I have told him that I cannot give

the necessary permission and that I am referring it to you in

the hope that you, on Ben Shahn's behalf can do so; or that

you will be able to get in touch with Mr Shahn and if he or you Ben
‘could correspond directly with Mr Scott then I think this might otograph

save all of us some time.

EAan
Yours sincerely, ‘ being

ﬁ‘n%m . ‘tchell

Eunice E. Frost \bove,

James Thrall Soby Esq.,
29 Mountain Spring Road,

Farmington, Conn.,
U.S5.A.

Hupson D). WALKER
Monroe WHEELER
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Journal Press,
5 & 6 Clement's inn,
London, W.C.2.

PLA/MW 11th February 1957

The Art Editor,
Penguin Books Ltd.,
18 Gower Street,
London, W.C.1l.

Dear Sir,

We are seeking a photograph of a painting entitled "Textiles Mills" by Ben

Shahn, (a mural done for the US Government Post Office, New York). This photograph

appeared as number 10 in the Penguin Modern Painters book on Shahn.

We require this photograph to provide us with a block for illustrating an
article by Lawrence Alloway, of the Institute of Contemporary Arts, which is being
incorporated in a magazine which we are preparing in conjunction with the Mitchell
Engineering Group of London.

fle should be grateful if you could either let us have a photograph as above,
suitable for reproduction, or advise us where this could be obtained.

We are,

Yours faithfully,
JOURNAL PRESS

(sgd) L. Scott
Director
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International Graphic Arts Society; e

American Jury of Selection:

ApELYN D. Brerskin
Baltimore Museum

Una E. Jounson
Brooklyn Museum

Kare Kup

The New York Public Library
WirLiam S,

Museum of Modern An

A. Hyarr Mavor

itan Museum of Art

Evrizaser Moncan

National Gallery

CarL O. ScHNEWIND

The Art Institute of Chicago

Ben SHAHN

Hightstown, N.J.

PeTER A, Wick

Museum of Fine Arts, Boston

CarL ZIGROSSER
Philadelphia Museum of Art

European [ury headed by:

W. J. H. B. Sanpserc
director of the Stedelijk Museum
Amsterdam, Netherlands

Board of Directors:

SmoNey BerkowiTz
Josrua Binton Cann
Avpert J. CAPLAN
Treopore J. H. Gusten
Henry HevpenrYE, JR.
Joun ReEwarp

Rosert L. LesLie
RowerL A. ScHrEICHER
Hupson D. WaLker
Monroe WHEELER

A Non-Profit Membership Organization for creation and distri-
bution of International Contemporary Works of Graphic Art
65 West 56tH Streer, New Yorx 19, N.Y.
Phone JUdson 6-4258

5 October 1955

Mr. James Thrall Soby
36 East 72nd Street
New York 21, New York

Dear Mr. Soby:

I fesl quite certain that many of the readers
of the SATURDAY REVIEW will be interested in

learning that "Beatitude" » 8n original color geee -

engraving jointly executived and signed by Ben
Shahn and Leonard Baskin is available for
$12.50.

I hope you agree that this print is an event.

Yours very sincerely,
INTERNAT TONAL

e ,:/: _
Theodore J./H. Gusjpen, encl:
Executive Direct TG /re

C ARTS SOCIFTY

P.S. As a pert of our cultural exchange pro-

gram, we are proud to have succeeded in

selling about 4000 American prints to
affiliated members in Europe.
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1(a) "Cybernetics",

Roosevelt, New Jersey
April 11th, 1954
Dear Jim:
Many thanks for the picture 1list, I had thought
that there were to be thirty-five or so. If not,
alright, If so, may I add a few suggestions?
In order of prefercnce, they would be:
1, the large Sacco-Vanzettl panel which the Whitney
owns, if it's not too damned cumbersome.
The Downtown Gallery.
2, "Ave", owned by the Hartford Atheneum.
3, "Epoch", owned by the Philadelphia Museum

4, "2nd Allegory", University of Illinols Museum

5, "Allegory", Bill Bomar (Texas)

6, "six", the Baltimore Museum

Otherwise, the 1ist seems wonderful to me, except
that i1t doesn't go beyond 19562 and I do.

Best regards,

13 sanil
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THE MUSEUM OF MODERN ART
NEW YORK 19 17 WEST 53rd STREEY

TELEPHONE: CIRCLE5-89200
CABLES; MODERNART, NEW.YORK

March 26, 1954

Dear Mr. Soby:
Here is a list of Shahn pictures, made up from the list
you sent us and the photographs you brought in.
Mr. Ritchie will probably call you on Monday, and this
list may be helpful in discussing the show.
Sincerely yours,

bolcem. 5.,(%?/

Alicia Legg

Mr. James T. Soby
Brushy Hill Road
New Canaan, Conn.
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SHAHN PATNTINGS FOR VENICE SHOW - Tentative list.

Sacco and Vanzetti. 1931-32

Two Witnesses (Mooney series) 1932
Handball. 1939

Vacant Lot. 1939

Pretty Girl Milking the Cow. 1940
Peter and the Wolf. 1943

Fourth of July Orator. 1943

Girl Jumping Hope. 1943

The Red Stairway. 19k

Cherubs and Children. 194k

Four Piece Orchestra. 19ul
Ttalian Landscape I. 19Ll

The Blind Accordion Player. 1945
Reconstruction. 19L5

Pacific Landscape. 19L5

Father and Child. 1946

Spring. 1947

The Violin Player. 19L7

Miners' Wives. 19L8

Sound in the Mulberry Tress. 1948
Shlent Music. 19L8

Convention. 1949

Death of a Miner. 1949
Summertime. 1949

Nocturne. 1949

Composition with Clarinet and Tin Horn. 1951

City of Dreadful Night. 1951

Beatitudes. 1952
inger, 1952

MOMA

MOMA

MOMA

Wadsworth Atheneum
Edgar Kaufmann, Jr.
Aline B. Saarinen

J.T. Soby

Richard Loeb

City Art Museum of St. Louis
Whitney Museum

S. J, Perelman

Malker Art Center, Minn.

Roy Neuberger

Whitney Museum

MOMA

J. T. Soby

Albright Art Gallery

MOMA

Ludington

Smith College

Phillips Gallery, Wash.
prewster, Brookline, Mass.
Metropolitan Museum
Addison Gallery

Nelson 4, Rockefeller
Detroit Institute of Arts
Windfohr

David Harris, N.Y.
Edith G. Halpert
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THE UNIVERSITY OF BUFFALO STUDIRS

Volume 19 Yumber lj February 1952
THE FUTURE OF THE CRFATIVE ARTS
A Symposium as part of the Niagara Frontier Convocatiom

Published by the University of Buffalo on the Roswell Park Publication Fund

page 126 from speech of Ben Shahn.

nCommmnist doctrine, apain, holds art to be & weapon and

has harnessed it to the uses of the Stato, Yeither the formilse of
commissars, nor inducements of honor, nor pretentious awards have yet
uceeded in breathing 1ife into Soviet arts Ite desdly procession of -
Sverdzesn generals a5t Gsddeniived proletarians bears sharp testimony
to the fact that there is no conviction in the artist's hearts, and that

the search for truth has been stalled.?
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SELDEN RODMAN THE HAITIAN ART CENTER

DEWITT PETERS
OF NEW YORK, INCORPORATED

Agents for at CaTlEBGCh’S

LE CENTRE D'ART 937 THIRD AVENUE NEW YORK 22, N. Y.
PORT-AU-PRINCE, HAITI

Telephone: Plaza 3-2004 Cable: “Haitianart™
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‘AITIAN ART CENTER
of New York, Incorporated
937 THIRD AVENUE

NEW YORK 22, N. Y.
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Ben Shahn’s Work Exhibited

By GEOFFREY BUSH

Events 'in Ar’r__

#§AFE“—A drawing by Ben Shahn in the exhibit
of his work at the Institdte of Contemporary Art.

At Contemporary Art Institute

ahn has always been an artlst seriously concerned
wllhBl?e iha}-snd his country. The large exhibit of his work at
te of C ey

the Institt porary Art is a

this serious concern; it suggests how closely and brillianti
:ux!ﬂ‘n art ::.n be involved, if the artist wishes it to be, W

Most modemn art breaks off

The exhibit Includes posters, with Bdegﬂéll:l‘h realities of the

, One eve;: Ben Shahn's work goes on

Fustraciong ..nd pnin;inxe:n“;: to the realitles of modern living.

of Ben Shahn's quoted 1 1t is hard to say whether it will

indicates his bellef ]W ANY continue to seem real }lﬁolaxﬁhg

i of plcture should report generation—it runs the
th. b o i s o fie
too nate. 8
that further realities may be OF £00 stlectionate Put the best

created within a picture includ- 41/a¢¥rhak, and have become, a8

modern life.

the human situstion: “I think

ing and going beyond those of

the eye. There may be the gamiet sald of the actors, the
realities of human relationships, ghgtracts and brief chronicls.

of man’s emotional and spiritual of shelr time,
life, the realities of poliuenl
decency, o sbgial Injustice—all
those realities which affeet
men’s lives, behavior and sen-
d"ilv:t%as a quick and striking
gift for “the realiffes of the
eye! Reds and blues are in
disturbing juxtaposition: shaped
are distorted; and the drawing,
his particular talent, 1s nervouk
and sinewy. It is rhy;thmlu and
irregular at tle same’time, ke
a jagged knife; it has & peculiar
Jiveliness of its own, no matter
what it describes, ad If every
lins were arrm spring about to
forwa
:egl-rr'e uses this contained inten-
gity of color and line in both his
pular and his serious work.
}’fis posters for the gmamrgm:
and the CIO, représent, ‘“the
realities of political decency,
social justice.” In his |1le!orlull
paintings, the subject Is “mand
emotional and spiritual 1fe.
And there is very little differ-
ence between his political art
and his mmnuﬁr on the
politics of the soul. He docs not
distingulsh between po ular and
gerious palnting—itisa 1 serlout

BOSTON PANORAMA

APRIL 11-1l, 1957

KCIDUND in the Mulberry Tree" by Ben
‘S Shahn, ona of the m‘Lin "% m(:nl]nll-

artista and currently Norton Lec-
Elrr::l at Harvard, The exhibition is di-
vided inte four major sections: the art
ist's cholee of mubject matter — \'urn:-l
vals, children, musie, injustice, funtasy
and the urban scene; his chaice of med-
jum — water color, gouache, mural, pos-
ter, graphic work and tempora; an analy-
lh'af his atyle — line, color, form, space
and mood; and an assessment of his
double position as a “fine” und “commer-
cial” mrtist. At the Institute of Contem-
porary Art, beginning April 12,

BOSTON HERALD

APRIL 21, 1957

BEN SHAHN : A DOCUMENTARY
‘™E INSTITUTE OF
CONTEMPORARY ART

APRIL 11- MAY 31, 1957

JEWISH ADVOCATE

APRIL 11, 1957

Vousual Art Exhibit
Ben Shabn's Works

From April 11 to May 31, the
Institute rt
will re T one
of the nation's most admired
artists, Ben Shahn. Mr. Shahn,
who is Norton lecturer at Har-
vard tnis year, and subject of
at least three one-man sHows,
will be exhibited from four
different vantage points at the
Institute,

First, the showing will deal
with his subject matter—what

e has seen—from ball-playing
boys and carnival clowns to
frog monsters and social injus-
tice, It will illustrate his myriad
media — an artistic gamut of
techniques from gouache to
graphic art. It will analyze his
style: tell how he shapes his
subjects in form, color, space
and mood. It will demonstrate
function: how he has success-
fully resolved so-called "fine"
and ‘‘commercial” art.

Mr. Shahn, the social histo-
rian, will be seen taking a long,
iard look at the celebrated
3acco and Vanzetti case, coal
niners nnr(;u}t ruins -of‘wartht:

powe! posters for

2 . Government during
Vorld War II. These are a few
i the themes and scenes in the
nstitute’s documentary exhi-
osition of Shahn's work of many
years.

The exhibition will be open
to the public Tuesday through
Saturday, from 10 to 5 p.m. and
wn, Tuesday evenings, from §:30
0 e,

CHRISTIAN SCIENCE

MONITOR

APRIL 22, 1957

¥

cussed by Shahn (left) and Institute director, Thomas

M. Messer, Exhitition

Shahn Documentary

CURRENT EXHIBITION of Ben Shahn works in Insti-

. 230 The Fenway, is dis-

continues through May 31.

BOSTON HERALD

APRIL 1k, 1957

Exhibition at Institute
First by New Director

By Dorothy Adlow
|=ttenuon to the poverty of the

As new director of the Insti-
tute of Contemporary Art,
Thomas M. Messer has mounted
his first major exhibition. It is
called “Ben Shahn: A Docu-
mentary.” Set up in the insti-
tute's temporary quarters in the
School of the Museum
Arts, the wide assortment of
material has been arranged in
an analytical way, accompanied
by conspicuous labels, critical
data, and quotations.

In recent months, Ben Shahn
has been delivering the Charles
Eliot Norton lectures at Harvard
University .and he has been
painting in a special studio at
the Fogg Museum. Just a few
months ago the Fogg set up a
large Shalm exhibition which in

display.

But Mr. Messer provides ma-
terials for the record, as well
as exposition for the intellec-
tually curious. The Institute has
studiously compiled a catalogue
with chronology, bibliography,
and lists of exhibition cata-
logues, as well as books and
articles by the artist, and his
numerous coler reproductions,
There is evidence of the wide
popularity of Mr. Shahn among
collectors, and of his istak

sheer size exceeded the Institute

depression. Mr. Shahn was one
of the more vehement of social
critics among American paint-
ers. His murals drove home his
ideas concerning industry and
labor.

During World War II he pro-
duced a series of pur-
poseful

conveying a th t, an analogy,
Er a description in terms of
ne,
i hig.n:h m-s‘n:fi deco-
strong, % ve,
rative color—but it remains sec=
ondary to the dramatic asser-
tiveness of line, The maturing
style shows a kinship with the
ealligraplil of the Middle Ages
—the stylizations of figure, face
and feature are archaized, uli

able influence upon easel paint-
ers and particularly upon graphic
art today.

The first category of display
is subject matter. It runs from
caricature and social criticism to
airy flights of fancy, delight in
the play of children, the solace
of music, as well as a grim ob-
servation of poverty,

In his day, Ben Shahn has
been partisan and participater.
His paintings of the 1030's call

animals © ornately he-
raldic.

The simplifications are par=
ticularly effective in book il-
lustrations, many of which are
| shown, revealing the transition
| which an artist of range can
make from fact to fancy,
ponderous adult problems to the
world of make-believe of a
child.

This display brings up
problem frequently

H

students of art and by arts
themselves. Today tha
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Exhibition: May 22 /June 8, 1951

The Downtown Gallery, 32 East 51, New York
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THE DOWNTOWN GALLERY — . fep. 366, P.L&R
32 East 51 Street, New York 22, N. ¥ &% "9 =% T T

o

——

¥r. James T. Soby
29 Mountain Spring Rd.
Farnington, Conn.
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SACCO-YANZETTI CASE inspired the Shahn
painting of committee standing smugly over corpses.

TURNS TO REFLECTION -
==
On an afternoon in Brooklyn in 1927 a young
painter walked the streets and wept openly at £
the news that Saceo and Vanzetti had been exe-
cuted. The memory of the death of the shoe- =
maker and the fish peddler kept gnawing alt_‘
Ben Shahn's mind and resulted in his first ar- -
tistic success. His 23 satirical paintings depict-, =
ing the events surrounding the case (above)
brought him recognition and many sales,

The theme of social injustice has permeated
Shahn’s work and kept him to a realistie style.
But now instead of bitter protests against op-
pression,” his colorful and strongly composed
work is more characterized by bittersweet por-
trayals of men, women and children who stand
alone and lost and sad. Having acquired a solid
reputation among American artists, Shahn was
chosen as one of the two U.S. painters to rep-
resent the country this year at the famons
Biennale Exhibition of International Art in
Venice. There the judges awarded Shahn one
of the show’s three top prizes. This winter in
New York, Shahn will have a retrospective
show celebrating his 25 years with the Down-
town G I['I'_\.

Today, at 50, Shahn lives in Roosevelt, N.J.
in a housing development of the Garment
Workers® Union. Occasionally he does illus-
trations lor religions organizations and adver-
tisements for big corporations. His paintings,
often considered too photographically realis-
tie, recently l||-|||.1\ a growing reflectiveness,
expressed in vivid colors. Where the Shahn of
1939 painted the windows on the opposite page
in realistic drab colors, the Shahn of 1953
(p. 99) arranges windows in o bright pattern
to point up the drabness of a factory town,

>

THE ARTIST AT 56 in his stuidio holds a blacks
ind-white caricature of a European businessman.
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AS A BOY, whiling away lonely summers in Brooklyn, Shahn looked forward to AS A MAN, Shahn portrayed him
visits of German bands. In 1943 he painted himeelf (right) in his childhood setting. church where sign (right) announces sermon against Shahn's mural in post office.
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SPRING IDYL, painted
in 1947, presents a favor-
ite Shahn device of roads
stretching into infinity. It
serves to dramatize the
voung lovers' fecling of
aloneness and timeless de-
tachment from the world.

LOOMING WALL of a
handball court in lower
New York impressed art-
ist Shahn with its effect of
airy spaciousness amidst
crowded tenements, After
visiting it many times, he
painted the scene in 1939.

PATCHWORK of col

LONELY STRETCH ol

ors, which Shalin saw as

:l-| railroad |-[ll'lilllll\llﬂ'|1| WiiR he passed windows of Pat-
] sketehed by Shaln on trip wrson, N.J. dye (actory,

| .]I to Ohio in 1945, He added reminded him of stained
the solitary figure to con glass, In 1953 he designed

g g & o this fanciful facade beside
network of railway tracks.

tion and unimportance in
the vast, deab landscape

INTINUED ON NEXT PAGE
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UNEASY BALANCE ol
the performers in a vaude
ville act was depicted by
Shahnin 1951 as commen
tary on the precarinusness
of our times in which, he
RS, “world often takes
on a circus :|Ir||-|-Ja|n-|:-."



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

JTS 1.300

“TWO CIRCUS ACTS IN ONE”
color woodeut by Seong Moy.

THEODORE J. H. GUSTEN
Executive Director
International Graphic
Arts Society

Academic communities throughout the coun-
try show a constant awareness of the movements
in today's printmaking and a keen interest in
the activities of the INTERNATIONAL GRAPHIC
ARTS SOCIETY. IGAS, therefore, welcomes any
opportunity to assist its members in their exhi-
bition programs.

The IGAS Travelling Exhibition (75 framed
prints in various graphic processes, series of
printing states, copper plates, wood cuts, etc.)
is composed of works selected by a jury of mu-
seum curators and commissioned by IGAS, as
well as by European coffiliates, during the past
three years.

The Exhibitions are being shown at

May and June
August

Princeton University
Corning Glass Center
University Gallery of Minneapolis
September
University of Chicago October
Columbia University Teachers College
November
Cornell University December
Dallas Museum and Dallas Print Club
January
Tuskegee Institute February
Northwestern University March
Goucher College April

Printmaking in the United States today reflects
the viewpoint of the artist rather than that of
the craftsman. It seemed logical, therefore, that
some of the most known and active artists in
this field should formulate and present their
viewpoints on the present situation of the graphic
arts.

Here is what Ben Shahn, Leonard Baskin, and
Gabor Peterdi have to say:

BEN SHAHN

The print should never be regarded as some-
thing lesser than, or as a substitute for painting.
It is to art as is the essay to literature; compact,
pointed, intensive. Not only its limitations in
size, but also the fact that each original will pro-
duce many facsimiles, suggest a high degree of
refinement in the stone, woodblock or screen
from which the print is taken. So one might say
that its limitations are its virtue, and in judging
a print one may rightfully expect fine workman-
ship and a good bit of preparatory thinking.

MNor should one overlook the original function
of the print—which was as a means of extend-
ing pictures or ideas to a wider audience. Thus,
its communicative potentialities have been high-
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ly developed and well-exploited. And, while the
present direction in print-making is toward de-
veloping the aesthetic aspects of the medium,
its communicative potentialities are still present.
Thus, it appears that, as the usual channels of
communication—press, radio, television—be-
come increasingly vast, streamlined, and inac-
cessable to the individual artist and writer, the
print may again come into its own both cesthet-
ically and communicatively. Given a press, along
with a few stones or woodblocks, and the artist
and writer have at their fingertips a direct means
of access to public taste and opinion, and a
means that can remain unstreamlined, unedited,
uncensored, un-bluepenciled, un-juried, unse-
lected, unabridged, and unbowdlerized. The au-
dience that can be reached may be limited to
a few persons or a few hundred, but the freedom
of taste and belief is unlimited. So that the print,
in addition to its status as one of the most refined
and intellectual branches of the arts, might well
be regarded as a small, but almeost unassailable
guaranty of free expression.

LEONARD BASKIN

The prints eccentricity, one might say its special
province, is in its role as a popular art form. It
has been divested of this very quality in our time.
It is corrupt that plates and blocks which can give
tens of hundreds are restrained to tens or a bit
more. It is not only corrupt, it is stupid. The var-
ious print media were developed just because
they yielded larger and larger editions. To ex-
ploit these very qualities for the perverse conceit
of a miniscule edition is a function of an even
more spurious species of conspicuous waste, i.e.,
ersatz rarity. Hence welcome to any attempt to
more broadly disperse prints, e.g., |.G.A.S.

The essentially popular nature of the print
strongly affected their character as works of art.
This is particularly true of the woodcut, which
of all the graphic media is the simplest and
cheapest to execute. From the 15th C. woodcut
playing card to the 19th C. penny broadside,
a folkloristic tradition of strong, direct, crude
image makers can be evinced. One thinks of the
Buxheim St. Christopher and other incunabula

“MAN OF PEACE”
Lecnard Baskin

holy pictures, of Reformation chap books, 16th
C. “throw-aways” dealing with all subjects from
the Plague to drinking songs, all illustrated with
woodcuts; of the pack of Antolycus with its ballad
sheets each adorned with an often wholly in-
congruous cut; and on to the Imagries Populaires
of Chartres, Rome, Paris and most famous of all
Epinal, with their marvellously banal depictions
of Napoleon, The Ages of Man, The Wandering
Jew, etc.; of Early American children’s books and

indeed, in our own time, the “Calaveras” issuef.;
periodically by a group of Mexican artists. This
tradition has been vigorous and fertile, and these
prints played an easy, intimate, natural role in
the lives of those who loved them or who casuall

tossed them aside. That the print developed int:
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a media of great refinement capable of trans-
muting nofions of the extremest sensibility is of
course at once evident in the works of such mas-
ters as Durer and Rembrandt. We know that huge
editions of their Plates were printed, and that
Durer never travelled about, but that he carried
bundles of his Prints along. Artists have ever
turned fo the print for the expression of specific
ideas, impelled by an immediacy of purpose that
often is alien to the slower more contemplative
medium of painting, Or to give wider circulation
fo an attitude, a feeling, a position that the in-
escapable singleness of o painting is incapable
of. Reaction to the disasters of war were etched
by Goya, the miseries of war engraved by Callot
and Ronault, the cycle of war on wood by
Kaethe Kollwitz, the lie of war by Picasso, and
the lunatic brutality of war by Otto Dix. The ros-
ter of artists who thus employed the print for
social and programmatic ends is formidable.
There are moralists, Hogarth, Rowlandson, Goya
in the caprichios, Brueghel in his fantasies, and
there are political partisans, the greatest unques-
tionably being the monolithic Daumier.

I align myself with this tradition, seeking for
guidance in prints both learned and unlearned,
ever aware of its long popular tradition, seeing
in its quintessential black and whiteness, the Sav-
agery of Goya, the Methodology of Durer and
the gentleness of Rembrandt.

GABOR F. PETERDI

In the past decade American printmaking has
grown by leaps and bounds. Now it is well on
the way to becoming a truly popular art, as print-
making was in 18th century Japan. The number
of artists seriously working in the diverse graphic
media has grown in fifteen years from a few
hundred to several thousand. The development
started on the East Coast but now has spread all
over the United States. The number of important
print exhibitions follows the same pattern. This
vast activity in printmaking includes all forms
of expression from non-objective to the repre-
sentational. However, on the basis of the large
print annuals, the “avant guard” seems to dom-
inate the field at the present time.

The beginning of a strong experimental
graphic movement in America is related to the
establishment of Studio 17, by Stanley William
Hayter, in New York City. Although the influence
of Hayter's personal style has greatly diminished
in the last few years, the teaching of etching and
especially that of line engraving, is still dom-
inated by people who were associated with him
at Studio 17 in the past, or in some cases, by the
students of these artists. Regardless of who ini-
tiated this revival of the graphic arts, the fact
is that it came at an opportune time. It came at
a time when this country started to believe in it's
own creative powers in the field of art and to
assert this belief in a very aggressive manner.
As art activities involve more and more people,
both creatively and as sympathetic onlookers and
potential buyers, art becomes an important part
of everyone’s life. It is no longer considered o
lunatic fancy, practiced by a few queer charac-
ters. Art has become accepted as a respectable
occupation practiced by individuals throughout

“SEED AND THE ROCK"
color eiching by Gabor Peterdi.
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the United States. As a matter of fact it is prac-
ticed by too many, because, it seems that Ameri-
cans like to paint more than they like to buy
paintings.

The development of graphic art in America is
in many respects different from that in Europe.
In Europe, printmaking is accepted as a form of
expression practiced by painters. The European
remembers that the great printmakers, from
Mantegna to Rembrandt and from Goya to Pi-
casso, were also great painters. In this country
the general pattern is set for specialization. The
complex technical aspects of printmaking lend
themselves to the over emphasis of technical per-
formance. This attraction toward the technical
part of the graphic arts, has become at the same
time the strength and the weakness of American
printmaking. The vigor with which Americans
throw themselves into experimentation, opens
countless new possibilities and greatly extends
the limits of printmaking. The main interest
seems to focus on the use of new materials, more
and more color and in expanding the actual size
of a print. The interest in new materials is a per-
fectly natural one. As new plastic and synthetic
come from the chemical research laboratories
artists take them up and employ them in their
own way and for their own individual purpeses.

The development in color printing and the
gradual increase in the dimensions of prints, have
a very good and also an adverse effect on print-
making. Unquestionably, the decorative qualities
of a color print large enough to function as a
mural piece have helped to popularize the mod-
ern print. People who cannot afford to buy an
original oil painting, but are not satisfied with a
reproduction, may now buy an original, signed
print for their walls at a reasonable price. The
interest in color prints is gratifying to the artists.
The overpowering emphasis on the color print
has made the print in black and white almost a
rarity. Color printing has wonderful possibilities
if used within the limits and the character of the
medium, but foo many artists merely add color
to a black and white composition in order to
augment it's popular appeal. There also is a
strong tendency today to over use color to such
a degree that the print becomes printed paint-

ing, thereby losing completely it's true graphic
character.

The making of very large prints, poses other
problems. It is splendid that today the facilities
for making prints any desired size are practically
unlimited. It is well to remember that the size of
the print must be dictated by the conception of
the image and the scale of the medium. A line
engraving, for instance, can easily carry the con-
tent and the power of a drawing four times
larger in its dimensions. Many artists are aware
of this fact and cope with it successfully, but
there are print makers who make over sized
prints because they feel, that the only way they
can hold their own in the all out competition of
the important print annuals, is to cover the larg-
est possible area. The domination of the “avant
guard” in printmaking which was mentioned

“PORTRAIT OF A FARMER'S WIFE"
color serigroph by Robert Gwathmey.
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earlier has several reasons. The first and most
obvious is the general success and acceptance
of modern art. The other relates to the fact that
the revived interest in printmaking came from
the stimulus created by experimental printmak-
ing. The new techniques developed, suited per-
fectly the preoccupations of the contemporary
artist with regard to space, movement, and tex-
ture. It was much less adaptable to the more con-
ventional image. In printmaking, as in any other
form of expression, sharp discussions go on be-
tween different schools of thought. To simplify

“TEMPELFRAGMENT"
color eiching by Rudolf Kugler.

a work of ari. The artist should follew his own
conscience. Time takes care of the rest. Graphic
art is just another form of expression in the vo-
cabulary of an artist. The technique or perform-
ance for its own sake, is meaningless unless it
serveos to express content.

In contemporary graphic art there is a living
and exciting movement. Out of this feverish pro-
duction of images and inventiveness of expres-
sion something has emerged already, that repre-
sents the creative spirit of this country.

matters, they can be divided into three major
groups. The basic academicians, the realists or
as they sometimes call themselves “the Human-
ists,” and the “avant guard.” It is unfortunate
that occasionally the violent disagreements on
aesthetic principles, are tainted with political
fanatism. To examine the claims and counter
claims thoroughly, would take a long disserta-
tion.

As an artist | believe that the great creative
spirit lives in the present and creates the future.
We can’t go back. | also believe that no one
should, a@s no one can, define or dictate in art
what is the right way or the wrong way to create

So much for the viewpoint of the artist. It is
obvious that graphic arts are very much alive;
and that, accompanying the spread of democ-
racy as a social institution, the print—dedicated
to the production of many originals—faces a re-
markable growth in popular esteem. The time of
the “snobism” of exclusive ownership has passed;
let all interested in the arts be happy about this.
We must now introduce and spread this growing
knowledge, appreciation, and understanding to
everyone, in order to counterbalance the in-
fluences of television in our American homes and
to benefit the artists of our time.
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Exhibition of Paintings and drawings
Twenty-fifth Anniversary
of the artist’s association with the gallery

January 18 to February 12, 1 955

The Downtown Gallery

32 East 51 Street, New York, N. Y.

]
Mo s ai o

(R

The work of Ben Shahn

is represented in the following public collections:

Andover, Mass.

Ann Arbor, Mich.
Atkens, Ga.

Auburn, Ala,
Baltimore, Md.
Bloomfield Hills, Mich.
Buffalo, N. Y.
Cambridge, Mass.
Chicago, Il

Detroit, Mich.

Fir. Wayne, Ind.
Hanover, N. H.
Hartford, Conn.
Lincoln, Neb.
Miami, Fla.
Milwaukee, Wis.
Minneapolis, Minn.
Newark, N. J.
New York, N. Y.

Norman, Okla,
Northhampton, Mass.
Philadelphia, Pa.
Pittsburgh, Pa.

San Francisco, Cal.
Santa Barbara, Cal.
Springfield, Mo.
St. Louis, Mo,
Tempe, Aris.
Urbana, I,
Washington, D, €.
Wichira, Kan.
Youngstown, Ohio

Addisor Gallery of American Art
University of Michigan
University of Georgia

Alabama Polytechnic Institute
Baltimore Museumn of Art
Cranbrook Academy

Albright Art Gallery

Fogg Art Museum

Abbote Laboratories

Art Institute of Chicago
Container Corp. of America
Detroit Institute of Arts

Fr. Wayne Are Museum
Dartmoutk College

Wadsworth Athenenm

University of Nebraska

Terry Art Institute

Milwaukee Art Institute

Walker Art Center

Newark Museum Association
Jewish Museum

Metropolitan Museum of Art
Museum of Modern Art

Musenm of the City of New York
Whitney Museum of American Art
University of Oklakoma

Smith College Museum
Philadelphia Museum of Are
Carnegie Institute

California Palace of the Legion of Honor
Santa Barbara Museum of Art
Springfield Art Museum

City Art Museum

Arizona State College

University of Nlinois

The Phillips Gallery

Roland P. Murdock Collection
Butler Art Instituse

Murals in the Federal Security Building, Washington;
Bronx Central Annex Post Office, New Yark:

Commanity Center, Roosevelt, N. J.. ete.
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Blind Botanist 1954

Tempera

Credo 1954

Collection Mr. and Mrs. Stanley Marcus

W atercolor

Incubus 1954 Watercolor

Collection Mr. and Mrs, E, R. Bahan

Tempera

Everyman 1954

W atercolor

Maimonides 1954

Collection Mr. and Mrs, John Rood

Pact 1954 W atercolor

Collection Mr, Joseph Hirshhorn
Cybernetics 1953 Tempera

Age of Anxiety 1953 Tempera

Second Allegory 1952 Tempera
Collection University of lllinois
Beatitudes 1952 Tempera

Collection Mr. David Harris

Anger 1952 Watercolor

Collection Mrs. Edith Gregor Hulpere

Watercolor

Scorn 1952
Collection Mr. and Mrs. Paul Block, Ir.

Ave 1950
Collection Wadsworth Atheneum

Tempera

14,

17.

18.

19.

20.

21.

Miners’ Wives 1949 Tempera

Collection Philadelphia Museum of Art

Nocturne 1949 Tempera

Collection Mr. and Mrs, Nelson Rockefeller

Allegory 1948 Tempera

Collection Mr. Bill Bomar

Spring 1940 1944 Tempera

Collection Mr, and Mrs. Earle Ludgin

Fourth of July Orator 1943
Collection Mr. and Mrs. James Thrall Soby

Tempera

Self Portrait When Young 1943 Tempera

Collection Museum of Modern Art

Two Witnesses—Mooney Series 1933 Gouache

Collection Museum of Modern Art

Apotheosis 19323 0il

Collection W hitney Museum of American Ant

Bartolomeo Vansetti 1932 Gouache
Collection Mrs, Edith Gregor Halpert
Don Quixote 1930 Watercolor

Collection Newark Museum

Group of Drawings
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The Downtouwn Gallery
representing:

Stuart Davis

Arthur G. Dove

Bernard Karfiol

Yasuo Kuniyoshi

John Marin

Georgia O'Keeffe

Ben Shahn

Charles Sheeler

Niles Spencer

William Zorach

William M. Harnett (1848-1892)

The John Marin Room

American Folk Art Gallery

Edith Gregor Halpert, Director
Consultation service by appointment
32 East 51 Street, New York, N. Y.

Plaza 3-3707
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/At o8 of the Federal Go
\ ernmient in the field of art”
Is now lying on the Presi
dept's desk, It was propared by the|

And containg & survey and recom
mendations,

| The report makes the question
(ot whether or not the federal gove
|[frnment should play a n

vhich  ecoupl
these: what is the extent of

& report itself, however, has
precipitated further controversial
|quostions: namely, how adequate
wan the Commission's survey and
how valunble and effective are jts
recommendations

The Background

| 1o 1948 twebve of the largest art
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formed the Committe
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Sculptors Guild. Each sent two
delegates. Of Important art organ
t|zations only the National Seulp-
dlture Boclety declined to join.

Hawe
tion|conlest the tee

and jurisdiction

kon's report maintain Lhr|.

are insufficent.  Theylconservative that

In 1850 this Committee approved| . qjjicize the technique of Inviting |only partial art-wo

o|the draft of a resolution requesting miembers of one L
government by
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Inumber of members,  complexion
of ihe and method of sppeintment. They|
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Rabbl and goat, by Ben Shahn, drawing for the dramatization of
the Yiddish stories (o be presented st the Barbizon-Plaes Theatre.
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hey urge a mueh, larger,
memberahip with a diversity of es-
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ment body unless there is addition-

[ in the art world—musesm officers,

: al extensive and objective invesii-|
-jart educators, architee i

thetic opinions and & more equils-
ble distribution of menmbers from
all artistic professions. They sug-

ILLUMINATES

Artist  Makes Drawings
'For Off-Broadway Show
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youngest of Americe's mod-
ern old mastees and the
subject of a blography by
Selden Rodman which i in la
third edition, in the town of Boase-
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|spected and functioning membera
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The advice of “Mr. Shahn" is
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he is expected
s his good
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By ALINE B. LOUCHHEIM
141-PAGE report on the "ac-l
tivities of the Federal Gov- |
ernment in the field of art"|
is now lying on the Presi-|
nt's desk. It was prepared by the
eral Commission of Fine Arts
d contains a survey and recom-
endations,
The report makes the question
whether or not the federal gov-
frnment should play a role in art
Fholly academic, for it shows that
he government is already engaged
n art on many levels. The proper
juestions, thervefore, and the ones
which oceupied the Commission
re these: what is the extent of
pur government's activity in art;
how well is this carried out; should
it be expanded; and, if so, how.
'The report itself, however, has
precipitated further controversial
questions: namely, how adequate
was the Commission's survey and
how valuable and effective are its
recommendations.

The Background

In 1949 twelve of the largest art
organizations in the United States|
mi r(:-ommtttee on Govern-
R d They are the Ameri-
‘can  Association of Museums,|
1 Federation of Arts,
\ Institute of Architects,
|American Institute of Decorators,
Artists Equity Association, Asso-
ciation of Art Museum Directors,
Academy of Design, National Asso-
ciation of Women Artists, National
Institute of Arts and Letters, Na-
tional Society of Mural Painters,
Sculptors Guild. Each sent two
delegates. Of important art organi-
zations only the National Sculp-)
ture Society declined to join.
In 1850 this Committee approved
the draft of a resolution requesting
the President to appoint a group
to survey the subject of govern-
ment and art made up of “leaders
in the art waorld—muscum officers,
art educators, architects, painters,
sculptors, graphic artists, design-
ers and informed laymen” with its

on Go_vernmenti

“And Art Issued ‘|
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BEN SHAHN

ILLUMINATES

Artist Makes Drawings
IFor Off-Broadway Show

[ ATHOUGH he is famous as the
| youngest of America’s mod-

ern old masters and the

subject of & blography by
|Selden Rodman which is in ita
third edition, in the town of Roose-
velt, N. J., population about 800,
the artist is simply one of the re-
spected and functioning members
of the community.
The advice of “Mr. Shahn” is
asked and his services sought in
those areas in which he is expected
to be expert. Thers is his good
friend, the carpenter Irving
Plungian (who asks the painter-
at-work “Is that stock or an
order?”) for whose new truck he
designed the lettering; the widow
for whose late husband he designed

a handsome of stylized
foliage and vigorous Hebrew let-
ters; the farmer !

scientists from the
nced Study

Ad i
 jly

Rabhi and goat, by Ben Shahn, d

the Yiddish stories to be presented at the Barhizon-Plaza Theatre.

rawing for the dramatization of

representatives of foreign govern-|
ments, from members of the Com-
mittee on Government and Art and
the National Sculpture Society.
There were reports of organization
and jurisdiction of state and mu-
nicipal artf commissions,

Many of the opponents of the
Commission’s report maintain the
findings are insufficent. They
criticize the technique of inviting
bers of one gover t bu-

opposed to progressive n
prerogatives would do harm.

contest the recommendations that
the Commission keep its p '

s ¥

in art and jeslouis of its esthetic

However, the opponenis hotly

number of members, complexion
and method of appointment. They{
argue its character is so strongly|
conservative that it represents
only partial art-world point of
\f!.ew.. They urge a much mgoldan radiance, of

reau to report on and justify its
activities before another govern-
ment body unless there is addition-
al extensive and objective investi-
gation and evaluation.

They question the comparatively
smal] percentage of time given to

i p broadly repr
tive of all leading tendencies and
schools of thought.”
But before this Committee pre-
|sented its resolution to the Presi-
ldent, something else happened.
's|Two members of this very Com-
mittee happened also to be mem-
bers of the federal Commission of
Fine Arts, i. e, David Finley, di-
rector of the National Gallery, who
ia chairman of the Commigsion, and
George Biddle, painter. They went
to President Truman and got

Rx7eesy

eral Commission to undertake
|survey and make recommendations.
1e| Mr.

authorization for this existing fed-
the

Finley did appoeint an advisory
pangl of one representative from
of Lhe institutions in the Com-

informed opinion of art-world per-
sons outside of Government depart-
ments. They point to the consclen-
tious and broad survey conducted
by the Canadian Royal Art Com-
misaion, which took two Years,
included 114  public  hearings
throughout Canada at which some
1200 witnesses appeared as well
as 462 formal submissions and
hundreds of letters.

Commission's Recommendations

The most significant of the rec-
s can be rized
under four categories—the char-
acter of the Commission, Ameri-
can art at home, art in the nation
and art for International exhibi-

hip with a diversity of es- : LR iy,
thetic opinions and a more equita- them accreting coral-like

: total personality and each of
ble distribution of members from 3
all artistic professions. They sug- part of the vast raw
gest that as scientific organiza- material of Mg arts
tions make nominations under the
Sclence Foundation Act, so art or-
ganizations should nominate mem- G

bers for the Commission. isenofl Pertte ol
Some of them believe these mems|" o &% e
bers should be paid in addition to m“.“ by Sholam 'M;M =
expenses and should be willing to Ezdd"h Ma‘;k' Tywing—wiioh
serve actively on subcommittees. :rmlan o thnrwretdm e
In his minority report, George chd_ahood, for ,,.. L
Biddle suggests n permanent ad-|" o 0 9 At .
Thus, enthusissm and a

visory committes mada up of the

five directors of certain major mu.{of PiSgest community Fesponsibi

seurns and five others from mu~|ty, coincided when' Shahn

seums or art organizations. Such ;::;‘:n“’“:m’?t;‘:‘ to do =
anel would ke isten m.'- P'ro

a pane wor cons u!tions ntation of ¢

with the © fon and 1
h iti Il-time{called “The Warld
appoint three additional fu Bt Y F o N ok

pald art members Lo the Commis-|
sion. But the opponents find this :fmt:;: m;:ll $ e
only a half-way remedy. ol this. Off: ey

tion, Two of these subjects, with

Commission,
ot The Commission of Fine Arts

advice on esthelic questions con
cerned with the development o
Bl cahinatan I (™ and to Turn

ee on Government and Art;, but
this group had no spether work-
(e|ing or advisory relations with the

The Commission, created by an
act pf Congress in 1910, is designed
Lo serve a twofold purpose: la give

¢|number of its members at seven,
Lhe President

gl L T Sy

{gh | thelr appointment by

the arguments of some of the dis
sonters to the report, will be pre-
sented here. The other two, with
their related opposing opinions,
will follow next week.

One, the charuoter of the Com-

that the basic charmcler of the
Commisslon be maintained: the

mission: The report recommends

Twa, American art at home: Thej, : el
Commissian dnliogiion (E el B e T80
funds be given to the National Col- gy the ;
lection of Fine Arts (the arf sec- ol n&hqt -

Howard da Silva, J

ton of the Smithsonian Institu-
lfon) to purchase annually con- e
temporary works, partieularly by :::'; K::MW, :
I 1 adequate| 1 ¥
Americans, and that an adeq P10 e xdvives:

cast, beginning Sept.

pullding (presumably the deaign
which won a nutional competition Bartisor Plass T :
\veappearance Shahn

in 1948) be provided to muintain

d lendid existing col- e
these and its splendid & '3 |drawings, which will be tod
linto & souvenir booklet.

lections. The report also says, “We
2o wrvantad that In the
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“on GOVernment ang miy, vu

L

this group had no spother work-

the arguments of some of e Qis-|fijrids be gIVEN to tne fyat

sented here, The other two, with
their related opposing opinlons,

tion of the Smithsonian

ing or aavisory relations with the|Schiers o the report. will be pre-liection of Fine Arts (the art
mmission.

tion) to purchase annually

Coﬂ-

The Commission of Fine Arts

The Commission, created by an
act of Congress in 1910, is designed
to serve a twofold purpose: to give

will follow next week.

mission

One, the character of the Com-
The report recommends|puilding (presumably the design
that the basic character of the|which won a national competition

advice on esthetic questions con- Commission be maintained: thelin 1948) be provided to maintain

cerned with the d of its

of
Washington, D, C,, and !.o furnish
expert advice on questionz of art

Commission’

the

s at seven,
Lheir appointment by the President|
and its advisory nature. It believes|take it for granted that,
role

temporary works, particularly by
Americans, and that an adequate

these and its splendid existing col-
lections. The report also says, “We
in the

to mil branches of the government.
It has thres paid clerical workers
and its appropriation for the cur-
rent fiscal year is $21,200,

haps, destroyed

would be "ccmpromiserd and, per-
it it should bejof Fine Arts will seek

given large sums to administer in

tormulation of its programs, the
Director of the National Gollection

T
Carnovsky! inspired such

favorshle eritical comment that it
will be revived, with I.h nﬂﬂml
cast, beginning Sept. 11 at the
Barbizon-Plaza Theatre. For this
reappearance Shahn made new
drawings, which will be collected
inte a souvenir booklet.

These drawings can best be de-
seribed not as “illustration® but
with the word used in conneetion

P
rofessional advice from societies

| 5 ST TRTEFIAREE

The Commission consists of seven
members, appointed by the Presi-
[r} dent, who serve without pay and

give about one or two days month-
lv. In addition to Mr, Finley and
Mr. Biddle, its present membership
‘¥ac |includes Pietro Belluschi, architect,

by governmental

#o |8t M. L. T.; Joseph Hudnut, archi-
‘|tect; Edward F. Neild Sr, ar-
chitect; Elbert Peets, landscape
architect and city planner, and
Felix de Weldon, sculptor.

The Commission asked for no
additional funds and wused its
monthly meetings to hear testi-
mony. From the report there seem
to have besn six days of hearings.
B There were persons representing
flappropriate subdivisions of Govern-

are entrusted.

the manner of arts councils and|of artists and recognized museums
ministries of fine arts in other|of fine arts.”

countries, where art {s subsidized
appropriations,
and there s a concentration of
authority such as has not existed
in this field in the United States.”
#pai|dean of the School of Architecture(It recommends that such govern-|had little experfence with modern
mental funds that are available
for art be disbursed by the official
agencies to which these activities

Thus, the entire question of sub-
sidy of the arts, which has been
widely debated in all fields in con-
nection with the bills introduced
to Congress by Rep. Charles E.|say it would be wise to put the/in heaven he could have anything
Howell and others, is dismissed,

Most of the opponents of the

Buying American

Opponents of the report are as-
tonished at this last sentence. They
are aware that this institution has

art and they know ‘from the pur-
chases made under Iits Ranger
Fund that the taste of its own ad-
visory body, the Smithsonian Art
Commission, is notoriously conser-
vative. But they believe the phrase

with medieval manuseripts, that is,
“{llumination.” For they throw
light on the world of Sholom Alei-
chem—the ghettos in Russia in the
Eighteen-Eighties and Nineties. !
Here are a rabbi with his goat
(“a goat was a matter of family q
prestige”); the musiclans, who
played “Heisse Bulgar—hot Bul-
garian music—at weddings™; uu
cynic (“they exist today—like the
neighbor who said “Well, it mlgllt !
rain’ when 1 commented on a love-
ly, wine of a May morning”); the
porter (“lowliest of all, like Peretz’

“advice from societies and recog-
nized museums" is too vague. They

l‘espﬂnslhl[tl\" for the national pur-
chase of American modern art spe-
cifically into the hands of those

story of the humble, miserabla *
Bontche Schweig—who, when told

on heaven or earth, asked for a
warm, buttered roll fo‘rw"l'
the dancers of the Chassid sect

ment de|

R ury, Defense, Post Office, Agricul-
- |ture, Interior, Health, Education &
| Welfare —as well as the three
i N8 the Smithsonian|s

ents — State, Treas-

Cnmm-ssmns report agree with
the philosophy of g the|

who are acknowledged, by experi-|(“who believed in song,

Commission as an ndvisory body.

the present discussion the whole
stion—whether large

ence and performance, to be ex-|gaiety and gpua works as & wq
They are willing to leave outside|perts in this field. Or, at least, tojto et «
put such men on the Commissioniapproved b
of the National Collection of Finel Mm

(Thisis the first of two articles.) fax

T wouldn't give m
route' *); the ’ﬁf

Althnu;hwidalyimim
importance as a grap!
seems too little scressed!
“jlluminating” & Christimy
the inmates of a ment
tion, His line is fluent |
I"1ls images expressive al
ate, his communicatio
lThe drawings nrv U

a-eye i

R %8 Hushand and wife, and
accom

a violinist, drawings

by Ben Shahn which will he presented in a book
pany the forthcoming production of “The World of Sholom Aleichem.”

let to laplrotlon for his ma:hr
n paint.
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ART

The Good Old Dada Days

In Europe’s art centers in the gay and
bitter years just after World War I, there
was nothing quite like the determmedh.
disorderly young men who called them-
selves dadaists.* Whatever anyone else
admired, they despised; whatever anyone
else bc]lever] in, they mocked. They were
deliberately incomprehensible, studiedly
outrageous, and they pledged themselves
to respect nothing, not even themselves.
Dadaist dancers performed motionless
dances; poets recited poems such as

Grim glim gnim bimbim

grim glim guine bimbim . . .
bum bimbim bam bimbim . . .
obe obe obe o be.

At a 1920 art show in the cellar of a Pans
bookshop. all the lights were turned out
so that no one could see the pictures.
Dadaists, wearing white gloves to protect
them from contamination with the bour-
gcnisie, stood at the door shouting insults
al visitors. Poet Louis Aragon (later a top
ornament of Communist letters) mewed
like a cat; another decliimed over and
over, “Its raining on a skull,” and Poet
André Breton sat on a stool and ate
matches. When the police arrived, the
dadaists considered their success complete.

Last week in a Left Bank gallecy, 1o in-
sults were shouted, no poets d and
Poet André Breton crunched not a single
match as people wandered through a show
of recent paintings by Breton's old friend
and fellow dadaist. Artist-Photographer
Man Ray At the opening Painter Ray,
now a wiry 64. moved among the staid

visitors clad in a brown tweed Jacket, blue

shirt and a yellow shoestring tie—a ¢bs-
tume as unremarkable in Paris’ painter
circles as @ Truman shirt in Hollywood,
The new paintings of Old Dadaist Rav
seemed as subdued as the aging rebels on
hand, ranging from rather tame surrealist
compositions to well-painted abstractions
akin to industrial designs.

Flatiron Revolution. Man Ray was
one of the zaniest dadaists of them all.
Bomn in Philadelphia, the son of Russian-
Jewish immigrant parents, he went to
Manhattan to study art under George
Bellows and Robert Henri, changed what
he calls his “foreign” name—from what
he will not say—to aveid the jeers of his
fellow students. In Manhattan Ray met
up with a painting visitor from Paris:
Marcel (Nude Descending a Staircase)
Duchamp.

Ray and Duchamp began their own ar-
tistic revolution. Ray fashioned “objects”
‘constructed of fatirons and tacks. paint-
ings featuring such *“ready-mades” as
doorknobs or reflectors. Duchamp nailed
clothes hangers to the floor and made
little machines that whirled aimlessly.

When their magazine. New York Dada,

# So pamed when a knife was plunged into a
French dictionary, stabbed the word dada,
meaning, appropriately, “hobbyhorse,”

74

folded after one issue, they gave up Man-
hattan in disgust and moved to Paris.
There Ray met Picasso and Braque. “1
realized I wouldn't stand much of a
chance as a painter against this kind of
competition,” says Ray, “so I tumned to
photography.”

Exquisite Corpses. Rav invented
“rayograms”—pictures made by placing
ohjects directly upon photographic paper.
And his arty, moody photographic por-
traits were an immediate success. He took
pictures of Gertrude Stein, Le Corbusier,
Armold Schoenberg, Brancusi, Braque and,
of course, famed Model Kiki in the nude.
Ray spent his evenings at the Café Certa
talking with Breton, Arp, De Chirico and
Léger and making composite druv.mgs
that lhc} called “exquisite corpses,” This

Max Ray (ssur -PORTRAIT) i
Gnm glim, gnim was an eche.

was actually an old parlor game. One art-
ist would draw a head, fold the paper and
pass it on to the néxt man, who would
draw the body without seeing what had
already been done. “We used to fabricate
all sorts of monsters,” says Ray.

Ray stayed in Paris, painting and pho-
tographing, and became a leading expo-
nent of dada’s successor, surrealism, When
the Germans came in 1040, he took off
for Hollvwood. where he painted, photo-
graphed and lectured. In 1951 he went
back to Paris and the Latin Quarter. There
he now works, but never more than two
hours at a stretch. “T like to work at white
heat for short penuds he explains. Paint-
ing is his main love. but photography
brings in more money. Like a true dadaist,
Ray scorns credit for the unquestionable
skill of his photographs: “Many photog-
raphers consider themselves as artists. In
my opinion, 9% credit should go to Mr.
Zeiss and Mr. Eastman and 19 to the
man who happens to stand behind the
camera.” Or, as a dadaist once abjured.
“Stop looking! Stop talking!"

T ——

P =

Under the Four Winds

From Venice, TiMg's Art Editor Alex-
ander Eliot cabled:

HE world's biggest and best roundup

of contemporary art ocours every two
years in Venice, Last week red-cockaded
carabinieri paraded, o splendid procession
of gilded gondolas wound acress the la-
goon, and officials made speeches as the
27th Biennale opened in Venice’s Public
Gardens, In the tree-bordered pavilions
bordering the lagoon, a jury representing
nearly all of the 32 participating coun-
tries mulled over the thousands of paint-
ings and sculptures.

They pondered a chamber full of half-
reptilian horrors and nocturnal landscapes
by slick old Surrealist Max Ernst, and
voted him one of the three grand pﬁm
of $2.400, presumably for the importance
of being Ernst. Another grand prize went
to a roomful of gay blobs and squiggles
done in primary colors by the artful Cata-
lan, Joan Mird, who has made a career
of painting like a five-year-old, only bet-
ter. The grand prize for sculpture was
awarded to playful and mysterious Alsa-
tian Jeam Arp and his crowd of polished
bronze and marble lumps, each looking
like a kernel of popcorn magnified many
thousands of times.

Approached country by country, the
exhibition demonstrated not so ' na-

tional characteristics as the inl.ermtiuml-

lmtsandﬁmstudlubyseﬁ" g
Affandi. none of the small nations con-
tributed any startling talents. Only the
U.S., Great Britain, France, Belgium and
Ttaly offered artists of unmistakably m
jor stature.

The U.S. pavilion, which the Museum

of Modern Art bought this vear from the
Grand Central Art Galleries, offered the
works of only two painters—Social Realist
Ben Shahn and Abstract-Expressionist
Willem De Kooning. A two-man affair by
deliberate museum decision, it made for a
forceful though far from reprmuhve
showing, Shahn, whose art had its roots in.
proletarian fury and has now become fash-
ionable. topped the list of lesser prize-
winners with an $800 award. Many exhibi-
tors, notably those of the Iron Curtain
countries, seemed stified by their mes-
sages, Shahn, on the contrary, is lost
without one. Shahn's earliest work on ex-
hibition was a wonderfully gentle idealiza-
tion of Sacco and Vanzetti done in 1932.
In the 1940s, Shahn combined =ocial and
individual commentary in such fine works
as the war-haunted Red Stasrway and the
wryly idyllic Spring (opposite).” At peace
with the world in recent years, he has
overtaken in his later work by his weak-
ness for arty picture-making of an allegor-
ical sort.

De Kooning's expressionistic abstrac-
tions of the 1g4os looked like angry snarls
of tar, snow, syrup and a little blood dex-
terously applied with a bent spoon. But
lately. De Kooning has become obsessed

TIME JUNE 28, 1954
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with a creature he calls “woman." It bears
some resemblance to the Mom made
infamous by Author Philip Wylie, De
Kooning’s women (opposite).are certainly
the most violent and perhaps the most
powerful paintings in the entire Biennale,
If the purpose of painting were, as some
have claimed, simply the release of emo-

tion, De Kooning would have to be ac- |
|

counted great,

The British pavilion was dominated
by another specialist in horror and vio-
lence: Francis Bacon (Tmae, Oct. 19).
Bacon’s screaming, purple-robed cardinals
and half-shaped machine gunners are
crudely painted and unfeelingly colored,
vet convincing, as blurred snapshots can
be. Bacon was balanced by Ben Nichol-
son’s abstractions, as dry and cold as a
well-made Martini.

France featured a group show of such
grand old men as Rouault, Matisse and
Derain, together with a raggle-tagele of
voung abstractionists clearly unfit to
maintain the greatness of the School of
Paris.

The Belgian pavilion offered Surrealist
René Magritte, whose charm lies in such
odd notions as painting a night scene
under a noonday sky. Less appealing was
another major Belgian entry, Surrealist
Paul Delvaux, whose careful rendering
of a Crucifixion and a Pietd peopled
entirely by skeletons seemed in needless-
Iy bad taste.

ltaly's huge pavilion showed up glar-
ingly a sorry falling off from the years
just after World War IL. Then Italian
art bubbled with joyful experimentation.

«Now it has gone comparatively flat, Even
the major painters cadge ideas from each
other as casually as cigarettes. In fact, art
ideas are at such a premium in Ttaly that
one man who paints only reflections, an-
other who pictures nothing but mist, and
a third who contents himself with poking
dainty holes in canvas. are honored with
special shows.

But if contemporary Italian art seems
lacking in strength, it does often show
great decorative grace. A special show of
contemporary Murano glass put most Ial-
ian paintings in the shade, and some flam-
boyant ceramic figures of working girls by
light-fingered Leoncillo Leonardi outshone
more pretentious sculptures. As best Ital-
ian painter, the jury picked Giuseppe
Santomaso for his pleasantly decorative
abstractions, which resemble swatches pf
colored silk and black thread in a stiff
breeze. Prize for best Ttalian sculptor went
to Pericle Fazzini (who makes a living
by conservative church commissions), for
some mildly sexy contortionists in wood
and bronze.

In general, the show boxed the compass
under the four strong winds of realism,
expressionism, surrealism and abstraction-
ism. All summer there will be muttering
in a dozen tongues about the jury's ver-
dicts, for the Venice Biennale is nothing
if nol controversial; it attempts nothing
less than a summing up of art now. And
today's art, as the Biennale proves, has
peither a dominant style nor authoritative
quality.

TIME, JUME 28, 1954
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PUBLISHER’S LETTER

Dear TIME-Reader:
NE day when Lon-
don Bureau Chief

André Laguerre was a

Free French poiln on

sentry duty at Gener-

al Charles de Gaulle's

London  headquarters

during the Battle of

Britain, he dropped a

note in the general's

Suggestion Box. The

note told how Free

French press relations

could be improved. De Gaulle sent for

Laguerre and asked if he could improve

them. “Owi, mon general! said La-

guerre. Thus he became press officer
for the Free French and, when the war
ended, head of the press department
of the new French government. His
immediate superior and last boss be-

fore he joined our stafi early in 1946

was Minister of Information André

ux.

In time, Malraux gave up active pol-
itics and turned literary recluse in his
Paris apartment. Meanwhile, Laguerre
became our Paris bureau chief, and
four years later moved to London.
‘When the editors wanted someone to
interview the almost inaccessible Mal-
raux for this week’s cover story, they
asked Laguerre to try to see his old
boss. During three visits, he spent five
hours with Malraux, the
last three checking and
double-checking  what
the great French intel-
lectual had said during
the first two hours. It
was the first major in-
terview Malraux  has
given in ten years,

HE Malraux story
was written by As-
sociate Editor A. T.
Baker. The portrait was
painted by Russian-

AxprE LAGUERRE

born, Brooklyn-reared
Ben Shahn. It is the
second work by a new
cover artist to appear
on Tive in the last few
months; Aaron Boh-
rod did the Governor
Knight cover for the
May 30 issue, Shahn,
who started out as a
lithographer, first won
success with his series
of beautiful bul bitter
watercolors protesting the 1927 execu-
tion of the anarchists Sacco and Van-
zetti., As a young “social realist,”” he
had a reputation for proletarian-protest
painting; but a 25-year retmmectxw
showing of his works early this year in
Manhattan made clear that time had
mellowed his work as well as himself.
Today, he is regarded as one of the
world’s top contemporary painters.

i d 5
Tommy Waber

FROM another intellectual front, T
was happy to hear this week the
results of a referendum among 1
youth conducted by Pam-m:,m,
afternoon newspaper in the French
capital, on our article, France, the
Younger Generation (Tre, May 30).
written by Correspondent Stanley Kar-
now. Said Paris-Presse of the results:
“If Kamow was presen tlﬁs nrﬁe“ll

the Paris St‘unimls’ F'Od-'
eration, as 1
is manifest m ;El-
ticle . . . reflects quite
pert‘ectl}' the essence of
the :;‘tuahun of French

jon Mili—Lire
BEN SHAHN

Cardmuy yours,

.
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; - g A LOS ANGELES WOTMER WHOSE IS-YIAR.OLD SEN IS A DOPE AooscT: *'T've

.y | ! | aren him lay on the bed, doubled wp, sweatin’, eyer dilated,
O \ | | every musele in his body just bent double; stomach cramps,
. =% = ]

oy

Here are three voices belonging to your fellow
citizens, You can hear the first one tonight; the
second one a week from tonight; and the third
one two weeks from tonight. Listen:

yawning, nose runwing, just absolutely beat his head againet
the wall,”

T o 4 . e T
Y' *Who is the boss? and he pol'bt'ﬁd"ﬁd man in the doorin
This man started to curse and moear af me...he was in a
Jrenzy. .. he turned to the wall and pointed. *Kill ‘em, Goon,®
he screamed, ‘Shoot *em.’ I then looked up and there wos
@ steel gun turret.”

umunmm:"ﬁwnbwmh‘lm
Muﬂmdhﬁm&uﬂhﬂdhmmmm
They took pieces of newspaper and st fire to them on the
floor of the Union's headquarters, Luce's shoelezs feet were
Joreed into the fire and held there.... That is how three mob-
sters look over that waterfront local,”

Even as you read, there are voices like these
allmrtheplam—'downﬂiemd.mﬁu
river,overhythemilrond"l!hstmublnilm
can't hear them. g

CBS Radio collected these voices and put
them on the air so that you could hear them. On
the theory that if you heard them, you just might
remember them the next time you voted for a
Mayor or an Assemblyman, a Judge orja District
T T o : .

who loves his family and minds his business,
That's the wonderful thing about radi
— it brings you voices you ennlllung
hear otherwise (the actual voices, for in-
stance, of two gangsters plotting the mur-
der of a third).,
These are the voices you will hear on
Tue Narions NiGHTMARE on the CBS
Radio Network.

You'll hear how it is with gambling
across the country, and the voices of some
pretty big-time gamblers. You'll hear what
happens on the New York waterfront, like

the Jersey City reporter said.

And you'll hear the voices of a lot of kids
and young people who live off the “main
line.” That's the line that runs up the in-

side of your arm — the one the doctors call
1 the anticubital vein. It holds a lot of heroin.

THE CBS RADIO NETWORK

Tun al 0230

Igh
e n WOBS < E80 on your dial
WTHE NATION'S NIGHTMARE"
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Dun't knew where he pol them.
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Mickey|
z aliegedly forks |
3,600 monthly slimony to i ex-
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afbum runs for mare than| ©
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than had
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City Center in'line with the plan
annoumced last wpring.  Part of
L backing will be provided by
mry Morgenthay 3d, whose fxm-

s

Kiinor Morgenthau

In nsking

lablish the workshop, Lhe Oily

Center also eafie up With an un-
e

| nio
oush. to be o natisal for ey |

iy 1 advancing the funds for |l
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return to the city yesierday of)
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|Commbtter's Pikn for Flaywrighta
Tt waa announced by Howard Lind-
my,” pregident of the committee.
and Newbeld Mortis. board presi-
dent of the City Center, Purther
the worksbop will be
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“Notre Dame,” by Claude Ver

critics in several regions, and ex-
amples of their work in the cur-
rent will be circulated by
the Federation at the close of the
present show. Many of these
artists are unfamiliar or Jittle
known in New York, a number of
them being from and the
Middle West, One of the paint-
ings is reproduced below,
Albert -Duveen, who has for
many years been associated with
the promotion and sale of Ameri-
can art, has also undertaken to
arrange for exchange of exhibi-
tions with several Italian gal-
leries, sending American work
abroad in return for the showing
of Italian work here., He also
|projects further exhibitions of
American work at the gallery.
He lays stress on work between
old fashioned realism and ex-
treme abstraction.

The Barone Gallery, which
opened last fall, has undertaken
to show work by Americans who
have worked in Italy and by Ital-
ian artists, as well ag shows of
new talent by Americans not at-
tached to any other New York
gallery.

Between Extremes

Still another international ven-
ture reported is a show of wark
by fifteen American arlists
Ithrough Centro Internationale di
Arte Cultura which invited the
list. Lillian MacKendrick is the
American representative, The
artists requested by the TItalian
organization are glso between the
extremes of realism and abstrac-
tion, among them being Shahn,
Rattney, Avery, Spruce, Presto-

Ever since the ill-fated State
Department exhibition was re-
called a5 a result of Congressional
criticism, the many-sided problem
of getting our art recognized
abroad and using it to familiarize
other countries with this phase

ties.

es of the Federal Government in
dealing with problems of art
make jt desirable that such
agents as th# Museum of Modern
Art, the American Federation of
Art and others take a hand.
Here is a field which offers op-
portunity for one of the great
foundations, working in liaison
with the U. 8. L A, to perform
some Invaluable service, The en-
listment of able and interested
museum officials, members of
artists' organizations and quall-
fied membiers of other art-inter-
ested groups to help in the selec-
tion of the shows to go abroad,
ome mort of central
g house for endeavors,
would go far toward a solution of
the present dispersion of efforts,

&
h

ti

pino, Zerbe, Feininger, Hartley,|while art remains art, but is|
Hartl, Hopper and Isabe] Bishop. warned that if its meanings be-

folk-art, God forfend!
IBasily Recognizable

P
8
of our cultuge has been ina highiy_‘_ceived in the arms of Mary. The
confused state. The U, 8. Infor- meaning of the work is so easily
mation Agency has done an ex-|assimilable that not even a sin-

But the proverbial con-|qu1rcr| for full comprehension. Is
servatism and timidity of branch- El

presses upon the artist a respon-

the warning that responsibility|
may not ba for him. Has it ever
occurred to Mrs. Saarinen that
perhaps the artist wants to be
responsible? Is he not human?
Does he not share the great com-
mon experiences of man?
he not witneased death and trag-
edy and birth?
some grievous miracle, exempt
from the ordinary human reac-

your roviewer presses upon the
|BEtst is, the nfunatioh |
the world. Must one then ceaseliy s

to admire David because one(gyoe the artist to ponder the
loves Klee? Muslt one reject

P o TR ST iSRRI Dt T saLmaray o

o . SR
To the Art Editor:

of Man."
One would not ordinarily fee

them.
Your reviewer, Aline Saarinen,
wag greatly affected by the exhi-
bition .even though it stands in

the majority of other art writers
have laboriously hung about the
neck of art across a decade of
literary effort.
In order to reconcile the con-
tradiction between, on the one
hand, the precious principles, and
on the other, the undeniable im-
pact of Steichen's great assem-
blage, it became necessary for the
reviewer to do some fine scalpel-
work upon those Siamese twins
—art and photography. With the
separation accomplished we are
presented with two curious ano-
malles—photography emerges as
“folk-art," but ‘“responsible,”

come top "“easily assimilable” it
may fall into the category of

A few days ago The Times re-
uced a painting by El Greco
owing the body of Christ re-

IN THE MAIL

HIS is to take some excep-
tion to your review en-
titled “The Camera versus|
the Artist” which discusses

the magnificent photographie ex-

hibition arranged by Edward

Steichen at the Museum of Mod-

ern Art and called "“The family

it necessary to express his dis-
agreement with such a discus-
sion. However, in this case, I feel
that the assumptions made ac-
tually do a great disservice to
both art and photography, and
that perhaps one should make
some sort of comment about

exultant contradiction to every
precious principle which she and

To Some Statements
On the Problem

swer that there is no area any-
where that does not rightly
belong to both painting and pho-
tography, provided the able
painter or photographer sees in
that area the making of a great
isymbaol,

Obviously such efforts to ex-
empt the artist from responsibil-
ity are only an attempt to make
him feel free. That is not nec-
essary. The artist who has great
powers will feel free whether
anyone “frees” him or not. But
|art, quite like small children,
must have some structure of dis-

out discipline, both atrophy.

| Defense of Photography

On behalf of the photographer
I would take issue with the term
"folk-art." Photography is a very
highly developed art and keenly
sophisticated. Both qualities are
just the opposite of the earnest
awkwardness and simplicity of
folk-art.

I feel that the status of paint-
ing as an art is.a higher one than
that of photography not because
the one is responsible, the other
irresponsible, but simply because
painting is able to call much
more out of the artist himself,|
and is able to contain a fuller
expression of the artist's own
capacities than is photography.
But let us aso note that it is
not at all surprising that the pub-
lic turns to the Steichen show
with such undivided enthusiasm.
The reason is, I am sure, that the
public is impatient for some ex-
ercise of its faculties; it is hun-

Greco, then, a folk-artist?
The reviewer, it seems to me

ibility more onerous than any he
as gver yet had to bear—namely

Has

And is he, by

ong to guch experience ? i

To the Art Editor

gry for thinking, for feeling, for
real experience; it is eager for
some new philosophical outlook,
for new kinds of truth; it wants
contact with live minds; it wants
to feel compassion; it wants to
grqw emotionally and intellectu-
ally; it wants to live. In past
times all' this has been largely
the function of art. If art today
repudiates this role, can we Won-

der that the public turns to pho-
tography; and particularly to this
vivid show of photographs that

have, It seems, trespassed into al-

most every area of experience,

BEN BHANN.
Roosevelt, N. J.

In her article '"The Camera

versus the Artist," Aline Baari-

ten raises what she calls *

A further responsibility which
not to
‘of|

Faphy Topiced Dining s

greater problem of the entire di-

-
kind of th

Writers Take Exception|®

cipline to be able to grow. With-

inking must surdly|r

ground. Actually, it ignores a
remendous range of visual pos-
sibilities,

Hang a photograph or a Pi-
CASE0 Or a Matisse alongside a
well-preserved painting by an
Old Master and you cannot fail
to remark the visible thinness
and shallowness of the first, the
visible solidity and richness of
the last. In baldest terms, the
Old Master painting offers more
for the eye to see,

Yours truly,
RICHARD BAUM,
Stonington, Conn,

The diversity of arguments and
understanding in the three let-
ters quoted ahove confirms the
interesting fact that each reader

terprets or twists an author's
Emmg to suit his own convic-

on, (However, I feel it n
to clarify a few pomtum
|artidle, “The Camera Versus the
Artist.”

First, I thank Mr. Shahn for so
lucidly rephrasing my reasons
for defending painting as a high-
er :trlttlm themhands of its best
pra oners than photo A
But may T restate pthat' S::P:i
posed to the fully creative per-
sonal expression which painting
demands, photography is (as the

deed a “folk art” In that its ex-
pression is part of an anonymous
collective vision, Nor did I use
“follk art" in any derogatory
sense; nor do I agree that “folk
art" must lack sophistication,
Second, I depiore the misunder-
standing of my use of the word
"responsible.” My statement was
simply that since the invention
of the camera the artist no long-
er has a responsibility for record-
ing the outward aspects of the
world. There was, incidentally,
no “injunction” against his doing
so—nor any other injunction. Nor
did I even hint that any art ean
exist without a sense of respon-
sibility ang discipline.

Third, as one of the artists who
most admirably, himself, trans-
forms the material in a documen-
tary pholograph into a painting
of personally created images and
emotions, Mr, Shahn must surely
have understood my distinction
between such use of the photo-
ETaph as he and Cézanne employ.
and the “tresspassing” into the
ather field (as the Iwo Jima
soulpture or, as Stelchen points
out, siuch photographs as those
by Moholy-Nagy in relation to
painting), )
Fourth, although there is much
mediocre abstract painting, there
ls much good abstract painting.
Nelther I nor “the majority of
art writers" find this art
d of emotional communica-
but it does not wo

Steichen .show emphasizes) fin-|

Iy us

a “.u‘ |nsmuouﬂm T
" nuity? One wonders|
le for a naive art-

miss the whole point if we read
into such pictures sophisticated
|esthetic values?
Unlesg plain incompetence can
be considered the same thing &5
inspired naiveté, Eilshemius does
not belong with the genuine
“primitives."” Yet thers are &
few moments of charm in his for-
lorn woodland idylls, glimmers of
stifled poetry that all too rarely
make themselves apparent, But
it Is not fair to judge him by the
present exhibition, consisting as
it does of pictures done between
1904 and 1920, a period when he
demonstrably went off the beil
Far and away the best painting|
here, a city skyline indenting]
luminous sunset clouds, is total-
ly free of fancy,

Innocents Abroad
The pictures: at Kleemann's
are as entertaining as can* be.
With varying touches of absurdi-
ty and sentiment they revive a
world of childlike wonder.and de-
light, as impeccable as a doll's
house. Indeed, it is the carrying
uncorrupted into maturity of a
child’s vision that characterizes|
the best of these artists. For
them L?:hput is a dream that|
turns a negotiable :
Jan Van Weert's Dutch s
might be illustrations
Brinker, Boilauges

ing for a daguerreotype; Ferdi-
nand Desnos' pictures of Frénch
country life would not have been
out of place in a fourteenth cen-
tury Book of Hours; Dominig

could be by an artist mémber of
the Swisg Family Ro  H
Trotin sees quaint aspects of
Paris that never were on land or
Seine. Only Jacques de Schryver
brings his interiors somewhat up
todate. And they are pedestrian.|
Until we have a full-scale re-
view of French painting since the,
war we must be content with
interim tokens. 'The exhibition
of work by five contemporary
artists at Fine Arts Associntes
is one of the best of thege.
resenting the younger ﬁgunntetv?.e m e 3pet
artists,'those who use their cyes
and sound their feelings about a
subject without forgetting that
& picture is also a harmony of|
color, pattern and form, i
quintet might strike the spec-
tator as reactionary. For, with|
all their individual flavor, |
make their way, past the cor
tion of esthetic novelties, into
traditional stream that des
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i '! HUMANITY
A Retrospeetive Reyeals!
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Ny STUARY PRESTON

WENTT-THREE patntings,
BI04, ke wp Che Ben

1 Eaha Tetruepective at the
Dewmtown Callery, It ia|

s (1R Important event, s proper|
tribte 1o an authartiative artist
[who imsiste that art's great par-
pase I 1o express tha grandeur
an

i
its

ther be wilty
§ unsmblguity (but
waynl, and & wiry, bleak
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Ex

Tty tn be domimsted A
coarelem nnd Bewiliering expers techmiqua thi sough
menis with form. A be has) atle dil-|
wtated, “f the history of art could is the powder.|
be graphisally represented, as in) al ey rade
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20-40, + t and, righly “Biind Dotan » Uk .

by Ben Shahn, in the refrospective exhibition of his work st the Downgoun Gallery. rigs Em . “ E- “
—- — — |

first N, Y. showing

IS LECIAY |NELSON
GEORGE RICKEY | moehi seon
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IS ive Sigures of children »

apparent.

- THE MAIL BAG

'817° the drt Battor:
Mr, Dali has done it again, It
ig#.® * fait accompli—like “‘Septem-
er  Morn” only in infinitely
| Worse taste, considering the sub-
Ject-matter, this “Crucifixion”
®  Metropalitan Museum has|
accepted as a gift from

ester Dale,
The implications of this appear,
0 me, to be serious, There has|
“Sen much talk to the effect that
5 country ig suffering from ga
'WE: of anti-intellectualism ang
£ this is so, Mr, Dalj is unusual-

» however, to such an objec-
» Appears to me to be very

mand of deep space and his color,

garish,

illustrated
lzed,

without being

Shahn's forms are
brittle; he has an Imperfect com-

though effective, is apt to be
Jagged rhythms skate
over the picture surface without
submerging to give the forms the
substance they need, They are
real-
Such failings attract at-
tention only when the shoclk

OO e rTRe Ty T
FRANK REHN GALLERY
683 Fifth Ave, « Near 54th 51,

LEE HERSCH

PAINTINGS e Thru Jan. 30

Variations on New Yorl
IRVING

HARRY SALPETER GALLERY
42 EAST 57 sT.

Riverside Musenm
118 Riverside Dr. {al 103 8{), N.X.

value of a given bj
solved in ambiguity, as in a re-
cent picture, “The Age of Anx-
fety.” The inscrutable figures,
unconnected by any obvious emo-
tional link, are isolated, pinned
to a background that contain.
|them uneasily and does nothing
0 emphasize their significance.
This picture may usefully be
compared with his unforgettable
var subject, “Pacific Landscape.”
n that the very stones cry out.

t is dis-

¢|PASSEDOIT GALLERY - 121 E. 57

Watercelors 1954 Thiu Feb. §

First Exhibition

KAPPELER

Jan. 24-Feb. 4
barzansky galleries

664 madison ave., bet. G0-61 315, e

BORDUAS

——¢ ATERCOLORS BY

JERRI RICCI

OIL PAINTINGS BY

DOROTHY ABOWITZ

JAN, 24 THRU FES. 12, 1856
PACHITA CRESPI GALLERY

Cheir unheeding stoniness corve-
iponds to the idea of speechless
ragedy in the body of the dead
soldier heaped on top of them,

But in the later plcture the
checkered floor and the architec-
ture are just so many decorative
details, adding no ideas to give
me there are more “overlarge|the spectator's imagination fur-

overviolent  statements” ther sustenance.
year and lesg sound work| yo oo oo details are neither|
ely some of the stuff shown— emotive nor relishable in them-
eclally in the abstract realm—i . voq they merely create a feel-
't lead anywhere and 8 PIO-ling of emptiness. But if the
ed obviously for sensationallin, sinative focus is blurred here
poses alone, And some 15 Oflyhat is not true of other recent
work. “Second Allegory” breathes|

4, indeed, ANNE KROLL,
ew York,

I® the art Editor:

't your eritis OVETgenerous
en he finds “a great deal of

ound work" in the Whitney Mu-

m annual exhibition ? It seems

bicyclists, $§700, (And
‘paid $200 for a color-

_ ﬁa in the catalogue as
_ e of an original water-|pur o
'y Brague.) The total offsuch a nature that to take it at
br catalogue lots came/all tericusly can only damage our'

Jan. 24-Feb. 12 205 East 5Bth Street, New York
M"-c“ GALLERIES/ =— —
e — through January

HANNAN| Roberts & cater

james JAN. 35 J KARNIG GALLERY o 18! E. 62

gallery 70e. 12 st 1 4 ® GROUP
ten KEIFFER® ™ SSEEN

PAINTINGS
JAN. 24-FEB. 12

KORMAN GALLERY

B35 Madison Ave. (bet. 69-70 Sta]

Jan. 22nd thru Feb, 11th

imately $18,000 a4 Mosaic fire, and the intimate

PERDALMA

i Jffendards which are few andfoiier of “Blind Botanist” (repro-|Daily 15; Sat. 104 110 E. 57 St. MEXico
i prices were due only| Hng enough, It can only €0n-guced) comes through in every|iN MEMORIAM—HEINZ SCHULZ :;!;:i;ns by “\
Hfith the current bull market ise a public all too ready to|pgucn, Harsh and humane, senti-|THEODOR o shes ‘“
i They really are a testi- * on to anything new. Why|pnantat and implacable, Shahn E
R s e Uit WERNER) 08 =
= they are novel? :
“I8 tributa to s WALTER o temporary American painting, MIDTOWN

# artists concerned. ‘Hestford, Conn, Treasures of the Past

A distinguished Old World note

dan. 24-Feb. 12

17 EAST 57 ST., N. ¥._|
grace borgenicht gallery

1DA

Relief-mosaies; Qils

is struck at Jacques Seligmann's,
where a group of Renaissance
|German engravings is on view.
These, as well as some miscel-
laneous artifacts, enamels, small
bronzes and a few beautifully
|ornate jlluminated books shown

collections of the Dukes of Aren-
berg. Duerer is the hero and
the impressions here of some of
his most famous prints, “The
|Prodigal Son,” “The Nativity"
|:1nd “8t. Eustace,” reveal not only
his astonishing technical virtuos-
ity but also the extent to which
{he opened the window of Gothic

&1 EAST 57
FISGHER
BEN Y/LIPUHER
Extended to Jan, 29 haﬂsﬂ 9."", ;skm

along’ with them, are from the the contemporaries
959 MADISON AVE. AT 75 5T, N, Y. 21

| anneta duveen, ni.

PORTRAIT PAINTERS

We would like o add seversl coopesatin
portralt artists to our present group, zrug

professional caliber only: all media. Sond
summary of training, expericnce and fees.
Includs sample photos.

THE 1. S. A. GALLERJES
2623 Conn. Ave.
Washingten, 0. €.

DORIS M’EJ?TZEE
DISCOVERIES

Americans and Europeans
PAINTINGS SCULPTURE DRAWINGS
Jan, 25-Mar. 7, 1955
at the Serlgraph Galleries 38 W. 57

iart onto the Italian Renaissance.
And at Galerie St, Etienne are
some highly interesting things in
a show of water-colors, drawings
and prints by nineteenth century
masters, Perhaps the most strik-
ing of these is Manet's lithograph
for Mallarmé's translation of
(Poe’s “The Raven." The present
unique copy bears a handwritten
inseription to Swinburne from
|both the artist and the translator,
Other artists are more slightly
represented here, but as they in-|g
clude Renoir, Lautrec, Plssarro,
Daubigny, Van Gogh and Gau-

ART CLASSES

SILVERMINE GUILD

egimner
SCHOOL OF ART Adults PAINTING * DRAWING
Agsoclate n:;m program and Dliplum'l ’,’;.';"h'::- Enrsll Anytime
courses In ine an commercial  Art, “an X
Approved for Veteran's Training, Draw- 7,30 mo. Morn-Aft.Eve.

. Sculpture, Mod-
fik Bceeen. Layout,
2 for Children and

g, Palnting, Cera
ern Danee, L
Drama. Open Clal
Adults. Catalog

Silvermine Road, Morwalk, Conn.

ALBERT PELS RSS20,
SCHOOL OF ART  Tnoam

[ Prot, Waay Chi-yuan teachas day & eve. siatess b

GALLERY 32 E 65 H SE

Z BRUSHWORK
‘1: 3 SCULPTORS: |ll:|||cld!nlll w
-

= waler colir  » [?w
Us AT fgﬁ
HA ::an.w:: |!‘ul" e Mtk

ANDREWS » |' tues s e courta Dt
< KING + SQUIER |REGISTER NOW FOR SPR

il ailt CO. 8. o p.
1 s 1 L

guin the exhibition is a small

treat for the connolsseur.

Additional Art Advertising on Page 14,

LEHMAN
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and, right, “Blind Botanist,” 1954,
| Downtown Gallery.,

i [of view that can either be witty

affair

N

d dramatize it. Nine out of

bstract paintings need that|f

of changing light instead of
| museum light. Every day
nd something new and rich
though it was a slight af-
the skeleton of a big idea."|

' Memories

re were other artists he
\iged before they had “or-
who were not represented
personal collsction but off
there are fond personallf
stions. Such as Brancusi.|f
\| Duchamp and Mme, Fl-
und I had dinner fn that
ful studio. Brancusl had
a gourmet’s ragout of
which he served "‘1;’::5
vhite plaster tal’"
{ him_how el

SHAHN’S
HUMANITY

A Retrospective Reveals
Theme Comes First

By STUART PRESTON
WENTY-THREE paintings,
1930-54, make up the Ben
Shahn retrespective at the
Downtown Gallery, It is
an important event, a proper|
tribute to an authoritative artist
who insists that art's great pur-
Pose is to express the grandeur|
and misery of human beings in
this day and age, Whether he in-
variably finds satisfactory artis-
tic expression for these feelings
is something else again. For, with
all his persuasive gifts, Shahn is

an artist of some limitations,
Forcefulness, imaginative cun-
ning, pity, a sharp, positive point

or mordant; unambiguity (but
not always), and a wiry, bleak
technique that cuts right through
to the point without esthetic dil-
Iydallying—this is the powder-
chest of gifts that has made
Shahn one of the most striking
fllustrators of modern times, Its
success can be measured by the
opposition it arouses, Those who
object to art with a social sting
and those for whom art is an
of private daydreams
unite, here for once, in their dis-
approval, But Shahn has as lit-
tle use for one objection as for
the other, His vehemence springs
from the sorry fact that most
people do not care very strongly
about anything and that an art-
ist who does must exaggerate if
he is to knock them out of their

DAUMIER

+ + » shook the world with u erayon
that was both sword snd quill{ A
son of the Revolution, this great art-
ist has given the worl& the master{nl
lithographs being shown at the As.
sociated American Artists Galleries
through Saturday, February 5th!

Thers will be a free lecture on Dau-
mier by A. Hyatt Mavor, Curator of
Prints, Metropolitan Museum of Art,
in_our Galleries on January 26th at
5 P. M. You are invited to attend!

STILL-LIFES

from

BRUEGHEL TO BRAQUE

including examples by:
Cezanne » Van Gogh * Renoir
Matisse « Derain = Dufy
Leger * Morandi, efc.
DELIUS GALLERY
470 Park Avenue
Plaza §-8581 cor, 58th St New York 22

Open 9to 6 P. M.

AX @i Gatti
711 Fitth Avenue
[Botwean 55th and 36th)

3TH ANNUAL EXHIBITION

UDUBON
ARTISTS

KNOED®™

of the Baltimore Mussum
for the Benefit of that M

Thru Feb. 6

at the
(1 NATIONAL ACADEMY
1 1083 Fifth Ave,, N, Y. C.

Open dally incl. Sundayy
One 1o six pom,

OPENING TUESDAY

VICENTE

EGAN - 46 E. 57

FROM REVIEWS

Fdllowing are excerpts from
t on some of the shows

v ed 1n The Times during
8 past week. A full list of
shows opening this week
rs in the news section

Fuarruggio—RoKo, "A
semi-abstract landscapist
Who paints moods, symbol-
i%ed in vague shape and in
doggy, luminous color.”
Wward Betts—Contemporary
“Arts, “Severe, semi-abstract
‘olls of the Maine coast,

* somewhat bleak in mood,
‘fire broken up into elaborate
compositions of color.”

boris Margo—Betty Parsons.
“Nan-objective sculpture, in
‘metal and plastic, are com-
posed of sharp, shattered,
‘Hggressive shapes; spaclous

* geometric  paintings  and
‘luminum bas-reliefs.”

Btevems—Galerio  Mod-
“In  mubdued palette

and with linear elements
‘wressed only to define form

apathy. And, as for the ivory
studio-dwellers, has not Shahn
said, “Is all our pity and anger
to be reduced to a few tastefully
arranged straight lines?"

Social and Moral Content

All of Shahn's best paintings
are urgently topical. The Sacco
and Vanzetti series; the Tom
|Mooney cycle and, most striking
of the lot, the war pictures and
posters are directly inspired. A
good part of his deep regard for
reallsm I8 his need for it. His

|limagination works best when he

Is stirred by a specific cause. His
guidance in this work is so com-
plete and imperative that the
spectator responds to the artist's
interpretation just as the latter
willed. What was intended is
entirely conveyed. In a literary
sense the point Is made as with
a hammer blow.

A great theme takes care of
the whole picture when its pres-

JAMES LECHAY

Opening Jan. 24

GEORGE RICKEY

Continuirng thru Feb, 5

first N. Y. showing

RALPH
Thru Jan. 30

RIVERSIDE MUSEUM
103rd St. & Riverside Dr.

= b

_KRAUSHAAR « 32 E. 57

KOOTZ GALLERY.

OUTLOOK 1953

GALLERY GROUP SHOW
Jan. 27 thru Feb. 17

GRAND CENTRAL MODERNS, 120 E 57

tatsuhiko paintings

HEIMA

jan. 24-feb. 12}

ST
PERIDOT " tiig

entation is as dramatic as Shahn
makes {t, Bul when he abandons
these for vaguer, more generals
fzed  themes his imagination

seems Lo falter and, what I8 more,

DRAWINGS and TEARA COTTAS ‘

H.V.POOR

HERBERT

FERBER

new sculptures: opening Tuesday

600 MADISON AVE, AT 57

Gonna2 Wi ferd
Yy Omor" -Euftu:

ANDRE EMMERICH
Saturdays (1 fo 5 18 E, 17th 8.
or by Appolnimen! REgen
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SHOWING A 20-YEAR AMERICAN RECOR

IVE years ago the Downtown

moved uptown. Now on it
twentieth anniversary this New York
gallery, which has dedicated itself to
\mcnc.m\ old and new, finds perma-
nent guarters on l'!lt\. Rrst Street,
across from its last home. In cele.
bration, a loan exhibition of paint-
ings and sculpture by the contem.
porary roster and the folkartists of
the past has been gathered from
museums and private collectors.

These are old friends which have

been imwvited to the housew ArNIng
Many of them are familiar as prize
winners in national exhibitions. All
of them made their debuts under
these auspices. Reassembled from
all parts of the conn try, from every
leading museum, from  collectors
cast and west, they make an im-

pressive group. 1f their present own-
ership proves that the boys have
made good, it also proves the taste
and standards of the gallery.
Coming in past the outside show-

“Italian " for the D

BEN SHAHN g me the Walker Art Gallery in Minncapolis comes

Callery’s anniversary exhibit,

26 S SOBY;\*'

FARMINGTON,

CONN;

case nto the grev-walled downstiirs
room the visitor is strock at ence
h\ El]f ]J[L'\.L‘IN s - .Illklll"_: :r'l[! contem

poranes, af two greal ancestors: the
Boston Museum'’s unsurpassed Har

nett, The Old Cupboard Door, and
Raphaelle Peale’s dramatic abstrac-
tion of a white towel, After the
Bath, from Kansas City's William

Rockhill Nelson Gallery. They are

trenchant teminders. that the mod

e Amenicans sprang neither from

the head of Zeus nor the School of

Paris but from a native tradition,
strong if not long,

The quill pen drawings, the paint-
ings on velvet, and the other impre-
tentions manifestations of American
folk art (whose validity and Quality
the Downtown has long recognized )
looked wonderfully well against blu.
ish walls. Tn the garden beyond, the
sculpture of this genre—weather.

FOLK-ART : “*Vermont Rooster.”
lent by Mrs. J. W, Webb.

closed doors is the customer's. dis-
play room—where a lighted niche
supplants an easel and where an in-
viting window seat for clients is
backed by fresh green plants.

Wi .mdcr:ng through the galleries.

vines and ships” figureheads—will

stand exposed again to the elements
they braved for many decades. A
small room off the Folk Art Gal-
Jery is devoted to drawings, its dark
maroon walls enhancing the black-
and-white medium,

One mounts glassbounded stairs
to 4 gllery later to be in pickled
wood, Here the Zorach bronze Vita
Nova from the Sheldon Swope Art
Gallery makes a brilliant punctua-
tion among, the paintings, which are
lit by ehanneled lights. Behind

I fayorites enconrage pause:
an architectonic Crawford; the esca-
Iator-like movement of a Jacob Law-
rence watercolor; one of Marn's
most  evocative cireus oils; Ber
Shalm at lus best: a Sheeler whic!
consummates his photographicartis
tic vision; one of O'Keeffe's bart
series; and a feverish Zerbe,

In directness, in taste and distine
tion the new gallery itself is com
patible with the art it has been
built to show. We wish it continued
suecess. ABL




of 27 works by Willem
1954's Venice Biennale

The work of two artists
sums up U. S. painting in_
Italy’s great art exhibit

Tﬂ“hmmmdwu-
national art exthiibitions which since 1892
time out for wars — have every sec-
summeér transformed the sleepy city of
Venice into the bustling art center of the
‘the nations of the world have sent thousands
‘ol what their top art authorities consider their
best examples of contemporary painting and,
sculpture for proud display in the national
pavilions in the public gardens bordering the
‘broad lagoon.

This year the United States, as usual. is
-among them. Shown here are two of the paint-
ings selected 1o represent contemporary crea-
tive effort in America for the hundreds of
thousands of persons from all over the world
who will pour through the many national
pavilions before the summer is over. The
artists, Ben Shahn and Willem de Kooning
are the only American painters whose work is
being shown in the U.S. building. Along with
34 paintings and drawings by the former and
27 by the latter, one major work of sculpture
each by Gaston Lachaise, David Smith and
Ibram Lassaw are also on view.

The decision to limit our exhibit to many
works by only two pamnters rather than to
hang a more representative display of one or
a lew works apiece by many, was macde by the
Museum of Modern Art, which recently ac-

The Museum of Modern Art Archives, NY

quired the United States pavilion (ours alone
of the exposition buildings is not government-
owned) as part of its international program.

Suamy, who has long been one of the coun-
try's most widely respected artists, was

chosen, the museur
leading soci
combining i his work “'c
life and social issues of his tume Wt
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COMPOSITION WITH CLARINETS AND TIN HORN: Ben Shahn did this allegory of the sour note in creative life in 1951

dinary lyriciam of vision.” His “"Composition
with Clarinets and Tin Horn," painted in
1951, symbolizes, says the artist, the conflict
of the creative mind in the world today. It
can serve God with clarinets or Mammon with
a tin horn. The clarinets represent all spiritual
values. The tin horn represents not only com-
mercialism but also the loud empty noises
made by passing idols in the contemporary
scene. The artist himself is symbolized by the
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DETROTT INETITUTE OF ARTS

bent, frustrated figure whose hands cover his
bowed head.

De Kooning is a member of the abstract-
nprr.saiqnist group which has come to prom-
inence since the war. Of his paintings of
women (see “Pink Lady,” top left). the
Museum of Modern Art's director of painting
says they “have a universality, an apocalyp-
tic presence that is rare in the art of any

time or any country.”  — EMILY GENAUER

MERALE TWINLNE AN CEFEAC




& week when the most ambitions
of the many new exhibitions may
tum out to hold greatest appeal
for an audience
which  perhaps
does not ordinar-
iy frequent art
shows (the Met-
ropolitan Mu-
ssum's presenta-
tion of rare Jéw-
ih  ceremonial
I oblects  entitled
B ATt of the

- Hebrew  Tradi-
= a N tion"') ; and when
Emily Genaver the single event
which most titillated gallery-regu-
Jars was not an exhibition at all
but an annmouncement (the Mu-
pum of Modern Art's, of its pur-
se of Rodin's over-llfe-size fg-
ot “St. John the Baptist™).
¢ Rodin acquisition stirved up
pxcitement, ““St. John," ex-
in 1878, Is not only the
work to enter the collection
‘nstitution which during its

oy b
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in today’s atomic®
project It In absiract ral
corporeal terms,

Are Ritual Objects Art?

It's possible that the Metropali-
tan show of Jewish ceremonial
objecta may also provoke some con-
troversy. Consisting of n hll]l\",rlﬂ!
and fifty pleces mnuing
Torah omaments used in s
gogue services to wine cups
for holiday ritual Inthe home,
and armnged by the Jewish Mu-
seum to commemorate the estab-
lishment of the fimt permanent
Jewish community I Ametica on
Manhattan Island three centuries
g0, perhaps this s not, I the con-
ventional sense. an ark show at all,

There are no paintings or sculp-
ture, of course, And there are
relatively few ritual objects at
hand so pure in form o so ex-
quisitely harmonious in thelr orna-
mentation that, ke the best of tho
anclent Chinese  ceremonial
bronzes, for instance, one need
have absolutely no knowledge of
function or significance for deep
aesthetic enjoyment of them. Be-
sides, the Jewish objects, since
they date for the most part from
ihe early elghtesnth century, can-
not be viewed, like « Chinese
bronzes, as separate and unique
cultural manifestations. For while
they were created ifically for
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I'wa artists paint

It im't bacause time and his
followers have made Plcasso seem
tame that the flfteen canvases by
him, hung in a new show at the
Paul Rosenberg Gallery, make such
n graceful, decarative exhibition.
They cover almost twenty-five
years of hls eareer. from the
anopymously loaned 18920 “Open
Window in Paris” to the John Hay
Whitneys' “Tomato Plant," dated
1044, And some of the things Pi=
casso executed within that span
are still bitter, mocking, violent,

in the current show

use in the af
Judaism and often In sirlet ac-
cordance with seriptural injunc-
tlon (the bells on Torali oma-
ments, for instance, are prescribed
in Exodus). they were still fash-
foned in the familiar art Idioms

The
are dift For one thing, their
eolor, whether crisp and flat as &
poster or muted and varied as
rich tapesiry, Is extremely appeal-
Ing. TFor another, their subject
material, however distorted, frag-
mented or Nattened, ls immedi-

of the st di

world. And, for all thelr special
interest, against the best of con-
temporary objects not too many of

mnlom on view compare favor- jmr

ntely rec ble. Whether bullt
of fiat T-square planes assembled
in & kind of Migsaw pattern (like
the “0O
pes as firmly interlocked

For ihe mast part, thiey ‘are |

baroque in style, since baroque art
was prevalent all over Enrope
around the late seventsenth cen-
tury (few earlier works survive be-
cause of the Jews' perseeution and
wanderings and the repeatod mass
destruction of their homes and
symagogues),

Pieces Worth Noting

In yny event. there are places in
the exhibition restinlned enough
in form and elegant enough in pro-
partion to hold thelr own in any

¥ Amaon
them are an English glas wine

Je museum replies
e sculptors owe

. and knowl-
-+ ls necessary for
g of the modern

the saying goes,
the occasion of

pliels  between
N and made
iat In thele pre-
e expression of
toth were espe-
"lis of course, in

ol

vy I‘t Ok REVIEW—JANUARY 13, 1955 ®

goblot h d aroumd 1770, a
pair of Italian soventeenth.con.
tury allver Torah headpleces, an
exquisitely simple slSergilt can-
delabrum made o Gtfmany in
1701,

But to see the shOW from 3,
aesthetle point of VIew alone wayld
be Lo narrow one's Pltdaure palnt-
lessly, It would be MOTe Ingspegt.
ing, for example. 0 follow the
course of such aEe-0ld reeyrring
motifs sa the Treo of Lite, the ryp;.
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pant lions, the twitted eolympy,
10 note the extrnordingry vayisry
of ftema devised UY J6Wn ovpy 1he '
centuries, in obeyin® the words in
Proverbs, “In all WY wayy 0. |
knowledge Him."
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ilar theme in new one-man shiows,
at the Downtown Gallery, Hig

Window") or of curvl- *

ns the rings In those Chinese
puzeles (like “The Plaster Arm"),
these pictures sre composed
uround a logical, magnetic core.
Add to all this charm of color,
casy theme and obviously sound
construetion massive doses of the
Old Maestro's great finir and vital-
Ity and his Inevitable chie, and
IU's easy to see why the plet
had to be

of e Baltimore Museun of Ary
for the Bemehit 0 1t Muroum
fm dan, 25

b athrogh | '_ Feb. 19 ]
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Left: Shaho's “Blind Botanist,™
t: Picarso’s “Tomato Plany,” at Paul Rosenberg's:

Picasso and Shahs in Solo Shows

prove 1o what extent his outio

GALLERY GROUP SHOW
Jan. 27 thru Feb. 17
GRAND CENTRAL MODERNS, 120 E 57

EXHIBITION
AT THE St. Etienne
46 Weat 57 Street
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. Wi wibery
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OUTLOOK 1955 -
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The stirring narrative of courage, love, and death in the Spanish Civil War by

I ERNEST HEMINGWAY

; comes to life tonight in the first television adaptation of his great novel

> | FOR WHOM THE BELL TOLLS

in Part One of an unprecedented 2-part, 3-hour dramatic program starring
wis | MARIA SCHELL, JASON ROBARDS, JR.,, MAUREEN
"STAPLETON, NEHEMIAH PERSOFF, STEVE HILL and
as guest star, ELI1 WALLACH. Produced by Fred Coe and directed by
John Frankenheimer; adapted by A. E. Hotchner for PLAYHOUSE 90

L 9:30 TONIGHT CBS@CH_ANNEL 2_1_
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= PORTRAIT OF THE ARTIST AS AN AMER-
s ICAN. BEN SHAHN: A Biography With
Pictures, By Selden Rodman, Illustrated
with reproductions. 180 pp. Mew York:
Harper & Bros. $6.50.
- - _.f JAMES THOMAS FLEXNER
v NE of the most important ques-
Hons about an artist is whether
e mmuof is primarily in form
course, no great L
s altogether crude w.ﬂmggemef:in:ptn}f
and ideally form and content should be
perfectly merged, yet in the actual

m " can “achieve the primitive's
rapport with his own environment.”
Such primitives are ill-trained and in-

‘stinctive, but Shahn “consciously, out
‘of a painful apprenticeship to centuries
of Western painting, how managed
to devise an expert means of communi-
cation.” The author wishes to discover
 how this was done.

Fms'r, Rodman accompanieg us on a
visit to the artist, where we see his
home and family, meet some of his
friends and hear him express —when
adequately goaded—his ideas on art:
“Cézanne's tragedy was that he lived in

‘a bad period, such a time of gentimental
content in pictures that had lost all
design, drawing and color, that he had

to spend most of his life revitalizing
techniques.” However, Shahn has no
objection to sentiment, to what some
critics would call “literary” pictures:

- “Is there nothing to weep about in this
world any more? Is all our pity and

: anger to be reduced to a few taatefully
arranged straight lines?” In good
periods, Shahn believes, technique be-

L Mr. Flozner, who began a multivol-
l‘ wme history of American painting with
1Y his book “First Flowers of Our Wilder-
news,” will this winter deliver a preview
of the second volume in a series of
Lowell Leotures at Boatom.
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BEHIND THE PICTURE IS THE MAN

A Study of Ben Shahn and His Paintings
Reveals an Artist in the American Grain

From & painting by Bew Shaka from “Portiait of the Artist an am American®

Cour tesy The Downiown Gallery.

o ‘f“"! Fl.”

comes the servant of content, That he
has successfully made the modern idiom
serve his ends, the many (llustrations
in this volume reveal, Indeed, we
sometimes see the artist increasing his
equipment by painting canvasses that
are largely experiments in form.

This serves to remind us that, al-
though the work of an effective painter
moves in & dominant direction, he can-
not be made to fit any narrow defini-
tion, Shahn insists on the importance
of “socin] communication,'” and perhaps
more than any other contemporary
American artist of his stature Is eager
to speak to the common man. Yet, by

making fun of a physicist who judged
his pictures off-hand but would not let
him judge theories of relativity, he
blasts “the popular fallacy” that it
takes no specini skill lo understand a
work of art.

“Shahn,” Rodman poinis out, “ls a
man of paradoxes.'" This is especially
true in the relation between his politics
and his art.

Rodman argues that Shahn has been
less inspired by radical doctrines than
some easy gencralizers have concluded.
“It is & mark of Shahn's complexity as
an artist that in the decade of the For-
ties—during which he made war posters

Series.Folder: k

The New ork Times Book Review

SECTION 7

for the O. W. L, worked for the C. L. O.
Palitical Action Committee and took
active part in two campaigns for Henry
Wallace's Progressive party—critics of
his painting were not able to agree
whether his general direction had been
‘left’ or ‘right.” " His pictures—as is to
be expected of an artist—have been
much profounder than his politics.
Believing that Shahn can no more be
explained in ideological than in purely
esthetic terms, Rodman—who has wril-
ten widely on art and poetry—digs
back through the years for the well-
springs of the man. His biographical
chapters start with the present and
move backward—the last sentence de-
scribes the artist's birth. This produces
an occasional elumsiness when, to make
happenings clear, the author is forced
to abandon his method and anticipate
events that belong on later pages.

Ym‘thadiroeumotm'aw
nﬂwmblumtoﬂubmml
climaxes as”the artist grows younger,

self, would not be so moving if we did
not already know what comes after,
and a strangely intense light is thrown
on the dreams and problems of Shahn's
immigrant childhood.

Rodman criticizes as well as praises
his subject; he shows, for instance, that

him overaggressive, and he deplores
what he calls Shahn's “bitter political
involvements."
the courage to draw no dogmatic con-
clusions. His “portrait of the artist,”
in the manner of all good portraits,

inter 1, is ginative. Yet d
will wish that the book's designer had
had the courage to break the rules by
not insisting that all réproductions, ex-
cept one of the two excellent color
plates, stand upright on the page. This
results In small paintings, which are
usually higher than they are wide,
ing shown in twice the of 1
paintings, which are
wider than they are high. Why is it
that book designers cannot accept the
obvious solution of setting wide pie-
tures sideways?
Yet this mechanical fault does not
detract fundamentally from Lhis story
of a meaningful life, evoked in all its
complexity. Like some of the best
American artistic biographies of the
past—Louis L. Noble's life of Thomas
Cole is an example—Rodman’s biogra-
phy of Shahn is in itself a work of art.
Citizens of the future will find it a re-
vealing picture, one that complements
the paintings it describes, of our con-
fused, tragic and yet not Inglorious
times.



